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Huxonuna H. H. SI3p1k0Bast urpa Kak croco0 CTUIIN3alyy AETCKOM peud (Ha nmpuMepe poMaHoB “Room” 3. JloHOXEIO,
“All the lost things” M. Caxc u “Florence and Giles” Jx. Xapaunra) // Bectuuk Ilepmckoro yauBepcurera. Poccuid-
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Annortanus. CtaTbs TOCBSICHA M3YYCHUIO PEUM paccKa3zuMKa-peOeHKa B MPOM3BEICHHUSIX, HAllU-
CaHHBIX JUIS B3pOCION ayIMTOpHH. B WMccienoBaHUSX, B KOTOPBIX paccMaTpUBAaeTCsl pedb MEepCOHaKEH-
JieTell, OTMeYaeTcs, YTO OHA CTHJIM3YeTCs IOJ JETCKYI0 C TOMOIIBIO PAa3IMYHBIX SI3BIKOBBIX CPEJNICTB.
K TakoBbIM OTHOCHTCS M S3bIKOBast Urpa. Mcrnonp3oBaHne JaHHOTO MpUEMa KaK CIoco0a CTUIIM3AIUU pedr
paccka3unka-peOeHKa 1moJl JETCKYI0 paccMaTpUBAETCsl Ha TIPUMEPE TAKUX COBPEMEHHBIX pPOMaHOB, HAIMCaH-
HBIX Ha aHIJIMHCKOM si3bike, Kak “Room” (Emma Donoghue, 2010), “All the Lost Things” (Michelle Sacks,
2019) u “Florence and Giles” (John Harding, 2010). Beibop ykazaHHBIX IpOH3BEJCHUN 00YCIIOBIICH HAJH-
YHEM B HEM PACCKa3uHUKOB-AeTeH 5, 7 1 12 J1eT COOTBETCTBEHHO.

B ananusupyembIx MPOM3BENCHHUAX SI3BIKOBAS UIPa MOXKET ObITh UCIIONB30BaHA B KAa4eCTBE KaK OC-
HOBHOTO crioco0a crunu3anun jerckoit pean (“Florence and Giles™), Tak 1 HEOCHOBHOTO, HAPSALY C JPYTrHMHU
ciocobamu (“Room”, “All the Lost Things”). B pomane “Room” si3pikoBasi Hrpa MpOsIBIISIETCS B UCTIOIB30-
BaHUU KOHBEPCHHM, CIIOBOOOpPA30BAaHUU C MOMOINBIO0 Cy(duKca -ness, HHOTIa — CIOBOCIOKEHHH. B pomane
“All the Lost Things” si3pIk0oBast UTpa MpeCcTaBIcHa B OCHOBHOM CJIOBOCIOKEHUEM.

OCHOBHBIM CITIOCOOOM CTHIJIM3AIIUM JIETCKOM peur HaMepeHHas S3bIKOBas UTpa SIBIISICTCS B pOMaHe
“Florence and Giles”. B peun paccka3umiibl 4acTO BCTPEUYAIOTCS OKKa3HMOHAIU3MBI, 00pa30BaHHbBIE C TIOMO-
IIbI0 KOHBEPCHH, Mpedukcanuu, cyhduKcau 1 CIOBOCIOKEHHUS, OTMEUACTCS TIEPEOCMBICIICHHE YCTOWYH-
BBIX BBIPaXKCHU.

AHanmu3 OHTOJMHI'BUCTUYECKUX HCCIIEIOBAHUI MTOKA3BIBACT, UYTO A3BIKOBAsI UTPa MPHCYTCTBYET B pe-
yn jgereil. OHa MokeT OBITh KaK HEHaMEPEHHOH, Y4TO CBS3aHO C CUTYAI[USIMA KOTHUTHBHOTO H SI3BIKOBOTO
neduinTa, Tak 1 HAMEPEHHOM, YTO CBSI3aHO C JKEaHUEM peOeHKa BBIPa3UTh ceds B si3bike. Hamuuue xoppe-
JSIAU MEKIY HalJICHHBIMU TPHMEpaMHU SI3bIKOBOI MIPbI U PEAbHBIMU XapaKTEPUCTUKAMH JICTCKON pedu
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IIO3BOJIACT CACJIaTh BBIBOJ O TOM, UTO 1/1306pa>1<eH1/1e SI3EIKOBOM UI'PbI ABJIACTCA HpaBIIOHOIIO6HBIM CITOCOOOM

CTUJIM3AIMU JIETCKON peyH.

KiouyeBbie c10Ba: paccKa3umK-peOCHOK; IETCKas Pedb; CTHIIM3AIMS, SI3BIKOBAast MIPa; OKKAa3MOHa-

JIN3MBI; CJIOBOCIOKEHHEC; KOHBCPCH.

Hcnonk3oBaHue B Ka4ecTBe paccKkazuhKa MpPOM3-
BeleHUsI peOeHKa HEen30eKHO CTAaBUT Iepes aBTo-
poM Tpo0sieMy BBIOOpa: COXPAHSITh HEHTPAIBHOCTH
WIH TBITAThCSA MepelaTh ESCTECTBEHHYIO JETCKYIO
MaHepy TOBOpuUTH? B OTHOIIEHWH TOCIENIHEro
HE0OXOMMO YIOMSHYTh paboty M. M. BaxTtuna
«CrnoBo B pomaHe». ['0Bopst 0 pacckazyukax, KOTO-
peie 00Ja1at0T 0CO000¥ TOYKOW 3pEHHs, KPYros3o-
poM, OTAAJICHHBIMU OT I[eﬁCTBI/ITeHLHOFO aBTopa,
OH OTMEYaeT, YTO «Peub TAKUX PACCKA3YHKOB BCE-
raa — 9yXas pedb (B OTHOIICHUU K JEHCTBUTEIb-
HOMY WJIM BO3MOXHOMY IPSIMOMY aBTOPCKOMY
CIIOBY) Ha YyXOM f3bIKE (B OTHOLIEHHH K TOH pas-
HOBHJTHOCTH JIMTEPATYPHOTO S3bIKa, KOTOPOH MpPO-
THUBOIIOCTABIISIETCS fA3BIK pacckazuuka)» [baxTun
1975: 67]. Be3ycinoBHO, paccka3uuK-peOCHOK MO-
XKeT OBITh OTHECEH K TAaKUM paccKa3uhKaM: OH 00-
najaeT oco0OH TOYKOW 3pEeHHs, KOTOPYIO aBTOp
WCTIONB3YET Il JOCTHKEHUS OIpeNelieHHOro 3¢-
(dekTa; KpoMe TOTO, TAKOTO PacCcKa3uhuka M peallb-
HOT'0 aBTopa pasjenser Oonbinas muctaHius. Ta-
KUM 00pa3oM, €cli pedb UJET O XyJI0KECTBEHHBIX
MMPON3BCACHUAX JIsI B3POCIbIX, I'I€ paCCKa3YuKOM
SBIISIETCSl peOCHOK, MOXKHO YTBEP)KAATh, YTO aBTOP
TOBOPUT C YMTATENIeM Ha CICMUAIBHO CO3JaHHOM
UM SI3BIKE, & MMEHHO Ha S3bIKE, KOTOPBIM UMUTHPY-
€T JCTCKYIO PCUb. Nmenno HMUTHUPYET, U 3TO BCC-
rJIa UMHTAIUS, JIaXKe €CIIM aBTOPHI PEIIAloT CO3/1aTh
pedeBoil 00pa3 pacckazumka, OJM3KHIA K peud pe-
albHOro peOeHKa, TO 3TO BCE paBHO OyJeT Moje-
JTUPOBAHHUE, «CTHIU3AIMS MOBECTBOBAHUNY), «YIIO-
nobnenue jgerckoi peum» [Boitrkosa 2011: 10].
3apyOexxHble HCCIeIoBaTEed OTMEYAIOT, YTO CY-
MIECTBYET HECKOJIBKO JIETCKHUX SI3BIKOB, IPUYEM KaK
B peaJbHOM JXKW3HHU, TaK W B jureparype. [log pas-
HBIMH AOCTCKHMHU A3bIKAMHU IIPU 3TOM ITOHUMAIOTCA
Pa3HOBHJIHOCTH JIETCKOW PEUYM COTJIACHO BO3PACTY
WJIM PEYEBOU cuTyanuu. YTo KacaeTcs TUTEpaTyphl,
TO UX MHOXECTBEHHOCTb OOBSICHSIETCS CIICAYIOIIHM
00pa3oM: «pasHble MHCATENH, B Pa3HbIX KyJIbTypax,
B pa3HbIe MepHOAbl OYyAyT WCIONB30BaTh pa3HbIC
METOJABbI I Iepelayd TOYKH 3PCHUS peOeHKay»
[Ricou 1987: 2].

Pazeutne uneir M. M. baxTuHa NpUMEHUTENBHO
K pedyd paccKa3uMKOB-ACTel HaOIoAaeTcs B COBpe-
MEHHBIX HayYHBIX PaboTax, Cpely KOTOPBIX JUCCEp-
Tallukd W CTaTbH, IIOCBAIIICHHBIC ):[eTCKOfI pcun,
a TaKKEe PeYM MEPCOHaXKEH-IeTel, crocodaM HMH-
Taluu JETCKOIro MHUPOBOCIIPUATHA B JIUTCPATypEC
[AMm3zapaxoBa 2005; Conarnesa 2008; [lumosa 2011;

Hukonuna 2016]. MaTepec y4eHbIX K JaHHOM Teme
CBHJICTEIBCTBYET 00 aKTyallbHOCTH HCCIIEOBaHUSI.
Kpome Toro, mo cmoBam T. A. I'puawHOMN, «mIpen-
CTaBJIEHUE O MEXaHH3Max S3bIKOBOI'O TBOPYECTBA B
XYZAOXKECTBEHHOM TEKCTE OCTaercs Iopa3fo MeHee
W3YyUYEHHBIM, YeM B JIPYrUX OOJACTSIX JMHTBOKpEa-
TUBHOI nestensHOCTHY [I'puanna 2008: 3].

Llenb maHHOW CTaThU — PacCMOTPETh M300pake-
HUE S3IKOBOH MTPHI B peUH paccKa3zuuka-peOeHKa B
KauecTBE CpEICTBA CTHJIM3ALMUU JCTCKOM pedn Hu
OIpENeNNTh, BO-NIEPBbIX, KAK UMEHHO HCIIONb3YeTCs
MIpHEM SI3BIKOBOM HTPBI, BO-BTOPHIX, HACKOJIBKO €r0o
WCITIOJIb30BaHME MPaBIONoA00H0. B kauecTBe mare-
pHana uccienoBaHus ObUTH BEIOPaHBI COBPEMEHHEIC
aHTJIOA3BIYHBIE poMaHbl: “Room” DMMbl J[0HOXBIO
(2010), “All the Lost Things” Mumens Cakc (2019)
n “Florence and Giles” [I»xona Xapaunra (2010),
T pacCKa3uMKaMU SBIISIFOTCS Aetd 5, 7 u 12 ner
COOTBETCTBEHHO. TeopeTrueckoii 6a3oi MOCTy KN
paboThl TaKWX OTEUYECTBEHHBIX aBTOPOB, Kak
. I1. Am3apakoBa, M. M. baxtun, T. A. I'pununa,
C. H. Ueititniun u 1p., a Takke HEKOTOPBIE TPYIIBI
3apyoexHbix ydeHsix: C. dunrtep, Y. O’I'peiianm,
JI. Puko. B xome wuccnemoBanus OBbUT MPOBEICH
JMUHTBUCTUYECKUI aHanmm3, cOop Marepuana ocy-
MIECTBIISUICS METOJIOM CILTOIIHOM BBIOOPKH.

Ananu3 BIOpaHHBIX IPOU3BEICHUH TIOKA3al, YTO
n300pakeHHe S3BIKOBOM UTPHI B PEUH TIEPCOHAKEH
MOXET OBITh MCIIONIb30BAHO aBTOpaMH KakK B Kaue-
CTBE OJHOTO M3 MHOKECTBA IPUEMOB CTHIIN3ALNHU
JETCKOM pedd M MBIIUICHHUS, TaK U B KauecTBe OC-
HOBHOTO Tpuema. B mepBoMm ciydae pedb HAET O
pomanax O. lonoxeto um M. Cakc. B pomane
“Room” peub pacckazumka — nsaTuiieTHero Jxeka —
CTHJIM3YETCS TOJA AETCKYI0 cpa3y Ha HECKOJIBKHX
SI3BIKOBBIX YPOBHSIX Pa3zHOOOpa3HBIMH CIIOCOOAMHU.
B peun [Ixeka MHOro rpaMMaTHYecKHX OIIHOOK,
WCIIOJIb3YeTCs OJUIIETBOPEHUE, a TAK)Ke BCTPEUaeTCs
HEBEpHOE YNOTpeOIeHNE HEKOTOPBIX ciIoB. Jlerckoe
MBIIUIEHUE BBIPAXAeTcsi B HEMOHHMAaHUU TepOeM
MEPEHOCHBIX 3HAYCHHH CJIOB, (hpa3eonoru3mMoB, He-
3HaHUH YEero-JIM00 M BOMPOCAaX O HOBBIX CIIOBAX HIIH
BEIIax.

WNnorma O. JIOHOXBIO HCIMONB3YeT KOHBEPCHUIO
JUIS. CTHIJIM3alluM JETCKOM peun. Paccka3zuuk c mo-
MOIIBI0 KOHBEPCUH (MTOJTHON HJIM YACTHYHOW — KO-
r7la OT MPHJIAraTeIbHOr0 00pa3yercst Tiaroi, K Ko-
TOpOMY 3aTeM J00aBIseTCsl TMPHCTAaBKa) CO3/aeT
[JIarojbl, KOTOPBIE MO3BOJISIIOT eMy €MKO IepenaTth
HEeKoe pa3BEPHYTOE 3HAUCHHE:
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‘She gets out of Bed and goes to Thermostat to
hot the air’ (Donoghue, 6). (3aeck U aanee HUTATHI
u3 pomana D. JIOHOXbIO MPHUBOIATCS MO H3IAHUIO
Donoghue E. Room. London: Picador, 2010.)

‘Deana gives me a wet wipe to unsticky my fin-
gers...” (185).

‘...idiots buy them hoping to get magicked into
millionaires’ (214).

Taxke OTIMYMTEIBLHOM OCOOCHHOCTBIO pPEYH
JIkeka SIBISICTCS aKTUBHOE MCIONB30BaHUE Cy(-
¢ukca -ness. O0Opa3ys CyIIeCTBUTEIbHbBIE, KOTOPHIC,
B IpUHIUIIC, CYHIECTBYIOT WJIM MOT'YT CYIIIECTBOBATh
B aHIVIMICKOM sI3bIKE, OJJHAKO OOPETal0T OKKa3MO-
HAJIBHBI OTTEHOK, PAaCCKAa34yhK OMHUCHIBACT HEKYIO
CHUTYaIHIO, Uet0 B 1enoM. CyIecTBUTEIbHBIC MPU
ITOM 3a4acTyI0 3aMEHSIOT JPYTHe CJI0Ba, CIOBOCO-
YeTaHUS WK JIXKE MPETOKCHHUS:

‘Bunnies are TV but carrots are real, I like their
loudness’ (16).

‘Still the dustiness of Rug but when I lift my
nose a tiny bit I get this air that’s ...” (105).

‘The whole bigness of the sky behind it is black
now, the pink and orange bits are gone where?’ (110).

‘Back in Room Number Seven I have some on the
bed, still with my shoes on and the stickiness’ (149).

‘The world is always changing brightness and
hotness and soundness, I never know how it’s going
to be the next minute’ (201).

OOpaTHBIM TIPHEMOM SBIISIETCS HCIIOIB30BAHHUE
MPWIAraTeIbHbBIX, TJI¢ JIOTUYHEee ObLIO OBl yIOTpe-
OUTH CYIIECTBUTENBHBIE, 00Pa30BAHHEIC C ITOMOIILIO
Toro xe cypdukca -ness:

‘...we put Blanket over and just listen through
the gray of her and shake our booties’ (11).

‘There’s wet on Table, it makes her white all
shiny’ (65).

‘...ike we marked my tall on birthdays...” (138).

‘I don’t like the tight of the belt’ (173).

HecmoTpss Ha TO 4YTO aBTOp MOKa3bIBAaeT, Kak
JIXKeK JIOBOJIBHO YacTO CO3[aeT HEeCTaHIapTHbIC CII0-
BOQOpMBI M KOHCTPYKIIMM WIIM HECTaHJApPTHO HC-
IMMOJIB3YCT A3BIKOBBIC C€IUHUIILI, YTO MOXHO CUUTATH
IIPOABJICHUEM IICTCKOﬁ Kp€aTHBHOCTU, HAMCPCHHAA U
OCO3HAHHAs SI3bIKOBAsi MTPa B €r0 PEYH BCTPEUYACTCS
He4acTo. TBOpPUECKUI NOAXOJ K S3bIKY HPOSIBIISIETCS
B urpax Jxeka u ero MaTepy, B X0Jl€ KOTOPbIX OHHU
MPHUIYMBIBAIOT «cIoBa-0yrepopoab» (‘word-sand-
wiches’), coeMHssA B OHO CJIOBO JIBA APYTHX:

““Hugeormous.” That’s word sandwich when we
squish two together’ (13).

Hauunnas takyro urpy BMecte ¢ Mamoi, /[xek 3a-
TEM MPOAOJDKAET NPUIYMBIBATh HOBBIE CII0BA CaMO-
CTOSITEITHHO:

‘She cuts me a humongous piece ...” (21).

‘...it’s the coolest thing and scary as well, coo-
lary, that’s a word sandwich, Ma would like it’
(221).

SI3BIKOBast Urpa UCIOIb3YETCS HApsIAy C APYTHMHU
Croco0aMu CTHJIM3AIMU JIETCKOM peYd U B pOMaHe
“All the Lost Things”, rie moBecTBOBaHUE BEACTCS
oT Jinna cemuietrHeld Jlomwm. B peun repouHu Mox-
HO BCTPETUTh THIIEPOOIBI M PEXKE ONUIICTBOPCHUS.
HamepenHas si3bIKOBasi UTpa BCTPEYACTCS] HEYacTo, B
HCEKOTOPLBIX ClIydasix HE COBCEM IIOHATHO, ABJIACTCA
JM OHAa HaMepeHHO# Wiu Her. Tak, mpusarateabHOe
grisly Jlonnu 3aMeHsieT Ha CO3BYYHOE M TOYHO H3-
BeCTHOE eil grizzly, m00aBisisl CyIIECTBUTEIbHOE
bear:

‘I wasn’t meant to hear the GRIZZLY BEAR
DETAILS about how Uncle Joshua died...” (Sacks,
81). (3necy m manee mutaTel M3 pomana M. Cakc
npuBomstcest mo um3panuio Sacks M. All the Lost
Things. New York; Boston; London: Little, Brown
and Company, 2019.)

HeKOTOpBIe PEUCBLIC HOBAIMN HOCAT HECHUCTCM-
HBIM Xapaktep W SBISIOTCA eAMHMYHBIMU. K Tako-
BBIM, HANpHUMep, MOKHO OTHECTH TJIarojl Ha OCHOBE
CYIIECTBUTENBHOTO fattletale, 0Opa30OBaHHBIN C IIO-
MOIIBI0 KOHBEPCHH, @ TaKKe HOBOE CIIOBO, 00pa3o-
BaHHOE Ha OCHOBE CYIICCTBUTEIBHBIX raven U, BO3-
MOJKHO, raptor:

‘Mom doesn’t care if the neighbor Mrs. Mistry
sees us and tattletales to Dad’ (123).

“Do you see that bird?” <...> “It’s a black-
hearted ravenator...” I said (130).

B OCHOBHOM $sI3bIKOBasi Urpa MPOSBISIETCS B CO-
3[JAHUM HOBBIX CIIOB MYyTEM CIIOBOCIOKeHHUs. JlaH-
HBIC OKKa3nOHaJIM3MBbI B IMMPEAJIOKCHNUAX BBICTYIIAIOT
B Ka4eCTBE ONMpEAENIeHUI WIn JonoiaHeHui. [lepBrie
MOXXHO pasacinuTh Ha MOATPYIIIIbI B 3aBUCUMOCTH OT
MX COCTaBJISIOIINX:

a) CYIIECTBUTEILHOE U CYIIECTBUTEIHLHOE

‘...and delectable chocolate-marshmallow-spun-
sugar smells ...” (88);

0) CyLIeCTBUTEIBHOE M HApEUne

‘We drove in the almost-dark and ...” (60),

‘Maybe it would be a forever-scar on his face, to
make him remember me every day’ (188);

B) CYIIIECTBUTEIIbHOE U YHCITUTEIHHOE

‘By the time we got to the counter, the one-leg
man was gone’ (56);

T') IpujiaraTelbHOC/ IPUYacTHE |
TeNbHOE

‘Dad opened his eyes and I turned the volume
down to whisper-loud...” (37),

‘It was a sunny and blue-sky beautiful day...” (50),

‘...where the black fuel-eating box was lying’
(72),

CYIIECTBH-
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‘I looked at Dad’s nice head and tiny-bit balding
hair’ (58),

“My best-treasure horse.” (116),

‘That meant it wasn’t going to be a gold-star
day’ (174);

1) IpUJIaraTeNibHOE U MPHUJIaraTeIbHOe

‘...because I am not skinny-small like she is,
I am wobbly-soft like a marshmallow’ (43),

‘She would go on her knees and say, “I’m so sor-
ry for my silly-stupid plan ...” (100),

“She’s my most special-precious thing,” I said’
(109),

‘He looked at me with that funny-strange ex-
pression on his face ...” (136);

€) mpuJiaraTeabHOE U Hapeune

‘...in case it woke Dad from his fast-asleep
sleep’ (36),

‘The clerk from last night was wearing the same
too-tight T-shirt...” (105),

‘She was walking very quickly, even in the too-
big shoes’ (107).

HekoTopbie OKKa3HMOHAIM3MBI 00pa3yrTcs OT
HenbIx (pa3 u MpeacTaBisiFoT co0ol roinogpacTiye-
CKHE KOHCTPYKI[HH:

‘A lot of her behavior is bad, like when she
hasa bunch of CAN’T GET OUT OF BED
days...” (40).

‘And not just a few browny-turning-a-little-
green trees ...” (50).

‘Now we snuggle down and Mom gives us bed-
time Mom cuddles and the special good-night-
sleep-well-with-no-bad-dreams kisses’ (97).

Wnorna takumu (pasamMu CTaHOBSATCS WAMOMA-
THYeCKUEe M ycrolumBblie BbIpaxeHus (‘for real’,
‘in the olden times/days’, ‘puppy-fat’, ‘sly fox’):

“Yeah, and we’re going on a for-real adventure.
That’s more important.” (11).

‘It was funny-looking, like an olden-day town
from the movies and not like anything at home’
(41).

‘It’s a SLY FOX word because the T is a trick
and you aren’t meant to say it out loud’ (85).

Bropast rpymma oKKa3HMOHAIU3MOB B IPEILIOKE-
HUW BBINOIHSAET (QYHKIUIO JOMOTHEHUs, o0pa3oBa-
Hbl OHHM ITIYTEM CJIIOKCHHA JBYX CYIICCTBUTCIBHBIX
(MM CYIIECTBUTENBHOTO U TePYHIHS):

‘I breathed my breath-steam onto the window
and made a nose print in the glass’ (29).

‘Dad did the fist-making with his hands on the
steering wheel’ (81).

‘...or a special stomach-voice that said...” (124).

‘We will always stay together, 1 said in my head-
voice’ (136).

‘Birney jumped up to give me a dog-hug, and
Hank shook my hand’ (171).

B HEKOTOpBIX chy4asx OKKa3MOHAIHM3MBI 3aMe-
HSIIOT YK€ CYIIECTBYIOIINE CIIOBA U CIIOBOCOYCTAHHMS
(mental note, dimples):

‘I made a head-note ...” (36).

‘She smiled at me and I saw that she had those
special dimple-holes in her cheeks...” (44).

Hanwmcanpl ykazaHHbIE OKKa3WOHAJIM3MBI B OC-
HOBHOM 4epe3 Jeduc, HHOr/a — paseibHoO, 3aryiaB-
HbIMH OyKBaMmH, YTO B pOMaHe OOBIYHO YKa3bIBaeT
HAa TO, YTO 3TO UyXas peyb.

SI3pIKOBast Urpa PETYISIPHO BCTPEYAETCS B PEUH
pacckazumiipl pomana “Florence and Giles” [[xona
Xapaunara. C omHOM CTOPOHBI, MCIIOJIB30BAHUE SI3bI-
KOBOH UIPBI B pOMaHE, KOTOPBIN SIBISETCS AJLIIO3UEN
W TIONBITKOM TepeocMBICIIeHus croxkera pomaHa «Ilo-
Bopor BuHTa» ['enpu J[[xeiimca, 00OCHOBaHO €ro
MOCTMOJIEPHUCTCKOM MPHUHALISKHOCThI0. OTMeuaer-
Csl, UTO «SI3BIKOBAsi UTPa B POMaHax IMOCTMOICPHU3MA
BCTpEUAETCsl OYE€Hb YaCTO, BOIUIOMIASCH B TAKHX CTH-
JUCTHYECKUX CPEICTBAX, KaK KanamOyp, OKCIOMOPOH,
3eBr'Ma, TOBOPALIVE UMEHA, aJIFO3UH, BUIOH3MEHEH-
HbIe (hpazeonoru3mbl U adopu3Mbl U MH. Ap.» [Jlym-
mukoBa, Ocamuas 2019: 233]. C agpyroit CTOPOHHI,
SI3BIKOBAst UTPa B POMAaHE SIBIISIETCSI OCHOBHBIM H, 110
CYTH, SIUHCTBEHHBIM, CIIOCOOOM CTHIIM3AIMH PEYr
rinaBHoM repomHu PropeHc mnoj Aerckyro. Peub
JIBEHAIATUICTHEH pacCKa3yuilbl MBI OTHOCHM K
JeTCKOM, onupasch Ha yTBepxaenue . [1. Am3zapa-
KOBOH, COTNIACHO KOTOPOMY «IOHSTHE JIETCKas pedb
HE OrpaHHYUBAETCS pPaMKaMH JOIIKOJIBLHOTO BO3pac-
Ta, a pacnpocTpaHseTcs Ha peub pedeHKa BIIOTH JI0
11-12 ner» [Am3apakosa 2005: 34].

Bcro ucroputo ®diiopeHc paccka3blBaeT, UCHOIb-
3ysl MO0 TIPUIYMaHHBIE €I0 CIIOBA, JIMOO YXKe cylie-
CTBYIOILLYIO JIGKCHKY, HO JieNlasi 3TO HEKOHBEHIIHO-
HAJBHBIM CIIOCOOOM; €€ pedb TOJHA OKKa3HMOHAIU3-
MoB. YacTh ee HOBalMi CXOXa C XapaKTEpPHCTHKA-
MU, BBIJICNIIEMBIMA B PEYH JIeTeH, OIHAKO TJaBHOE
OTJINYHE COCTOUT B TOM, YTO T'€pOWHS HaMEPEHHO
HCKa)KaeT CBOIO peub: B ee ciydae 3TO He OIMOKH, a
CIIOBOTBOPYECTBO.

Hosanmu B peun ®nopeHc pa3zHOOOpas3HBI, HO
MOYXHO BBIZICTTUTH OCHOBHBIC TPYIIITHI:

1. 'maronel, ucronb3yeMble B UX HEHOPMATHB-
HOM Kay3aTHBHOM 3HAYCHHU.

2. OKka3WOHAJIbHBIC TJIAr0JIbl M IPUYACTHS, 00-
pa3oBaHHBIE C IOMOIIBI0 KOHBEPCHH.

3. Oxka3zuoHANBHBIC CIIOXKHBIE CJIOBa, 00pa3o-
BaHHBIC Ha OCHOBE ()pa3eoOru3MOB U HEUJHOMATH-
YECKUX CJIIOBOCOYETAHUM.

4. Okka3WOHAJbHBIE CYIIECTBUTENbHBIE W TIPHU-
naraTenbHble, 00pa3oBaHHBIE C TIOMOMIBIO CYPPUK-
caluu.

5. Okxka3uOHANBHBIC TIIATONBI M MPHYACTHS, 00-
pa3oBaHHBIE C IOMOIIIBIO TPEehUKCAITHH.
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[TepBasi rpyrmma mpencraBieHa HCIOIb30BAaHHEM
TJIarojJioB B X HCHOPMATUBHOM Kay3aTHMBHOM 3Ha-
4yeHUU. B cuTyanusax, korjma HeoOX0AMMO BBIPa3UTh,
YTO YTO-TO 3aCTaBUJIO BBIIIOJIHUTH KaKOC-TO Z[eﬁ-
CTBHE, Ha3bIBACTCS TOJILKO camo aelicTBue. Bmecto
CIIOBOCOYETAHUH, COCTOSANINX U3 Tiarona to make n
rJIarojia, BBIPAXKAIOIIETO0 3HAYCHHE HEKOEero [eid-
CTBHSI, HCIIONIB3YETCsl TOJBKO TJIaroji cO 3HaYCHHEM
JIEHCTBUS:

‘...it shivers me quite’ (Harding, 8). (3mecy n
Janee nuTathl U3 poMmana Jx. Xapauara mpuBoasaT-
cst o m3nanuo Harding J. Florence and Giles. Lon-
don: Blue Door, 2010.)

‘...yet that somehow wondered me ecven
more’ (9).

‘The idea of my little Giles being Flashmanned
weeped me all over again ...” (14).

Bropas rpynma siBisiercsi camMOM MHOT'OYMCIIEH-
HOH, B peun DiopeHC MHOro IiaroJioB M Ipuya-
cTUi, 00pa30BaHHBIX C TIOMOIIBIO KOHBEpcHU. Bax-
HO OTMETHUTb, YTO JIOBOJILHO YaCTO HOBOOOpa30BaH-
HBIE CJIOBA MO CMBICITY 3aMEHSIFOT cOo00i CII0BOCOYE-
TaHUs WK Jaxe neibie ¢ppassl. OOpa3oBaHbl OKKa-
3MOHAIIU3MBI OT CJIOB Pa3HbIX YacTeil peduu, HaIpH-
MEp CYILIECTBUTENbHBIX:

¢...either armchaired and sewing or desked with
a puzzlery of papers’ (8).

‘...by fat Meg, our cook, smiley and elbowed in
flour...” (8).

‘I instincted not to mention the library...” (9).

‘Instead, of course, he doggerelled me and...’
(12).

‘So here I was, princessed in my tower,
blanketed at my desk, shivering some when the
wind blew, but alone and able to read, at least until it
twilighted...” (25).

OTIICJIBHOI‘O BHUMAaHUA 3aCIIy’KHMBarOT OHOMa-
CTUYECKHE OKKAa3MOHAIN3MbI, 00pa30BaHHBIC C I0-
MOHOIbIO KOHBEPCHU OT TOIIOHMMOB MW AHTPOIIOHH-
MoB. Tak, B CIEAyIOLIeM IIPUMEpE I1aroi oopa3oBaH
OT HA3BaHUS MMOMECThs, B KOTOPOM KHBET DropeHc
(Blithe), oxka3noHaNU3M UMEET 3HAUEHUE fo come to
Blithe:

‘...he Blithed it every afternoon for the next
couple of weeks’ (30).

OKKa3MOHAIN3MbI, 00pa30BaHHBIC OT AHTPOIIO-
HUMOB, MOXHO pasACIMTb Ha I'PYIIIIbI B 3aBUCHUMO-
CTH OT TOIr'0, KAKMC MMCHHO aHTPOIIOHMUMBI HCIIOJIb-
3YIOTCSL:

a) IMeHa TepoeB poMaHa

‘...I could Van Hoosier the drive ... (25),

‘...and in that moment his face so Gilesed I
twinged guilt’ (29),

‘...and then Van Hoosiered my way through the
rest’ (34);
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0) MeHa nucaTenci

‘I intend to Shakespeare a few words of my
own’ (11),

‘...left me crying by the lake, not only roughly
kissed but badly Longfellowed too’ (12);

B) IMEHA I'epOEB KHUT, CKa30K, (OIBKIIOpa

‘The idea of my little Giles being Flashmanned
weeped me all over again...” (14),

‘I stood there now, mistress of all I surveyed,
fairytaled in my tower, Rapunzelled above all my
known world’ (24),

‘...and saw him Wenceslasing his way through
the drifted snow’ (28),

‘He sat and Gargeried it’ (28),

‘And every day while | Hamleted about ...” (126).

[MTocnenHue nBE TPYIIbI UMEIOT OOJIBIIOE 3HAYE-
HHUE U1 00pa3a riiaBHOW reporHd. OHa OYCHB JIO-
6I/IT quTaTh U ACIACT 3TO BTaliHE OT BCCX, HECMOTPA
Ha TO 4YTO €W 3ampenieHo. ABTOp HaJemsieT pedb
dropeHc MOMOOHBIMU OKKa3HOHAJIM3MaMHM, CBSI3aH-
HBIMHU C JIMTEPATYPOH, MOCKOJBKY JJIs TAKOW HAYH-
TAHHOW JEBOYKH OBLIO OBl JIOTMYHO IIOCTOSHHOE
MCIIOJIb30BAHUE MOJJO0HBIX OTCHUIOK.

OKKa3MOHAIM3MbI TaK)Ke 00pa3yloTcs OT IpHIia-
TaTClIbHBIX, Hape‘H/Iﬁ " OaXXe MpCajIoroB:

‘...it was shortly before she tragicked upon the
lake...” (8).

‘...a house uncomfortabled and shabbied by
prudence’ (8).

‘And then something familiared about her...’
(59).

‘...when young Van Hoosier
doorsed...” (12).

‘I eventuallied the hall and felt about for the
plant pot ...” (53).

‘Quick and quiet as a mouse, I opened the door,
outed, closed it behind me...” (16).

‘...and I awayed fast...” (51).

‘I whipped off my hat and stuffed it under my
cloak and downed ..." (191).

‘When we neared Blithe House...” (14).

‘...l upped and overed to him’ (29).

OTIICJIBHO CTOUT BBIACIUTL TI'PYIILY CJIOB, KOTO-
pble, Ha MEpPBBIA B3MJIsA, 00pPa30BaHbl OT CYIECTBH-
TCIbHBIX C IIOMOHILIO KOHBCPCHUH. OZ[HaKO npu
OmkaiiieM paccMOTPEHUH MBI BHJWM, YTO 3TO HE
MPOCTO CYHWICCTBUTCIBHBIC. OHH BXOIAT B COCTaB
(paseonoru3smoB. Ha ocHoBe ¢paseconoru3ma obpa-
3yeTcsl CIIOKHOE CJIOBO, IIPU 3TOM COXPAHSIOTCS HE
BCC OJIEMEHTHI (Ppa3eoqOru3MoB, Kak IPaBUIIO,
OITyCKAIOTCS IJIarojibl, Tak Kak UX (yHKIIHIO, IO CYy-
TH, BBIMOJHAIOT OKKAa3MOHAIU3MbBI U MHOTIA CYIIle-
crButenbHble. CTpyKTypa (hpa3eonoru3mMoB TaKxke
HApYIIAeTCs, MOXET MEHATBCS TIOPSIO0K  CJIOB.
B cienyromux mnpumepax Mbl MOXEM HaOIOAaTh

and I out-
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OKKa3MOHAJIM3MBbI, 00pa30BaHHbBIC OT TaKUX (paseco-
JIOTU3MOB, Kak fo hide one’s light under a bushel, to
tighten the purse strings, to throw caution to the
wind, to have second thoughts, to be hanged as well
for a sheep as for a lamb:

‘I have hidden my eloquence, under-a-bushelled
it...” (8).

‘...aneglect of a place, tightly pursed ...’ (8).

‘...and I to-the-winded my caution...’ (25).

‘It was only as we put on our coats that I second-
thoughted’ (30).

‘So I figured I might as well be sheeped as
lambed and keep the candle to light my way too’
(55).

Penko OKka3MOHANINM3MBbI MOKHO Ha3BaTh TOJO-
(dpacTHUECKUMH KOHCTPYKIMSMH, TaK KaK OHHU SIB-
JIIFOTCS CJIOBaMH, 00pPa30BaHHBIMH OT LICJION (Ppasbl:

‘...how I had always out-of-sighted-out-of-
minded me...” (22).

Bce anmemeHThl (ppaseonoruzma  COXpaHsIIOTCS
MOJIHOCTBIO HE 4acTo. B ciemyromieM mpuMepe Mbl
HE MOYKEM Ha3BaTh OKKa3HOHAIM3M rojiodpacriue-
CKOM KOHCTPYKLMEH, TaK KaK OTCYTCTBYET apTHKIb
the, KOTOpBI €CTh BO (ppa3eoyiorusme the penny
dropped.:

‘...and it pennydropped: this scary child was
me’ (55).

[Mogo6HO ¢QpazeonornzMaM B OCHOBY OKKa3HO-
HaJIN3MOB BXOIAAT HCEUAMOMATHUYCCKHE CJIOBOCOYC-
TaHUs U Ppasbl:

‘...I shelf-to-shelfed, extracting book after book,
the opening of each a sneezery of dust’ (9).

‘She deep-breathed in and long-sighed it out
(10).

‘He sat and doe-eyed me all through tea (12).

‘This shivered me in the silent night and I over-
my-shouldered... (54).

‘And then it perfect-sensed me’ (55).

OTIICJIBHO CTOUT OTMECTUTH I'J1Iaroji, B OCHOBEC KO-
TOPOTO JISKHUT CJIOBOCOYETAHUE, OTChUIAIONICE, CYIs
110 KOHTEKCTY (I/IMeeTCSI B BUAY CUTyalludA, Korja
foHoIa yutan DiopeHe CTUXU COOCTBEHHOT'O COYH-
HEHUs, MOCBSAIICHHBIE ¢if), K 18-my conery Illekc-
mupa:

‘I wanted him to summer’s day me...” (12).

K derBepToii rpymme MoOryr OBITh OTHECEHBI
MHOT'OYHMCJIICHHBIC TPUMEPLI CYHICCTBUTCIIBHBIX, 06-
pa3oBaHHBIX C MOMOIIBIO cy(dukca -ery U peKe ¢
MOMOIIBIO CY(DPHUKCOB -0ry U -ing OT CIIOB, IPUHA-
JeXKAIUX pa3HbIM YacTsIM Pe4d. ITO MOTYT OBITH
CyllecTBUTENbHBIE (dust) u riaronel (fo fade, to
burn, to sneak, to smuggle):

‘...the whole place a dustery of disregard’ (9).

‘...especially on a winter’s eve in the fadery of
twilight’ (8).

‘...cool even in the burnery of summer...” (9).

‘So began the sneakery of my life’ (10).

‘I resolved therefore to make a smugglery of
books in the tower...” (26).

Onm Takke MOryT OBITh OOpa30BaHbl OT HWMEH
COOCTBEHHBIX:

‘But Giles leaving home and all the Theoing I’d
had had changed all that’ (37).

Wuorna momoOHbIe CYIIECTBUTENbHBIC 00pa3oBa-
HBl OT IENBIX CIIOBOCOYeTaHUi (fracing with a
finger, the length of my legs):

‘...every one of which taught me the miserable
impotence of fingertracery’ (9).

‘... thanks to my leg-lengthery ...” (24).

Kpome Toro, ObutH OTMEUEHBI MPUMEPHI, KOT/Ia B
OCHOBC TaKUX OKKa3HMOHAJIU3MOB-CYHICCTBUTCIIbHBIX
nexat Gpaseonoru3mel (to catch red-handed):

‘... I’d be laying myself open to redhandery
should anyone chance that way’ (24).

ITpu 3TOM COXpaHSIOTCS TONBKO OTICIbHBIC, OC-
HOBHBbIC M HauOoiee SIPKUE 3JIEMEHTHI (pa3eoo-
TU3MOB.

Taxoke 1MomoOHBIE CYIIECTBUTEIbHBIC MOT'YT 00-
Pa30BLIBATLECA OT APYIruX CYHIECTBUTCIIBHBIX, IIPpU
3TOM HE MPOUCXOJUT 3arOJHEHHUE HEKOH S3BIKOBOU
JIaKyHbI, KaK B YKa3aHHBIX paHee mpumepax. Hosoe
CYIECTBUTEILHOE MO CMBICIY HE OTJIHYAeTCS OT
y)Ke cyuiecTByroniero (frustration, swish, Vvisits,
whim, accident):

‘...a frustratory of captions beneath...” (9).

‘... deflouring her arm with a swishery of kitch-
en cloth (17).

‘...I were much used to visitory (18).

‘Of course, there was riskery in transporting
these to the library... (21).

‘...he had a tutor and was dependent upon the
whimmery of same (22).

‘...to prevent Giles and me from dreadful acci-

denting (23).
[Mlomumo sToro, maHHas rpymnmna HMpeacTaBlicHa
OKKa3MOHAJIbHBIMH IpuiIaraTeibHbIMU, KOTOPBIC

TaKke 00pa3yroTCs OT Pa3HBIX YacTeil peuu: cylie-
CTBUTEIBHBIX (Servant), TIaroios (fo wake).

‘...and general eavesdroppery of servantile gos-
sip...” (14).

‘But by far the most wakery thing that night...’
(46).

K nsToit rpynme oTHOCATCS TJIaroibl U MpHYa-
CTHsI, KOTOpPBIE 00Pa3yIOTCsI C TIOMOIIBIO MPHUCTABOK.
310 MOXKET OBITh 100aBJICHUE IPUCTABKU K YK€ CY-
IECTBYIOLIEMY TJ1aroiy:

‘It was also all the moments when he unap-
peared’ (33).

Yarie BCero riaroiibl U MpUYacTHs 00pa3yroTcs
OT CIIOB IPYTHX 4YacTeil peud ¢ JA00aBICHUEM IPH-
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craBok. Hemb3si cka3ath, 4TO 9TO KOHBEPCHS B YH-
CTOM BHJIE, TaK KaK COCTaB CIIOB MEHSETCS, OJJHAKO
O4YCBUJHO, YTO HM3HAYAJIBbHO OT CYHICCTBUTCIbHBIX,
MPWJIATaTeIbHBIX, UMEH COOCTBEHHBIX 00pa3yercs
TJIaroj ¢ MOMOIIBI0 KOHBEPCHH, & 3aTeM K HEMY JI0-
63BH$ICTC$[ IIpUCTaBKa, YTOYHAIOIIAasA 3HAYCHUC!

‘...the floors are left unbroomed, for unfoot-
falled as they are, what would be the point? The
shelves go unfingerprinted...” (9).

‘Then, in repocketing the bottle...” (19).

‘Suddenly my existence was uncosied’ (20).

‘...and run along the corridor to check out the
hall and drawing room and then, if they were un-
Hoosiered...” (33).

‘In the hall Theo opened the leather bag he was
carrying with a flourish like a magician dehatting a
rabbit’ (34).

‘Had he perhaps some new work schedule that
disafternooned him?’ (36).

S3b1koBas urpa MIopeHC TaKXKe MPOSIBISETCS B
TpaHc(hOpPMAIINU YCTOWYHBBIX BBIPKCHUN:

“You should not deduce from that afternoon in
the snow with Theo Van Hoosier that I was all joy
unalloyed at his visits. There was plenty to alloy my
joy...” (36).

Coznmannpiit GopeHc S3BIK, B OCHOBE KOTOPOTO
JIOKUT SI3BIKOBAsl UTPa, UMEET OOJbIlIOoe 3HAYCHHE
JUTSL XapaKTEPUCTUKHU ATOr0 MepCcoHaxa. BakHo, 4To
Ha 9TOM SI3bIKE JICBOYKA T'OBOPUT TOJBKO C COOOM
(=c unTarenem), HO HE C OKPYKAIOUMMH €€ JIIO/Ib-
MHU. DTO TIO3BOJISIET €ff YCTaHOBUTH OoJiee TECHYIO
CBA3b C uMTareneM. Takxe B crathe Canapel JuH-
Tep, B KOTOPOil OHA paccMaTpHBaeT POMaH Kak HEo-
BUKTOPHAHCKYIO iepepabotky pomana “The Turn of
the Screw”, ormeuaercs, uyTo DIOpEHC «UCMIONB3YET
SA3BIK, ‘ITO6BI BBIPA3UTh CBOC COIIPOTUBIICHUC ITaTPU-
apXaJbHOMY YTHETEHHIO CBOCTO JISITH U €ro HerpHs-
THIO KCHCKOTO O0Opa3oBaHHs, W OHAa HCIOIB3YeT
CBOM TPHEMbI, KOTJa MPOIODKAET TMpeHedperath
rpaMMaTUiYCCKMMU IIpaBUJIaMU. B oranune ot
OOJNBIIMHCTBA TJIABHBIX TEPOCB-ICTEH B COBPEMEH-
HOM XYJIO’)KECTBEHHOM juTepartype, dDiopeHc uc-
MOJIB3YET “HENPAaBUIBHBIA S3bIK, TOTOMY YTO OHA
MOXET, a He IIOTOMY, 4TO OHa eIlle He YCBOWJIA Tpa-
Buia» [Dinter 2012: 70].

UroOBl ONpenennuTh, HACKOJIBKO OMpaBIaHO HC-
MOJIb30BAHUE A3bIKOBOI MIPBI B PEUH PACCKa3YNKOB-
nerel, HeoOXOIMMO YCTaHOBHUTh, HACKOJBKO OITH-
CaHHbIC HaAMHU OCO6eHHOCTI/I p€Uu IOHBIX IIEPCOHA-
Keill COOTHOCATCS C XapaKTePHCTHKAMH peabHON
JIETCKOM peur. AHaIN3 TEOPETUICCKHX U MPaKTHUe-
CKHX OHTOJHMHIBHCTHYCCKHX I/ICCHCZIOBaHHﬁ oTcye-
CTBEHHBIX M 3apYOEXKHBIX YUEHBIX TO3BOJSET HaM
YTBEPKIATh CIIEIyIOIIEe.

SI3pIKOBast UTpa MoJpa3yMeBaeT CO3AaHNE HOBBIX
SI3BIKOBBIX €IUHUI] WM TEPEOCMBICICHHE YyXKe CY-
HIECTBYIOIINX, HECTAHIAPTHOCTh U OPUTHHAIBHOCTH
CIIOB, BBIPAXKCHUM, KOHCTPYKLUMN, HCIOJb3YEMBIX
ropopsmmM. Ilo cioBam FO. B. bectyrunoit, y nereit
Ha JTame pa3BUTHS pedeBoro odmieHus (3—7 Jer)
«aKTUBHO MPOTEKAaeT CIOBOTBOPYECKUN Mpoliecc,
KOJINYECTBO HWHHOBAIlMA BO3pacTaeTy, IOCenHee
MIPH OTOM CBHUJICTEIBCTBYET O TOM, «4TO PEOCHOK HE
MPOCTO BOCIIPOU3BOJUT TOTOBYIO (POPMY, a aKTHBHO
M CaMOCTOSTENIbHO ee¢ oOpasyer» [bectyruna 2005:
9]. Cornacuo T. A. I'puaunoii, uccienoBaTenio JeT-
CKOH pedH, TaKhe MPOSIBICHUS B JIETCKOM peun CyTh
KpEaTUBHOCTb. Y JAeTed MJaJIIero Bo3pacra B OcC-
HOBHOM OTMEYaeTcsi KpeaTHBHOCTh KOMIIEHCATOp-
HOT'O THUIIA, IPX KOTOPOI MPOUCXOAUT BOCIIOIHEHHE
«aedumTa KOTHUTUBHOTO W SI3BIKOBOTO OIBITA pe-
OEHKa MpH pean3ali UM COOCTBEHHBIX KOMMYHH-
KaTUBHBIX ¥ TIO3HABATENbHBIX IOTPEOHOCTEH»
[['puaunaa 2013: 8]. PasnuuHoro poma HOBaIM B
JETCKOM pedd JIMHTBUCT HA3BIBACT <«OBPUCTHKAMH,
MO3BOJISIONIMME JIETAM HAXOAWTh pelleHus (coort-
BETCTBYIOIIME TOTPEOHOCTSM HOMHUHAIMU, KOMMY-
HUKaIWK, GOPMYINPOBAHUS HJIEH) B CUTYAINH SI3bI-
KOBOTO M KOTHUTHUBHOTO Aeduimra» [Tam xe: 10].
B 1o xe Bpems C. H. LleliTauH oTrMedaer, 4To CO-
3laHue JETbMH HOBBIX CIIOB, HE COOTBETCTBYIOIIMX
MpaBWJIaM UX POJHOIO S3bIKa, CBSI3aHO HE TOJIBKO C
WX HE3HAHHEM S3bIKa, HO U C TeM (pakToM, 4To Takue
CIIOBa, TaK HEOOXOJMMbIE PEOCHKY ISl BBIPAsKCHHS
€ro MBbICJEH, MPOCTO OTCYTCTBYIOT B fA3BIKE: «B CO-
3HaHUM peOeHKa BO3HMKACT HEKWH KOHIIENT, Bpe-
MEHHBIM M CHIOMUHYTHBIN, KOTOPBIN MOIYy4YaeT clo-
BecHoe BeIpakeHue» [Lleftoma 2009: 293].

B mpopomxkenne 3Toi MBICTM BaXXKHBIM, Ha HAIll
B3IV, SABIIsICTCS yrouHenue T. A. I'puauHOi 0 TOM,
YTO KPEaTUBHOCTh B PEYH JI€Teld MpOSBISETCS He
TOJBKO B CUTYalWsIX S3BIKOBOIO M KOTHUTHBHOTO
neduiuTa, HO W «IPU OCO3HAHHOH YyCTaHOBKE Ha
s3pIKOBYIO Urpy» [['puamnna 2013: 11]. Hanuuue B
peun peOeHKa CO3JaHHBIX WIIH TEePEOCMBICICHHBIX
UM SI3BIKOBBIX CJIMHHUIL TTOKA3BIBAET €0 CIOCOOHOCTh
K «CaMOBBIP2KEHHUIO B A3BIKOBOM TBOPYECTBE — CO-
3MAHHIO “allbTePHATUBHON (OPMBI CYIIECTBOBAHHMS
S3bIKa KaK OTPaKEHHS JETCKOW KapTHHBI MHpPay
[Tam >xe: 37]. SI3bikoBass wrpa moapasyMeBaeT OT-
CTYIUIGHHE OT S3BIKOBBIX HOPM, a KPEaTHBHOCTh U
pedeBast cBoOoa peOCHKA, B CBOIO OYepe/Ib, Xapak-
TEPU3YIOT €ro CTpeMyieHHe K «000cobieHuto cob-
CTBEHHOTO fA3BIKa OT SI3bIKa B3pPOCIBIX; K IMOIHO-
HaJbHOMY CaMOBBIPKEHHUIO B PEUH; IKCIEPUMEHTY
HaJ SI3BIKOM paJd HWCIBITAHUS COOCTBEHHBIX BO3-
MOXKHOCTEH (paau yAOBOJIBCTBHUS HTPHI)» [TaM Ke:
18]. CamoBBIpa)K€HUE B SI3BIKOBOM TBOPYECTBE MBI
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MoxxeM HaOmomate B peun DiopeHc B pomane
Jxona XapauHra, Kak y:ke ObUIO CKa3aHO paHee.

Takum 00pazoM, MBI MOXKEM CJeNaTh CIEAYo-
M BBIBOM. Takol croco0 M300paXkeHHs IETCKOMH
peur, KaKk UCIIONb30BaHHE SI3BIKOBON UTPBI, SBIISICTCS
MPaBIONOAOOHBIM, TaK KaK OH KOppEIHpyeT C Xa-
PAKTEPUCTUKAMM PEaIbHON PEUn JETEU.

Ecnu sxe TOBOpUTh O KOHKPETHBIX TPOSBICHUSIX
SI3BIKOBOM WTPBI, TO 371eCh TaKkKe HaOIogaeTCs
OIpEIeTICHHOE COOTBETCTBHE MEKIY BBIJCIICHHBIMH
HaMH OCOOCHHOCTSIMH B PEUYH T'epOCB U TeM, Kak Io-
BOpSAT feTd. Hamu ObUTH OompelenieHbl TaKue CIioco-
Obl 00pa3oBaHMs HOBBIX HOMHHAIMHA, KaK CIIOBO-
clloXXeHre (C HCIONB30BaHHEM TON0(PaCTHIECKIX
KOHCTPYKIIHI{), KOHBEpCHUs (3a4acTylo C TOCIEAYIO-
mei npepukcanueii). Kpome 3Toro, ormedcHbl
MPUMEPBI MCIIOJIBb30BAHUS B PEUM MEPCOHAXEH IJia-
TOJIOB B MX HEHOPMATHBHOM Kay3aTHBHOM 3HAYCHUH
U TpaHchopMalyu yCTOHYMBBIX BRIPKECHHM.

OOpatumcst K ClIOXHBIM ciioBaM. OHu, 0e3-
YCIIOBHO, MPHUCYTCTBYIOT B PEUH JIeTeH, a UX HAIIHU-
yhe OOBICHSCTCA CleAayrommM obpa3zoM. Kak yxe
OTMEYaJIoCh, IETH MOT'YT CO3/IaBaTh HOBbIE HOMHUHA-
LMK B CUTyalusax s3pikoBoro nedummra. C. H. Lei-
TIMH CBS3BIBACT ATOT MPOIECC C TOCTOSHHBIM 3a-
MOJTHEHUEM CYIIECTBYIOIIMX B SI3bIKE JIAKYH, KOTJa
«OBIIAJIEBasi CHCTEMOH SI3bIKa paHBIIIE, YeM SI3BIKO-
BO HOPMOHM (OOIIMMH TpaBHJIAMH paHBIIE, YeM
YaCTHBIMU TIpaBHJIAMH M HCKIIOUYEHHSIMH), PeOEHOK
B CBOCH peueBOl JeATEIbHOCTH, MpHOeras K Jepu-
BalliM, KOHCTPYHPYET SI3BIKOBBIC CAWHUIIBI, Mpa-
BUJIbHBIE OTHOCHUTEIIFHO CHUCTEMBI (OTBEYAIOIIHE
O0IIMM TIpaBWJIaM) W TIPU DTOM PACXOSIIHECST C
HOPMOH (HE COOTBETCTBYIOIIME YaCTHBIM MpPaBH-
mam)» [Leitnua 1989: 69-70]. Ilpomomxkas eé
mbicib, B. K. Xapuenko u E.I'. OzepoBa B cBoeit
MoHorpa¢puu «CHOXHBIE CIIOBA B JIETCKOH pedn»
OTMEYAIOT, YTO «TEOPHS 3AIOIHEHHUS JTAKYH XOpOIIO0
BITMCBHIBACTCSl B KOHTUHYYM JIETCKUX CIIOXKHBIX CIIOB,
KOTOpBIC YaCTO CTaHOBSTCS MapKepaMH JaKyH, Iy-
CTOT, TIPOBAJIOB B TPOCTPAHCTBE SI3BIKOBBIX (HOPM»
[Xapuenko, OzepoBa 1999: 18]. Takum obpaszom,
WCTIOJIb30BaHME B PEYM PACCKA3YMKOB POMAHOB
“Room”, “Florence and Giles” u “All the Lost
Things” CIIOXHBIX CIIOB, CO3JaHHBIX UMH, SIBISCTCS
OIpaBJIaHHBIM, TaK KaK 3TO COOTBETCTBYET OCOOCH-
HOCTSIM peajIbHOM JIE€TCKOM peun.

T. A.T'puauHa B KOJJICKTHBHOW MoOHOTrpaduu
«JIMHTBUCTHKA KpeaTHBa» BBIAEISCT pa3InYHbIC
BU/JIBI SI3BIKOBOW UTPBI, TPUBOJSI MHOXKECTBO TPHMeE-
poB. B pamKkax HaIllero McclieIoBaHHUS XOTEIOCh ObI
OT/IENTBHO OTMETHTh OIUCHIBAEMbIE JIMHTBHCTOM
MPHEMBl KOMIIPECCHU M KOHJECHCAIIMA B JETCKOW
pedr, KOTOpbIE MPOSBISIOTCS B HOMUHAIMSIX. Mx
CYTh COCTOUT B «CBEPTHIBAHWU WH(POpPMAIUH, HE
UMEIoIIeld OJHOCIOBHOT'O BBIPAXKECHUS B  SI3BIKE»

[[pumuna 2013: 37]. TlomoOHBIE HOMUHAIMH 3aMe-
HSIIOT «COOOH TJIaroJIbHO-UMEHHBIE CJIOBOCOYETAHUS,
UX BBIPA3UTEIbHOCTh 3aKJIKOYAETCS B CMBICIIOBOM E€M-
koctn» («3abomunums. 3alIHypoBaTh OOTHHOK)
[Tam xe: 37]. T. A. I'pununa Takxke OTMEYaer, 4To
MOIOOHBIC MPHUEMBI 00JIaAl0T «HECOMHEHHOM SHEp-
TeTUYECKOM CHJION M OKa3bIBAIOTCS BOCTPEOOBAHHBI-
MH U B XyJIO)KECTBEHHOM TBOpYECTBE» [Tam xke: 38].
Bc€ ckazaHHOE COOTHOCHUTCS C MCHOJIb30BAHUEM OK-
Ka3MOHAM3MOB B peun repomHu pomana ‘Florence
and Giles”, kOTOpbIe 4aCTO 00pPa30BaHbI C TOMOIILIO
KOHBEPCHH WJIM €€ coueTaHus ¢ mpedukcarmed u mo
CMBICITY 03HAYaloT LIeNbie Ppa3bl.

[Mpumepsl WCTONB30BaHHUS KOHBEPCHUHU  TaKKe
MPHUCYTCTBYIOT U B poMaHax “Room” u “All the Lost
Things”. DTo HCMONB30BaHUE OMPABIAHO, TaK Kak
oOpallleHre K KOHBEPCHUHU KaK CIIOCO0y CIOBOOOpa-
30BaHUsl  JIEUCTBUTEIBHO CBONCTBEHHO  JIETSM.
[To cnoBam Ymnbama O’I'peiinn, oHM HaYMHAIOT UC-
MOJIb30BaTh TaKOW CIIOCOO CIIOBOOOpa3oBaHUSs, Kak
KoHBepcus, B nBa roma [O’Grady 2005: 29]. Kaxk
YTBEPXKIAET JUHTBUCT, JIETH JTAXKe «3JI0YNOTpeOs-
10T» (0Overuse) JaHHBIM CIIOCOOOM, CO3/1aBas HeECy-
HICCTBYIOIINE CJIOBA, OT HCIIOIb30BaHUSI KOTOPBIX
UM TIPUXOIUTCS «OTy4aTbes» (unlearn) B maimbHe-
meM [ibid.]. [IpuurHa NpHUBEPKEHHOCTH JETeH K
TakoMy Croco0y ClI0BOOOpa30BaHUs, 10 MHEHHUIO
O’I'peiiau, 3akimogaercs B TOM, YTO «MM HpPaBHUTCA
CO3/1aBaTh HOBBIC CJIOBAa M3 JIPYTHUX CIOB 0e3 HeoO-
XOIMMOCTH MEHSITh ux» [ibid.: 30].

UYro kacaeTcs elle OJHOTO MPOSBICHUS SI3bIKO-
BOM UTPHI B YIIOMSIHYTOM poMaHe /[xoHa Xapaus-
ra, TO 3JIeChb CTOUT OTMETHTh HEIPABHILHOE YCBOE-
HUE Kay3aTHBHBIX 3HauCHH, HaOIt0JaeMoe «BO
MHOTUX s3pikax» [Llefitaua 2000: 156]. Y nerei
MOTYT BO3HUKATh MPOOJIEMBI C pa3iIHMueHHEM IJia-
TOJIOB, KOTOpBIE BBIPAXKAIOT OINpECICHHOE Jeii-
CTBHE, H TJIATOJIOB, KOTOPBIE 3TO NCHCTBHE «Kay3H-
pytoT». Bmecto «cnemait Tak, 4ToOBI YTO-TO MpPO-
W30IIJIO» JIETH «IIPSMO Ha3bIBAIOT Tpedyemoe Jeii-
cTBUE» [Tam xe: 157].

Haxoner, T. A. I'puaunaa Tak:ke TOBOPHUT O JET-
CKOM «(ppa3eoTBOpPUECTBE» — «OCTPOYMHOM HCIIONb-
30BaHMH (MCTONKOBAHUU M TpaHC(HOpPMAIIUHN) YCTOM-
YUBBIX BBIPAKCHUM MPUMEHUTENBHO K KOHKPETHOU
curyanumny [[puauna 2013: 27]. TlonobHoe dpazeo-
TBOPYECTBO MbI MOJKEM HaOJIO/ATh B peUH paccKas-
yuibl pomana “Florence and Giles”.

Takum 00pazoM, B XO/Ie aHAIH3a TPEX XyH0Ke-
CTBEHHBIX MPOU3BENCHUIN N1JI1 B3POCION ayJTUTOpHH,
TJie paccKa3unKaMU SIBISIIOTCS JICTH, MBI BBISICHHIIH,
9TO M300pakeHHE SI3BIKOBOIM UTPHI B X PEYH MOXKET
OBITH WCIIONIL30BAHO KaK MPHEM CTUIIM3AINN HX pe-
YH TOJ1 JETCKYI0, MPHUYEM KaK B KA4eCTBE OJTHOT'O U3
MHOECTBA CIIOCOOOB CTHIIM3AINH, TAK U B KAUECTBE
€IMHCTBEHHOI'0 TAKOr'0 CIIocoda.
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Ecnu peus uaer o pacckazyvkax JOIMIKOIBHOTO
Y MIIAJIIEro MIKOJBHOTO BO3pacTa, Kak B poMaHax
“Room” u “All the Lost Things”, To si3bIKOBast UTpa
B UX peYd peke HOCHT OCO3HaHHBIN xapakrep. OHa
MOXET OBITh TPENCTaBICHa OKKa3WOHAJIM3MaMH,
KOTOpBIE€ CO3/alOTCS C TIOMOILBI0O KOHBEPCHH, TIpe-
¢dukcanmu, cybdukcanuu u cioBocioxenns. Hame-
pEeHHas S3BIKOBAsi UTPa MOXKET OBITh MPE/ICTABIICHA B
peun Ooiiee B3pOCIOro paccka3unka, Kak B pOMaHe
“Florence and Giles”, rie HeoObIYHAS peUb FePOUHH
SIBJIICTCST CIIOCOOOM e€ caMoBbIpaXkeHHs. Pacckas-
YHI[a UCIIOJIb3YeT OKKa3HOHAIN3MBI, KOTOPBIE TaKkKe
00pa3oBaHbI ¢ MOMOIIBIO KOHBEPCHH, TTpeHKCAIIH,
cyhdukcanyu 1 CIOBOCIONKCHHSI, U TIEPEOCMBICIISET
YCTOWYMBBIE BBIPAXKECHUSI.

AHaNmmM3 TEOPETUYECKUX M MPAKTUYECCKHX OHTO-
JUHTBUCTUYCCKUX MCCIICAOBAHHUN MTOKA3all, YTO SI3bI-
KOBasi Urpa JACHCTBUTENFHO MOXET MPUCYTCTBOBATH
B peYH JeTel B CHTYyallUsiX KOTHUTUBHOTO U SI3bIKO-
Boro neduiuta. OHa TakkKe MOXKET ObITh HAMEpPEH-
HOM W CBsI3aHa C )eJaHUEeM pPeOCHKa BBIPAa3UTh CeOs
B s3bIke. HalineHHbIe NpUMEpBI S3BIKOBOM HIPbI
KOPPEIHPYIOT C pEATbHBIMH XapaKTePUCTUKAMH
nerckoir peun. CriemoBaTelnbHO, U300paKeHUE SI3bI-
KOBOM HWIPBl B PEYM PACCKA3UMKOB-AECTEH SBIISIETCA
MPaBIONOAOOHBIM CIIOCOOOM CTHIJIM3ALUN MX PEUH
OJT ACTCKYIO.

S3pikOBasi Wrpa, Kak W JOObIE TPOSIBICHUS
JIUHTBOKPEATHBHOCTH, HACHIIIAIOT pe4b paccKa3yuu-
KOB-JIETEH B MPOAHAIM3WPOBAHHBIX TPOU3BEICHH-
ax. [ToBecTBOBaHME, TAKUM 00pa3oM, SBISCTCS HE
HEHTpallbHBIM ¥ OOBEKTHBHBIM, & CTHJIMCTHYECKU
OKpalICHHBIM, WCIONB30BAHNUE SI3LIKOBOH HTPBI
(camMOCTOSITENNBHO U COBMECTHO C JPYTUMU SI3BIKO-
BBIMH CpEACTBaMH) IIOMOTaeT aBTOpaM CTUIIU30-
BaTh JETCKYI0 pedb U CMOJEIHUPOBAThH JETCKYIO
TOUKY 3peHus. J[pyrumMu clioBamH, SI3bIKOBAs Hrpa
SIBJISIETCS. BAKHOM 4EpTOM KOMILJIEKCHBIX PEUYEBBIX
MOPTPETOB BBIOPAHHBIX PACCKA3YMKOB, YTO CIIO-
COOCTBYET CO3JIaHHIO IIENIOCTHBIX M PEaTMCTHYHBIX
00pa3oB.
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Nikolina N. N. Yazykovaya igra kak sposob stilizatsii detskoy rechi (na primere romanov “Room” E. Donokh’yu,
“All the Lost Things” M. Saks i “Florence and Giles” Dzh. Khardinga) [Language Game as a Means of Stylization of
Children’s Speech (a Case Study of the Novels ‘Room’ by E. Donoghue, ‘All the Lost Things’ by M. Sacks and ‘Flor-
ence and Giles’ by J. Harding)]. Vestnik Permskogo universiteta. Rossiyskaya i zarubezhnaya filologiya [Perm Uni-
versity Herald. Russian and Foreign Philology], 2023, vol. 15, issue 4, pp. 137—147. doi 10.17072/2073-6681-2023-4-
137-147 (In Russ.)

Abstract. This article is devoted to the speech of child narrators in novels written for an adult audi-
ence. Several studies that consider the speech of child characters note that it is stylized as a child’s with the
help of various linguistic means. These include a language game. The article analyzes the use of this tech-
nique as a way of stylizing the speech of a child narrator through the example of modern English-language
novels Room (Emma Donoghue, 2010), A/l the Lost Things (Michelle Sacks, 2019), and Florence and Giles
(John Harding, 2010). These novels have been chosen because all of them have child narrators, aged 5, 7 and
12 respectively.

The analysis shows that a language game can be used both as the main means of stylizing a child’s
speech (Florence and Giles) and as a minor one, along with others (Room, All the Lost Things). In the novel
Room, the language game manifests itself in the use of conversion, word formation with the help of the suf-
fix -ness, word composition. In All the Lost Things, the language game is mainly represented by word com-
position.

In the novel Florence and Giles, an intentional language game serves as the main means of stylizing
a child’s speech. The narrator’s speech is full of occasional expressions formed with the help of conversion,
prefixation, suffixation and word composition, reinterpretation of set expressions.

An analysis of ontolinguistic studies shows that language game is present in the speech of children.
It can be either unintentional, which is associated with situations of cognitive and language deficit, or inten-
tional, which is due to the child’s desire to express themselves in speech. The correlation between the found
examples of language game and the real characteristics of children’s speech allows for the conclusion that
the depiction of language game is a plausible way of stylizing children’s speech.

Key words: child narrator; child’s speech; stylization; language game; occasionalisms; word compo-
sition; conversion.
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