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AHHoTanus. B cratee paccMaTpuBaroTcs rpaduuecKre MpUeMbl, HCTIONb3yeMble B PEUH PacCKa3vu-
Ka-peOeHKa B XYJ0KECTBEHHBIX MPOU3BEIACHUSX, NMPEAHA3HAYCHHBIX ISl B3pOcioi ayauropun. MmMuranus
TTOBECTBOBAHUS OT JIMI[A JeTeil B TaKUX MPOU3BEACHUAX ABIISETCA CIOKHOW 3a7ayell AJs aBTOpa, MOCKOIbKY
pedb JIETCKOTO MIepCOHaXka HE MOXKET IOJTHOCTHIO COOTBETCTBOBATH pevr peasibHOro pedenka. [loaromy mer-
CKHI HappaTUB B JINTEpaType ISl B3POCIBIX 00JIaaeT BHICOKON CTENEHBIO HCKYCCTBEHHOCTH M OCO3HAETCS
yuTaTeNeM Kak IMpueM. AHAIW3 HaydHBIX paboT, MOCBAIICHHBIX PEUX NEPCOHAKEH-IETel, TTOKa3bIBACT, YTO
WX peyb CTUJIM3YeTCs Mox AeTcKyro. CTHIN3aIus Mopa3yMeBaeT, YTO aBTOPbI UCIOIB3YIOT ONpeNeIeHHBIN
HA0O0p S3BIKOBBIX AJIEMEHTOB, KOTOPBIE COOTHOCATCS C PEalbHBIMU XapaKTePUCTUKAMH JIETCKOW pedH, HO B
TO K€ BPEeMsi MOTYT OBITh XyJI0’KECTBEHHO yCUJICHBI. ABTOPBI MOT'YT CTHIIM30BaTh JAETCKYIO peub Ha Pa3HbBIX
SI3LIKOBBIX YPOBHSIX.

I'paduuecknii croco® CTHUIM3AIMH JIETCKOM pPedrd ¥ BOCIPOU3BEICHUS JIETCKOTO MHPOBOCIIPHSITHUS
BBIJIENIACTCS PEIKO U HEKOTOPBHIMH HCCIIEA0BATEISIMUA Ha3bIBAETCS HETPAIUIIMOHHBIM. OTMEdaeTcsl €ro CIoib-
30BaHUE JJIsl BRIPAYKEHUS] HHTOHAIMHM, 0003HAYEHHUS HOBBIX CJIOB M peajii, BBIJCICHISI Ty>KOT0 CJI0Ba U JIp.

B crartbe ananusupyoTcs COBpeMeHHbIE TPOM3BEICHHS Ha aHTJIMACKOM SI3BIKE, 1€ PacCKa3duKaMHU
spistores aetd S u 7 jer: “Room” (Emma Donoghue, 2010) u “All the Lost Things” (Michelle Sacks,
2019). B npeacraBieHHBIX poMaHax TpapuuecKuii croco0 CTHIIM3AINN JETCKOM PEYH M MBIIIUICHHS UCIIONb-
3yercsi B KaYeCTBE KaK CaMOCTOSTEILHOTO, TaK M JIOMOTHUTENBHOr0. CaMOCTOsATENHHO Tpaguueckuii crocoo
MPUMEHSIETCSI JJIsl BBIJICNICHHSI HOBBIX, HEMOHATHBIX, CIOXHBIX JUIS TepoeB OB U (pa3, CIOB Ha JAPYrom
SI3BIKE, @ TAK)KE Y)KOTO CIIOBa B UX pevr. B kadecTBe MONMOTHHUTENHHOTO IpadUuecKuii criocod HCIOoNb3yeT-
Csl IUIS YCWJICHUS APYTHUX MPUEMOB U SI3BIKOBBIX €IUHHUII, UIMUTHPYIOIINX JETCKYIO PEYb: OJIUIICTBOPCHUMH,
3BYKOIOJPAKATEIBHBIX MEXIOMETUH, IIPEYBEINYECHUH.

KawueBbie cioBa: pacckazuuk-peOCHOK; JETCKas pedb; CTHIIM3alus; rpaduka; OJIHIIETBOPEHUE,
3BYKOIOJIpayKaTeNbHbIE MEXIOMETHS; TUrepOoa.
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106



Nikolina N. N. Graphic Method of Stylization of Children’s Speech...

B nurepatype He peaxu ciydau HCIIONb30BaHUS
TJIaBHBIX TepOEB-JeTell MM PAacCKa3uWKOB-AETeH B
MIPOU3BEICHMSIX, PACCUNTAHHBIX Ha B3POCIIYIO ayIu-
Toputo. Takoil mpueM He SBISIETCSI HOBBIM, JIOCTa-
TouHO BcrnoMHUTh «lIpukimouenus ['eknnOeppu
®unna» Mapka Tsena. O0pa3 HaUBHOTO TJIABHOTO
repos B COYETaHWU C KPUTHUYECKHM, HO IOMOPHCTH-
YECKUM B3IJISZIOM Ha MUP CTall «HACTOSIIAM COOBI-
THEM JUTS TeHe3rca JIETCKOro o0pa3a B HCTOPUU MU-
poBoii nurepatype» [Henmnuna 2006: 7]. Ceromus
BCE Yallleé MOXXHO BCTPETUTh IPOHU3BEACHUS, HAIH-
CaHHBIE JUIS B3POCIBIX, TJI€ TOBECTBOBATEIb WIIU
paccKa3zyMK 3HAYUTEIbHO MJAJlIe YUTaTels: 3TO
MOXET OBbITh pPeOEHOK JOIMIKONBHOTO, MIIAJIIEro
IIKOJBHOIO, a TakkKe IMOJPOCTKOBOIO BO3pacTa.
Canpnpa Jluntep, paccyxnmas 0 COBPEMEHHOM Opu-
TaHCKOM JuTepaType JUId B3POCIbIX, YIOMHHAET
Takue npousseneHus, kak «llecHn MepTBBIX AeTen»
Tobu Jluta (2001), «Ciygaiino» (2005) u «Kpome»
(2011) Amu Cwmut, «Pmopenc u [[xaitncy JxoHa
Xapauura (2010), «[Iumxkua-Uaranm» CrruBeHa
Kenmana (2011) m «/leBouka B KpacHOM MalbTO»
Keiit Xamep (2015) [Dinter 2018]. MoxkHO Takxke
OTMETUTHh OpUTAHCKUE, aMEpUKAHCKHE W WPIaH[I-
CKHE POMAaHBI, B KOTOPBIX paCCKa3uYUKaMH SBJISIOTCS
JOeTH WM TOAPOCTKU: «Musble KOCTH» DIUC
Cubonn (2002), «3aragodyHoe HOYHOE YOUKCTBO
cobakm» Mapka Xommona (2003), «KyTko rpomMko u
3anpenenbHo O0yin3ko» Jlxonarana Cadpana doepa
(2005), «Komuarta» Ommsl JloHoxwio (2010), «lle-
rom» Jlouusr Taptt (2013). Criucok moJjo0HBIX MPo-
W3BeICHUH, 0e3yCJIOBHO, HE OTpaHUYMBACTCS TPE-
CTaBJCHHBIMM B JAHHOW CTaTbe poMaHamMHu. MOXHO
OTMETHTh HEKYI0 TEHICHIIMIO YBEIMYEHUS dYHcia
IIEPCOHAKEN- WIH PacCCKa3uMKOB-IETE B COBpe-
MeHHOHM nuTepatype. Kak cinenctBue, BbIsBICHHE U
W3yYeHHE OCOOCHHOCTEH JETCKOro HappaThBa, a
TaKXKe Peur MepCcoHaxeh-IeTel COCTaBIsieT 0COObIi
nHTEepec uccaenoparenel. Ilpu atom crout orme-
TUTh, YTO B HCTOPUU JUTEPaTypbl paccKa3z4yHK-
pebeHoK sBisieTcs «HenaBHUM (peHomeHom» [Dinter
2018: 50] u TOIBKO HAYMHAET CTAHOBHTHCS OOBEK-
TOM Hay4YHOTO HHTEpeca — C TOYKH 3pEHUs Kak
JUHTBUCTUKH, TaK M JuTepaTypoBenenus. [locmen-
Hee OOYCIIOBJIHMBAET aKTyallbHOCTh JAHHOTO HCCIIe-
JIOBaHUA.

Otmeuaercs, 4TO CO3JaHHE PEeYd paccKazyhKa-
pebeHKa, MOJIEIMPOBaHKUE JETCKOTO MHPOBOCIPHSI-
THA, KaK U BBICTpanBaHHE MMOBECTBOBAHUS B IIEJIOM,
SIBJISIETCS. HETIPOCTOM 3ajaded JUisi aBTOPOB: CO3/a-
HUE paccKa3zyMKa-pedcHKa ITOHMMAETCSl KaK «HcC-
KIIOYUTENbHO TpyAHAs 3ares, MPU KOTOPOH aBTOp
JOJDKEH HCIOJIb30BaTh OIpeNesieHHbIe CTPaTeruu,
9TOOBl TIPEACTaBUTH Ce0sl KaK 3acilyKHBAIOIIETO
JoBepus pacckazuukay [ibid.: 53].

[IpobneMaTHYHOCTh BHICTPAaWBaHUsI MTOBECTBOBA-
HUS OT JIMIA JIeTe B JUTEpaType OOBSCHIETCS He-

CIIOCOOHOCTBIO PEANbHBIX JIeTel BECTH TOBECTBOBA-
HUE: «MaJeHbKUE JIETH He CIIOCOOHBI BECTH pa3Bep-
HyTOE€ IOBECTBOBaHKE HU B YCTHOH, HU B MUCHbMEH-
HOU (hopMme; Jake KOPOTKHE COOOIICHHUS O IPOHC-
HISCTBHSIX, COOOIIAEMbIEe IEThMHU, KaK IPaBUIIO, 3BY-
gar cOuBunBo» [Bjorling 1983: 7]. Kpome Toro,
«CTIOCOOHOCTh  OPTaHU30BHIBATH TIOBECTBOBATENb-
HBI MaTepuan WepapXuyueckd, MO-BHAUMOMY, Tpe-
OyeT Takoro ypoBHS pa3BUTHSI, KOTOPOTO MaJICHbKHE
netu emie He pocturiam» [ibid.]. Tem He MeHee mo-
BECTBOBaHHE B XYJOKECTBEHHOM IIPOHU3BEICHUU,
Kak MpaBUJIO, MpeanojaraeT mocjie0BaTeIbHOCTh U
OpPTaHU30BaHHOCTh. B TakoMm ciydae aBTOpHI MOTYT
npeHedpedb JT0CTOBEPHOCTHIO B MOJIB3Y MOHSATHOCTH
Y OTHOCHUTEIHHON SCHOCTH IOBECTBOBAHMS, CO3/1a-
Bas TAaKWX PACCKAa34YMKOB, KOTOpbIe OOJbIIE Hamo-
MUHAIOT B3POCIBIX, YYUTBIBAas TO, YTO OHH MOTYT
pacckasaTh JIOTHYHO BBICTPOEHHYIO Hctopuio. Cre-
JIOBATENbHO, «XyI0KECTBEHHOE MPOU3BEICHUE, pac-
CKa3aHHOE TOJI0COM peOeHKa, ¢ CaMOro Hayayia BOC-
MIPpUHUMAETCS KaK MpUeM, YUTaTelb 3HaeT, 4TO pac-
CKa34MK HE MOXKET OBbITh HACTOSIIUM PEOCHKOM»
[ibid.]. «OTHOCHTENBHOE HEYMEHHE JCTEH SICHO BBI-
pakaThcs JIENaeT JIt000e MpE/ICTaBIeHHEe X CO3HA-
HUSl HEM30SKHO YCIOBHBIM M IPHUHIUIHAAIBEHO HC-
KYCCTBEHHBIM IIOCTPOEHHEM B3POCIBIX IHUCATENEH»
[Dinter 2018: 53].

B psime paboT, MOCBSIIEHHBIX JETCKOW peud, a
TaKXKe pedyr IMepCcoHa)xKeh-Iereld, crmocodaM UMHTA-
UM JIETCKOTO MHUPOBOCIIPUATHSI B TUTEpatype [Am-
3apakoBa 2005, Comamea 2008, BoiitkoBa 2011,
Iumosa 2011, Hukonmuna 2016], oTrmeuaercst wmc-
KYyCCTBEHHOCTh pEYM TIepCcOHa)xka-peOeHKa, ee CTH-
JU3aIus MO JIETCKYIO.

H. K. BoliTkoBa yTBep:KaaeT: «eciau K€ B POJH
ajzipecaTa BBICTYNAET B3POCIBIN YUTATENlb, YIOH00-
JIeHWE JIETCKOW pedd MPOMCXOIUT 3a CYET CTHIIN3a-
uMu  moBecTBoBaHMs»  [BoiitkoBa 2011: 10].
I'. A. lllunoBa, aHanmM3Mpys S3BIKOBBIE MPHEMBI IS
coznanus 3p(dexTa IeTCKOro MUPOBOCIIPHUATHS, HC-
MOJIb3yEMbIE B COBPEMEHHON XyJ0’KECTBEHHON aB-
TOOHOrpaduu, BBISBISIET KOPPEISIIIHIO MEXITY HUMH
U JICHCTBUTENFHBIMU OCOOCHHOCTSIMH JIETCKOH PEUH.
Tem He MeHee 3TO HE MOJHOE COOTBETCTBUE peallb-
HOH JIETCKOM pedH: «aBTOphI HE KOMUPYIOT €€, a HC-
MOJIB3YIOT CTUJIM3AINI0, O YeM CBUIETEIbCTBYET
BKJIIOUEHHE DJEMEHTOB C SIPKOM pPa3rOBOPHOM
OKpackoi. ITpu 3TOM MCHONIB3yeTCsl OrpaHUYEHHBIN
pernepTyap CpeAcTB, CO3AAIOIINX WIITIO3UI0 ecTe-
CTBEHHOCTH M CIIOHTAHHOCTH PEYEBOT0 IMOBEIEHHS
nepcoHaxa-pedenka» [llumosa 2011: 13]. Iloxo-
Kyro Mbicib HaxoauMm y K. B. ComnreBoii: «mpen-
CTaBJICHHAsi B XYJOKECTBEHHBIX IPOU3BEICHUIX
JeTCKast pedb OTIMYAeTCsl OT €CTECTBEHHOM IeTCKOM
peuu TeM, YTO TPEACTaBIsAeT €€ HE IMOJIHOCTHIO, a
TOJIBKO JIMIIb HEKOTOPBIMH OTAEIbHBIMU 3JIeMEHTa-
MU, UHBIMHU CJIIOBaMH, OHA CTHJIM3YETCS, YTO CO3/1aeT
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BIICUATIICHHE €€ PEalbHOCTH, JOCTOBEPHOCTHY
[Comuuesa 2008: 1]. H. A. HukonuHa, aHanusupys
JIETCKYIO0 peub TaK e B aBToOHorpaduyeckoi mpo-
3e, OTMEYAEeT, YTO «B OOJBIIMHCTBE CIy4acB, 3a HC-
KIIIOYEHHEM  OT/IENBHBIX  CJIOBOOOpa30BaTENbHBIX
WHHOBAIlMd W OKKa3HOHAJBHBIX TIPAMMATHUYECKHX
(dopM, COXpaHEHHBIX B MAMSTH WM TTOATBEPIKIICH-
HBIX 3aITUCSIMHU POAUTENCH, Tepes HAaMU CTHIIN3AIHS
JIETCKOW peuu, TOMBITKA BOCCO3/IaHUSI CBOMX BBICKA-
3pIBaHMi B mponuioM. OOpaiasch K BOCHOMHUHAHU-
SM JICTCTBa, aBTOP 4YacTO MOJCIHPYET MPOIIecC
OCBOCHUSI MHpa CIIOBOM, IEPEBOILIONIAETCS B pac-
ckazuuka» [Huxomuna 2016: 486]. B nccnenoBannu
W. T1. AM3apakoBo# BbIpakaeTcsl MBICIIb O TOM, YTO
JETCKH 00pa3, co3JaBacMbIil MUcaTeaeM, HE SBIIS-
eTcsi TOYHBIM BOCIPOHM3BEICHUEM JETCKOM pedd H
MBIIIJICHUS, & CKOpee 3aKiIiouaeT B cede IpecTas-
JICHUSI aBTOpa O JIETSAX W JISTCTBE: «HCCIIEA0BATENb
MHUpa JETCTBA HE JIOJDKEH Oe30rOBOPOYHO JIOBEPSITH
3TOMY HUCTOYHHKY B CHIIy €ro CYOBEKTHBHOCTHY
[Am3apaxosa 2005: 23].

Crunmzanysi pedd TepcoHa)ka IoJ  JCTCKYIO
MPOMCXOAUT Ha PA3HBIX S3BIKOBBIX YPOBHSX, TIPH
3TOM BBIJCISAIOTCS TPAAULIMOHHBIE, HAaHOOoIee YacTo
HCTIOJIb3yeMbIE CITOCOOBI CTHITU3AIMH JICTCKOW PEUH,
Mpe/ICTaBICHHBIC KaK B JCTCKOW JIUTEpaType, TaK M
B JIUTEpAType JUIsl B3pOCIIoi aynuTopud. K TakoBbIM
OTHOCSITCS: «CITOTOBAs 3ITM3MS, COKpalleHHe KiacTe-
poB u 3BykoBasi cyocturynus» [Comnnera 2008: 6]
Ha (pOHETHUYECKOM YpoBHE; addukcaius, cokparie-
HUe, KOHBEpCHs, CTsKeHue, penyruiukanus [CoiH-
neea 2013] Ha CIOBOOOpPA30BATEIbHOM YPOBHE;
«UCTIOJIb30BAaHKE OJIMIIETBOPEHHS, KOHKPETH3AIMH H
nemeradopuzanun» [[llunosa 2011: 21] Ha nekcu-
YECKOM YPOBHE; MCIOJIB30BAaHUE MPOCTHIX M KOPOT-
kux mpemioxkenuit [Sanger 1998, Hukonuna 2016],
(QIUTAIICUC, OTCYTCTBHE HHBEPCUBHOIO CIIOBOIIO-
psaaka B oOmux Bompocax» [Comumesa 2008: 15],
«CerMeHTaIys, mapueusanus, mapamuienusm» [IIn-
moBa 2011: 16], «cmoXHOCOUMHEHHBIE MPEATOKe-
HUS C TIOBTOPSIIOIIMMUCS COCAUHUTEIBHBIMHA U TIPO-
TUBUTEIBHBIMU COIO3aMU» [TaM JKe: 8] Ha CHHTaK-
crueckoM ypoBHe. OTMedaeTcs, YTO MpH CTHIIN3a-
MU JIETCKON peud B OCHOBHOM B IIEHTPE BHHUMAHHS
ABTOPOB OKa3bIBACTCSl «IIOCTECIIEHHOE OCBOCHUE JICK-
CHUYECKON CEMaHTHKH, METas3bIKOBasl JIEITEIbHOCTh
pebeHKa, JIIeTCKoe CIIOBOTBOpUecTBO» [HmukommHa
2016: 487].

HcnonkzoBanue rpaduveckux MpueMoB B pado-
Tax, TOCBSIIEHHBIX PEYH MEepCOHaXKeH-TeTel, oTMe-
yaercs He Tak vacto. [. A. [llumosa rpadudeckwmii
Croco0 Co3JaHusl AETCKOH pedr U MUPOBOCTIPHUSITHS
Ha3bIBaCT «HETPAJUIMOHHBIM». C €ro IOMOIILIO
aBTOp «BBIpaXXKaeT HMHTOHAIMIO, HOBH3HY CJIOBa B
JIETCKOM CIIOBape, BBIJCISIET KIIOYEBBIE CIIOBA, Uy-
KOE CIIOBO B CYOBEKTHO-pEYEBOM IIJIaHE TMEepCOHa-
kay» [[lumosa 2011: 21]. UccnemoBaTens BeLACTSICT

Takue TMPOSBICHUS TpadUueckoro crocoda, Kak:
«HATIMCAaHUE CIIOB B OJTHO HMJIM 4epe3 jJeduc; mpume-
HCHUEC IPOIMUCHBIX 6yKB WM TaK HUJIM MHA4YC BBIJIC-
nenHoro mpudray [tam xe: 21-22]. H. A. Huxonu-
Ha OTMEYaeT, 4To rpaduvecKy 0003HAYAIOTCS «HO-
BBIE JJIS Teposi IPEeIMETOB Win peanum» [Hukonnna
2009: 57]. Lenp manHOrO MCCICAOBAHUS — MPOAHA-
JTU3UPOBATh TpeHA3HAUCHHBIC /ISl B3POCTION ayau-
TOPUH NPOU3BCACHUA, I'IC pAaCCKaA3UUKaAMM SABJIAIOTCA
JIeTH MJIAJIIEro BO3pacTa, YTOOBI ONPENeNTUTh,
HACKOJIBKO YacTO M B KaKHWX CIy4asiX HCIOIb3YyeTcs
rpaduyueckuii cnoco0 JIsl CTHIIN3AlUK JIETCKOH pe-
Y1 U BOCIIPOU3BCACHUA JECTCKOI'O MBIIIJICHUS. B ka-
YecTBE Marepuana HCCIENOBaHHS ObUIH BBHIOPAHBI
pomansl OMMbI JloHoxbkio 1 Mutens Cakc “Room”
(2010) u “All the Lost Things” (2019) cootBer-
CTBCHHO, T'I€ pacCCKa3YuKaMu SABJIAIOTCA OETU O0-
MIKOJBHOTO W MIIQIIIETr0 MIKOJIBHOTO BO3PacTOB
COOTBETCTBEHHO. /[Ba BHIOpaHHBIX MPOW3BEACHUS
O6’beZII/IH$IeT " TsKEIIasd, MpadyHas TEMaTUKa. HpO-
usBeneHne JOHOXbIO paccKa3blBaeT MCTOPHIO IIsi-
tuinerHero Jlxeka u ero marepu. Heckonmbko jer
OHHM YJACPKHUBAIOTCA B 3aKPBITOM IMOMCIICHHUHU, KO-
Topoe Ha3piBaloT KomHartoif, 3aTeM cOerawtr u
aJanTHPYIOTCSl K JKM3HM B oOmectBe. B pomane
Muiuens Cakc OTell Mocjie yOUiCTBa KEHbI B XOJe
CCOpBI TycKaeTcsi B Oera ¢ ceMWJIETHEH J04epbio
Homnnu.

Teoperndeckoit 6a30ii HCCIEIOBAHMUS TOCTYKUIH
paGOTBI OTCYCCTBCHHLIX aBTOPOB, a4 UMCHHO Hay4-
ueie Tpyasl U. I1. Amzapakosoii, H. K. BoiiTkoBoi,
H. A. Hukonunoii, K. B. Conuuesoii, 1. M. Uebora-
peBoit, I'. A. [llumoBoii u 1p., a TaKke HEKOTOpbIE
paboThI 3apyOexKHBIX HccnenoBaTenei: ®. bropiuHr,
C. luatep, M. Kapauuono, M. Pyouk, K. Courep.
B xoze uccinenoBanus ObLI MPOU3BEIACH JTMHTBUCTH-
YecKWi aHanm3, cOOp Marepuana OCYIISCTBIISIICS
METOJIOM CILIOIIHOM BBIOOPKH.

Ananu3 BIOpaHHBIX IPOU3BEICHUH TTOKA3al, YTO
B yKa3aHHBIX poMaHax rpapuyueckuii crnocod cosna-
HHUSI IETCKOM peYd U MUPOBOCHPHUATHUS UCIIOJIb3YET-
Cs1 HEOJUHAKOBO, IIPEUMYILIECTBEHHO HapsLy C Ipy-
TMMU JICKCUYECKMMU W T'paMMaTU4YC€CKHUMU CII0CO-
63MI/I, PEAKO ABJIACTCA OCHOBHBIM HJIM CaMOCTOS-
TEJIbHBIM M Yallle HOCUT JOMOJHSIOUMNA, COMPOBO-
JUTEIbHBIN, YCUIIMBAIOIINI XapaKTep.

B pomane “Room” aBTop cTHiIM3yer pedb pac-
CKa34yMKa — MATHiIeTHero JIkeka — moj| IeTCKYro Ha
HECKOJIBKAX YPOBHSX: MOP(OIOTHIESCKOM, JICKCHYE-
CKOM, CHHTakcuueckoMm. Tak, B peun J[lxeka no-
BOJIFHO MHOT'0 Pa3iM4YHOrO pojia rpaMMaTHYECKHUX
OIMMOOK, CBS3aHHBIX C HEBEPHBIM O0Opa3oBaHUEM
(dopM, HempaBHIILHBIM TOPSAKOM CIIOB WJIH OIYIIE-
HHUEM HeO6XOIII/IMBIX YWICHOB NPCATIOXKECHUA, HEPCO-
KO HCIIONIb3YETCsl KOHBEPCHsI, a TaKKe BCTPEYaeTcs
HEBEpHOE yImoTpeOlieHNe HEKOTOPBIX CIIOB (3l1eCh H
Jasiee Moy KUPHBIM BbIIeNeHo Hamu. — H. H.):
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“You cutted the cord and I was free...”
(Donoghue, 4).

“l go even fasterer like Superman flying”
(ibid., 19).

“We take down all the furnitures from Bed...”
(ibid.).

“Why you didn’t tell him before ...” (ibid., 47).

“How you did a picture asleep?” (ibid., 5).

“She gets out of Bed and goes to Thermostat to
hot the air” (ibid., 4).

“You were all sad till I happened in your tum-
my” (ibid., 3).

“To sick me like when I was three with throw-up
and diarrhea?” (ibid., 4).

JleTckoe MBINUIEHHE M MHUPOBOCIPHUSITHE BbIpa-
KacTCd B HCIIOHMMAHUU T'€POCM IIEPCHOCHBIX 3HA-
YeHH, (pa3eosoru3MoB, HE3HAHHU YEro-indo u
BOITPOCAX O HOBBIX CJIOBaX WJIH BEIIax:

“At five, they’re still plastic.” But I’m not plas-
tic, I’'m a real boy” (Donoghue, 260-261).

“Anything ringing a bell?” I don’t hear any
bells” (ibid., 187).

“I didn’t know Baby Jesus grows up” (ibid., 35).

“What’s equinox?” (ibid., 30).

Ha nexcrueckoM ypOBHE OTIIMUUATENBHON YE€PTON
pedeBoro moptpera J[keka SIBISIFOTCS OJHIIETBOPE-
HUs. B OCHOBHOM OJIMIIETBOPEHHUIO TOIBEPraroTCs
npeaMeTsl ObiTa (Mebenb, TeXHUKa, KOMHATHBIE pac-
TeHHs), KOoTopble okpyxaroT Jxeka B KomHate u ¢
KOTOPBIMHU OH PETYJISIPHO B3aMMOEWUCTBYeET (B Xoe
WUrp WJinh BBIIIOJIHCHUA ITOBCCAHCBHBIX HeﬁCTBHﬁ).
Onu BOCIIPUHUMAIOTCA T'JIABHBIM I'€POEM KaK KUBBIC
CyllecTBa, 00 TOM CBHICTEIBCTBYET HCIIONIB30Ba-
HHUC JIMYHBIX W [IPUTOKATCIBHBIX MeCTOMMEHHI
he/his  she/her BMeCTO TpamMMaTHUECKH BEPHOTO
it/its, OTCYTCTBHE apTHKIICH (Kak B ciydae ¢ NUMEHa-
MH COOCTBEHHBIMH), a TAK)KE HCIIOJIb30BAHHUE C Ta-
KAMH CIIOBAaMH TJIarojioB, 0003HAYAIOIINX JCHCTBUS
JIIOJIEH:

“I look down at Rug with her red and brown...”
(Donoghue, 4).

“...to look at Watch, he says 07:14” (ibid., 5).

“I choose Meltedy Spoon <...> when he leaned
on the pan...” (ibid., 7).

“...like give Plant a cup of water in Sink for no
spilling, then put her back on her saucer on Dress-
er...” (ibid., 10).

“Plant used to live on Table...” (ibid.).

“...TV died...” (ibid., 12).

“Bouncy Ball loves to get lost in Labyrinth...”
(ibid., 17).

Otmeyaercs, 4TO OJUIETBOPCHUS ICHCTBUTEIb-
HO YacTO BCTPEYAIOTCS B PEYM JETeH MIIAJIIEero
Bo3pacta [YeOorapeBa 1996]. D10 Moxer 00BsC-
HATBHCS, BO-TICPBBIX, TEM, YTO «PEOCHOK H3MeEpseT
Bce (hopMBbI OBITHS B MaciiTabe COOCTBEHHOI'O OIIbI-
Ta ¥ 3HAHUA U 110 CBOEMY 00pa3y U MOoJ00HI0» [TaM

ke 7], a BO-BTOpBIX, TEM, YTO PEOCHOK elle He
OCBOWJI pa3jicliecHHe MHpa Ha JXUBOEC U HEXKHUBOE
[KocteineB 1987: 74]. Ucxoas u3 3TOro, MOXXHO
MPEINONI0XKHUTh, YTO HCIOJIb30BAHUE OJHUIIETBOPE-
HUS B pEUH paccKa3zuuKa-pedeHKa MoMOraeT aBTopy
co3laTh OoJiee MPaBIOMOAOOHBIN AETCKUN pedeBOi
oOpas.

OnHako HEOOXOOMMO OTMETHThb, YTO HAMYHE
OJIUIICTBOPEHUN B peun Jkeka OOBsACHSIETCS HE
TOJILKO TEM, YTO OHH SIBJISIFOTCS MapKepaMHu JIeTCKOM
pedr, HO W OCOOCHHOCTSAMH €ro KapTHHBI MHpA.
MupoBocnpusitue Jxeka oramyaercs OT TOro, Kak
BUJISIT MUP OCTaJIbHBIC ICTH, H3-32 TOT'O, YTO OH BCIO
CBOIO JKM3Hb MIPOBEJ B 3aMKHYTOM IOMelIieHuH. Ero
MHUp OTpaHWYeH mpocTpaHcTBOM KoMHaTHl W Bemia-
MU, KOTOpbIE B HEl HAXOJSTCS, @ OHHU, KaK MPaBUIIo,
MPEACTaBICHBl B MUHUYHOM 3K3eMIupipe. Otcioaa
€ro BOCTPHUSITHE STHX BEIIEH HE TONBKO KakK OJny-
IICBJICHHBIX, HO ¥ YHUKAIBHBIX: «OH HE MOJI03peBa-
€T, YTO MHOXKECTBO OOBEKTOB OJIHOTO BUJA CyIIe-
ctBytoT B Mupe» [Rubik 2017: 221]. YHHKaTBHOCTH
W ONYIIEBICHHOCTh MPEIMETOB B COo3HaHUM J[Keka
yCUJIMBAETCST HalMCAaHHEM 0003HAYaroluX MX CJIOB
¢ 3aryaBHoW OykBbl. [lomoOHOE HamMcaHHE TOBOPUT
0 TOM, 4TO «J[>KEeK He BUAUT Pa3HHUIIBI MEXTY O0bIU-
HBIMH HapHIATCIbHBIMA HMEHAMH, TaKHUMH Kak
“cTon”, U UMEeHaMH COOCTBEHHBIMH, MOCKOIBKY OH
BOCIIPHHUAMAET UX KaK OTHOCSIIMECS K YHHKaJIbHO-
My 3HaKy, a HE K THITy WIA KaTErOpUU OOBEKTOBY
[Caracciolo 2014: 186].

OmMma JIOHOXBIO TaKKe HCIIONb3yeT 3BYKOIO/I-
pakaTelbHbIE MEKIOMETHS Il IMHUTAIIUN JIETCKOM
pedr, 4TO OMpaBIaHO, TaK KaK ee OCOOEHHOCTHIO
SIBIISIETCS] «TOBBIIIEHHAS 3BYKOIOIPAYKATEIBHOCTh U
3ByKoM300pasutensHocTsy [benormazosa 2010: 30].
AKTHBHOE € WCIOJIb30BaHHUE IETbMU MEXKIOMETHH
«CBSI3aHO C MCUXO(HU3HONOTHYECKIMHA U KOMMYHH-
KaTUBHO-TIpParMaTu4ecKuMu  (pakropamu: € UYyTKO-
CThIO peOCHKAa K 3BYKOBOH (hopMme, C ero 3MOIMO-
HAJTBHOCTBIO M UMITYJIbCHBHOCTBIO, CO CTPEMIICHUEM
K pEueBOMY JIOMHHHUPOBAHHIO (3aITOTHEHUIO KOMMY-
HUKAaTUBHBIX IyCTOT)» [Am3apakoBa 2005: 17].
«Oco0EeHHOCTBI0 (PYHKIIMOHMUPOBAHHS MEKIOMETHS
B JIETCKOM pe4d CIIeAyeT CUUTATh €ro HCIOJIb30Ba-
HUE B HOMUHATUBHON QyHKIUM» [Tam xe: 18].

B peun Jlxxeka npencraBieHbl KaK yCTOSBIIUECS,
TaK M HEOJOTUYECKUE 3BYKOIOJpakaTebHbIC MEXK-
nometds. OHU HMUTHPYIOT 3BYKH OKPYXKAIOIINX
pebeHKa MpeaMeToB, TepenaoT IHHAMHUKY, JIBUXKC-
HUE, CONMPOBOXIAIOT JeATeNbHOCTh J[keka (B ToM
Yrciie UTPOBYIO) U ero (paHTazuu:

“After I flush I watch the tank filling up going
bubble gurgle wurble” (Donoghue, 14).

“Also another time there was a thing in the night
nnnnng nnnnng nnnnng biting me...” (ibid., 10).

“...she says, holding up the little bag and shaking
it shickety shick...” (ibid., 27).
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“Ma leans out of Bed to switch on Lamp, he
makes everything light up whoosh” (Donoghue, 3).

“I go nearer and whee it’s gone under Stove so |
hardly saw it...” (ibid., 38).

“I’'m a bit jiggly so Ma says let’s play Orchestra,
where we run around seeing what noises we can
bang out of things. I drum on Table and Ma goes
knock knock on the legs of Bed, then floomf floomf
on the pillows, I use a fork and spoon on Door ding
ding and our toes go bam on Stove, but my favorite
is stomping on the pedal of Trash because that pops
his lid open with a bing” (ibid., 20).

“...when I wiggle one of the switches with
my thumb the jeep’s wheels spin zhhhhung”
(ibid., 54).

“Zoom zoom through the jungle” (ibid., 51).

“I’ll burst through Skylight into Outer Space
and go boing boing between each the planets...”
(ibid., 16).

“In a minute the police are going to come weee-
ahhh weee-ahhh weee-ahhh and lock those bad
guys up in jai” (ibid., 42).

I/IHOI‘IIH MCXKIOMETHA HCIIOJIB3YIOTCd B HOMHHA-
TUBHOU (yHKIMU. Hike npencTaBieHbl IPUMEpEI, B
KOTOPBIX MEXKIOMETHS BBICTYIIAIOT B POJHU CyIIe-
CTBUTCIIBHBIX HJIH I'JIarO0JIOB:

“I can skateboard on Rocker without holding on
to her, then I whee back onto Duvet and I’'m snow-
boarding instead” (Donoghue, 5).

“I move my chair to Sink to wash up, with bowls
I have to do gently but spoons I can cling clang
clong” (ibid., 8).

“...Jeep vrums his wheels as loud as he can”
(ibid., 55).

“An awful waah waah starts, 1 cover my ears”
(ibid., 317).

B pomaHne 3ByKOMmOapa)xkaTelibHbIC MEKIOMETHS
BBIICIAIOTCA KYPCUBOM, YTO ITOMOracT IMOKasaTb UX
OTJIMYUE OT OCTAJIbHBIX CJIOB, MEpeaacT, BO3MOXKHO,
ux Oonee sipkoe BocrpusiTHe J[)KEKOM U MOAYSPKH-
BaeT HEOJIOTUYECKUM, TBOPUECKUH XapaKTep.

KypcuBoM Takxke BBIICISIOTCS UCIIAHCKHE CIIOBA
u ¢passl B peun J[keka u ero matepu. Mx Hanmmume
OOBSICHSCTCS BJIUSHUEM €ro JIIOOMMOU TEICBH3HUOH-
Hoi mporpammbl Dora the Explorer, B KOTOpOil Te-
POMHA MHOrJJa TOBOPUT Ha HCIIAHCKOM A3BIKE. Uc-
MOJIb30BaHUE KYPCHBA TO3BOJISCT MOTYEPKHYTh HeE-
O6BI‘IHOCTB, HWHAKOBOCTL 3THUX CJIOB B BOCIIpHUATHU
JIxeka, UX OTIUYUE OT CJIOB «PEabHOTr0» (AHTIIUH-
CKOT0) SI3bIKA!

“Dora says bits that aren’t in real language,
they’re Spanish, like lo hicimos” (Donoghue, 12).

“It means it’s OK. No hay problema.” (ibid., 16).

“Mary’s there too, she’s cuddled in her Ma’s lap
that’s Baby Jesus’s Grandma, like Dora’s abuela”
(ibid., 22).

“I bet it’s going to be delicioso with candles the
same number as me and on fire like I’ve never seen
for real” (ibid., 26).

HoBele, croxHble W HEMOHATHBIE it Jlkeka
cioBa U (pa3bl, KOTOPHIC OH CIIBIIIMT B PEYH B3POC-
JIbIX, 1 HAATINCHU TAKXE BBIJICJICHBI KYPCUBOM!

“...Ma finds hard words to test me from the milk
carton like nutritional that means food, and pasteur-
ized that means laser guns zapped away the germs”
(Donoghue, 41).

“What’s in general?” (ibid., 81).

“What’s bonsai?” (ibid., 270).

“...Dr. Clay wanted me to stay for continuity and
therapeutic isolation...” (ibid., 315).

“There’s a little hatch that says INCINERA-
TOR...” (ibid., 377).

Uro kacaercst pomana Mumiens Caxkce “All the Lost
Things”, ToO B HeM pacckazumiiei sBisercs o,
JeBouka 7 Jet. B ee pedn Her Takoro oOwims Mapke-
POB IIETCKO# pedud, Kak B poMaHe JIOHOXbIO, OHAKO
MPUCYTCTBYET METAsI3bIKOBAsI PEQIICKCUsI — pa3MBbIIII-
JICHHS O 3HAUCHHUHU CJIOB U BBIPAKCHUIA:

“...it was MARVELOUS which is like excellent
but way better” (Sacks, 30).

“...we collapsed into STITCHES, which is
when you laugh so hard you burst open and need to
be sewn back together again” (ibid., 31).

“She calls this one BENEATH HIM and
HUMILIATING, whatever that means” (ibid., 67).

“...they were GREEN WITH ENVY which is
what happens when you are so jealous it makes you
want to throw up” (ibid., 125).

OTnUYUTENbHON YepTOW pedr 3TOro IepcoHa)ka
SABJIAIOTCA IMPECYBCIUYUCHUA:

“Anyway, I was THRILLED IN PIECES...”
(Sacks, 12).

“Of course, I promised that I would never tell
A LIVING SOUL and I will keep that promise until
my most DYING BREATH because that is what
true friends should do” (ibid., 27).

be3ycioBHO, MBI HE MOYKEM C ITOJIHOM YBEPEHHO-
CTBIO YTBEpXKIaTh, YTO rumnepOonsl B peun Jlommm
SIBJSIFOTCSI MMEHHO MapKepaMu JETCKOH pedud, a He
TOJIBKO OCOGCHHOCTHMI/I MLBINUICHHUA U PE€Yu dSMOLU-
OHAJIbLHOHM JeBouku. OTHAKO MBI MOKEM TIPEIIIONO-
KHUTH, YTO HCIIOJIB30BAHHUC FI/IHep60H HE TOJBKO II0-
Ka3bIBa€T HaM KUBOM W sApKuil xapaktep [onnu, HO
W TPUJIaeT Pevd TJIaBHOM TepOWHU TMPaBIONON00HS,
TaK KaKk KOpPETHPYeT ¢ peaJbHbIMU OCOOCHHOCTSIMU
pa3BUTHS PEUU M MBIIUICHUS JETe. YxKe B BO3pacTe
3—4 ner oHM «CHAOXKAIOT MPEIMETHl U O0BEKTHI TH-
nepOOIM3UPOBAaHHBIMU  OllEHKaMHU» [ AM3apakoBa
2019: 126]. C mepexoaoM B MIKOJIY «B peun pedeH-
Ka MJIaJIIEro MIKOJIbHOTO BO3pacTa BCE dalle I0-
SIBJISIFOTCSL OKCIPECCUBHBIC CPEICTBA — THUIEPOOIIH-
YecKHe CpaBHEHUST U MeTadopbl U BBIPAXKCHUS
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CBOET0 OTHOIIEHUS K YEIOBEKY U JeHCTBUIO» [AM-
3apakoBa 2019: 130].

B npencraBieHHOM pomaHe NpEyBEIUYEHUS BbI-
pakaroTcsi pasHbIMU criocobamu. YacTo 310 mpuiia-
TaTCIIbHBIC B HpeBOCXOI[HOﬁ CTCIICHU B COUCTAaHHU C
MOPSIIKOBBIMU YUCITUTEIBHBIME U (pa3zoil “in the
world”:

“Some of the WORST WORDS in the world are
divorce, Los Angeles, and depressed...” (Sacks, 18).

“Being lost is the SECOND WORST THING in
the world...” (ibid., 23).

I'unepOonbl Takke MOTYT OBITH BBIPaXKCHBI YHC-
mutensHbIME  “hundred(s)”, “thousand(s)”, “mil-
lion(s)”, MHOTIa B COYETAaHHHM CO CIIOBOM “‘ever” W
¢dpaszoit “in one’s life”. Tak, mogo0HbBIE MpEyBEIH-
YEHHS, BbIpakasi OOJIBIIOE KOJIUYECTBO YEro-inoo,
3a4aCTyl0 MEPelaloT BOCTOPT WJIM YAWBJICHUE Te-
POMHH:

“They have HUNDREDS of them and all of the
cars are nice and new-looking...” (Sacks, 18).

“There were MILLIONS of trees everywhere,
maybe more than I ever saw before in my life all at
once” (ibid., 37).

lunep6onbl ¢ yKa3aHHBIMH  YHCITHUTEILHBIMH
TaKKe MepeatoT APYrue SMOIUU TePOUHH. DTO MO-
JKET OBITh:

a) paJIoCTh, PaJ0CTHOE BOIHCHUE

“I was ONE HUNDRED PERCENT excited...”
(Sacks, 11).

“Inside my stomach, I had ONE THOUSAND
butterflies” (ibid., 14).

0) TpycTh

“I wish he could spend hundreds of hours play-
ing games with me...” (ibid., 30).

“Actually it felt like a thousand years. A thou-
sand bad years of tears and plagues and very bad
things” (ibid., 257).

B) CKyKa

“What time is it now?” I asked Dad. It felt like
hundreds of hours had passed” (ibid., 82).

HucnurenbHble BCTPEYAIOTCS B MPEYBEIUUYCHUSX,
KOTOpbIC BBIPAXKAOT CaMOyBepeHHOCTh o, ee
NPEYMHO)KEHHE CBOMX 3HAHWI W OMbITA, a TAKKe
MOT'YT OBITH DJIEMEHTAMH UTPBI, OTpaxkas (paHTa3HIo
AC€BOYKH U €€ CKIIOHHOCTD K BBIIYMBIBAHHIO:

“...I knew that was the way you go to get to
Manhattan because I have been HUNDREDS of
times with Mom” (Sacks, 24).

“We used the glass cups from the bathroom and
pretended that I was a grownup lady with creamy-
colored skin who worked in an ice-cream parlor that
was inside a hotel. There were ONE THOUSAND
flavors to choose from and also hundreds of top-
pings like sprinkles and caramel chunks and
M&Ms...” (ibid., 44).

lunepOonbl Takke BBIpaXKaroTcs ciaoBamu ““for-
ever” u “never’:

“...and it was a double treat because Dad was all
for me and that ALMOST NEVER PROBABLY
EVER happens” (Sacks, 19).

“,..if he spilled that very strong glue that can stick
your fingers together FOREVER...” (ibid., 50).

Iunep6osnbl B peun o/ MO3BOISIOT TIepenaTh
CHIIy U SPKOCTh €€ JIETCKOTO MHPOBOCIPHATHS, JI€-
Jlas ee peub 0ojiee PMOIMOHAJIBLHON U KUBOW. 3aua-
CTyI0 (HO He Bcerja) npeyBenuueHus B peun [ommu
BBIJICIISIIOTCSI TPONMCHBIMU OykBamMu. Kak u B ciy-
Jac€ C OJULICTBOPCHUAMU U MCKIOMECTUAMU B PO-
MaHe J[oHOXbI0, rpaduuecKuii preM 3/1ech IpruMe-
HSACTCSA B KAa4YECTBE AOITOJITHUTEIBHOI'O. I/I, ITOX0XXHUM
00pa3oM, B Ka4eCTBE OCHOBHOIO TpauuecKuii IpH-
€M HCIONB3yercss I 0003HAYEHHS HOBBIX JUIs
Jlonmu CJI0B, a TaKkKe CIIOB, MPHHAIISKAIINX MHPY
B3pPOCIIBIX M HE BCET/a MCIOIB3YEMBIX pPEeOEHKOM
CaMOCTOSITEIIBHO:

“...but 366 days when it’s a LEAP YEAR that
jumps ahead but only every four years on the 29th of
February” (Sacks, 11).

“We are fluent in TELEPATHY which means
we can speak to each other with only our minds...”
(ibid., 15).

“It melted a little from being in my bag, but she
didn’t mind and she said it was SCRUMPTIOUS...”
(ibid., 17).

“Because of being advanced, I can spell very
tough words like PALEONTOLOGY and PHOS-
PHATES” (ibid.).

“...he wears a gray suit every day along with a
badge that says his name and the word SALES EX-
ECUTIVE beneath it” (ibid., 18).

“...until I found the perfect amount of VENTI-
LATION which is air and another word I can spell if
I concentrate hard” (ibid., 20).

Beinenenne Takux CIOB MPOMHCHBIMU OyKBaMH,
a MHOrga u KypCuBOM, IMOAYCPKUBACT HE TOJIBKO HUX
HOBM3HY, HO M 3HAYUMOCTb 17151 JloJTi: oHa TopAuT-
Cs TEM, YTO 3HAeT TaKue CEePbE3HbIC, «B3POCIBICY
CIIOBa W yMEEeT WX MpPABWJIBHO Hamucath (st 000-
3HAYEHHUS 3TOTO M UCIIONIB3YETCS KYPCHB).

[MporucHbIMU OyKBaMH TakKe BBIIENSETCS Y-
’Ko€ CJIOBO B peun [onmu:

“l have an ADVANCED BRAIN. That’s what
Miss Ellis says and she’s my teacher...” (Sacks, 17).

“Dad is up for a promotion soon and that means
he will get an even more important badge,
FINGERS CROSSED. He will also get more
money and that’s good news because MONEY IS
TIGHT and the house is MORTGAGED
TO THE HILT and that means BILLS BILLS
BILLS” (ibid., 18).

[ToxBOmsT WTOT, MOXKHO OTMETUTH CIISAYIOIIEE.
Coznanue MPOU3BEICHUIT ISl B3POCIION ayIUTOPHH,
I TOBECTBOBAHUE BEICTCS OT JIUIIA peOCHKA, SIBIISI-
€TCsl CIIOKHOW 3ajJjaueil JUisl aBTOPOB, UTO CBA3AHO C
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HEYMEHHEM peallbHBIX JIeTel BBICTPaWBaTh CBS3aH-
HOE ¥ JIOTHYHOE TOBECTBOBaHME. [103TOMY HCIONb-
30BaHUE MEPCOHAXKENU-ETEN B TAKUX CIydasx 3ada-
CTYIO OCO3Haercsl Kak mpueM. Pedb Takux mepcoHa-
XKel 00namaeT BBICOKOM CTENEHbI0 HCKYCCTBEHHO-
CTH, TaK KaK OHa CTUJIM3YETCS O/ JETCKYIO: aBTOPBI
HE TIEPEHOCAT a0COJIIOTHO BCE 0OCOOCHHOCTH JCTCKOM
pedr B XyJIOKECTBEHHBIH TEKCT, a BHIOMPAIOT TOIb-
KO HEKOTOpBIE M3 HHUX, KOTOpBIE MOTYT OBITH INpH
3TOM XYJI0’)KECTBEHHO ycHiieHbl. CTHIIN3AIHS MOXKET
OCYILECTBIATHCA Ha (POHETHUYECKOM, CIOBOOOPa30-
BaTENbHOM, JIEKCHYECKOM, CHHTAKCHUYECKOM M MeTa-
SI3BIKOBOM YPOBHSIX.

I'padmyeckuii Ccrmocod CTHIM3ALUMU PEUH O]
JIETCKYI0, a TaKKe MOJEITHPOBAHUS JIETCKOTO MUPO-
BOCITPHSATHST BCTPEUAETCSI HE TaK YACTO U OTHOCHUTCS
K HeTpaJuIHOHHBIM. Ero ncrnons3oBanue B mpoaHa-
JMU3UPOBAHHBIX  TPOU3BEICHUSAX  HEPABHOMEPHO.
B pomane “Room” mcrnonb3yrorcs KypcuB U HalH-
caHHWe ¢ 3arjaBHOM OykBbl. Kak camMoCTOSTENbHBIH
rpaduyeckuii crocod MPUMEHSETCS IS BBIACICHUS
HOBBIX W HEMOHATHBIX JUIsI Teposi CIOB U (pa3 u3
pedn Jpyrux, HaJIHCeH, a TakkKe CIOB Ha JPYroM
s3bIke. B KauecTBe JOMONHUTENBHOTO rpaduyecKkuii
CIoco0 MCIONB3yeTCs JUIS YCUIICHHS JIPYTUX MpHe-
MOB U SI3BIKOBBIX EIUHHII, KOTOPBIE HCIIOJIB3YIOTCS
JUIS. CTWJIM3AllM JIETCKOW peYM: ONMIETBOPEHUN M
3BYKOIOJIPAYKATEIBHBIX MEKIOMETHIH. AHAIOTUYHO
B pomane “All the Lost Things” Hamucanue cioB
MPOMHUCHBIMA OyKBaMH YCHIIMBAeT THUIEPOONBI B
peYr paccKaz4MIlbl, KOTOPHIC HCIONB3YIOTCS JUIs
CTUJIM3AIMU €e pedud oA JeTckyro. CaMocTosTenb-
HO rpaUYeCcKUil CrIOCO0 MPUMEHSETCS IS BhIACIE-
HUSI HOBBIX U CIIOKHBIX CJIOB, & TAKKE Yy»KOTO CIIOBa
B PEYH T'CPOHHH.

OTHOCUTENBHO TpadHuuecKoro crnocoda MOXKHO
TaKXKe CIIENaTh BBIBOJ, OOIIUH /i1 000MX MPOU3BE-
neHuit. CaMOCTOSTEIbHO IpadHUeCKHil CIoco0 HcC-
MOJb3yeTcs B OOINBIICH CTEreHH /sl BOCIIPOU3BEIe-
HUSl JIETCKOT'0 MHPOBOCIIPHATHS, B TO BpeMsl Kak B
KayecTBE JIOMOJIHUTEIBHOTO OH TpPUMEHSETCS JUIs
nepenayd He TOJNBKO JIETCKOTO BOCHPHATHS, HO H
0COOEHHOCTEH peUH.
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Abstract. The article discusses graphic techniques used in the speech of a child narrator in works of
fiction intended for an adult audience. Imitation of a child narration in such works is a challenge for the au-
thor since the speech of a child character cannot fully correspond to the speech of a real child. Therefore, the
child narrative in adult literature appears to be highly artificial and is perceived by the reader as a device.
The analysis of scientific papers devoted to the speech of child characters shows that their speech is stylized
as a child’s. Stylization implies that authors use a certain set of linguistic elements that correlate to the real
characteristics of children’s speech, but at the same time can be artistically enhanced. Authors can stylize
children’s speech at different language levels.

The graphic way of stylizing children’s speech and modeling a child’s worldview is rarely distin-
guished and is called unconventional by some researchers. It can be used for expressing the intonation, mark-
ing new words and phenomena, communicating someone else’s words, etc.

The article analyzes modern works in English where the narrators are children aged 5 and 7: Room
(by Emma Donoghue, 2010) and A/l the Lost Things (by Michelle Sacks, 2019). In the chosen novels, the
graphic way of stylizing children’s speech and thinking is used both as an independent and as an additional
method. Independently, the graphic technique is used to mark words and phrases that are new, incomprehen-
sible, difficult for the characters, words in another language, as well as someone else’s words in their speech.
As an additional method, it is used to enhance other techniques and linguistic units that imitate children’s
speech: personifications, onomatopoeic interjections, hyperbole.

Key words: child narrator; children’s speech; stylization; graphics; personification; onomatopoeic
interjections; hyperbole.
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