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B craTthe paccmaTpuBaroTCsi 0OHapYKHUBaeMbIe B IIEHTPATBHOM pacckasze cOop-
Huka JlxuH Puc «Turpsl kpacuBbl» neTMOTHBBI. MccnenoBarenb U 4yuTaTelb
JUx. Puc, oOpamiasice kK MaJioi Ipo3e MUCaTeIbHALBI, HEMHHYEMO CTAIIKHBAETCS C Ce-
puelt Kio4eBbIX 00pa3oB, BO MHOTOM NPERONPEACIISIONINX ¥ BHICTPANBAIOIINX P
OTCBUIOK K HOATEKCTY, 3JE€MEHTaM aBTOPCKOI0 XyJOXeCcTBeHHoro mmpa. Ilpo-
OJIeMHO-TeMaTHYeCKHI KOMILIEKC pacckasa «J{o BcTpeun B ceHTs0pe, [leTponennay
— FeH/IepHOe MPOTHBOCTOSHAE, YK3UCTEHINAIBHBIN KPU3HC U BOITHA — paCKPHIBASTCS
Yepe3 3JIEMEHTHI BHEIIHETO TICHXOJIOTH3Ma (JISHTMOTHBHI cajia (IepeBo, I[BETHI, Ka-
MEHb), 3epKaJia 1 IUIaThs ), 3HAKOBBIE JIOKYCHI KiemKiy (KOMHATBI) W TIOBTOPSIIOIIHECS
TEMBI — OIMHOYECTBA U CaMOyOHIICTBa, MOMCKa HACHTUIHOCTH. JIeHTMOTHBHAS Opra-
HU3AIHs [TOBECTBOBAHUS, M3NMIOOTIEHHAs BECT-MHICKOW MHCATENLHUIEH, HEI0OIe-
HEHHOM COBPEMEHHBIMU €H JUTepaTypHbIMU KPUTHKAMU U YUTATEISIMHU, NPEJICTaB-
JsIeT 0COOBI MHTEpeC I UCCIefoBaTeIell MOIepHUCTCKON Mpo3sl. [IpucransHoe
npouTeHne pacckasa «Jlo Bctpeun B ceHTI0pe, [leTpoHeniay mo3BoisieT He TOJIBKO
03HaKOMUTHCS ¢ TBopuecTBoM JlxuH Puc, HO U paccMOTpeTh NPUHLIUT «paboThD) Mo-
STOJIOTHYECKHX HJIEMEHTOB B MPOIECCE PACKPBITHS KOMIUIEKCA TEM.

KiroueBble cioBa: JxkuH Puc, 3K3UCTEHUMANbHBIA KpU3HC, WIEHTUYHOCTD,
JIEWTMOTHBHAS OPTaHU3AINS TEKCTa.

Bropoii coopruk paccka3oB « Turpsr kpacusbi» (1968), cnemys B obiiem
Ut TBopuecTBa JIkuH Puc HampaBieHHH MOJEpHH3MA, BBIICIACTCS CPEIu
WHBIX MPOU3BEJCHUN BECT-WHICKON MHCATEIHEHUIBI 0COO0H JICHTMOTHBHO-
CTBIO M 3KCIIEPUMEHTOM C (okanmm3anued. Kak mpeacraBisercs, HIMEHHO
JICATMOTHBHAS OPTaHU3AIMS OKA3bIBACTCS KITFOUEBBIM (DAKTOPOM CBSI3HOCTH
paccka3oB COOpHHUKA, JAIONIMM BO3MOXKHOCTh KOHIENTYaJIbHOTO OCMEICIIC-
HUs Manoi mpo3sl JkuH Puc B mpobiemHO-TeMaTudeckoMm TuiaHe. LleH-
TpanbHBIN paccka3 coopruka «Till September Petronellay («/lo BcTpeun B
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cenrs6pe, [leTponerniay) sBIsAETCS 3HAKOBBIM i TBOpuecTBa J[xuH Puc
npousBeneHueM. EMkuil pacckas, KOTOPBIH MucaTelbHUIA IIaHUpOBAla
IIPEeBpaTUTh B poMaH, Obul HanucaH B 1930-1931 rr., ogqHako yBHAen cBeT
muiib B 1968 1. B npousBeieHuu 3aTparuBaroTCsl TEMbI, OTTOJIOCKaMHU BO3-
HUKAIOIME B paMKax HepBOro cOOpHMKa M pomaHax Pucl: ato remmeproe
MIPOTHBOCTOSHUE, TTOJNI0KEHUE Mapuu u O6e3picxonHocTh. Heobxoanmo noa-
YepKHYTh, YTO PSJI TEM CBS3aH UMECHHO C XapakTepHBIME 11 Prc oOpazamu
YSA3BUMBIX T€POHHb.

IIpu sTOM pacckas Puc sBisieTcss MHOTOIUTAHOBEIM: TIOMHMO YKEHCKOTO
BOTIpOCA, B HEM 3aTPAruBalOTCs MPOOJIEMBI BOMHBI U OJeCTAIIeH KIU3HU 00-
rembl. Becbma untepecHo 3amevanue T. Cteilnin 0 ToM, 4TO JeiicTBUE AaH-
HOTO paccka3a IIPOUCXOIUT B OTPEICTICHHBIX JIOKyCaxX U B 3a/laHHOE B TEKCTE
BpeMs B MEPHOJ] C ABAJLATh CEIbMOTO MO IBaIaTh AeBsiToe utois 1914 r.
[Staley 1979: 103-105]: cuasas B Gape, IleTpoHeia 3aMeyaeT qBa KajeH-
Japst — CTapbli (1aTa Ha KOTOPOM «3aMepiiay Ha JIEBATOM STHBApsi) U HOBBIM,
«COOTBETCTBYIOLIUI NEUCTBUTENBHOCTU». BpeMs B XyZ0XKECTBEHHOM IIPO-
U3BEICHUU SIBIISETCSl CYIIECTBEHHBIM MOJEIUPYIOIIUM CPEACTBOM HCKYC-
cTBa. 3aaHHBIC BPEMECHHBIC paMKH MTOMEIIAIOT TepoeB B MPEIBOCHHOE, T0-
rpaHUYHOE BpeMsi: JBaAlaTh BocbMoro utois 1914 r. nauanace IlepBas mu-
poBas BoiiHa. Kak pe3ynpTar, OTHOIICHHUS C MY>KYMHAMH BOCIIPHHUMAFOTCS
reponHei mo100HO BOCHHBIM (OecToIaIHOe IPOTUBOCTOSIHIE), a 3ByYaIiee
JNEHTMOTHBOM OOCIIaHWEe BEPHYTHCS B CEHTAOpE OKa3BIBACTCS HECOBITOY-
HeiM. II. MopaH, uccieayromas Kopiyc TekctoB Puc ¢ mosunuil Teopuu
TPaBMBI, IATHPYET OT/ENbHbIE TUChMa BECT-UHICKON NHcaTeNbHUIlbl. Tak, B
nucbme Onuepy CTOyHY OHa OECHIOKOMTCSI O TOM, YTO OOJIbIIAs YacTh ee
paccka3oB O MPOILIOM (aBTOOHOrpahUIecKOM U KYJIbTYpPHO-HCTOPUIECKOM ),
3a HCKIII0YEeHHEeM pacckasa «Jlo BcTpeun B ceHTs0pe, [leTponemiay: «l was
haunted by the War you see for quite a long time — only in “Petronella” did I
reach farther back and get away» [Moran: 19]. Paccka3 poxxnaer amGuBa-
JIEHTHO€ 4YBCTBO: €r0 T'€pPOMHS MPEOJ0JIEBAET IK3UCTEHIUAIBHBIN KpHU3HC,
OJIHAKO IIPH 3TOM paccKa3 COBEPLICHHO JIHILEH BCAKOW HAJeX bl Ha XAMIH-
SHJ.

[Tocne orvesna noapyru [etponena I'pelt oTmpasisieTcs B 3aropoIHbII
JIOM, 9TOOBI MIOBUAATHCS C MOJOJIBIM YEJIOBEKOM, XYyIOKHHUKOM IO MMEHHU
MapcToH. 910 OyATO CYyIUT MEpEeMEHy €€ IOAaBICHHOTO HACTPOCHHS: IO-
€37IKa JI0JDKHA BHECTH MEPEMEHY B €€ TYCKIIYIO JKU3Hb TOPO)KaHKU U TI03BO-
JIUTh BAOXHYThH TIOJTHOW TPYABIO CBEXKHH JepeBEHCKHA Bo3myX. OmMHAKO IO
npubsITHH [leTpoHemna 4yBCTBYET, YTO Te, KOTO OHa CYUTaa CBOUMH JIPY-
3bSIMH — XYJI0)KHUK MapcTOH, My3bIKaJIbHBIM KPUTHK J[XKyJnaH U ero Bo3-
mobnenHas OpIHKH, — OTHOCSTCS K HeH ¢ mpe3peHreM. Ha tepputopuu KoT-
TeKa Pa3BOPAYMBACTCS 60UHA BHYTPU T'EHAEPHBIX MUHHU-TPYMI — MEXAY
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MYXKXYUHAMU U )KCHIIWUHAMH, a TaAKKE )KCHIIMHAMU U MYXXUYMHAMU MEKIY CO-
6oii. [lerponeia, mokuaaronas CBOI TOPOJCKY0 KOMHATY-KJIETKY B IIOHC-
Kax CBO6OL[LI U HOBBIX BHe‘IaTJIeHPII;'I, npeacract )KeHIIIPIHOﬁ, caMO MpUcyT-
CTBHE KOTOPOW BBI3BIBACT Y MY>KYHH HENPHsA3Hb U GecrokoiicTeo [Davidson
1985: 128]. B xoHIIe KOHIIOB OHA PeIIaeT yeXaTh, XOTs MBICIb O BO3BpAIle-
HHUH COBEPIIECHHO YIpyYaeT €e.

[leTpoHenna — HECOCTOSBIIASACA XOPHUCTKA — OOUTaeT B CHEMHOW KBap-
tupe B biaymcbepn (M3mr00IeHHOM MeCTe WHTEIJUICKTYaJoB), MUTAsl IPHUBSI-
3aHHOCTB TOJIBKO K COCCIKE — @paHuymeHKe 3CT€J’IB, KOTOpas IICHACT Irepo-
uHIo cBoOomoi nyxa: «I’d think about the talks we had, and her clothes and
her scent and the way she did her hair, and that when | went into her room it
didn’t seem like a Bloomsbury bed-sitting room — and when it comes to
Bloomsbury bed-sitting rooms | know what I’m talking about. No, it was like
aroom out of one of those long, romantic novels, six hundred and fifty pages
of small print, translated from French or German or Hungarian or something
— because few of the English ones have the exact feeling I mean» [Rhys 2017:
134]. BoJpluyto YacTh BPEMEHH TepoHHs (IIAHUPYET IO 3EICHBIM YITHIIAM,
BbI3bIBAIOIIUM y HEC JIMIIb OECIIOKOMCTBO U CTpax nepea yBiaaHuem, CuM-
BOJIOM KOTOPOTO SIBJIAIOTCS cenble Bodockl: «l took long walks, zigzag, al-
ways the same way — Euston Road, Hampstead Road, Camden Town —
though | hated those streets, which were like a grey nightmare in the sun.
You saw so many old women, or women who seemed old, peering at the
vegetables in the Camden Town market, looking at you with hatred, or
blankly, as though they had forgotten your language, and talked another one.
‘My God,’ I would think, ‘I hope I never live to be old. Anyway, however
old I get, I’ll never let my hair go grey. I’ll dye it black, red, any colour you
like, but I’1l never let it go grey. | hate grey too much.” Coming back from
one of these walks the thought came to me suddenly, like a revelation, that |
could kill myself any time I liked and so end it» [ibid]. B narHOM KOHTEKCTE
HGO6XOILI/IMO COIIOCTaBUTH OOSI3HB ceporo ¢ CUMBOJIHKOMN IB€TAa, BO3ZHUKAIO-
11ei B CBs3M ¢ pamuitiel reporHu — ['peid: cepocTh, HEB3PaYHOCTh SBIISIOTCS
HEOTHEMJIEMBIMU YE€PTAMU 06pa3a T'SpOnHU, KOTOpasa oourcs CTapoOCTH U 3a-
6BeHus1. MoMeHT po3peHuUd, CBSI3aHHBINA C OourymeHueM 663LICXOI[HOCTI/I u
HEU30BIBHBIM OAMHOYECCTBOM, KaK M BHE3aIlHasA MbICJIb O CaM0y6HﬁCTB€ 3a-
craBisitoT [lerponemny oOpeub ceOs Ha JIBYXHEIENBbHYIO TOE3AKY B Je-
peBHIO.

JIt000MBITHO, YTO TEPOUHS, C OCOOBIM TPEIETOM OTHOCSINASACS K Jepe-
BBSIM H I[BETaM, pajiii KOTOPEIX OHA COBEPINAET MPOTYJIKH 1Mo birymcoepu, He
o0peTaeT MoKoH B CEIBCKOM MPOCTPAHCTBE, OYIb TO peaTbHbIC JIOKYCHI HIIH
TE€, YTO BO3HUKAIOT B UCKYCCTBC. Bcnomunas cBoe BBICTYIIVICHHMC Ha CIICHC,
[MerpoHena Ha3pIBaeT MOTYpPaA3PYILICHHBIN cajl (A€KOpalnH) MPEKPACHBIMH,
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YTO SIBHO MPOTUBOPEYMT TOHY pacckasa; OyaydH 3a ropojioM OHa He 0OHapy-
KHMBaeT oXkupaemoro oomnus nsetoB: «The room looked comfortable but
there were no flowers. | had expected that they would have it full of flowers.
However, there were some sprays of honeysuckle in a green jug...» [Rhys
2017: 134]. Tlpu 3TOM BBIOOD I[BETOB OKA3bIBACTCS HECIYYACH: )KUMOJIOCTh
CHUMBOJIM3UPYET JI000Bb M TPEIAHHOCTH, KOTOPHIE HABEKH COETUHSIOT
BIIOOJICHHBIX, HO €€ OKa3bIBacTCsl HegocTaToyHo At [lerponenisr n Map-
CTOHA, KOTOPBIA BCKOPE TOMPOINAETCS C TEPOHHEN «10 CeHTAOps». CKyIHBINA
caJl C PeIKOH pacTUTENHLHOCTBIO HAa TEPPUTOPHHN BIIAJICHUS XyJOXKHHUKA Ka-
KETCSI €l «HEeXMBBIM», CIIOBHO OH YX€ IOCTpajall OT OTHS W pa3pylICHU
BOMHOM.

Tema Bpax1eOHOCTH JKEHIIMH APYT K APYTY HAXOJUT OTPAKEHUE B OTHO-
LIEHHH K rI1aBHOI reporHe @panku. Bynyun BocTpeboBaHHOW MOJIETBIO, OHA
noMmuHHUpYeT Haj IleTpoHensoii, HempecTaHHO MO 4YepKUBasi COOCTBEHHBIN
ycnex, B€Jb OHa COCTOUT B OTHOIICHUAX C II)KyJ'II/IaHOM 1 HC pas3 ObIBaia B
onepe?. MOTHB KPacHOTO ILIaThsl, 6€CCMEHHOro Hapsjga MP3HKH, 3BYUHT B
pacckase TPWXKJBI, yKa3blBas Ha MHHUMYIO JKEHCKYIO COCTOSTEIbHOCTb, a
TaKKe XapakTepusys TepOMHIO KaK CTPacTHYIO, CMENyI0 HaTypy (Iro0o-
IIBITHA UTPa C HOXOM, K KOTopoMy nipuOeraeT @p3HKH B cCOpax ¢ THIECIAB-
HBIM [KynmnaHoM). SIpkue Hapsizibl, CTEKIISTHHBIE OpacieTsl (BHOCSIIHIE B 00-
pa3 s1eMeHT (aJIbIIHN), BBICOKUI M IPOXKAIINI TOJI0C, YepHbIE [UIMHHBIE BO-
JIOCHI, KPYTIHBIE OETIOCHEXKHBIE PYKH — BCE 3TO NPUBIIEKaeT BHUMaHue [leT-
POHEIIIBI, KOTOpasi, OTAaBasA MPEANOYTCHUC HEIPHUMEUATCIILHBIM OeIbIM |
CepbIM ILUIAThSIM, CJIOBHO yBsiJaeT Ha oHe HanMeHHOH Dpaunku. [Tocnenusis
YIIOMHUHACTCA B CBA3U C MOTHBOM BOJIOC U UX CUJIBI: TAK, q)p:)HKI/I, roBops o
KOPOTKHX BoJyiocax IleTpoHesbl, 1enaeT akieHT Ha TOM, 9TO caMa HHUKOTia
ObI He M30aBUITACh OT CBOMX, MHAUe J[)Ky/uaH moTepsieT CHIbL. 37eCh MOXKHO
pacciBIIaTh OTTOJIOCKH TPABECTUPOBAHHOTO croxkeTa o Camcone u Jlamme.
HUrpa ¢ peanbHbIM, WILTHO30pHBIM, CAMBOIMYECKUM — TO, UTO 3asBJISIET O KIIIO-
YEBOM IICHXOJIOTHYECKOM CIOXKETe paccKaza — KEJaHMM PacCKa3dHLbl U
@DpaoHKH 325BUTH 0 ce0e U CBOHX CUIIax, 00pecTH (MILTI030PHOE) CYACThE Blla-
JICHUsI CUTyaliel u npasa BbiOopa. [IpumedarenbHo, 4TO MMEHHO PpaHKH
OCO3HAET U BBIpaXKaeT HJer0 00 HEM3MEHHOH arpeccuy My K4YHH 110 OTHOIIIe-
HUIO K keHmMHaM: «Hac Bcernma Oynyt skcruryatupoBats. Y Beerna OyayT
XOXOTaTh HaJl HAHECEHHBIM yrepoom!» [Rhys 2017: 128].

OTnenbHBIA MHTEpPEC MPEICTaBISIET MO3THKAa MMEH. B Mupe Xxymoske-
CTBEHHOTO POU3BEICHNS IMEHA BBI3BIBAIOT Pa3HbIC ACCOLMAINHN KaK 32 CUET
CEMaHTHKHU U 3TUMOJIOTHH, TaK 3a CUET CBOMX (POPMAIIbHBIX CBOICTB — 3BY-
yaHue, apTUKyJsus, mopdoiorus [@apuno 2004: 132]. CBobGoaHoe, BoJIE-
BOE HAYaJI0 CKPBITO B MMeHH PPIHKH, KOTOPOE 03HAYAET «CBOOOJHAM WIIN
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«OnaropozHas», B To BpeMst kak ums «[lerpoHeria» xapakrepusyer o0nana-
TEJIFHUILY TaK: «KaMEHHas, KaK ckaja». CBsi3b C KaMHEM OTKpBIBAaeT Iep-
CHEKTUBY JUISl ACCOLMAIMI C €r0 CUMBOJIMYECKUMHU 3HAYCHUSAMH, & HIMEHHO
— HE3BIOJIEMOCTHIO, YCTOMYMBOCTHIO, HEN3MEHHOCTBI0, BEUHOCTHIO. B MMeHH
IJIAaBHOW T€POMHHU IPUCYTCTBYET HECKOJIILKO CMBICIIOB, KOTOPBIE aKTyaIHn3HU-
PYIOTCS SMU30AMIECKH, CIOKETHO. B 0HOM U3 3mH3010B MapcToH coMHe-
BaeTCs B TOM, UTO M3 [IeTpoHEIBI — HE TICEBIOHUM, Ha YTO OHA PEarupyer:
«What does it matter? If you knew how bloody my home was you wouldn’t
be surprised that | wanted to change my name and forget all about it» [Rhys
2017: 124]. Ecau uMs T71aBHOW T€POMHU — PE3yJIbTaT €€ CO3HATEIBHOTO BbI-
6opa, TO OHO HEeCITyJaifHO MPEJoNpeelsieT ee Cyap0y: B CeHTI0pe OHa — Ka-
MEHHAsl U CTO¥Kast — OyJIeT BCe eIle JKHMBa, TOTOBA K 0010, B TO BpEMs Kak
cynp0a 4eTBEpPBHIX OKPYXAIOMIMX €€ MYXKYMH HeusBecTHa. C Apyroit cro-
POHBI, JISATMOTHB KaMHsI CBSI3aH U C UJieell CMEPTH, TaK KaK KAMEHb «MEPTBY,
HeronBrkeH. CMepTh HEM30€XKHO MPUCYTCTBYET B JKU3HM [leTpoHesuisl: B
pacckase ABaX bl BO3HHMKAET Uaesd caMoyOuiicTBa. BriepBeie repounns 3ary-
MBbIBaeTcsi 00 3ToM etie B birymcOepu, Bo BTOpoi pa3 — Xy0KHUK U IKCLEH-
TpHUYHAS Mapa ero Apy3ei nojararot, uto [leTpoHesa mokoHYMIa ¢ COOOH,
KOTZIa Ta HE BBIIEP)KUBAET COBMECTHOTO BPEMSIIPOBOXKICHUS M CIIEIIHO I10-
KHJaeT JEPEBHIO, COTVIAINAsiCh HAa CONMPOBOXKIECHHE HE3HAaKoMIa-(epmepa:
«She looked so damned miserable Supposing she’s gone and made away with
herself. | shall feel awful. And though it’s all your fault you’ll escape scot-
free — also as usualy [ibid: 136].

MoTtuB kaMHs 0OpeTaeT nHoe 3By4aHue, koga MapcTtoH npeniaraer [ler-
pOHeIUIE TO3UPOBATh AJIsl «PaJOCTHOW» KapTUHBI, HA KOTOPOH €1 IPEACTOUT
001a4unThCsl B HEUTO SIPKOE, drcueoe n niectpoe. OHa BCIIOMHUHAET 3TH30]1 U3
MaCTepCKOW JPYyroro XyJOXKHUKA, Ui KOTOPOTO OJHAXIbl IO3UpOBaa:
«Once, leftalone in a very ornate studio, | went up to a plaster cast — the head
of a man, one of those Greek heads —and kissed it, because it was so beautiful.
Its mouth felt warm, not cold. It was smiling. When | kissed it the room went
dead silent and I was frightened» [Rhys 2017: 128]. [Touenyii ¢ kaMmHeM, HI-
JIFO30PHO JKUBBIM, TTO3BOJISIET YCMOTPETh B MOTHUBE KaMH$ JIJIETOPUIO TyXOB-
HOW CMEPTH I'epOMHHU U UJICI0 OJIM30CTH K BO3BBINIEHHOMY, IPHYACTHOMY K
BeuyHocTH. B MpIcisax [leTpoHeruia HEOAHOKPATHO BO3BPALIACTCS K CENbIM
rja3aM THIICOBOU CTaTyu, KOTOPBIC CHUMBOJIM3UPYIOT IONBITKY n30exarTh
MY’KCKOTO JOMHUHHPYIOIIETO B3I (B Y3KOM CMBICTE — B3rsaa JIKymu-
aHa). Henb3st He BCITOMHUTH J1I000Bb pabbiau FOHUC K TleTpoHuio, koTopas
nenyeT ero craryio B oomuke I'epmeca («Quo Vadisy). Bieuenue k xecro-
KOMY MYXX4YHHE, KOTOPBII pearupyeT X0JI0JHO U KapaTeabHO, IPOSBISIETCS B
pacpoCTpaHEHHOM 00pa3e MOLETysI C KAMHEM.
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Bakneinmii 1eTMOTHB pacckasza — 00pa3 modera OT BCSKOTO JIaBIICHHUSI.
Heob6xoanmo otMetuts, uto IleTpoHenia He BIIUCHIBaeTcs B aTMoc(epy 3a-
OBeHMA M 3a0bIThs, K KOTOPBIM CTPEMSTCSl OOMTATeNN KOTTeka MapcToHa,
OHa HE YYBCTBYET IIbSHSLIETO PacKperouieHus B Ipyrux. BHuManue repo-
WHHM NIPUKOBAHO K IJ1a3aM, sipue BCETo MepeIalouM U3MEHEHHS B OKPYKalo-
IIHX, UX OAWHOYECTBO M OTUYXKICHHOCTh: NPEKPACHbIE I71a3a OIbSHEBIIETO
JUKynnaHa MpeBpaInaTcs B «MAJICHBKHE ITyCTHIC 31IbIE SIMKH, B IIEHTPE KO-
TOPBIX — MPONACThY; Ta3a OP3HKHU MO AEHCTBHEM AJIKOTOMIS O-3MEHHOMY
CYXaIOTCSI M CHMBOJIM3HPYIOT ONAaCHOCTH; B IJ1a3aX TPEBOKHOTO MapcToHa
BCIBIXUBAET «ropsuee Oenoe cusaue». JIrobonsITHO, 4To cama [leTponemia
TIPY 3TOM HE OTKA3bIBACTCS OT AJIKOTOJISI, HO €H OH CYJIUT BO3MOXKHOCTB OTpa-
JUThCSI OT OCCKOHEYHBIX «00eB» (CIIOBECHBIX U (PU3MUECKHX Mepenanok
Jxynuana u Opanku, Mapcrtona u JIxxynauana): «Far away a dog barked, a
cock crew, somebody was sawing wood. | hardly noticed what she had said
because again it came, that feeling of happiness, the fish-in-water feeling, so
that I couldn’t even remember having been unhappy» [ibid: 128].

C HeoObIvaiiHOM JIerkocThio [leTpoHera 3aBOIUT 3HAKOMCTBO ¢ (hepMe-
POM, KOTOPBIH BCTpedaeT ee OpenyIIyro B T0JIe, a 3aTeM MPOBOXAET Ha MO-
e311. 11 XOTs1 OH BBIKa3bIBaeT BCE YePThI JOMUHUPYIOIIETO My X4uHbI («| Know
what women like. They like a bit of loving, that’s what they like, isn’t it? All
women like that. They like it dressed up sometimes» [Rhys 2017: 134]), re-
POMHS HaXOAUT 3TOMY OIpaBAaHKe: OH IPOCT U HENpHUTs3aTeNeH, rpyo, HO
I10-CBOEMY 3a00TJIMB — 3aCTaBIISIET €€ MeTh, YeM, HECOMHEHHO, BECENIUT €€ U
MPU/IaeT CMEJIOCTH, TIOMOTaeT 3a0paTh BEIIM U IMOKHUHYTh KOTTEMK XYI0XK-
HHKa Yepe3 OKHO (CIIOBHO OHa NTHUIIA, KJIETKY KOTOPOii 3a0bL1 3anepeTs Hepa-
JUBBIN XO35IMH), TOKYNAeT OMJIeT Ha MOe3]] B BarOH IEpBOTro Kilacca U JapuT
Ha MpoIaHue KOpoOKy KOH(PET, KOTOpasi CTAHOBHUTCSI 3HAKOBOH JIJIsl FEPOUHH.
B moe3ne ona BIiepBBIe CMOTPUT Ha ceOs B 3epKallo, EIyeT cOOCTBEHHOE
OTpa)XEHHE B IIPOXJIaJHOM CTEKJIE U JI0JITO PA3MBIILIAET O B3IJISA/IC JIEBYIIKH,
n3obpaxxeHHol Ha kopoOke: «l felt as if someone was staring at me, but it
was only the girl on the cover of the chocolate-box. She had slanting green
eyes, but they were too close together, and she had a white, square, smug face
that didn’t go with the slanting eyes» [ibid]. I'epounst ¢ yaunenuem obHa-
pyXHuBaeT B cede criocoOHOCTh OBITh MHOW, HACMEIUINBOW, HE3aBUCUMOM U
YBEpEeHHOH JaMoii, KoTopast He OOUTCS CMOTpeTh Buepes, B Oyaymiee. [Ipu-
MeJaTelbHO, YTO BMECTe ¢ KOpOOKOH KOH(]ET, Ha KOTOPOoi OyATO ObI M300-
paxkeHa OHa caMa, [leTpoHemIa OCTaBIIsET B ITOE3/I€ CTPAX U CTPEMHTCS KOH-
TPOJIUPOBATH CUTYALHIO.

Omna otnpasnsieTcs B ['alig-mapk, 9ToObI MOII000BATHCS JEPEBBSIMH, KO-
TOpBIE, B OTIMYHNE OT JEPEBCHCKUX, BHYIIAIOT TCPOMHE UYBCTBO MOIHOTHI
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KHM3HH, a UX OTIIMYUTEIILHOM YepTOH SIBIISIETCS] OCOOBIN 3amax, yCIOKanBaro-
iy reporHio. JISHTMOTHBHEIN TOBTOpP Ha3BaHMs JIOHIOHCKOTO Kaje «510-
JIOHS» BTOPUT 3TOW Mpaee oOpeTeHHs BHTAIbHOCTH. MIMEeHHO Tynma oHa OT-
NIPaBJISIETCS. BMECTE CO CTapbIM 3HAKOMBIM, TPEBOXKHBIM, HO 00asTEIbHBIM
muctepom Mensuimiom: «And everything was exactly as | had expected. The
knowing waiters, the touch of the ice-cold wine glass, the red plush chairs,
the food you don’t notice, the gold-framed mirror...» [Rhys 2017: 141].

OpmHaKo KOHEI[ paccKas3a XapaKTepHu3yeTcs CBoiicTBeHHOU Puc amOmBa-
JICHTOCTHIO0 (pMHAJNA: KOTJa MY>KYHHA NpoBokaeT [leTpoHemmy B ee KBap-
THPY, OH 3aMeyacT, YTO IBEPHOHM KIIOY IOXOX Ha TIOPEMHBIH. MoOTHB
KJICTKHW/TIOPHMBI HEOTHOKPATHO BO3HUKAET B pacckase «Jlo BcTpedn B CeH-
Ts10pe, [lerponernna». Tak, reporHs TPUKABI BCIIOMUHACT HPYMbs PELICTKH
KpOBaTH; B Ha4yajie pacckasa OMKCHIBAIOTCS PELIETKU Ha OKHAX M HU3KHUE, J1a-
BSIIIHEC ITOTOJIKH. Ho COXpaHACTC JIU HCTaTUBHOC BIIEYATJICHUC O 3aMKHYTOM
MIPOCTPAHCTBE KOMHATHI B KOHIIE paccka3a? Ha npomanue [lerponesa npo-
cuT y MenBuiiia 3070ToH Opacier ¢ TeMHO-CHHUMHU KaMHSIMU, Ha YTO TOT
o0elaer MpUBE3TH € ero B CeHTs0pe, mpolnasck cioBamu «J{o BcTpeun B
ceHra6pe, [lerporennay. Ycnsimias 3Ty ¢pazy BHOBb, TeponHs yOexxmaeTcs
B TOM, YTO CYACTJIMBas OCCHb, CYJIIIas JTIOOOBH M HOBBIC HAICKIBI, HE
Hactynut. Haxomsice B kgapmupe-ybesicuuje, O] 3aTATOH, BIAINA OT MYXK-
YHH U TOPOACKOH CYeTHI, Ha TIopore BoiHEI, [leTpoHeuia mpeaaeTcs: BOCIo-
muHaauaMm: «In my room | stood looking out of the window, remembering
my yellow dress, the blurred mass of the audience and the face of one man in
the front row seen quite clearly, and how I thought, as quick as lightning.
Help me, tell me what | have forgotten. But though he had looked, as it
seemed, straight into my eyes, and though | was sure he knew exactly what |
was thinking, he had not helped me. He had only smiled. He had left me in
that moment that seemed like years standing there until through the dreadful
blankness of my mind...» [ibid: 143]. Harneraemsblii uepeoii npouanuii Mo-
THUB MYXXCKOT'O yXOJla CHMBOJM3HMPYET IpsAYLIYI0, OoJiee CTpaliHyo (4eM
BEYHOE IIPOTHBOCTOSIHUE MYXXUYHMH U JKCHIINH), HEU30€XKHYI0 BOWHY, CHMBO-
JIM3UPYET HOBYIO )KNU3Hb 0€3 MILTIO3HH.

3aBepuias nHTEpHpeTanuio pacckasa Jx. Puc «Jlo Bctpeun B ceHTsIOpeE,
[erpoHenna», MoIYEpPKHEM, YTO BBISBICHHAs JICHTMOTHBHAs OpraHU3alus
TEKCTAa OKA3bIBACTCA MHCTPYMEHTOM PACKPBITHUA €TI0 np06neMHo—TeMaane-
CKOTO KOMIUIEKCA: MPEOJIOIEHHE TepOMHEH IK3UCTEeHIMAIBHOTO KpH3Hca
(TO1aBIIEHHOCTH, OIMHOYECTBO, CTPAX YBAIAHUS, MBICITH O CAMOYOUICTBE) U
obOpeTeHue ce0s1 BOTUIOIICHBI Yepe3 CKBO3HBIE JISHTMOTHBHI TTo0era (n3bera-
HHUS BCSKOTO HACWIHSA), LBETOBYIO CHMBOJIMKY, 0Opas3bl BOJOC, 3epKaia,
OpacrneTa, IUIaThs, IBETOB, IEPEBHEB, KaMHs U Ap. [Ipu 3TOM KOMIIO3UIHOH-
Hasl pamMa paccKasa CBsi3aHa C CIO’)KETOM BO3BpAIllCHHs I€POUHH B KOMHATY-
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KJICTKY, a TaKXe JICHTMOTHUBHBIM IOBTOPOM CIIOB TIPOIIAHUs, OYATO CyJIsi-
IIET0 MHUMYIO Haneky. JlaHHBIN NeHTMOTHB mpuoOpeTaeT mapagurMaTu-
YEeCKOe 3HAYCHHUE, TaK KaK SABJISICTCS YaCThIO MapaTeKcTa (3ariaBus). AMOU-
BaJICHTOCTh (PMHAA — B OOPETCHUU ce0s1, OTHAKO ITO OOPETCHUE COTIPOBOXK-
JIaeTCsl MOSIBIICHUEM YBEPEHHOCTU OJMHOKOIO YEIOBEKA, YTPATUBLIETO BCS-
KM€ WIIIO3UM U HaZeXbpl. Bpems neilcTBus pacckasa CBSI3aHO C UCTOpUYE-
CKAMH COOBITHAMU Hayalla BOWHBI, 9TO COOOIIAET BCEi HCTOPHH OIIyIIICHNE
TPEBOTH, HEMPEOJOIMMOTO IIPOTUBOCTOSTHAS X HEM30CIKHBIX )KN3HEHHBIX I10-
Tepb. PaccMOTpeHHBII paccka3 Takke AEMOHCTPHUPYET €IUHCTBO 0Opa3HO-
TEMaTUYECKUX CBSI3EH, MPOHU3BIBAIOILNX BECh KOPITyC TEKCTOB Puc. Yka3zan-
HbI€ HaMU JIEUTMOTHUBBI OPraHU3YIOT XyI0’)KECTBEHHYIO MOATUKY TaKHUX PO-
MaHOB U noBectel Puc, xak «be3dpexxHoe CapraccoBo Mope», «HanexHsiit
nom», «Bam ObI IpocnaThes, TS,

IIpumeyanus
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The article examines the leitmotives found in the central story of Jean Rhys's col-
lection "Tigers are Beautiful”. Jean Rhys' short stories researcher and reader inevita-
bly encounters a series of key images that largely predetermine and constitute a num-
ber of references to the subtext, elements of the author's artistic world. The problem-
thematic complex of the story "Till September Petronella” consists of gender confron-
tation, existential crisis and war. It is revealed through elements of external psychol-
ogism (leitmotivs of the garden (tree, flowers, stone), mirrors and dresses), iconic loci
of the cell (rooms) and recurring themes of loneliness and suicide, the search for iden-
tity. The leitmotif organization of Jean Rhys's narrative, underestimated by contem-
porary literary critics and readers, is of particular interest to researchers of modernist
prose. A close reading of the story "Till September Petronella” allows us not only to
get acquainted with Jean Rhys's literary work, but also to consider the principle of
poetics elements in the process of revealing a complex of topics.

Key words: Jean Rhys, existential crisis, identity, leitmotif organization of the
text.
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