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Hccnenoanue oOpaiieHo kK 00pa3HON CHCTEME MOBECTH U3BECTHOW OPUTAHCKOW MUCATEILHUIIBL, Jia-
ypeata HobGeneBckoit mpemun 1o nureparype, Jopuc Jleccunr «Jleto mepen 3akarom» (1973). Bo-miepBrIx,
BBIJIETISIETCS] TUHAMUKA TTPOCTPAHCTBEHHBIX 00pa30B (TOMOCOB MaTPHUAPXalIbHOTO aHTIIMKACKOTO JIoMa U pas-
HOOOPAa3HBIX TETEPOTONMUYECKUX MPOCTPAHCTRB), BEICTPAUBAIOIINXCS B KOJIBIIEBYIO KOMIIO3UIINIO. BO-BTOPEHIX,
MIPOCIICKUBAIOTCS JICHTMOTHBHEBIE 00pa3pl-MeTadopbl caMOOOHapYyKeHHsI TepouHH (00pa3 TIOJICHs, o0Opa3
3epkaina). B memom, obpa3Has crcTeMa MOBECTH YKa3bIBae€T Ha MaruCTPabHBIA CIOKET CaMOOOpETeHHS Te-
pOMHU, BeChMa XapaKTEePHBIN i TBopuecTBa JIECCHHT, U3BECTHOW CBOMMH HEOPTOJIOKCAILHBIMH XYJI0%Ke-
CTBEHHBIMHU TPAKTOBKAMH XKEHCKOTO Bompoca. [laTpuapxalibHOE MPOCTPaHCTBO AOMa HAMEPEHHO BOCCO3/1a-
eTCs KaK «HIMIUTHIecKuid XpoHOTOm» (M. baXTrH) TOIBKO U TOTO, YTOOBI OBITH TIOKa3aHHBIM B €r0 WCTO-
pudeckoi U (aKTUIECKOH HECOCTOSATEIBHOCTH, MPEBPAIICHHBIM B JIOKHYIO HIWLINIO. J[MHAMUYHAsS cMeHA
MPOCTPAHCTBEHHBIX 00Pa30B OT KOHBEHIIMOHAIBHOTO TOIMOCA JOMa K TeTEPOTONMUYECKOMY (TOCTHHUIIA,
CheMHas KBapTHpa) COOTHOCHUTCS B IMOBECTH C TallaM{ CAMOIIO3HAHUSA T€POMHH U TOCTETIEHHOTO TPUHATHS
€10 ce0s KaK JIMYHOCTH, OTKA3BIBAIOIICHCA OT CONMANBHBIX OumaHuil. [lcnxomornueckuii CroKeT MOBECTH
(dhopMupyeTcs Taxke 01aronapsi IOCTEICHHOMY CMBICIIOBOMY HAIOJTHEHUIO OHEHPUYECKOro 00pa3a TIOJICHS,
COTIPSKEHHOCTH KOTOPOTO C BHEITHUMU COOBITHSMHY KU3HU T€PONHU U CMEHOW MTPOCTPAHCTBEHHBIX TOIIOCOB,
MapKUPYIOIINX CAMBOJIUYECKHE JTAIbl TPaHC(POPMALNK JTHIYHOCTH TEPOMHH, 3a0CTPAET IK3UCTEHIIHAIBHO-
TICUXOJIOTHYECKUE TPAHH )KEHCKOT'O OIBITa, B TOM YKCJIC OMbITa CTAPCHUSL.

Kurouessle cioBa: Jlopuc Jleccunr; oOpa3Hasi CUCTEMa; CIOXKET CAMOTIO3HAHUST; TPOCTPAHCTBESHHBIC
TOTIOCHI; TEJIO; 00pa3 3epKaia.

HobGenerckuit nmaypear mo mnureparype 2007 r. 00pa3om meperuieTaroTcs 31000 IHEBHBIC TEMbI KOH-
Hopuc JleccuHr u3BecTHA pa3HOOOPA3HBIM IO TEMa-  I1a TMPOILIOr0 M Havajla HBIHEITHET0 BEKOB: OT HC-
THKE ¥ KaHPOBOW MaJUTPE TBOPUYECKUM HACJIEAUEM. CIIEZIOBAaHUS TPAHUI] YEIIOBEUYECKOTO TIIO3HAHUS U
B ee mpousBefcHHUIX YaCTO CaMbIM HEOXHIAHHBIM  CJIOXKHBIX TCHUXOJIOTMYECKUX COCTOSHHUH 10 0Opa-
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IIEHUS K CEeMEWHBIM, COIMaIbHBIM, PACOBBIM, KO-
JIOTUYECKHM M TOJIMTUYCCKHM BOIPOCAM B HX CO-
BPEMEHHOM 3ByYaHUH.

OTUM OOBACHSAETCS HEUCCSKAeMBIA HCCIIeI0Ba-
TEIhCKUU WHTEpEC K HM3y4YCHHIO TBopuecTBa Jlec-
cudr. OtmeTM MoHoTrpaduueckue Tpyasl Cro3zaH
Yorkuae [Watkins 2010], PoGeptsr PyOunmTeiin
[Rubenstein 1979], Dxymutr I'apaunep [Gardiner
1989], I'siin ['pun [Green 1994], JleOper Pamike
[Rashke 2010], Omuc Pumy [Ridout 2009] u nmp.
B oreduecTBeHHOM  JMTEpaTypOBEICHUH  HACIEINE
JleccuHr, XOTS U B CyIIECTBEHHO MEHBIIIEM O0BEME,
4yeM Ha 3amajie, Takke He ObUTo 000HIeHO BHUMAaHU-
eM. OmHako 0OBEKTOM HM3YUYCHHS CPEIH POCCHHACKUX
YUEHBIX SIBJSICTCS TPEHMYINECTBEHHO POMaHHOC
tBopuecTBO Jleccunr: (M. H. Bacumbera-lOxuna
[BacmibeBa-tOxuna 1986], U. B. I'onosauesa [Io-
mosadera 2010], M. B. Mukonaitunk [Muxomaiauk
2014], E. A. Lypranosa [Llypranosa 2010]). Manas
Mpo3a W TOBECTH IMHCATENFHUIBI MPAKTUYECKH HE
n3y4eHbl. OOImUM METOMOJIOTHYECKHM KITIOUOM K
TBOpuecTBY JIecCHHT, KOTOpOE, BIPOUYEM, HE MOXKET
OBITh UM UCYEPIAHO, MPOJIOJKACT OCTABATHCS TICH-
XOaHANMUTHYECKH Tonxo. OIHAKO «IIPUCTaIBHOE
MPOYTCHUE» TEKCTA U €ro MHTEPIpeTalus C MO3H-
WA TIIyOMHHOTO TCHXOJIOTU3Ma MOTYT OBITH [10-
MOJTHEHBI HAOMIOACHUSAMH HaJ MPOCTPAHCTBEHHON
OpraHm3anuell XyJO)KECTBEHHOTO MHpa M BKIIFOYE-
HUEM B HETO TOBTOPSIONINXCS CEMaHTUYCCKH Map-
KHUPOBAaHHBIX 00pa3oB.

[ToBects «JleTo mepen 3akatom» (“The Summer
Before the Dark”, 1973) — nro0ONBITHBINA TpUMED
XYJIO’)KECTBEHHOTO M300paKCHUSI TEPOHMHU, TICPEHKH-
BArOICH MaprHHAIBHBIN OMBIT. MeTtaMmopdo3bl, de-
pe3 kotopbie poxoauT Keilt bpayH, mHunuupona-
Hbl DK30THYECKUMH, 10 CPABHCHUIO C MPUBBIYHON
pa3MepeHHONW CEeMEWHOW >KU3HBIO B TaTpUapXalib-
HOM aHTJIMICKOM JIOME, TOIOCaMH (HETYpHCTHYe-
CKue pernoHsl Vicnanum, KOMHaTa B OTEJe, KOMHATA
B KOMMYHaJbHOU KBapTHpe). CMeHa 3K30TUYECKHUX
MECT ¥ HOBBII OIBIT OOIIEHHS CTAHOBSTCS HEOOXO-
JUMBIM STanoM JUIsl MOJUIMHHOTO CaMOOOHapyxe-
HUs, TIOHUMaHUS TEePOUHEH HEM30CKHBIX (U3UYe-
CKMX M3MEHEHUH, CBSI3aHHBIX CO cTapeHueM. Ee pe-
AJMCTUYECKUH TOPTPET, CKIaAbIBAIOIIAICS U3 MHO-
TOYUCIICHHBIX JeTanel (IMOCTENCHHO YBEINYHBAIO-
IIAICS IPoOOp CEeIMHBI, 3araaloye MEeKH, XyI0-
0a), COMPOBOXKIACTCS HEOOBIIHBIMH MeTadopaMHu U
JNEHTMOTUBHBIMU OOpa3zamu. Cpenu HUX — 00Opa3sl
TIOJIEHS (3armax phIObl, aCCOIIMUPOBAHHEIN CO CTapo-
CTBIO) W 3epKaja.

[ToBecTh MMeEET KONBIEBYI) KOMIO3WIIHIO: TIO-
cieoBaTeibHasi CMEHAa TOIMOCOB, MaHHU(ECTUPYIO-
IIMX OMpeJesIeHHbIE dTalbl Ha MyTH caMO00peTeHus
TepOVHH, 3aBEPIIAETCS BO3BPAIIEHHEM B HCXOIHOE
MOJIOKEHUE, HO yX)Ke B JPYroM KadecTtBe. B skcrio-
3unuy MBI BuauM KeWt Ha myxaiike mepen co0-
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CTBEHHBIM AOMOM. HO B ATOT MIMIUIMYECKUN JIaH[-
magT BTOPraeTcs XOJIOJHBIM BETEP «CMYTHOH Tpe-
Boru». JIICKOMGOPT TEPONHH B CBSI3U C MPUOIIIIKE-
HHEM BO3pacTa 3peloCTH XyI0KECTBEHHO BOILIOIIA-
eTcs B OIIYLICHUH XOJOAHOTO CEBEPHOTO BETpa, ““as
if suddenly a very cold wind had started to blow,
straight towards her, from the future” (20)!. Keiit
MpPeqYyBCTBYET Tpsayne nepemeHsl. Ho kaxwe?
“Nothing much more than, simply, she grew old [...]
she could look forward to nothing much but a dwin-
dling away from full household activity into getting
old” (8). B pomaHe 3Tu OIIyLIEHNSI TEPOUHU CBSA3bI-
BaIOTCS HE CTOJILKO C Pa304apOBaHUEM B CYIPYXKe-
CKOM XW3HHM (M3MEHOM MYyXka), CKOJIBKO ¢ HEeoOXo-
JUMOCTBI0O HAWTW W TPU3HATH TMpaBAy O cebe, o
HEN30eKHOCTH COOCTBEHHOTO CTAPEHUSI.

B navane pomana KelT HacToH4YMBa B YCHUJIHSIX
BBITUISIZICTH TaK, Kak TOro TpedyeT obpa3 uicabHON
XO3SIMKU JToMa, )KEeHBI B MaTepu. [lopTpeTHbIe neTa-
U KOCTIOMa BEeChbMa KpPaCHOPEYMBEHI: B IKApKHUU
JeHb, HAXOSICh OMa, OHA HOCUT Ty(QJIM W UYJIKH.
JleccuHr akieHTHpyeT BHUMaHKME Ha TOM, KakK TIla-
TEJNBHO OHA JeJaeT MPUYECKy, Ha KOTOPOH cocpeno-
TauMBaeTCAd BCA €€ sHeprus u BoiiyMka. Keit bpayn
OKpalIMBaeT BOJOCKI B 0OoJiee KOHCEPBATUBHBIN
KaIlITAHOBBIM OTTEHOK (3716Ch BO3MOXHO HECITy4aii-
HOE COBIIaJieHHe C e¢ (GaMUIHeH M0 MYyXYy), XOTS
TIPUPOTHBIA IIBET €€ BOJIOC TeMHO-phDKHiA. OHa Bce-
I/Ia YKJIaJbIBaeT BOJOCHI B TPUYECKY, XOTS, OYAb Y
Hee BBIOOp, mpeamnodsna Obl HOCUTh MX PaCIyIICH-
HeiMu. Ho B 3aBelnieHHOM mnopsake >ku3Hu Keur,
MPUBIICKATEIPHON W MOJIO)KABOW JKCHIUHBI COPOKa
IISATH JIET, MaTEPU YETBEPHIX B3POCIBIX JCTEH H XKe-
Hbl YCIIEIIHOTO Bpada, BO3HUKAET HEOXXHIAHHBINA
cOOM: MyX W JCTH pa3be3KaroTCsS Ha JIETO, a €i
MPEJICTOUT JIMIITUTHCS HAa BPEMS OTITYCKa MPUBBIYHO-
ro MPOCTPAHCTBA JIOMa C €ro 3a00TaMu U MPOBECTH
JIETO, CBOOOTHO pacropsbkasich co0oil. Ee BHyTpeH-
HUH MOMCK COOTHOCUTCS C Pa3IMYHBIMHU TPOCTPaH-
CTBEHHBIMHU TOTIOCAMH, KXKIBIA M3 KOTOPBIX TMPEJ-
CTaBIAET OMNpENeJeHHbI JTan TpaHchopmanuu
JIMYHOCTH TEPOMHH.

[NombITKO# CMEHNUTH OOCTAHOBKY M pa3o0paThCs B
cebe craHoBuTCs penieHrne KeUT mpuHATh npemioxe-
HUSL 0 paboTe TMEepeBOMYMKOM Ha MEXIYHApPOTHON
MPOJIOBOJILCTBEHHON KoH(pepeHumu. JlanpHeimue
COOBITHSI JIeTa, TPOBEJICHHOTO B DK30THYECKHX, C
TOYKM 3PEHUs] MPHUBBIYHOTO YKIAAa JIOMOXO3SHKH,
MecTax (paboTa mepeBoaurKoM, noe3aka B Mcnanuio
C MOJIOZIBIM YEJIOBEKOM, 0OJIe3Hb B OMHOUECTBE (e-
IIeHeOeIbHOM KOMHATBI OTEJIs, JKW3Hb B CHEMHOMH
KOMHATe), 3HAYMMEI B CBSI3U C JPaMaTHYHBIMHA HU3Me-
HEHHSIMH, TPOUCXOJISAIIUME B cCO3HaHUH KeilT.

Brauane kaxkercs, 9To paboTa TEPEeBOTUHIICH
JIaeT TepOMHE BO3MOXKHOCTh BEPHYTHCS K TOH TOpe,
KOT/Ia OHa, CIllc He3aMY>KHsSIS U YBEPCHHAs B CBOSH
MIpUBJIEKaTeILHOCTH, H3ydana B Okcdopae auTepa-
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Typy W pOMaHCKHe s3bIKW. JleTamn moprpera —
OKpallluBaHHE BOJOC B LIBET, KOTOpbIii KelT mpen-
MoYMTalla B MOJIOAOCTH, ¥ CMEHa rapaepoba, ogHa-
KO, He JOJDKHBI BBOAUTH B 3a0y>KACHNE B JIETKOCTH
aToi nepemensl. B co3nanne Keilt cryunrcs crpan-
HBIE 00pa3 M3 ee HEOOBIYHOTO MOBTOPSIOILETOCS
CHa, B KOTOPOM €il He0OXOAMMO CIacTH M3PaHEHHO-
0 W CTPANaIONIeTo TIOJIEHS, JOHECTH JKUBOTHOE K
€ro eCTECTBEHHOH cpeie 00UTaHUs — MOPIO.

B oaHoMm u3 uHTEpBBHIO JleCCMHT NpU3HAETCS:
“Dreams have always been important to me [...]
With a few symbols a dream can define the whole of
one’s life, and warn us of the future too” [Raskin
1970: 172]. UaTepnperamus cHa O TIOJICHE B pabo-
Tax psja uccieaoparencii HeogHo3HayHa, C oJTHOM
CTOPOHBI, NIPUEM IOKa3aics TPUBHAIBHBIM: “A se-
quential dream about a seal, a device that becomes
too predictable and even prosaic, makes up the rest
of Kate’s inner life” [Rowe 1994: 69]. Bopouewm,
beperc obOpamaeT BHMMaHHE Ha “‘positive progres-
sion of the dream imagery and the growth and de-
velopment of the seal” [Berets 1980: 119]. C npyroii
CTOPOHBI, WCCIEIOBATEIN TPAKTYIOT THOJICHS Kak
obpa3, moOyxmaromuii KelT MeHATbCs, Tpenrpu-
HUMATh yCUIHS («HECTH THOJICHS») M CTAHOBSIIIUNCS
CBOCOOpa3HBIM  BBIPAKEHHEM  OECCO3HATEIBHOTO
Keiit: “The dream is not incidental but central to the
plot; it acts both as a continuing motivating force for
the heroine, and as a commentary from her uncon-
scious on her behavior” [Whittaker 1988: 87]. Ham
BHIUTCS] POIYKTUBHBIM JIOTIONIHUTH MBICTH BuTTe-
Kep MPEeIoIOKEHIUEM O CIOKETOTCHHOM XapakTepe
cHa repounu. CoH O TIOJIeHE 00pa3zyeT JEeHTMOTHUB-
HBIM pSiZl ¥ BO3HHMKAET B KPUTHYECKUX AIHU30/1aX,
MMIUTHIATHO YKa3bIBasl HEPEUTUTEIHHON TepONHE Ha
HE00XOJUMOCTh BBIOOpa MOIUHHOTO «S1», mouncka
€CTECTBEHHOM I Hero cpeapl («mops»). Bmecte ¢
TEeM TIOJICHb W TSDKEIBIA PHIOHBIN 3amax, ¢ HAM ac-
COLIMMPYEMBI, BO3MOXHO, YKa3bIBAlOT Ha H3Me-
HUBILIEECA TEJO yke Hemonoaou KeiT.

OOparnM BHEMaHHE HA CONPSDKEHHOCTH TOSIBIIC-
HUS OHEWPHUYECKOTO 00pa3a ¢ BHEIITHUMH COOBITHSI-
MU JKU3HU TEPOVHH M CMEHOH MpPOCTPaHCTBEHHBIX
torocoB. CoH MeTapOpHUYECKH yKa3blBaeT Ha OpU-
EHTHPHI CaMOTIO3HAHUS TepONHH. BriepBbie OHA BH-
JIUT COH O THOJICHE B KPOIIICYHOMN MyCTOM KOMHATE, B
KOTOPOH JKHUBET BO BpeMs pabOThHI Ha KOH(DEPEHITHH:
”This small box of a room, that had in it a bed, a
chair, a chest of drawers, a mirror — yes, this is what
she would choose, if she could choose... she
dreamed” (34). Bpemennoe xxunbe Keit, Oe3nukas
KOMHATa, HEOXKHUJIJAHHO CTAHOBHTCS ISl HEE MIealb-
HBIM IPOCTPAHCTBOM, TaK KaK B HEM HET BEIICH,
BOCKPEMIAIONINX B €€ MaMATH COOBITHS MPOIIIOTo;
MPOCTPAHCTBO JMIIEHO HaMeKa Ha HOCTaJbIHI0 U
CEHTHMEHTANBHOCTh. [lycTOTa KOMHATHI CHMBOJIH-
3UpyeT HWCKOMYIO HE3allONHEHHOCTh M OOHaKeH-
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HOCTb «SI». KelT nonaraet, 4To JOJ’KHA MOyMaTh O
cebe 1 cBoeM OyaylneM BIAJIM OT CeMbHU. «IDK30TH-
Yeckuin» o0pa3 TIONIEHs, paHEHOr0, MCTOIIEHHOTO,
HY’KJAIOMIET0Cs B TTOMOIIH, CTAHOBUTCS MPOEKIHEH
ee «S». Bo cue KelT HeceT TIONEHs «HA CeBEPY, a B
pCTBHOM JKM3HM OHAa TPUHUMACT MPEIJIOKCHUE
MPOJIOJDKATE paboTy elle Ha MEeCSI] M Mepee3KaeT B
«IK30THICCKUI IOKHBIA CTamOyn, rae ee KOMHa-
TOH CTaHOBUTCS TOYHAs KOIHUsS OE3JTMKON KOPOOKH,
KOTOPYIO OHa TOJBKO 4TO TIOKWHYJNa. OmHAKO 100-
POCOBECTHOE HCIIOJTHEHHE BO3JIOKCHHBIX Ha Hee
00s13aHHOCTEH MOPA3UTEIHHO HAIIOMHHACT Ty 3a00-
Ty, uro KedT mposBisiia B cOOCTBEHHOH cembe: pa-
0oTa He JaeT el MCKOMOTO OCBOOOXKACHHS OT 3a-
JTAHHOCTH €€ POJIH.

[ToGer B Micnanuto ¢ MOJIOABIM MYKUYHUHOH TaKKe
He ipuHOCHUT KelT gaemMoro caMomno3HaHus U 00pe-
TeHuss TapMoHuHu. JII0OOBHOE TMPHUKIIOUEHHE C
Jlxeddpu craHOBUTCS TONBITKOH 3aMEHHUTH POJb
BEpHOH XEHBI M MaTepH Ha POJIb BO3ITIOOJICHHOMH
MOJIOJIOTO YeloBeKa. BMecTo 3Toro oHa okasbIBaeT-
Cs B KOMIIAHUM MYXKYHMHBI, KOTOPBIA TEPEIKUBACT
NYIIEBHBIA KPU3UC W CaM HYKIAeTCS B MaTCpPHUH-
CKOM cOBeTe. JIecCHHT TOBOJUT A0 TPOTECKa HEBO3-
MO>KHOCTb TEJIECHOTO KOHTaKTa: poMaH Bce OoJblie
oOparaeTcsi B MEPCHCKTUBY BBIXa)XKMBAaHUS OeCIio-
morHoro Jxeddpu, ciermero ¢ HEMOHATHON 00-
ne3npto. B Kelr mo-mpexHeMy CHJIbHA HHEpIUA
MaTepHHCKOH 3a00Thl: “She was unable to switch
herself out of the role of provider of invisible man-
na, consolation, warmth [...] She had been set like a
machine by twenty-odd years of being a wife and a
mother” (52). B ortene, He pemasch TPEBOXKUTH
0OJLHOTO, OHA TPOBOAWT OSCCOHHYIO HOYb Ha Oaj-
KOHE, MPHUXO/s K MBICIIH O TOM, YTO, BO3MOXKHO, 3C-
kanana ¢ /xedpdpu Obula ommboYHA M el HyKHO
MOKUTh OXHOW, OyKBalbHO «CHSATh KOMHATY IS
ceos» — “to take a room by herself somewhere in
London for the months of summer” (107). Ona
OCTaHaBJIMBACT ceOsl epe]l TeM, KaK MPEBPATUTHCS B
HsHbKY J[keddpu, mepenoBepseT ero MOHaAXUHIM U
nokunaer HMcmanuro. KeWT HeoOXoaMMO BHOBbB
HAyYUTHCS MPUCITYIINBATECI K ce0e M CBOUM JKena-
HUSM, HaBBIKy, YTPaueHHOMY 3a TOXbI CITY>KEHHUS
ceMbe. DTOMY BTOPHUT COH O TIOJIEHE, B KOTOPOM
WHOCKA3aTeNIbHO TMOATBEPIKIACTCS «OIIUOOYHOCTH
mara Ha Iy TH K MOTHHHOMY «S1».

[ToBOpPOTHBIM IIYHKTOM JUISI TEPOWHU CTAHOBUTCS
ee TpeOBbIBaHHME B PECIEKTA0CIBbHON TOCTHHUIE B
Biymc6epu?®, “a cocoon of love and warmth” (151),
I/ie OHa MEepeXKuBaeT 0OJIe3Hb, CBA3AHHYIO CKOpee C
MICUXOJIOTHYECKUM KPHU3UCOM, HEWeNH ¢ (uznde-
ckuM HexyroM. Okono Mecsana npoBoauT Kelt B
KOMHAaTe OTelsl B OJWHOYECTBE, HAPYIIaeMOM JIHIIb
BBIIIKOJICHHBIM TMEPCOHATIOM M YIWYHBIM IIYMOM,
BO3MOHO, HAIIOMUHAIOIIEM € O HEe0OXOIMMOCTH
BEPHYTHCS K peaabHOM sxu3Hu. KelT uyBcTBYeT cels
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“nauseous”, “sick”, TepseT B Bece, CKyJaeT o oMy
U MYXY, IUIaUeT WIH HaXOIUTCS B COCTOSIHUU CTY-
mopa: ““...did not move; and there followed a long,
slow, underwater time” (153). bone3up MmanudecTn-
pyeT KpH3HC, CBS3aHHBIA C HEOOXOIUMOW TpaHC-
(dopmarueit muuHocTu repounn. KomHaTta ortens —
“a room the size of the smallest bedroom in her
home [...] cushions lolled to suggest home, comfort:
there was nothing else in the room that was not func-
tional” (152) — craHOBUTCSA TSI TEPOWHH MECTOM
CHMBOJIMYECKON CMEpPTH CTapol JMYHOCTH U POXK-
neHust HoBo#l. Ponp KelT kapauHanbHO MEHsETCS;
TEIeph OHAa NPUHUMAET «MATEPHHCKYIO 3a00Ty»
TepcoHaia TOCTHHMIBI. BHemmHwmid obmmk Keit 3a
BpeMsi OOJIE3HM TaKke WHOH; B 3epKaje OHAa BUJUT
“a woman all bones and big elbows, with large knees
above lanky calves; she had small dark anxious eyes
in a white sagging face around which was a rough
mat of brassy hair. The gray parting was three fingers
wide. She looked nothing like the pretty cared-for
woman of the home in South London” (156).

Henyr mpoBorupyer 1 Bechma 0OJIe3HEHHBIN I1e-
PECMOTp MaTpuapXaibHBIX IEHHOCTEH MaTepUHCTBA:
teneps KelT roBopUT 0 HEM Kak O KM3HEHHOM TY-
nuke (“a con job”), gerell BUIUT MOHCTpaMu, OyK-
BaJIbHO «IOCNIAIOIIMMM» €€, a BECh CBOW KU3HCH-
HBI ONBIT Kak mnomemarenbcTBo (“a form of
dementia” (103)), mpeBpaTUBIIIETO €€ W3 YBEPEHHOM
MOJIOJION JICBYIIKA B OJICPIKUMOTO COMHEHUSIMH,
CyeTIIMBOTO M OECIOKOHHOTO dYeloBeka. B HOBOM
o0JIMKe ee He y3HAeT MOJIPyra M COCellka, HO 3TO He
BbI3bIBaeT Topeun y KeWlT, koropas oco3Haia
HEHY>KHOCTh COITMAJILHBIX MacCOK M OCTaBUJIA CTPEM-
JICHWEe WM COOTBETCTBOBaTh. EJBa MONpPaBHUBIIKCE,
OHa Che3kKaeT u3 (hereHedebHOTO OTeNsI U CHUMAEeT
32 KONEHWKH KOMHATy B KBapTUPE Y JACBYIIKH IO
“MeHu MopuH.

[IpumeyaTenbHO ONUCaHUE HOBOW KOMHAThI
Keiit: “The room was small, and had in it a narrow
bed and a cupboard. It was many degrees colder than
the front of the flat, which was on the south” (183).
JleccHHT MPUBOUT TEPOHMHIO B KBAPTUPY, BBIXOMS-
IIYI0 HA CEBEPHYIO CTOPOHY, YTO SIBISICTCSI CUMBO-
JUYECKUM 3aBEpIICHHEM MaplipyTa CaMOIIOCTHKe-
Hus. HampapneHune IBWKCHHS TIIOKMCKA, 3aJJaHHOC
cepueil cHOB o TioneHe (“she must pick it up and
walk north, north, always north, away from the sun”
(161)), 3acraBiuseT BCIOMHUTHL 00 YIIOMHUHAHHH
«BETpa ¢ ceBepa» B Hauaje pomana’. Jleccuur GyaTo
BEJIET CBOIO TEPOMHIO K «MECTY» HPOOYKICHUS ee
JUYHOCTH, TOYKE COOPKH €€ JIMYHBIX JK3UCTEHIIU-
QIBHBIX CMBICIIOB.

[lo mamemy MHeHWIO, KBapTHpa MOpHUH mpen-
cTaBsier co0OW SPKO BBIPAKEHHOE TETEPOTOITHOE
MPOCTPAHCTBO: B KBAPTHPE IMOCTOSHHO MPOUCXOJIUT
CMEHa JIIOJIeH, caMa X03ilKa KBapTHUPHI PETyJISIPHO
IpuUMEpSIET Ha ce0s pasnudable 00pa3nl. KelT Haxo-
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JITCSL B MPOCTPAHCTBE, a0CONIOTHO HETPeOOBATEIb-
HOM HHM K €€ BHEIIIHEMY BUJy, HH K €€ COLUAITEHOMY
crarycy. Haxomsicb psimoM ¢ He3HaKOMBIMH JTFOIBMH,
npeObIBasi B CUTyaIMy MTOYTH ITOJTHONH aHOHUMHOCTH,
Keiit ocBoOOkmaeTcss 1 OT HEOOXOAMMOCTH COOTBET-
CTBOBaTh 4y)XUM OXHIaHusM. KeHT 0cO3HaHHO BBI-
CTpauBaeT OTHOIIEHUSI ¢ MOpHUH KaK ¢ CecTpoil Wi
MOJIpyTO# (HECMOTpPsI HA TO, YTO Ta MO BO3PACTy TO-
JUTCS €i1 B 10UepH), YTO MPEACTABISIET COOOH PE3KHiA
KOHTPACT €¢ MaTepUHCKOMY OTHommeHHIo K JIxedd-
pu. Obmasice ¢ Mopun, KeiiT y3naer HOBOE 0 cebe.
MyuurenbHbie KoneOanus MopuH B BEIOOpE KEHHXA
(xurmy, HeodalucTa WIK apUCTOKpara) MOMOTAro0T
KeiT mepeocMBICIUTE COOCTBEHHOE 3aMYKECTBO.

B moBecTH OTYETIUBO MPOCIICKUBACTCS Xapak-
TEepHBIH JUIs TBOpuYecTBa JIECCHHT MOTHB BBIOOpA
MOJIETIH JKEHCKOTO ToBeAeHus. JleccuHr n3obpaxaer
pa3HBIE «IPOEKTBD» XEHCKOH cyanObl. Tak, Kelt
CHadaja ObLIa JIOMOXO3SMKOMW, 3aTeM KCHIIMUHOW C
MTOTEHITHAIBPHON Kaphepoi, JIIOOOBHHIIEH, U TOIHKO
OCBOOOMBIINCH OT MOJABISBIINX €€ CTEPEOTHIIOB
(“invisible chains” (249)), 3acTaBISOIINX KCHIUHY
Urparth 1o omnpenencHHbIM npaBuiam (“we should do
this, we must do that” (249), ona o6peraer cebs°.

B »sroii cBs3m ocoboe 3HaueHuWe mnpuodOperaeT
JEUTMOTUBHBI 00pa3 3epKasia, BBHICTYNAIOIIMHA B
(byHKIIMM COTMATBLHON perpe3eHTanun «S» repou-
Hu. OHO TepenaeT Bce BUAMMBIE M3MEHEHUS, MPO-
ucxonsamue ¢ KeWr: or oOpasza XOJIGHOW JOMOXO-
3iKH 13 Oyp’Kya3HOTO MPHTOpoJa 0 CTPaHHOH
XyJOUi CTapyxu C celbIMH BojiocamMu. B Havane po-
MaHa TepOMHS WCIIOJIE3YET 3€PKAI0 TaK, KaK ecliu
Obl OHO OTpa)kajo B3] JAPYIUX; OHO HYKHO €H,
9TO0BI yOeXIaThcs B WX JIOOBH WIIH OIO0OpEHUU:
“For years Kate, who spent the requisite amount of
time in front of many different mirrors, had been
able to see exactly what he was seeing, when his
face was close above hers. Oh it was all so weary-
ing, so humiliating... had she really spent so many
years of her life... in front of a looking glass?”
(178). Ilo3zxe KelT ¢ ropedpto oTMEJaeT, 4To J0J-
TUe TOJbl OTPAHWYHMBAJIACH JIUIIb OTJCIIEHBIMH BhI-
PaXCHUSMU JIMIIA, B OCHOBHOM, JTOOPOXKEIATEIbHEI-
MU YJIBIOKaMHU ¥ BBIPQXKEHHEM TOTOBHOCTH CTIIaXKH-
BaTh Jt00bIe yribl. B ¢unane nmosectu Keiir, Teneps
paBHOAYIIHAS K OOIECTBEHHOMY MHEHHMIO, NlepecTa-
€T MCKaTh MOJTBEP)KACHHUSA CBOEH IEHHOCTH B «OII-
TUKe» 3epkana. B kBapTtupe MopuH OHa BIIEpBbIC
cama orpejensieT cBoi oOpa3: “...a thin monkey of a
woman [...] her hair tied into a lump behind her
head” (184), 3amaBasich BOIIPOCOM, HE OCTAThCS JIH
eil B ee HBIHENIHEM oOimke HacoBcem: “What an
interesting idea!”. Takum oOpa3oM, 3epkaio oTpa-
’kaeT mnpeBpaieHue KeHT u3 KEHIIUHBI, CTpemsi-
IeiicsT COOTBETCTBOBATH OOIIECTBEHHBIM OKHIAHH-
SIM, B JITYHOCTh, BOCIIPUHSBIIIYIO CBOE CTApEHUE KaK
BBIp2YKEHHE 0OPETEHHO €10 WHANBHY ATbHOCTH.
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Ha nam B3risin, oOpassl 3epkaina u TioyeHs (hop-
MHUPYIOT OCHOBHYIO CMBICIIOBYIO OINIIO3HMILIMIO B TIPO-
n3BeAcHUU. Ecnu JNeMTMOTUB 3€pKaja IOCiel0Ba-
TEIHHO pa3BHBAET HJEI0 OTKa3a OT COIUAIbHOU
MacKH, TO JICHTMOTUBHBIA 00pa3 TIOJCHS KakK OyJTO
BXKUBJISIET 00pa3 MOJTUHHOTO «S» B M3MEHUBIIEECS
HOBOe Teno. Eciy B Havane moBecTBOBaHUSA TIOJIEHB
cinab, 00e3BOXKEH, UCTOIICH, TO K (PUHATY — OH 3/10-
POB 1 CBOOOJICH B CTHXUH MOPAL.

[IpumeuaTensHa U cama AWCKYCCHS, pPa3BEPHYB-
masicst BOKpyT ¢uHana: ['etin ['puH B cBOCH mMHTEp-
MpeTaluyu OTMEYAaeT BO3BpAICHUE TIOJICHS B €CTe-
cTBeHHYI0 cpeny kak “a kind of triumph” [Greene
1994: 125] u mpoBOAUT MapajuIeslb ¢ BO3BpAIICHHEM
BHyTpeHHe u3MeHuBLIeiicas Kelr B cempro. Ho
MMEHHO 3TO ()MHAILHOE BO3BpAIICHHE pPaCICHHUBA-
eTcsi (PEeMUHUCTCKUMH KPUTHKaMH KaK IMOpakKeHHe
[Lefcowitz 1979].

Kak npencrasnsercs, Mpiciib JleccHHT He nutIe-
Ha upoHUU. HecMoTps Ha MOJTHBIN TPYAHOCTEH NyTh
Ha ceBep, BO cCHe myteniecTBue Kelt okaHuuBaeTcs
Ha (DOHE BECEHHETO Iel3axka, BHI3BIBAIONICTO Y HEe
MOYTH DKCTAaTHUYECKUE YyBCTBA. JIGCCHHT aKIeHTH-
pyeT BHUMaHHE Ha TOM, Kak KeHT BUAMUT coJHIIE:
“a large, light, brilliant, buoyant, tumultuous sun that
seemed to sing” (267), Oyaro HacTpauBas Ha TO, YTO
MocIeAyIolIee BO3BpaIleHne TEPONHU TOMOH OyaeT
OCBEIIIEHO «paay>KHBIMH Hajexgamm». Ho ato 3a-
Omy>xJeHre, 100 YUTaTeh IOMHUT O 3arjlaBUU TI0-
Bectu — «Jleto mepen 3akatom». IlepexuBaHue
HACTYIUICHHS CTapOCTH, TAKUM 00pa3oM, IPEIoIHO-
cutcst JlecCHHT Kak SK3UCTCHITUANIBHBIA pyOex, T03-
BOJISIFOINMN TEPOWHE TOYYBCTBOBAThH IOJIUHHYIO
cB00O/IY, MPUHSITH CBOE HOBOE TEJI0 U3MEHUBIIIMMCS,
HO 3/I0POBBIM OT paH.

IMpumeyanus

' Lessing D. The Summer Before the Dark. First
vintage international edition. 2009. B nanbhefiniem
ATO U3JIaHUE IUTHUPYETCS C YKa3aHUEM DJICKTPOHHBIX
CTpaHUI] B KPYTIBIX CKOOKAX.

2 JlecCHHI HCHONB3YeT 3HAYUTENBHBIA 00BEM
JICKCUKU JJIs ONMCAHUS KU3HEHHOW DPOJIM MUCCHC
Maiikn bpayH, koTopas paHee XapakKTepu3oBalia
Crozan PoynuHars 3 pacckaza «Komuara 19».

3 O6paiaer Ha Cce0s BHUMAHHE DACIIONIOKEHUE
otens B paiione (bmymcOepwn), rae xuna BupmkuHst
Bynbd, aBrop 3HAMeHUTOTr0 3cce «CBOSI KOMHATAY.

4 IIpenmonoxuM, 4to JIECCHMHI OTChUIAAA K W3-
BECTHOMY TOJIOkeHHI0 6oroB B JlpeBaem Pume (“the
Etruscans located the abode of the gods in the
north”) ¥ IpenCTaBICHHUAM O TOM, YTO OOpaIIeHUE K
HUM TpeinonaraeT oOpallleHHe JHMIOM Ha CeBep
(“to face the north was to pose questions™) [Cirlot
1990: 245]. Burrakep, ogHAKO, CBSI3BIBACT IBHIKE-
HUE B CEBEPHOM HAIIPABJIICHUU C TPYIHBIM IMyTEM
nugHocTHOTO moucka: “We understand the north-
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ward journey to be a metaphor for the pain of self-
discovery” [Whittaker 1988: 89].

> O6paTuM BHUMaHHUE, YTO B TETEPOTOIHOM MPO-
CTPaHCTBE Pa3bIrPHIBAIOTCSA Pa3HOOOpa3HbIE MOJEIH
KEHCKOr0 ToBeneHus. Tak, roHas MOpPHH CTOUT Ha
nopore BbIOOpa: OHa M300pakeHa Ype3MEpHO NpH-
BSI3aHHOM K CBEPX)KEHCTBEHHOMY 00pa3zy B MaHepe
0JIeBaThCS, YTO CBHUJIETENIHCTBYET O €€ CTPEMIICHUU
OBITh 00BEKTOM MY)KCKoro BHMMaHui. O6pa3 Mo-
PUH — OTHYKU B KJIETKE U3 CHOBHIeHUS KelT — ro-
BOPHUT O HECBOOOJNE KEHCKOT'O CO3HAHUS OT COIH-
IBHBIX YCTaHOBOK. M mo-HacTosimeMy CBOOOAHOM
KCHLIMHOM B poMaHe u3o0paxaet Jleccunr moapyry
u cocenky Keit Moapu ®@urunn. OHa — TIOJTHEIN aH-
tunog KelT; xuBer, He ornsapBasch Ha oOIe-
CTBEHHOE MHEHHE, HM3MCEHJIET MYXKy, Oe3 IHereTa
paccyXmaer o JeTsX, MOAYNHIETCS JINIIh COOCTBEH-
HBIM KeJNaHusM. Bo3MoxHO, JlecCMHI HamepeHHO
JOBOJIUT A0 KpailHOCTH 00pa3 packoBaHHOW Mbopw,
OTJIHUYUTEIBHONH 0COOCHHOCTBIO KOTOPOH CTaHOBMT-
Csl HEYYyBCTBUTEIHHOCTh K HAaBA3BIBAEMOMY OOIIIe-
CTBOM KOMIUIEKCY BUHBI 3a JIOOble AEUCTBHA, —
“Nothing has taken on Mary. She hasn’t any sence
of guilt — that’s the point” (248).
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The article deals with the imagery system in the novel The Summer before the Dark (1976) written
by the famous English writer and the Nobel Prize Winner in Literature Doris Lessing. Firstly, the emphasis is
laid on the opposition of spatial images (topoi of the conventional patriarchal house vs heterotopic spaces),
which form a circular composition. Secondly, the article traces leitmotifs of the novel — metaphors of the
protagonist’s self-discovery (image of the seal, image of the mirror). On the whole, the imagery system of
the novel points to the major plotline of a selfhood quest, typical of the works written by Lessing, who is
widely known for her unconventional interpretations of ‘the women’s question’. Lessing intentionally de-
picts idyllic surroundings (Bakhtin’s chronotope) where lives a medium-class conventional family in order to
subvert that very idyll and socially accepted patterns and to prove their historical and factual insolvency. The
dynamic shift of the topoi from domestic to heterotopic (a room in a hotel, a room in a rented flat) in the
course of the novel correlates with the symbolic stages of self-discovery and self-acceptance by the protago-
nist, who refuses to fulfill social expectations. The psychological line of the novel is built upon the gradual
extension of the meaning of the oneiric seal image, a recurring dream about a seal, which acquires symbolic
significance: the seal is wounded and almost dying at the beginning of the novel vs full of life in the end.
The sequential alterations of the image of the seal reflect the protagonist’s identity transformations and imply
her growing ability to regain control over her life. The image of the mirror capturing external changes in the
protagonist’s appearance also conveys the meaning of accepting her aged body, thus sharpening facets of
existential female experience, including the experience of aging.

Key words: Doris Lessing; imagery system; self-exploration plot; spatial topoi; body; image of
a mirror.
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