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B cratee paccmaTpuBaeTcsi CTWIIM3ALMS PEYd paccKa3zunka-peOeHKa B poMaHe
9. lonoxwto Room (2010), B KOTOPOM MOBECTBOBAHUE BEJCTCS OT JIMIIA TISITUICTHE-
ro Mayibuuka. Ero peds cTummM3yercs moa AETCKYIO Ha pa3HbIX S3bIKOBBIX YPOBHSX, B
TOM YHCJIE — C NOMOINBIO HCHOJIB30BAHUS 3BYKOIOPAKaTENbHBIX MEXKIOMETHH,
KOTOpBIE MOTYT OBITh YCTOSIBIIMMIUCS W OKKa3HMOHAIBHBIMH. B TekcTe oHM BBIIEIS-
I0TCA KypCHBOM, YTO IOAYEPKUBAET MX HEOOBIYHOCTh M JKHBOCTb. MeXIOMETHS
ZIeSITCA Ha CMBICJIOBBIE Tpynmbl. Hamuuue 3BykomoapakaHuil U MEKIOMETHH B
peanbHOIl neTckoi peun nenaer 3()(EKTUBHBIM MX HCIIOJIb30BaHUE IS MPaBIOIO-
JOOHOM CTHIIM3AIMH PEYH paccKa3uuKa-peOeHKa.

KnroueBble ciioBa: 3apy0OekHas uTepaTypa, IeTCKas pedb, CTHIM3AIMs, 3BY-
KOIIOJIpa’kaHue, MEKIOMETHSI.

Benenne moBecTBOBaHMA OT JHIla peOEHKa B NMPOU3BEICHUAX Kak UL
JeTe|, TaK W IS B3POCIBIX, CTABUT P/l aBTOPaMHU 3aJady NpUAaTh TaKo-
My IIOBECTBOBAHHUIO IpasronofooHocTH. IlpaBmomomobue Moxer OBITh
JOCTUTHYTO KaK MUHMMYM IONBITKOH CTIJIM3AIMU PEYN PacCKa3dhKa I0J
nerckyto. Hemaso paGoT mocBsmeHo criocodaM TakoW CTHIM3AILMH, KOTO-
past MOKeT OBITh OCYIICCTBIICHAa HA pa3HBIX SA3BIKOBHIX ypoBH:iX (Bjorling
1983, Connnena 2008, BoiitkoBa 2011, Hukonuna 2016). B mannom wuc-
CJIE/IOBAaHUH aBTOP NPEINPUHUMAET IOIBITKY ONpPEIEINTh, KaK MEXIoMe-
TSI MOTYT OBITh MCIIOJIb30BaHBI B PEYM paccKa3yrKa-peOeHKa B poMaHe Juls
B3POCJION ayIUTOPUH, a TAKXKE HACKOJBKO MPaBAOMNOJA00HBIM MOXKET OBbITH
UX HUCIOJIb30BaHHE M HACKOJBKO 3TO ONpPABJAHO peajbHBIMU XapaKTepH-
CTHKaMH peun JeTeil. MaTtepnaioM HcciIe0BaHNs TOCTYXHUI pOMaH DMMBI
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Jonoxpto Room (2010), B KOTOPOM MOBECTBOBAHUE BEJIETCS OT JIHIA TSATH-
JIeTHero Majab4yuka Jxeka.

Peup pacckazumka CTHIIM3YeTCS O/ ACTCKYIO pa3HOOOpa3HbIMHU CIIOCO-
0amMH 1 cpa3y Ha HECKOJIbKHUX SI3bIKOBBIX YPOBHsIX. B ero peun MHoro mop-
(OJOTMUECKMX M CHMHTAKCUYECKHX OINMOOK (Hampumep, HerpaBuiIbHOE 00-
pasoBaHue ci10BOGOPM, HEBEPHBIN MOPSIOK CJIOB, DIUIMIICUC); HA JIEKCHYEe-
CKOM YPOBHE MOXXHO OTMETHThH HCIOJIb30BAHUE OJIUIIETBOPECHUSI, HEBEPHOE
yrnoTpebiieHHe HEKOTOPBIX CJIOB, WHOTAA BCTPEYAIOTCS OKKA3HOHAJIHM3MBI.
Jletckoe MBINIICHHEe ¥ MHPOBOCIIPUSITHE TAKKe MepeaHo B peun [xeka u
BBIPAKAETCS B HEMIOHMMAHUHU T'€POEM MEPEHOCHBIX 3HAYEHHI CIIOB, (hpaszeo-
JIOTM3MOB, HE3HAHHUH Yero-JIM00 U BOMPOCaX O HOBBIX CIIOBAX UITH BEIIaX.

IMoMumo 3TOTO, AJSI CTHUIU3ANUU PEYd pacckazuuka OMmma J[OHOXbIO
UCIIONB3YeT 3BYKOIOJpaXkaTeIbHbIE MEXJOMETHS, B TEKCT€ OHH BCTpeYa-
I0TCSL O4eHb YacTo. [Ipu atoM B peun JDkeka mpeicTaBieHbl KaK YCTOSB-
LIMecs, TaK U OKKa3HOHaJbHBbIE 3BYKONOApaKaTelbHble MexxaoMeTrs. Haii-
JICHHbIC HAMH MPHUMEPHI B 3aBUCHMOCTH OT MX 3HAYCHHS WU CHTYald# HC-
TMIOJIb30BAHUS MOKHO Pa3/ieuTh Ha CJICAYIOLIHE TPYIIIbL:

a) Urpel

MesxIoMeTHsI UCTIOIB3YIOTCsT J[)KEKOM, KOT/ia OH TOBOPUT 00 Mrpax WIIn
KaKOW-TO aKTHBHOU NesTesibHOCTH. Kak MpaBuilo, OHU MEepeialoT pa3ind-
HBIE 3BYKH, KOTOPbIC M3[Al0T MPEIMEThI, KOT/Ia MAIbUUK C HUMH HIPaeT,
100 3BYKH, KOTOPBIC H3/IACT OH:

«’m breathing whoo whoo whoo» [Donoghue 2010: 19] (3aech u manee
uutaThl U3 pomana J. JloHOXbIO mpuBOAsATCS Mo u3fgaHuio Donoghue E.
Room. London: Picador, 2010. — H.H.).

«I’m a bit jiggly so Ma says let’s play Orchestra, where we run around
seeing what noises we can bang out of things. I drum on Table and Ma goes
knock knock on the legs of Bed, then floomf floomf on the pillows, I use a
fork and spoon on Door ding ding and our toes go bam on Stove, but my
favorite is stomping on the pedal of Trash because that pops his lid open
with a bing» [20].

«Wordy Ball doesn’t go as high as Beach Ball did but every time we
catch him he makes a loud scrunch ...» [37].

«The remote is silver and a rectangle, when I wiggle one of the switches
with my thumb the jeep’s wheels spin zhhhhung» [54].

«If I flip both the same time, Jeep gets paralyzed like by a poison dart,
he says argbbbbbby [54].

«Sometimes Jeep is tired, Remote turns his wheels grrrrrrrrry [55].

b) BooOpakeHHE

Crenyroiast rpymma cBsi3aHa C MpebLAyIeH, B Hel MPeACTaBIeHbI 3BY-
KOTIOJIpaXKaTeNbHbIe MEXJIOMETHs, n3aBaeMble J[KeKoM, Korja oH mpej-
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CTaBJSIET YTO-TO, (paHTAa3UpYeT, MHOT/Ia — BO BPEMsI UIPbI Kak B HEPBOM
[IpUMEPE AAHHOU IPYIIIbL:

«’11 burst through Skylight into Outer Space and go boing boing be-
tween each the planets,” I tell her» [17].

«Then I send other things into Labyrinth like a peanut and a broken bit
of Blue Crayon and a short spaghetti not cooked. They chase each other in
the tunnels and sneak up and shout Boo, I can’t see them but I listen against
the cardboard and I can figure out where they are» [17].

«In a minute the police are going to come weee-ahhh weee-ahhh weee-
ahhh and lock those bad guys up in jail» [42].

«Zoom zoom through the jungle» [51].

C)  OKpY)KaroIHe 3BYKH

3BYKOIOpakaTeIbHbIE MEXKIOMETHSI YaCTO HMCIOJIB3YIOTCS JUIsl ONHUCa-
HUS 3BYKOB OKpY’KaroIiel cpebl (IpeaMeTOB U )KUBOTHBIX):

«Door’s made of shiny magic metal, he goes beep beep after nine when
I’m meant to be switched off in Wardrobe» [9].

«Also another time there was a thing in the night nnnnng nnnnng
nnnnng biting me and Ma banged him against Door Wall below Shelf, he
was a mosquito» [10].

«After I flush I watch the tank filling up going bubble gurgle wurble»
[14].

«“Aha,” she says, holding up the little bag and shaking it shickety
shick...» [27].

«Door makes his thump that means Old Nick’s in nowy [44].

«Then she picks up Vacuum who makes it all noisy dusty wab wab
waby [55].

d) nguHaMuka

3BYKOIOpakaTeIbHbIE MEXIOMETHUSI MOT'YT BBIpaXKaTh JIBIDKCHHUE, TIe-
pemMelieHne, U3MEHEHHE COCTOSIHUI:

«Ma leans out of Bed to switch on Lamp, he makes everything light up
whoosh» [3].

«I go nearer and whee it’s gone under Stove so I hardly saw it...» [38].

«Then something smashes into Stove, whaaaaaack» [39].

«Lamp goes off snap, that makes me jump» [46].

€)  OMOIUH

B peun Jl>xexka MEXIOMETHs TAKK€ UCIOJb3YHOTCS [UIsl OIUCAHMS CU-
Tyalui, KOra MaJb4MiK MCIBITAET CHIbHBIE YMOIMH, HAIPUMED, BOJTHEHHE
U cTpax, M epeaaroT OueHne cepaua:

«My chest starts to go dung dung dung» [45].

«My chest’s going clang clang» [90].

«My chest’s going dangadangadangy [167].
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«My chest’s going bang bang bang» [246].

WHoraa MexxaoMeTus UCIOJIb3YIOTCS B HOMUHATHBHOM (pyHKumu. Hike
IIPECTaBICHBI IPUMEPHI, B KOTOPBIX MEXIOMETHUS BBICTYIAIOT B POJIH CY-
IIECTBUTEIBHBIX MM TJIaroJoB:

«I can skateboard on Rocker without holding on to her, then I whee back
onto Duvet and I’m snowboarding instead» [5].

«I move my chair to Sink to wash up, with bowls I have to do gently but
spoons I can cling clang clong» [8].

«... Jeep vrums his wheels as loud as he can» [55].

«An awful waah waah starts, 1 cover my ears» [317].

BakxHO OTMETHTB, YTO 3BYKONOpa’kaTeIbHbIC MEXIOMETHS BBIJIEISIOT-
csl B TEKCTE KypCHBOM, 3TO IIOMOTAeT MOKa3aTh MX OTIWYHE OT OCTaJIbHBIX
CJIOB, TE€peaeT, BO3MOXKHO, UX Ooiiee sipkoe Bocmpuarue J[kekoM u mon-
YEPKUBACT OKKA3UOHAIIbHBINA, TBOPYECKUI XapaKTep.

Teneprs obpatuMcs K paboTaM, MOCBAIICHHBIM H300paKeHHUIO peul Jie-
Tell B JHUTEpaType, a TAaKXKe pPealbHBIM XapaKTepUCTHKAM JETCKOH pedH.
I'. A. lllunoBa, aHanu3upys S3bIKOBBIE cpeAcTBa noBectu A. M. I'puiienko
«Bcensithy, ncnons3yemblie a1 co3nanus 3G deKxTa JeTCKOro MUPOBOCIIPHS-
THSI, BBIICJISCT CIOBa-3BYKOIIOPa)KaHNs KaK CPEICTBO «OTOOPasKCHUS 0CO-
OCHHOCTEH neTckoro JiekcukoHnay [[Iumosa 2011: 16]. E. B. benornaszosa B
cBoel auccepranuu, ccbuiasich Ha A. M. IllaxnapoBuya, K XapakTepuCTH-
KaM JIETKOH peYr OTHOCHUT «ITOBBIIICHHYIO 3BYKOIIOPaKaTeIbHOCTD U 3BY-
kou3oOpasurenbHOCTEY [bemormasosa 2010: 30]. B. A. KopreB cpenu npy-
I'HX 0COOCHHOCTEH SI3BIKOBBIX CPEJICTB JIETCKON pedn oTMedaeT «Oosbliee,
II0 CPAaBHEHHUIO C PEYbI0 B3POCIBIX, YUCIIO 3BYKONOAPaKaHUM U n300pa3u-
TenbHBIX cnoB» [Kopues 2015: 124].

Uro kacaeTcss HemocpeACTBEHHO MexaomeTuid, To M. II. Am3apakoBa
CBSI3BIBACT UX IIUPOKOE HCIIOJIb30BAHKE B IETCKOM PeUH ¢ «ICUXO(PHU3HO0IIO-
IMYECKUMH U KOMMYHHUKATUBHO-IIParMaTHYeCKUMH (pakropaMu: C 4YyTKO-
CTBIO pebeHKa K 3BYKOBOH (opme, ¢ ero 3MOIMOHAIBHOCTBIO U MMILYJIb-
CHUBHOCTBIO, CO CTPEMJICHHEM K PEUEBOMY JAOMHWHHPOBAHMIO (3AIIOJHEHUIO
KOMMYHHUKATHBHBEIX IycTOT)» [Am3zapakoBa 2005: 17]. Ecmu roBoputs o
(GYHKIMAX MEXIOMETHIH B JETCKOW PEUH, TO OHHM MCIIONB3YIOTCS «KAK SI3bI-
KOBBIE JKECTBI ISl YCHJICHHS! SMOIMOHAIBHOTO BO3ACHCTBHUS, KAK 9KOHOM-
HOE CPEJICTBO BBIPAKECHUS IKCIPECCHH, KaK CONPOBOXICHHE HWIPBI» [TaM
e 18]. AM3apakoBa Takke OTMeYaeT UX HMCIIOJIb30BaHHE B HOMUHATHBHOM
GbyHKIMH.

ITonBoas WUTOT, MOXKHO CKa3aTh, YTO MEXAOMETHS MOTYT OBITH J0O-
BOJIbHO aKTHUBHO HCIIOJIb30BAaHBI aBTOPOM JUISI CTUIM3AIUU pedyd peOeHKa
IIpH co3/aHuu oOpa3a riaBHoro repos. B pomane Room 3. JIoHOXBIO 3BY-
KOIOJIpakaTeIbHbIE MEXIOMETHS UCIONb3YIOTCS HapsAay ¢ APYTUMHU MHO-
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TOYUCJICHHBIMH S3BIKOBBIMH cpencTBaMu. OHM MOTYT OBITH KaK yCTOSB-
LIMMHCS, TaK U OKKa3HMOHANbHBIMH. B TekcTe poMaHa OHM BBLAEISAIOTCSA
KYpPCHBOM, YTO TOJYEPKHUBAET MX HEOOBIYHOCTH M JKUBOCTh B CO3HAHUU
repos. YacTo 3ByKOMOApaXkaTebHBIE MEXKIOMETHSI UCIIOJIB3YIOTCSA, KOTAa
repoit TOBOpUT 00 UTpax WM aKTHBHOW JESATEIBHOCTH, KOTAA OH (aHTa-
3upyeT. Takxke MeXJOMETUIMH MEPealoTCs 3BYKH OKPYKAOIIEro MUpa U
MIPEIMETOB M 3MOIMU MaJbYMKa. AHAIN3 paboT, MOCBAIMIEHHBIX JETCKOH
pedH, MOKa3all, YTO 3BYKOMOJPAXKaHHS M MEKIOMETUS IEHCTBUTEIBHO
SIBIISIIOTCSI XapaKTepPUCTHKAMU pedr aeTed. Takum oOpa3oM, MCI0JIb30Ba-
HUE MEXJIOMETHH I03BOJIIET CO34aTh PEaJMCTHYHBINA S3BIKOBOH 00pa3
paccka3unKa-peOeHKa.
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The article examines the stylization of the speech of a child narrator in E. Do-
noghue’s novel Room (2010), which is narrated by a five-year-old boy. His speech is
stylized as a child's at different language levels. Onomatopoeic interjections are also
used for this purpose. They can be set as well as occasionalisms. They are italicized
in the text, which emphasizes their uniqueness and vividness. The interjections are
divided into semantic groups. The presence of onomatopoeia and interjections in
real children's speech makes their use effective for a plausible stylization of the
speech of a child narrator.

Key words: foreign literature, children’s speech, stylization, onomatopoeia, in-
terjections.
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