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MEX1Y NCKYCCTBOM U BAHJAJIN3MOM:
JUCKYPCUBHASA ITPEACTABJIEHHOCTDb T'PA®OUTU U CTPUT-APTA

Ky3zoeenkoea FOnus Anexcandposna

Vpanscruil 2ocyoapemeentutil nedaeo2uveckuil yuusepcumem (Examepundype)

Ceroauss Mbl HaOMIOMacM 3HAYUTCIBHBIC M3MCHCHHA B KyAbType. Ee HOBas MOIETb YXOIHUT OT
WCPapXUYMHOCTH M OMHAPHBIX CTPYKTYpP. JlpcBOBMIHAT MOACIIP MCHSCTCS HA PHU3OMHYIO. Pusoma
MPSIAracT BHICOKHUH YPOBCHb CBOOOIBI B YCTAHOBJICHMM HOBBIX CBSI3CH, MOPOKIAIOIIMX KYIBTYPHYIO
peanpHOCTE. Ha cMmeHy OonbLIOMY HApPaTHBY KaK HOPMATHBHOM MHCTAHLMU TIPUXOIIT OTACIBHBIC
JUCKYPCHI, JUKTYIOLIHC HOPMBI JIHIIb BHYTPH ceOs1. B maHHON cTaThe MBI pPaCCMOTPHM, Kak CIicLA()HKA
Pa3HBIX UCKYPCOB (3aKOHOAATEIBHOTO TUCKYPCA MHPA UCKYCCTBA M OOIICCTBCHHOTO MHCHIS) BIIMSICT HA
MPSACTABIICHHOCTh B HUX TaKUX (DCHOMCHOB KYJIBTYpPHI, Kak rpaduru u crpur-apt padotsr. C Touku
3PCHMSI 3aKOHOAATCIIECTBA rPpa)(pUTh M HECOTTIACOBAHHBIN CTPUT-aPT — aKT BAHJATHU3MA, 34 KOTOPBIH
NPSIYCMATPUBACTCST HAKA3AHUC. 3AKOHONATCIBHAS BJIACTh JACHCTBYST B MONC [ABYX IOHSITAA —
«pasperucHoy/«3anpemeHo». (CMBICIIOBOS IMPOCTPAHCTBO 3aKOHOAATSIBHOTO AHUCKYPCa COXPAHHIO
OMHAPHYIO CTPYKTYPY M MEPAPXUUCCKYIO OpPraHu3aumio. JMCKYPC, MOPOKIACMbIH MHCTUTYLIMSIMH MHPA
WCKYCCTBA, OYCHD IMOJABIKCH, HC CBA3AaH C OMHAPHOMW CTPYKTYPOM M HEPaPXHUYCCKON OpraHu3aIiei ero
CMBICITOBOTO MPOCTPAHCTBA. HaaHIo PHU3OMHBINA MPUHLMII OPTaHHU3ALMHA HOPMATHUBHOTO IPOCTPAHCTBA
MHPa HUCKYCCTBA M BO3PACTAOINAs POIb MHIMBHAYAIBLHOTO HA4Yaaa B (DOPMHUPOBAHHMH JUCKYPCHUBHOTO
BBICKA3BIBAHMS. JTH OCOOCHHOCTH IHUCKYPCA CO3JATH BO3MOKHOCTH TSI BXOKACHHS B MHpP HCKYCCTBA
TBOPYCCTBA VIMYHBIX XyIOKHHUKOB. COLMONOTMMECKOS MCCICIOBAHUC IO3BOJIMIO WM3VUUTH IUCKYPC
OOIICCTBCHHOTO MHCHHUS MOJIOAC/KH. bBONbIIas 4acTh MOJIOACKHA HE TOJABKO pasBoaut rpadduru u
BAHJATM3M, HO M TOTOBA BHIACTH B MEPBOM (POPMY COBPESMECHHOTO HMCKYCCTBA. UCTKYIO KOPPCILILIMIO B
OTBETaX MOJIOACKM W3 Pa3HBIX TOPOAOB MBI OOBSICHACM CIMHBIM MCIHAIPOCTPAHCTBOM. Pesyimbrarsi
KCCIICIOBAHMS ITOATBSPIKJAFOT PACTIA] CAMHOTO HOPMATHBHOTO MPOCTPAHCTBA U 3AMCHY CTO JIOKATbHBIMHU
(criermIecK MU TUCKYPCaAMH).

Kniouesvie cnosa: rpadduru, crTpur-apT, OUCKYPC, PH3OMA, BAaHAIU3M, HCKYCCTBO, MOJIOACKKD,
3aKOHOAATEIIBCTBO, OOIIECTBCHHOS MHCHHC.

BETWEEN ART AND VANDALISM:
DISCOURSE REPRESENTATION OF GRAFFITI AND STREET ART

Yuliya A. Kuzovenkova
Ural State Pedagogical University (Fkaterinburg)

Today we are witnessing significant cultural changes. The new model of culture can no longer be hierar-
chical and base on binary structures. The tree model is changing to the rhizome model. Rizome offers a
high level of freedom in making new connections that generate cultural reality. Big narrative as a norma-
tive instance is being replaced by separate discourses that dictate norms only within themselves. In this
article, we explore how the specificity of different discourses (legislative discourse, discourses of the art
world and public opinion) affects the representation in them of such cultural phenomena as graffiti and
street art works. From a legal point of view, graffiti and illegal street art are acts of vandalism and deserve
punishment. The legislative branch operates in the field of two concepts — «permitted»/«prohibited».
The semantic space of the legislative discourse has retained a binary structure and hierarchical organiza-
tion. The discourse generated by the institutions of the art world 1s very mobile, the binary structure and
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hierarchical organization of its semantic space have disappeared. There obviously takes place the rhizome
principle of organizing the normative space of the art world and the increasing role of the individual prin-
ciple in the formation of a discursive statement. These features of the discourse created an opportunity for
street artists to enter the world of art. The study of the discourse of public opinion was carried out through
sociological resecarch. Most young people not only distinguish graffiti from vandalism but are also ready
to see it as a form of contemporary art. We explain the clear correlation in the responses of young people
in different cities by a single media space. The results of the study confirm the disintegration of a single
normative space and its replacement by local (specific) discourses.

Keywords: graffiti, street art, discourse, thizome, vandalism, art, youth, legislation, public opinion.

BBeaenne

I'ymaHuTapHCTHKA U cOLMANBHAS HAyKa AN OIH-
CaHHUsg COBPECMCHHOT'O OOIIECCTBA W KYIBTYPHl HC-
MONMB3YIOT TAKWC TOHATHS, KaK «IOCTMOACPHY,
«HOBBIH MOJCPH», «IOCTCOBPEMECHHOCTEY» U JP.
[IpucTaBku «mOCT-» W «HEO-» CTAHOBATCS TPAIH-
LUOHHBIMH B HOBOM SI3BIKE HccaenoBarteneii. Ho-
Basi TCPMHHOJIOTHS NPU3BAHA CTATh S3BIKOM OIH-
CaHui TEX H3MCHCHHH, KOTOPBIC MNPOHCXOJAT B
o0IIeCTBE M KYIbTYPE M CBSI3aHBI ¢ U3MCHCHHEM
XaPaKTCPUCTHK KYJAbTYPBL, CTHPAHHEM TIPAHHL
MEXIY PAAOM SIBICHHH, HCUC3HOBCHUEM abCOIIO-
TOB, C HOBBIM CITOCOOOM (DOPMHPOBAHHS CYOBEKT-
HocTH W mp. Ha mpakTtrke momoOHBIE HPOLIECCHI
MBI MOXKEM HaOmMOJaTh B pasaudHbiX chepax
KYJIBTYPBIL.

®dunocodrl yKaspBAIOT, YTO B COBPEMEHHOM
KYJIBTYPE YCJIOBEK HAXOAWTCH B CHUTYALMH HOCTO-
STHHOT'O BBIOOpa, KOTOPBIH CTal HEOTHEMIEMOH va-
CTBIO HOBOTO COCTOSHHSA KyJbTyphl. OmuchiBas
KYJIBTYPE,
B.A. Konep mnmmer: «“Knaccuueckue” KynbTy-

W3MCHCHUS,  MPOUCXOISINNE B
PBL... — 3TO KYJbTYPBI ONPCIACICHHBIC, LCIbHBIC,
cuctemHbie, ynopsaoucHusie» [Kones B.A., 2014,
c.9], ®HO
«...KyJapTypa yuuia (Mg YXOIuT) OT a0COIIOTOB U

COBpEMEHHAd  KyJbTypa  HHasd:
ompeaeneHHbIX HacTaBicHuH... Kymprypa Gepet
Ha ceOst (DYHKIUIO MPOBOKALIMK ACUCTBUS, MPU3bI-
Ba k HeMy» [Kones B A, 2014, ¢. 10]. U3 kyabTy-
PBl VXOIAT OMHAPHOCTH M MPHHLHI €IHHCTBCHHO
npasmibHOro cyxaeausa. CormacHo W. bepauny:
«...IUTIOpATA3M YEJIOBEYHEE, IOTOMY YTO OH HE
JUINAET JIOACH — BO WM OTAAJICHHOTO M HETO-
CJIeI0BATEIBHOTO HASATa — TOTO, YTO CaMH OHH
CUMTAIOT B CBOCH JKH3HH  HE3aMCHHMBIMY
[Berlin 1., 2000, p. 242]. Uacro o kiroueBoil ponu
BBIOOpa B CAMOCO3WAAHUH YCIOBEKA, JCKIapUpye-
MYIO N. bepanabiM, HOAXBAThIBACT u
O.J1 I'panosckas: «B meie camoco3uaanus 3Ha4C-
HHUE BHIOOPA OIPOMHO, TTOCKOIBKY MO KpaiHeh Me-

pe HekoToprie (POPMEI KYIBTYPHOIO MHOr0OOpa-
3MS POXKAAIOTCS U3 BHIOOpa MEKAY HECOBMECTH-
MbiMu  HieHHOCTsME»  [['panosckas O.J1., 2015,
c. 16]. Meicap 0 BEIGOpE Kak OCHOBE COBPEMEHHOMH
)km3HH npoxsuract  takke UK. Jlumosenku:
«Kuzep 0e3  KaTerOpHYCCKHX  HMICPATHBOB,
JKU3HBb-Kit, KOTOPYH MOXKHO CTPOUTH COIIIACHO
WHAWBUAVAIBHBIM YCTPEMJICHUAM, BHIOW3MCHS-
IOIIAs JKU3Hb, COOTBETCTBYIOINAS BEKY KOMOWHA-
LU, BAPUAHTOB, HE3aBUCUMBIX (POpMYI, KOTOpbIE
CTaHOBATCA BO3MOXHBIMH Omarozaps OccKoHed-
HOMY pasHooOpasmio BeIGOpa» [Jlumoserku XK.,
2001, c. 36].

Kak oTmewanoce BeIIE, YETOBEK OKA3aics B
cUTyaluu CBOOOBI BHIOOPA BCICACTBUC MAJCHUS
abCOMOTOB W ABTOPUTCTOB, TPAJULIMOHHBIC COLIH-
aJbHBIC HHCTHUTYTHl MCHSIOTCA: TPaHCHOPMHPYIOT-
CS, TCPAIOT TPAAHMIIUOHHOE COACPIKAHHC HIH JH-
marorcs goBepus moacH. JK. JIumoBenku mHIICT:
«...HayKa, BIACTb, paOOYHH KIacc, apMUs, CEMbs,
LEPKOBb, MAPTHH H T.J. YKE IEpecTaity QpyHKIHO-
HUPOBATh HA TJI00AJIBHOM YPOBHE, Kak abCONIOT-
HBIC M HCMPHKOCHOBCHHBIC HHCTUTYTHI, HHUKTO B
Hux Oosbine He Beput» [Jlunoseuxw XK., 2001,
c. 58]. OO0 oTCYTCTBHHM OpPHUECHTHPOB B COBPEMCH-
HOW KYJBTYPHOH cHTyaumu numer u 3. bayman:
«B HacTosmee BpeMs HE XBAaTAaCT UMCHHO TaKHX
MATTCPHOB, KOJACKCOB M MPABHI, KOTOPBIM MOKHO
MOJUUHATBCS, KOTOPbIC MOXKHO BHIOpaTrh B Kaue-
CTBC YCTOWYHMBBIX OPUCHTHPOB H KOTOPBIMH BIIO-
CIEJCTBUM MOJKHO PYKOBOJACTBOBaTbC» [bay-
man 3., 2008, c. 13]. Bosnukaer cutyaiusi, B KO-
TOPOW BCE MOXKHO CPAaBHUTh, COIOCTABUTH CO
BceM. Mogenp Takol KyJIbTYPHL YKE HE MONKET
OBITh HEPAPXHUYHOM, coacpkaTe B ccOc OMHapHbIC
CTPYKTYPHI
Jgoc/uepHoe» uT.. B paborax wuccieaoBarenci

«IOMYCTHMO/HEAOMYCTUMOY,  «Oe-

BTOPOH MOIOBHUHB XX B. MPOUCXOANUT Pa3paboTKa
HOBOH Moaecnu opraHusaumu Kyiabtypel. HMepap-
XUYHAsA APEBOBUAHAS MOJAC/IbL MEHSETCA Ha CETE-
BYIO, PU3OMHYIO.
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PusomHas opraHuzanys KyJbTyphl, KOTOPYIO
K. dene3 mpoTHBONOCTABIACT APeBOBUIHON [[le-
ae3 K., I'sarrapu @., 2010], nozsoasier oOBsC-
HUTh, Kak ()CHOMEHBEI MOTYT KapIWHAIBHO Mepe-
OCMBICTIATBCS, MEPCO3HAYMBATHCA, KaK HCUC3aCT
HEepapxus U BO3ZHHKAIOT HOBbIC cBia3u. Hekuil mpo-
o0pa3 pHU3OMAaTUYHOCTH MOXKHO YCMOTPETh CIIC B
padore XK.-®. Jluorapa «CocTossHHE TOCTMOACP-
Ha» [Jlmorap K.-®., 1998]. VkaswsiBasg Ha «y3IBI
KOMMYHHKALIAN», «COLMANTBHOCTb B CETAX SA3BIKO-
BBIX Urp», JInotap omuceBacT, Kak KOMMYHHKA-
LU OMPEICTSICT MOABH)KHOCTE COLIHATIBHBIX CBSI-
3¢H, KOTOpPBIC, B CBOKO OYCPEAb, IPUBOIAT K TEp-
(hOPMATHBHOCTH COLMANBHOU CHCTEMbI. Pa3mpiin-
7951 0 HOBBIX (OPMAax COLMANTBHOCTH, B KOTOPBIX
WHAMBUAYAIPHOC HAYATIO HAYMHACT WUIParb BEAY-
IyIo ponb, punocod mumer: «‘CamMocTs” 3TO Ma-
70, HO OHa HE H30IHPOBAHA, & BCTPAHBACTCSH B
CTIO’KHYIO U MOOWIIBHYIO, KaK HHUKOTAA, TKaHb OT-
HomucHuiy [Jlmotap XK.-D., 1998, c. 45]. Henes B
PH30ME TAICKE TTOJUCPKHUBACT CCTEBRIC CBA3H U T0-
CTOSIHHBIE «IICPEMCIICHHSD. Y CKONB3aHHS JKEa-
IOLIMX MAallMH CO3JAI0T TUHUU PU30MBI, BO3HHKA-
IOT HOBBIC CHCTEMHBIC CBS3H, TAC HET CTPOroit
CTPYKTYpHL. Pr3oma mpeanaraet BBICOKHN YPOBCHb
cBOOOJBI B YCTAHOBICHUH TAKUX CBA3CH, B PE3yIib-
TATE YEro MBI BUAMM, YTO BBIPAOOTAHHBIC TIOABMU
COLMANBHEIC CTPYKTYPBI, HOPMBI KOMMYHHKALIHH,
CO3JaHHU U MOTPEOICHHUS KYJIBTYPHOTO MPOAYKTA
U TMpovee MOCTOSHHO MCHSIOTCA «...TICPBHYHAL
JAHHOCTh OOIIECTBA COCTOUT B TOM, UTO BCE TCUCT,
Bce acteppuropunanmsupyercay [Henesz K., 2016,
c. 41]. K mozenn pu3oMel B pa3HBIX €€ HHTEPIIPE-
Tamugax npuderanu U Apyrue ¢umocodsl, Hampu-
MEP, PU3OMHBIA MPUHIMI YCMAaTPHBACTCS B KOH-
LENIUH  «KyJIbTYpHOro B3peiBa» 0. Jlotmana:
«B3pBIB MOXKET Peann30BaThCs U KakK LEMb HOCIC-
JOBATCNBHBIX, CMCHSIOMMX JPYT APYra B3PHIBOB,
OPUAAKOIUX JUHAMHUYECKOM KPUBOM MHOTOCTY-
MEHYATyI0  Henpeackaszyemocts»  [Jlorman 1O,
2019, c. 168].

Cutyanus GeCKOHEUHOTO BbIOOPA MPUBOIUT K
BO3ZHHKHOBCHHIO UECJIOBEKA HOBOT'O THUIA — 4YEJO-
BCKa, «IPEIBIBILIIONICIO CBOC MPUCYTCTBHE B MU-
pe» [Kones B A, 2020, ¢. 6], a npexbsBiacHUS Ce-
051 Ka)XIBIM YEJTOBEKOM MPHUBOAUT K TOMY, UTO TeE-
MEPh B MPOCTPAHCTBE KYIBTYPHI «3BYYAT Pa3HbIC
rojoca M KKABIH TOJ0C YTBEPIKIACT CBOKO HCTHU-
ny» |KomeB B.A., 2020, <¢.9].
B.A. KoHeB NHUIICT «...0 3apOKACHUH HACOJOTHH

IToatomy
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pyroieH 4enoBeka Ha aOCOMIOTHYIO CBOOOY, HA
VTBEPKICHHC NPHOPUTETA HHIUBHIYATBHOCTH HAJ
toxxaecreom» [Komer B.A., 2017, c. 109]. Csoe
MHECHHE COBPCMCHHBIH HENOBEK OaszHpyeT HE Ha
KYJBTYPHOH Tpamuimu, yrparusiucii cuny. OH BU-
JUT CBOE TPABO YTBEPXKIAThH TO, YTO OTPAXKACT €I
BHACHHE MHpPA, HOO HEUErO MPOTUBOMIOCTABUTD €TO
VTBEPKICHHIO, — OOJIBIION HappaTHB pacmaics, a
OTIEIbHBIC AUCKYPCH, MOPOMXKAACMBIC PA3THYHBI-
MH HHCTUTYLMSAMH, TPEACTABIIOT NOAYaC IPOTH-
BOIOJIOJKHBIC APYT APYIY VTBEPXKACHHS, UTO JIH-
[IACT UX HOPMATHBHOU CHIIBL.

UccrnenoBanus MOKa3BIBAIOT, YTO B Pa3HBIX
JUCKYPCax AMHAMHKA YCTOSBIIMXCS HOPM H Mpea-
CTaBJICHUN NPOUCXOJUT C Pa3HON CTENEHBIO UH-
TCHCHUBHOCTH BBHAY TOrO, YTO WHCTHTYLIHH CIACP-
JKUBAIOT/TIOOIIPSIOT AUHAMUKY U3MCHCHHH, YTOOHI
HOBBIC «BBICKA3BIBAHUS) OCTABAIUCH PEICBAHT-
veiMu ¢, Ha 310 ykaserBanm K. Jlmotap, vTeep-
JKAAS, YTO HHCTUTYLHSA «...TpeOyeT JOMOITHUTEb-
HBIX OTPaHHYCHHH, YTOOBI JCKIAPUPYEMBIC BRICKA-
3bIBaHMS OBLITH NPUCMIICMBIMH JUTS HES. DTH Orpa-
HUYCHHUI Kak (UIbTphl JCHCTBYIOT HA CHIY JHC-
Kypca, OHH OOPBIBAIOT BO3MOJKHBIC CBSI3H B KOM-
MYHHKATHBHBIX ceTsax» [Jlmorap XK.-D., 1998,
¢. 63]. Takum oGpazom, Ha CMEHY OOJIBIIIOMY HAp-
paTHBY Kak HOPMATHBHOM WHCTAaHIMHM NPUXOJAT
OTIEIbHBIC TUCKYPCHI, TUKTYIOIINC PAMKH U HOP-
MBI JIMIIb BHYTPH CEOsI.

B naHHOU cTatke paccMOTpuM, Kak crienupHrKa
PasHBIX IHUCKYPCOB (3aKOHOAATENBHBIN IHCKY]C,
JUCKYPC MHpPa HCKYCCTBAa M OOIIECTBCHHOI'O MHE-
HUS) BIUSCT HA NPEACTABICHHOCTh B HHUX TaKHUX
(hDeHOMCHOB KYNBTYPBHI, Kak rpadpuTH- U CTPUT-
apT-paboThI.

HckyccTBO H BAHAATH3M B 3€pKaIaxX JHCKYPCOB

I'padduru u cTpur-apr cramu TeMu PeHOMECHAMHU
KYJBTYPbI, OLCHKA KOTOPBIX B Pa3IHYHBIX JHC-
Kypcax KapauHanpHO paznuyaroTca. C TOUKH 3pe-
HUS 3aKOHOZATeahCTBA rpadPuTH U HECOraaco-
BaHHBIH CTPUT-apT — O3TO aKT BaHJATIU3MA, HAKa-
3aHHUC 32 KOTOPOEC MpeaycMaTpusacTes 4. 2 cr. 214
YK P® («Bangamusm») [Crates 214 YK PO,
2021], cr. 7.17 KoAIl («YHHUYTOKECHHUE WU TIO-
BpeKACHUE uyxoro wumyiectsa») [Crares 7.17
KoAIT P®, 2021], ct. 20.1 KoAIl («Menkoe xymu-
rauctBoy) [Crarest 20.1 KoAll P®, 2021]. 3axo-
HOJATCTbHAS BJIACTh HE OMCPHPYET SCTCTUUCCKH-
MH KaTCrOPUAMH, CO3AaBas CBOU 3aKOHbBI. 3aKOHO-
JaTebCTBO JEUCTBYET B MOJE ABYX HOHATHH —
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«paspereHo»/ «3anpeieHo». [lokazarensHa ¢pasza
aBropa crarbul B «POCCHICKOH razeTe», MOCBI-
HICHHOU 60pBOE ¢ HENeranbHOH YIHYHOM KUBOITH-
cbr0; «...craths KoAll He pa3aemsicT BHICOKOES HC-
KYCCTBO U yKacHoe, 4to mpasunbHo. He aeno mo-
JTULEHCKOTO, COCTABIIOIIETO MPOTOKOJ, PEIIAaTh,
Hazo au wTpadoBaTh 3a KAPTHHY HA 3a00pe WiIH
JIroboe
rpabpdutn Oyaer Hapymenunem» |[Kymukos B.,

Onaroaapurs. HECAHKIIMOHHPOBAHHOE
2020]. Croeundurka 3aKOHOAATCIBHOTO TUCKYPCA
3aKITIOYACTCS B TOM, UTO €T0 «BBICKA3bIBAHMS» HE
JOJDKHBI TTOXIUHATHCS BETHUAM MOJBI, PHIHOTHBIM
TEHACHIMAM, AONMYCKaTh IUTIOPANIH3Ma U BBICTpaH-
BaTbCAd W3 y4YeTa JMYHOCTHBIX ITO3HIMH TEX HIH
HHBIX CYOBEKTOB KYJIBTYPBI. DTOT AUCKYPC HanOo-
Jee KOHCEPBATUBHBIH M3 TPEX, PacCMaTPHBASMBIX
Hamu. Ero cMBICIOBOE TPOCTPAHCTBO COXPAHUIO
OHHAPHVIO CTPYKTYPY M HEPaPXHUCCKYIO OpraHu-
3aMMr0, eI JCUCTBHS Ha AOIYCTUMBIE M HENOITY-
CTUMBIE W PAHKHPYSI WX IO CTEICHH TSDKECTH
HapyIICHHUS.

OnHako, Kak OTMEYANIOCh BBIIIE, OXHO U TO XKE
SBIICHUC MOXET OBITh MO-PA3HOMY MPEACTABICHO B
pasHeIX Auckypcax. Knaccuaeckuid mpuMep Takon
CHTYyaIlll — TBOPYECTBO MBEHIAPCKOTO YIIHMYHO-
ro XyJo’KHHKa Xapouabxa Hareanm — «pacmsimmre-
a1 Lopuxa». B paMkax 3akoHOAATETBHOTO IHIC-
Kypca OH Kiaccuueckuii npectynauk. Haremu Obit
npecneayeM nonwmued sefimapun u ['epmannn
3a CBOM HENETAIBHBIE PHCYHKH Ha CTEHAX TOPOA-
CKUX CTPOCHHH, MPOIIET uYepe3 CyAcOHbIC TpoLec-
cet B 1979 r., 1981 u 1983 rr., GbuT IPUTOBOPEH K
TIOPEMHOMY 3aKJIIOUYCHUIO U WTPady B HECKOIBKO
TeICAY mBeHuapckux (ppankoB. OgHako B riazax
MPCACTABUTEICH MHpa HCKYCCTBA OOCHX CTpaH
OH — XYJOXKHHK, HE 3aC/Ty’KUBAIOINNI HAKa3aHMI.
Oxono ceMHACCATH EBPOMNCHCKHX XYA0XKHHKOB,
cpexn KOTOpBIX IIBeHmapckuil ckymenrop Kax
Tonaran, meeackuii ckynenrop bepuaxapn JIyrun-
Gronb, HeMeukui nucarenb Axome( Mymr, BbI-
CTYTIAJIM B 3aLIUTY YINIHOTO XyJOXKHHUKA. B nrore
VCUIHSAMH apT-coo0IecTBa BracTH |epMaHuu U
Isetimapum npusznamm Haream XynokHHKOM, a
ero paboTel — MPOHU3BEACHHAMHU HCKyccTBa. Ha
CCTOAHSINHUN ACHb €ro paboThl OBLIH MPSACTAB-
JCHBI B PA3NAYHBIX SBPOINEHCKUX MY3€4X U raje-
pesix, ObLTM M3AaHBI COOPHUKHU €ro padoT, MOCIC-
HUH U3 KOTOpHIX BeImen B Hadaie 2021 r. B aBTO-
pUTETHOM MiBeHnapckoMm mazarenbcTse Diogenes
Verlag [Naegeli H., 2021].

Kak crama BO3MOXKHOH CTOJNb pasnuvHAs Tpak-
TOBKA OJHOTO (PCHOMEHA B Pa3HBIX JUCKypcax?
Mgl 00BACHACM 3TO TEM, YTO, B OTJIMYHC OT 3aKO-
HOJATEIBHOTO JUCKYPCA, AUCKYPC, MOPOKIACMBII
WHCTHTYLHAMH MHPA UCKYCCTBA, OUYCHb MOJBIKCH
U OTNCPUPYET UHBIMU (B IIEPBYIO OUYCPEIb, SCTCTH-
YECKHUMH) KaTETOPUAMH, paccTaicsi ¢ OWHapHOU
OpraHu3alHeH CBOCTO CMBICIOBOTO NMPOCTPAHCTBA
¥ ero mepapxmueckoil opranmzanmeii. Ha mpots-
JKEHHUU BCEro XX B. Mbl HaOJFOJAIH CEPBC3HBIC
HU3MCHCHUS U JUCKYCCHH CPEAU NPEACTaBUTENCH
MHPa UCKYCCTBA MO Pa3IHYHBIM BOIPOCAM, BILIOTh
J0 TOTO, YTO MEPECMATPUBAIUCH KPUTCPHH TOTO,
YTO MOXKHO CUHTATh MPOU3BEICHUCM HCKYCCTBA,
YTO HENb3S.

Eme B Havane XX B. cepbe3nbic Tpanchopma-
UM B HOPMAaX HCKYCCTBA OLICHUBAINCH HETaTHBHO.
K npuvepy, M. Xeitsunra macan: «Bce m3MeHeHus,
KOTOPBIC OHO HPETEPIEIO, OT KBATPOUYCHTO A0 PO-
KOKO, OBLITH MOCTCTICHHBI, KOHCEpBAaTHBHBI. CTPO-
rag MpOBEPKa BBIIKOJICHHOCTH, WUCKYCHOCTH HE
ocnabeBana B TCUCHHE BCEX 3THUX BEKOB U COXpa-
HATAaCh KaK €CTECTBCHHOE OCHOBHOC ycioBue. M
JWIIb B HUMIIPSCCHOHU3ME HAYHMHACTCA OTKA3 OT
MPHUHLMIOB, KOTOPBIH B KOHCYHOM CHUETE OTKPBLT
JOPOrY OVPICCKHOMY YEpPEIOBAHUIO IMOJCTCTHBA-
EMBIX PEKJIAMOH 3KCLIECCOB MOJBI, KaK TO MOKa3a-
AU HaM MCPBBIC ACCATHICTHS TEKYLICTO BEKa»
[Xeitzunara M, 2010, c. 28-29]. Hosele TeucHHs B
HUCKYCCTBE, HIIH «XYA0XKCCTBCHHBIC 3KCLIECCHI»,
OblM  BOCHpUHATH  (unocodoM HeratnsHO. B
3TOM, KaK U BO MHOTHX APYTHX IMPOLECCax COBpPE-
MEHHOH €My KYJIBTYPbI, OH BHICI BapBapU3ALHIO
KYJIBTYPBI, MO KOTOPOM MOHHUMAT 3aMCHY BBICO-
KOT0 AYXOBHOTO COJACPKAHUS €BPONECUCKON Kyib-
TYPHI 3MEMEHTaMH HUBIIETO coAcpkaHud. Y Xei-
3WHTa MBI BCTPECUACM TPAIHULIHOHHYIO IS KIACCH-
KU HEPApXHC3UPOBAHHYIO MOJACTH KYJIBTYPHI, TAC
CYLICCTBYIOT YCTKUC OWHAPHBIC ACICHHS, MPOTH-
BonocTaBincHm1. CXOMHYIO MO3MLHUIO MBI BCTpEUa-
em u y 0. Jlormana. ®unocod mpoBoaUT H4ETKYIO
TPaHHLy MCXKIY MPOU3BEACHHEM HUCKYCCTBA H €TO
cypporatamu, a aptedakty MOxKeT ObITh IPUCBOCH
TOIBKO KaKOU-TO OJMH CTATyC — OO MOATHH-
HOE, MO0 MHHUMOE HCKYCCTBO: «XVA0XKECTBCHHOC
TBOPYCCTBO HEU3MEHHO TIOTPYKACTCSA B OOMIMPHOE
MPOCTPaHCTBO cypporaros... Cypporartel HCKyc-
CTBa BPECIHBI CBOCH arpecCHBHOCTBIO. OHHU HMCIOT
TCHACHUMIO OOBOIAKUBATH MOATHHHOC HCKYCCTBO
U BBITCCHATH cro. Tam, rae BOOpoc CBOAWTCSH K
KOMMEPUCCKOW KOHKYPCHIIMH, OHH BCErAa OACp-
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skuBaroT nodexy» [Jlorman KO., 2019, c. 168].
Hammave weTkux KpuTepHeB, K MPUMEPY, TaKUX
KaK «IOKONa» M TEXHMIECKOE MAacTEPCTBO, MO3BO-
JISIFOT BBICTPOHUTD UCPAPXHIO, BEIACTHTD «BBICOKOC)
U «HU3KOC», TOBOPUTh O «IOJTHHHOM)» U «MHH-
MOM)» UCKYCCTBE.

OnxHako B COBPEMEHHOM HCKYCCTBE TaKOU MOJ-
xox Oonee HenpumenuMm. B 1969 r. mossasercs
HHCTUTYIIMOHATRHAS Teopus uckyccrsa x. Jnku
[Auxu k., 1997]. OHa paspyiuact TpaaHLIHOHHOE
MIPEACTaBICHAE O TIPUPOJAES UCKYCCTBA, CTABUT IO
BOIPOC CYIIECTBOBAHHE «IIOJIMHHOTO» HCKYC-
crea. MccnenoBarens yTBEPIKAAET, UTO TPOU3BE-
JCHHEM HCKYCCTBA MOXET OBITh W HPHUPOTHBIN
00BeKT, U PaboTa, BHINOJHCHHAS 00¢3bsHOH. Ero
TEOPH YKA3hIBACT HA KIIOUEBYIO POIb CBA3CH, KO-
TOPHIC YCTAHABIHBAKOTCA CYOBEKTAMU MHpPA HC-
KyCCTBA (XyT0KHUKAMU, SKCIICPTAMU, KPUTUKAMM)
o paccmarpuBacMoro apredakra. K mpumepy,
apredakT u3 nepBOOBITHOW KYJIBTYPHI, (QYHKIHO-
HHUPOBABUINI B PEIUTHO3HOH CHCTEME, MOXKET
CTaTh NPOM3BEACHUEM HCKYCCTBA B HAIICH KYyIIb-
Type. 3Aech XOpOIIO BHIAHA 3aBHCUMOCTb KIACCH-
¢dukanuu 00BEKTa OT KOHTCKCTA, CPEAbl, B KOTO-
poti oH dynxumonupyer. Bo3MOXXHOCTE yCTaHOB-
JCHUS PA3HBIX CBSI3€U YKa3bIBACT HA CETEBOU, puU-
30MHBIH TOPHHLOUN OPraHU3aldHd  HOPMATHBHOTO
MTPOCTPAHCTBA MHPA UCKYCCTBA.

B XX B. B HCKyCCTBE TMOABIAETCS MHOTO TIPHH-
LUMNHUATBHO HOBBIX OOBEKTOB, KOTOPHIC TPYAHO
ITOABECTH IO KIIACCHIECKHE PAMKH MCKYCCTBA, B
CBS3U C YEM TCOPCTUKH MHPa UCKYCCTBA HAYHMHA-
IOT CHOPHTh O PA3TUYHBIX KPUTCPHUAX, HOHIATHAX
HCKYCCTBa, CTABHUTh II0J COMHEHHE CTaTyC HEKO-
Toperx u3 HUX. 1. KosH orMewaer, uTo B cBiA3M ¢
paboramu lfomana, JagucTOB BO3HHKAIOT TAKUE
BOMPOCHL, Kak: «SIBISIOTCA U OHH MPOU3BCACHU-
MH HcKyccTBa U mouemy? Kak onum cramm moxo-
kUM Ha npomsseicHue uckycctsa?» [Kosu T,
1997, c. 268]. TeopeTux mpeaiaraeT MEpPexoIUTh
OT PacCyXIEHHSA O TOM, YTO TaKO€ HUCKYCCTBO, K
BBISBIICHUIO CIIOCOOOB TOTO, KAKHE CBSA3H JOJKHBI
BO3HHKHYTh, YTOOBI HEUTO CTANO CUUTATHCS IMPO-
W3BEeNEHUEM HCKyccTBa. McekyccTBoBeaueckas
TCOPHsI HAYMHACT (PUKCHPOBATE HEC MMMAHCHTHYIO
MIPUPOAY HCKYCCTBA, a MPOLECC €T0 CTAHOBJICHMI.
OxazplBacTCs, CTAHOBJICHHUE SIBISICTCS TOCTOSH-
HBIM YOCTaHHEM HCKYCCTBA OT camoro cedsg. I1o
MIOATBEPIKIACT M TeopeTuk mckycctsa b. I'poiic:
«EauHCTBEHHBIN OOIUH BBIBOJ O COBPECMCHHOM
HUCKYCCTBE — BTO TO, YTO ODOOIICHMSIM OHO HE
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moagactces. Kpyrom ogam pasmmumsa» [I'poivic b.,
2012, c. 6]. byayan xopomo 3HaKOMBIM C MHPOM
COBPEMCHHOTO HCKyccTBa, | 'poiic otmeuaer: «Ce-
TOAHS MBI UMEEM THICSYH TPAAHLMH, LUPKYIAPY-
IOMMX TIO0 BCEMY MHPY, U THICAYH PA3THIHBIX
dopm mpotecta nporus Hux» [['poiic b., 2012,
¢. 18]. MckyccTBO HAYMHACT BHIXOAWTH 33 CBOU
MPHUBBIYHBIE TPAaHULBI, JCTCPPUTOPUZUPOBATHCAL,
cpacTarbCsi C BHCIIHMMH, BHCTIOJIOKCHHBIMH,
qyXABIMA (PCHOMEHAMH, HAMPUMEP, TAKUMH, Kak
BaHzamm3M. KiroueBas ponb WHCTHUTYLMH, Ompe-
JENSIOMAas BO3MOXKHOCTb TE€X WM HHBIX «BBICKA-
3BIBAHUI B €€ paMKax, 0 Kotopoi mucan Jlnorap,
€037a7a BO3MOXKHOCTb JJIs1 BXOXKJICHHUS B MUP HC-
KYCCTBa TBOPUCCTBA VIMIHBIX XYIOKHHKOB.

O030p rajepelHBIX W My3CHHBIX BBICTABOK,
MPOBOIUMBIX Kak B Poccum, Tak W 3a pydexoMm,
VKa3bIBACT HA TO, YTO YIUMYHOC HCKYCCTBO AKTHBHO
BXOJHUT B MPOCTPAHCTBO XYAOXKCCTBCHHBIX Taye-
peit u MyseeB. B mepByio ouepenr WHCTUTYLHH
OPHUCHTHPOBAHBI Ha CTPUT-apT paboThl (Mypamsl,
TpadapeTsl, MIakaTel, HHCTAJULILHH) U B TOpPa3io
MEHbILIEH cTeneHu Ha rpadduTtu (pudTH ¢ HUK-
Heifivamu rpaddutankos). Mcropus uHCTHTYLHA-
JU3UPOBAHUS HEJCTATbHOTO VIIMYHOTO HCKYCCTBA
HaYUHACTCS XbIOr0 MapTHHECOM, KOTOPBIA opra-
HU30Bal OOBCIMHCHHC HBIO-HOPKCKHUX Tpaddur-
qukoB United Graffiti  Artists [Chalfant H.,
PrigoffJ., 1999]. Dta opranuszamus o0beaIUHUIA
CaMbIX TAAHTIMBBIX M U3BCCTHHIX rpadhUTINKOB
HBbIO-HOpKcKkoro metpononureHa. B 1974 r. Map-
THHEC MPEICTABHI HUX TBOPUECTBO B KAPTHHHOU
ranepee Razor. Cormacno P.Jlaxmany, nepsas
BOJIHA HHTEpECa K CTPUT-aPTy CO CTOPOHBI KOJ-
AckuuoHepoB Habaoaanace B 1973-1974 rr., Bro-
pas B 1982-1983 rr. [Lachmann D., 1988]. He-
CKOJIBKO JECATWICTHM IIHPOKUU Kpyr Traxepei
MPEACTABISNT B CBOMX MPOCTPAHCTBAX paboThl
VIMYHBIX XVI0KHHKOB. HamOonee 3Hauumoe co-
OniTHEe B 3TOU cdepe — BbicTaBka «Art in the
Streets» — cocrosutocs B 2011 r. B My3see cospe-
meHHoro uckycctBa B Jloc-Anmkenece (MOCA).
Ona cranma nepBOd MY3CHHOH, a HE TaJICPCHHOM,
BBICTABKOH rpadduTH U YIHYHOTO HCKYCCTBA B
CIIA. MupoBo#i aBTOPHTET 3TOH apT-HHCTUTYLIHH
MO3BOJISICT TOBOPUTh O TOM, YTO BBICTaBKa «Art in
the Streets» oznameHoBama co0O# OpHUIHMAIBEHOS
npu3HaHue rpaduTH U CTPHUT-apTa MOTHOLICHHOKH
YaCThIO COBPEMCHHOTO MHPA UCKYCCTBA.

BricTaBkH YIMYHOTO HCKYCCTBA HMEIOT MECTO
U B poccHUCKOM apT-npoctpancTee. K mpumepy, B
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Karajiore HCpMCKOI\/'I BBICTABKU YJIMYHOI'0O HUCKYC-

Kypatop
H. Annaxsepauesa nuer; «BrictaBka “TpaH3ut-

crea  «ITpamsutHas  30Ha»  ee

Has 30Ha~ — TEPBas CCPbE3HAS My3CHHAs COOpKa
CTPUT-apTa, BAXKHBIM 3Tall B UCTOPUU POCCHUCKOTO
COBPEMCHHOT'O HCKYCCTBA, BRKHASA YEPTa, KOTOpas
OTMCYACT HAYAIO0 HHCTUTYLHATH3ALUH YIHIHOTO
uckyccreay [Amnaxsepauesa H., 2015, ¢. 25]. My-
3€H HE TOJBKO NMPOBOIAT BBICTABKH, HO W y4pe-
JKAAOT MPEMUH, MOMYYATCISIMA KOTOPBIX MOTYT
ctatk U crpur-aptuctel. K mpumepy, mysedl AZ
VUPEOUIT MEKAVHAPOIHVIO mpemuto Zverev Art
Prize: «910 OTKPHITHII KOHKYpPC, KOTOPHIH MPOBO-
JUTCA TSl TIOANCPKKH M MOMYIPH3ALUH COBPE-
MEHHOTO HCKYCCTBA CAMOTO IMHUPOKOTO CIEKTpa —
OT KHBOITHCH U CTPUT-apTa IO apT-00BEKTOB U HO-
BBIX Meaua» [Myselt AZ vupexaaer..., 2021].

B 10O BpeMs kak My3eu H raneper akTHBHO BBI-
CTaBJIOT PAOOTHl CTPUT-APTHCTOB, TEOPETUKHU HC-
KyCCTBa HE CICLIAT MEPEOCMBICIIATh MECTO Y-
HOH apT-TPAKTUKH B COBPECMECHHOM HCKyccTBe. B
TCOPETHICCKHUX PabOTaxX HCCICAOBATCICH MBI MO-
JKeM HaHTH Kak NpUMEpH OTHECCHHS rpadduTH U
CTPUT-apTa K TOMY WIH HHOMY HAIPABICHUIO B
uckyccree [Becker H.S., 1982; Crane D., 1989;
Mailer N., 2009], Tak u SIBHbIC CBUACTCIBCTBA HX
Henpuatuda. Tak, apropsl sHIMKIIone nn «Mckyc-
ctBo ¢ 1900 roga» [@ocrep X. u ap., 2015] ortka-
3bIBAIOT €MV B CTAaTyCcE HOBOTO BHAA HMCKYCCTBA.
Benymue mnpodeccopa-uckyccrsoBenpt  [Ipun-
cronckoro, Memsckoro u Tapapackoro ymsep-
CUTCTOB HE BKIFOUMIH BEXH UCTOPUH rpadduru u
crpur-apta B ucropuro uckyccrsa CIIA, Esporst
u Poccun ¢ 1900 mo 2010 r. Kpome Toro, mccme-
JOBATENIN PA3HBIX CTPaH CKIOHHBI BUACTH B YIIHY-
HOM HCKYCCTBE cKopee (opMy B3aHMOICHCTBUS C
VJIMYHBIM MPOCTPAHCTBOM, HEXKETIH HOBOC HAIPAaB-
JEHWE B HCKYCCTBE. POCCHMCKHI HCKYyCCTBOBE[
A. Panmanopr takxke pazBoaut rpadduTH H «IH-
CTOE HCKYCCTBO». «IJTOT PaAy>KHBIM IOYM BBICTY-
MACT KaK 3HAK YUCTOH BUTATIBHOCTH, B OIIO3HIIUH
K OMEPTBEIOCTH MY3CHHBIX MPOCTPAHCTB YUCTOTO
HCKYCCTBA, KaK WHQAHTUIIBHAS SPOCTh KH3HH, KaK
HMIYIbCUBHO PCAKTUBHAS CYJOPOra >KU3HH B IO-
pax yMHpamwero OHPOKPATH3UPOBAHHOTO MeEra-
MoNmUca, Kak pPagoCTHAas IUICCCHb W I[BETACTAas
THWIb H3 JKUBBIX MHKPOOPIaHH3MOB HAa CEPOM
Tpyne auHo3aspa. Urnopuposanue rpaduth BhI-
COKHM HCKYCCTBOM, B TaKOM CIy4ac, BOCIPHHH-
MaeTcs Kak Ope3rNIMBOCTh, THTHCHHUYECKAS OCTO-

POXHOCTB, a B €IIe OOJBIICH Mepe — Kak CTpax
nepen 3apakenuemy | Panmamopt A, 2008].

Takum o0pa3zoM, MO CPaBHEHHIO C MPABOBBIM
JUCKYPCOM JHUCKYPC apT-MuUpa B OTHOLICHHUU
YIMIHOTO MCKYCCTBA OKAa3bIBACTCS 0OJICC THOKUM,
JEMOHCTPHPYET CETEBYIO CTPYKTYPY H OONBIIYIO
POTb TUYHOCTHOTO HAuana B YCTAHOBICHHH CETC-
BBIX CBSI3¢H (B YTBEPIKICHHU TOTO, YTO BXOIUT/HE
BXOJHMT B IOJIE COBPEMEHHOTO HckyccTra). OaHaKo
H3MCHCHHE OTHOUICHHS K YIMYHOMY HCKYCCTBY B
«IPaKTUICCKOI» cdepe (My3eH, ralepen) 3aMETHO
OMEPEKACT CUTVALIHIO B «TCOPETHUCCKO» cdepe
(MCKYCCTBOBECHHE), TAC OHO MOKA HE IMOIYIHIIO
3aKpPEIVICHUsI B KAYeCTBE HOBOT'O BHJIA COBPEMCH-
HOT'O UCKYCCTBA.

Yiauunoe HCKYCCTBO B BOCIIPHATHH MOJIOACKU

Jns Toro utoOBl MCCIACAOBAThH MPEICTABICHHOCTD
rpadhduTH U CTPUT-apTa B ODIICCTBCHHOM MHE-
HUH, HAMH OBLTIO MPOBEACHO COLUOTIOTHIECKOC HC-
cJecIOBaHUE B MONOACKHOU cpeae. Mccaenosanus
MOJIOJCKH HE TOIBKO HHTCPECHBI TEM, YTO JAKOT
BO3MOXKHOCTh BBISIBUTh CYIICCTBYIOIIEE MONOMKE-
HHUE JEN, HO U MO3BOJSIIOT MOJIYYHTh HPEACTABIIC-
HHUE O TCHACHLUAX, KOTOPBIC MOTYT NPOSBUTHLCS B
Oyayuiem. JlaHHbIC B XOA€ MCCICIOBAHUS COOUpa-
JMCh MPH TIOMOINH TPAIWIIHOHHON IS TAKHUX 3a-
Jad TeXHUKH aHKETHOTO ompoca. Beero B xozae me-
cacmoBaHus ObLIH ompoineHsl 214 mpeacTaBute-
acit mosoaexku r. Camapsl u 212 npeacraBurencii
r. Exarepunbypra B Bo3pacre ot 14 mo 29 neT, xo-
TOprle OBUTH OTOOpPAaHBl HA OCHOBAaHWUHM KBOTHOU
BBIOOPKH, OMNHPABIICHCS HA KPUTCPUH padoHA
MPO’KHBAHHUS, 1074 W BO3PAcTa OMNPOIICHHBIX.
OOBEKTOM HCCICAOBAHHS CTATO MOHUMAHHE MO-
J0ACKbIO ()CHOMCHA BaHIATM3MA M BOCIIPHUATHC B
ero koHTekcre rpaddutu u crpur-apra.

UccnenoBanue mokaselBacT, UYTO MOIOJCIKb
000X rOPOJIOB. ..

— CBSI3BIBACT BAHJANHM3M C TAKUMH ACHCTBUAMU
B TOPOACKOH cpele, Kak JOMaHHE NaBOYCK, CO-
JOKCHUE KHOCKOB M MAalllMH, BEIOPACEIBAHHE MYCO-
pa B HETIOIOKECHHBIX MECTaX M T.IL.;

— otaensiet rpahduTH U CTPUT-apPT OT OOBITHBIX
XYJIUTAaHCKUX HAJANUCEH Ha CTEHaX WM Haamucei
MOTUTHYICCKOTO CONCPIKAHU;

— HCTIBITHIBACT TIOJOKHUTEIBHBIE SMOLHH 110 OT-
HOLICHHIO K 00BbekTaM Takoro ponaa. OCHOBHBIMH
YYBCTBAMHM, KOTOPBIC BbI3BIBAIOT Tpaddutu u
HHBIC XYJO0XKCCTBCHHBIC M300pPaXKCHUS HA CTCHAX,
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SBJISFOTCS  TIOOOTBITCTBO M 0A00peHHE  (CM. BaHgamu3MoM (cM. Tabi. 2), u ceeitne 60 % pa3so-
tabma. 1).
Cseite 70 % mosoaexu kak u3 Camaper, Tak

n3 ExarepuHOypra He CBS3BIBAIOT CTPUT-apT C

JAT TOHATHA «rpaddurmy H «BaHZATH3M» (CM.
Tabma. 3).

Tabnuya 1. Umo 4 ucnvimulearo, Ko20a suxcy @ ceoem patione zpaggumu
U UHBIE XYOOHCECMBEHHbIE U300PANCEHUSA HA CIEHAX?

Table 1. What do I feel when [ see graffiti and others art objects on the walls in my district?

o Yoacmeo. amoutis Camapa, Examepunbype,
nwn 4 ’ " % om uucna onpoutennvix | % om uucna omeemusguinx|
1 | Paznpaxenue 7.9 477
2 | Crpax 0,0 0,0
3 | CoxaneHue 1,9 2.4
4 | bespasmuuue 5,6 5,2
5 | JIoGonbITCTBO 31,8 37,7
6 | Ono6penue 383 344
7 | bmaromapHocTh 4.7 7.1
8 Buxy Takoe B cBoeM paiioHe, HO He OIIIyIIaro 110,100~ 33 73
HBIX SMOLMH ’ ’
9 | He BiKy Takoro B CBOEM paiioHe 6,5 5,7
Hroro oTBeTMBIIIMX 100,0 100,0
Tabruya 2. Muozomeproe wtkanupoganue. « Cmpum-apmy u « 8aHOAIUIM »
Table 2. Multidimensional scaling: «street arty and «vandalism»
No Buauerie Camapa, Examepunbype,
wn % om uuCcAa ONPOULeHHBIX % om uucia omeemueULUX
1 |1 (3T0 mpakTHYECKHU OJHO U TO KeE) 33 2.4
2 |2 (310 CIM3KHE IIOHATHS) 5,6 3.8
3 |3 (3T0 IOXOXKUE IIOHATHSA ) 18,7 15,1
4 |4 (3T0 JOBOJIBHO pa3HbIE BEINN) 11,2 13,7
5 |5 (moHsTHS aGCONIOTHO Pa3HBIE) 61,2 65,1
Hroro otBeTMBIIIMX 100,0 100,0
Tabnuya 3. MHo2oMepHOe WKATUPOSAHUE: «8AHOWIIMY U «2paghdumu y
Table 3. Multidimensional scaling: «vandalismy and «graffiti»
No Buauene Camapa, Examepunbype,
wn % om uuCcAa ONPOULeHHBIX % om uucia OmeemusULUX
1 1 (3T0 NIpakTUYECKH OJJHO U TO 7K€) 4.7 5.2
2 |2 (310 ONM3KHE TIOHATHSA ) 7,5 94
3 |3 (3T0 OXOXUE MOHTH) 28,0 236
4 |4 (3T IOBOJBHO pa3HbIE BEIN) 22.9 20,8
5 |5 (MoHATHS aOCOMIOTHO Pa3HBIE) 36,9 41,0
Htoro oTBeTMBIIIX 100,0 100,0

[Toutn 100 % ONpOIIEHHBIX CUUTAIOT, YTO 0OB-
CKThl YJIUYHOTO HCKYCCTBA JOJDKHBI MPUCYTCTBO-
BaTh B TOPOACKOM IMPOCTPAHCTBE, MPU STOM CBBIIIC
80 % pecroHACHTOB B KAXI0M U3 TOPOJOB BBICTY-
MAKT 32 MATCPHATUCTCKYID MOJACIb B3aMMOOTHO-
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[ICHUH MEKAY YINYHBIMH XYIOKHHUKAMH U TOPO.-
ckumH BiacTsmu (cm. Tadi. 4).

Bonpmas yacte MOTOAEKH HE TONBKO Pa3BOAUT
rpadhduTH U BaHJATHU3M, HO W TOTOB2 BUACTH B
HEM  dopmy HUCKYCCTBAa  (CM.
Tabma. 5).

COBPEMCHHOTO
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Tabruya 4. Kax Bul cuumaeme, kaxoii nooxo0 e1acmu K 06beKmam WIUYHO20 UCKYCCMEa
6yoem 6oiee npaguiibHbIM?

Table 4. In your opinion, which approach of the authorities to street art objects is more correct?

No Mienue (omeem) . Camapa, . Examepunbype,
nn % om uuciAa ONPOULeHHbIX % om uucia omeemusuLUx
1 [IpaBubHEe Beero, ecim BIacTh Oy JIeT IIPOBOJUTE COO- 65,9 66,0
CTBEHHBIE MEPOTIPUSITHS TSI YIIMIHBIX XY JOKHUKOB,
yTOGBI CO3/IaBaTh UM YCIOBUS TSI paGoThI ¥ UCIIONB30-
BaTh UX TPyl Ha 671aro ropoja
2 Bractu ciefyer BeIiaBaTh pazpelleHus Ha pa3MellicHUeE 17.8 15,1
0OBEKTOB UCKYCCTBA B TOPOJIE U IEMOHTHPOBATH OGHEK-
TBL, HE TIPOTTIITIHE COTTIACOBAHUS
3 Brnacts omxHa 60poThes ¢ pazMeIieHUEeM TaKUX 00BEK- 0,9 0.9
TOB U IEMOHTHPOBATD VX, IIOTOMY UTO OHHU TIOPTAT OOINK
TOPOJIA M METIAIOT KUTEIISIM
4 Brnacts omxHa MAKCUMAaIbHO JIUCTAHIMPOBATLCS OT Ta- 154 17,9
KHX BOIIPOCOB M BMEIIMBATHCS B HUX TOJNBKO TOT/a, KO-
r71a 00BEKTHI UCKYCCTBA TIOPOIK/IAIOT SBHBIE KOHPIUKTHI
WM HAHOCSIT KOMY-TO OUCBHJIHBIN Bpe]]
Htoro oTBeTUBIIIX 100,0 100,0

Tabnuya 5. C Kakum U3 3mux ebicKasvleanuti o epadpghumu Bei ¢ bovuiell Mepe 20moegbl co2nacumvea?

Table 5. Which of these statements about graffiti are you more agree with?

No Camapa, Examepunbype,
Buickasvieanue o o
wn % om uucaa onpouteHuvix| % om uuCAa OMEEMUBULUX
1 I'padutu — 310 O1HA U3 HOPM COBPEMEHHOTO UCKYC- 636 627
cTBa
2 I'padutu Gp1mo GBI CIIHITIKOM CMETTO Ha3bIBaTh GopMoit 329 335
HCKYCCTBA, HO MHOT/Ia OHHU OBIBAIOT KPACUBBIMU ’ ’
3 I'padduty HE UMEIOT HUKAKOT'O OTHOIIEHHUS K HCKYC- 33 33
CTBY, 3TO OOBIUHBIN BaHAAIH3M ’ ’
4 |51 mwroxo MoOHKUMAO, YTO Takoe rpadutu 0,9 0,5
Hroro oTBeTMBIIIMX 100,0 100,0

Taknm 00pa3oM, MOKHO YBEPCHHO TOBOPHUTH O
TOM, YTO AUCKYPC OOILICCTBEHHOTO MHCHHS MOJIO-
JEKH OTJIMYACTCA OT 3aKOHOAATEIBHOTO JUCKYP-
ca 1 cOmmKacTes ¢ AUCKYPCOM MHUPA HCKYCCTBA B
€ro «IPakTHYCCKOW» YacTH (MPAKTHKA MVY3EEB H
XyJoKecTBeHHBIX rajepeit). Hopmer 3akoHona-
TEIBHOTO JUCKYPCA OKa3bIBAKOT claboe BIUSHHC
Ha CMBICIOBOC MPOCTPAHCTBO MOJOACIKHOIO 00-
IECTBCHHOr0 MHEHUs (Tuib 3,3 % OMPOIICHHBIX
rpadpdUTH  3AKOHOJATEITb-
crBoM kak Bangamuam u 17,8 % (Camapa) u

pazaensioT  OLEHKY

15,1 % (ExaTepuHOypr) cCUUTAIOT, YTO HEIEraib-
HBIC OOBEKTHI YIUYHOTO HCKYCCTBA JOJKHBI OBITH
JEMOHTHPOBAHHI).

UYerkas KOppemsalHs B OTBETaX MOJOACIKH
PasHBIX TOPOAOB SIBISCTCS HHTCPECHBIM (PakTOM.
CMBICTOBOS MPOCTPAHCTBO OOIICCTBECHHOTO MHE-

Hus Oonee aMOpdHO, MEHEE CTPYKTYPHPOBAHO IO
CPaBHCHHIO ¢ MPOCTPAHCTBOM MHpa HCKyccTBa. B
HEM HET YCTOSIBHICHCS CUCTEMBI UHCTUTYLUI, KO-
TOPBIC B HAIIC BPEMs YK€ HE MPETCHAYIOT HA HC-
THHY B MTOCICAHCH MHCTAHIMH, HO BCE KE BHOCHIT
HEKHH MOPSIOK B JUCKYpC. MBI momaraeM, 4To
3TY YETKYIO KOPPETALUIO MOKHO OOBSICHUTD CIH-
HBIM MEIHANPOCTPAHCTBOM, B KOTOPOM mpeObIBa-
€T poccuiickas MOIOAEKb. B mepByro ouepensp,
3TO CAaWTBI M TPYNIBl B COLMAIBHBIX CETAX,
HamnoJHEHHbIC (poTorpaduamMu SpKUX HACTCHHBIX
pocnucel, nHpopManueli 0 pa3IHIHEIX MEPONPH-
ATHAX, CBS3aHHBIX C YIHYHBIM HCKYCCTBOM, H
CTaThsIX 00 W3BECTHBIX CTPUT-APT-XYI0KHUKAX H

rpadpurarkax.
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BoiBoas!

[IpoBeacHHBI HamMH aHATIU3 NPEICTABICHHOCTH
denomena rpadduT U crpUT-apTa B TPEX AUC-
Kypcax yKa3blBacT HAa pacnaj ¢AUHOrO HOPMATHB-
HOT'O TNPOCTPAHCTBA W 3aMCHY C€ro JIOKATbHBIMH
(cermudraecknmvu auckypcamu). [loteps asropu-
TETa TPAAULIUOHHBIMH HHCTHTYLHSIMH, O KOTOPOI
MBI TTACAITA BBILIC, HAXOIUT OTPAKEHHUE B TOM, UTO
«BBICKA3BIBAHHUA» JAUCKYpCa apT-Mupa, ofIe-
CTBCHHOTO MHEHHS M 3aKOHOJATCIBHOTO AUCKYPCa
MOTYT HE TOJBKO HE COBMAAATh, HO H SBHO MPOTHU-
BOIOCTABIATBCA APYT Apyry. B pesymerare rpad-
¢duTtH ¥ cTpUT-apT paboThl ONPEACTSIIOTCS KaK aKT
BaHJATH3Ma B 3aKOHOJATCIBHOM TUCKYpPCE, Kak
MPOU3BEACHUE NCKYCCTBA B JUCKYPCE MUpa HCKYC-
CTBA U Kak oAHA U3 (HOpM COBPEMECHHOI'O HCKYC-
CTBA HIU CPEACTBO MPECOOPAKCHHS TOPOACKOTO
MPOCTPAHCTBA B OOIIECTBCHHOM MHCHHH MOJIOJC-
k. CoJeprKkaTelbHBIC PA3IHIUS AUCKYPCOB MBI
CBA3BIBACM ¢ Tpanc(hopMaume/oTCyTCTBHEM
TpaHc(OPMAaLUK CMBICIIOBOTO TNPOCTPAHCTBA B
JUCKYpcax (COXpaHCHHE OMHAPHOM CTPYKTYPHl U
HEPApPXUUECKON OPraHU3aliHd B 3aKOHOIATCIBHOM
JUCKYPCE W TOSBICHUC CCTCBOU CTPYKTYPHI B AHC-
Kypce apT-Mupa W OOLIECTBCHHOIO MHEHHS), a
TAKKEC C pasHULCH B PONHM WHIUBUAYAIHHOTO
Hauaja B (OPMHpPOBAHHU JUCKYPca (OTCYTCTBHC
€ro 3HAYMMOCTH B 3aKOHOAATCIBHOM JUCKYPCE U
BO3PaCTAIIEE 3HAUCHUE B IBYX APYTHX).
[Tomaraem, 4TO TEHACHLMS, CBA3aHHAS C BO3-
HUKHOBEHHECM TMPOTHBOPEUUH MEXAY Ppa3HBIMH
JUCKYPCaMU MO MOBOAY PsAa SBICHUH KYIBTYPHL,
OVAET COXPaHATHCSA W YCHUIHBATBCA B OVAVIIEM,
MOTOMY YTO B JUCKYPCE MOJIOACKHOrO O0Ime-
CTBCHHOTO MHCHHS MBI BCTPEYACM «BBICKA3BIBA-
HUS», OTIHYAIOIIHECH OT «BBICKA3BIBAHHUI» WHBIX
JUcKypcoB. B Hamewm cnyuae qms GopmuposaHus
cyxacHusI 0 rpadduUTH U CTPUT-APTE MOJOACKD
HEOO3aTEIBHO PYKOBOIACTBYETCS IHUCKYPCOM 3a-
KOHOJATENbCTBA HITH «TEOPETHUCCKOM» COCTABILA-
fomel Mupa uckycctsa. CoxpaHeHHE TCHACHIHH K
HU3MCHECHUIO HOPM, OLICHOK M MPOYEro MOXKHO CBSI-
3aTh HE TOJBKO C TEM, YTO MOJOJCHKb, BBIPACTAs,
OVAET MPUHOCHUTH HOBBIC YCTAHOBKH B CepHl CBO-
€l JCATCNBHOCTH, HO U ¢ (PCHOMCHOM, KOTOPBIH
K. MaHreliM Ha3Ban «CBEXKHUH KOHTAKT». JTO MO-
HATHE O3HAYACT BO3HHKHOBCHHE HOBOTO B3rNIsAIa
Ha YTO-TO NPHUBBIYHOC TNIOA BIHSHUCM HOBBIX
BHEIIHUX (PaKTOPOB, B HAILICM CIy4Yac MOJ BIIH-
HUEM KOHTAaKTA MOKOJICHHS PORUTEICH C MOKOe-
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HueM getel: «C BXOXKICHHUEM B KYJIBTYPY HOBOTO
VUACTHUKA HMEET MECTO M3MCHCHHE YCTAHOBKU V
JPYroro LA, Ybsl YCTAHOBKA K HACICIUIO, TEPe-
JAHHOMY €T0 NPCAIICCTBCHHUKAMH, OOHOBICTC»
[Manreiim K., 2000, c. 27-28]. Kpome Toro, xax
orMeuan MaHreiM, HEBO3MOXKHO TMEPEAaTh B
HCHU3MCHHOM BHJAC OIBIT CTApLICTO IOKOICHUS
MIaIeMy B CHITY Pa3HHULIBI 3HAYUMBIX COOBITHH U
VCIOBHH CYIICCTBOBAHUS MOKOJCHHH, 4YTO OCO-
OeHHO apKo HaOmomactes Ha pyoexke XX—-XXI BB.
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