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PaccmarpuBatorcst o06passl pomana C. bexkera «Mepdu» (1938), cBsizaHHbIe ¢ qBIKEHHEM. B niepu-
OJ1 HaITMCaHUs POMaHa MUCATeNIb CTPEMHUTCS OCBOOOANUTHCS OT BiwstHUSA k. [[Xoiica 1 IpUTH K COOCTBEH-
HOMY TBOpYecKoMy merony. IIporaronuct pomana Mepdu — oaMH U3 TUIIMYHBIX OEKKETOBCKUX IIEPCOHAKEH
(benaksa, Yort, Moinoii, MaioH), KOTOpble PEANOYUTAIOT YeINHEHNE B MEHTAILHOM MPOCTPAHCTBE CO0-
CTBEHHOTO BOOOpaXCHUs M 0€3pa3IniHbl K TOMY, YTO IIPOMCXOAUT 3a ero mpeaenamu. Mepdu HCTIBITHIBaeT
OTBpallleHHe K OSCKOHEUHBIM LUKIMYECKUM IIpolieccaM, MPUCYLIUM TEIeCHON XU3HM, U CTPEMUTCS orpa-
IUTh ce0sl OT CONPUKOCHOBEHWI ¢ HUMH. buorpaduyeckne KOMMEHTapUU K pOMaHy, HpeajoKEeHHBIE H3-
BECTHBIMH HCCIICIOBATEISAMU TBOPUYECTBA MHCATEIISI, MOTYT OBITh IOTIOJIHEHBI HAOMIOCHUAMH Hal crierudu-
KOH (heHOMEHOJIOTHH ¥ 03TO0TuH bekkeTa, mpeyioxKeHHBIMU YY€HBIMH B TTOCIIEAHUE TOJIBL.

C noMo1pio eHOMEHOJIOIHYECKOTO aHAIN3a JIENaeTCs MOIBITKA BRIABUTH (PYHKIMKU 00pa3oB, CBS-
3aHHBIX C JBIKEHHEM, B PACKPHITUH BHYTpPEeHHET0 KOH(IMKTa Mepdu, KOTOpbIi cCTaHOBUTCS CrOXKeToo0pa-
3yIoIIKM. B BoCIpusITHH NPOTAaroHKUCTa €ro CyIeCTBOBAaHUE OIIPEENsieTCs IPOTUBOICHCTBUEM «OOIIBIIOTO»
U «MaJIOT0» MHPOB, HAIlOJHEHHBIX pPa3HOOOPa3HBIMU IPOCTPAHCTBEHHBIMH M HPEIMETHBIMH OOpa3aMu.
Cro)keT poMaHa CBsI3aH C CO3HATEIBbHBIM CTPEMJIEHHMEM TIepos B3aUMOJEHCTBOBATH C ONpEACICHHBIMU
HUCTOYHUKAMH JABIKCHUS Pagd OOPETeHHs TENEeCHOW HEMOABMXHOCTH, AapyloUleld MakCMallbHYI0 CBOOOIY
npeObIBaHUs BO BHYTPEHHEM Mupe. 3HAYMMbIMHM XapaKTEpUCTHKaMu o0Opa30oB IBIKEHUs y bekkera
CTaHOBATCSA KOHTPOJIMpyeMas M HEKOHTPOJUIMpyeMas LHMKJINYHOCTb, JK€JaeMas HEMOJBHKHOCTb U
paspyuMTenbHas XaOTUYHOCTb.

KuroueBble ciioBa: bexker; GeHOMEHOIOrHs; 00pa3bl IBMXKEHUS; IUKINYHOCTh; KOHLIEIIIIUSA CIOXKe-
Ta; poMad «Mephm».

Poman «Mepou» (1938) ornmuaer Hempoctas TpeOyeT MHOTOrO OT MHTEJUIEKTa YUTATENs U YPOBHS
n3garenbckas cynas0a. IlepBas monbiTka bekkera  ero oOmMX NO3HAaHWM, a MIOTOMY IPAaKTUYECKU HE
OMyOIMKOBATh TEKCT OKa3anach HeymadHoW. Pemak- wMeer maHcoB Ha mpuOsuTb» [Nixon 2011: 48].
Top m3marenbcTtBa «Chatto & Windus» Bo3BpaTun — 3a mostopa roja, pa3JeiHBIIMX MOMEHT 3aBeplie-
PYKOIIMCh CO CIEAYIOIIUM OT3bIBOM: «Balla KHWTa HHS KHWTH ¥ MOMEHT €€ BBIX0/la, ObLIO IOJYYEeHO

© Yepnsimes U. H., 2020
120
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OoJsiee Tpex AECATKOB OTKa30B. B mrore mo mpotek-
wn Xynoxauka Jx. Veiitca poman 6bU1 HareyaTaH
B m3marenscTBe «Routledge», mecmoTps Ha yOexk-
JICHHOCTh pENAaKIMA B TOM, YTO JAaHHBIH TEKCT
«CITUIIKOM XOPOII, YTOOBI CTaTh MOMYJSIPHBIM U
xoporro pogaBaTees» [Nixon 2011: 49].

XyA0XKECTBEHHBIE JAOCTOMHCTBA IMPOU3BEICHUS
OBUTM OTMEUYCHBI PEICH3CHTAMU KPYITHBIX JIUTE-
patypHbIX KypHanoB. Ilucatenr m apamatypr
K. O’bpaiien oto3Baiach 0 HEM, Kak O «BCEOXBATHI-
BAaIOIIEM, BBIPA3UTEILHOM OIHMCAHUU MPUKITOYCHUN
reposs BHyTpu cBoedl aymm» [Graver, Federman
1979: 52], a moost JI. Tomac cpeawt OYECBHIHBIX
CHJIBHBIX CTOPOH poMaHa YHMOMSHYI SHEPrHYHOCTH
CTHJISI MOBECTBOBAaHUS M OPHTHMHAJIBHOCTH IOMOpA
[ibid.: 50]. «Mepdwu» ObUT Takke OXapaKTepHU30BaH
KaK «yTOHYCHHBIH OypJieCcK, KOMHYECKHH dPPeKT B
KOTOPOM JIOCTUTaeTCs MPEXKIIE BCETO 3a CYET yMEo-
ro oOpamienusi co cioBamm» [Graver, Federman
1979: 49]. Tem He MeHee TEKCT HE (GUTYpHUPOBAIT B
KPUTHYECKHX paboTax BIUIOTH IO €ro Nepeu3AaHus
B 1957 r. B ClIIA, rae oH npuBieKk BHUMAaHHE aMme-
puxanckux uccienonareneil P. Kon n X. Kennepa
[Cohn 1962; Kenner 1962].

B cnepyromme HECKOIBKO JECATHIICTHH ObLTH
HaIMCaHbl 0030pHBIE MOHOTPA(UH TIO TBOPUECTBY
bekkeTta, B kKoTOphIx «Mepdm» paccMaTpuBaics Kak
OJUH M3 3TANOB Pa3BUTHUs MOJIMHHOTO OEKKETOB-
ckoro si3pika. Tak, @. XopmaH BbICKA3bIBACT MHE-
HUE O TOM, YTO JIaHHBI POMaH BMECTE C 3aKOHYEH-
HbIM B 1944 1. pomaHoM «YOTT» BBICTYNAlOT B Ka-
YecTBE «(QHUHAIBHOW TOATOTOBKH K TOMY, YTOOBI
cOpocuTts ¢ ceds BausHue Jxoiica»y [Hoffman 1962:
121], a JIx. ®daeTdep oTMEUaeT BIEPBBIE HAYHHATO-
IO MPOSBISATHCS B « Mep(hn» TaKOHUYHOCTh CTHIIS
[Fletcher 1964: 42]. FO. Y300, cpaBHHBas MpOU3BE-
JEHUE C TPEIBIAYIIM POMaHOM «bOIbIe THIYKOB,
yeMm yzaapoB» (1934), akueHTHpyeT BHUMaHUE Ha
crneun(pUIecKuX 0COOCHHOCTSIX OTHOIIEHUH reposi ¢
OKpyXKaromuM mMupoM: «Mepdu, B ommune ot be-
JIAKBBI, MPEINPUHAMAET 00Jiee Cephe3HbIe TMOIBITKA
YBUAETh XM3Hb TaKOW, Kakas OoHa ecTh <...> HO
OCBOOOTUTHCS OT YCIIOBHH UEIOBEYESCKOMN JKU3HU He-
BO3MOXKHO, 1 B OEKKETOBCKOM MHPE OJTHUM H3 TaKHX
ycloBui siBisieTcst wutrosus» [Webb 1970: 55].

[lompiTkM JaTh MOTHOLEHHOE KPUTHYECKOE
ocBemeHne «Mepdu» ObuH TIpeanpuHATH P. Xap-
puconom B Monorpaduu “Samuel Beckett’s Mur-
phy: a critical excursion” (1968) [Harrison 1962] u
C. Kennenu B paboTe ¢ MHOT0OOOECIIAIONIUM Ha3Ba-
HueM “Murphy’s Bed: A Study of Real Sources and
Sur-real Associations in Samuel Beckett’s First
Novel” (1971) [Kennedy 1971]. OnHako mnepBbIM
MO-HACTOAIIEMY MTPOPHIBHBIM B M3yUYE€HUHN pOMaHa M,
B YaCTHOCTH, B PACKpBITHH OCOOEHHOCTEH ero 00-
pasHoii cocraBmsromeit cran Tpyn K. Akepnu, korto-
pBIii OOpaTHi BHMMaHHE Ha HENPHMETHBIE Ha Iep-

BBI B3I JAeTald B TeKcTe. VX wmHTepnpeTauus,
M0 MHEHHIO YYEHOTO, «SIBJISETCS €AWHCTBEHHO BO3-
MOXHBIM CTIOCOOOM TIPOUTEHUS TeKCTa B (uimocod-
CKOM WM XyAokecTBeHHOM Kkiroue» [Ackerley
2004: 10]. Onupasich Ha 3aUCHBIE KHIKKHU MHCATe-
1 ¥ apyrue Ouorpaduueckue UCTOYHWUKH, OH CO-
CTaBWJI NOJPOOHBIE KOMMEHTAPHH K POMaHy, paso-
OpaB MPOUCXOXKACHUE OTACTHHBIX (hpa3 U 00pa3oB.
B mnpenmucnoBum K W3MaHWIO AaHHOW pabOTHI B
1998 r. muteparypoBen C.'oHTapcKu 3asBII, YTO
MoHOrpadusi AKEpiu «CTaHET OTIPABHOM TOUYKOM
JUIsl BCEH MCCIIe0BaTeNLCKON paboThl Mo «Mepdm»
B XXI Bekey [ibid.: 9].

Hexoropele wuccnemoBarenu, TpU3HABAas Bak-
HOCTh oOparieHus: K OuorpaguyeckuM MaTtepuaiam
B TIpoOIlECCE HCCIIEOBaHUsI aBTOPCKOTO BOOOpake-
HUS, TEM HEe MeHee HCXOJSIT U3 NPOJUKTOBAHHOM
(DCHOMEHOJIOTHYECKUM METOAOM HE0O0XOIUMOCTH
OCTaBaTbCsl B TPaHHULAX XYAOKECTBEHHOTO TEKCTa
MU TIPOBEJICHUU aHallu3a ero oOpa3Hoi cocTaBiis-
touteid [Schmitt 2017], uto ocobeHHO 3P PEeKTUBHO B
cilyyae MOJEepHHCTCKOoro wuckycctBa [Mildenberg
2017]. OTMeTnM, 9TO OTACIBbHBIE (DEHOMEHOIOTHYIE-
CKHe pa3paboTKH TOATOJIOTHH BCETO TBOPYECTBA
Bekkera mpeanpuHUManuCh B HEJaBHUX MOHOTpA-
¢usx 3a pyoexom [Kaelin 2012; Maude, Feldman
2009]. B pamkax maHHON CTaThH, OOpAIIEHHOH K
pomany «Mepdu», comocTaBieHHe 00pa3oB, CBS-
3aHHBIX C JBIKCHHEM, MO3BOJIUT BBISIBUTH OCOOCH-
HOCTH TJaBHOTO CIOKETHOTO KOH(QUIMKTA, BOKPYT
KOTOPOTO BBICTPaWBAETCS IOBECTBOBAHHE.

B mncuxomormueckoM mOpTpeTe NpPOTAroHHCTa
«Mepdu» HaONMIOMAIOTCS Te K€ XapaKTepHbIe Yep-
ThI, YTO U y T€pOs MPEABIIYINX pOMaHOB bekkera.
CxonctBo Mepdu u bBenaksbl mposiBisieTcs mpu
OIMCAaHWU UX B3aMMOJICHCTBUS C BHEIIHHM MHPOM.
Oba mepcoHa)ka OJWHAKOBO OIMYIIAIOT CBOIO
HETPUCTIOCOOJICHHOCTh K XH3HHM CpeAd JIOAeH H
cTpemsTcsi u30eraThb BO3ACHCTBHSA UYKOW BOJIH.
Baxxao momuepkHyTh, uTO0 Mepdu 3asgBiseT o cede
KaK O COBOKYITHOCTH JBYX COCTaBISIIOINIUX (TeNa H
pasyma), Kakaas U3 KOTOPBIX OOMTaeT B CBOEH pe-
ATBHOCTH. DTUM peanbHOCTsIM Mepdu maeT Ha3Ba-
HUS — «OOJBIION MUP» U «MaJIBI MHUPY», OTIPEICIIss
3aKOHBl MX COCYILECTBOBAHHMS: ABMKCHHE B MaJOM
MHUpE 3aBUCHT OT TOKOs B OojbmioM. [Ipu sTom pa-
3yM OH CYMTAET CBOEH IJIABHOW YaCThIO, 3asiBIISS:
“I am not of the big world, I am of the little world”
[Beckett 2009: 112], u crapaetcs Oonblie BpeMEHU
MIPOBOJIUTH 32 €T0 U3YyUCHUEM.

[IpousBeneHre MOXHO YCIOBHO pAa3lelIUTh Ha
JIBE€ YaCTH B COOTBETCTBHM C IMTAaTOH W3 MHCbMa
bekkera T.MakrpuBu, HamucaHHOTo 16 sHBaps
1936 r.: “I suddenly see that Murphy is break down
between his [Geulinex’s] «Where you are worth
nothing, may you also wish for nothing” (positive)
& Malraux’s “It is difficult for one who lives isolat-
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ed from the everyday world not to seek others like
himself» (negation)” [The Letters of Samuel Beckett
2009: 299]. IlepBas gacTh, ompenensemMas C MaKCH-
Moi ['eiinmHKCa, OTHOCUTCS K TIPEOBIBAHHUIO TEPOS
Cpeau 370POBBIX JIFOJICH, a BTOpas, B KOTOPOH IMpo-
LUTUPOBaHbBI clIoBa Manbpo, — K ero pabore B caHa-
TopuH Il ymanuiieHHeIXx Magdalen Mental Mer-
cyseat (MMM).

Jisi Havanma pacCMOTPUM OCHOBHBEIE 00pa3kl,
CBSI3aHHBIC C JBUYKEHHEM, B IepBOil yacTu. Poman
HaunHaetcst ¢pasoi: “The sun shone, having no
alternative, on the nothing new under the sun”
[Beckett 2009: 1], koTopas, mo MHEHUIO AKepiw,
OTCBUTAeT HAC K M3BECTHOH nurare m3 Kuurm Dx-
knesnacta: “there is no new thing under the sun”
[Ecclesiastes 1:9] m yka3biBaeT Ha MOCTOSHCTBO
OCHOB MHPO3JaHUSI.

JBr>keHue 3eMiid BOKPYT CBOEH OCH, KaKk M €€
JBMOKCHUE BOKPYT COJIHIIA, HE 3aBHCAT OT OCO3HAHUS
WX YEJOBEKOM, HO OIPEIENAIOT PUTM TOBTOPSIO-
IUXCSl SIBJICHUN YEJIOBEYECKOW IOBCEIHEBHOCTHU.
[IpuBs3aB cebs k Kpeciny B yriy KomHaThl, Mephu
MBITACTCSL CKPBITHCSI OT COJNIHEYHOTO CBETA, YIIOMHU-
HAIOIEeToCs] B JAaHHOM 3IH307¢ BMECTE C IPYTHMHU
MPOSIBICHUSIMHU IUKIWYECKUX MPOLECCOB: ““...some-
where a cuckoo-clock, having struck between twenty
and thirty, became the echo of a street-cry, which
now entering the mew gave Quid pro quo! Quid pro
quo! Directly” [Beckett 2009: 2]. Onnako emy He
yAaeTcs 3TOTO CAENaTh, TaK Kak JTa)ke B TEMHOM YT-
My ero B3IJSII TPHUBIEKAaeT paayra Ha TIOTOJIKE:
“The eyes, cold and unwavering as a gull’s, stared up
at an iridescence splashed over the cornice moulding,
shrinking and fading” [ibid.: 5]. Takum o6pazom
YTBEP)KIACTCS BE3IECYIITHOCTD [TMKINIHOCTH.

Hecmotps Ha Oone3HEHHOE BOCIIPHUSITHE COJTHEY-
HOTO CBETa, HeOECHbIE Tella B [EJIOM MPEICTABIIIOT,
[0 CJIOBaM Teposi, eAUHCTBEHHYIO CHUCTEMY 3a IIpe-
JenaMy COOCTBEHHOT'O MEHTAJIBHOTO MPOCTPAHCTBA,
B KOTOpPOW OH YYBCTBYET yBepeHHOCTh. CTaykuBa-
SICh ¢ HEOOXOANMOCTBIO TIPUHSATH BaAXKHOE peEIleHUE,
Mepdu nonaraercs Ha 3Be3bl U IUTaHeThl. K mpu-
Mepy, Tepel TeM, KaK CHIeNaTh MPeUIOKEeHUE CBOCH
Bo3r00IeHHOM Cenru, OH U3ydaeT TpakTat Tomma-
30 Kammanemnsr «["opomx ConHITa» B MOMCKE COBETOB
M0 YCTPOWMCTBY JKU3HU B COOTBETCTBUH C aCTPOJIO-
rueii. CBou cephe3Hble HamepeHus: Mepdu o3Bydn-
BaeT B JIeHb, Koraa JlyHa HaXoguTcs MexXOy 3eMiieit
n ComHieMm, o0pa3ys npsmyro. ['epoii Takxke 3asB-
JIIET, YTO OHU JIOJDKHBI MOKEHUTHCH JI0 TOTO, Kak
JlyHa okaxercs B OIIMO3MUINH, T. €. MEPEIl TEM, KaK
3emiIs OKaxkeTca Ha OfHOM JTuHUM MexXay ConmHueM
u JlyHoi.

[Tokazarenen moaxox Mepdu K TIOMCKY paOOTHI.
[lepBpIM mIarom B 3TOM TpoIecce Ui HETO CTaHO-
BHUTCSL YTCHHE TOPOCKOIA, MPUHECTH KOTOPHIA OH
npocut Cenmto: “...as there was no possibility of his

finding in himself any reason for work taking one
form rather than another, would she kindly procure a
corpus of incentives based on <...> the heavenly
bodies” [ibid.: 22].

Takum 00pa3oM, HECTIOCOOHBIN MPOSABIATH MHU-
LMATUBY B TPOIIECCAX, YIMOPSIOYUBAIOIINX YEIIOBE-
YECKyI0 TOBCEAHEBHOCTH, Mepdu oOparmaeTcs 3a
MOMOIIBI0 K HEOECHBIM TellaM, JIBUKEHUE KOTOPBIX
MPOUCXOANT TI0 3aKOHAM, MPEACTaBIISIOIIMMUCS
He3bI0IeMbIMU. [ToCpeIcTBOM H3ydeHHsI acTPOJIOTH-
YECKHX TOJKOBAaHUI TPOTArOHHCT IBITACTCS Haa-
JUTh KOHTAKT C BHEIIHUM MHPOM, IMOHSTh, KaKUM
JIOJKHO OBITH €T0 MOBEJCHHUE.

B 1aHHOM KOHTEKCTE CTOMT 0OpaTuTh BHUMaHHE
1 Ha uMs oApyru Mepdu, KOTopoe UCCIIeA0BaATEIN
poMaHa 0OBIYHO cOOTHOCAT ¢ JaT. Caelius (Bocxo-
muT K «Caelumy» — «He00»), a Tak:Ke Ha UMS €€ POJ-
ctBeHHrnka Kemmn. YHOMsAHYTBIA ¢dakT W TO, UYTO
Cenusi HAaUMHACT BpAIaThCsl, KOTJa BIIEPBBIC 3aMe-
gaeT Ha cebe B3 Mepdu (B 3TOT MOMEHT Tepoit
KaK pa3 3aHAT M3yYCHHEM KapThl 3BE3IHOTO Heba),
MOJYEPKUBACT €€ CBSI3b C ACTPOHOMUYECKUMH 00pa-
3amu. «Hebecnoe» mpoucxoxnenne Ceaun MOKET
YKa3bIBaTh Ha €€ POJIb B KAYECTBE CBA3YIOIIETO 3Be-
Ha MEXJIy TJABHBIM TE€POEM W BHEIIHHM MHPOM.
B To xe Bpemst oHa 3acTaBisier Mepdu eme ocTpee
MOYYBCTBOBaTh pa3JIeIcCHHOCTh TeJla W pasyma:
“The part of him that he hated craved for Celia, the
part that he loved shrivelled up at the thought of her”
[ibid.: 8].

«Mauterit Mup» ToJlydaeT B poMaHEe MOApoOHOE
omucanve. B COOTBETCTBHM C MpPEICTaBICHUSMH
NpoTaroHucra, ero pasym — 310 “large hollow
sphere, hermetically closed to the universe without”
[ibid.: 76] ¢ TpexwacTHO CcTpyKTypoil. CeTnas
4acTh MPOCTPAHCTBAa C(epshl, SBISAIONIASICS TAKXKE
BEpPXHEM M «pealibHOI», MEepPEeXOJUT B TEMHYIO
(HIDKHIOIO, «BHUPTYAIBHYIO»), MHUHYS CpPEOUHHYIO
30HY TOJIyCBETA.

[lepBbie ABE 30HBI COXPAHSIOT CBS3b C BHEIIHUM
MHPOM, OTpa)karoT OIbIT, MOJYyYEeHHbIH B HEM Mep-
(U, ¥ MO3TOMY JIBIDKEHHUE B HUX COIOCTABUMO C
IUKITUYCCKUM JBHKEHUEM CHAPYKH.

Hawnbonpmmii mHTEpEC BBI3BIBACT TPEThS, TEMHAS
30Ha, cojepykaiias “nothing but forms becoming
and crumbling into the fragments of a new becom-
ing, without love or hate or any intelligible principle
of change <...> nothing but commotion and the pure
forms of commotion” [ibid.: 112]. 3aeck nBUXKEHUE
OIYIIACTCS TEPOEM KaK BHEIIHWMW, HE3aBUCHUMBIH OT
HEro, HempeKpalaomuics U JTUHEHHO MNpOTEKaro-
i npouecc: “He did not move, he was a point in
the ceaseless unconditioned generation and passing
away of line” [ibid.: 79]. B oTnmumne ot mpenbimay-
IIMX 30H, TEMHAsl 30Ha HE MMEET CBSI3U C SMITUpUYC-
CKUM OIBITOM, YTO JEJacT €€ TOJHOW MPOTHUBOIIO-
JIOXHOCTBIO (u3nueckomy Mupy. MeHHo croyia re-
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pOii CTPEeMHTCSI TOMACTh, CKPBIBAsICh OT OKPYKAro-
e peaJbHOCTH.

B pasrosope co cBOMM AYXOBHBbIM HAaCTaBHHUKOM
Hupu, k koTopomy Mepdu npuxoaur, xenasi 0CBO-
UTh UCKYCCTBO YIPAaBIICHUS CEpALICOMCHHUEM, TIIaB-
HbBIW repoil BBICKa3bIBAET MBICIIb O TOM, YTO KU3Hb —
9TO CKUTAHHUS B IMOMCKAX JioMa. TeM caMbiM OH 000-
3HAYaeT HEMPEMEHHBIH aTpUOYT CyIIECTBOBAHUS —
nBikeHre. OnrcaHne TEMHOM 30HBI «MaJIOT0 MUPa»
HaBOJAUT HA MBICJIbL O TOM, YTO HPOTAarOHUCT HAXO-
JUT JIOM B ITyOMHAxX CBOETO pasyMa, rie oH (akTu-
YECKU MEePeCcTaeT CYIIeCTBOBATh, HO CTAHOBUTCS Ya-
CTBIO TIpOIlecca CymecTBoBaHMA B nejoM: “Here he
was not free, but a mote in the dark of absolute free-
dom. He did not move, he was a point in the cease-
less unconditioned generation and passing away of
line” [Beckett 2009: 112]. CpaBHUB OIIyIIICHUS Te-
pOsl C OIMCAaHWEM YYBCTB, KOTOpBIC HCIIBITHIBATIA
Ann0a B pomaHe «MeuThl 0 )KEHIIMHAX, KPACHBBIX U
Tak cebey» (1932), cormacumcs ¢ BunpenbOangoMm,
OTIPEIEIIAIONINM OCHOBHYIO IIeJb OCKKETOBCKUX
nepconaxeid tak: “To rest unmoved within one’s
self” (mut. mo: [Ackerley 2004: 30]).

Ho6aBum, uTo Hanboee KeJTaHHBIM COCTOSTHUEM
BO BHEIIHEM Mupe i Mepdu SBISCTCS HEIO-
IBIDKHOCTh Ha (POHE KaKOTo-THOO TapaijIeIbHO
MPOTEKAIOMIETO MPOIecca.

Tax, U1 IPOHUKHOBEHUS B CBOU «IomM» Mepdu
MOJIE3YETCS PACKAYMBAIOIIUMCS KPECIIOM, TPUBSI3HI-
Bas ceOst K HeMy mapdaMu ¥ TakuM oOpa3om 00e3-
JBIOKHMBAs TEJO. Y HUKAIBHOCTh Kpeciia Cpeau JApy-
TUX TPEIMETOB MOTYCPKUBACTCS C MOMOIIBIO OIH-
caHus ero aBrkeHus: “Most things under the moon
got slower and slower and then stopped, a rock got
faster and faster and then stopped” [Beckett 2009:
9]. PackaunBaHus U MOCTENEHHAsT OCTAHOBKA MTOMO-
raroT MPOTarOHHUCTY MOKWHYTb MHpP, B KOTOPOM CYy-
IIECTBYIOT COJIHCYHBIH CBET M KPHKH TOPTOBIIEB:
“The rock got faster and faster, shorter and shorter,
the iridescence was gone, the cry in the mew was
gone, soon his body would be quiet” [ibid.: 10].

[Iporaronucr, mpuBsA3aHHBIA K Kpecloy-Kadalke,
— 9TO, 0E3yCIIOBHO, Hamboee sipKas WILTIOCTPAITUs
03BYUYEHHOT'O BEIIIIE YTBEPKIEHHUS, OJJHAKO B POMaHe
MOKHO BCTPETHTH W JApPYyrue mnpumepsl. Hampumep,
cpemu cBoHMX pasBiedeHHd Mepdu BBIIEISET TO-
e3nku B aBToOyce: “One of the many things that he
adored was a ride in one of the new six-wheelers
when the traffic was at its height. The deep over-
sprung seats were most insidious, especially for-
ward” [ibid.: 68]. [lokaunBaHus Ha CHICHUN CTaHO-
BATCS. HCTOYHUKOM YJIOBOJILCTBHS, TATY K KOTOPOMY
OH HCTIBITBIBAET MOCTIE OECIIOHBIX TPOTYIIOK B TIO-
HUCKax TpyJoycTpoicTBa. B apyrom smuzojne repoit
JOXKHUTCS HA 3eMJII0 MOcie HeyaaBuierocs olena,
YTOOBI CIIUTHCS B CBOCH HEMOABMXKHOCTU C HETpe-
PBIBHBIM JBIDKEHHWEM IutaHeTsl. Ilocnme 3Toro o

MBICJICHHO TIEPEHOCUTCSI B MPOCTPAHCTBO, TIE “NO
pensums and no prizes, but only Murphy himself,
improved out of all knowledge” [ibid.: 105].

Crout otmeruts, uro Cenus Bcien 3a Mepdu
OTKpBIBAaeT sl cebs ycrmokamBaoommii 3¢dekt
Kpecia, KOTOPOE OCTAeTCsl B €€ PacHOpsIKCHUH I10-
CIie TOro, KaK I'epoil OTIpaBIIseTCsl Ha TIOUCKHU pabo-
ThL: “Most of the time that he was out she spent sit-
ting in the rocking-chair with her face to the light
<...> it was never quiet in the room, but brightening
and darkening in a slow ample flicker that went all
day <...> She preferred sitting in the chair, steeping
herself in these faint eddies till they made an amnion
about her own disquiet” [ibid.: 66—67]. [TonpoGHoe
onucaHue Bo3leicTBus Kpecina Ha Cenuio CIyKHUT
MOATBEPKICHUEM €ro YHHUBEpPCAIbHOW (YHKIMN
MPOBOJHHUKA B MUP pa3yMa, TJe MCUYE3al0T MPUBBIY-
HBIE aTPUOYTHI (PU3UUECKOTO MUPA U TJE TEPOH OKa-
3BIBAIOTCS B MCXOAHOM TOYKE CYIIECTBOBAHUS,
B IIOTPAaHUYHOM IOJOKCHUH MEXIy OBITHEM M He-
obrTueM: “...the days and places and things and peo-
ple were untwisted and scattered, she was lying
down, she had no history” [ibid.: 67].

OmnucaB OCHOBHBIE 00pa3bl, CBSI3aHHBIE C JBHKE-
HUEM, B IEPBOM YacTH pPOMaHa, MOXHO cIenaTh
HpeIBapUTEIbHBIN BBIBOJ O TOM, YTO KPECJIO U IUla-
HETHI BBICTYNAIOT B KAQU4eCTBE MHCTPYMEHTOB, C IIO-
MOIIBIO KOTOPHIX TJIABHBIM repoi MbITaeTCsA caenaTh
BO3MOHOH CBOIO H3Hb B MUPE HOPMAJIBHBIX JIIO-
nei. IlocpeacTBOM packauymBaHU B Kpecie MmpoTa-
TOHUCT JOCTHraeT TapMOHHU CO CBOMM Pa3yMOM,
a IUIaHETHI IIOMOTAIOT €My B IIPHHSATUU PELICHUI.

JelictBue BTOpOM wYacTU pa3BOpauMBaETCI B
npoctpanctBe MMM, kyaa Mepdu ycrpamBaercs
pabortath canutapom. OOuTarenu caHaTopusi — ma-
LUEHTHI, «OTPE3aHHbIE» OT PEeaJbHOCTH, — B TJIa3ax
TJIABHOTO T'€POsi CTAHOBSITCS BOILUIOLIICHUEM €T0 HIe-
ana: “...the impression he received was of that self-
immersed indifference to the contingencies of the
contingent world which he had chosen for himself as
the only felicity and achieved so seldom” [ibid.:
167]. Cpenu nux Mepdu BbimenseT JHIOHA, KOTO-
PBI IIPEBOCXOIUT OCTAJIBHBIX CBOUM BEIHMKOJIETIH-
eM: “The tiny body was perfect in every detail <...>
The features were most delicate, regular and win-
ning, the complexion olive except where blue with
beard” [ibid.: 167].

XapakTepHO!l uepToil ABWKEHUI DHAOHA SBIS-
€Tcs OTCYTCTBHE B HUX KaKOH-THOO AMHAMHKH, YTO
nenaeT OCECKOHEYHBIM €ro ydacTHe B JIFOOOM IIpo-
necce. JlaHHoe Ka4ecTBO JEMOHCTPHPYETCS Ha IPH-
Mepe TOro, Kak MepCoHaXX BECh JEHb KypUT CUTapy.
Mepdu mnpuxomuTcs MOCTOSIHHO €€ MOKUraTh:
“...yet evening found it still unfinished” [ibid.: 173].
Ho nanbGonee moxazaTelbHBIM SIBIISIETCS ONMUCAHUE
IIaXMaTHBIX TAPTHUii, pa3bIrPbIBAEMBIX MEXIY IPO-
TarOHUCTOM M DHIOHOM. BricTaBiss yrpom ¢ury-
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pBI, 00a reposi COBEPIIAIOT XOIbI B TEUEHHE IHS,
cOXpaHsisi 10 Beuepa Bce GUrypsl Ha JOCKE.

Ectp ocHOBaHmMs monarate, 4To 00pa3 HWIPHl B
[IaxMaThl SBJISIETCS LEHTPAIbHBIM B pOMaHe. JTO
YacTUYHO TOATBEpKAaeTcs kenanueM bekkera pas-
MECTUTh Ha OOJIOKKE CBOETO Mpou3BeaeHus (oto-
rpaduio 00€3bsH, BEAYIIUX IMaXMATHYIO MapTHIO
[The Letters of Samuel Beckett 2009: 406]. Oanaxo
TJIABHBI apryMEHT B TOJIb3Y TaKOW TOYKH 3PCHUS
COJIEP)KUTCSI B XapaKTepUCTHKE, AaHHOW OcCTHHY
Tukienan, KOTOphIii puBoauT Mepdu B MMM:
“The merest pawn in the game between Murphy and
his stars” [Beckett 2009: 85]. 3 sToro omwmcanus
MBI y3HaeM, 9TO BC€ COOBITHSA, TPOUCXOJSAIINE C
TJIABHBIM T€POEM, MOTYT OBITh BOCIIPUHSTHI KaK XO-
Ibl B IIaxMaTHOM maptuu. HULIMAaTHBa B 3TOH BO-
obpaxaeMoil UTpe UCXOAUT OT HEOSCHBIX TEI: OHHU
YKa3bIBAIOT TePOI0 Ha TO, KAKUM JOJDKEH OBITH €ro
CIIEAYIOMNI MOCTYNOK. JlaHHOe HaOMoAeHue MOKa-
3aTeIbHO TIPH PACCMOTPEHHH pEANbHON MapTHH,
pa3bIrpeIBaeMoii B (hMHaIIe poMaHa.

Ilocne Toro xak Mepdu HauMHAET MOCTOSHHO
*uTh B MMM, ero Bepa B LIEHHOCTh acTPOJIOTHYE-
CKMX 3HaHMH ricye3aeT. Pacnonoxenne HeOeCHBIX Tel
TepseT CBOe CUMBOIMYECKOe 3HaueHue: “The moon in
the Serpent was no more than an image, a fragment of
vitagraph” [ibid.: 162]. Mepdu mepecrtaeT COOTHO-
CHUTh CBOM TIOCTYTKH C JBHXCHHEM 3Be3l] M IUIAHET,
TaK Kak Ternepb NPEICTaBIseT ceOsl OHUM U3 Malu-
€HTOB, M30aBUBIIUXCA OT CBSI3U C «OOJBIINM MH-
pom». B To ke Bpems 3Be3[bI MEPECTAIOT MOKAa3bI-
BaThCs riaBHOMY repoto: “He did not see the stars
any more. Walking back from Skinner’s his eyes
were on the ground. And when it was not too cold to
open the sky-light in the garret, the stars seemed al-
ways veiled by cloud or fog or mist” [ibid.: 169].
BrrsicHsieTcst, 9To Takas CUTyalus CcBsi3aHa C pacIo-
JIO’)KEHUEeM dYepJiaka, Ha KOTOpOoM XuBeT Mepdu:
“The sad truth was that the skylight commanded on-
ly that most dismal patch of night sky, the galactic
coal-sack, which would naturally look like a dirty
night” [ibid.: 169-170]. Takum o6pa3om, npocTpaH-
ctB0 MMM wurpaer cBow posib B pa3pylleHHH CBA-
3eil MeX/Iy MPOTarOHUCTOM H HEOECHBIMH TEJIaMH.

Ycrpousirck B canaropuii, Mepdu yrpadnBaer
CHOCOOHOCTH MOTpY>KaThes B CBOU pazyMm. [loBepus
B CBOIO CITOCOOHOCTH COOTBETCTBOBATH OTPEIICHHO-
CTH TIAI[UEHTOB, OH CTHUPAET TPAHHUIIBI MEXIY «Ma-
JBIM MHPOM» M MPOCTPAHCTBOM caHaTopus. B pe-
3yJbTaTe HapylaeTrcs OajaHC MEKIY JBYMs MHpa-
MH, B KOTOPBIX HM3HAYaJbHO CYIIECTBOBAJ MEpPCO-
Hax. Jlaxke mociie Toro, Kak OH IEPEeHOCHT KPECIo B
CBOI0O KOMHATY, €My YAAeTcsl AOCTHYb YKEJIaeMOro
COCTOSIHHS JINIITH OAHAXKABI. B 3TOT MOMEHT ero BH-
muT THKIIIeHHH, KOTOPBIA 3asgBiisieT, 4To Mepdu
nmoxox Ha Kiapka — manueHTa, HaxoIsmierocs B Ka-
TaTOHUYECKOM CTYTIOpe M OECKOHEYHO MOBTOPSIO-

mero ¢pasy: “Mr. Endon is very superior” [ibid.:
171]. 3areM, BIJIOTH O HOYHOH CMEHBI, IMPOTAro-
HHCT mpoBoauT “many fruitless hours in the chair”
[ibid.: 187].

HouHoe nexypcTBO, CTPOTro periiaMeHTHPOBaHHOS
Y TIPE/IIoIararoliee ABMKCHHUE 10 3aMKHYTOW TPacK-
TOpUH, BBI3BIBAET Y Mepdu COMHEHHS B TOM, UTO EMY
JOCTYTICH «MaJIblii MUP» HaXOJSIINXCS BHYTPH CBOE-
ro pasyma THanueHToB. Bo Bpemst mepBoro 00xoja
repoldl YyBCTBYET, HYTO, BO3MOXKHO, MO-TIPEKHEMY
MPUHAJICKUT BHEIIHEW pPEaIbHOCTH, K B3aMMO/IEH-
CTBUIO C KOTOPOM OH YK€ He MPUCTIOCOOIIEH.

Paspemienne pasBsi3kd CBsI3aHO C  MOCIICTHEH
maxmaTtHou maptueit Mepdu u Dugona. [lomrarosas
3aMuCh XOJ0B MPHUBOJUTCS B POMaHE C KOMMEHTa-
pusimu. B mepBoM W3 HUX OTMEUEHO, YTO DHIOH
BCErJla UTpaeT 4YepHbIMH (urypamu. Takum oOpa-
30M, Mephu oka3pIBaeTCsl BRIHYKJIEHHBIM ITPOSIBUTH
WHUIIMATUBY U CIIENATh MEPBBIA XOJ, MMOCTaBHB Oc-
nmyto memky Ha E4. 3areM oH CHOBa IBITaeTCS BEP-
HYTbCS K CBOEH aCCHBHOM MO3UIIUU, HO 3€PKaJIbHOE
OTpaXCHUE XOJI0B DHJIOHA OKa3bIBAETCS yKE HEBO3-
MOXHBEIM. [IpocnexuBasi pa3BUTHE WIPBI, MOXKHO
3aMETUTh, YTO CYMAacCHIEAIINN PEeIaeT COOCTBEHHYIO
JIOTUYECKYIO 3a7ady. Ero nenb — B KOHIIE UTPHI BhI-
CTPOUTH (PUTYPBI B MOJIOKEHUE, MAKCHMAIBHO TIPH-
OmmKeHHOe K ncxomHomy. B utore Mepdu npusHa-
€T CBOE MOpaKeHUE W CHAETCS, YTO OCTAETCS Hesa-
MEUYCHHBIM ]ISl COTICPHUKA.

B smm3ozne ¢ pemaromieii maptueit DHIOH mpen-
craeT mepen Mepdu B O0OKECTBEHHOM OOIWIHH:
“Mr. Endon, an impeccable and brilliant figurine in
his scarlet gown, his crest a gush of vivid white
against the black shag, squatted tailor-fashion on the
head of his bed, holding his left foot in his right
hand and in his left hand his right foot. The purple
poulaines were on his feet and the rings were on his
fingers. The light spurted off Mr. Endon north,
south, east, west and in fifty-six other directions”
[ibid.: 198]. Kpome Toro, nemxkenue ¢puryp DHI0HA
[0 [IaXMaTHOW JIOCKE HANOMHHAET JBW)KCHHE
HEOECHBIX TeN MO OpOUTEe — U TE W JIPYTUe BO3Bpa-
IIAFOTCS B UCXOAHYIO TOYKy. Takue HaONrOmCeHUS
JAIOT HaM TIPaBO MPEAIOI0KUTh, YTO B DHJIOHE BO-
mIomaercss oopa3 6Gora-TBopria, KOTOPBIH OTCTpa-
HEHHO PYKOBOJIUT O€CKOHEUHBIMH MTPOIECCAMH.

[Tocne meymammeiics nmaptun Mepdu morudaer.
OH 3arnsapBaeT B I1aza DHIOHY W OCO3HAET, YTO
TOT HE 3aMEUaeT ero CymiecTBoBaHus. Bo3ppariaschk
K cebe mocie npourpeiiia, Mepdu BriepBbie 3a 10J-
roe BpeMsl MPUBS3BIBAECT TENO K KPECIy W MOTHOaeT
B pe3yJibTaTe B3phIBa rasa.

Ero cmeptu mpemmectByeT 3mm307, B KOTOPOM
repoil TIIETHO THITAETCS BBI3BATH B MAMITH 3HAKO-
Mbie o0pa3el: “He tried again with his father, his
mother, Celia, Wylie, Neary, Cooper, Miss Dew,
Miss Carridge, Nelly, the sheep, the chandlers, even
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Bom and Co., even Bim, even Ticklepenny and Miss
Counihan, even Mr. Quigley. He tried with the men,
women, children and animals that belong to even
worse stories than this. In vain in all cases” [Beckett
2009: 200]. YTpara ciocoOHOCTH BU3YalIU3UPOBATh
BOCIIOMHHAHHS CBHJICTEIBCTBYET 00 OKOHYATEIb-
HOM pa3pbiBe Mex 1y Mephu 1 BHEITHHM MUPOM.

CTOUT OTMETHTB, YTO HAJIHYHE Ta30BOT0 00Orpe-
BaTellsi CTAHOBUTCS HETPEMEHHBIM YCIIOBHEM, KOTO-
poe repoil BBIBUTAET Tepe]l TEM, KaK COTJIACHThCS
Ha pabory B MMM. B ogHOM M3 5MHM30/10B OH pa3-
MBIIIUTSIET HaJl STUMOJIOTHEH CII0Ba «gas», MPUXOAS K
BBIBOJTY, YTO OHO POJICTBEHHO cJI0BY «chaosy. Coumi-
KOM OBICTpOE XaOTHYECKOE JIBIDKCHHE YaCTHII T'a3a,
00yCIIOBJIEHHOE peakuel, yOuBaeT MpoTaroHUCTa.

[Taker ¢ mpaxom Mepdu momamaer B Oap, rae
TToIBEpraeTcs mejoMy psaay BosmedcTBmit: “It boun-
ced, burst, off the wall on to the floor, where at once
it became the object of much dribbling, passing,
trapping, shooting, punching, heading and even
some recognition from the gentleman’s code”
[ibid.: 203]. B uTore memen BBIMETAIOT Ha YIHILY
BMecTe ¢ MycopoMm: “By closing time the body,
mind and soul of Murphy were freely distributed
over the floor of the saloon; and before another
dayspring greyened the earth had been swept away
with the sand, the beer, the butts, the glass, the
matches, the spits, the vomit” [ibid.: 280]. 3akoHn-
YUB CBOC CYIIECTBOBAHUE, TTIABHBIN repol pacTBO-
psETCSl B TPOTECKHO HAPUCOBAHHOM BHEITHEM MHU-
pe, OT KOTOPOTO MBITAJICS 0eXAaTh.

[MocpeacTBoM pa3HOOOpPa3HBIX 00pa3oB, CBS3aH-
HBIX C JIBIDKCHHEM, MHCATelh KOHCTPYUPYET CHOXKe-
TOOOPA3YIOLIUI KOH(IUKT, 3aKIIIOYAIOIIMICS B TIPO-
TUBOPEYUH MEXKJY Pa3yMOM U TEJIIOM HPOTArOHUCTA.
Mepdu npupepxkuBaeTcs MaCCUBHONH MOJIENU MOBE-
JICHUs, OTKa3bIBasICh OT OOMICTIPUHATHIX IeJeH, H,
YBJICUCHHBIH HCCIICIOBAHUSIMU CBOETO CO3HAHWUS,
OTPaHUYMBACT IMOJBWXHOCTh Tena. B To ke Bpems
OH HCIIBITHIBACT MOTPEOHOCTh B 0OmeHnn ¢ Cenueit
W WHTEpECyeTcsl acTPOJOTHICCKHMH TpeCKa3aHus-
MU, CBSI3aHHBIMH C IHMKIMYECKUMH MPOIECCaMU
BHemHero mwupa. IlompiTkm Mepdu «OCTaHOBHTHY
TENOo, KaK M €ro BOCXHIICHUE Tepe]] TyIeBHOOOIb-
HBIMH, YKa3bIBAIOT Ha KEJIAHUE TePOs 3aMKHYThCS
BHYTpU cBOero pasyma. Ho smm3ox ¢ miaxmaTHOU
MapTUel JEeMOHCTPUPYET OTCYTCTBHE B €r0 Xapak-
Tepe UENBHOCTH, HEOOXOIMMOU i pealu3aliu
JAHHOTO cTpemiieHus. B oTinmuue oT DHJ0HA, KOTO-
pHIi yrpapnsieT GUTypamu, JBIKYITUMHCS TOA00HO
3Be3/IaM TI0 HAMEYECHHOU Tpaektopuu, Mepdu oka-
3BIBAETCS CIIOCOOEH ICHCTBOBATh MHUITMATUBHO. Ero
rudenb 00yCJIOBIICHA, C OHOM CTOPOHBI, TOCIEHO-
BaTEeNLHBIM OTKA30M OT TEJICCHOM JKU3HH, HAIOJI-
HEHHOW NUKIWYECKHM JIBKCHHEM, W HEIO0CTaTOY-
HOW OTPEIICHHOCTBIO Ui CBEACHUS CBOETO Cylle-
CTBOBaHHS K CAMOCO3EPIIaHHIO — C JIPYTOH.
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The article focuses on the images connected with motion in S. Beckett’s novel Murphy (1938). Du-
ring the period of writing the book, the author wanted to free himself from the influence of James Joyce and
to develop his own conception. He chose a popular Irish name for his main hero and added to the portrait
some details from his own biography. The protagonist of the novel, Murphy, is one of the typical Beckettian
characters (Belacqua, Watt, Molloy, Malone), who realize the infinite distance between themselves and the
outer world. They prefer staying isolated in the mental space of their own imagination and are indifferent to
what is happening outside of it. Murphy is disgusted by endless cyclic processes that physical life consists of.
He tries not to be involved in them. The impossibility of the complete indifference, on the one hand, and the
protagonist’s obsession with self-contemplation, on the other hand, lead him to death. Biographical com-
ments to the novel, made by famous literary critics, may be supplemented with observations on the specific
nature of S. Beckett’s phenomenology and poetology, offered by scholars in recent years.

Based on the phenomenological analysis, the article aims to discover how the images of motion are
engaged in the process of revealing Murphy’s inner conflict. Among the elements of Beckett’s conception,
we can single out the ‘big world’ and the ‘small world’, which are filled with different spatial images and
images of objects. The plot of the novel is connected with Murphy’s conscious efforts to interact with specif-
ic moving objects for obtaining corporal calmness, giving him freedom of staying in his mental world. Sig-
nificant characteristics of the motion images in the novel are the following: controlled and uncontrollable
cyclicity, desirable immobility, and destroying chaotic nature.

Key words: Beckett; phenomenology; motion images; cyclicity; plot conception; Murphy.
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