BECTHUK NEPMCKOI'O YHUBEPCUTETA. POCCUMICKAS U 3APYBEXHAS ®UITOJIOT U
2020. Tom 12. Beimyck 3

VJIK 82.01/.09
doi 10.17072/2073-6681-2020-3-132-139

YAPJIb3 TOMJIMHCOH
KAK IEPEBOJTYMK CTUXOTBOPEHUN
®. 1. TIOTYEBA HA AHI'JIMMCKUMH SA3BIK

Ouier JpHecroBud SAHCOHAC

acCUPAHT Kadeapbl HHOCTPAHHOM JIUTEPATYPBbI
JIutepaTrypHblii ”HCTUTYT UM. A. M. I'opbkoro

123104, Poccus, r. MockBa, TBepckoii OyibBap, 25. 0.yansonas@yandex.ru

SPIN-kox: 2219-4156
ORCID: http://orcid.org/0000-0002-2931-4535
ResearcherID: AAG-9938-2020

Cmamows nocmynuaa 6 peoaxyuro 10.03.2020

Ipocb6a cecplIaThes HA ATY CTATHIO B PYCCKOSI3BIYHBIX HCTOYHHUKAX CJIEAYIONIMM 00pa3om:

AHnconac O. 2. Yapip3 ToMIMHCOH Kak mepeBoquuk ctuxoTBopennit ®@. Y. TroTuera Ha aHTIMICKUI A3bIK // BecTHUK
Iepmckoro yHuBepcurera. Poccuiickas u 3apyoexxHas ¢uonorus. 2020. T. 12, Bem. 3. C. 132-139. doi 10.17072/2073-
6681-2020-3-132-139

Please cite this article in English as:

Iansonas O. E. Charl’z Tomlinson kak perevodchik stikhotvoreniy F. Tyutcheva na angliyskiy yazyk [Charles Tomlin-
son as a Translator of Poems by Fyodor Tyutchev into English]. Vestnik Permskogo universiteta. Rossiyskaya i za-
rubezhnaya filologiya [Perm University Herald. Russian and Foreign Philology], 2020, vol. 12, issue 3, pp. 132—139.
doi 10.17072/2073-6681-2020-3-132-139 (In Russ.)

PaccmaTrpuBatorcs nepeBoabl ctuxorBopeHuid @. M. TroTueBa Ha aHTJIMMCKUAN SI3bIK, BBINOJHEHHbBIE
OpUTaHCKUM T03TOM U nepeBoaunkoM Yapibszom TommuuacoroM (1927-2015). [leperox mo3TUYECKOTO MPO-
M3BENICHUS SIBIIACTCS OJHOM W3 CaMbIX TPYIHBIX 3a/a4 B XYJA0KECTBEHHOM IepeBojie. Bonpoc 00 oreHke
aJIEKBaTHOCTH TaKOr'0 BUJIa MEPEBOJIa OCTAETCA OTKPBITHIM M OJIHUM M3 CAMbBIX MCCIEAYEMBbIX B HACTOSIIEE
BpeMs. B cBa3u ¢ atum Tpyasl U. ToMIMHCOHA KaK XyJO’KECTBEHHOI'O MEPEBOAUMKA C PYCCKOTO sA3bIKa Ha
AHTJIMHACKUI OTKPBIBAIOT HOBBIE BO3MOYKHOCTH JJIA MTPOBEAEHUA JIETATLHOIO U3YUYEHHUS €r0 MepeBOIYECKOrO
METO/1a, OTIIMYAIOLIEr0Cs CTPEMIIEHUEM NPOHUKHYThH B CYTh UCXOJIHBIX MPOU3BEICHUI U COXPAHUTD JIMPUKO-
3CTETUYECKYI0 COCTABJISIONIYIO OPUTHHANA, a TAKKE MO3HAKOMUTh aHTJIMHCKOTO YHATATEN C MPOU3BEICHUS-
MU PYCCKOH KJIaCCUYECKON JIMTepaTyphl. B cTarthe MoapoOHO paccMaTpPUBAIOTCS OCHOBHBIC XapaKTEPUCTHKH
XYJOKECTBEHHOI'0, U B YaCTHOCTH MO3TUYECKOI0, MEPEBOIA, MEPSUNCIISIIOTCS 0COOCHHOCTH TEPEBOTICCKIX
TpaHchopMalnii ¥ MPUHIIMITEI KX UCIOJIb30BaHU. [IpOBOAMTCS TakKe COMOCTABUTEIbHBIN aHAIN3 TO3THYE-
CKHMX IEpPEBOJIOB HA AHTJMNCKUI S3bIK, BHIMOJHEHHBIX Y. TOMJIMHCOHOM, ¢ MCXOJHBIMH MPOU3BEICHUSIMU
®. U. TroTuea, a MEHHO cTUXOTBOpeHUsMHU “Silentium!” n «Becnay. JlaHHOE MCCie0BaHUE TTOKA3bIBAET,
YTO, XOTA MEXKIy MEPEeBOJAAMH TEKCTOB M3BECTHBIX CTUXOTBOpeHuil @. M. TroTyeBa, BBINOIHEHHBIMU
Y. TOMJIMHCOHOM, U MCXOJHBIMU ITPOU3BEICHUSIMU MPOCIEHKUBAETCS CXOJCTBO, IOCTUTa€MOE MCIOJIb30Ba-
HUEM TIEPEBOUECKUX TpaHchopManni, aHTTHHCKUHE Mo3T YacTo npujaer cruxorpoperusiMm ©. U. TioTuea
CBOI HENOBTOPUMBIN U Y3HABAEMBIH CTUIIb.

KiaroueBble ciioBa: mepeBoj; NMepeBOAUECKUE TpaHCc(OpMaIlMU; MO3THYESCKHE mepeBon; Yapib3
Tommuucon; @. U. TioTues.

Yapnesz Tommmncon (Alfred Charles Tomlinson,
1927-2015) — OpuTaHCKHil TOAT, Jaypear MHOTHX
HallMOHAJIBHBIX M MEXIYHApOIHBIX Ipemuil. B 1O
Bpemsi Kak mpencraButenu  «/lsmwkenus» (The
Movement) pu3bIBaIM IO3TOB 00PATUTHCS K HaIlH-
OHAJILHOU TodTHYecKoU Tpaaummu [L[Betkosa 1990:

© Suconac O. D., 2020

2-3] u Kuarcim Omuc (Kingsley Amis, 1922-1995)
YTBEPXKJIAJ, UTO «HUKOMY OOJIbIIIC HE HY)KHBI CTHUXH
00 WHOCTpaHHBIX Topojax», TOMIMHCOH CTPEMHIICS
MO3HATh JPyrue CTpaHbl M KynbTypbl [Smith 2001:
2-3], myTemiecTBysl U JAe’as MepeBOoJbl Ha aHTIIHii-
CKUH A3BIK Tpom3BeneHui AHTOHMO Pymca, ATTH-
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o bepromyuun, Cecapa Banbexo u @enopa Trotde-
Ba. B gaHHOI cTaThbe Mbl PAaCCMOTPUM BBIITIOJIHEHHbBIE
ToMIIMHCOHOM IIEpEBOIbI CTUXOTBOPEHU TroTUeBA.

B mnepByio odepenp mMpencTaBise€TCs pElIEeBaHT-
HBIM OCTAHOBHUTHCSI Ha PA3IMYHBIX MOAX0JaX K Tep-
MuHy «mepeBom». [lo muennto O. C. AXMaHOBOH,
«TIepeBOJl — 3TO Mepefavya MHPOPMaIHH, CoaepiKa-
mielics B JaHHOM IIPOM3BENICHUH PEYH, CPEACTBaMHU
JPYTOTO A3BIKA; OTBICKAHWE B JIPYT'OM SI3BIKE TaKHX
CPEICTB BBIPAKCHHS, KOTOpbhIC OOECIeUUBaIM Obl
nepefady Ha HEM HE TOIBKO WH(POpPMAIUHM, HO H
HanboJiee TIOJHOE COOTBETCTBHE HOBOTO TEKCTa
MEePBOHAYAJILHOMY TaKXke M 1Mo GopMe» [AxMaHOBa
1966: 316]. JI. C. bapxymzapoB paccMaTpuBaeT Iiepe-
BOJI «KaK IMpoIiecc MpeoOpa3oBaHusi peueBOro mpoums-
BEJICHUS HAa OJJHOM SI3bIKE B PEUEBOM IIPOU3BENECHUU
Ha JIPYroM SI3bIK€ TPU COXPAHEHHH HEU3MEHHOTO
IJIaHa cojep)kKaHus, T.e. 3HaueHus» [bapxymapos
1975: 6]. o cripaBenmuBomMy 3amedanuro U. P. 'ams-
MeprHa, MepeBoJ] — 3TO Ieperadya CMBICIOBOTO CO-
JIepIKaHUs ¥ CTHIIMCTHYECKHX 0COOCHHOCTEH BBICKa-
3bIBaHUS HAa OJIHOM S3BIKE CPEACTBAMH JIPYroro
s3pika [[anpepun 1987: 20].

B. H. KomuccapoB pacumpuit HoHSTHE TTEpEBOA,
Ha3BaB TaKOBOI BHJIOM SA3BIKOBOTO TOCPEIHHUYECTBA,
MIpU KOTOPOM COZIepKaHHe WHOSA3BIYHOIO TEKCTa OpH-
TMHaa MepeJaeTcss Ha APYToi S3bIK TyTeM CO3JaHus
Ha 3TOM S3bIKE KOMMYHHKATHBHO PAaBHOLIEHHOT'O TEK-
cta [Komuccapos 1990: 248]. 3xech BrepBbie yUUTHI-
BaeTCsl KOMMYHHMKAaTHBHAs HalPaBJIEHHOCTh MEPEBO-
14, a He TOJILKO Tiepeaada HH(POPMaIIH.,

OO11en3BeCTHO, YTO TTIABCHCTBYIOIIMMU MPU3HA-
KaM{ XYJO0XKECTBEHHBIX IMPOU3BEACHUHN SBIIAIOTCA
acTeTHUecKas W modThdeckas ¢ynkiun. Crenosa-
TEIHHO, OCHOBHAS 1ENb Xy/I0’KECTBEHHOTO MPOU3Be-
JICHUSI COCTOUT B JIOCTHKEHUH OMPEIEeTICHHOTO JCTe-
TUYECKOTO BO3JEHCTBHS, CO3MAaHUHM XyI0KECTBEH-
HOTO 00pa3a.

BaxnpIM TOKazaTeneM J00pPOCOBECTHO BBINOJI-
HEHHOTO XYJI0’KECTBEHHOTO TIepeBoja Ha ApYyrou
SI3BIK SIBIISIETCS. BO3MOKHOCTh MPUOOIIEHHS TpaHC-
(OPMHPOBAHHOTO TEKCTa K YXKE CYIIECTBYIOIINM
AYTEeHTUYHBIM TPOU3BEICHUSIM, OOJIaAloNIUM XY-
JTO’KECTBEHHBIMH JIOCTOMHCTBAMU W OKAa3bIBAIOIINM
3CTETUYECKOE BO3/ICHCTBUE HA YNTATEIIS.

B cBs3u ¢ 3TUM B cepe XyI0KECTBEHHOTO Tiepe-
BOJIa MO’KHO BBIICIUTH JTUHTBUCTHYECKUN U JIUTEpa-
TYpPOBEIUYECKUI MMOAXOABI. JINHTBUCTUYECKUI ITPUH-
LUI TIpearoiaraeT, B MepByI0 O4Yepeb, BOCCO3Ma-
Hue (opMaNbHOM CTPYKTYpHI mojainuHHNKa [Demo-
poB 2002, Nida 1991, Peukep 1974], B To Bpemst Kak
JTUTEpaTypPOBEIUYECKUN MOAXO] TOpa3yMeBaeT pac-
CMOTpEHHE XYJ0’KECTBEHHOTO TepeBo/ia Kak pa3Ho-
BHUJIHOCTH CJIOBOTBOpYECKOro HcKyccTBa [[aueun-
nmamze 1980, Yyxosckuit 2012]. CornacHo 3TOMY
MPUHLIMITY MOXHO MPEANOIOKUTh, YTO XYHOXKe-
CTBEHHBIN TEPEeBOJ NPEACTABISACT cOOOW aieKBaT-

HOE COOTBETCTBHE OPWUTHHATY HE B JIMHTBHCTHYE-
CKOM, a2 UMEHHO B 3CTETHYECKOM IMOHMMAaHHU.
3aMeTHM, YTO MPH JIIOOOM TepeBoie HEN30CKHBI
WCKaXeHMs TEKCTa OpUTMHANIa: MaTeprall MOXeT He
BOCCO3/1aBaThCsl B TOJHOM OOBEME, YaCTHYHO OT-
OpachIBaThCs, UCKAKATHCS Yepe3 DKBUBAICHTHI HIIH
3aMEeHBI, a TakXKe JOMOJHATHCS M3BHE. 3/eCh Iepe-
BOJYHKY CIIeyeT OBbITh OCTOPOKHBIM, YTOOBI HE
0Ka3aJIoCh, YTO MEPEBOJ HE UMEET C MOAIMHHUKOM
Huvero obmero. Tak, Hanpumep, K. 1. UykoBckwuii
yopekan K. /[. banemoHTa B TOM, 4TO B mepeBojax
ctuxorsopenuil II. b. [llemnn «JIMYHOCTH NEPEBOJI-
YHKa CIIUIIKOM YK PE3KO OTIeyaTsiesiach Ha TeKCTax
M3TOTOBJICHHOTO UM TepeBoja... llomyumnoch HO-
Boe nuuo, nony-Llennu, nony-bajibMOHT — HEKuH,
s ckazan Obl, LllensMoHTY. B TO *%*e Bpems Uykos-
CKHM KpuTuKyeT baJlbMOHTa M 3a mepeBoAbl Y oJTa
YuTtMmeHa: «...eciii Obl YonT YUTMEH 3HANI PYCCKHit
SI3BIK U MOT TIO3HAKOMUTKCS € MepeBooM baibMoH-
Ta, OH HETPEMEHHO aJpecoBaJICs ObI K MEPEBOTINKY
¢ mpock0oii: “TIpoiry, 4ToObl MEHS HE IEPEBOIMIN
COBCeM”, — TaK KaK OH IOHSI ObI, YTO €ro CTHUXH
OKa3aJINCh B pyKaxX y €ro aHTUIO]a, KOTOPBIA MpHU
MOMOIIM IIEOM CHUCTEMBI OTCEOSATHH HCKAa3WII €ro
JUIo Ha cBoil mam»y [UYykosckwmii 2012: 23-25]. Us-
0exarh MOMOOHBIX CIy4aeB MOTYT IMOMOYbL Iiepe-
BoYECKUE TpaHcopMaIiu — psi MpeoOpa3oBaHui,
MTO3BOJIAIONINX COXPAHUTH aIeKBAaTHOCTh MEPEBOAA.
K Takum TpaHchOpMaIUSM OTHOCSATCS: KOHKpPETH3a-
IUsl, TeHepalTu3alys, 3aMeHbl (OpM CII0Ba, 3aMCHBI
qacTell peuyr, 00beANHEHHE MPEIUIOKECHHUM, JIeIeHIE
MpeUIOKEeHHs, aHTOHUMHYECKUU TepeBOj, OIuca-
TEIbHBIA TEpeBOJl, KOMIICHCAIHs, IepeMelleHue,
OIyIlleHHe, N00aBJICHUE U Ap. 3HAYUTEIbHOE BIUS-
HUE Ha XOJ U Pe3yibTaT MepeBo/ia OKa3bIBaeT U Xa-
paKkTep MpEeAroiIaraeMoro uurarens. MexXba3bIKo-
Bass KOMMYHHUKAIMsi MOXeT ObITh 3((eKTHBHOI
TOJIBKO B TOM CJIy4ae, KOT/a MepeBOoJl JOKHBIM 00-
pPa3oM MOHAT U BOCHPUHAT TEMH, JJIS KOTO OH Mpe-
HazHadeH. [lepeBox MOXKeT HE UMETh OINpeaesIEHHO-
ro ajapecara, 1 B 3TOM CIlydae MEpeBOJYHUK OpUEH-
THUPYETCSl Ha «YCPEAHEHHOTO pEeLenTopay — Mpea-
CTaBHUTENS KyJIbTyphl HOCHUTENEH $3bIKa IepeBoja,
KOTOPBIA 00JIaaeT 3HAHUSAMH M OIBITOM, OOIIUM
i 6onbimmHeTBa [KoMuccapos 1990, 2000].
OcoObIM BUJIOM XYI0)KECTBEHHOTO TTEPEBO/IA SIB-
JsieTcs mepeBo/] mod3uu. Bompocy nepeBoaa cTuxo-
TBOPEHH TIOCBSIIEHBI Pa0OTHl KaK OTEYECTBEHHBIX
uccrenoBareneii, Tak MW 3apyOeKHBIX, TAaKUX Kak
Annpe Jledesp (André Lefevere) [Lefevere 1975],
Bepron Padden (Burton Raffel) [Raffel 1990],
Jlxun Byas-Baiiep (Jean Boase-Beier) [Boase-Beier
2012], Crozen baccuert (Susan Bassnett) [Bassnett
2014]. Ctpoii s3pIKa HaKIaABIBAET CBOW OTIIEUATOK
Ha TPUHIUIEI TiepeBosa. OCHOBHOM YepTOM MOITH-
YeCKOro MepeBoJia sIBISIETCS €ro YCIOBHO-CBOOO/I-
HBII XapakTep. S3BIKOBBIE pa3Inuusl MOT'YT IIPHUBO-
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JUThH K OTCTYIUICHUSIM U B TIEPEBOJIC MPO36I, HO €CTh
OTCTYIUICHHS, CBOUCTBEHHBIE IMEHHO TIEPEBOJTY I10-
331U, — T€, KOTOPBIX TpedyeT hopMma.

B cBa3u ¢ atum, cornacHo onpeaenenuto M. Jlo-
3UHCKOTO, CYIIECTBYET JBa OCHOBHBIX THIIA CTHXO-
TBOPHBIX MEPEBOJIOB: TIEPECTPaUBAIOIINN (Comepka-
Hue, (opMy) U BOCCO3IAIOIIUN — T. €. BOCIIPOHU3BO-
JSIANA ¢ BO3MOXKHOM IIOJIHOTOM M TOYHOCTBIO CO-
nepxanue U popmy [Jlosunckuit 1987: 93].

Heo0XxoauMo yuuThIBaTh IIPH MEPEBOE U TO, YTO
AHTJIMKACKUI S3BIK OoJiee JTAKOHWYEH, YeM PYCCKH,
MMO3TOMY aHTJIMICKas CTpOKa BMEIIAeT OOJIbIIC CIIOB
U, KaK CJEICTBUE, MBICICH W 00pa30oB, YeM CTpOKa
pycckoro cruxa To ke manuHbl [Kynemuna 2006:
35]. U3 sToro mpenacTaBiseTcs BaXKHBIM CICNATh
BBIBOJI O TOM, YTO IpH TpaHC(HOpPMAIlMK TEKCTa Ha
AQHIJIMHACKUI  A3bIK TMEPEBOJAYMK MOXKET aKTHUBHO
npuberatb K J00aBlieHUIO jeTayiell. Bo3MoXHBI
CIIy4au, KOT/Ia TIepeBOJ] COXpaHIET pa3Mep U JpyTrue
(hopManbHBIC MPU3HAKH HCXOIHOTO IPOM3BEACHUS,
HO 3TO HE TapaHTUPYET €Tr0 aJCKBATHOCTH.

Moiuu, CKpbIBalics U Tau

W uyBCcTBa 1 MEUTHI CBOU —
[Tyckait B ay1ieBHO# riyOnHe
Bcerator u 3axo1iT OHE
Bbe3moBHO, Kak 3Be3/I6I B HOUH, —
JIro0yiics UMU — M MOJTYH.

Kak cepmity BbIcka3ath ce0s?
Jpyromy kak noHsth Te0s1?
Ilo¥imMeT 11 OH, YE€M THI KUBEIIb?
MpbICib u3peUYeHHas €CTh JIOXKb.
B3priBasi, BO3MYTHIIIb KIIIOYH, —
IIuTaiics UMU — 1 MOJTUH.

JIums xuTh B cebe caMoM ymel —
EcTb nensni Mup B Ay1ie TBOeH
TanHCTBEHHO-BOIIIIEOHBIX Iy M;
WX ormyumr Hapy X HbIH IIyM,
JIHeBHBIE pa3rOHAT JIy4H, —
BuuMait ux nexsro — u Mosruu!..

B mepByto odepenp oOparuM BHUMaHWE Ha TO,
4T0 pH(PMOBaHHOE CTHUXOTBOPEHHE, HAIMCAHHOE
MPEUMYIIECTBEHHO YETHIPEXCTOMHBIM sIMOOM (4eT-
BEpTasd, IATad U CEMHaJiiaTasd CTPOYKHU BBIITOJIHCHBI
TPEXCTOMHBIM aM(puOpaxueM), epeBeicHO BepiIud-
pOM: B aHIJIMHCKOM TEKCTEe HE COXpaHEHBI HH pa3-
Mep, HU pudMa u BTOpas crpoda cokpalieHa c Ie-
CTH 10 ITATH CTPOK.

[epeiinem k moapoOHOMY aHaNM3y CTUXOTBO-
peHus.

B nepBoii crpode HavambHBIE Ba CIOBA MPH TIe-
peBojie OmymieHbl «...du Tam / W dyBcTBa W
MEUTBl CBOW» M Ha MECTO BTOPOW CTPOKH IMOMe-
IIeHa YacTh clenyroueld ¢ppasbl: «B JyHIEBHOW TTy-
OouHe», koTopoi cooTBercTBYeT “In the still spirit”.
HyuieBHast TmyonHa y TioT4eBa, CHMBOIU3HPYOIIAS

ITo »TO¥ MpUYMHE, TOBOPS O PA3IUUMSIX PYCCKOTO
W aHTJIMHCKOTO S3bIKOB, DBan O3epc BHIBOAMT Clie-
JYIOIINE TTOJI0KEHHS:

1) pudpma yamie BcTpeyaeTcst B PyCCKOM SI3BIKE,
re (JIEKTUBHOCTD CIOCOOCTBYET HAJMYUIO MHOXKeE-
CTBa OTKPBITBIX CJIOTOB, a MOTOMYy pupma Oosee
€CcTeCTBEHHA JUIsl PYCCKOTO0, YeM ISl aHTIINHCKOTO;

2) pa3Mep U pudMa — HACTOIBKO TPaAUIUOHHBIE
W, CIEJ0BaTEIbHO, «OXKHAAEMBIC» TMOITHYCCKHUE
(OpMBI B PYCCKOM $I3BIKE, YTO CaMH I10 ce0e HHYETo
HE 03HAYAIOT;

3) aHTNOA3BIYHAS TI033US OTOLLIA OT IEpPBOHA-
YabHBIX PH(OMOBAHHBIX W PUTMH30BAaHHBIX (OPM
[Ozepc 1988: 115].

Kak wu3BecTHO, OJIHUM W3 CHNOCOOOB HM3YUYCHUS
MEPEBOTYECKOT0 TpOoIlecca SIBISIETCSl  COMOCTaBU-
TEJIbHBIN aHATIU3.

CpaBuum ctuxorBopenue @. U. Tiotuesa “Silen-
tium!” ¢ mepeBojoM, BbimosHeHHBIM Y. TommmHCO-
HOM, M PacCMOTpPHUM, Kakue MepeBOJYecKUe TpaHC-
(hopMaIu OH MCII0JIb30BAJL.

Be silent, hide yourself:

In the still spirit

Hoard those hauntings

And let their coming

Be like the speechlessness of stars

By night-time waking, rising, homing.

What temerity may sound

Another’s depth, survey its ground?

Utter your thoughts

They flow in lies. Dig down

You could the spring that feeds the silences.

Learn to live in yourself. There
Thought on thought

Fretful of glare and stir,

Begets its untold transmutations
And their song

Only in silence may you hear.

BHYTPEHHHUII MHp C IOCTOSIHHOM CMEHOH 4yBCTB, B
nepenokeHnH TOMIIMHCOHA acCOIUUPYETCS JIUIIb C
MOKOEM, HEMOJBWKHOCTBIO (still spirit), 9TO TIPUBO-
AT K Oe3ycJIOBHOW MOTEpe MPH BOCIPOU3BEICHUH
opuruHana. [IpoTHBOMONOKHEIE IPYT APYTY «BCTa-
10T U 3aXO0JIT» COEOUHEHBI B OJIHO JIHiCTBUE come.
«OHe» (4yBCTBAa M MEUTHI) Takke 00BEIHHECHBI
OJIHUM CJIOBOM hauntings. B mATON CTpoke mpowc-
XOJMT 3aMEeHa 4acTel pedu: Hapeune «Oe3MoB-
HO» TIEPEXOJIUT B CYIIECTBUTEIBHOE «OE3MOIIBHE
(speechlessness). CoBO «J11000BaHHE» OMYIIEHO, HO
KOMIICHCUPOBAHO TriaroiioM hoard (TaitHO Xpa-
HUTH) U TIEPEHECEHO B TPETHIO CTPOKY.

Bo Bropoii crpode omymieHa mepBas CTpoka.
3mechk ke BIIEPBBIC MOSIBISICTCS CMEXHas pudma:
sound — ground, OJIHaKO, yUYNUTHIBas TO, YTO OOJIbIIIE
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puGMBI B TIEpeBOJie HWUTIE HE BCTPEYAETCs, OTHE-
CEM 3TO 3a CUeT CIY4YalHOCTU. «/[pyeoii» 3aMeHEH
CIIOBOM temerity — 0Oe3paccyocmeo, 0ep30Ccmb,
a “Another’s depth” oTHOCHTCSA HEe K IOHUMAIOIIIE-
My, a K IOHUMaeMoMy (<...> Kkax nousmo meos?).
JIBa BONPOCHUTEIBHBIX MPEAI0KEHUSI 00D € T1 HEH bl
B oaHO («/Ipyromy kak monsath Te0s? / IlofimeT nu
OH, YeM ThI JxuBelb?» — “What temerity may sound
/ Another’s depth, survey its ground?”). Crtpoka
«MBpbICTh U3pEUYEHHAsT €CTh JIOKb» B IEPEBOJIE Pa3-
nenena Ha age: “Utter your thoughts / They flow in
lies.” TloBenuTenbHOE HaKJIOHEHUE B KOHIIE CTPO(BI
3aMeHeHOo Ha cocrnararenbHoe («llutaiics mmu — u
moirun» — “Dig down / You could the spring that
feeds the silences”), mpu 3ToM TOMIMHCOH OIycKaeT
«B3prIBasg, BOZMYTHIBY, U «KaOu» (Spring) B €ro
MIePEeBO/IC MUTACT HE MmeOsi, & MUUUH)Y.

B Tperbeii crpode nmoGaBieno ‘“‘Thought on
thought.” OmnyIiieHb! SMUTETHI, OIMUCHIBAIOIIUE IIIyM U
nyau (glare and stir). «llensrit Mmup <...> gym» cTai
«rpeobpazoBanueM TBoero s (<yourself’s> trans-
mutations)». YCIOXHEH CUHTaKCHUC: CIIOBa there u
begets pa3neneHbl IByMsI CTPOKaMH, B TO BPeMs Kak
COOTBETCTBYIOIIHE UM «ECb» U KYeablil MUpy» UIyT
cpasy Jpyr 3a JPYroM.

B uccrnenyemom cruxorBopeHun TroT4ueBa Helb-
35 HE 3aMETUTh TIOBTOPOB CIIOBA «MO/IUL» — UM MIPO-
HU3BCACHUEC HAYMHACTCI W HM XK€ 3aKaHYMBACTCA
Kakasi CTpoda, Co37aBasi KOJIbIEBYIO KOMITO3UIIHIO.
B niepeBojie 3T0 yTEepsHo.

B nepeBone TomiMHCOHA 3aMETHBI TAKXKE YEPTHI,
CBOMCTBEHHEBIE €T0 CO6CTBeHHBIM CTHXaM, TaKUEC KaK:

1) Geccoro3ue B KOHIIE CTPOQBHI:

“Under the bridge, / Contained by the reflected
arc / A tunnel of light / Effaces walls, water, hori-
zon” (31ech U ganee Kypcus Haml. — O. A.)

(“Venice”)

“Before wall and window-light: / Mesh of the
curtain, wood, metal, flesh: <...>.” (“Assassin”);

2) amkaMOeMaHbI:

“We exaggerate. Proportions / Matter. 1t is diffi-
cult to get them right.” (“The Art of Poetry”)

“Clothed by comparison alone — related. We ask /
No less, watching suggestions that a beam selects
<...>.” (“Glass Grain”)

“<...> put out the sun. Spark / by spark, they
drew it slowly down / sifting the hoard in glints / and
pinheads. Rents of space / threatened to let it
through <...>.” (“On a Theme of Pasternak™);

3) CIOXKHBIN CUHTAKCHUC:

“<...> It is as if / the transparencies of sound /
composing such whiteness / disposed many layers /
with a sole movement / of the various surface, / the
depths, bottle-glass green / the bed, swaying / like a
fault in the atmosphere, each / shift / with its sepa-
rate whisper, each whisper / a breath of that single-
ness / that ‘moves together / if it moves at all’, / and

its movement is ceaseless, / and to one end — /
the grinding / a whiter bone.”

(“Sea Poem”);

4) yepenoBaHUE KOPOTKHUX W JUIMHHBIX MPEIIIO-
JKeHU:

“To eat it? / Who would stir / the white, lit / fall-
en citadel of its flesh / Without (first) / the thirst of
mind and hand / had slaked on / the perfect collusion
/ of light, knife and tone?”

(“Fruit, for Sculpture”).

Takum o6pazom, TommuHCcOH, mepeBoas “Silen-
tium!”, cieayer JUTEpaTypPOBEIUCCKOMY IPUHIUITY
nepeBoJia, nepecrpanBaionieMy (GopMy M CoaepiKa-
nue [Jlosunckuii 1987: 93]), wiun, nmo kinaccuduka-
muu A. JlepeBpa, MHTEpIPETHPYET HUCXOAHOE CTHU-
XOTBOPEHHUE, OCTABIISSl OT OPUTHHAJA TOJILKO Ha3Ba-
HUEe M TOYKy oTmnpaBinenus (point of departure)
[Lefevere 1975: 51]. IIpu 3toMm TOoMJIMHCOH oIycKa-
eT MHOTHE [eTalli, TaKhe KaK MHUTEThl U MOBTOPBI,
N00AaBISIET TO, Yero HET B UCXOJHOM TEKCTE, JENTUT
TEKCT Ha CTPOKHA M MEHSET TOPSJIOK CIIOB TaK, Kak
CBOWMCTBEHHO MMEHHO €ro CTUJIIO MuchMa. B urtore
nepeBoJl U 1o GopMme, H 10 COJIEPKAHUIO MOTTydaeT-
cs KpailHE BOJBHBIM, M, BO3MOXXHO, €CIH OBl
@. TroT4EeB MOI' O3HAKOMHUTBHCS C MEPEBOAOM ToM-
JINHCOHA, HE MCKIIIOYCHO, YTO OH 00paTuics Obl K
MEePEBOIUMKY ¢ Mpock0oii: «IIporry, 4ToObI MEHS He
nepeBoiin coBcem». C ApYyroil CTOPOHBI, CTOUT
OTMETUTh, YTO TaK WM WHade TOMIMHCOH 3HAaKO-
MUWJI aHTJIOSI3BIYHOTO YUTATENsl C TPOU3BEICHUSIMH
PYCCKOTO KITACCHKA.

B Toli ke MaHepe BBIIOJIHEHA GONBIIAS YACT
(15 w3 17) mepeBogoB cTuxoTBOpeHHH TroTuena.
Tak, B mepeBOJie CTUXOTBOPEHHS «Y CIIOKOEHHUE»
HaOJIrolaeM TMEpEeHOC M BBOJHYIO KOHCTPYKIHUIO B
CKOOKax, W 3a KpaTKUM TMpEUIOKEHHEM H3 JBYX
CIIOB cJeQyeT ojHa JiuHHas (pasa — BILIOTH IO
KOHIIa TPaHC(POPMUPOBAHHOTO TIPOU3BEICHUS:

“Storm ended. Still / (Blue-grey on rain-fresh
green) / A smoke continued to uncurl / Out of the
branches of the oak / Prone, where the lightning left
it: / Songflow already brimmed / At covert crest,
one foot / On foliage, a rainbow’s arc / Poised there
at rest.”

[MpuBenem nepeBox cruxorBopenus “Silentium!”,
BbInoJiHeHHBIH JxkoHoMm [lpton (John Dewey), kak
0oJiee yIauHbIi:

Be silent, guard your tongue, and keep
All inmost thoughts and feelings deep
Within your heart concealed. There let
Them in their courses rise and set,
Like stars in jewelled night, unheard:
Admire them, and say not a word.

How can the soul its flame impart?
How can another know your heart,
The truths by which you live and die?
A thought, once uttered, is a lie,
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The limpid spring defiled, once stirred:
Drink of it, and say not a word.

Make but the inward life your goal —
Seek out that world within your soul:
Mysterious, magic thoughts are there,
Which, if the outer din and glare
Intrude, will fade and be not heard:
Drink in their song — and not a word!

3/1ech BUAUM MEHBIIE 100aBICHUI U OMYIICHUH,
COOJIIOJICHHUE CTUXOTBOPHOIO pasmepa, pudmM u Io-
BTOPOB B KOHIIE Kax10# ctpodsl (“not a word”), u B

Kak Hu rHeTeT pyKa CyAbOHHBI,
Kak uu Tomurt arozei oomam,
Kak Hu Opa3sIT 4eno MOPIIUHBI
U cepauie kak HYA TIOJIHO paH,
Kakum ObI CTPOrUM UCTIBITAHBSIM
BrI HU OBUIM TTOAYUHEHE], —

UTo yCTOUT Iepe. AbIXaHbeM

U nepBoii BcTpeyero BecHBI!

Becna... OHa o Bac He 3HaeT,

O Bac, o rope u 0 37¢;
BeccMepTheM B30p ee CHSIET,

W HU MOpUIMHEI Ha yee.

CBOUM 3aKOHAM JIMIIIb TOCTYIIIHA,
B yci0BHBI Yac cieTaeT K Bam,
CaeTia, 6J1a)KEHHO-PaBHOIYIITHA,
Kak mogo6aer 0oxecTBaM.

[IBeTaMu CHIMIIET HAJT 3EMJIEIO,
Caerxa, Kak IepBasi BeCHa,
brina nb apyras nepen Hero —
O ToM He BeaeT OHa;

[To HeOy MHOTO 0OJMIaK OpOIHT,
Ho i obOmnaka es,

OHa HU cliely He HaXOIUT
OTuBeTIINX BECEH OBITHSI.

He o ObUIOM B3IBIXAIOT PO3BI

U comoBeli B HOYM TOET,
Bbnaroyxaromue cie3st

He o GsutomM ABpopa nbeT, —

U cTpax KOHUHMHBI HEU30SHKHOM

He cBeer ¢ npeBa HU JHcTA!

WX xu3Hb, Kak okeaH 0e30peKHBIH,
Bcs B HacTosmem pasznuTa.

Urpa u xepTBa )KU3HU YaCTHOM!
[Tpuam 5k, OTBEPTrHU YyBCTB OOMaH
U punbcst, 60ApbIi, CAaMOBIACTHBIH,
B ceil ;xuBOTBOpHBIN OKeaH!
[puawm, crpyeii ero adpupHOI
OMoi#t cTpajaibYecKyo Tpyib —

W sxu3HH 60KECKO-BCEMUPHOU
XoTs Ha MHT IpU4acTed Oy/p!

HepeBoz[ BBIITIOJIHEH TPEUMYHIICCTBEHHO 4YCThI-
PEXCTOMHBIM MOOM (TIepBasi CTpOKa HalucaHa de-
THIPEXCTOMHBIM XopeeM: “Wrinkled, but not inured
by years”), ectb pupMa — XOTb ¥ OTIMYHAS OT OPHU-
rUHaja: €CIM B MCXOIHOM CTHUXOTBOpPEHHMH pumMa

LIEJIOM TEPEBOIUYMK MPHICPIKUBACTCS TEKCTa OPUTH-
Haia OepeskHee, yeM TommuHCOH. OIHAKO BCE-TaKH
OTMETHUM TaKyl0 HETOYHOCTh, Kak ‘“‘guard your
tongue” Ha MecTe «CKpbIBaics» (mouemy He “hide
yourself”?).

[TomMuMO 3TOrO, €CTh NEPEBOABI CTHXOTBOpPE-
Hus “Silentium!”, BbImoJHEHHBIE A. SIPMOJIMHCKHM,
B. HaGokoseim, F. Jude u ap.

C npyroii CTOpOHBI, CTHUXOTBOpeHHe «BecHa»
nepeBeicH0 TOMJIMHCOHOM 3HAYMTEIBHO OJIMKE K
opuruHaiy, yem “Silentium!”:

Wrinkled, but not inured by years,
Deceived by men, unmanned by fate,
By all that subjugates the mind

Or leaves the heart disconsolate,
However you may bear defeat

Or wrongs, in recollection, sting-
What can withstand the subtle breath
And first encounter of the spring?

Her laws are wayward, self-decreed,
Winged visitant whom none may sue-
The hour appointed, she descends.
Unconscious of your woes and you:
No wrinkle in that shining, calm
Forehead of immortality,

Whose lucence and indifference

Befit the brow of deity.

As though it were the first of springs,
She scatters round her fresh increase;
If other springs have ventured here,
No recollection breaks their peace:
She does not care: she only knows
These clouds are hers that sail so wide:
If flowers have shrivelled here before,
Her memory of that death has died.

Past being does not stir the rose
Nor Philomela with its fears;

Not for the past Aurora sheds

Her fragment, aromatic tears;
Their life, an ocean without bound,
No dread of what is yet to be
Invades this present certitude
Diffuses by every leaf and tree.

Accept the absolute decree.

The senses tell you of decay?

Plunge deeper than their knowledge dares
When deity has led the way:

Entering this reviving stream,

Wash wounds beneath the season's spate,
And, though they be the moment's gift,
Among these quickenings joys participate.

ADbAD, rne 3arnaBHas OykBa O3Ha4yaeT SIMOMYECKYIO
pudMy, a cTpouHas — XOpPEHUYECKYI0, TO B MEPEBOIC
PUPMYIOTCS TOJIBKO YETHBIE CTPOKH M BCE CTPOKH
3aKaHYMBAIOTCS Ha YJapHbIE CJOTH, T. €. MEepPEeBOJ
TomnuncoHa umeer pudmMoBKy abeb.
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[oBtoper «Kak HU...» U «Kakum ObI ... HI» U3
nepBoit cTpodbl epenanbl yepe3 3aMeHy Ha Mpe/l-
gor “by”: “Wrinkled, but not inured by years, / De-
ceived by men, unmanned by fate, / By all that sub-
jugates the mind...”. 3aMeTHBI HepeMEUICHUS:
TaK, pyka cyobOuHbsl (B IEPEBOJEC — MPOCTO CyObHA —
“fate”) mepemelieHa ¢ IEPBOM CTPOKH Ha BTOPYIO,
MOpuuHbl TIEPEUUTH C TPEThbel CTPOKH Ha MEPBYIO.
B TOl1 xe nepBol CTpOKE MOYKHO 3aMETUTh MOAY-
JNSAIMHUIO: €CM B HCXOJHOM MPOU3BEICHUH Yelo
Opazosm mopwursl, TO B TiepeBoje — coda (“years”).
3nmech ke no0aBleHa OTCYTCTBYIOmAs y TrordyeBa
MBICITb O COTIPOTHUBIJICHHH YEIOBEKA MPUXOIY CTapo-
ctu: “Wrinkled, but not inured by years”. B detBep-
TOW CTpPOKE BHOBb HAONIOJAETCSI MOMYIISIHS:
cepoye, noanoe paw, crajo desymewnvim (“...leaves
the heart disconsolate”) — u k Hemy noOaBIieH
yrHeTaeMbli, rmopadoraeMblii pasym (“all that sub-
jugates the mind”). Cmpocue ucnvimarnus KOHKPETH-
3UPOBaHBL: B MEPEBOJIE OHU 3aMEHEHBI Ha nopaice-
nus (“defeats”) u z10/06uodvl (“wrongs”).

Bo BTopoii cTpode, kak B mepBoil U MOCIEAyIO-
X, UMCIOT MECTO NCPEMECIICHU A TaK, IIATad U
mecTtas cTpoku («CBOMM 3aKOHaM JIHIIH MOCITYIII-
Ha, / B ycloBHBIN Yac cieTtaeT K Bam») MepeHeCceHb
B Hauano: “Her laws are wayward, self-decreed, /
Winged visitant whom none may sue- / The hour
appointed, she descends”, meradopuueckoe HeBe-
JICHUE BECHBI «O BAac» IOMAJAeT U3 MEPBOM CTPOKU
B uerBepTyto (“Unconscious of your woes and
you”). Ilpu 3TOM B mepeBoA€ yTEepSHbI alIUTepa-
IMA W acCOHAHC W3 MEPBOH CTPOKH HCXOIHOTO
cTuxotBopenus (Becua... ona o eac He 3Haem)
¥ MHOT'OCOI031€E U3 BTOpor cTpoku (O 8ac, o cope
u o 3ne).

CrnoBo yseemuvl U3 Ha4Yalda TPETbed CTPOPHI OImy-
IIEHO, HO CKOMIICHCHPOBAHO pOoCHoM/pacysemom
(“increase”) Bcero xuBOro. B mepconudukanu
BE€CHBI, B €€ OTHOIICHUH K NPCAbIAYIIHNM BCCHaM,
CHHXCHO 3HAYCHUE dMUTETA O1a)HCEHHO-PABHO-
JywiHa W 3aMEHEHO Ha O0bIYHOE paBHOAymme: “She
does not care: she only knows...”

B uyerBeproii ctpode TOMIMHCOH HCHOIB3yET
CIIOBO «CTpax» IO OTHOIICHUIO K MEPCOHAXKY JPEB-
Herpeueckoil mudonornn dunomerne, npeBpaiaro-
LIEHCS IO OHOM BEPCHH B JIACTOYKY, a IO APYTOH,
kak y Tomnuucona, — B conosvs (Nor Philomela
with its fears), B TO BpeMs KaK B OPUTMHAJIC YIIOMH-
HaeTcss OOBIYHBIN COJIOBEH M CIIOBO cmpax (a Bep-
Hee, ero OTCYTCTBHE) YIIOMHHACTCS TOJBKO MpHMe-
HUTCJIIBHO K €CTCCTBCHHBIM HM3MCHCHUAM IIPHUPOJbLI:
«U crpax koHunMHBI Hen30exkHOH / He cBeeT ¢ apeBa
HH JIHcTa». Bo3moxkHo, ciaoBo “fears” mosiBisieTCs
10 MPUYUHE TOTO, YTO COJIOBEW B aHIJIMIICKOM BapH-
aHTe mpeJcTaeT B o0paze OuioMensl, TPaJUIIMOHHO
acCOIUUPYEMOI CO CTpaIaHUEM.

Kak Buano, B stom mnepeBoge TomimHCOHA
Ha0JII0JaeTCs MEHbIIIE ONYIICHUH U T00aBJICHUIA 110
cpaBHeHHto ¢ “Silentium!” u 4alie HCHONB3YIOTCS
MEepPEeMEIICHUS U MOJIYJIAIUH, 4TO B 0OJIee MOJHOU
Mepe crocoOCTBYeT mepeaade cojepkaHus u ¢Gop-
MBI UCXOOHOI'O TEKCTA.

Takum 00pa3oM, MOKHO MPUHTH K CICAYHOIIEMY
BBIBO/Ty. TOMIMHCOH KaK MEPEBOIYHK CIIOCOOCH MakK-
CHUMAJIbHO HpI/I6JII/I3I/ITBC$[ K TCKCTY MCXOOHHKAa, ITpH-
Oerast K IepeBOTYECKUM TpaHCHOPMAIHSIM, TTIaBHBIM
00pazoM, MOIyJISIUSAM U repeMerneHusM. [Tpu atom
NMEpEBOAYMK JOIMYCKA€T MHWHHUMAJILHBIC TIIOTCPU
CMBICIIAa U CPEJICTB BHIPA3UTEIBHOCTH, JOOABIIsIS Op-
TaHUYHO BIIMCBIBAEMbIC JCTaJIU. BwmecTe ¢ Tem on
OCO3HAHHO CJIeAyeT MHOMY IIyTH, HE U3MEHSSA YHU-
KaJIbHOMY HJUOCTUIIO M IEPCIIUChIBASA YYXUC IIPO-
M3BeIEHUS Ha CBOIl, JIETKO Y3HaBaE€MBIi, JIajl.
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The article deals with the translations of Fyodor Tyutchev’s poems into English made by the British
poet and translator Charles Tomlinson (1927-2015). Poetic works present a serious challenge for those en-
gaged in literary translation. Until the present day, the criteria for estimating the adequacy of poetic transla-
tion have been a question under discussion and deep consideration; the issue of poetic translation has been
studied by both Russian and foreign scholars. In this regard, the works of Charles Tomlinson as a poetry
translator from Russian into English offer new opportunities for a detailed study of his translation method,
characterized by the desire to penetrate into the essence of the original works and preserve their lyrical and
aesthetic components, as well as by Tomlinson’s intention to introduce Russian classical literature to Eng-
lish-speaking readers. The article analyzes in detail the main characteristics of literary and in particular poet-
ic translation, shows different approaches to translating poetry and reveals both the specific features of trans-
lation transformations and the principles of their use. It also provides a comparative analysis of Tomlinson’s
English translations of poems by Tyutchev, namely Silentium! and Spring, and the original texts. This study
shows that the English poet often imparts his own unique and recognizable style to Tyutchev’s works, which
is manifested in omitting repetitions and epithets in the original poems and adding new details to his transla-
tions. Tomlinson’s style can also be seen in the overcomplicated syntax of the transformed poems. On the
other hand, there is a strong similarity between Tomlinson’s translations of Tyutchev’s famous poems and
the original poetic works due to the translation transformations used. As the research reveals, modulations
and transpositions are the most frequent transformations in Tomlinson’s modified versions of the original.

Key words: translation; translation transformations; verse translation; Charles Tomlinson;
F. Tyutchev.
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