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B crartse uccnenyoTcss 0cOOEHHOCTH XPOHOTOIIA B POMaHEe COBPEMEHHOTO OpH-
TaHckoro nucatenst A. Topma «IIpaBuna nepciektusny (2005). leTaapHO KOMMEH-
TUPYIOTCS JIBE KIIIOYEBBIC CIOKETHBIC JIMHUH, KaXKIasi N3 KOTOPBIX MMEET CBOIO CH-
cTeMy 00pa3oB U ocoboe BpeMeHHOe M3MepeHue. Jlemaercs HabIoieHne 0 TOM, 4TO,
XOTsI BCE JIMHUK UMEIOT 00IIIee MECTO JISHCTBHS — 3[1aHKe ropojIckoro My3ses Kaiizepa
Buierensma, y KaxJIoro HepcoHa)ka COXpaHSETCS HHAWBHIYaJbHOE BOCHPHSITHE
MIPOCTPAHCTBA M BPEMEHHU CBOEH >KHU3HM B KOHTEKCTE BOSHHOTO BPEMEHH, B KOTOPOE
MIPOUCXOJUT ACHCTBUE.

Kiouessble cioBa: Anam Topm, poMaH, CIOXKET, XpOHOTOIIL, TepOi, KapTHHA.

Anam Topn (Adam Thorpe, poa. 1956) — OputaHCKuii MOAT, MHUCATENb,
NEPEBOTUMK U JIUTEPATYPHBIA KPUTHK, poxkuBatominidi Bo ®paniuu. Iluca-
TeJIb HanboJiee N3BECTEH CBOMM POMAaHOM 00 UCTOPHH AHTIINHA «YJIBEPTOH»
(Ulverton, 1992), ou cunTaercst «Bexoii coBpeMenHoM bpuranckoii nurepa-
Typsl» [bapunosa 2016]. Ony6nukoBansslii B 2005 rony poman «lIpasuna
nepcrektuBb» (The Rules of Perspective) ve mosmytnt Takoii momyIsspHOCTH,
OH HEJIOCTATOYHO MPEICTABIICH HE TOJIBKO B POCCHICKOI, HO U B 3apy0eKHOMH
KPHUTHKE, 4TO 00yCIIOBIMBAET aKTYalbHOCTh JaHHOTO MCCIIeIOBAHNUS.

MecTo neicTBUS poMaHa — BEIMBILIUICHHBIM TOPIIOM HEMELKUII TOPOIOK
Jloerdenbae u ero Mmysei, a BpeMs IeHCTBUS OXBATHIBAET BCETO HECKOJIBKO
4acoB 0 U oAuH AeHb nociue 11 gacoB 3 anpens 1945 roga. imenHo B 310
BpeMsl ITolalaHueM O0MOBI ObLT pa3pylleH H300paxkaeMblii B pOMaHe ropo-
ckoil my3eilt uckyccts Kaitzepa BunbrensMa — rmaBHas 1ocTonpuMedareib-
HocTh JloeHpenbe.

B cBs3M ¢ 0COOEHHOCTSMH IOCTPOCHHUS CIOKETa IPEJICTABISIETCS 0CO-
OEHHO MHTEPECHBIM HMCCIIEJOBAHHE XPOHOTOIIA POMaHA B €r0 CIOKETOoOpa-
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syromiet pyukiun [baxtin 1975]. Haunnas ¢ 4-ii riaBbl MOBECTBOBAHUE T10-
Ouepe/IHO BEJETCSI C TOUKH 3PEHHS JIBYX OCHOBHBIX IIEPCOHAXKEH: TOCIIOMHA
Xobdepa, «u.0. 1.0. TUpEKTOpa My3es», U Kanpaia [lappu, ciayxkaiero ame-
pHUKaHCKOH apmuu, Oepymieit ropo. Kpome IByX OCHOBHBIX CIOXKETHBIX JIU-
HUH B pOMaHe eCTh ellle OHA, NPECTABICHHAS aHOHMMHBIMH THEBHHKO-
BEIMH 3aIACSAMH, TIpeaBapstonMu 44 u3 57 rnas. Kaxxaprit u3 nepcoHaxeit
CYLIECTBYET B POMaHE B IMPOCTPAHCTBE OJHOTO M TOTO K€ ropoja, HO IO-
CBOEMY BHIHT 3TO IPOCTPAHCTBO M OLIYIACT KaK HEMOCPEICTBEHHOE BpeMs
COOBITHH, TaK W BpeMsI BOWHBI U CBOCH KU3HHU.

B ocHOBHOM fieiicTBHE BCEX CIOKETHBIX JJUHUN COCPEIOTOUEHO BHYTPH U
BOKPYT 37aHus ropojickoro My3es Kalizepa Buibrensma, KOTOpbIid BOOpai B
cebs kak ucropuro ropoja: «This was the site of the museum, which had pre-
viously been ‘a castle, a tanner’s shed, a wine-store, a pot-ash factory, a
wasteground on which gypsies’ tents had been pulled down in 1799, and a
pine-walled school for orphans that was burned to the ground in 1863 ...
(Werner Oberst, A History of the Kaiser Wilhelm Museum: Lohenfelde,
1935)» [Thorpe 2005: 16], Tak 1 IPUMETHI pa3HBIX EPHOJIOB B HICTOPUH ap-
XUTEKTYpHL: «...built in 1904, it showed all the playful extravagances of the
period, with a tall round-topped tower, a long roof set mostly to glass, and
attached steep-roofed structures whose fagades and gable ends were inspired
by various German cathedrals» [Thorpe 2005: 25].

Ha dyepnmake My3esi HEU3BECTHO CKOJIBKO BPEMEHH MPSYETCS U BEACT
JTHEBHUK Oe3bIMsHHAs eBpeiickas aesymka. ['ocnogun Xoddep u coTpyn-
HUKH My3esl HECYT J€KYPCTBO U CKPBIBAIOTCS OT 00CTpera, a 3aTeM U HOTHU-
0aroT B My3eiHOM no3emerbe. B3Boa ameprkanckoro kanpaina [lappu npu-
XOJUT YK€ Ha PyHHBI 3/1aHUS, T1ie 0OHAPYKUBAET YeThIpe 00ropeBIIUe Tela
" OJTHO C MIYJIEBBIMU PAHCHUSAMU. HOCKOHLKy rjiaBa, coacpIkamias 3TOT I~
301, IPEJIIIECTBYET OIUCAHHIO COOBITHH 10 T0Kapa, BOZHUKAET OILYLICHUE
cacreHca, KOr/ia YUTaTelIb BMECTe C IIePCOHaXaMu C TPEBOIOM pearupyer Ha
Ka)/IbIi HOBBIH 3BYyK 00CTpesa U COPOTaHue 3aHusl.

BpeMsi ¥ TIpOCTPaHCTBO, 3aKPEIUIEHHBIE B JTHEBHUKOBBIX 3alHCAX, HE-
OTpeIeTICHHBI ¥ U3MEHYHBBI, U KaK Obl TIEPHOUYECKH BO3HUKAIOT M3 HEObI-
st «I am wood, I am dust, I am darkness. | am a single point in the universe
but the universe does not know me», «I must keep the shape of time. But time
does not exist outside myself» [Thorpe 2005: 12]. [Tocne MOSIBASIOTCS CBET,
3BYK, I'0JI0C U cTpax. Y kakas-To BeposTHOCTH Oymymiero: «One day someone
will come and pull on the rope. There is always something to live for, if you
choose to» [Thorpe 2005: 38]. I'pymeBoe aepeBo, MUMO KOTOPOTO MPHU3pad-
Hasg TeponHA 6e>1<ana, HE OrIAABIBAsACH U AK€ HE MOINPOIIAaBUIMCh C POa-
HBIMHU, — HEU3MECHHA MPOCTPAHCTBEHHO-BPEMECHHAA KOOpANHATA, IOKa3bIBa-
romas cymectBoBanue npouutoro: «I might have turned by the pear tree to
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look back but I didn’t, I ran out of the garden without looking back» — n
coxanenue o HeM — «I should have looked back from the pear tree» [Thorpe
2005: 38]. PazopBaHHOE TPaBMUPOBAHHOE CO3HAHME ITOTO TEepCcoHaxa, the
Hidden Child [Roderhurst 2015: 41], mocTereHHO HAaXOAUT OMOPY dYepes3
TOYKH CBSI3H C PEUILHOCTBIO — CTPOIWIIA Yep/laKa, OJIOKHOT C KapaHJaIloM U
TIPUHOCAIINE eIy JIIOIU, B KOTOPBIX YMTATENb y3HAEeT CTOpoka Bombpmepa,
apxuBucta Obepcra M MOMYTHBIIETOCS B YMe CIHEIHAIHACTAa IO OAPOKKO —
I'nacca.

XpaHuTemo My3es rocroguay Xoddepy npucymm Tpu ypoBHS BOCIPH-
SITUSL BPEMEHHU: BpeMs «31IeCh U ceivacy (HacTosImee), BpeMsi, HadMHAIoIIe-
€csl C IPUXOIOM K BIIACTH HALIMCTCKON MapTHH, M BPEMS KU3HHU B LIEJIOM, C
€e MPOILIBIM U Oy xyluM. Bce 3T ypOBHY Tak WiIM HHAYE CBSA3aHBI C My3€EM.
B npoctpanctee Xoddepa My3eil — 3TO BEIHKOJICTIHOE, XOTh U HECKOJIBKO
SKJIICKTUYHOE, 3JaHUE CO CTEKJISIHHOM KpBIIICH, IIUPOKOU INIABHOM JIECTHU-
Led W NPOCTOPHBIMH 3ajlaMi, BMEHIAIOIIMMH KOJUIEKIUIO KaK Kiaccuye-
CKOTO, TaK ¥ COBPEMEHHOT'O MCKYCCTBA, M, KOHEYHO, HECKOJIBKO «OKEMUY-
JKMH», TaKuX Kak rmojaotHo Bau ora « The Artist near Auvers-sur-Oise».

B HemocpencTBeHHO OMUCHIBAEMOM BPEMEHH M IIPOCTPAHCTBE COOBITHIA
pomana Xogdep, kak OTBETCTBeHHBIN pykoBoauTenb — «He had his duty to
performy» [Thorpe 2005: 25] — u 4ieH HAPOIHOMN IPYKHMHBI, 3800THTCS O CO-
XPaHHOCTH CaMBIX [IEHHBIX KCIIOHATOB MYy3es ITOJI IIPOYHBIMH CBOJAMH TI0/I-
36MHOM YaCTH 3aHUS, KOTOPHIC MPUTIYIIAIOT M KaK OBl OTHANSAIOT 3BYKH
B3pBIBOB. X0Th Xohdep n yOekaeH B MOYTH MAarnyecKon 3aluIIeHHOCTH
my3est — «Herr Hoffer was quite convinced that the building was somehow
protected, perhaps supernaturally, simply because the Americans and the
British deliberately avoided dropping things on its distinctive tower» [Thorpe
2005: 31], — cBoabI OA3EMENBS qaBAT Ha nepconaka: «Suddenly, and with-
out his meaning to, Herr Hoffer felt very afraid. The vaults were like a tomb.
It would be extremely easy for the inanimate matter of stones and mortar to
shift and become a tomb» [Thorpe 2005: 43]. Ero yraeraror TeMHOTa U TH-
mmHA HenoBKoro momdanus: «He was not made to sit underground. He was
a lover of light» [Thorpe 2005: 53]. Bpewmst noa obctpenamu TAHETCS MeJi-
JICHHO, HaJl HUM HHU Y KOTO HET BJIACTH, BeJIb HUKTO U3 MPUCYTCTBYIOIIHNX HE
3HAET, KaK J0JIT0 Oy/eT MpOoJI0JKaThCsl 00CTPEN U HE BXOIT JIM yXKe aMepH-
KaHIbl B TopoJl. COTpyIHUKH My3esl — TI0KHUIIast, TOTEePsBIIas Ha BOCTOYHOM
¢poHTE MyXa u CbIHa, cekpeTapma Ppay lllenkens, TMIIEHHBIH JOCTyNa K
CBOUM JIOOMMBIM CTapbiM KHHUTaM apxXxuBHCT O0epcT u 6€31yMHO-BOCTOP-
YKEHHO YBJICUCHHAs AP THHHBIMH UJIESIMU TPAKTUKAHTKA XUIIbJIC — MEPEKH-
JIBIBAIOTCSI PEINTMKAMH U BCTYTAIOT B CIIOPBI, KOTOPbIE YK€ MHOT'O pa3 MOBTO-
PSUTHCH B 3TOM K€ IT0IBajIe, TOAOOHO My3BIKE C IpaMMO()OHHBIX ITIACTHHOK,
3anonHsAowel TunnHy: « They would play records almost every time they
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had to take shelter in the vaults: not only did it distract them, it filled the
embarrassing silences» [Thorpe 2005: 46].

Xoddep, 3akppiBas ri1a3a, YTo0b HE BUJIETH AABSIINX CBOAOB, pearupys
Ha Kakylo-To (pasy WiIM MY3bIKAJIbHBIH MOTHB, TO W /IO IOTPY’KAeTCs B
MBICJIM M BOCIOMHHAHHMSI, BBIBOAS YMTaTessl B Oojee IIMPOKHH KOHTEKCT
CBOEH JIMYHON UCTOPUU. B 3TOM KOHTEKCTE BpeMsl ISJTUTCS Ha «HOpMAaJIbHbIC
BpemeHa» — «He would often run through this particular little history, bicy-
cling to work in normal times, the bells of the clock on the Rathaus chiming
harmoniously as he passed at the same hour each morning, increasing his sat-
isfaction with the order of the world» [Thorpe 2005: 25] — u «ceitgacy», oTs-
TOIIEHHOE HEXBAaTKOW MPOIYKTOB M MBUIA, 3AIITONAHHEIMA HOCKAMH H II0-
CTOSTHHBIM uyBcTBOM roiona: «He had a great desire to remove his shoes, but
the others would see his darned socks, even in the weak light», «He had been
hungry for two years, night and day» [Thorpe 2005: 146]. B cocTtosinue He-
HOPMaJIbHOCTH KM3Hb TOTPY’Kauach IOCTEINIEHHO, KaK MOCTENEHHO Iepe-
CTaJM K yTpy Mcye3ats ¢ ynun JloeHdenbae ciaenpl Bce yyaniaoomumxces 00-
CTpenioB — 00JIOMKH 3/1aHMH 1 MepTBbIe Tena: «That was an odd thing about
bombs — they blew people’s shoes off. A lot of the dead would be scattered
about in their socks, with their shoes nearby. Before the war, he had never
seen a dead person, not counting his grandfather in the coffin in 1908 — who
hadn’t been real. After a raid, the bodies were quickly covered in blankets
and the grisly bits and pieces recovered by special volunteers with sacks, fol-
lowed by men with brushes and buckets, so that often he might cycle to work
with very little to show for the raid but the odd blasted building» [Thorpe
2005: 146].

Ho «HeHOpMaJIbHOCTBY BpeMeHH HauuHaeTcs ajist rocrioanHa Xoddepa,
Ybsl )KM3Hb TECHO CBS3aHA C MCKYCCTBOM, 3aJI0JII0 JIO0 TOTO, KaK BOMHA MpHU-
xonuT B JloeHdenpae, U 5TH M3MEHEHUs! Ul HEr0 HAMHOTO OOJIe3HEHHEe,
4geM OBITOBBIC HEYMOOCTBA: MOCTEIIEHHO ITyCTEIOT 3allbl My3es, B KaOWHeT
MECTHOTO MapTHUIHOTO YAHOBHHKA YBO3ST OJTHY U3 KEMUYKUH KOJUICKIIHH, C
HM3MEHEHHEM KYyJIbTYPHOH IMONUTHKH H3BIMAIOTCS, KaK «JIeTeHepaTHBHOE HC-
KYCCTBOY», KAPTHHBI XyI0KHUKOB-MOJEPHUCTOB. [103ke 4acTh 3THX KapTHH
BO3BpAIacTCs BMECTE C BBHICTABKOH, MPU3BAHHOW YHU3UTH U BBICMESTH HE-
JIOCTOMHYIO 10 MHEHHIO (propepa, a 3HauuT U Peiixa, xuBonuch. Bun kpuso
MOBEIIEHHBIX JTFOOMMBIX KapTHUH, YHUKCHHUEC OT TOr0, 4YTO €MY IPUXOJUTCA
MIpeIBapsATh HEHABUCTHYIO BHICTABKY JICKITUEH, U elle Oonblliee YHUKCHHE,
KOTJla KapTHHBI CHOBA YBO3ST, MOTPY>KalOT rocroanHa Xoddepa B MHOTOA-
HeBHYyI0 gemnpeccuio: «The worst moment of the whole sorry episode came
when the museum’s own humiliated pictures were once again carried out of
their natural home, like a robber’s swag, on their way to Halle. That time it
truly felt like theft. Herr Hoffer, out of sight of the janitor, cried real tears
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after ‘Degenerate Art’ had departed in two dirty furniture lorries, leaving only
the words Entartete Kunst and Eintrittfrei in great swooping letters of red-
painted wood» [Thorpe 2005: 111].

CteHbl My3esi, ITOTIOJHEHHE U OepeKHOE XpaHEHHE KOJIEKIIMU KOTOPOTOo
— gemno xm3Hu Xoddepa, Kak OyATO HCUE3ar0T, Pa3ABUTaIOTCS, BeAb TEIepPh
BCe B HeM mpuHAWIeKHT Peiixy: «From now on, all cultural property
belonged to the Reich. Herr Streicher was quite right: the walls of the mu-
seum did not exist. The Reich had broken them down. The walls were now
the outermost frontiers of the Reich» [Thorpe 2005: 30]. A mo3xe, xoraa o
PpacIopsDKeHUI0 NapTUIHHOTO HaYaIbCTBA IPAKTUUECKH BCSI KOJUIEKIIMS Iiepe-
MEIIACTCA Ha XpaHCHUC B COJIAHBIC IHAXTHI, My3eI>i 1 BOBCC NpEBpalIacTCs B
koimekmuro panTomoB: «There were discoloured rectangles below the empty
hooks, as if each work had left its phantom presence» [Thorpe 2005: 32].

OpnHako cyap0a U3BATHIX KapTUH U TPEBOT'a 3a COXPAHHOCTh OCTAIBHOM
KOJUICKLIMH BIOXHOBISIFOT TocnoanHa Xoddepa Ha TMYHBINA aKT HETOBUHO-
BCHHUS — YETHIPEXJICTHUI NPOEKT 110 CEKPETHOMY IMEepeMELICHHI0 Hanboliee
LIEHHBIX KapTHH U, KOHEYHO, IJIaBHOM KEMUyKUHBI — KapTuHbl Ban I'ora — B
noazemenbe Myses. C 9TuM npoektoM Xohdep CBA3BIBACT CBOI CTOHKOCTh
nepel JaBJICHHEM MapTHH M CBOW HAJSKABI Ha Oyayliee, OH yBEPEeH, YTO
amepHKaHIbl omeHsAT ero 3acnyri: «And all these paintings in the vaults?
What the hell are they down here for? — Well, Captain Clark Gable of the
USA, that was my master-stroke, for which I was taking a great risk. These
were the ones I slipped a little deeper, you see. Over a hundred of them! Per-
sonal favourites, or in particular danger from the Nazi cretins» [Thorpe 2005:
149]. Kapruna Ban ['ora 0cOOEHHO HYKIaeTCsl B CIIACCHUH B CBSI3U C NPH-
CTaJIbHBIM BHUMaHueM K Heil opuriepa CC benens.

B croxxerHol JMHMM Apyroro mnepcoHaxa, kampana [lappu, ropasno
OoJbLIe IPOCTPAHCTBEHHBIX MEpeMeIeHNd U neidcTBus. [lappu BHIOUT ro-
poxackoit my3seit JloeHdenpae yxe B pydHaX, KOrAa OT 3JaHUS OCTAIUCh
TOJILKO (POHTOH M (hasiHCOBasi CTaTysl B HUIIE W 3a My3el ero NpUHSTh
TpyaHo: «There was nothing left of the museum above but a gable end and
part of a wall; he wouldn’t even have known it was an art museum if the girl
in the long coat hadn’t told him» [Thorpe 2005: 34]. Pyuns! 1 00J0MKH Ha
YJIMIIaX TOPOIOB, TOJIOAHBIE TIOTEPSIHHBIE JIIOAH U OCTAIOIIUECS TOCIIe apThIl-
JIEpUHACKUX OOCTPEIIOB TPYIBI — TO, YTO JeJIaeT BCE HEMEIKHE ropojia Ou-
HAKOBBIMH JUIA Karpajia. CaMo ero BpeMs Ha BOHHE — OECKOHEYHO ITOBTOPSI-
folIeecs: «cernvacy, B KOTOPOM OH, M0 KaKOW-TO CIIy4yaHOCTH, BO3MOKHO,
MOTOMY, YTO PSIOM, KaK aHrell XpaHHUTeN b, HAXOMUTCS ero npusrteias Mop-
pHCOH, 0 cux Top ocTaercs *kuB: «He wasn’t quite sure what had seen him
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through so far with barely a scratch: he didn’t pray to God too much, and
when he did it was more like a badass insurance policy. — Maybe it was Mor-
rison, maybe Morrison was his guardian angel!» [Thorpe 2005: 35]. B3soa
[Mappu noKEH 3a4MCTUTH TEPPUTOPHUIO OT BOZMOIKHO 3aCEBIIMX CHAUTIEPOB,
HO OH YK€ He BUIUT B 3ToM cMbicia. K romy e ITappu Haxomut aymom co-
XPaHUBILYIOCS OT TI0Kapa KapTHHY U XOYeT NpHIpsATath e€ Jyisi ceds, mo-
STOMY OH OTITyCKaeT COJIJaT, He BBIIOJHUB IIPHKa3a O 3a4KCTKE, a caM IpH-
TBOPSIETCS] HECYIUM KapayJl CpeIH PyHH My3€sl, 3TO 0OCTOSTEIBCTBO, MOA-
puBIIEe 9ac cBOOOBI, BOCTIPHHIMAETCS M KaK MaJI€HbKOE BOCCTaHHE MPO-
THB cucteMbl: «Between then and reporting back to the CP in about twenty
minutes was fluid and off-duty. He felt the exhilaration of the truant» [ Thorpe
2005: 63].

ITocne TOro Kak KapTWHA CHpsATaHA, OCTaBIIEECs OO YCJIOBJICHHOMN
BCTPEUYH CO B3BOJOM BpEMsI CIMIIKOM MEIJICHHO TsHercs. Kampan uzer B
CllyyaiHO BHIOpDAaHHOM HAIPaBJICHWH W CTAHOBHUTCS CBHAETENIEM CMEPTEIb-
HOTO paHeHus MoppHcoHa, BpeMsi Ha MTHOBEHHE YOBICTpsIeTCs, HO CHOBA 3a-
MemseTcs. [lappu npsyeTcs OT 3aceBLIEro Ha BHJLIE CTPEJIKa M BHIHYKICH
HaOI0NaTh aroHUIO CBOETO «aHresna-xpaHuTels»: «Parry seemed to take
months to get to the point where he was crouched outside by the side of the
two steps, gripping the rifle, not even his nose showing beyond the doorjamby
[Thorpe 2005: 84]. TTozxe mepTBoe JHiI0 MOPPHCOHA BPEKETCS B €r0 Ma-
MSITb.

[Moru6ure, oOyriieHHbIE, KAPTUHBI M3 KOJUIEKIUH MY3€sl BBI3BIBAIOT Yy
[Tappu BocmioMuHaHUs O IPOIIIIOM, O AETCTBE, MPOBEJAEHHOM y CECTPBI B I'0-
pax. A «Ileizax c pynnamu» kuctu Kpuctuana Bomiepara, accouuupyercst
¢ OynymuMm: kaptuHa Mactepa XV Beka nomxkHa, mo meiciu [Tappu, cTouTh
OONBIKX JIEHET, a 3HAYHT, MOXKET O00ecIeunTs eMy Oe30emHoe Oyaymiee 1
BO3MOXKHOCTh CaMOMY Pa3BUBATHCS KaK XyA0KHHUKY. Pa3MbIIIIsAs 0 cMBbICiie
KEPTB U pa3pylIeHUH U BUIS JaXe B MOTUOIINX COJIATaX BEpMaxTa TaKHX
ke, KaKk OH, OOBIYHBIX JItofieH, [lappy MoCcTOSTHHO BO3BpalaeTcs K MBICIH O
TOM, YTO 3TH 0OJIOMKH, TOpYAIINE PaJHaTOPbl, TAOIHMYKH OT HOTHOIINX Kap-
TUH HeoOxoauMo 3anedariieTs: «\When he got home he would put the label in
a frame, under glass, and call it The Pity of War <...> When he got back
home, that is what he would paint: normal streets. And from time to time he’d
paint a ruin, he’d paint a twisted typewriter or a little white Virgin in a
scorched wall or a newspaper lying on rubble» [Thorpe 2005: 19, 71], mycTts
JlaXke Ha TaKhe KapTHHBI HUKTO He Oy/AeT CMOTpETb.

Bbmmxe k Beuepy Ilappu Bo3Bparaercst K pyuHaM My3es, 4T0ObI 3a0paTh
KapTUHY. YCIEIIHO CIPaBUBIIUCH CO CBOEH 3ajauei, OH CTaJIKUBAETCS C

69



KEHIIMHOM, KOTOPYIO yXKe BCTpedaa y My3es YTpoM, TOrja OHa MCKaja Ka-
koro-to I'enpuxa. [lonumas rope stoil >xeHuIuHbI, [lappu, 3a HeuMeHHUEM
CJIOB, NBITAETCS YTEHIUTh €€ OOBATHEM M IOHUMAET, YTO U €My CaMOMy
HY>Ha X0Ts1 ObI Takas nojnepxka: «Holding the grieving woman made him
steadier, he’d gotten shaky down there in the blackness of the vaults and then
another human being had come like a saving angel and now he realised the
importance of just holding someone» [Thorpe 2005: 194]. Unrarens, 3HaK0-
MBI C IPYTOH CIOKETHOH JIMHWEH, TOHUMAET, YTO 3Ta KeHIHa — CaOuH,
xKeHa rocroguHa Xoddepa, KoTopast BMECTE € IBYMsI JOUEPSIMHU MEPEKHIaa
o0ctpen n 60MOEKKY B yKPBITHH HX JJ0Ma, a ['eHpuX, KOTOpOro OHa MIIET, —
rocrionuH Xog¢ep. [Tappu, ogHaKo, MPUXOIUTCS, TPEOIOTEBaAs A3BIKOBOI
6apbep, BEIICHATH HH(pOpManNIo 0 MOTrHOIIeM My>Xe U JOUEpSX MPH TOMOIIH
PHUCYHKOB Ha 3aKOI4€HHOMU cTeHe. IIpu momoliu Tex e pUCyHKOB OH IIOHU-
MaeT, 4TO OT Hero Tpedyercs momois. [lappu ciexyer 3a Cabun u oOHapy-
KHBACT, YTO €€ JIOM OBII pa3pyIleH, NOABATbHOE YKPBITHE W JIOIH, PIIy-
mecs B HEM, OKas3ajuch moj 3aBajioM. HauaB pa30upaTh 3aBaj, OH MOHHU-
MaeT, 4TO JBEPb ACPIKUT Ha ceOe OCTABIIYIOCS YacTh 3/IaHMUs, U €€ OTKPBITHE
MOXET NPHUBECTH K 00pymeHno. Ero yM ITMXOpagovHO HINET pelieHHE, B
3TOT MOMeHT Ilappu omiyimaer ocMBICICHHOCTh CBOETO CYIIECTBOBAHUS U
noru6aer.

B ¢unane pomana Topn npuberaer K yxe HCHOIb30BAaHHOMY €1Ie B « Y-
BepToHe» npuemy [bapamkosckast 2006] u npeasaraetT YUTATENIO JOKYMEHT
— Ta3eTHYI0 CTaThl0, PACCKa3bIBAIONIYI0 00 OTKPBITHH HOBOTO TOPOJACKOTO
Mmy3es Jloendensae, ropona B ['IP, u3 kotopoii MblI y3HaeM o rudenn Cabux
1 HEM3BECTHOro amepukaHckoro conzara ([lappu) npu oOpyimennn 3qanus
1 0 4yJIOM COXpaHHMBIIeHcs konuu kapTuHel Kpucrtuana Bomnepara «Ilei-
32X C PyHHaMM» U3 9KCIIO3UIUH CTAPOTO My3esl BMECTE C THEBHUKOM HeEn3-
BECTHOM €BPEWCKON IEBYIIKH, KOTOPYIO, IPEAMNOI0KUTEIBHO, IPSTAT TO JIN
B My3€e, TO JIi B KBapTupe rocnouH Xopdep. O6e HaxoKku — HATOMUHAHHE
0 TpareIuy NpoUIeel BOMHBI — CTalIM 3KCIIOHATAMH BHOBB CO3/aHHOTO
My3es.

Kak MbI BunM, UHAI CBOANT BMECTE BCE TPU IMOBECTBOBATENIBHBIX JIU-
HUH, IPUYYUIMBO ITepeMeInBast (PakThl, HO U 3a7aBast OOIIY IO NePCIEKTHBY:
npoJloJKaeTcst aeno rocrmonuHa Xoddepa u MyselHas Tpaxunus, HOBpe-
*kJIeHHas KapTHHa Bosnepara cMMBONM3MPYET HMAMATh O pa3pylLINTEIbHON
BOIfHE, M JTHEBHUK XPAHNUT MaMATh O CBOEM aBTOPE.
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The article examines the features of the chronotope in the novel by the modern
British writer A. Thorpe “Rules of Perspective” (2005). Two key storylines are com-
mented in detail, each of which has its own system of images and a special time di-
mension. The observation is made that although all the lines have a common location
- the building of the city's Kaiser Wilhelm Museum, each character retains an individ-
ual perception of the space and time of his life in the context of wartime in which the
action takes place.
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