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B HOBOM pakypce paccMaTpuBaeTCs M3BECTHAs MOBECTh COBPEMEHHON aHTJIMUCKON MUCAaTEeNbHUIIBI
A. C. baiiert «/[>)xuHH B OyTBUIKE U3 CTEKIA “‘CONIOBBUHBIN T1a3”» (1994). JleranbHO aHAM3UPYETCS 3HAYH-
Masa COCTaBJIAROIIIAsA MOTHBHOM CTPYKTYPEI IOBECTH, CBA3aHHAsA C O6paSaMI/I CTCKIIIHHBIX IIPECC-TIAIIbE. ITo-
clielHue oOBeNUHSIOT JIEWTMOTHBBI CTEKIa (BOIbI, 3epKajia U Jp.), IBeTKa (caaa, Pas, Momomocty) u 3Men
(Mynpoctu, uckymenus). OHH BBIPAXKAIOT CIOXKHYIO IPUPOJY UCKYCCTBA, OMONEHCKHIA CIOXKET TBOPEHUS H
IPEXOMANCHUS U YYJECHYIO MCTOPUIO OMOJIOKEHHUS NepOMHU. Typenkoe Mnpecc-nanbe CUMBOIM3UPYET MUP
JI0 TBOPEHHUSI U TEPOHHIO JI0 TPEOOpakeHHs, KaHAJICKUE — IPOIecC TBOPEHUS U MPeodpakeH s, MUIIehuopH
— YyJIECHBIM pe3yibTaT — KpacoTy Pas u BEeUHYI0 MOJIOJOCTh, aMEPUKAHCKHE — MCTOPHIO YelloBeKa, obpe-
YEHHOTO Ha cTapeHHe W YMHpaHHWe, HO HaJICNICHHOTO JapoM BOOOpa)keHUs. MpOHMYECKH M ACTETHYECKH
OCMBICIISIS COOCTBEHHOE MPHUCTPACTHE K CTEKISIHHBIM Ipecc-namnbe, ballerT nmomuepkuBaer ABOMCTBEHHOCTD
KEHIIMHBI-TTHcaTeNs (KOH(QIUKT BHYTPEHHEr0 M BHEIIHET0, MPOPECCHH M CEeMbH, MCKYcCTBA U JICHCTBU-
TENFHOCTH, MHCTHYECKOTO ¥ PallOHAILHOTO, JIIOOBH M CMEPTH) Yepe3 MHOTOTPAHHYIO MPUPOILY CTEeKIa U
CTEKJISIHHBIX TIpeaMeToB. [lapaimienn Mexay KOJUIEKIMOHUPOBAHUEM IIPECC-TaNbe U COOMpaHUEM HCTOPHH
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MOTYCPKUBAIOT UX HAPPATOJIOrMUCCKUI MOTEHIIMAT M O0BACHAIOT aBToOHnorpadusM odpasa xumman [lep-
xonbT. OnKcanus IPyTUX peaJbHbIX U BHIMBIIUIEHHBIX CTEKIITHHBIX MPEIMETOB (TElIeBU30pa, BUTPUH B My-
3ee, COCYIOB ¢ KHUTaMH, OYTBUIKH C JUKAHHHOM H JIp.) CO3Aal0T KOMHUYECKHH 3 (DEKT, pacIIupsiOT CHMBOJIH-
Ky CTEKJIa U CO3/Ial0T CIIOKHYIO «CeTKy MOTHBOB» (TepmuH b. M. 'acniapoBa), HEOCPEICTBEHHO U OIOCpe-
JOBAHHO CBA3aHHBIX C 06pa3aMI/I CTCKIIIHHBIX ITPECC-Iallbe.

KuaroueBble cioBa: coBpeMeHHas aHTimiickas nauteparypa; A. C. baiierT; MOTHBHas CTPYKTYypa;

9K(paCUC; CTEKIISTHHBIE MTPECC-TIAINbE; MUIIE(QUOPH.

UreHne KHHUI COBPEMEHHOM AHIJIMICKOM Iuca-
tenpHUIEI A. C. baitert (A. S. Byatt, 1936) uacto
HATIOMHHAET TMpoIlecC paciuiu(poBbIBaHUS — MOCTE-
MEHHOTO U KPOMOTIUBOT0, — MPUYEM HE TOJBKO U HE
CTOJIBKO y3HaBaHMS KaKOro-in0o QakTa WU Mpen-
MeTa UCKYCCTBA, CKOJIBKO MHOTOTPAHHOTO U TIy0O-
KOTO «IPOYYBCTBOBaHUS» 3Toro mnpeamera: «The
examples of ekphrasis in her fiction engage the
reader more fully because they take time to convey
the materiality of objects» [Hicks 2009: 7]. Cama
MUCaTebHUIIA BUJIUT TPEHUMYILECTBA JIUTEPATYPhI
nepes KUBOMUCHIO B TIOCTEIEHHOM «pa3BOpavnBa-
HUWY JINTEPATYPHOTO OMMCAHUS BO BPEMEHU: «...she
believes that realist description involves a gradual
unfolding of pleasure which surpasses that to be ex-
perienced when viewing a painting» [ibid.: 28]. 3to
MEJICHHOE TMOCTYMATENbHOE JBU)KCHHE K MOITHOMY
BCEOXBATHOMY BHJICHHIO BalleTT u Ha3bIBaeT UCTUH-
HBIM HACIKICHUEM, HACTOSIIMM YTEHHEM W TIpH-
TIIANIaeT YUTATENs IPHUCOCANHUTHLCA K HEH B OTKPBI-
TOM €10 paJIoCTH.

HccnenoBarenu TBOpUecTBa baliert 4yacto cTpo-
AT CBOM Pa0OTHl Ha MEXKIUCHIUIUIMHAPHONH OCHOBE,
WCTIONB3YsI JIUTEPAaTypOBEAUECKHE M HCKYCCTBOBE/-
yeckue MeTojibl. HTepMenuaibHbIi MOAXO0A MTOMO-
raeT He TOJbKO OOHapYXHUTh Ciaydau SKppacuca,
KOTOPBIMH HACBILICHB! TPOM3BEICHUS aHIJIUICKOU
MUCATELHUIIBI, HO U TIOHSThH €€ TBOPYECTBO B LIEIOM
(cM. 00 atom: [boukapesa, ['padosa 2014]). Baitert
BUJUT MHp 4Yepe3 MPH3MYy H JUTEPaTyphl, H BH3Y-
QIBHBIX UCKYCCTB — 4Y€pe3 MX MHOTOTPaHHOE B3au-
MOJICCTBHE, TO3TOMY IIOCTOSIHHO oOpamaercs K
JCTETHUYECKON TpolJieMaThKe B CBOMX pOMaHax,
pacckasax u acce. BapeupoBanue ¢popm B3auMoeii-
CTBHSI OOBSCHSCTCS HE TOJIBKO KaHPOBOH crienudu-
KO JTUTepaTypHBIX IPOU3BEICHUH, HO 1 pa3HOOOpa-
3MEM BHJIOB UCKYCCTBA.

IMoBectp «/[>kuHH B OyTBUIKE U3 CTEKIA “‘CONO-
BBHMHBIN TJ1a3”», BXOJMIIas B OAHOMMCHHBIH COOp-
Huk («Djinn in the Nightingale’s Eye», 1994), u3sy-
Yanach B POCCHHMCKOM JIUTEPATYPOBEICHHH B pa3-
JIMYHBIX acIeKTax: >KaHpoBoe cBoeoOpasue [KoHb-
koBa 2010, JlebeneBa 2016], modTHKa BCTaBHBIX
TekcToB [Bmamummposa 2017], dunonoruveckuii
muckype [BmamumupoBa, Kympusnosa 2018], mu-
¢domosTrka [MypatoBa 1999, Unbsmenko 20146],
nmutepatypHble ammo3un [Wnesmienko 2014a], 6ub-
neiickue pemunucitieniiuu [TuynoBa 2008]. Ilens
Hallleld CTaThbW — aHaJM3 MOTUBHOM CTPYKTYpPHI MPO-
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W3BENICHUS, CBS3aHHOW C o00pa3aMH CTEKISTHHBIX
npecc-narnbe.

I'maBnas repomns mnosectu — JDxuiman Ilep-
XOJIbT — MPEYCIIEBAOIINI 1 aBTOPUTETHBIN YUECHBIN-
HappaTojor («narratologist»). JlroOumast padora sB-
JSIETCS €€ TPU3BAaHUEM, COCTABIISET TIIaBHBIN CMBICI
ee u3Hu. [loaromy JKUiMaH He TOCKYET MO JlaB-
HO BBIPOCIIMM M Pa3bEXaBIIMMCS II0 BCEMY MHUPY
JIETSIM U HE PacCTpamBaeTcs, Korjua ee Opocaet My,
HO JIaXkKe pajyercs dTOMy M 4yBCTByeT cebs «like a
prisoner bursting chains and coming blinking out of
a dungeon. She felt like bird confined in a box, like a
gas confined in a bottle, that found an opening, and
rushed out. She felt herself expand in the space of
her own life» [Byatt 1994: 103]. Tenepr oHa MOXKeET
BCEIIENIO0 MOCBITUTh Ce0sl HAyKe, MOrPY3UThCS B JIH-
TEpaTypy, KUTh «HACTOSALIEH >KU3HBIOY.

Happarus, win «storytelling» («pacckaspiBaHue
HCTOpHIi»), BBIpacTaeT B IMOBECTH O «MeTadopbl
xu3HeHHoro mytu» [Konbkosa 2009: 167]. Jxwui-
JMaH HE TOJBKO PaboTaer ¢ 4y)XUMH HCTOPUSIMH,
BTaliHEe OHAa CO37aeT CBOI coOcTBeHHYHO: «She had
written a secret book, her first book, she told him,
during this imprisonment, a book about a young man
called Julian who was in hiding, disguised as a girl
called Julienne, in a similar place» [Byatt 1994:
227]. Korma mKWHH MOMPOCUTT paccKa3aTh UCTOPHUIO
€€ JKM3HH, OHA BCIIOMHHJIA UCTOPHIO CO3J[aHUS CBO-
el TepBOM «TailHON» KHWUTH, KOTOPYIO TbITAJIaCh
HanucaTh B MHTepHaTe. «Pabora ¢ 4yyxuMm U cob-
CTBEHHBIM TEKCTOM MPHUIAET CMBICI €€ CYIIEeCTBOBA-
Huto» [KonbkoBa 2009: 168]. Takum o00pa3om,
[JIABHYI0 TEPOMHIO MOXKHO OXapaKTepu30BaTh HE
TOJIBKO KaK yYEHOI0, HO M KaK IHCaTeIsl.

ATpuOyTaMu CEBEPHBIX CKa30K, TaK JIFOOMMBIX
Baitert B mercrBe, OBLIM JIeA, CTEKJIIO M 3epKaja:
«The fairy stories which I now see provided much of
my secret imagery as a child are northern tales about
ice, glass, and mirrors» [Byatt 2000: 151]. Jlns nu-
caTeIbHUIIBI, BJIOXHOBJICHHON «TalHBIMU OOpa3aMu
nercrBay [baiterr 2006: 247], srta Tpuama crana
OJIUIETBOPATH XOJIOJHOE MOTYIIECTBO, Oe3ymped-
HYI0 KpacoTy W SICHOE OCO3HAaHHE AaHTaroHM3Ma
MEKIY UCKYCCTBOM U cymnpyxectBoM: «And I found
in it, and in the dangerous isolation of the girl on her
slippery shiny height a figure of what was beginning
to bother me, the conflict between a female destiny,
the kiss, the marriage, the child-bearing, the death,
and the frightening loneliness of cleverness, the cold
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distance of seeing the world through art, of putting a
frame round things» [Byatt 2000: 156]. ITocTenenHo
3Ta TPUAZA «BPOCIA» U B TBOPYECTBO caMoil baiierr,
[IPEBPATUBLIMCH HE IIPOCTO B CKBO3HOM MOTHUB B €€
MPOU3BENICHUAX, HO B CIIOKHYIO, IOCTOSHHO PacTy-
Iy «ceTKy MOTHBOBY [["acmapoB 1993: 288].

IoBecth «/[kMHH B OYTHUIKE M3 CTEKJA ‘‘COJIO-
BBUHBIN T71a3”» MHTEpECHa B 3TOM KIIIOYE TeM, UTO
IIPOTaroHucCT SABJIACTCA U )KeHIIIHHOﬁ, U YYCHbIM, U
YEJIOBEKOM HCKYCCTBA. LIEHTpasIbHBIM JIEMEHT 3a-
BETHOM TpHaabl (CTEKJIO) CTAHOBUTCS JIGUTMOTHBOM
MOBECTH ¥ KOHKPETU3UPYETCS B 00pa3ax CTEKIISTHHBIX
npecc-namnbe, KOTOPbIe KOUICKIIMOHUPYET FePOHHSL.

[Ipecc-nanbe — ¢paniry3ckoe cioBo ((p. presse-
papiers, OT presser — «HaXUMaTbh» W papier — «Oy-
Maray), ero W3Ha4aJbHbBIM INpEJHA3HAYCHUEM OBLIO
MPHUIaBIMBATh JIOKAIIME Ha CToje Oymaru, 4ToObl
OHHM HE pasjeTaanch (KOCBEHHOE yKa3aHHE Ha MpO-
(deccuro reponnn). CTEKISIHHOE MTPecc-Tanbe — U3ze-
ne Jo0bIX QopM, Yale BCero Kpyriiod, aTpuOyTom
U «M3IOMUHKOI» KOTOPOTO SIBISIETCS JEKOPaTHBHbIN
AIIEMEHT, «XPaHSIIMNACSI» BHYTPU HEro, — pasHO00-
pasHbIe y30pbl, QUTYPKH, MOPTPEThI, TAKXKE CICIaH-
HbIC U3 CTEKJIA pPa3HbIX IBETOB. [l0 Mepe pa3BHUTHS
HUCKYCCTBAa M3rOTOBJICHUA CTCKJIAHHBIX IIPECC-IIAIIbe
YCUIIMBAJIaCh MX ACTETHYECKas (QYHKIMs, a KaHIle-
JISIPCKast IOCTETIEHHO cTupanack [Bergstrom 1940].

B noBectun KOJUICKIIMOHUPOBAHNUE CTCKIIAHHBIX
npecc-Tnanbe HOCUT aBTOOHOrpaduuecKuii xapakrep.
B oanom u3 mHTepBhIO Baiiert mpusHaercs: «lI col-
lect [Venetian] glass balls. And the reason the Eng-
lish house is home, and the French house is deeply
loved, but is “the French house”, is partly because
there are glass balls I’ve collected all over the Eng-
lish house» [Phillips 2017]. Konnekuus cTeKISTHHBIX
npecc-nanbe sBigerca nns baileTT HeoTbemiieMoi
YaCThIO «POJHOrO 0Ma», 0e3 HUX IOM IpeBparia-
eTcsl TMPOCTO B CTPOCHHUE, KOTOPOE MOXKHO TaKKe
JO0MTh, HO KOTOPOE HE BBI3BIBACT TAKOH ke Iy0o-
KOH ITPUBS3aHHOCTH.

baiierT npoBOIUT aHAJIOTHUIO MEXAY KOJUIEKLMO-
HUpOBaHWEM (M H3y4eHHEM) Bellell (mpecc-mambe),
UJICH W UCTOPUHN KM3HU JIIOMCH (T. €. TUTepaTypoil):
«You collect the things and then you study them.
And I collect ideas and then I study them. And I col-
lect people’s lives and then I study them. <...>
I need more than one life, just as I need more than
one glass ball, all the different patterns, in order to
see what is the same, what is different» [ibid.]. [To-
XOXXasa acconuaTuBHasA CBA3L IIPOBOJUTCHA rJIaBHOM
repouHelt nosectH. J[kuinan, Oyaydd HappaTosio-
roM, TOXE «cobupaer» ucropud. Ee Komiekuus
npecc-nanbe MOMOJIHACTCS 00pa3yuKaMH, KOTOpbIE
OHa IMPUBO3UT M3 CBOMX MHOTOYHMCIICHHBIX ITYyTCHIC-
creuii: «She liked to take a weight back from every
journey, if one could be found» [Byatt 1994: 180].
CTeknsaHHbIE CYBCHUPBLI CTAHOBATCA 3aCThIBIIMMH
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BOCIIOMHWHAHUAMHU O MYTCIICCTBUAX — MaTCPpHUATIN30-
BABLIMMMUCS ucmopusamu O HUX. boiee Toro, Takou
NpenMeT, KaK CTEKJISTHHOE Mpecc-marnbe, ¢ ero JoJ-
MM M KPOTIOTJIMBBIM MPOLIECCOM H3TOTOBJICHHSI, CaM
no cebe sBisieTcs ucmopueti. IIpudyinBbIie Y30pbl
U (QUTYPBI, UCKYCHO BBHITIOJIHEHHBIC JIEKOPBI, B CBOIO
o4epesib, JAIOT MUILY BOOOPAKCHHUIO, U POXKIAIOTCS
HOBEIE UCHOPUU.

K o0pa3y CTEeKISIHHOro mpecc-Tnanbe Kak XpaHu-
TEI0 U UCTOYHUKY UCTOPHUI B TIOBECTH JT00ABIISICTCS
ele OJ[Ha ero MHTEPIPETALUs — OTPAKCHHE MPOTH-
BOPEYHMBOrO Xapakrepa TiaBHON reponHu. C omHOMN
cropoHbl, [KHuMaH, Oyaydn «4eIOBEKOM pazymay,
1o ee COOCTBEHHBIM CJIOBaM, JKHUBET «CKOpEe ToJIo-
BOii, yem Temom» [baiiert 2017: 180]: «I am a crea-
ture of the mind, not the body» [Byatt 1994: 237].
C mpyro#i CTOpOHBI, e )KEHCKasi MPHUPOJa BhIparka-
€TCA B XCIaHUM MMCTh KpaCHMBOC, HUKOI'Zla HE CTa-
petoriiee Teno. HemonapnacTHble BpeMEHH CTEKIISIH-
HBIC MTPECC-TIAIBE ABJIAIOTCA IJId HEC MaTCpUAJIbHBIM
BOIUIOLICHMEM 3TOT'0 JKETaHHSI.

ITeproe, uto naTuaecsaTUNIETHAA [KUIIMan mpo-
CHUT Y OCBOOOXKIICHHOTO €l JUKMHHA, — BEPHYTh MO-
JIOJIOCTh TPUIIATHIICTHEH KCHIIMHBI, KOTOpas Obl
JUTHIach 10 KOHIIA ee ku3Hu. [1o cyTH, oHa oOpaTH-
Jach B TO € CTEKIITHHOE Mpecc-Tambe, caMa cTaja
MPOU3BEICHUEM HCKYCCTBA, B3UPAIOLIMM Ha MHUP H3-
3a crekna [Hekmonosa, boukapesa 2017]. IIpu aTom
TEPOUHS OCTaeTcsl ONPEACTICHHO J#CUGOU HE B TIO-
CIICTHIOI0 OYepeilb TIOTOMY, YTO CTEKNIO s baiert
— HE paBHOJYyIIHAs W Oe3KU3HEHHAs MaTepus. JTO
HCOOHOKPATHO M HMIUIMOWUTHO MNOAYCPKHUBACTCA B
MOBECTH «OXKUBJIAIOIMIMMHI» CTEKIO MeTadopamu:
«she <...> decided to run it under the tap, to bring
the glass to life» [Byatt 1994: 187]; «suddenly it
[bottle] gave a kind of warm leap in her hand <...>
like a still-beating heart in the hands of a surgeon»
[ibid.]; «Dr Perholt went in, her eyes gleaming like
glassy [ibid.: 268]. OmHako WMMEHHO CTEKIIO
(«glass») TpHkK/IbI YIIOMHHACTCS B CIIEHE TIEPBOTO U3
TpeX «BHICHHUI CTAPOCTH U CMEPTH» BO BPEMsl J10-
knaga Jxwman o I'pusenbae: «enlivened by blue
glass beads», «stared out of glassy eyes», «her voice
echoed inside a glass box» [ibid.: 117]. [IBolicTBeH-
Has TPHPOJA CTEKIa OTPaKaeT HPOTHBOPEUYUBOE
OCMBICJICHHE UCKYCCTBA, YCTAHABIMBAIOIIETO U IPe-
OI0JICBAIOUICT'O I'PaHUIIbI )KU3HU U CMCPTH.

B nutupyemom panee scce «Jlen, cHer, CTEKIO»
(«Ice, Snow, Glass») baiierT untepnperupyer dop-
myny «Life-in-Deathy, koTopas CHMBOIHYECKH TIep-
conudunupoBasnack y Kombpumxka B «Cka3aHuu o
Crapom Mopexoae» («The Rime of the Ancient
Mariner»), 4yepe3 ceBepHbIe CKa3KH (B YaCTHOCTH,
ckazky OpatbeB ['pumMM «CTEKISTHHBIH TPoO»):
«When as a grown woman [ first read The Glass
Coffin I was entranced by the images of artistry the
storyteller used to describe the miniature castle in
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the glass case, the craftsmanship the tailor sees in
what is in fact a product of the Black Arts, a reduc-
tion of Life to Life-in-Death» [Byatt 2000: 156—
157]. TlapamoxkcadbHBIA KOHIIENIT KCKYCCTBA Kak
<GKM3HHM B CMEPTW» CTAHOBUTCS OJHOM U3 BEIYIIMX
TeM B MCCICAYyeMOH HaMH IOBECTH U (HOPMHUPYET
MPOYHBIA QYHIAMEHT JUTS [IEJIOH CUCTEMBI MOTHBOB.
ITepconaxk, Ha3zBaHHBIH «CTapeiM Mopexomomy»
(«Ancient Mariner»), conpoBoxxaaer JDKHWIIHAH O
My3er0 AHartonmiickux lluBunm3anuii, Tie CTeKIsH-
HbIC BUTPHHBI M XpaHUMbIC BHYTpU apTedakThl cTa-
HOBSITCSL paccKa3blBaeMbIMU HCTOpUsMU: «So they
trod on, one behind the other, she never turning her
head or meeting his eye, and he never ceasing to
speak into her ear, into the back of her studious
head, as he darted from glass case to glass case,
manoeuvring his bulk lightly and silently, as though
shod with felt. And in the cases the clay women
were replaced by metal stags and sun-discs, and the
tales behind her were tales of kings and armies, of
sacrifice and slaughter, of bride-sacrifice and sun-
offerings, and she was helplessly complicit, for here
was the best, the most assured raconteur she could
hope to meet» [Byatt 1994: 139-140]. ITomuepkuy-
Tast pPUTMOM CTUJIM3alUA 1104 APEBHHUE MMOBCCTBOBA-
HHUSI YCUIIMBAET YyAECCHBIA XapakTep 3TOr0 MUCTHUYE-
CKOT'0 PaccKa3bIBaHUSI.

CrexiIsiHHOE H3Jenue UMIUIMIUTHO MPUCYTCTBY-
er yxe B HaszBanmu mnoecTH «The Djinn in the
Nightingale’s Eye». «Nightingale’s Eye» — «cono-
BBUHBIN riaa3», TCXHHUKa U3roTOBJICHUS CTCKIITHHBIX
u3nenuii, n3oOpeTeHHass BO BpeMeHa (OcMaHCKOH
HUMIICPUH. Ho Tonbko B CECPCANHE MMOBECTU YUTATCIIb
nmonumaet, 4yto «Nightingale’s Eye» — 3To cTeko,
M3 KOTOPOrO H3rOTOBJICHA OYyThUIKA C [DKUHHOM
BHYTpH. CUMBOJIM3M Ha3BaHHS CTEKIa OOBSICHSCTCS
reposiMU TIOBECTH uepe3 pachpocTpaHeHne odpasa
COJIOBBS B Typelkoi mos3uu: «In this country we
were obsessed with nightingales. Our poetry is full
of nightingalesy» [ibid.: 180]. Takum o0pa3oM, «BblI-
0op Matepuana OyTBUIKM IIO3BOJISIST COBMECTHUTh
M3TIO0JICHHYIO THCATEIbHUIICH MPO3paYHyI0 MaTe-
pHIO CTeKsIa U 00pa3 COJIOBbsI, SBJISIFOLIMACS MeTa-
bopoii 4YynecHOro, HEMPEephIBHO MOMOIIETO S3bIKa»
[MypartoBa 1999: 22]. B Typelkoii KyabType COJIO-
BeH SBISETCS ACTETHYECKHM CHMBOJIOM HECpaBHCH-
HOT'O COBEPILCHCTBA: UIMJUTHYECKasi KapTHHA 00s13a-
TEJIBHO BKJIFOYAET COJIOBBEB, MOMIIUX B I[BETOYHOM
cany [Tunskoa 2015: 86]. Tem caMbiM U CTEKIIO
Hajensercs y bailerT kauecTBOM aOCONIOTHOTO CO-
BEPILICHCTBA, ACCOIMUPYETCS Yy Hee C XpaHHUTeIeM
HeTJICHHOU KpacCoThbl, CIIY>KUT CUMBOJIOM AYXOBHOI'O
3pCHHSL.

Creksio oka3bpIBaeTCs B TIOBECTH OOBEKTOM BOC-
XHUIICHUA rJIaBHOM répouHr, HaJl KOTOPbBIM OHa
HEYCTaHHO M caMo03a0BeHHO pediekcupyer yxe
nonrue roapl: «...she liked glass in general, for its

69

paradoxical nature, translucent as water, heavy as
stone, invisible as air, solid as earth. Blown with
human breath in a furnace of fire» [Byatt 1994:
179]. I'epouHIO TIpWBIIEKAET TapagoKcaIbHAsI MPHU-
poma CTeKIa, MPOTUBOPEYMBOCTH €ro CYIIHOCTH:
«water — earth», «stone — air», «water — fire» u T. 1.
PasHomosocHbIe 371eMEHThI He OOPIOTCSI MEKY CO-
00i1, HO B3aUMOJICHCTBYIOT, U3 UX CIUHEHUS POXKIa-
eTCsl HeYTO HEOOBIKHOBEHHOE, HE IOXO0XKee HU Ha
4TO O OTJACIBHOCTH, HO SIBIISFOIIICECS BCEM OJHO-
BpemeHHo. «Glass is made of dust, of silica, of the
sand of the desert, melted in a fiery furnace and
blown into its solid form by human breath. It is fire
and ice, it is liquid and solid, it is there and not
there», — Tak XapakTepu3yeTcsi CTEKIO Yepe3 COeIH-
HEHUE HECOCIMHHMMOro, aKIECHTHUPYETCsS ero amoOmu-
BaJICHTHBIN xapakrep [ibid.: 266]. Ctexiao — 310 aH-
TSl TIPUPOJIBI U YEJIOBEYECKOTO T'€HHs, eCTECTBEHHAS
M OJIHOBPEMEHHO MCKycCTBeHHast Matepus. He ciy-
yaiiHo balieTT BhIpakaeT ee uepe3 CTUxuu (water,
earth, air, fire).

B tpuazme «wien, crekio, 3epkana» («ice, glass,
and mirrors») 3acTeIBIIAsl Boaa (Jieq) meradopuye-
CKH TOX/IeCTBEHHA cTekity. CTEeCHSSACh CBOErO BO3-
pacta M pacIuIbIBAIOIIErOCs Tella, TIaBHAsk TePOHHS
MOBECTH 3aMedyacT, YTO NpeObIBaHME B BOAE cOpa-
CBIBACT Ipy3 JaBAlINX Ha HEC JICT. B onmcannu Ty-
peukoro otens «llepu Ilamac» ynommHaroTca mia-
BaTeNbHBIN OacceiH («swimming pool»), GoHTaHbI
(«fountains»), BaHHBIE KOMHAThI («bathroomsy).
[Ipo3paunbie («translucent») 3aHaBeCKU M JBOHHBIC
crekna («double-glazed») OankoHHBIX ABepel mpen-
BapsroT nosiBiieHue Jxkunnuan B 6acceline: «Gillian
had developed a late passion for swimming. Flying
distorts the human body — the middle-aged female
body perhaps particularly <...> Gillian had learned
never to look in the mirror on arrival, for what stared
out at her was a fleshy monster. She had learned to
hurry to the pool <...> for what air pressure inflates,
water pressure delicately makes weightless and van-
ishing» [ibid.: 166—-167]. Boxa xak cpeacTBo omo-
JIOKEHHS TapajioKCalIbHO MPOTUBOIMOCTABIISCTCS HE
TOJIbKO BO3MIyXY, HO U 3€pKaly.

3epkano oOHaXaeT MpaBy, MPOTUBOIOCTABIISCT
MOJIONOCTh M CTapOCTh, MPHHOCHUT BECTh O paspy-
meHun U cmept: «The mirror was covered with
shifting veils of steam, amongst which, vaguely,
Gillian saw her death advancing towards her» [ibid.:
186]. Bona >xe Bo3BpamaeT K *KU3HH, BOCCTAaHABIIH-
BaeT cuibl, oMonaxkuBaer: «The nerves unknotted,
the heart and lungs settled and pumped, the body
was alive and joyful» [ibid.: 167]. Tonbko mocie
qyIECHOrO OMOJIOKeHUs1 J[XKHIUTHAaH JI00yercs co-
0oit B 3epkane: «...she opened her robe and saw in
the demisted mirror a solid and unexceptionable thir-
ty-five year-old woman, whose breasts were full but
not softened, whose stomach was taut, whose thighs
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were smooth, whose nipples were round and rosy.
Indeed the whole of this serviceable and agreeable
body was flushed deep rose. As though she had been
through a fire, or a steam bath» [Byatt 1994: 198—
199]. Yyactue cTuxuu OTHA B IIPOIECCE OMOJIOXKeE-
HHUA HAIIOMHUHACT TEXHUKY H3TOTOBJICHUA CTCKJIA U
CTCKIIIHHBIX IIPECC-Iallbe. Temno JUKMHHA TOXE
OXBAYCHO <(OKUAKMUM CHHHMM IulameHem» («liquid
blue flamey) [ibid.: 265].

BHyTpHu «3nerantHO O(GOPMIICHHBIX 3epKajiaMu
BaHHBIX KoMmHaT» otens «llepu Ilamacy» («elegant
mirrored bath-rooms») pacrosaratoTcst CTEKISHHBIC
KaOuHKH ¢ aymem: «So she turned on the shower,
which was large and brassy, behind a glass screen at
one end of the bath, enclosing screen of pleasing
engraved climbing roses with little birds sitting
amongst their thorny stems. It had a pleasant brass
frame, the glass box» [ibid.: 185]. B Bocnpusitan
TCePOMHH OIKCAHME CTEKISIHHON KaOuHKU («glass
box») ¢ MenHbIM KapkacoM («brass framey), skpaHa-
mupMbl («glass screen») ¢ MTHYKaMH Ha PO30BBIX
KycTax MpeBpallaeTcsi B MPOU3BEACHHE HCKYCCTBA,
ACCOI[MHUPYETCSI CO CTEKIITHHBIM MPecC-Tarbe.

Ha mnporsokeHMM Bced IOBECTH  IOSIBISIIOTCS
CTCKIIAHHBIC MTPEAMETBI, KOTOPbIC UMIIJIMIIUTHO CBA-
3aHbl MEXJIY COO0OH pasHBIMH YYyJIECHBIMU CBOW-
CTBaMH, MO3BOJISIIOIIMMYU XPaHUTh YTO-THOO BHYTPH
HHX. BO-HepBBIX, YIIOMUHACEMBIC BBIIIEC CTCKIIAHHBIC
BUTPUHBI MY3€1 aHAJIOTMYHBI CTCKIIITHHBIM COCyJdaM
C KHHTaMH BHYTPH, KOTOpbIC DKUHH COOMpai st
3edup: «at first I flew in and out with bags of books
and papers and writing things that I then hid by tem-
porarily vanishing them into her bottle collection —
so she could always call on Aristotle from the red
glass perfume-bottle, or Euclid from the green tear-
bottle, without needing me to re-embody them»
[ibid.: 221]. Bo-BTOpBIX, 3TO OyThUIKA W3 CTEKIa
«COJIOBBUHBIN TIJIa3» C CaMHM JOKHHHOM BHYTpH,
koropyto JDKUUTHAH Kynuia B JlaBke: «a very dusty
bottle amongst an apparently unsorted pile of new /
old things. It was a flask with a high neck, that fitted
comfortably into the palms of her hands, and had a
glass stopper like a miniature dome. The whole was
dark, with a regular whirling pattern of white stripes
moving round it» [ibid.: 179]. B-tperbux, B 3TOM
pAly 4YyNECHBIX CTEKJISIHHBIX IIPEAMETOB MOXKHO
Ha3BaTb TEICBU30D, yBHZ[eHHbIﬁ Tj1a3aMu JPKUHHA:
«The atmosphere here is full of presences I do not
understand — it is all bustling and crowded with
<...> electrical emanations of living beings, and not
only living beings but fruits and flowers and distant
places...» [ibid.: 199], a eie paHblie — ria3amu ca-
moii JDxummuan: «Ronald Reagan, smiling and
mouthing, glassy in the glass box between the glassy
wings of his speechy [ibid.: 183].

CTeksio KaKk MaTepuasl 4acTo BBIONHSET (DyHK-
LMK 3alUThl U KoHcepBaiuu. CoxpaHss ¢GopMy U
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Maccy, OHO OKa3bIBAaeTCsl MPEKPACHBIM CPEICTBOM
IS «3aTievaTiieHus: 00pa3ay, «COXpaHeHHUs XyI0xKe-
CTBEHHOH 3Kcmpeccum»: «glass, unlike many other
familiar materials, never loses any of its original
substance and weight, and is therefore an excellent
medium for preserving artistic expression» [Berg-
strom 1940: 7]. Crexiy mpHUIHCHIBAeTCS MOYTH
CBEPXbECTECTBEHHAsI CHOCOOHOCTh «IOWMATh MO-
MEHT», 3aleyaTiieTh ero BO BCeH Kpace U OrpaauTh
OT TYOHMTEIBHOI0 BO3JICHCTBUS BPEMEHH M BO3IyXa.
JanHol ¢yHKIMEH, Kak CIICACTBUE, HAACIAIOTCA U
CTEKJITHHBIC TPECC-Malbe, TAKKE XPAHSIIUE 3a CBO-
MU CTCHKaMMU HEYTO MHACAJILHO IIPEKPACHOC U
HETTPUKOCHOBEHHOE.

B moBecTn cTeKIsHHBIE Impecc-mnarbe CpaBHHUBA-
torcs ¢ Paem: «lovely as Paradise must have been in
its glistening newness, bright with a brightness that
would never come out into the dull air from its bril-
liant element» [Byatt 1994: 269]. 3a cTeKIsIHHBIMU
CTEHKaMHM HaXOAMTCS IPEKPACHBIM, YyJECCHBIA W
Henmocsraembiii Mup («Paradise»), xotoperid baiiert
CBA3BIBACT C MOTHUBAMHU MOJIOJOCTH H BEUHOH Kpa-
corbl. HeyBsanamomuii MUp CTEKJISHHOIO IIpecc-
nmarnbe€ MNPOTHUBONOCTABIIACTCA MHUPY 3C€MHOMY, II€
naput «dull air» u Bce TOAYMHEHO HEYMOIUMOMY
TEUYCHHIO BpeMeHH. 3eMHOM Bo3ayX ryouteneH («for
what air pressure inflates»), Mo3TOMy CTEKISTHHBIC
CTCHKU MPECC-Nallb€ OXPAaHAOT MHUP BHYTPU OT €ro
BPEIOHOCHOT'O BO3/ICHCTBHUS, KakK BOJAa COXpaHsia
kpacory Jlxwiman («water pressure delicately
makes weightless and vanishingy) [ibid.: 166]. Opu-
THHAJIBHOCTb 3aMbIC/Ia XYIOKHUKAa MW CBCKECTH
TOJIKO YTO COTBOPEHHOr0 MHpa («newness») oOHa-
PY)KHBAIOTCS B CAMHX CBOMCTBax IIBETHOI'O CTEKJIA:
«glistening» («cusromuiin), «brighty («Ipkuii»),
«brilliant» («Onectsimmii»). [locneaHuit 3MUTET OT-
HOCHTCSI K CTEKIy KaK K CYOCTaHIIMH W CTHXHH
(«elementy), oOHapyXHBasi pa3Hble OTTEHKH («Oie-
CTALIMIY, «CBEPKAOIIMI» M  «HECPABHEHHBIW,
«BBITAIOTITUHACS).

Crekio, ¢ OAHON CTOPOHBI, BBINOJHSAET POJb
NPU3MBI, 4Yepe3 KOTOPYIO Mbl CMOTPUM Ha MUpP
BHYTPH Ipecc-Mambe, T. €. SBISCTCS CPEACTBOM IS
MOHMMAHHMS €r0 CYIIHOCTH, C JPYTOd CTOPOHBI, OHO
M COCTaBJISICT CYIIHOCTH IPECC-Marbe, CACTaHHOIO
MOJIHOCTBIO U3 cTekia. B dunane moBectn J[kuimu-
aH TOJBOAUT CBOCOOPA3HBI HUTOT MPOHJACHHOMY
gyuratenem mytu: «Oh glass, said Dr Perholt <...> it
is not possible, it is only a solid metaphor, it is a
medium for seeing and a thing seen at once. It is
what art is» [ibid.: 269]. Takum oOpa3om, yepe3 Mo-
TUB CTCEKJIa H 06pa3BI CTCKIIIHHBIX ITPECC-IIallbe
Baiiert Meradopudeckn BhIpakaeT CIOXKHYIO TPH-
POy UCKYCCTBA.

CTeknsaHHbIE npecc-nmanbe YnOMHUHAIOTCA U OITH-
CBIBAalOTCA TOJIBKO B CEPCIANHE U B (I)I/IHaJ'Ie IIOBECTH,
UX TOSBJIICHHE «OTJIOKEHO», HO BMECT€ C TeM



Bochkareva N. S., Neklyudova A. G. The Motif Structure and Images of Glass Paperweights...

«TIpemyraabiBacTCs» uepes3 Ipyrue MOTUBBI U 00pa-
3pl. JleTanbHble OMUCAHUS — HM3IIOOJICHHBIA TPHEM
BbaiierT, TOoXXe MO3BOJISAIOIINMN «3aMEIISITE» XOJ I0-
BECTBOBAHMUS U KOHILICHTPUPYIOIMH BHUMAaHUE YU-
TaTelsl Ha oOmnucbiBaeMoM o0bekTe: «Crenuduka
KaHpa pacckasza, 3aKIIodYaloascs B DKOHOMHUH
CpCaCTB OIMUCATCIBbHOCTHU, IPOTHUBOPCUNUT BBCACHUIO
B IOBECTBOBaHUE MOAOOHBIX (pparmMeHToB. Ilepeboit
BO BHYTPEHHEM PUTME B CHIIy 3aMEIJICHUs IIPUBIIE-
KaeT BHUMaHHE YMTATeNs K Takoro pojaa (parMeH-
TaM: J€TaJIu OIITMCBIBACMbIX HpOI/I3BeZ[eHI/II71 HUCKYCCTB
cTaHoBsATcs akueHtamm» [KonpkoBa 2010: 15].
HpOI/I3BeIIeHI/15[ HUCKYCCTBA 3HAYMMBbI HE TOJILKO CaMUn
mo cebe, HO M KaK «IPOBOAHUKU HH(POPMAIHN:
«...these artworks take on an import beyond their
role as mere framed objects. They exert their influ-
ence on the story as providers of information»
[Hicks 2009: 107]. CrexisHHBIC Mpecc-Tanbe BbI-
MOJHSIOT (PYHKIUIO XapaKTEPUCTHKH TJIABHOW Tepo-
WHH, Oy/ly4H ee yBJICUCHHEM U OJIMIICTBOPCHHEM €e
TalHOrO JKeJIaHus, 0003HAYalOT ATambl B mpeodpa-
eHun repouHu. OHU UTPAIOT B MOBECTH CIOKETO-
00pa3yIoIy0 POJib, BBIBOAAT HA OCMBICICHHE MO-
TUBa TBOPCHUA, CYHIHOCTH HUCKYCCTBa H Cy):[L6LI
JKCHIIUHBI.

Ilepoe mpecc-nanbe yNOMHUHAETCS W ONUCHIBA-
eTcsi OTHOBPEMEHHO C MPHOOpeTeHreM OYTBUIKH U3
CTEKJIa «COJOBBMHBIN Ima3z»: «a Turkish weight, a
cone of glass like a witch’s hat, rough to touch,
greenish-transparent like ice, with the concentric
circles, blue, yellow, white, blue, of the eye which
repels the evil eye, at the base» [Byatt 1994: 179—
180]. Drot Typernkuii o0pa3er; HEOOBIYHOW KOHYCO-
o0pa3Hoi (opMbI («coney) CpaBHUBACTCS CO IUIA-
no BenmbMbI («witch’s hat»), B ocHOBaHUM KOTOpOW
M300pakeH MHCTHUYECKUN Ta3 («eye»), Mmpemoxpa-
HSIOMMI OT «3Jioro rasza» («evil eye»), criasa.
Kpome warudeckoii cuCTeMbl OTpa)KeHHUH, 3TO
npecc-nanbe yKas3blBaeT HAa MHUp TIEpPe] HadalioM
TBOPEHHUsS, «HEOOPaOOTaHHBIN», «IIEPIIABBI Ha
omrynb» («rough to touch») u «3eIeHOBATO-IIPO-
3pavHbIi, Kak ey («greenish-transparent like ice»),
C KOHIIGHTPHYECKMMH Kpyramu («concentric circ-
les») — cuHUM, >KenThIM, OenbiM, cuHuUM («blue,
yellow, white, blue»), obpasyrommumu a3 Tropiia.
CTeK10 CpaBHUBACTCSA CO JIbOM, METOHUMHYECKH
yKa3piBasg Ha CyOCTaHIIUIO TBOpEHHs (BOIY), KOTO-
pasi moJYepKUBaeTcs U LBETOBOM rammoil. IIpume-
YaTCIbHO, 4YTO TBopeu MNpEaACTaBJICH KaK XCHIIIHWHA
(xonmyHBs, BeabMa, yapojeika) u ria3 («BceBums-
mee OKO»). OJTO Ipecc-mambe CHMBOIU3UPYET
JOKWIUTHAH Tiepen  mpeoOpa)keHHeM, MHCTHYSCKU
MPO3PEBAIOIIYI0 COOCTBEHHOE CTAPCHHIE U CMEPTh.

[TpeoOpakeHue repOMHH CBSI3aHO C MCIOJHCHH-
€M HE TOJIbKO ¢ COOCTBEHHOI'O JKeNaHusl, HO U JKe-
JIAaHUS JDKUHHA TOJNYYHTh CBOOOMIY, KOTOPOE OCY-
IIECTBIISICTCSA 4Yepe3 MpeodpakeHue OYyThUIKA U3
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CTEKJIa «COJOBBHMHBIN Tna3»: «And she saw her
bottle, the nightingale’s-eye bottle, which stood on a
glass sheet on the dressing-table, dissolve like tears,
not into sharp splinters, but into a conical heap of
tiny cobalt blue glass marble, each with a white
spiral coiled inside it» [ibid.: 264]. Meradopuue-
CKOE CpaBHEHHE CTEKJIa CO Clie3aMU HE TOJIBKO TOJI-
YepKUBAEeT TPYCTh OT MPEACTOSINEro MPOIIAHUSA C
JUKHHHOM, HO M TIepelaeT IUIaCTHYECKUH XapakTep
MHOTOIpaHHOM MeraMop( o3l (CTekiio / e — Boja /
clie3a — CTEKJIO / MpaMop), OCYLIECTBISIEMON B MHO-
TO3HAYHOCTH CJIOB. /DKWIUIMAH yCIbllaia 3ByK pas-
ouBartorierocs crexia («sound of breaking glass») u
yBUJIEIa IpeBpalleHie OyThIIKA B KOHYCOOOPa3HYIO
TpyNy «KPOUIEYHBIX KOOAIbTOBO-CHHHX CTEKIISH-
HBIX JETCKHMX IIAPHKOB, B KaXKIOM M3 KOTOPBIX KO-
JICYUKOM CBWIach Oemas coupaib» [baiterr 2017:
201]. Pe3ynpTar mpeBpalleHuss HE CIy4ailHO Haro-
MHUHAET CTEKISHHBIE Mpecc-Tambe B (HopMe mapoB
KOHYCOB, HUX CIOXHYIK CTPYKTYpY M IIPOLIECC HX
CO3/IaHUsI.

HemnocpeacTBeHHO TOCTIe MPEeBpaIleHns: OyThUIKH
M3 CTEKJa «COJOBBHMHBINA TJa3» IOCIEI0BATEIbHO
NpPENCTaBICHBl TPHU O0Opaslia CTEKISHHBIX IPecc-
manbe, KOTOPbIE XapaKTepH3YIOT «OOHOBJICHHYIO»
BEPCHIO I'CPOUHHU. OHU ONUCKHIBAIOTCS B KOHIIC I1OBC-
CTH, OABOOA UTOI' €€ PASMBIIJIICHUAM HaJ HCKYC-
CTBOM H XU3HBIO. KpOMe TOIr'o, BCC OHH ABJIAIOTCA
mogapkKamMu OT JoKMHHaA W IMPEACTABIAIOT IJIsA I€pou-
HHU 0COOYIO IIEHHOCTb.

[TepBoe mpecc-nanbe M3 «CTEKISHHOW TpUaIbD»
oHa rojryyaeT B TOPOHTO, MpHUYEM HKUHH CaM €ro
BbIOMpaer. DT0 o0Opasel] COBPEMEHHOH KaHaICKOH
mkojbl («a modern Canadian art»): «The djinn put
into Dr Perholt’s hands a huge, slightly domed
sphere inside which were suspended like commas,
like fishing-hooks, like fireworks, like sleeping em-
bryos, like spurts of coloured smoke, like uncurling
serpents, a host of coloured ribbons of glass amongst
a host of breathed bubbles. They were all colours —
gold and yellow, bright blue and dark blue, a delec-
table clear pink, a crimson, a velvet green, a whole
host of busy movement» [Byatt 1994: 266]. 306pa-
3MB IPECC-TANbe Kak «OrpoMHy0» («huge») «kymo-
noobpasuyo chepy» («domed sphere»), baiierr
MPOBOMT MAPAJUIETh C 3€MHBIM IIAPOM, TEM CaMbIM
CHOBa 0003Ha4asi ero Kak MHUHHU-BCeieHHYI0. Ha 310
yKa3plBaeT U HazBaHue npecc-nanbe — «The Dance
of the Elements» («Taner cruxuii»). [IpumeuaTenn-
HO, YTO 3TO Tpecc-Nanbe — eANHCTBEHHOE, KOTOPO-
My balieTT naer ums, TeM caMbIM OHa MOJYEPKUBAET
ero JIOMUHHPYIOIIEe TTOJI0KECHUE B TPHAJIC.

Omnucanue npecc-nanse «TaHer cTuxuit» MOXXHO
HHTEPIPETUPOBATh W KaK HUCTOPHIO IPEOOpakeHHsI
TepOMHHU. «3arsIThie» («commas») BBOAAT OOIIUH
re€HEepaIu3upyoMUil KOHLENT «uctopumn». Hekas
«CITy4alHOCTBY, SBISIOMmasics 0azucom 000N wc-
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TOPUU HA CBETE, PEMPE3CHTUPYETCS uepe3 CpaBHeE-
HUE C «pbIOONOBHBIMH Kproukammu» («fishing-
hooks»). B noucke cyBenupoB JKHILIHAH «CTydaii-
HO» oOpalllaeT BHUMAaHHE Ha OYTBUIKY M3 CTEKIa
«COJIOBBUHBIN Tia3y. «DetiepBepkny» («fireworksy)
CHUMBOJIM3UPYIOT BCTPEUY I'€PpOUHHN C JDKUHHOM U HUX
OTHOIIIEHHUS. DTO spyaiiiiee COOBITHE B €€ )KU3HU U,
KaK MBI ITOHUMAEM K KOHITY ITOBECTH, KOTAa I'CpoOrnHsA
OTIyCKaeT JDKMHHA, TaKoe »JKE€ HEeIOJIrOBEYHOE.
«Crsimue >MOproHb» («sleeping embryos»), kKoTo-
pbie YKa3bIBAIOT HA BTOPOE POXKACHHE MEPOMHH, IO
BJIMSIHUEM MarvM JKMHHA — «CTPYW pa3HOUBETHOIO
neiMay («spurts of coloured smoke») — nmpeoOpasy-
I0TCSA B «pacKpyduBarouecs 3Merkm» («uncurling
serpentsy). «Ily3pipbku Bo3myxa» («host of breathed
bubbles») co3maroT cpemy A HOBOTO POXKICHUS,
MIPEICTaBICHHOIO KaK pa3BEPHYTHI CPaBHUTEIbHBIN
000pOT JJIsl ONIMCAHUSI «JIEHT Pa3HOLIBETHOTO CTEKIIa»
(«host of coloured ribbons of glass»). Cnoo «host»
(«Tomma, Macca, Ky4a, COBOKYITHOCTEY» H JIp.) IIEPEBO-
AUTCA B TOM YMCIIC KaK «OpraHu3M, I/ICHOJIB3yeMBII>'I
JUISL Pa3BUTHS B HEM JPYIHX 3MOPHOHOB, KIIETOK»
[https://big_en ru.academic.ru/40545/host]. Ono B
TpeTuil pa3 MOBTOPSETCS B CIICAYIOIIEM MPETONKe-
Huu: «a whole host of busy movement» («uenbii
OpraHu3M OeCIIOKOWHOTO IBIIKCHUS»), — TEM CaMbIM
3TO CTEKJISIHHOE MpecCc-Tarbe HaaesIeTCss CUMBOIH-
KOW pokJeHus HoBOM JDKWIIMaH U — IIKMpEe — TBO-
penust mupa. [Ipexe cepast U CKy4dHasi )KH3Hb T'epo-
WHU pacl[BeTaeT BceMu Kpackamu («they were all
colours»), cpeau KOTOPBIX BBIIEISCTCS PO30BBIi
uBer Mojiomoctu («delectable clear pink»), ompeme-
JISTEMBIN ABYM: ITpujiaraTejibHbIMU.

Hcnonb3yst Gorathlii apceHast MO3THUECKUX TPH-
eMoB, baiieTT aknieHTHpYyeT BHUMaHHE HA OCOOEHHO-
CTSIX BOCHPHUATHS M MHTEPIPETALHUH IPOU3BEACHUIM
uckyccrea [bouxapesa 2015: 117]. IlpencraBien-
HBIW MPEUMYIIECTBEHHO Tha3amu J[xuiuman B dop-
Me HECOOCTBEHHO-TIPSMON peud 3K(pacuc mpecc-
nanke «TaHen cTuxui» 3aBepuIaeTcs CIOBaMH
mkuHHA: «Like rushing seed,” said the djinn poeti-
cally. ‘Full of forever possibilities. And impossibili-
ties, of course. It is a work of art, a great work of
craft, it is a joyful thing, you like it?» [Byatt 1994:
266]. DT cinoBa MOABOIAT MTOT MPEANICCTBYIOMIE-
MYy ONKMCAHHIO M JOOABJISIOT HOBBIC CMBICIIBI. J[)KMHH
naput JKuman cBoOlO J000BH (B TOM 4uncie (u-
3MYECKYI0), 3HAKOM KOTOPOH CTaHOBHUTCSI BHIOpaH-
HOE UM CaMHM Mpecc-Tanbe. ITO U MPOU3BEICHUE
HCKYCCTBA, M HW3JCIUE PEMECICHHHKA, W TPEIMET
pasBiedeHusi. OHO CHMBOJHM3HPYET HCIOJIHEHHE
XKeJTaHWW, TPUOIIKaeTcsl 0 CBOMM (PYHKIHSIM K
BOJIIICOHOMY MPEAMETY M CBSI3BIBACTCS C MOTHBOM
gyna («Full of forever possibilities. And impos-
sibilities, of course»).

BaiierT mpoHUYecKH aKIeHTHPYeT mpodiemMy y-
Jla B COBPEMEHHOM MHpE 4Yepe3 aHTUTE3y «dyjeca —
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HayKa», KOTopas sIpKOH HUTBIO BILIETACTCS B OOIIUI
«xoBep» moBecTBoBaHus [Kompkoa 2009: 169].
Hcnone3yss cBoil aHanuTH4eckuit ym, Jlkumnuan
MBITACTCA IIOHATH, IIOUEMY OHAa BOCHpUHUMAJIA IIPpH-
CYTCTBHE JUKMHHA B KOMHATE OTENs KaK PeabHOCTh:
«She was later to wonder how she could be so mat-
ter-of-fact about the presence of the gracefully
lounging Oriental daimon in a hotel room» [Byatt
1994: 202]. Kak y4eHbIi oHa OTHENsIa BOJIICOHBIC
CHBI OT IMOBCETHEBHOW pPEANbHOCTH, HO HE XOTela
TEPATH JPKUHHA.

AHTHTE3a HayKH U 4YyJa NMPOSBIAETCS B BOCIPH-
SATHH TEJICBU30pa TMEPCOHaKaMU TOBECTH. Puuaps
Tonx neMOHCTpUpPYET Ha 3TOM IPUMEPE MPUPOLY
komuueckoro y batierr [Todd 1997: 61-62]. C on-
HOM CTOPOHBI, TEIEBH30p OIKMCHIBACTCS TIJla3aMU
JDKWHHA, BUIIIETO B HEM pe3yNbTaT BONIICOCTBA,
Marum, KOJJOBCTBa: «Are these men magicians, or
are you a witch, that you have them in a box?»
[Byatt 1994: 193]. C npyroit cToponsl, JKumman
OOBSICHSICT «4y/0» TEIEBHICHUS C HAYYHOH, ecTe-
CTBEHHOH, peaicTUIeCKON TOUKH 3peHus: «No, it is
science. It is natural science. It is television. It is
done with light waves and sound waves and cathode
rays» [ibid.: 193—194]. I'aOpwuaaa Pummi, kpome To-
r0, CPAaBHUBACT IMOJOKUTEIbHOE BIMSHHE, KOTOPOE
TEJICBU30p OKa3bIBaeT Ha J[KWIIHAH, U €ro HEelpus-
tre Opxanom Pugartom [Rippl 2010: 59-63].

MOTHB MOJIOOCTH TOXE TPEICTABIICH Yepe3 aH-
TUTE3Y HAYKM M 4yJda. B moBecTu cpaBHHMBAIOTCS
BOJIIICOHOE OMOJIOKCHHUE TePOMHU U MEIUIIMHCKHE
CrIoco0bI 3aMeITIeHUs cTapenusi. baiieTt BkiaapiBaeT
Pa3MBIIIICHUA O COBpeMeHHOﬁ MCANIUHE B yCTa 4y-
necHo momomoaeniier Jxumman: «Indeed we have
methods now of granting a kind of false stasis, we
have prostheses and growth hormone, we have plastic
surgery and implanted hair, we can make humans into
works of some kind of art or artifice» [Byatt 1994:
261-262]. Ilonyyas map ot kuHHA, /DKuinvaH me-
PEOCMBICIISIET JIUTEPATypHbIE HMCTOPUU O IKEIAHUH
BeyHoit mononoctu («Iloptper [lopuana I'pes»
O. Yaitnma u «lllarpenesas koxa» O. ne bampzaka)
U, cceutasice Ha Dpelifa, TPOTUBOMOCTABISET UM
ctpemiieHre k cMmeptu. Cama baiieTT B KOHIIE TTOBe-
CTH paccyKaaeT O BelllaX, CO3JJaHHbIX YETIOBEKOM, U
0 CYyIIECTBAX, Ybs )KU3Hb MEPECEKaeTcsi C Hallel B
pacckaszax M CHax, KOTJa Mbl BO3BpalaeMcsi B JICT-
CTBO. DTO COCTOSIHHE ONPEENSET eIl OJHMH JICHT-
MotuB moBectn — «floating redundant» («IUIBITH
BOJIBTOTHOY), XapaKTepU3YIOMUNA 3Mesl («serpenty,
«creature») B «lloTepstHHOM pae» JxoHa MrmbToHA
¥ BO3Bpalnarnmii k Hauaiay nosectu: «Gillian Per-
holt remembered the very day these words had first
coiled into shape and risen in beauty from the page,
and struck at her, unsuspecting as Eve» [ibid.: 99].

B Hbm-ﬁopKe JOKniuinaH ¢ MoMoIbio JHKUHHA
npuoOpeTaeT Ba HOBBIX aMEPUKAHCKUX IPecc-
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nanbe («These are American»), BHYTPH KOTOPBIX
HaxXogsTCsa COOTBETCTBECHHO 3MEA U IBETOK. Onu
HEIMOCPE/ICTBEHHO CBsi3aHbl apyr ¢ apyrom («Here
they were side by side, held in suspension») depe3
aerenay o ['mibramenne, 3Mee U IBETKE MOJIOIOCTH,
koTopyto Ctapeiii Mopexox pacckasbiBai JKumin-
aH B Mysee Amnaronmiickux LluBunmsanmii: «And
Gillian thought of Gilgamesh, and the lost flower,
and the snake» [Byatt 1994: 270]. UtoObl BepHYTh
yTpa4eHHYI0 MOJIOJOCTh CTAPHKAM CBOCH POIHMHBI,
luibramenn no0bLT CO JHA MOpPS BOJIIICOHBIN IIBE-
ToK. OJIHaKO TIO MYTH TOMOM OH HATKHYJICS Ha KO-
JIOZIEL C XOJIOAHOW BOAOW M PEUIMJI YMBIThCSA U3 HE-
ro, a Ha JHE KOJOJUA WA 3Mes. YUysiB JUBHBII
apomar 1BeTKa, 3Mes BBIIUIbUIA U Chena ero. B pe-
3yJbTaTe OHA COPOCHIIA CTAPYIO KOXKY U TIOMOJIO/IENa:
«Gillian’s inner eye was full of the empty snakeskin,
a papery shadowy form of a snake which she saw
floating at the rim of the well into which the muscular
snake had vigorously vanished» [ibid.: 149].

B moBecTH CcHayajga ONMKMCHIBACTCS IMpECC-TaIbe
co 3meeli: «And he gave her a weight in which a
small snake lay curled on a watery surface of float-
ing duckweed — a snake with a glass thread of a
flickering tongue and an almost microscopic red-
brown eye in its watchful but relaxed olive head»
[ibid.: 270]. BoasHast 3Mesi, UMeromas sIBHBII aHTa-
TOHUCTUYECKHI XapaKTep B MPEACTABICHHOM JIeTeH-
Jie, B BOCIpUATUN JDKWIIMAH CUMBOJIU3UPYET MY[I-
pOCTh U accolMUpyercs ¢ camoi repouHeil. baiiert
noA0MpaeT ONpeeCHUs, XapaKTepH3YIOIHe Ha-
OmomatenbHOCT, M Onmaropasymue («watchful but
relaxed olive head»). SI3bIk Mynpoli 3Men cpaBHUBA-
ercas ¢ HUThi0 («a glass thread of a flickering
tongue»), TeM caMbIM yKa3biBas Ha MPO(ECCHIO re-
POMHH M CIIOCOOHOCTh K TBOpYECTBY: «baiieTT BKIa-
JIbIBAET CBOW CMBICI B COBOKYITHOCTH CHMBOJIOB C
CEMaHTUKOH “‘TKa4ecTBO’’: CO3/laHue rodeneHa, Koppa
— HEKOEro TBOPYECKOro apredakra — ¢ MOMOIIbIO
OOBIYHBIX HUTEH €CTh peasT3alys Mpolecca MoBeCcT-
BOBaHUS, “BBITOBOPEHHON cyOpeanbHOCTH» [KOHB-
koBa 2009: 169]. Ilporecc mMoBeCTBOBaHMS, paccKa-
3bIBAHUEC MCTOPUI OTOXKICCTBIISIOTCS C XKU3HBIO Te-
pounn. C camoro Havasa rmoBectd JHKU/UTHaH CBSA3bI-
BACT CBOE COCTOSIHHE CBOOO/IBI M TBOPUYECTBA C MHUJIb-
TOHOBCKHMM 3MeeM (M Jajiee B CIieHe KymaHus B Oac-
cetine: «like a swimming serpent» [Byatt 1994: 167]).
lNomeiii wepen Ctaporo Mopexona U Telno KUHHA,
KOTOpBIN NP TPOIIAHUK COpachiBaeT KypTKY U Ia-
PHK, BBI3BIBAIOT aCCOIMAIINHU CO 3Meel («snakey).

[IpumeuarenbHO, UTO OMUCAHUE LIBETKA B IPYrOM
npecc-namnbe, 0COOCHHO €ro KOpHS, TOXKE HarOMH-
Haer onucanue 3Men: «And he gave her a weight in
which in the solidity of the glass as though it were
the deep water of a well, floated a flower, a flower
with a rosy lip and a white hood, a green stem, long
leaves trailing in the water, and a root specked and
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stained with its brown juices and the earth it had
come from, a root trailing fine hair-roots and threads
and tendrils into the glassy mediumy» [ibid.: 270].
HBCTOK B CBOEM OTBJICHCHHOM IIOHSATHHU BCErJaa 3Ha-
YU B 4YEJIOBECUECKOM KyJIbTYyp€ MNPOABJICHUC XU3-
HEHHOW CHJIbI, KpacoTbl, COBEpIIEHCTBA. baiierT
YCUIMBACT 3TO 3HAUCHHUE, BBO/JA B IIOBECTH JICTCHAY
o I'mneramenne, rae IBETOK OLUT HajeleH Marveu
BO3BpalaTh MoJoAocTh. OmucaHUe Mpecc-mamnbe C
3aCTBIBIIEH B HEM «CTEKIIAHHOW BOJOM» MpPSAMO yKa-
3BIBaET Ha CBS3b C TIIYOOKHM KOJOALIEM U3 JICTEH IBI
(«as though it were the deep water of a well»). Cge-
KECTh IOHOCTH, TPAaHCIUPYEeMOW IIBETKOM, Iepela-
ercsi uepe3 SpKUe, COYHBIC OINPENENCHUS: «a TOSY
lip» («packphITbie, Kak T'yObl, PO30BBIC JICTIECTKH),
«a root specked and stained with its brown juices»
(«xOpUYHEBBI KOpPEHb, HAIUTBHIH COOCTBEHHBIMH
cokaMu»). B moapoOHOM OmMcaHWW KOpHS IBETKA
HE CIIy4allHO HCIONb3YeTCsl U MOTUB HHUTH («a root
trailing fine hair-roots and threads and tendrils into
the glassy mediumy»). O6a mpecc-rarnbe CBSI3bIBAIOT-
Cid B OHY HMCTOPUIO — JICTCHAY O FI/IHBFaMeH_Ie, oT
KOTOpOH MPOTATHBAIOTCS HUTH M K OMOJNEHCKOi nc-
TOPUM TIPEXOMNAJEHUsl, M K YyIeCHOH HCTOPUHU
Joxunnman.

[IpencrarieHHbie B mape mpecc-mamnbe co 3MeeH
W IIBETKOM CHMBOIIM3UPYIOT JBE CTOPOHBI «OOHOB-
neHHon» [xunnuan IlepxonbT: monomass U mpe-
KpacHas CHapy>Kd ¥ YMYAPEHHas OIBITOM IIPOXKU-
TBIX JieT BHyTpu. OJHAKO MOTHB IIBETKAa HEMOCPE-
CTBEHHO BOIUIOMIAETCS U B HA3BaHUH CaMOTO CTapo-
T'0 M CaMOro paclpoCTPaHEHHOTO THTIA Mpecc-Mamnbe
— muuieduopu («millefiory»). Ipomomkas merago-
Py TpOM3BENCHUs KaK KOBpa, MOXKHO CKa3aTh, YTO
HUTh MOTHBAa MWUJUICQHOpU — €lBa 3aMeTHas, HO
HEOObIUalHO KpernKasi — MPOXOAUT Yepe3 BCIO TKaHb
IIOBCCTBOBaHUA.

Mot MuniehUOpH TPOSIBISETCS TOJIBKO Ha
q)OHe I‘J'IY61/IHHBIX CMBICJIOB LICHTPAJIbHBIX MOTHBOB,
mojiyyasi IOCPEACTBOM HHUX CBOM COOCTBEHHBIN
cMbIich 1 ponb. [lo cioBam A. I1. CkadteiMoBa, MO-
THUBBI «TIOJY4alOT CBOE COJEPYKAHME W CMBICI HE
caMH 1Mo cebe, a Yepe3 COMOCTaBIICHUE U CBS3b C
JpYyTUMH MOTHBaMHu <...> IIPU BHYTPCHHEM OXBaTe
BCEro IIEJI0r0 OAHOBpeMeHHO» (1uT. mo: [Troma
1996; Cunantee 1999]). Mot Muieduopu cra-
HOBUTCSA 3HAYMMOM HHUTBIO IIOBECTBOBaHUsA, IIOJ-
JICPKUBAIOIICH U CBSA3BIBAIOIEH MEXIy COO0H apy-
rUe MOTHMBBI M 00pasbl, SKCILUTUIIUPYIOIINE Pa3HbIC
3HAYCHUS CTEKJIA U [IBETOB.

Millefiori (ot utan. mille «Teics4a» U fiori «iBe-
TBI» — «ThICSYa I[BETOB») — OJIHA U3 JPEBHEHIINX
TEXHUK MacTEpOB-CTEKIIOJENIOB M BHJ| CTEKISHHBIX
npecc-nanbe. CyuTaeTcs, YTO 3Ta TEXHUKA Oblia
n3obpereHa B BeHenuu, Ha octpoBe MypaHO, KOTO-
peiii co CpenHrX BEKOB CIaBUTCS CBOMMH CTEKJISH-
HBIMHU H3ACITHUAMU. Nmenno BCHCIMAHCKHUE MacCTEpa
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OOYYMIM TYPEIKHUX CTEKIOAYBOB Pa3IMYHBIM TeEX-
HHUKaM cTeknoBapenus. Ha 3To yka3piBaercs U B 10-
BecTu bariert: «Our glassmakers went to Venice in
the eighteenth century to learn, and the Venetians
helped us to develop the techniques of the nineteenth
century» [Byatt 1994: 181]. Cps3biBasi UCTOPHUIO C
reorpadueii, MOTHB CTEKJISSHHBIX IPECC-TAaIbe,
HpeﬂCTaBHeHHBIﬁ HECKOJIbKMMU COBPEMCHHBIMU Ba-
pUaHTaMU, BOCXOAMT K MUJLIS(HOPH.

VY3o0psl Takux npecc-namnbe («millefiory») ckia-
AbIBAKOTCA M3 MHOXCCTBaA (I)paI‘MeHTOB IIBETHOI'O
CTEKJIa — «IPYTHUKOBY» («canesy), UMEIOIINX B cede-
HUU HYKHBIA MacTepy PUCYHOK. JTH (parMeHTHI
3aTeM BMECTE CIIAMBAIOTCS TIOJ BO3ICHCTBHEM BHI-
COKOM TeMITepaTyphl, TaK YTO B HTOTE IOIyd4aeTCs
Y30p, HAOMHMHAIOMIUM IBETOYHBIM JYyr, OTKyAa W
npoucTekaer HazBanue [Bergstrom 1940]. B mpusn-
IIUIIE B CEUYCHHUH «IPYTHEB» MOTYT OBITH HE TOJIBKO
IBETHI, HO ¥ TEOMETPUYECKHE (UTYPHI, )KUBOTHBIE,
OYKBBI U T. 1., HOpPMHUPYIOIIKE TIOCIIE CIUIaBa CaMbIe
pa3HooOpa3Hbie KapTUHBI, HO IBETOYHBIA y30p SIB-
JISIETCST CaMBbIM PacIpOCTPAHEHHBIM, MOMYISPHBIM H
JIPEBHUM. 3aMe4aTeNnbHO TO, YTO 3TU SPKHUE, pa3HO-
IBETHBIC, MECTPBIC JCKOPLI HeOGBI‘IaﬁHO II0OXO0XXHU Ha
TPaJULMOHHBIE TYPELIKUE Y30PBI.

bosee nmeranbHOE 3HAKOMCTBO C IMPOLIECCOM H3-
TOTOBJICHUA IIPECC-ITAIILE MO TEXHUKE MI/IJ'I.He(bI/IOpI/I
PacCKpbIBa€T HOBBLIC CMBICJIBI 3TOr0 MOTHMBA B pac-
cMmatpuBaeMoil moBectd. HazBanue «munieduopm»
yrnoTpeOssieTcs 371eCh €AMHCTBEHHBIN pa3 BMeCTe ¢
ApYrumMu BUIAMHU CTCKIAHHBIX IIPECC-TIAIlbEe, BbI-
CTaBJICHHBIMH B Mara3smHe€ CTapUHHBLIX CYBCHHUPOB B
Heto-Hopxe: «These were pure, old-fashioned, skill-
ful representations: millefiory, lattice-work, crowns,
canes, containing roses and violets, lizards and
butterflies» [Byatt 1994: 268]. Ilpecc-nanbe ¢ nepe-
YUCJICHHBIMU Ha3BaHUsIMU («lattice-work», «crownsy,
«canesy), CyIIeCTBYS KaK OTAEIbHBIC BHJIBI, MOTYT
OBITh ¥ COCTABHBIMH YaCTSIMH MUJUIC(PUOPH.

«Caney (0T aHTII. «cane» — «TPOCThY, «IaTKa») —
«a solid stick of glass, when plated layer upon layer»
[Bergstrom 1940: 14] — TexHuKa COCTaBICHHUS DPH-
CYHKa B MPyTe («TPOCTOUKEY») IMMyTEM HaAKJIabIBAHMSI
pa3HbIX CJIOEB IIBETHOTO CTEKIIa APYT Ha aApyra. Jlis
MUWIIeQUOPH 3TH TIPYThsl Hape3aroTcs Ha HeOOIb-
e KYCOYKH, M3 KOTOPBIX BITOCIEIACTBHU Oyaer
CKJIQJIBIBAThCS Y30P.

«Lattice-work» (ot anriu. «lattice» — «perierkay,
«ceTkay) unu «latticinoy, «latticinio» — «an Italian
technique of creating twisted glass ribbonsy»
[https://www.dictionary.com/browse/latticework ]
UTAJIbAHCKAA TCXHHKa JACKOPUPOBAHHA IIYTEM CO-
3aHUA U3 CTCKIISTHHBIX HUTEH peureT4aToro 1mojaoT-
Ha / y3opa: «Latticinio effects often formed a base in
millefiori and fruit weights» [Bergstrom 1940: 16].
Pemierka U3 CTEKIAHHBIX HUTEH 4YacTO CTaHOBUTCS
OCHOBOI1, Ha KOTOPO# BBIKJIAIBIBACTCS y30P.
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«Crown» — «a very optical glass of low disper-
sion and generally low index of refraction»
[https://www.dictionary.com/browse/crown-glass].
310 cBOCOOpa3HAs «Ualllay, «KYIIOM» U3 IPO3pavHo-
rO YHUCTOTO CTEKIIA, KOTOPBIH IOKpPHIBAET JeKopa-
THUBHBIN AJIEMEHT ITPECC-TIAIIbE.

B wurore momydaercs y3op W3 pPa3HOIBETHBIX
«TIPYTBEB» («canes»), BBUIOKEHHBIX Ha «PEIIEeTKE»
(«lattice»), KOTOpbBIE BILIABJISAIOTCS B IMPO3PAYHBINA
«kymnom» («crowny). Takue «MHOTOCIOHHBIE» CIOp-
IIpU3bl HE PEIKOCTh U B IO3TUKE aHIVIMMCKON IUca-
TCIIbHUIIBI.

OGHapyxus Muteduopu B Heio-Hopke, repon-
Hs Ha3bIBa€T MX HE TOJBKO «CTapUHHBIMH» («old-
fashioned»), «uckycupimm» («skillful»), HO W «un-
cTeIMU» («purey»). IlepBoe 3HaMEeHUTOE CTEKISTHHOE
npecc-namnbe, npeacTaBieHHoe Ha [IpoMbllieHHOM
BEHCKOU BBICTaBKe B 1845 1. Mactepom u3 MypaHo
no wMeHu IIberpo buranbs, ObUIO BBITIONHEHO B
TeXHUKE MuUJUeQropu. BrieyatieHHble KpacoTod u
HEOOBIYHOCTBIO CTEKIISTHHOTO W3JeNusl, (paHiry3-
CKHE CTEKJIOIyBbl Hayalll MaccOBOE€ MPOU3BOJCTBO
CTEKJISIHHBIX Ipecc-nanbe y ce0s Ha poIuHe (CHava-
na B Cen-Jlyu, 3arem — B K, [lanTune, bakka-
pe), Bo3poxkaast GpaHIly3cKoe CTEKIOMPOU3BOJCTBO,
KOTOpOE HaxOAWJIOCh B YMaJKe IMOCJIe HAIIOJIEOHOB-
ckuX BOMH. CTEKIITHHBIE Tpecc-Tanbe MOTOM OBLTH
NMpeaACTaBJICHbI HA MHOT'MX ITPOMBIIIJICHHBIX BBICTAaB-
KaX, MPOXOAMBUIMX B PA3HBIX CTPaHaX BO BTOPOU
nonoBuHe XIX B., B ToM uncne Ha BcemupHoil J10H-
noHckor BeIcTaBke 1851 r. OHM CHITpaidy Ba)KHYIO
POJIb B monmyjiApu3aliuyi CTCKIIAHHBIX ITPECC-IIAallbe 1
MX JaJbHEHUIIEM paclpOCTPaHEHUU I10 BCEMY MHpPY
[Pietro Bigaglia 2011].

UYeptel mMusieguopu 0003HAYAIOTCSI B TOBECTH
bBaiierr yxxe B IEpBOM YIOMHUHAHUU CTEKJISIHHBIX
npecc-nanbe: «As a child she had loved to read of
glass balls containing castles and snowstorms,
though in reality she had always found these disap-
pointing and had transferred her magical attachment
to the weights in which coloured forms and carpets
of geometric flowers shone perpetually and could be
made to expand and contract as the sphere of glass
turned in her fingers in the light» [Byatt 1994: 269].
He HaspiBas muiieuopu mpsiMo, TEPOUHS yKasbl-
BaeT Ha €ro XapaKTepHYI0 O0COOEHHOCTh — T'eOMeT-
puueckuil 1BeTouHBIH y30p («coloured forms and
carpets of geometric flowers»). Bomnee Toro, y3op
CpaBHHBAeTCI C KOBPOM, AacCOIUUPYIOUIUMCS C
KynsTypoit Typuun. B Bocnpusitun /Dxuwinimas Bo-
CTOYHBIC OpHAMEHTAJIbHbIC MHUILICPHOPH MPOTHBO-
IMOCTABJIAIOTCA 3allaAHbIM CTCKIIIHHBIM HIapaM C
3aMKaMHU M CHEXKHBIMH OYpsIMH.

Baiiert mepenaer cBoeli repomHe COOCTBEHHOE
BocxuIeHue Musniehuopu. Cpead MHOTIOYHCIICH-
HBIX HpOI/I3BeZ[eHI/II71 HUCKYCCTBA JOM NHCATCIbHUIILI
ykpamator «the intricate examples of Venetian mil-
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lefiori glassware» [Hensher 2001]. TouHo Tak xe
Jhoxumuan [lepxoibT npeanoynTaet MULIehuopu ¢
FeOMETPUYECKUM L[BETOYHBIM Y30POM APYIUM CTEK-
nsHHBIM npecc-nambe. CTos B naBke B Helo-Mopke,
oHa yrBepxkaaer: «‘I like the geometrically patterned
flowers best’ said Dr Perholt. ‘More than the ones
that aim at realism, at looking real, don’t you
agree?’» [Byatt 1994: 269]. Ognako B urore Jxui-
JMaH TOKYyIaeT COBPEMEHHBbIC «HATypalUCTHYe-
ckue» npecc-nanse. Ilo Bcelr BeposTHOCTH, baiiert
MMEeT B BHIY CTCKIISIHHBIC TIPECC-TIanbe, CO3IaHHbIC
B mkone [I. Ctankapnaa, KoTopslid cTosi1 B XX B. BO
rJaBe JIBWKCHHUS, [EPEHECHIEro IMPOM3BOACTBO
CTEKJITHHBIX Mpecc-Tambe U3 3aBOJIOB B MaCTEPCKUE
Y TIPEBPATHUBILIETO 3TO PEMECIIO B HACTOAIIEE HCKYC-
crBo [Tattoli 2017]. Crankapn XYIOKHUK-
peanucT, €ro mpecc-mamnbe MOPa)KatoT TOYHOCTHIO
COOTBETCTBUSA OpHUTHMHANY (PAacCTEHUIO WIIN KHUBOT-
HOMY) U JICTAIM3UPOBAHHOCTBIO CO3/[aHHOTO 00pa3a.

Takass IBOMCTBEHHOCTH CTAHOBHUTCS KIIFOUEBOI
XapaKkTEpUCTUKON TJIaBHOM TepOMHH moBecTH. by-
Jy4d YYCHBIM, OHA C JICTKOCTBIO TIPUHUMAET dy/Iec-
HYIO CTOPOHY JKH3HH, caMa CTaB e¢ 4acThio. JIKuJ-
JIMaH TPOMKO 3asBJIICT O CBOEH mpodeccruoHanbHOM
KHM3HH, a B Jlyllle Me4raeT o JooBu. OHa CUUTaer,
4TO y Hee HEeT COOCTBEHHO# HCTOpWH, HO cama Co-
31aeT ee B BooOpakeHuH. OHa OCTAeTcsi BEYHO MO-
JIONOM U B TO K€ BpeMs MyApOM, IPEeAIIounTas TEI0
TPULATUIETHEW XEHIIMHBI, & HE IOHOW JCBYIIKH.
IToutn Tak jX€ COBEPIICHHBI MPUOOpPETacMbIC E€IO
npecc-mnanbe, COCAWHSIONINE HWIUTIO3UI0 U peajib-
HocTh: «It was perfect because the illusion was near-
perfect, and the attention to the living original had
been so perfect that the undying artificial flower also
seemed perfect» [Byatt 1994: 270]. Ta sxe mBOIi-
CTBEHHOCTh OOHapYXHMBaeTCsl B MpHupoje crexia («It
is fire and icey, «it is there and not therey, «it is a me-
dium for seeing and a thing seen at once») — ecte-
CTBCHHOC U MCKYCCTBCHHOC, BUAUMOC U HECBUIANMOC,
CPEICTBO BUICTD MPEAMET U CaM ITOT MPEIMET.

[To BeICTpoeHHOMY baiterr Meradopuyeckomy
MOCTY JIBOWCTBEHHOCTh CTEKJIa TIepenaercsi Beei
chepe wuckycctBa. s mMUcATEIBHUIIBI HCTUHHOE
HCKYCCTBO €CTh COCAMHEHUE TPAJUIIMOHHOTO U CO-
BPEMCHHOI'0, HCU3MEHHOI'O0 U 3KCIICPUMCHTAJIBHOTI'O,
peanuctuuHoro u (anrtactudeckoro. Takoro poxa
«HACTOSIIEE» UCKYCCTBO TPECTABIISCT, HATIPUMED,
repouHst muccuc bpayn B pacckase baiiert «IIpouns-
BezieHne uckycctBay: «This bricolaged form of Mrs
Brown’s art points to the impossibility of pure
representation. On the surface, Mrs Brown’s art
seems less realistic; however, its seeming non-
realistic quality ironically makes it more realistic,
vibrant, and appealing. <...> It is this complex new
imaginary of Mrs Brown, valorizing the un-mimetic
mode of representation, which re-visions art, work,
history, myth, and female sexuality in a radically
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different way» [Pokhrel 2015: 421]. baiiert cumna-
TU3UPYET ITOM I'epoHHE, BhIpaXKas 4epe3 ee TBopUe-
CTBO COOCTBEHHOE BUJICHHE HCKYCCTBA.

B noBectu «/[>kuHH B OyTBUIKE U3 CTEKIA “CONIO-
BBUHBIH IM1a3”» CTUpaHHE TPaHU MEXIy T€OMETpHU3-
MOM M HaTypaJli3MOM OOHapy>KHUBaercs B paboTax
COBPEMEHHOM KaHaJICKOW IIKOJIbI, CUMBOJIU3UPYIO-
IMX CJIOXKHOCTh Tpoliecca TBopeHus: «they have
artists who trap a meshed and rolling geometrical
sea, only visible at certain angles, and when visible
glitters transparently with a rainbow of particles
dusted with gold; they have artists who can enclose a
red and blue flame forever in a cool glass sphere, or
a dizzy cone of cobalt and emerald, reaching to in-
finity and meeting its own reflection» [Byatt 1994:
265-266]. Ilo cpaBHEHHIO C HUMH T'€OMETPHIECCKHE
IBETOYHBIE Y30PbI CTAPBIX MAaCTEPOB — MUIUIEDUOPH
— cuMBonu3upyrot Paii: «sphere after sphere from
the glass shelves in which they were reflected, and
admired with her basket-work of fine white contain-
ing cornflower-blue posies, multi-coloured cushions
of geometric flowers, lovely as Paradise must have
been in its glistening newness <...> they moved the
balls of light, red, blue, green, on the visible and the
invisible shelves» [ibid.: 269]. B atom psiay paboThI
COBPEMCHHBIX aMCPHUKAHCKHUX XYJIOXHUKOB, HATy-
paTMCTUYECKH HW300pa3suMBIIMX I[BETOK U 3MEIO,
CUMBOJIU3UPYIOT UCKYIICHHE B Par. DKCIUIUIIUTHO
BBIPOKCHHASI 3Ta CHMBOJIHMKA CBHICTEIHCTBYET O
MPHUCYTCTBUU OMOJEicKol (BETX03aBETHOW) HCTO-
puun B 06pa3ax CTCKIISIHHBIX ITPECC-NIallb€ U B ITOBEC-
CTH B LIEJIOM.

ITogBoas uror, ykakeM Ha MHOTO3Ha4YHOCTb MO-
THBA CTEKJIa U 00pa30B CTEKISIHHBIX MPECC-Manbe B
paccmaTtpuBaeMoii mopect baitert. OHM BhIpakaroT
CIIOKHYIO TIPUPOIY MCKYCCTBA, OMOJCHCKHIA CHOKET
TBOPCHHUA U T'PEXOMNAJACHUA U YYACCHYIO HCTOPHIO
OMOJIOJKEHHUsI TepouHH. TyperKoe mpecc-nanbe CHM-
BOJIM3UPYET MUD JO TBOPEHUSA U I'E€POUHIO IO IIpe-
00pakeHusl, KaHaJCKUe — MPOIIECC TBOPEHHS U TIpe-
oOpakeHusI, MUILTIEHOPH — UyAECHBIN pe3yibTaT —
KpacoTy Pasi ¥ Be4HYyI0 MOJIOIOCTh, aMEPHKAHCKHE —
HCTOPHIO YEIOBEKa, OOPCYCHHOr0 Ha CTapeHHE W
YMHUpaHHE, HO HAJCICHHOr'0 IapoM BOOOPa)KCHUSI.
WpoHNYECKH M ACTETUYECKH OCMBICIISISE COOCTBEHHOE
IIPUCTPACTHE K CTEKJISIHHBIM Mpecc-nanse, balert
IMOJYCPKUBACT ﬂBOﬁCTBeHHOCTB JKCHIIIUHBI-TINCATC-
nsi (KOH(IUKT BHYTPEHHEro W BHeEIIHero, mpodec-
CMU U CEMbH, UCKYCCTBA U HeﬁCTBHTeHLHOCTH, MU-
CTHYECKOTO M PAI[MOHAIBHOTO, JIOOBH U CMEPTH)
Yepe3 MHOTOIPAHHYIO TPHUPOAY CTEKIa W CTEKIISH-
HBIX ITPEIAMCETOB.
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The article analyzes a new aspect of the well-known fairy story The Djinn in the Nightingale’s Eye

by the contemporary English writer A. S. Byatt. The authors of the article focus on the essential part of the
story’s motif structure associated with the images of glass paperweights. These embody the leitmotifs of
glass (water, mirror and so forth), flower (garden, Paradise, youth) and snake (wisdom, temptation). They
express a complex nature of art, biblical narratives about the Creation and the Fall and the miraculous story
of the main character’s rejuvenation. The Turkish paperweight symbolizes the world before the Creation and
the heroine before the transformation, the Canadian paperweights signify the process of the Creation and the
transformation, the millefiori is a miraculous result that is the beauty of Paradise and the eternal youth, the
American paperweights embody the story of the human who is doomed to grow old and die but is presented
with a gift of imagination. Ironically and aesthetically considering her own predilection for glass paper-
weights, Byatt emphasizes the ambivalence of the female author (the conflict between the inner and the ex-
ternal, profession and family, art and reality, the mystical and the rational, love and death) through the many-
sided nature of glass and glass objects. The parallels between collecting paperweights and gathering stories
point out their narrative potential and explain the autobiographism of Gillian Perholt’s image. The descrip-
tions of other real and fictional glass objects (television, museum showcases, bottles with books inside, bottles
with Djinn, etc.) create a comic effect, expand the symbolism of glass and build a complex ‘web of motifs’
(term by B. M. Gasparov) which are directly and indirectly connected with images of glass paperweights.

Key words: contemporary English literature; A. S. Byatt; motif structure; ekphrasis; glass paper-
weights; millefiori.
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