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HNudopmanust 1iss GMTHPOBAHMSA
JKyowczos C. B. K u3yd4eHUI0 HOHCTaHAAPTHOH JIEKCUKM KaMHs: 00o3HayeHus: kpucramwioB // Bectuuk Ilepmckoro
yHuBepcutera. Poccniickas u 3apyoesxnast ¢uonorust. 2022. T. 14, Bem. 2. C. 5-17. doi 10.17072/2073-6681-2022-2-5-17

AnHotanus. CTaTes MOCBSIIEHA PACCMOTPEHUIO HOHCTAHAAPTHBIX TEMMOHHMOB, T. €. TAKUX Ha3Ba-
HUH IparolieHHbIX KaMHEH, KOTOpbIe HEe MPUHAICKAT OPHUIMATLHON MEKIYHAPOIHOW MUHEPATOIHUCCKOM
HOMEHKJIaType. B oTeuecTBeHHON JTMHTBUCTUKE 3TOT ILIACT JICKCUKU M3Y4YEH MOKa HejocTtarouHo. Hactos-
Iee McclieIOBaHUE MPEACTABIISET OMBIT OCMBICIEHHUS neorpadudeckor cenn(puKky HOHCTAHJAPTHBIX T'eM-
MOHHMMOB Ha MaTepuajie Ha3BaHWI KPUCTAJUIOB, OBITYIOIIKX Ha Tepputopun CpenHero Ypana, — B IHAJEKT-
HOW peyd, a TaKKe Peur KaMHEPe30B, «XUTHHKOB» W MUHEpAJIoroB-mrodureneit. Beioop teppuropuu o0y-
CJIOBJICH HajW4yueM Oorateifmeli Tpaaunuu 100619 U o0paboTku kamus. Jljig aHanm3a oToOpaHa JIEKCHKA,
0003Havaromas KpUCTAIIMICCKUE MHUHEpaIbl. 3HAUYMTEIbHAS YacTh Ha3BaHWN OblIa COOpaHa B ITOJICBBIX
YCIIOBUSIX TIPH YYaCTHH aBTOpPaA CTATHH.

B pabore npeanpurHaTa TOMBITKA HCOTpahUISCKON KITACCU(PUKAIIMIE HOMUHAIIUN KPUCTAILIOB. Bech
MacCHB JIEKCHKH OBIJI CTPYNIHPOBAaH B 7 0a30BbIX TeMaTWdecKuX Irpymil: «l[BeToBas XxapakTepuCTHKa KpH-
cramioBy, «Crnennduka pocta U THI 00pa30BaHUS KPUCTAIOBY», «BritoueHHs B KpucTauiaxy», «Pasmep
KpucTaiuioBy, «Hactu kpucramio», «IIporeccsl BHyTpu KpUCTaLioBY, «KadecTBeHHas, paroleHHOCTHAS
XapaKTEePUCTUKA KPUCTAIIOBY. [[JIsi HEKOTOPBIX JICKCEM JJaHbl CEMAaHTHYECKUE, MOTHBOJIOTHYECKUE, TpaMMa-
TUYECKHE, WHOTJA ATHOJMHTBHUCTHUYECKHE W COLMOJMHTBUCTUYECKHE KOMMEHTapuu. BBIsSBIEHA CTENeHb
HATOJHEHHOCTH JIIS KaXJIO0H TeMaTW4YeCKOW TPYNIbI, MPOaHATU3UPOBAaHbI MPUYMHBI PA3IUYUN B YPOBHE
HaIOJIHEHHOCTH.

Kirw4eBble c10Ba: HOHCTAaHIAPTHAS JIGKCHKA KaMHsI, TeMMOHUMUS, KpucTamuiel, Cpenuuii Ypai,
uaeorpadus, CEMaHTHKA.

© XKyxros C. B., 2022



Kyaczoe C. B. K uzyuenuio HOHCmanoapmuoul 1eKCUKU KAMHS: 0003HAYeHUsI KPUCMATIO08

TepmuH HOHCMaHOapmHasA neKcuxka KamHsa OBLI
BBEJICH B HAYYHBIH JIMHTBUCTUYECKUH IHUCKYpC B
pabore E.JI. bepe3osuuy «K wu3ydeHWI0O HOHCTaH-
JAPTHOW JIEKCHMKH KaMHSI B PYCCKOM SI3BIKE: TOCTa-
HoBKa Bompoca» [bepesosuu 2020]. Ilox noncman-
dapmuou 1eKCUKol KamHs TIOHUMAIOTCS «HA3BaHUS
MUHEPAJIOB, MUHEPAJOUIOB, TOPHBIX MOpoxa (T. €.
BCEro TOTO, YTO HAWNBHOE CO3HAHME KATErOpU3UPYET
Kak “KaMeHb’), HE OTHOCSALIMECs K O(UIHaIbHOM
(HayyHOW) MHHEPATOTHIECKOM W TEOJOTHICCKOM
HOMEHKJIaType, KOTopasi, Kak MpaBUiIO, 3aKperuieHa
B MEXIYHapOJHOW NpakKTHKE U B KOAWPHUIHPYIO-
X JOKyMEHTax» [TaM xe: 9]. B mupokoM noHu-
MaHUH 3TO 0003HAYEHHUE BKIIIOYAET B Ce0sl HE TOJb-
KO Ha3BaHMs «KaMHEN», HO W JPyrue COMYTCTBYIO-
LIMEe TPYNIbI JEKCHKH, KOTOPBIE OTpa)karoT CIHELH-
UKy mowncka, 100BIYH, 00PaOOTKH M MCIOIH30BAHUS
MHHEpPAJIOB ¥ TOPHBIX NOpo. B HacTosiiee Bpems co-
TpyOHUKaMH Kadeapbl PyCCKOrO A3bIKA, OOIIETO SA3bI-
KO3HaHHUS U pedyeBord koMMyHUKanuu YpdY Benmercs
OonbIiast paboTa 10 N3yYCHHIO YKa3aHHBIX TPYIII JICK-
cuku [cM.: bepezosuu 2021a; bepezouu 20216; bBepe-
3oBnu 20218B; bepezosmu, Kyuko 2021; bepezosuy,
Cypwuxkoga, [Iteprarapir 2021; MBanosa 2020; KocTsl-
neB 2021; Kpusomanosa 2020].

B Hacrosimie#l ctaTthe NMpeaCTaBISECTCS Ba)KHBIM
OCTAHOBHUTHCS Ha pPACCMOTPEHHH CEMaHTHYECKHX
0COOEHHOCTEH TaKOW JICKCUKH, BBIICIUB IS pa3pa-
00TKH 0COOyI0 TeMaTH4ecKylo Tpymiy, o0o3Haya-
IOIIYI0 KPUCTAJLIBI (2 TakKe HEKOTOPHIE CBSI3aHHBIC
C HUMH DEaji¥) U BCTPEYAIOIIYIOCS B PEYH T'eOJI0-
TOB, MUHEPAJIOTOB, KAMHEPE30B U B LIEJIOM JIIOOHUTE-
ney kamHd, xuBymux Ha Cpeanem u IOxxnom Ypa-
ne. OTH JIEKCUYECKHUE E€AWHUIIBI SBISIOTCS 2eMMO-
Humamu (TEPMUH 2eMMOHUMUS COOTBETCTBYET Tep-
MUHY 2eMMO02usl, KOTOPhI 0003HAYaeT HayKy O
camorBeTax). BaxkHo 0003HA4YHUTh, YTO HAMH OTO-
OpaHa JIEKCHKa, OTHOCSIIASACS K Ha3BaHUSIM TOJBKO
TeX KPUCTAJUIMYECKUX MHHEPAIOB, KOTOpBIE SBIIS-
IOTCSl TAKOBBIMH B HAaWBHOM KapTHHE MHpa, T. €. C
TOYKH 3PEHHUSI BU3YAIBHOTO BOCIIPHSTHSA, HO HE XH-
MuYecKkux cBoicTB. Ilouemy BeIOpaHa TeppHUTOPHS
VYpana? Bo-nepBbIX, Kak H3BECTHO, YpalbCKue ca-
Moysemsl UMEIOT KYJIBTYPHYIO 3HAYMMOCTh U 00-
IIEMHUPOBYIO U3BECTHOCTh. BO-BTOPHIX, 3TOT PETrHOH
CIIaBUTCS HE TOJBKO COOCTBEHHO MUHEpalaMH, HO U
MPaKTUKOW HMX JOOBIYM M 0OpabOTKH, CYIIECTBYIO-
meit 0osree Tpex BEKOB, OTCIOIA OOTaTCTBO COOTBET-
CTByIOIIEH JeKcWkd. [lpu 5TOM aHanmu3upyemas
JIEKCHKa HE €IUHA B COLUOIMHTBUCTHYECKOM OTHO-
IIEHUN: KaK MOXXHO OXXHMIaTh, 37€Ch €CTh IHUAJIEKT-
HBIA TUIACT, HO OH HE SIBJSIETCS OOIIMPHBIM, IO-
CKOJIbKY 0003HauaeMble peaju BecbMa Crelu(uy-
HBI, 2 UX 0003HAYEHHS OTHOCATCS CKopee K cdepe
npoh)ecCHOHAIBHON KOMMYyHHKaIUu (mpodeccuo-
HaJIbHAs JIEKCHKA T'€0JIOTOB, MUHEPAJIOTOB, KaproH
XUTHUKOB W Tp.). TakuM o0pa3om, OOJBIIMHCTBO

AQHAIM3UPYEMOH JIEKCHKH WMEET COLMOJIEKTHYIO, a
HE JIMAJICKTHYIO MPHUPOIY U MOXKET (PYHKIIHOHHPO-
BaTh HA Pa3HBIX TEPPUTOPHUSX, TJE UMEET MECTO JI0-
Oblya 1 00pabOTKa KaMHS.

BaxHOCTh TeMbI BUAWTCS HAM B TOM, YTO U3y4e-
HUE JICKCUKH KaMHS IMEET TIOKa BeChMa CJIa0ble Io-
3ULMU B COBPEMEHHON OTEUECTBEHHOM JIMHIBHCTH-
Ke, a Takag paboTa 3HAYUTEIHHO PACIIHpPSIET Halle
MOHMMaHWe 00 3TOM OorarediieM JEKCHUIECKOM
mwracte. MccnemoBanme NMpoOBOAWTCA B paMKax ce-
MaHTHYECKOTO IIOAXO0Ja: HM3y4aroTCsl T€ 3HAYEHHUS
(MmeorpamMmebl), KOTOpBIC MOMYYarOT JIEKCHYCCKUN
«OTKJIMIK» TIPY HOMUHUPOBAaHUHU KPHUCTAJLIOB.

B ocHOBe paboTHI JISKUT MaTepHal, COOpaHHBIHA
COTPYIHHUKAMHU Kadeqpbl PYCCKOTO S3bIKa, OOIIEro
SI3BIKO3HAHUS U PeYeBOM KOMMyHHKaiuun YpdV,
M3YYaIOIIMH «KaMEHHYIO» JIEKCHKY W OHOMACTHKY
Ypama. DT IaHHBIC 3allUCaHBI B XOJC TOJEBOM pa-
6otel Ha CpenneMm u HOxuHoM Ypane. Takas pabota
HE TOJBKO IMPENCTaBisuIa COO0H TMPUBBIYHBIE OYHBIC
BcTpeun ¢ wuH(pOpPMaHTaMH, HO W TpeAroiaraia
MPHUBJICYCHUE HHTEPHET-PECYPCOB, T. €. OOIICHNUE Ha
npodeccnoHanbHBIX (opyMax, 0Obe INHSIIOMUX JIIO-
outeneld kamHs (TTOJIEBBIC MAaHHBIE TPUBOIATCS C
nacnoptusupyromeit momeroit [JITOK]). Kpome To-
ro, MaTepuaJ MONOJHICTCS 0aroaps MUCEMEHHBIM
HMCTOYHHKAM: CHELHAIBHON MUHEPAJIOrH4eCKOU JIn-
Teparype, «KaMeHHO» OeIeTPUCTHKE H JIP.

Jlexcuka KaMHS OTJIUYAETCS MHOTOYPOBHEBOM
uaeorpaduyeckor cTpykTypoil. OOBICHIETCA 3TO
caMoil IpupOoION KaMHS — MHHEPAJIhl HMEIOT OOJIh-
II0€ KOJHMYECTBO Pa3HOBUIHOCTCH, BBICICHUE KO-
TOPBIX MOXET OBITh 0OOCHOBAaHO Pa3IMYHBIM 00Pa3oM
— OT TeppuTOpvM JOOBIYM JO IBeTa MuHepaia. B
HACTOSIIEH CTaThe (UKCHPYETCS HE BECh M3y4aeMBId
Marepual, a TOIBKO 0a30BbIE TEMATHISCKUE TPYIIIIHL.

Pa3zpaboTka ncciaemyeMoit TeMaTHIeCKOi TPYIIIBI
BO3MO)KHA Kak IMPH MOCIEN0BATEILHOM PaccMOTpe-
HUU CEMEM, OTPaXKAIOIIUX BUIOBYIO XapaKTEPUCTH-
Ky MUHEpalia, TaK U [PH aHaJIM3¢ BCETO TIACTA JICK-
CUKH C BBIIEJICHHMEM OOIIMX HIeorpaMM, HO He 0e3
aKTyanu3anuu (B HYXHBIX CIydYasiXx) TPUBS3KH K
MPEJICTABICHUSAM 00 OINpPENIeIICHHOM KpHucTaie. Mbl
BBIOpaANX BTOPOH MyTh, YTO MO3BOJIUT BBISIBUTH BaXK-
HBbIE TOBTOPSIOMIMECS HWACOTPAMMBI, XapaKTepHBIE
JUTST U3yYaeMOU JICKCUUECKOW CUCTeMBI. TakuMm 00-
paszoM, B KiaccuduKaIuy OyayT yUTeHBI CJIOBa, Xa-
pakTepu3yIone KPUCTAJLIbI HE KAaKOTO-TO OJIHOTO,
a pa3sIMYHBIX MHHEPAJIOB, & TaKXKe JICKCUYCCKHC
€IMHUIIBI, ONUCHIBAIOIINE KPUCTAILIBI ONPEIICIICHHO-
T0 BU/Ia, HO TIPH 3TOM pEaM3yIOIINe MPU3HAKH, KO-
TOpbIE MOTYT OBITh BBIJCICHBI y Pa3HBIX KPHUCTal-
JIMYECKUX pa3sHOBUAHOCTEH. Tak, croBo msicenosec,
SIBIISIFOIIICECS] HEOPHUIIMAILHBIM 0003HAYCHUEM TOTIA-
3a, HE BKJIIOYEHO B HaNly KIACCUPHUKAIUIO, TO-
CKOJIEKY B €r0 OCHOBE MOTHBAIIMOHHBIN MpPH3HAK
(Bec kpucTanmia), SBISIOMIMANACSA YHUKAJIbHBIM HIIN
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penkuM. B To ke Bpems CIIOBO cMo./isK, OTHOCSIIIEE-
Cs1 K MOPHOHY, TPEACTABICHO B KiacCH()UKAIIHH,
MOCKOJIBKY TIPH3HAK IIBETa MOBTOpSETCS B 00O3HA-
YCHHSX Pa3HBIX KPUCTAJUIOB.

YYHTBIBAIUCH TaKWe WACOTPAMMBI, KOTOPBIC
cnenuUIHBl TIaBHBIM 00pa3oM Il HOHCTaHIAPT-
HO¥ (a He TSI «OPUITHATBHONY ) IEKCUKU KaMHS.

Brigensis uneorpaMmbl, MbI YYUTHIBATH KaK OCO-
OCHHOCTH caMHuX peajauii (M, COOTBETCTBEHHO, UX
KaTeropu3aliii CO3HAaHHWEM), TaK U yCIOBHOCTH ca-
MOM KIlacCH(UKAIMKH KaK Crocoba MOJSIUPOBaHUS
TEX OTHOIICHU, KOTOPBIC CYIMIECTBYIOT B CEMaHTH-
Ke. B psie ciaydaes it OJJHOTO M TOTO )K€ Ha3BaHUS
uaeorpaduyeckre OCHOBaHHS MOXHO C(HOPMYITHPO-
BaTh MMO-Pa3HOMY: HANPUMED, «PA3HOBUIHOCTH KPH-
CTaJUIOB IO hopMe» U «Pa3HOBUIHOCTU KPUCTAJIIOB
mo Ty oOpa3oBaHus». BTOpoe ocHOBaHHe Ooiee
cnenu@uuHO, TaK KaK YYUTHIBACT (DU3UKO-XHMU-
YECKUE CBOWCTBA peanuu. B CBsA3W ¢ ATHM HaMu
Takxke OBUIO MPUHSITO PEIICHWE HE BKIIOYATh O0b-
eJMHCHHUE TI0 (JOPME B YPOBHEBYIO XapaKTCPUCTUKY
MaTepuaia, a «pa3BecTH» COOTBETCTBYIOIIUE Ha3Ba-
HUSl TIO TPYIIaM «Pa3HOBUIHOCTH KPHUCTAJIOB IO
TUIY 00pa30BaHUs» U «Pa3HOBHHOCTH KPHUCTAIUIOB
o crneruduke poctay. Ecnu roBopuTh 00 yCIOBHO-
CTH COOCTBEHHO KiacCH(UKAIMKM Kak croco0a BbI-
CTpavBaHUsI MOJIENIH JIEKCHKO-CEMAaHTUYECKOTO TI0-
JIs, TO CJIEIYET OTMETHTh, YTO OINPEIEICHHBIC HICO0-
rpaMMBbI (CKaXXeM, XapakTepUCTHKa 1Mo Gopme U of-
HOBPEMEHHO I10 pa3Mepy) MOTYT OBITh BKIIFOUCHEI B
pasHbIe KJIaCCU(PUKAIMOHHBIC PYOPHKH: TIpU Tpe-
CTaBJICHUU KJIACCU(DHUKAINK IIEITUKOM CIICAYET IOW-
TH UMEHHO TI0 TyTH TBOWHOW (TPOMHOMN) «IIpHBSI3-
KI» OJIHOTO W TOTO e clioBa (ceifuac, B paMKax He-
OOJIBIION CTAaThU, BKIOYATH JICKCEMY JBAXKIBI B
Pa3HbIC pa3Jelibl HET CMBICTIA, TIO3TOMY MBI BEIOUpa-
i HamOoJee 1enecoodpaszHoe pemieHue). Bepro u
o0OpaTHOE: MOCKOJIbKY Tepel HaMU HOHCTaHapTHAs
TEPMHUHOJIOTHS, 3]IeCh 4Yalle, YeM B CTaHIAPTHOM,
BCTPEYAETCsI MHOTO3HAYHOCTh (KOTOpasi B IPHHIIUTIC
«IIPOTHBONIOKA3aHa» TEepMHUHOCHCTEMaM). B aThx
Cly4asix pa3HblCe 3HAUYCHWsI OJHON JIEKCUYEeCKOU
SIMHUIIBI MOTYT OBITh MPEJCTABICHBI B Pa3IHYHBIX
pyOpuKax.

Hakownerr, nociennee 3ameyanue: B Kiaccupuka-
MU Y49TEH HE BeCh COOpaHHBINA Marepuan (3TO Cy-
IIIECTBEHHO YBEJMYMIO OBl CTaThi0), & COBOKYITHOCTH
OT/ICNBHBIX (HAHOOJIee MOKa3aTebHBIX) TPUMEPOB.

1. IIBeTOBas1 XapaKTePUCTHKA KPUCTAIIOB

1.1. Cobcmeenno ysemosan xapakmepucmurka

1.1.1. Monoxpomnvie kpucmanivl

AUMOHHUK ‘TIATPUH JTUMOHHOTO IBeTa’ — «Cia-
00 OKpaIIeHHbI IUTPUH HAa3BIBAIOT JTUMOHHHKOM
(Cp. Ypan) (JITOK: Xura ¥Yp.);

yeonb ‘“4epHbIM TypManuH — «SIXOHT — KpacHBIN
CaMOIIBET, CKBapel — KBapll, yroib — TypMaJlWH

YEepHBIA (pacChIaeTcs IPH NPWIOKEHUH Majoro
yeunus)» (Cp. Ypan) (JITOK: Xura Vp.);

yeonéx ‘mMopuon’ — «EcTh y MopHOHa emmie Apy-
rue Ha3BaHusl. CMOJIAKOM HA3BIBAIOT, Y201bKOM, TYT
MOHATHO, YTo 10 uBeTy» (JITOK);

cmonsaK ‘Kpuctait MoproHa® — «CMOJISIKH TopYaT
— KBap4IHMKH TEMHOIIBETHBIEY [Makorenkuii 2017: 9];

yviean ‘1o ke’ — (Cp. Ypan, [pur., Kaitropos-
ckoe) (JITOK);

mpaypHelii KameHs ‘KaMeHb 4epHOTO IBeTa (Kak
npaBuiIo, MOpuoH)” — «TpaypHbIii KaMeHb — 4€p-
HBI, Tak MOpuoH HaseBatoT» (Cp. Ypau, Ilpwr.,
Kaiiropoackoe) (JITOK);

8006ull Kamenvb ‘anmekcaHIpuT — «KpoBaBbIid
KaMEHb, BJOBUU KaMEHb — JTO aJeKcaHnpur. Ero
HaJ0 HOCUTH B Mape, HalmpuMep, KOJIbI0 Y Teds — K
HUM CepE&XKH, U3 Hero joporue manenus. OH mpu
W3MEHCHUU CBETOBOTO OKPYXKCHHSI MEHSCT IIBET)
(Cp. Ypan, Ac6., Mansimera) (JITOK);

Oblmaps ‘OBIMUYATBEIA KBapI] — «bbIBaeT, B Ier-
MAaTUTOBBIX XHUJaX ADYHCKHUX KONEH BCTpEYarOTCs
KPUCTAILIBI OblMapeli ¢ OYCHb XOpOIIo 0Opa3oBaH-
HBIMH, POBHBIMH, TJISTHIIEBHIMH 3€pKaJbHBIMU Tpa-
wamm» (Cp. Ypam) (JITOK: Xura ¥Yp.);

cano ‘HeTpo3payHblii Oenblii MHHEpan, TNpen-
BECTHHK OoJyiee IeHHBIX MuHepanmoB’ — «llo xwuie
WIeNb — IMOMAaaeTCsl OJHO Cajlo, MyTHBIA OeloBa-
THI KaMEHb, HO OH MPEABEIIACT, YTO CKOpO OyAeT
xoporwuii kamenb» (Cp. Ypan, Pex., Uepemucckoe)
(JITOK);

MONOUHBIY | 2a306bl ‘O HEMPO3PAYHOM KBapIle
Oenoro uBera’ — «/a306bii 3TO HEMPO3payHbIH,
OenpIit kBapil, monounwlil ere ToBopsaT» (Cp. Vpan,
Ac6., Mansmmesa) (JITOK).

WuTepecno, uto mpeobiamaeT MOTHBAIIMOHHBIN
MpHU3HAK YEPHOTO (TEeMHOT0) 1BeTa. Bo-mepBhix, 310
Opocaromuiicss B Illa3a MPHU3HAK; BO-BTOPBIX, CIEIY-
€T YYHUTBHIBATH KYJIBTYPHBIC KOHHOTAIlMU YEPHOTO
I[BETa B HAPOJHOW CHMBOJIMYECKOW KapTHHE MUpA
(Tpayp, BIHOBCTBO W TIp., CM. ToapoOHee 00 3Toi
CUMBOJIIKE B O0O3HAYCHUSIX MHUHEpanoB: [bepeso-
Buy, Cypukosa, llItepuarapn 2021]).

AKTyanu3upyeTrcss W HEMpO3pavHOCTh OeJoro
KBaplia — ropHoro xpycraind. [IpuunHoit Tomy, oue-
BHJIHO, OOBIYHAS MPO3PAYHOCTh KPUCTAILIOB, MOTO-
My OTCYTCTBHUE MPO3PAYHOCTHA CTAHOBHUTCS JTUCTHHK-
THBHBIM Tpu3HakoM. OO0pa3 Mojoka (monounwlil
K6apy) BXOAUT B OIIMO3ULHUIO C 00pa3oM BOJBI, HC-
MOJIb3YEMBIM B HOMUHAITUK TPO3PAYHOTO KPHUCTAI-
na, cp. uucmas 6ooa (CM. 1. 7.1 HACTOSAIIEH CTAThN).

1.1.2. [lonuxpommuvle Kpucmanivl

apbysux, apOy3HuK ‘TIOIMXPOMHBIH KPUCTAII
TypMaJInHa 3eJieHO-KpacHo# pacuBetku’ (Cp. Ypan)
(JITOK: Xura ¥Yp.);

apOy3Hull mypmaaur ‘1o ke’ — «Apbysuvii myp-
Manux BHYTPH KPaCHBIM, a CHAapYXH 3€JCHBIA — Kak
KopKka 3ejieHas y apOy3a» (Exatepunoypr) (JITOK);
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2011064 apaba ‘TIOJMXPOMHBEIN KPUCTAIT TypMa-

JIMHA ¢ TEMHOM rofoBkoil” — «l on06a apaba oObI4-
HO Ha3bIBalOT — uepHas ronosa» (Cp. Ypan, Ilpwr.,
Kaiiropoackoe) (JITOK);

20110684 Maspa ‘o xe’ — «HekoTopsle
TEPMUHBI BHIIIUIH U3 YIOTPEOJICHUS, 201064 MA8Pd,
HaImpuMep, BUIUMO H3-32 OTCYTCTBHS HaXOJIOK Ta-
koi kpacoTel» (Cp. Ypan) (JITOK: Xura Vp.);

2onosa Heepa ‘10 e’ — «TypManuH c mepio-
BOM IIAMTOYKOM HA3BIBAIOT 201084 He2pa — KaK TOJ0-
Ba uepHas» (Hwxamit Tarun) (JITOK);

uepHo20on06uK ‘10 ke’ — «Uepnoconosuxu B Jlu-
MoBKe BeTpeuanuch. CHavyana Oenblil IBET UET, T0-
TOM PO30BbIH, IOTOM CHHHI, Ha TOJIOBKE YEPHBII»
(Cp. Ypan, Pex., Uepemucckoe) (JITOK);

YEePHUNbHASL WIANKA ‘TIONTUXPOMHBIN TypMAJIMH C
TEMHO-CUHEH TOJOBKOW — «MHE HeIaBHO T€OJIOTH
pacckazaju, 4To JJIs TypMalIuHOB W3 JIMTIOBKY MpH-
IyMalld Ha3BaHUE YePHUNbHASL WIANKA. JTO KaK 2o-
71064 MaBpa, TOIBKO MaBp YEpHBIH, a 3Ta TEMHO-
cuassa. TypMaliH ¢ TeMHO-CHHEH roJoBkoi» (Eka-
tepunOypr) (JITOK).

1.2. Cmenens nacvluyennocmu ugema

00HépKa ‘PasHOBUIAHOCTH M3YMpPYyIa B 3aBUCHUMO-
CTH OT IBETa: W3yMPYJ HauOoJiee HACHIICHHOTO
TEMHO-3€JICHOTO I[BeTa, HawOoliee PEIKUH U IICH-
HBII® — «Harmmen, ckaxyT, TBOWKY, TPOWKY, YeTBEp-
Ky — B 3aBHCHUMOCTH OT mBeta. OmHepKka — cambIi
TEMHBIA I[BET, CAMbId HACBILIECHHBIM, a MATEpPKA —
yxe kK Oepmwmiam otHocutcs» (Cp. Ypan, Acbecr,
Massmmesa) (JITOK);

0gotlika ‘M3yMpPYyI YyTh MEHEE HACBIIICHHOTO
TEMHO-3€TIEHOTO 1[BETA, YeM 0OHEPKA, OTHAKO TOXKE
neHubrit u peakuii’ (Cp. Ypain, Acbect, Mambimesa)
(JITOK);

mpotika ‘CpelHUH MO [IBETOBOM IIKaJle U3ymMpyn’
(Cp. Ypan, Acbect, Mansimesa) (JITOK);

uemeépka ‘CBETIIO-3€NIEHBIA U3YMpPYH
VYpan, Acbect, Manbimea) (JITOK);

namépka ‘CBETNIO-3¢NEHBIA, HAaWMEHEE Hachl-
IIEHHBIN 1[BETOM KaMeHb, HEPEIKO KBAIH(HUIUpYe-
MbIl yke kak O6epwur’ (Cp. Ypan, Acbect, Mabl-
mesa) (JITOK).

['pymmmy nexcem, OTHOCAIIMXCS K KpHUCTajiaM
Oepniia, MOYKHO PacCMOTPETh KaK CEMaHTHUECKYIO
MUKPOCHCTEMY C OTHOIIEHUSAMH Tpagamuu. Oco-
OCHHOCTH €€ TIOCTPOCHHS OOYCIIOBJICHBI TEM, UYTO
3TO (haKT MPOPECCHOHANBLHOMN JIEKCHKH, OBITYIOMICH,
B YaCTHOCTH, CpeAu pPabOTHUKOB MapHHHCKOTO
npuncka (AcbecroBckuii paiion CBepIsIOBCKOH 00-
JIACTH), TJIe MPOUCXOANT IPOMBIIIJICHHAS 0TPabOTKa
Oepwiuia, a Janee BHEAPHUBIICHCS B SI3BIK CpPEIHE-
YPaTbCKUX XWUTHUKOB, TPOJABIIOB W IOKYIMATEICH
KaMHs. B 1aHHOM cilydae NOSIBJICHHE TaKOW JIEKCUKHU
00OCHOBaHO JParoIieHHOCTHBIMHU XapaKTEPUCTHKAMHU
0TpabaThIBAEMOTO0 MUHEpalia, OJHAKO BaXXHOCTh W
pachpoCTPaHEHHOCTh UICOTPaQUIECKOro pasiinde-

" (Cp.

HUS JIEKCEM T0 HACHIINIEHHOCTH IBETA IIOATBEPKAAI0T
Y IpyTYe HOMHUHAINH, IPUBEICHHBIC B 3TOH TPYIIIE.

6bluiaK ‘0 KPHUCTAJUIE TYCTOTO, HACHIIEHHOTO
nBera’ — «Bbluiak — 3TO CaMbIi HACHIIECHHBII
(Cp. Ypan, [pur., Kaitropoackoe) (JITOK);

On1edHax ‘0 ONeIHOM, HEHACHIIICHHOM KpPHUCTAII-
ne’ — «bnedusx — OmeaHpIA Takoi kpuctamwm (Cp.
VYpan, Ilpur., Kaitropoackoe) (JITOK), o6reownsiii
‘coOMp. O COBOKYIMHOCTH KaMHEH HEHACHIIIEHHOTO
nBera’ — «Tam 3amup caemanu cBexwid. S emé
Oneonoco HaOpal UYYyTOK W BaBEJUTUT TIOMAJICS
(JITOK: Mus. dop.);

payxosamulii ‘0 KpUCTaJIE THIMYATOrO KBapIia ¢
HeBbIpaXeHHBIM 11BeToM” — «Hy BOT, ckaxyT, pa-
yxoeamuii, cnabeHpkuii 1uBer» (Cp. Ypan, Ilpwur.,
Kaiiroponckoe) (JITOK).

Jlexcema payxoeamsiii TFOOOTIBITHA C TOYKH 3pe-
HUSl CIIOBOOOpA30BaHUS, MOCKOJBKY pealn3yeT Mo-
nenb ¢ cyGpPUKCOM -06am- cO 3HAUEHHUEM HEIOJTHO-
ThI Ka4ecTBa. B pyCCKOM S3BIKE 3Ta MOJIENb MPOIYK-
THMBHA, OJIHAKO B HOHCTAHIAPTHOW JIEKCUKE KaMHSA
MPAKTUYECKU HE BCTPEUACTCS.

2. Cnenuduxka pocta M THIN 00pa3oBaHUSA
KPHUCTAJLIOB

2.1. Cneuyucpuxka pocma, xapaxmepuas o0na
KpUCIMAnoe onpeoeieHHbix Mecnopoycoenuil

aoyuickutl ensaHely ‘KPUCTAIIT IIMYATOTO KBapIia C
TJISTHIIEBEIMY POBHBIMH T'PaHSMH, KOTOPBI TOOBIBa-
eTcs B Anyickux Korsix” — «bbpIBaer, B IerMaTuTo-
BBIX KWJax AJYMCKHUX KOIEeW BCTpedaroTcs KpH-
CTaJUIBI JBIMapEi ¢ OYCHD XOPOIIO 00Pa30BaHHBIMH,
POBHBIMU, TISHIICBBIMU 3epKadbHBIMU TpaHsmu. C
OTJIUIHBIM OJIECKOM. DTO M €CTh 3HAMCHUTHIN a0yii-
cxuti ensney» (Cp. Ypan) (JITOK: Xura Vp.);

Koukapckuii keapy ‘OECUBETHBIH KPHCTAII
KBapma HEOOBIYHOW IJIACTHHYATOH (OPMBI, KOTO-
peiii moOwIBaeTcss Ha KoukapckoM MecTOpoxie-
Hun' — «Koukapckuil xeapy (WM Kaukapckuil,
CIIOPHO), €T0 ellle Ha3Ballu pulOKaMu U Opumeami,
HO 910 yxe Bo BpemeHa CCCP» (Cp. VYpan)
(JITOK: Xwura Yp.).

B niepBoM ciydae pedsb uaet 00 AQyHCKHUX KOTISIX
PexxeBckoro paitona CeepiioBckoil obmactr. Bto-
pasi HOMHHAIUS, IO BCeW BUAWMOCTH, MPHBs3aHA K
Tak Ha3piBaeMOMY KoykapcKOMy MECTOPOKICHUIO B
[TmacToBckoM paiione UenssOmHCKO# 001acTy.

2.2. Cneyuguka pocma Kpucmanna, ooycio-
euewLan ux ocooyr opmy

bpumea ‘0eCUBETHBIA KPHUCTAIIT KBaplia HeOObIU-
HOH mumactuH4IaTo hopmbl’ — «Kouxapckuii keapy
(wmu kaukapckui, CIIOPHO), €ro eIle Ha3BalH pbulO-
Kamu 1 6pumeamu, Ho 310 yxe Bo Bpemena CCCPy»
(Cp. Ypan) (JITOK: Xura ¥Yp.);

polOKa ‘OECIBETHBIM KPHCTAUT KBapIlia HEOOBIU-
Hoit mmactuHuaTtod Qopmel’ (Cp. Ypam) (JITOK:
Xwura ¥Yp.);



Zhuzhgov S. V. On the Study of Nonstandard Mineral Vocabulary: the Names of Crystals

6eep ‘GopMa COBMECTHOTO POCTa KPHUCTAILIOB,
HanomuHatouias Beep’ (JITOK: Mun. ¢op.);

éxcux ‘GpopMa COBMECTHOTO POCTa KPHUCTAILIOB,
HANOMHHAIOAs eXa, apy3a’ — «EkKuK KiaccHbIi,
HO IIeTKa aMmeTrcToBas Boobuie cynep!» (Cp. Ypan)
(JITOK: Xura ¥Yp.);

Ka1eHosux ‘GopMa pocTa KpPHCTaJUIOB (TPOMHUK),
Oornee xapaktepHas ans anekcaHaputa’ — «Tpu
KpHUCTaJlIa, TP IBOMHHUKA CPOCIUCH — ATO newKd. A
€CJIM AOCTAeIIb newKy, a y Hee MTPUXH, KaK y JINCTa
— TO KJIeHO8UK, TIOX0KE Ha KJICHOBBINA JuCcT. Kiero-
sux 0Oollee IUIOCKUH, newika Oomnee ToicTast. AJEK-
cauaput newxkot 0piBaeT» (Cp. Ypan, Acbect., Ma-
nermesa) (JITOK);

Kybacmux ‘KpUCTal TOTa3a OKPYyrioi (opmbr’
(Cp. Ypan) (JITOK: Xura ¥Yp.);

Jsieyuka ‘KpUCTall KBaplia, Hapocuiuii Ha GoJiee
KpYNHBIN KpUcTaul — «/[a2ywikamvu Ha3bIBAIOTCA
KpUCTAIUIBI KBaplla, HAPOCIINE Ha OoJiee KPYITHBIN
kpuctaut. K gemy 3toT 3HaK, s He Bemaro» (Cp.
VYpan) (JITOK: Xuta Vp.);

ocypey ‘KpUCTAIUT XPYCTaJsl BBITSHYTOH (QOpPMBI
u Oompioro pasmepa’ — «KcraTu, Takue e KHIbI
1 Ha XPYyCTaabHOM OCTpOoBe. BrITackmBan OyKBalb-
HO ¢ MeTpa ozypyst XpycTains o 15 em.» (Cp. Ypan)
(JITOK: Xura ¥Yp.);

cmpoeaney ‘NIVHHBIA U TOHKUM KPUCTAUT Xpy-
cranss’ — «Benp ¢ vero Havanocs? Mckan Epodeit
MapkoB Oypmawiku 1a cmpozanysl ¥ HAIEN B TOH
siMe 30JI0ThIe KOMBIIKNY (baxkos 2019: 531);

newxa, neweuxa ‘GopMa pocra KpucTaiia, Xa-
pakTepHas s XpU300epuilia, HATOMHHAKOIINAN 110
dbopme memky’ — «A Xpu300epwinia MEeIIeUYKHn He
Haxonuiu ciydaem?» (JITOK: Mun. dop.);

mypmanunogoe connye ‘Gpopma pocra KpHCTal-
JIOB TypMajWHAa B BHJE PaJUATbHO-TYYHUCTHIX
cpocTkoB’ — «lIMeroTcs Takke YCTHBIE yKa3aHUS
Ha HaXOJKH TYPMAaJTHHOBBIX COJIHI], CIOXCHHBIX 3¢-
JIEHBIM TypMaJimHOM — Bepaenutom» (Cp. Ypadn,
[pwur., Kaitropoackoe) (JITOK);

yusrcux ‘opma pocta KprcTallia, 320CTPEHHAS C

JIBYX KOHIIOB’ — «JIBYXTOJIOBUK Ha CKHIIETPE, TPO-
3paunblid, Kak wuoscux» (Cp. Ypan, Ilpur., Kaiiro-
poackoe) (JITOK);

wypyn ‘nedopmupoBaHHas ¢opma pocTa Kpu-
cTajlia, CKpydeHHBIH kpuctann’ — «Kcrath, cnacu-
00, 4TO c(hOoTKANI B CTEPEO — TPEXMEPHBIN BU ITOI'O
wiypyna nipocto mukapen» (JITOK: Mun. ®op.);

camopes ‘1o ke’ — «Takoro camopesa u3 Utay-
3a MHE BUJETH €IIE€ HE NOBOIMIOCH. Y MEHS JIECKUT
COBCEM HEOOJIBIITON KPYUICHBIN KPUCTAIT MEIH OTTY-
Ia, HO 110 TBoero emy naneko» (JITOK: Mus. dop.);

Kpyuénux ‘To ke’ — «ITOT KBapIl — 28UHOENb
Kak OyATO CKpyUYEHHBIH, TaKue 00pa3Ilbl OYCHb PEll-
KO BCTpeuaroTcs, uX Kpyuénuxamu Ha3pBaoT» (Exa-
tepunOypr) (JITOK);

conuviuko ‘popma pocta KpUCTAILIIOB B BUJC pa-
JUAITEHO-TYYHCTHIX CPOCTKOB® — «byayun B TOM
paiioHe Hamien MOXO0XKYI0, OJHAKO acTpOo(WIHT He
MAJKU B KBApIIE, & COMHbIUKY U CHONUKU CAHTUMET-
poB 1o mATh» (JITOK: Mun. ¢op.);

cHonuk ‘GpopMa COBMECTHOTO POCTa KPUCTAIIIOB,
HanomuHaromas caon’ (JITOK: Musn. dop.);

eatika ‘MIECTUTPAHHBIN KPUCTAIUT TypMallnHa' —
«ITonmyuaercs, ¢ ONHOW CTOPOHBI 3Ta 2auxka TPEH-
CTaBIJIAET BIOJHE KaYeCTBEHHYIO YCEUEHHYIO IHpa-
Muay. A BOT ¢ 0OpaTHOHN BHJIHO, YTO KPUCTAILI 00-
pa3oBaH MHOXKECTBOM CPOCIIHXCS MaJbIX KPUCTA-
JI0B, c)OPMHUPOBABIIUX NPHUYJUIUBBIA penbed, Ko-
TOPBIN KTO-TO U Ha3Bal pozot» (JITOK: Mun. dop.);

po3a  ‘KpUCTal TypMalliHa, HATIOMUHAIOIIHIA
po3y’ (JITOK: Mus. dop.);

noumoswlli Kongepmux ‘GpopMa pocTa KpUCTallIa,
HallOMUHAIONIAsl MOYTOBBIM KOHBEPT — «Y HEro
YETKO BUJIHA €T0 OTJIUYHTENIbHAs OCOOCHHOCTh —
dbopma kpuctamia noumoswiil koneepmur» (JITOK:

MuH. dop.);
PAaKywKa ‘TUIOCKOBOTHYTBIH KPUCTAILI, CTPYKTY-
pa KOTOPOro HallOMUHAET PaKyIIKy’ — «Paxyuika —

IETBIA TUIOCKOBOTHYTBIM KPHCTAII, HE OOJIOMOK
sanevennwviity (JITOK: Mun. ®op.);

3y6 axyael ‘KpUCTail1 KBapra B (opme 3yda’ —
«XpycTanbHbi 36 axyasy (JITOK: Mun. @op.);

Kakmyc ‘KpUCTaJII KBapIia, HATOMUHAIOIIUHN KaK-
Tyc’ — «A BBI IOCMOTPHUTE HA JATBLHETOPCKHUE MO-
nounwvle kakmycory (JITOK: Mun. dop.);

KaparOdaut ‘KpUCTaLT KBapiia B (hopMe kapaHjamia’
— «Kynmn kapanmam TypMaliiHa, pa3Mephl puMep-
HO 70%30x%30, HOPMATHHOTO Ka4eCTBa, Ha KYJIOHY;

OblubsL 2071084 ‘KPUCTAIT B (hopMeE TOJI0BbI ObIKa’
— «bviubsa 2onoea MoXKeT OBITH IFO00H KaMeHb, 3TO
(dopMa Takas: mATaK, ria3, por — KPHUCTALIBI TaK
TopuaTr ¢ MaTepwHckor mopoms» (Cp. Ypan, Ac-
oect, Mansmmera) (JITOK).

2.3. Cneyucpuka pocma Kpucmanna, o00ycio-
eusuian e2o 0coowlit y3op

bacmuoHHUK ‘KPHUCTAIJ KBaplia CO CIOXXHBIMHU
rpaHsMn’ — «bacmuonnuk — Mbl TaKk Ha3bIBa€M KpH-
CTaIIIBI KBapIia CO CIIOKHBIMH TPaHsIMH, HAIIOMUHAIO-
MU Hekre (QopTH(UKAIIMOHHBIE COOpYKeHHs. H-
TEPEeCHO, YTO MECTEYKOBO, B YaCTHOCTH, B A. Kaii-
TOPOJICKOW, TOJAOOHBIC KAMHHM HA3bIBAIOT UULUKU.
B npunmumne, moxoxe» (Cp. Ypamn) (JITOK: Xwura
¥p.);

wiuwxa ‘1o xe’ (Cp. Ypan) (JITOK: Xuta Yp.);

3MeuHblll Keapy ‘KPUCTAIIT KBapla C ONpe/eieH-
HBIM y30pPOM, HalTOMHHAIOIINM 3MEUHYI0 KOXY —
«Ilo apmuworxosomy keapyy: ero ceiidac 003BIBAIOT
3smeunvim. JluMacuk mpomaet Takoi oopazunk» (Cp.
Ypan) (JITOK: Xura Yp.);

aApmMUUIoKosslill  Keapy
(JITOK: Xura Vp.).

‘to xe’ (Cp. VYpan)
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2.4. Cneyugpuxa pocma, obycnosusuwias 0cooo
CTLOMNCHYI0O CIMPYKmYpPY Ho popme u y3opy

akeapuym ‘KpPUCTAIT CIOXHOM CTPYKTYphl C
BEpXHEH 4acThIO, 00pa30BaHHOM IIPO3PAYHBIM KBap-
eM’ — «O4YeHb MHOTO KPacHBBIX 00pa3IoB O0ObI-
T0. OCHOBaHME U3 NMPONHUTAHHOTO KBApIIEM CEPHUIIH-
Ta ¥ PacTyIIUX U3 HETO IPYTUX MUHEPAIOB (pyTHia,
TypMaJliHa, OpyKWTa W Zp.), a BEepX IMPEACTABIISLI
a0COJIFOTHO TPO3pavHbIe YUaCTKU KBapia. Eciu pas-
TJIAOBIBATG Yepe3 STH OKOIIKH — MONyYalIHuCh Ipe-
KpacHble nei3axu. Takue KaMHU Tak U Ha3bIBAKOT
netzaxcuvimu I axeapuymamu» (ExatepunOypr)
(JITOK);

netizadicnolli kamenv ‘1o ke’ (ExaTepwHOYpT)
(JITOK);

menesu3op ‘KBapll ¢ BKIIOYCHUSMHU XJIopuTa (O
KpHUCTaJUIe KPYITHOTO pa3Mepa yriIoBaToi ¢GpopMmel)’
— «Takol KaMeHb KaK TEeJIeBU30p: BKpaIJIEHUs Kak
MOJIOCKU Ha dKpaHe. Tak Ha3bIBaeTCs menesusop. A
3TO akeapuym, OH Kpyriblid. Tenesusop Npyrou: oH
OOJBITION TOJDKEH OBITh M MPSIMOYTONBHBINY (Hik-
nuit Tarum) (JITOK).

2.5. Cneyugpuka pocma, odo3nauennas uepes
CéA3U ¢ OpyzumMu MUHEPAIAMU UTIU ROPOOOT

2.5.1. Cpocwuecs Kpucmanivl Ui «3apocuiuer
MENKUMU KPUCTATIUYECKUMU 00pA308aAHUAMU

08yX201068UK ‘KPUCTAIUT KBaplia ¢ ABYMS TOJOB-
Kamu, TBOMHUK — «JlagHBId Kpacasel, mpo3pad-
HBII IBYXTOJIOBHK C MYXCKYIO JIAJIOHb ObIJT HAYHCTO
OTMBIT B Heriryookou myxe» (Cp. Ypam) (JITOK:

Xwur. ¥Yp.);
ObIMMPUH ‘KPUCTAILT B BUJIE CPOCTKA JBIMYATOTO
XpycTans ¢ UUTPUHOM — «ITO CPOCTOK JABIMYATO-

ro XpycTajii ¢ IUTPHUHOM, BOT OHU U 00pa3zoBaln
cioBo oOwvimmpun» (Cp. VYpan, ExatepuHOypr)
(JITOK);

3ACHedCeHHbIli ‘0 KPUCTAIIe, 3apOCIIeM Xalie-
TIOHOM WIu MenkuM kBapiieM’ (JITOK: Mun. @op.);

b6ymepopoo ‘hopMa COBMECTHOTO POCTa KPUCTAJI-
JIOB, PacroJIOKEHHBIX APYT Ha Apyre’ — «bymepopoo:
kBapI1, 6epuint, Mopuom» (JITOK: Mun. dop.).

2.6. Cneyudpuka pocma Kpucmanna, onpeoe-
JIAIOULAA OUEHKY €20 Kauecmea uiu ocobennocmeil
oopabomku

2HUIOU mona3 ‘TPENTMHOBATHIA KPHUCTAUT TOIA-
32’ — «MacTepoBbIe HA3bIBAIOT TOMA3bI MOCICIHEH
pasHOCTH “‘eHunvimu monasamu”. Kpuctamiel 31H,
M0 TPUYMHE MHOXKECTBA TPEUIUH, WX HAIOIHAIO-
IIUX, YAOOHO BTATHUBAIOT B CE0S BJIAXKHOCTH, MTO3TO-
My JIETKO Pa3JIaMBIBAIOTCS Ha MEJIKHE KYCKH Jaxe
OT caMoro CJI1aboro maBiieHUs nanbiamMu» [lloskos
2000: 57];

coipey ‘OONBIION TPEHMIMHOBATBHIA KpUCTaIUl —
«BHYTpH KUIBI CUIAT Cbipybl, OKPYKEHHBIE CO BCEX
CTOPOH KBapIleM HIIM TOJIEBBIM IITIATOM, XPYIKHE U
HE TOJHBIC s orpaHku»; «Ho 3aMeuarenbHO, 4TO
THe31a OTCYTCTBOBAJIM BOBCE, M UTO HE BCTPEYEH HU
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OJIMH KPHCTAJUI Tomasza ¢ 00pa30BaHHBIMH KPHCTAI-
JWYECKUMHU IUIOCKOCTSIMU; 3aTO KpPYIHBIE CbIpybl
MOTAIANCh OYeHb YacTO W H3peAKa Mpo3padHbIe
OCKOJIKH OT TeX ke cbipyos» [Pepcman 1956: 86].

Breigenenue rpynmer «Crienuduka pocta W THIT
oOpa3oBaHMs»  BBI3BIBACT, HAa  HAml B3I,
HauOOJBIINE CIOKHOCTH 10 CPABHEHHUIO C JPYTHMHU
TEeMaTHYEeCKUMH  TPyNIamMh.  YCIOBHS  pOCTa
HACTOJBKO Pa3HOOOPA3HBI, YTO IMPEICTaBICHHAS
3[1eCh JIEKCHKA C OOJBIINM TPYAOM MOIIAeTCA KaTe-
ropu3aiu. B mepByro odepenr 3TO OTHOCHUTCS K
XapaKTePUCTUKaM KPUCTAIUIOB 1O (hopMe U y30py:
HE CIIy4aliHO OHU HEPEIKO HOCIT OOpa3HBIN Xapak-
Tep, BBIpakasg KOMIUIEKCHBINH MpPHU3HAK (CXOJICTBO
KpHUCTaJlIa CO 3MECH, JIATYIITKOH U TIp.).

[MokazaTenbHO, YTO B HAUOOJBIIIEM KOJIIMYECTBE
CIydaeB JIeKCHUecKHe (DakThl XapaKTepU3yIOT POCT
KPUCTAJUIOB KBapIia. DTO CUMITOMATUYHO, YIUTHI-
Bas pacIpOCTPAaHEHHOCTh KBaplia Kak BO BceH
3eMHON Kope, Tak W Ha Tepputopuu CpemHero
VYpana.

3. BkiarovyeHusi B KpHCTAJLIAX

3.1. Munepansi ¢ éK104eHUAMU

Hagapuwuposartblil ‘3aKIIOYAONUN B ceOe uTo-
6o (BirodeHus u mp.)” — «JlpiMapb TEMHBIA —
YTOOBI Pa3MIIAACTh, YeM HADapuiupo8aH, TPUXOIHT-
¢ nozcBeunBath ponapukom» (JITOK: Mun. dop.).

3.1.1. Munepanwvi ¢ uconvyamuimMu GKIOUEHUIMU

6on0camux ‘KBapl] ¢ BKIIOYEHHEM HIOJIBYAThIX
KpUCTAJUIOB, B OCHOBHOM, pyTHiia’ — «Bonocamux
— 3TO KBapIl, a B HEM PYTWJ WIH TYPMAaJIMH, KaK ObI
uronkm» (ExarepunoOypr) (JITOK);

60/10Cbl 6eHepbl ‘KBapIl C BKIIOUEHHUEM HIOJIbYa-
TBIX KPHUCTAJUIOB PYTHUJIOB 30JIOTHCTOTO IIBETa’ —
«Boaocel genepvl — KBapl € PYTHIOM, KPHUCTAJUIBI
pytana kxyapssuatele Obutm» (Cp. Ypan, Ilpwur.,

Kaiiropoackoe) (JITOK);
yKpon ‘KBapIl ¢ BKIIFOUEHHEM HIOJbYATHIX KPH-
CTAJJIOB 3muioTa’ — «YKpon — 3TO B KBaple, U3

HEro KaOaImroHkl BEJIMKOJIEITHBIC, B XpYyCTaje OH. DTO
Mectopoxkaenue B Tarune» (Cp. Ypan, [pur., Kaii-
ropoackoe) (JITOK);

ykponuuk ‘10 Xe’ — «BOT 3TH KBapIpl ¢ KpH-
CTaJJIaMH 3MHI0TaMHU Ha3bIBAtOTCS yxponuuk» (Cp.
VYpan) (JITOK: Xura Vp.).

3.1.2. Munepanvl, sKitoueHuUss 8 KOMOPLIX Bbl3bl-
saiom onmuyeckull d¢hgpexm

Kowauuyl 2na3 ‘KBapl ¢ MapayielbHBIMUA BOJIOK-
HUCTHIMH BKJTIOUCHVSIMH, TIPUAAIONIMMH MHUHEPAITY
xXapakTepHbIit oTmB’ — «OcobeHHO Xopor OblT OpH-
TaHCKHH JIEB, BHICEYCHHBIH M3 MOJMPOBAHHOTO KOUIA-
4be20 21a3a — Pa3ZHOBHOHOCTH TOPHOTO XpyCTass
CBETJIBIX M TEMHBIX OTTCHKOB, C IIEIIKOBUCTHIM Oliec-
KOM, NTPOHU3AaHHBIM TOHKUMH BKJTIOUEHUSIMU acOecTo-
BUIHBIX gactiyek» (Cp. Ypan, [lpur., Kaiiropoackoe)
(JIT2K);
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38e30uamulii ‘0 KpUCTAJUIe, BKIIIOYEHHSI KOTOPOTO
BBI3BIBAIOT ddekT actepuzma’ — «ITOT OOJBIION
rojayooi 3zeezouameiii candup — OJUH U3 CaMbIX
pPEAKUX HA 3eMJIE CaMOIIBETOB HCKIIFOUUTEIHLHOM
KpPacoThl M C YHUKAIbHBIM ONTHICCKUM A(HEKTOM
(JITOK).

3.1.3. Munepanvl ¢ ocmamounviMu om 6KI04e-
HUl KaHaniamu

O0blposamuK ‘TOPHBIA XPyCTallb C MyCTOTaMH® —
«B mapy K BOJOCAaTHKy NPUAYMAICA ObIPOSAMUK.
Kornma mbl ¢ pedsitTamul yBUIIEIH B XPYCTase MyCThIC
KaHaJbl BMECTO BOJIOC, TO M Ha3BalU ObIPOGAMUK.
[IpaBna, ocraigock 3TO B y3KOM KpyTy npy3eit» (Cp.
Ypan) (JITOK: Xura Vp.).

Jlexcema Owviposamux SIBISIETCA CKOPEE OKKA3HO-
HaJIGHBIM 00pa30BaHHEM U TIPEJICTABISCT «HMIIPO-
BH3WPOBAHHYIO» OMNIMO3HUINIO Y3yaJIbHOMY Ha3Ba-
HUIO gosocamux. OHa XOPOIIO BBHIPAXKAET CIEIH-
(hUKy CEMaHTHUYECKOW CHCTEMbl MMECHHO HOHCTaH-
JNApTHOM JEKCHKW KaMHs, KOTOpas, B OTIUYHE OT
r'e0JIOTUYECKONH TEPMUHOCUCTEMBI, aKTyaTU3HPYET
nofo0HBIE HIEOTpaMMBbl, B TMEPBYIO OYepenb MO
MpUYUHE OTCYTCTBHUS pEANH3yIomeld WX HOMHHa-
LIUH.

3.1.4. Munepanvl ¢ ocmamodHvIMU BKAIOUEHUsMU
meepovix has

Mmampéwka ‘KpUCTalll KBapilia C BKJIIOYEHUSIMU
OCTaTOYHBIX TBEPABbIX a3z’ — «B eonoske kpucrai-
Jla TUTPUHA CUAAT (DAHTOMBI KBapIia, B KOTOPBIX
€CThb BKIIIOUEHUs cepuliuta. BoT Takas mampéukar»
(Cp. Ypan) (JITOK: Xura ¥Yp.);

X035UH ‘KPUCTAIUI, B KOTOPOM HApacTaloT BKJIIO-
yeans’ — «DaHTOM TOapa3syMeBaeT OJWH U TOT JKe
KPUCTAJUI C TEepephIBAMH B POCTE W OCAXKIACHHUEM
4ero-To Ha rpaHsxX. B maHHBIX 00Opa3iax Ha poMOo-
sApax KBaplla HapacTaeT 3aTpaBka, KOTopas Iepe-
KpBIBA€T POCT XO3AUHA, A caMa MJallbIlle pacTeT»
(JITOK: Mus. dop.).

3.2. Coocmeenno 6KnoueHus

3.2.1. Heonvuamole (npoooneosamsie) 8KIIOHEHUS

60J10C ‘WUTOJBYATOE BKIIOUEHHUE PyTHiIa B KBapIe’
— «bBBIBaeT PyTHWI MWIIUMETP TOJIIUHOW, TaKWe

gonocvy (Cp. Ypam, Ilpur., Kaiiropomackoe)
(JITOK);

cmpena ‘10 e’ — «KBapi ¢ pyTHIIOM — OOBIYHO
ObIBaroT mpsimbie cmpeas» (Cp. Ypan, [pur., Kaii-
ropojckoe) (JITOK);

KOHCKULI X60CM ‘WTOJIbYAThIE BKIIOYEHHST OHCCO-
JUTa B KpUCTalule AeMaHTonna’ — «BkirodeHus

KOHCKULl X60cm HauboJee XapaKTepPHbl UMEHHO JUIS
YPANbCKUX KaMHEW»; « 9TH BKIFOUCHUS T0J] MUKPO-
CKOTIOM CMOTPSTCSI KaK TOHKHE BOJIOCKU. B mpodec-
CHOHAIILHON cpeliec UX Ha3bIBAIOT KOHCKUMU XGO-
cmamuy (Cp. Ypan) (JITOK: Xura ¥p.);
MypMAIUHO80e CONHYye ‘PaaualbHO-TyYHUCTOE
BKIIFOUCHUE WIOJIOYCK TypMajWHa B KBaple’
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«Typmanunogoe coanye, y HETO CTPEJbl Kak y COJH-
na Beixoaa™» [Ilomsaxos 2000: 85];

0opodxcky ‘TIpo3padHble KaHAIbI-BKIIIOUEHUS B
Kpuctame kBapua’ — «OOIOMOK KpUCTaia C HH-
TEepeCcHOH ABIMYATOCThIO. [Ipo3paunbie dopooicku B
neiMaatoM ciioey» (JITOK: Mun. dop.).

3.2.2. Braouenusi 8 guoe mpeujun

8yans, 6yanvbka ‘NECTPYKTHBHOE BKIIOYCHUE B
KpHCTaJlle, MPEICTaBILIoNIee COO0H CETKY M3 TPEIH-
HOK W MUKpomy3bIpeii’ — «KadgecTtBo <peub 00 u3y-
Mpyzne — C. XK.> 3aBUCHT OT HaJWuus BKIFOUYEHHUH
BHYTpH KamHsl. Jlydine — MeHbIIe gyazeti, 0611axos,
IPYTHX MUHEPAJIOB, Ta30B, YellyeK croapl. Ecim ecth
Bya, oOnaka — WIpel He OylIeT y KamHS Tocle
orpankm» (Cp. Ypan, Acbect., Manbimesa) [JITOK];
«["a30Bast TpenrrHa U3 MUKPOITY3bIPEUKOB — 8)AIbKA»
(Cp. ¥Ypamn, IIpwur., Kaiiroponckoe) (JITOK);

naymuna ‘IEeCTPYKTUBHOE BKIIOYCHHUE B KpU-
cTajjle, HaloMuHaroulee nayruHy’ — «C rpenkuit
OpeX KPUCTAIUTLI OecTsiue. Y KabI|T TaM TyMOBO
TOXeE — B ILIETKaxX € najer KpucTawibl. JKaib, 4To Bce B
naymute ot B3pbiBoB» (JITOK: Mun. ¢op.);

cemka ‘NECTPyKTUBHOE BKIIIOUEHHNE B KPUCTAJLIE,
npeAcTaBisironiee coboit cetky’ — «Menkue Kpyr-
JSIIKK, Ty3bIpu Bo3ayxa — cemxa» (Cp. VYpau,
[Ipwur., Kaitropoackoe) (JITOK).

3.2.3. 3amymusiowue exiouenus

ObIMOK ‘3aMYTHSIIOIIEE BKIIOUYEHHE B KpUcTaslie’
— «Pstnom ¢ 3TUM OGepUIIOM JIeKall aMETUCT, aMETUCT
o611 63 Ovimka» (Cp. Ypan) (JITOK: Xura Yp.);

mymuunka ‘1o ke’ — «Ha camoli ronoBke Oenas
mymuunxa» (Cp. Ypan, Ilpur., Kaiiropoackoe)
(JITOK);

obnako ‘1o xe’ (Cp. Ypan, Acbect., Manblena)
(JITOK);

mymannocms ‘10 e — «Tymannocmu He H0-

ITyCKAarOTCs, TOJDKHA OBITH wucmas eooa» (Cp. Ypai,
[pur., Kaitropoackoe) (JITOK).

3.2.4. Toueunvie sxaroueHus

Oykawka ‘HEOONBINIOE BKIIOUYEHHUE B KpHUCTaUIC’
— «Bort aTa 6yKawka pu OTpaHKe CHIrPaTh MOKET
(Cp. Ypan, Pex., Uepemucckoe) (JITOK);

mapaxawka ‘To xe’ «JIroOble HeOoMbIIHE
BKJIIOUEHUS] B MHUHEpaJle OyKawKu VI MAapaKauKu
HazeBa» (Cp. VYpan, Pex., Uepemucckoe)
(JITOK).

3.2.5. Ocmamounvle eKat0UeHUss meepovix ¢has

¢anmom ‘00 OCTATOYHBIX BKITFOUCHUSIX TBEPJIBIX
¢da3 B xpucramie kBapua’ — «BHyTpu kak Oyaro
elle OJMH KPUCTAT CHJIWT, HO 3TO ¢panmom. Tak
TOBOPAT, YTO (hanmom, HO BHIHO-TO 4E€TKO»; (Cp.
VYpamn, Ipur., Kaiiropoxnckoe) (JITOK);

67102 ceHue ‘00 OCTATOYHBIX BKIIOUEHHSX TBEP-
IeIx a3 B kKpucramie kapra’ — «[lomamarorcs u B
HECKOJIBKO 671001CeHUll, Kak 3TOT Hanpumep» (JITOK:
MumH. dop.).
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[Ipu paccMoTpeHHH TPyHNBl JEKCHKH, Ha3bIBa-
IOIIEeH BKIIIOUEHUS B KPUCTAIIAX, MOXKHO OTMETHUTH,
YTO Ha3BaHMS BKJIIOYEHHH HE CTAHOBSITCS MOTHBH-
pYIOITUME JUIsI 0003HAYCHUI KPUCTAIOB C STHMH
BKIIOYeHUSIMH. OOBACHIA OTO OOCTOSTEILCTBO,
MOHO MPEANOJOXKUTh, YTO JEI0 3AECh B CHUIE
oOpa3HocTu. Eciu Ha3BaHHME BKJIIOUEHHS HMEET
HHU3KYIO CTEIEHb S3BIKOBOH OOpa3HOCTH, TO IMOSB-
JIAIOTCSI Ha3BaHUS JJIsI KPUCTaJia, UMEIOIIETO TOo-
noOHBIe BKIIOUEeHHs. ECiu ke cTemneHb S3BIKOBOM
00pa3HOCTH IJis1 0003HAYCHHUS BKJIIOUYCHUS MOXKHO
Ha3BaTh BBICOKOW, TO U MPEANOUYTCHUE B HOMHUHA-
UM OTJACTCS HE COOCTBEHHO KPUCTAILTY, a CaMo-
MY BKJTFOUCHHIO.

4. Pazmep KpHCTALIOB

4.1. Menkue kpucmannol

KIOnuKy ‘MeNKHe KPHCTaUTbl MOHAIuTa’
«KpomMe MHOTOYHCICHHBIXh MEIKHUXD KPUCTAIIOBH
MOHAIINTA, HA3BIBABIIUXCA 3MIE€Ch KIONUKAMU, W3-
peaKa BCTpeYalIHCh HESICHO 00pa3oBaHHBIC JIIMHU-
Tb» [MensHukoB 1882: 126]

cemeuky ‘MeNKHe KpUCTauIblT — «ManeHbKui
IBIMApUK U TOPCTh cemeuexk KBaplia ObLIM IOCTe
o0ejia OCTaBJICHBI HA IUIOCKOM KamHey; «M 4To eme
oOpaimaeT BHUMaHHE, OTCYTCTBYIOT MEJIKHE KpPH-
crauiku kBapra. Ot cinoBa coBceM. B bucepe, B
meckax AmHApee-FONbEBCKUX NPHUHCKOB ceMmeuKu
BCTPEUAIOTCS, a B Kapbepax PeuHoro He HaXoWII HU
onHOTOY; «PAMI0M KOman HamapHUK, IMepeionadynBas
HE TIEpBBIH KyO MOPOABI, HO IMOMANaJNCh TOJBKO
cemeuxu» (Cp. Ypan) (Xura ¥Yp.).

4.1.1. Menxue HeyenvHbie KpUCMANbL

3y0bsi ‘MENKHE OCKOJKH KpucTaioB’ — «[Ipak-
TH4YecKd MycTo. ONWH KPYIHBIA OCKOJIOK TPU CM.,
BCE OCTaJbHOE 3Y0bs U MaNCHbKHE aMeTHCTh (Cp.
Ypan) (JITOK: Xura Vp.);

yaxxku ‘10 e’ — «HakoHen, MeIKHe KyCOUYKH
WIH TaK Ha3bIBaeMbIe yaxku (OT IOJILCKOTO CJIOBa
czacko — UTPyIIIKa WK MENOYb) MEHATCS OT 8 10 10
tanepos 3a GyHT» [[IpI1seB 1888: 393]

MA0AbKA ‘OCKOJIOK KPUCTAJUIA, MAJICHEKUN KPHU-
crtan’ — «MOXHO CKa3aTh — OCKOJIKH. YK OOJBHO
kpoxoTHble. Hy»HO ObLTO, BEPOATHO, TIOMECTHUTH B
npyryo Temy. Oto ¢ komm Illems. Ocrtatku. Bcee
no6poe (0ombIoe) OBUTIO pa3gapeHo W PacHpOIaHo.
Takwue >xe manorvku MOKaXy U ¢ Ko CHOupsdKa
(JTunoeka)» (JITOK: Mus. dhop.);

Konmblul ‘OCKOJIOK Kpuctamina’ — «Haiigy atu
KOIMuluwu-To, Iell NATh koneek u gasam» (Cp. Ypad,
[pwur., Kaitropozackoe) (JITOK);

wyxpym ‘MeNKuil KonmoTbld kaMeHb™ — «[llyx-
PYM — 3TO TPO3BHINE YEIOBEKA, KOTOPHIN JTaBHO-
naBHO moObIBay aemaHToua Ha BoOposke. Ilocne
HEro W MONIUIO WyXpyM — TO €CTb MEJKHUUA KOJOTHIN
kamenby» (Cp. Ypain) (JITOK: Xura Vp.).
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4.2. Kpynubvie Kpucmanivl U KAMHU

Oynviea ‘0 Kpucrtamiae OonmpLIOro pasmepa’ —
«bynvleu Takue Ha HEe MOBECHM, a Y Hee JIHUIO y3-
koe» (Cp. Ypadn, Ilpur., Kaitropoackoe) (JITOK);

Oyavlean ‘0 KpUCTaIJIe WM KyCKe MOpoJsl 00Jb-
moro pasmepa’ — «BBIKynmunu y MeHS Taku 3TOT
Oynviean. 3mech ke, deioBeuek ¢ (opyma. Bo
kak!!!» (JITOK: Mus. dop.).

WHTepecHo, 4TO HWCCexyeMblii MaTepuan Hpak-
TUYECKH HE JAeT JIEKCEM, COOTBETCTBYIOIIUX HJIEO-
rpaMMe «KPYIHBIH KpUCTAI». KpucTammel 00ib-
IOro pa3Mepa OOBIYHO 0003HAUYaAIOTCS ONMUCATEIb-
HBIMH KOHCTPYKLHMSIMH C HCIOJb30BaHUEM 00-
MIEOTICHOYHBIX CIIOB XOpoututl, 6060, 300p08blil
u np. HaifTu Takoil kpucTaml — HEMaJloe TOCTHXKe-
HHUE, OH HE HYXJaeTcs B YPOBHEBOW KaTeropu3alluu
o pasmepy. llpu 3Tom, ogHAKO, TEKCEMEBI O)iblea U
Oynvlean HE aKTyaTW3UpPYIOT CEMAaHTHUKY HU3KON
LEHHOCTH, B OTIMYHE OT CIIOBA OV/IbIJHCHUK, B KOTO-
POM Takas CEMaHTHKa OTPEAEIICHHO €CTh.

5. YacTn KpHCTALIOB

5.1. Yacmu Kpucmaninoe no ux pacnoioxceHuio
6 npocmpancmee

5.1.1. Bepxuas uacmo Kpucmania

2071064, 207106KA ‘BEPXHSS 4acTh KpUcCTala® —
«l on06a Tony0as, cepeuHa 3eJeHAS KOPEULOK KeIl-
1e1H» (Cp. Ypan) (JITOK: Xura ¥Yp.);

wanouka ‘To ke’ — «TypmManuH c meEpIOBOH
wanoukou Ha3bIBAIOT 20]106d Hezpa — KaK TOJIOBA
yepras (Hwkuuit Tarwn) (JITOK);

Makywka ‘To xe' — «3a0Huya, Kak TPaBUIIO,
MyTHasl, MOCTENICHHO TEPEXOAUT B XOpollee Kade-
CTBO Makywiku, Maxkyuwka Bcerga crexissaHas (Cp.
VYpamn, [Ipur., Kaiiropoackoe) (JITOK);

HOCUK ‘4acTb 20n106ku (cM.)” — «A TaM HOCHK
ero, rre eonoexka» (Cp. Ypam) (JITOK).

5.1.2. Huoicusis wacmo Kpucmaniia

3a0HUYa ‘OCHOBAaHUE, HIDKHSIS 4acTb KpHcTaia’
— «3adHuya, Xax TpaBWIO, MyTHas, MOCTEICHHO
MEPEXOIUT B XOPOIIIEEe KAUYeCTBO MAKYUIKU, MAKYUL-
ka Bcerga creknsHHas» (Cp. Ypan, Ilpur., Kaiiro-
poxnckoe) (JITOK);

nonka ‘To ke’ — «Y KamHS TONbKO nonka» (Cp.
VYpaun, [Ipwur., Kaiiropoackoe) (JITOK);

Kopeub, Kopeutok ‘To ke’ — «l onosa roiydas,
cepenuHa 3eneHas Kopeuiox Kenteii» (Cp. Ypan)
(JITOK: Xura ¥Yp.);

nodowsa ‘1o ke’ — «Y KpUCTAUIA CHU3Y HO-
dowsa, a pacter eonogka» (Cp. Ypan, [Ipur., Myp-
3uHKa) (JITOK);

oHo ‘1o ke’ — «KaMeHb BOT mpHpacTaeT, OHOM»
(Cp. Ypan, [pur., Kaitropoackoe) (JITOK);

Hootcka ‘OecliBeTHAs! HIDKHASA 9acTh aMeTUCTa’ —
«Hoocka y amerncra OeciBerHas» (Cp. Ypan)
(JITOK: Xura Vp.).
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5.1.3. Boxosas yacms Kpucmanina

pebpo ‘TpaHb Kpuctamia’ — «Y KpHCTallla 2o-
aoexa u peopa» (Cp. Ypan, Pex., OxtaOprckoe)
(JITOK).

5.1.4. Jluyesas wacmv kamus

¢acao — «Chotkan gacao nonyumie» (JITOK:
Mus. dop.).

5.2. Yacmu kpucmannoe 6 nepcnekmuge ux 0o-

pabomku
uslom ‘caMas KpacuBas, IleHHas, “‘FOBEIHpHas’
JacThb KaMHA — «/3t0m KaMHSI BEIHUMBIBACIIL — U

B KOIIBIIO»
(JITOK).

WHTepecHo Takke pacCMOTPEThH CP.-ypall. uUstom
B 3HaueHnn ‘m3ympyn’ (JIKTDI). Oro siBHO 3Bdemu-
CTHYECKOE CTSDKCHHE, YTO BIIOJIHE THUIUYHO IS
0003HaYeHU M3yMpyJa KakK IparoleHHOro KaMHf,
3allpelIeHHOr0 K HMHAMBHAYyaJIbHOW paspaboTrke. B
TAKOM CIIydae CJOBO u30M ‘caMasl KpacuBas, LICH-
Has, “rOBEHMpPHAs” 4acTh KaMHsI  CTOUT paccMaTpu-
BaTh TUOO Kak pe3yNIbTaT PEeITUMOJIOTH3AINH, YTO
JIOBOJIFHO CIIOPHO, JTHOO Kak MapajuieIbHO CO3OaH-
HYI0O HOMHUHAIMIO Ha 0a3e CpaBHEHWS: CIIaJKUIA
M3IOM — CaAMO€ «CIJIaJIKOe» MECTO KaMHSI.

Msco ‘TOBenMpHas vacTh kKamHs® — «Tam msica
OpI0 MHOTO, HE >kanmko craumBaTh» (Cp. Ypadn,
[pwur., Kaitropoackoe) (JITOK);

yyucmas epanb ‘TNpo3pavyHas TpaHb KaMHA —
«MOJIOTOYKOM YJApHIIb - TaM TPaHb TaKas YucCmas»
(Cp. Ypamn, Pex., Uepemucckoe) (JITOK).

5.3. CmpykmypHnsie 3nemenmol Kpucmanioe

5.3.1. Buympennue cmpykmypHbie 31eMeHmbl

3ampasoyka ‘HEOONBIION KPHCTAUT WU €ro
(dbparMeHT, Ipu HapacTaHWH Ha KOTOPHIN 00pa3yroT-
Csl KpyNHbBIE KpUcTauibl — «BOT y MOpHOHA IHT-
puHoBas 3ampaeouxka» (Cp. Ypan, [pur., Kaiiro-
poackoe) (JITOK);

Jcueas mpewuna ‘o Hanbornee BBIPAKCHHOU
TpPEIIMHE B KPUCTAIUIC, KOTOpPas MOXET MallbIle
pacmmpsaTbcs’ — «pemmHbI-TO J#cu6ble HA aMeTH-
CTe, UX BUIHO, OBIBAIOT HediClUgble TPEIINHBI, X HE
tak BugHo» (Cp. VYpan, Ilpur., Kaiiropoackoe)
(JITOK);

Hexcueas mpewjuHa ‘0 HalMEHEe BBIPAKEHHOU

(Cp. VYpam, Acbect., Manpimiesa)

Tpeurune B kpuctamie’ — (Cp. Ypan, [pur., Kaii-
ropoackoe) (JITOK);

nopul  ‘MHUKPOCKOIIMYECKHE OTBEpPCTUS Ha IIO-
BEpPXHOCTH Kpuctamia’ — «CMOTpHTE, #HOpbl B MU-
Hepane 3amoinHeHbl muputom» (ExatepunOypr)
(JIT2K);

nycmomka ‘yriy0jeHue B Kpuctaie’ — «B my-

CTOTKaX OKWCJICHHOW PYABI MOKHO BCTPETHUTH H TI0-
POIIKOBATHIC BBILBETHI KEITBIX M 3€JICHOBATO-
OypbIX YpaHOBBIX OXp cyian(haToB ypaHa»
[@epcman 1975: 184];
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MO301b ‘MAPOBUIHOE 00pa30BaHUE BHYTPH KpH-
craia’ — «OOIOMOK KBapua Mo pom003apy ¢
OKpyTJI0H MO30JbI0 BHYTpI» (JITOK: Mun. dop.);

polouil enaz ‘o mycrote B Kpuctamie’ — «Poloui
2na3 B 3TOM MecCTe, MyCcTOTa MOSBISAETCS — MpOBa-
neHubrit kamenb» (Cp. Ypaun, Ilpur., Kaitropoackoe)
(JITOK).

5.3.2. BHewHue cmpyKkmypHble 2J1eMeHmbl

pybawka ‘BepXHHH CIOW U3 APYroro MUHEpana,
TTOKpBIBAIONUH KpucTamr — «BedepoM, mpsmMo Ha
TOYKE YCTAaHOBKH Jiareps Oblla HaiijjcHa Xuia, a
CIyCTsl Tojdaca W pas3Ball ¢ Jpy3aMu KBaplia, Io-
KPBITBIMH CBEPXY MOJIOYHOH pybauikoil, TIOJ KOTO-
PO¥i CKPBIBAIMCH T€MAaTUTOBBIE (DAaHTOMBI U KEJITO-
BaTo-cepble po3padnkie 30HE (Cp. Ypan) (JITOK:
Xwura ¥Yp.);

21a3ypb ‘BEpXHUN CJIOW M3 JAPYyroro MuHepaia,
MOKPBIBAIOIINI KPUCTAUI, C XapaKTEPHOW TIIaIKO-
cThi0’ — «"I7a3zyps" Ha KpHcTalax — omnajna Win
xammenon?» (JITOK: Mun. ®op.);

A6710K0 ‘TIATHO Ha Kpuctamwie’ — «OHa B OCHOB-
HOM 3enéHas ¢ OeJIbBIMH U KENTBHIMU S0JIOKaMH,
mojocamu. Celdac 3TOT CJIOW MPAKTHYECCKH BBI-
Opany u OCTaTKHU Oellble C PEIKUMH 3CIEHBIMU ITy-
spipsamu»  (Cp.  VYpan, Ilpur., Kaitropoackoe)
(JIT2K).

6. IIpouneccsl BHYTPH KPHCTALIOB

6.1. Ilpouecc pocma (docmamounozo, Heoo-
CHamouH020, 0OMUHUDPYIOUE20)

83pociems ‘pacty (0 kpuctaiwie)’ [HukomamBu-
nu 2015: 84];

2on00ams ‘MemJIeHHO pacTH (0 Kpuctamie)’ [Tam
xe: 85];

nodcupams ‘B MPOIECCE POCTa BKIIOYATH B ceOs
IpyToil Kpuctamn’ [Tam Xke];

yeHemamy ‘3allepKUBaTh POCT KpucTamia (o Ka-
KOM-TO COITyTCTBYIOLIIEM MHHEpalIbHOM 00pa3oBa-
Hum)’ [TaMm xe].

6.2. Ilpouecc pezenepayuu

3aKynopums ‘3aKpbITb 3a30p MEXIy 3E€pHaMHU
(mpu pocte kpuctaia)’ [Hukomamsumu 2015: 85];

3anedums (3aje4eHHslii) ‘3aTOTHUTD TPEIIUHBI B
kpuctaimie’ — «/la TpeuHsl B SIIMe YacTo KBap-
neM saneuenst» (Cp. Ypain) (JITOK, Mus. ¢op.);

camo3aneyusamscs 3alyCcKaTh MPOLECC pereHe-
panmu (o kpucrtamre)’ [Huxomamsumm 2015: 85].

6.2.1. Ilpoyecc nanpagnenHo2o 60CCMAaHOBIEHUSA
Kpucmanna

Jleyums nepenom ‘3amONHITH TPEIIMHY B KpH-
cramre’ [Tam xel;

neyums ‘To ke’ — «Celluac Tak KpHUCTAIIIBI Jie-
yums YMEIOT, OHM Tebe M3 JM000T0 M3yMpyaa cie-
naT orpaHoyHoro kadectBa» (Cp. Ypan, ['opHo-
ypan. Mypaunka) (JITOK).
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7. KayecTBeHHas, IParoleHHOCTHAsS XapaKTe-
PHCTHKA KPUCTAJLIOB

7.1. Kpucmannut évicoxozo Kauecmea

yucmas 60o0a ‘0 KPUCTAUIe BHICOKOTO KadecTBa’
— «Tymannocmu He JOIYCKAIOTCS, JTOJDKHA OBITh
yucmas eoda» (Cp. Ypau, Ilpur., Kaiiropoackoe)
(JITOK);

roseupka ‘KpUCTall BBICOKOTO, IOBETMPHOTO Ka-
yecTBa’ — «CTapOXKWIIBI PacCKa3bIBAId O HAXOAKaX
rparara 10 50 mMm. Ecnu HaXomumb rogeaupky, TO
Oepemts u 5 MM. Oycuny» (JITOK: Mus. dop.);

yumyc ‘COBOKYIHOCTh KPUCTAJUIOB BBICOKOTO Ka-

yectBa’ — «[{umyc BeCh OTOOPANIU CaMBbIii, yiKe Be-
3yT HaM Oymop» (Cp. Ypan, Ilpur., Kafiropomckoe)
(JITOK);

webénka ‘s6ghem. NPArOICHHBIN KaMeHb —
«Hy, webénxa-to ToBOPAT, YTOOBI HE MOACITUTHCS
(Pex) (JITOK);

Onramuoil ‘0 AparoueHHOM Kpuctamie — «Car,
ATO HE TpaHaT, TOYHO. DTO KAKOU-TO OamHolU Ka-
MEHb, B cMbIcie Oaropoaaee» (JITOK).

7.2. Kpucmannw nuzkozo kauecmea

Oymop ‘KpUCTail, KpUCTAILIBI HU3KOTO Ka4ecTBa,

00br9HO oTmpaBiasiemMeie B mycop’ — (Cp. VYpamn,
[pur., Kaitropoackoe) (JITOK);
8UIUBbILL ‘O KPUCTAJIIE HU3KOIO KauecTBa' — «A

3TO W3YMPYIAWK, TONBKO BIIMBBIA — TPEIUHBI; €CIIN
THO OTHONMWpoBaTh, ayumie Oymer» (Cp. VYpan,
[pur., Kaitropoackoe) (JITOK);

oypman, Oypmawka ‘KpPUCTAUI HU3KOTO Kade-
ctBa’ — «IIpo mo0oit HETOAHBIH KaMEHb TaK TOBO-
punu. Tel ninens TypManuH, a Tebe monaneTcs Mo-
PHOH TPELIMHOBATHIN — 3T0 Aypmamukay (Cp. Ypau,
Pex., Uepemucckoe) (JITOK); «/lypmans! — 310, 1MO-
npoctoMy, Twioxue ametuctel» (Cp. Ypan) (JITOK:
Xwuta Yp.); «dypmamkamu Ha3bIBajll TOPHBIA Xpy-
CTallb, MPUIEM TOBOPAT, YTO 3aBHCENIO OT KA4eCTBa.»
(Cp. Ypamn, Pex., Uepemucckoe) (JITOK);

npoeaneHuvill ‘0 KpUCTaJle HU3KOTO KauecTBa’
— «Puvibuil 2naz ecnu — kaMeHb nposganentuiy (Cp.
VYpaun, [Ipur., Kaiiropoackoe) (JITOK);

cobakum ‘KpuCTall HU3KOro kadectBa’ — «Co-
baxum — cobake nate!» (Cp. Ypan, Ilpur., Kaiiro-
poackoe) (JITOK);

svliopocum ‘1o ke’ — «Ee mepBble HEymTauHBIC
coopel kamHell Anexcannp EBreHbeBHY OKpecTHI
BEIUKOJICTTHBIMHE gbrOpocumamuy (JITOK);

2osnomoaum ‘1o ke’ — «l o6HOmMoOAUM — TO XKE,
YTO HUKYEMHBIN, Y KaMHS HH OTPaHKH, HU B KOJ-
JIEKIUIO €r0, €CTh KaMEeHb, HO €ro HET, MEpMmEbiil
xamens, HUKyHa ero» (Cp. Ypan, Acoect, Mabinre-
Ba) (JITOK);

mépmevwtii kamenv ‘10 ke’ (Cp. Ypan, Acbecr,
Massmmesa) (JITOK).

B nanHO# TpyIiiie HHTEPECHBI JICKCEMBI COOAKUM,
8b10pOCUmM, 206HOMOIUM, KOTOPBIE 00Pa3yIOT OKKa-
3MOHAIBHYIO CJIOBOOOPA30BaTENbHYI0 MOJETh B

14

paMKax MPOHUYECKOW CTHIM3AIUU TOJA OPHIIHAIIh-
HBbIC TEPMHHBI, JUIsI KOTOPHIX XapaKTEPHO HAIUYKC
y3HaBaEMbIX JIMHTBUCTUYECKUX MapKepOB, 2 UIMEHHO
CJIOBOOOPA30BaTCIIbHBIX CYPPUKCOB -Uum-, ~UH-, -aH-
unn xe cypdukconna -mm. B pesynbrate cnoBo-
oOpa3oBareibHAsi MOJENb BBINNIAWT Tak: netopa-
MUsHbIL d1eMeHm + OIMH U3 XapaKTepHBIX cydhduk-
COB -um-/-mum- (AMEHHO 3TU Cy(pPHUKCH Hamboee
y3HaBaE€MBI).

3akiaoueHue

PaccMoTpeHbl ceMb OCHOBHBIX HeOTpaUISCKUX
TPy, KOTOPEIE yXKe celvac MO3BOJISIFOT BBIJICIUTH
TJIaBHBIE BEKTOPHI Pa3BUTHUS CEMAHTUYECKOW CHCTe-
MBI H3y4aeMoil nexcuku. Kitaccudukanus marepua-
J1a, Kakue OBl BOMIPOCHI OHA HU BBI3bIBAJIA HA JIAHHOM
ATare UCCIACAOBAHMS, MOKET B OYIET MOIUPHUITUPO-
BaThCs, TaK KakK, CTOUT OTOBOPHUTHCS, B HACTOSIIHN
MOMEHT €€ CTaTyC MOXHO 00O03HAYUTh KaK yCIIOB-
HbIi. OOYCIIOBIIEHO 3TO TaKO¥ creruduuecKoi uep-
TOH M3y4aeMOH JIEKCHKH, KaK KOMIUIEKCHOCTb Ce-
MaHTHKHU. [103TOMy Ba)XHO OTMETHTh, YTO MBI IIO-
MBITATUCh ~ MPOAHATM3UPOBATh  CEMAHTHUYECKYIO
HAIOJHEHHOCTh TPYIII, BBIAETSEMBIX HMEHHO IIO
MEPBUYHBIM CEMAHTUYCCKHM TIPU3HAKAM, YACIss
0c000¢ BHHMAaHUE TaKXKe U MOTHUBOJIOTHYECKOMY
ACTIEKTy PacCMOTPEHHUS.

Bcero B pabote ucnonsiyercst 154 nekcuaecKux
CIMHUIIBI.

Camoli pacTpOCTpaHEHHOH oOKa3ajgach TpYIIa,
MOCBSINEHHAS HOMHHAIWSAM, KOTOpBIE OTPaKaioT
cnenuduKy pocTa KpUCTAUIOB. B mporeHTHOM co-
OTHOIIICHUU OHA 3aHUMAeT YyTh MEHEE TPETHU BCETO
npencTaBiIeHHOro Martepuaina — 27 %.

Jlaee mo cremeHW HANOJHEHHOCTH pacIiojiara-
I0TCS TIepBasi TPYIIIA, IMOCBSIICHHAS I[BETOBBIM Xa-
paKkTEepUCTUKAaM KPUCTAJUIOB, TPEThS TpyMIa, To-
CBAIIICHHASA BKIIIOUEHUSM M MHUHEpajiaM C BKIIOYE-
HUSMU, a TaKKe TpyNIa, MOCBAIICHHAasS HOMUHAIIH-
SIM 4acTel KPUCTAIUIOB. Bce Tpu rpymnmsl cocTaBis-
10T 1o 18 % oT mccreayemMoii TeKCUKH.

3areM pacrionaraercs Tpyrina, MOCBSIICHHAs 000-
3HAUCHUIO KPHUCTAJUIOB IO JParolicHHOCTHOM XapaKTe-
pHCTHKE, OHa cocTaBisieT 9 % OT Bcero Marepuaia.

Hanmenee HamomHeHHBIMH MOXXHO Ha3BaTh
TPYMIBI, TOCBAIICHHBIE pa3Mepy KPUCTAUIOB U
Mporeccam, MPOUCXOASIIUM BHYTPH KPHCTAILIOB.

Kaxxercss BmomHe TOHATHBIM, YTO MO CTETEHH
HATIOJTHCHHOCTH JIMIUPYET TPYIIa, IOCBSIICHHAS
cneruduKe pocTa, UIsl KOTOPOH XapaKTepHO MHO-
KECTBO Pa3IMYHBIX (HOPM KPUCTAIUIOB, MO MPUIHHE
Yero OHA M BBIXOJUT HA MEPBBIN TUTAH KaK UMEIOINAs
HaubOonee «Opocarollylocs B TJa3a» IMEPBUYHYIO
MOTHBAIIHIO.

Tor ¢akT, 4TOo Ha BTOPOM MECTE IO CTEIIeHU
HATOJTHEHHOCTH — TPYIIIBI, TOCBAIICHHBIE 0003Ha-
YEHUIO BKJIFOUEHHUMN, YacTel KPUCTAIIIOB U KpUCTall-
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JIOB TIO I[BETY, TOXKE BIIOJHE 00BCHUM. Bo-TiepBEIX,
LBET — Haubojee XapaKTePHbIH MOTHBAIIMOHHBIN
MpPU3HAK TIPU OTCYTCTBUHM HWHBIX CHEIUPHUCCKUX,
BBIJICJIAIOUINXCST TPU3HAKOB (Hampumep, (Hopmbl);
BO-BTOPBIX, IPU3HAK I[BETa, KaK, BIPOYEM, U TAKOU
MpHU3HAK, KaK HAIW4YHe BKIIOYEHUH, TECHO CBSI3aH C
YK€ YIOMSHYTOH BaKHOH Crenu(UUECKOr 4YepToi
UCCIIEyeMO JIEKCMKM — KaTeropueu JparoleH-
HOCTHOCTH, KaTeroprei KauecTBa, U3 4ero U clemny-
€T BBICOKAasl HATIOJTHEHHOCTh YKa3aHHBIX CEMaHTHYe-
CKUX TPYIII.

WnTtepecHo, 4To rpymia, MOCBSIIECHHAS HOMUHA-
UM, OTPAXKAIOIIUM HCKIIOYUTEIHFHO JIparoleH-
HOCTHYIO XapaKTePUCTUKY KpPHCTAIJIOB, HE HMMEET
TOW >K€ BBICOKOW HANOJHEHHOCTH, YTO W TPYIIIHI,
PacCMOTpEHHBIE BHINE, a JIEKCHMKA, BKJIIOUYEHHAs B
3Ty TPyIlly, UMEET B OCHOBHOM MNEHOPATUBHBIN Xa-
pakTep M Ha3bIBaeT HEyJdayHble 00pas3Lbl MHHEpa-
JIOB, HE aKTyaJM3Upys XOPOIINE W yAauHble 00pa3-
1pl. CBSI3aHO 3TO B TMEPBYIO OYepenb, KaKk KaKeTcs,
CO crenu(HUKON caMOi HECaHKIHOHUPOBAHHOM J0-
OblYM MUHEpaJOB (XMTHUYECTBA), a TaKkKe (OJIbK-
JIOPHOH TpaguItieii, 4To B IIEJIOM IPUBOIUT K Taly-
WPOBAaHUIO TaKOH JIGKCHKH W, COOTBETCTBEHHO, JB-
(heMuzanuu.

Hymaertcs, mogo0HOe OOBSCHEHHE ITOJAXOMUT H
JUTS. TPYIIBI JIEKCUKH, TIOCBSIIIIEHHON pa3sMepy KpH-
CTaJUIOB, OJHAKO MEHbIIAsl HANOJIHEHHOCTh B JIaH-
HOM cliydae OOBSICHSETCS] MEePBUYHOCTHIO CEMaHTH-
KH UMEHHO pa3Mepa, a He mioxoro kagectsa. CooT-
BETCTBEHHO, HCIOJIB3YIOTCSI MEHEE paclpoCTpaHeH-
HbIe MOTUBALIMOHHBIE MOJIENH, a KOJUIECTBO JIEKCHU-
KH CHIDKAeTCSl.

Hccnenyemsrit MmaTepuan OyIeT MOIOIHITHCS, a
HaMeUYeHHBIE Hieorpaduieckue KaTeropuu nopada-
ThIBaThCSl. HO yKe BIOJIHE MOHSTHO, YTO JIEKCHKA
KaMHSI IMEET CBOU 3aKOHOMEpHBIE W MHIWBUIYyaJIhb-
HBIC YEPTHI: OUECHb SBICHHO BBIPa’KEH aHTPOIIOMOP-
($u3M KaMEHHBIX HOMHHAIMHA, Ha KaXKIOM HJIIeorpa-
(p4eckoM YpOBHE MOTYT IPOCIEKUBATHCS CBOU
(manpumMep, CI0BOOOpa3oOBaTEILHBIC) TEHICHITHH,
¢dukcupyercsi 6oratoe KOJIUYECTBO HACOTPaMM, HE
MMEIONINX aHAJIOTOB B HAYYHOW TEPMHUHOJIOTHH,
Takke OOJIBIIYIO POJIb UTPAET KaTeropHs AParoleH-
HOCTHOCTH.

IMpumeuyanue

"McenenoBanye BBIOJIHEHO B paMKax IIPOEKTa
«PeruonanpHasi MAEHTUYHOCTH Poccuu: kommapa-
TUBHBIE HWCTOPHUKO-()MIOIOTHYECKHUE  HCCIEI0Ba-
HUsA», (QUHAHCHpyeMoro MuHoOpHayku Poccun
(romep Temsr FEUZ-2020-0056)

Cnucox MCTOYHHKOB

JITOK — xaproteka «Jlekcuka, TOMMOHUMUS, IT-
Horpadus KaMHsD» (XpaHUTCA Ha Kadeape pycckoro
S3bIKa, OOIIETO SI3bIKO3HAHUSA U PEYeBOl KOMMYHU-
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Kaluk Y panbcKoro (QeaepanibHOr0 YHHUBEPCHUTETA,
ExatepunOypr).

Mun. dop. — Munepanorndeckuit popym. URL:
https://www.mineralforum.ru/ (mara oOparnieHus:
10.02.2022).

Xura ¥Yp. — Xwura Cpemnero Ypama. URL:
http://bopym.xutHuk.pd/index.php?sid=3d54964c18
9fb0b04339dfd7ae643982/ (mara oOparteHus:
10.02.2022).
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Abstract. The article discusses nonstandard gemstone names — the names of precious stones that do
not belong to the official international mineralogical terminology. In Russian linguistics, this lexical group
remains understudied. The paper reflects on the ideographic specifics of nonstandard gemstone names. It
deals with the names of crystals used in the Middle Urals — in dialectal speech as well as in the language of
stonecutters, gemstone hunters, and amateur minerologists. This territory was chosen for the research as it
has a rich tradition of mineral recovery and carving. The lexical units analyzed in the article denote crystal
minerals. A large part of the names was collected in expeditions with the author’s participation.

The article attempts to create an ideographic classification of the names of crystals. The whole array
of the lexical material was divided into 7 basic thematic groups: “Color characteristics of crystals,” “Specif-
ics of crystal growth and formation types,” “Crystal inclusions,” “Crystal size,” “The parts of crystals,”
“Processes inside crystals”, “Characterization of the quality and preciousness of crystals.” For some lexemes,
the author comments on their semantics, motivation, grammatical and sometimes ethnolinguistic and socio-
linguistic features. The research determines the rate of occurrence (based on the number of lexemes used
within a particular group) for each thematic group and analyzes the reasons for differences in the rate.
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Abstract. Up-to-date information plays a crucial role in modern linguistic research. For this reason,
computational linguistic methods, including those aided with analytical and machine-learning tools, are at-
tracting growing attention. Some of their applications in cognitive-discursive linguistics are keyword extrac-
tion, topic modelling, and content analysis. Text-mining tools facilitate time-consuming linguistic work and
add to the results’ reliability and greater statistical precision by processing a significantly larger data volume.
Most studies, however, have overlooked interference of socially significant but context-irrelevant (e.g. polit-
ical) information into a specialized discourse by focusing mainly on one data format. The current study,
aimed at topic modelling, has been carried out on the computer security discourse. We have implemented the
project on the KNIME analytical platform. The model enables comparison between topics extracted from
published articles and date-specific RSS news feeds. The study provides important insights into infodemiol-
ogy and political incidental news exposure occurring in computer-security-oriented RSS feeds on the
Kaspersky website but untraceable in the papers published on the same website in a PDF format. The results
reported here provide further evidence for the need to consider the hypercontext of professional communica-
tion and employ real-time data in solving similar problems within cognitive-discursive linguistics.

Our contribution to the development of cognitive-discursive linguistics is the method for comparing
topics within one discourse, taking into account near-real-time data. For computational linguistics, the signif-
icance of our work lies in describing a new application of the topic extraction workflow freely available on
the KNIME hub.

Key words: topic modelling; computer security discourse; KNIME; infodemiology; political inci-
dental news exposure; content analysis; RSS feeds; cognitive-discursive linguistics.

Introduction uments that provide users with new, frequently up-
The Internet is generally regarded as the leading dated news content automatically and allow users to
information repository and plays a crucial role in  subscribe to it” [Gustafson et al. 2008: 232].
news transfer. One of the methods for targeted news According to Y.C. Wu [Wu 2017], large and
tracking and coping with an overwhelming amount wide-coverage news corpora are attracting growing
of information is RSS feeds, “which are XML doc- attention “in many research domains, including in-

© Isaeva E. V., 2022
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formation retrieval, language modelling, question
answering, and named entity recognition” because
they provide big data for information retrieval and
knowledge discovery. A. Chudinov et al. have pro-
vided the most in-depth analysis of the political and
media discourses. They examined the dominant val-
ues determined by national and cultural traditions
and the dominant ideology in society in a given pe-
riod [Chudinov et al. 2021; Mukhametzyanova et al.
2020]. They prove the presence of a potential ideo-
logical component of meaning in the semantics of
the newspaper titles, highlighting their ability to re-
flect the era’s cultural and historical realities. This
makes it possible to attribute the news article titles to
artefacts of the period [Mukhametzyanova, Mardie-
va, Chudinov 2020] and boost the researchers’ inter-
est to discover historical and sociological trends
through their discursive representation.

The specificity of the news media discourse is
featured by A. Photiou et al., who claim that novel
and politically oriented content propagates faster due
to its broad appeal [Photiou et al. 2021]; thus, it is
highly influential in opinion shaping. The power of
the news and media discourse to manipulate peo-
ple’s opinions, beliefs, sentiments, and political
views triggers interest in currently developing theo-
ries of Infodemiology and Political Incidental News
Exposure. The former refers to using real-time infor-
mation across the Internet, mainly social media, in in-
forming public policy and influencing individuals’ in-
tentions [Liew, Lee 2021]. The latter is defined as “ex-
posure to information that people encounter without
actively seeking for it” [Matthes et al. 2020: 770].

Our paper explores the relationship between top-
ics covered in the computer security texts published
on the Kaspersky website! in two formats: popular
scientific articles and RSS (news) feeds. We discuss
the issue of Infodemiology and Political Incidental
News Exposure in the computer security discourse
triggered by the Russian — Ukraine conflict (Febru-
ary - March 2022). Citizens experience infodemiol-
ogy and incidental news exposure when they see
political information in situations where they use
media for other purposes (in our case, updating their
knowledge about computer security) than political
ones [Matthes et al. 2020]. This work contributes to
the research of the ideological component in media
discourse and reveals susceptibility to political bias
in professional communication.

Computer security discourse has been deeply
studied from the cognitive-discursive perspective as
permeated by metaphors [Isaeva et al. 2022; Isaeva
2019; Isaeva, Crawford 2019]. A neglected area in
this field is the refraction of the computer security
professional communication while embedding it into
the social and political context, which make up the
hyper context.

19

Cognitive-discursive research on linguistic and
extralinguistic peculiarities traditionally relies on a
manual categorisation of the language units, con-
ducting opinion polls, surveys, interviews, or focus
group discussions. This makes the research time
consuming and, consequently, outdated when the
study is aimed at highlighting the current social
trends. T. Liew and C. Lee suggest “using data from
social media platforms [...], where researchers can
collect near-real-time information that reflects pre-
vailing perspectives and sentiments in the communi-
ty” [Liew, Lee 2021: 2]. In our project, we follow
this hint and address online publications and RSS
feeds to obtain up-to-date news occurring on the
Kaspersky website in a real-time mode.

This article is organised as follows: after the In-
troduction providing the background for the current
study, we describe computational-linguistic Methods
used in our experiment with a brief overview of other
projects relying on similar methods and software.
Next, we provide the results of the Computer securi-
ty knowledge-mining experiment, supplying them
with our interpretation in the Discussion section.

1. Methods

The paper is written on the interface of cognitive-
discursive and computational linguistics and is cen-
tred around the computer security discourse, content
analysis, natural language processing, text mining,
and knowledge mining. To reach the goal, we apply
modern methods and analytical instruments of com-
putational linguistics and make cognitive discursive
inferences.
Data analysis has been implemented within the ma-
chine learning principles. G. Ertek and L. Kailas
define machine learning as computer algorithms re-
lying on training and capable of identifying patterns,
determining insights, and predicting [Ertek, Kailas:
2021]. Unsupervised machine learning “aims to dis-
cover patterns or structures in a dataset without con-
sidering any target attribute” [Ertek, Kailas 2021: 8-
9]. Unsupervised machine learning implemented as
text mining, i.e. automated retrieving knowledge
from natural language texts, can be used for extract-
ing keywords from various sources and tracking the
evolution of a topic over time [Sebestyén, Domokos,
Abonyi 2020] or text clustering and reviling differ-
ent topics in texts united by a common theme and
genre [Lee, Lim 2021]. This machine learning tech-
nique of topic modelling is focused on identifying
critical topics from textual data based on statistical
probability and correlations among words. The
method reminds traditional linguistic thematic or
content analysis. However, unlike thematic analysis,
computer-aided topic modelling does not require man-
ual labour to classify textual data, is appropriate for
large volumes of texts [Liew, Lee 2021], hence enables
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efficient data management, greater transparency, and
enhanced knowledge [Flores-Ruiz et al. 2021].

For the project discussed in the current paper, the
data were collected following the topic modelling
method implemented via the Konstanz Information
Miner (KNIME), an open-source statistical and data
mining platform for data pre-processing, analysing,
integration, modelling, and visualisation [Flores-
Ruiz et al. 2021]. The software is applicable to data
of various types, including natural language texts
provided in different formats (text documents,
spreadsheets, hyperlinks, and others). Recent devel-
opments regarding using KNIME for text-mining
purposes have led to a range of multidisciplinary
projects. For example, V. N. Dancy-Scott et al. used
KNIME to “evaluate the evolving use of HIV-
related language in abstracts presented at the IAC
from 1989 to 2014” [Dancy-Scott et al. 2018: 1].
They used a text mining module to create a termi-
nology corpus of key HIV terms grouped into expert
categories. The team has also applied the Tableau?
visualisation software to analyse terms’ frequencies
and visualise the data with line graphs and word
clouds [Dancy-Scott et al. 2018].

Another representative example of using KNIME
for text mining is the cyberbullying detection model.
The holistic multi-dimensional approach “takes into
account individual-based, social network-based, epi-
sode-based and linguistic content-based cyberbully-
ing features” [Liu, Zavarsky et al. 2019: 404]. The
model has been tested on 922 episodes with 59459
comments from Instagram.

A project devoted to the topic modelling follow-
ing keywords extraction was implemented by
Sebestyén et al., who employed the Multi-document
summarisation method to extract information from
multiple texts written on the same topic. “The purpose
of the method is to objectively explore the relationships
between documents, identify key topics and compare
documents according to the explored set of focal
points” [Sebestyén et al. 2020: 2]. Then, the authors
used a graph-based approach to extract keywords, gen-
erated NGrams of these words, and clustered the words
based on the latent Dirichlet allocation (LDA) genera-
tive statistical model [Sebestyén et al. 2020].

From the cognitive-discursive linguistic perspec-
tive, the data in our project were subjected to content
analysis, which, according to E. Budaev, occupies an
important place in modern studies of media and
puulitical communication. The method is described as
quantitative, ontologically focused on realism and the
manifestation of political reality in the text, static rep-
resentation of the text’s semantics, verified by math-
ematical methods, statistical regularities without dig-
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ging into the context [Budaev 2017]. In our case,
these principles were implemented in the KNIME-
aided model of topic extraction and modelling.

2. Results of the computer security knowledge-
mining experiment

The experimental design used in the current study
refers to computational linguistics. The approach is
mainly based on the “Topic Extraction: Optimising
the Number of Topics with the Elbow Method”
[Dewi, Thiel 2017] and a respective sample model
of the workflow provided via the KNIME hub?.

The model is adapted to extract topics from the
papers on computer security provided on the White-
papers repository?, and the RSS feeds’ of the
Kaspersky website®. To obtain the static data inde-
pendent of the date the experiment takes place, thus
less susceptible to sentiment bias, we provided the
first sub-workflow with the papers published online
on the Whitepapers repository in a PDF format. This
sub-workflow will be used as a reference model,
typical of the Kaspersky website publications. For
diachronic data with daily updates, thus capturing
spontaneous and nonregular deviations from the ref-
erence model, we refer to the RSS news feeds pre-
sent on March 13, 2022.

Thus, the experimental input data on the experi-
ment comprise nine text files in PDF format (the
most recently published articles), and six URLs of RSS
feeds. The output includes scatter plots indicating the
optimal number of clusters per workflow, two tables
providing the distribution of the keywords into clusters
(one per each sub-workflow), and word clouds repre-
senting the keywords in a certain cluster.

To illustrate the algorithm of natural language
processing and knowledge mining employing the
chosen KNIME model, we briefly describe the pro-
cess stages. For a deeper analysis of the workflow,
one should address the developers’ article [Dewi,
Thiel 2017]. Fig. 1 gives an overview of the first
sub-workflow linked to the PDF files. We use the
PDF Parser node to recognise PDF documents. A
separate record is created for each file, metadata is
extracted, and the full text is recognised using the
PDFBox library.

Text pre-processing is started by the Pre-
processing node, which has one input port and splits
the process into two streams. Stream 1 starts with a
vector representation of the document (i.e. Docu-
ment Vector).

Fig. 2 illustrates how the documents are merged
and split into separate words. All the words are recog-
nised as separate units in the PDF texts uploaed. Fig. 3

illustrates the words arranged in the form of a vector.
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Fig. 1. The sub-workflow of knowledge retrieval from PDF files
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Fig. 2. The documents’ vector hashing

Table “default™ - Rows: 9 Spec - Columns: 2977 Properties Flow Variables

Row ID [ Document [D] fighting |[D]ransom... |[D|store  |[D] eryptor
Row0 "fighting ransomware stone cryptor workstation unturned server learn kasperskyc... |1 1 i 1
Rowl "kaspersky business protect exploit wwwhkasperskycom™ 0 1 0 0
Row2 “kaspersky cybersecurity services learn kasperskycom™ 0 1 0 (]
Row3 “kaspersky security enterprise kaspersky enterprise portfolio building security foun... |0 1 0 0
Row4 "kaspersky security network data-powered security doud intelligence key compone... [0 0 0 0
Row5 "kaspersky security network data-powered security doud intelligence key compone... |0 0 0 0
Row6 "kasperskyembed systems security powerful protection automate control systeme... |0 1 0 0
Row?7 "protect encryption store datum practice practices encryption guide encryption pra... [0 1 0 0
Row8 “protective software safe secure compromise security security software hack” 0 0 0 0

Fig. 3. The document vector representation matrix

As is described by KNIME’s developers, “a docu-
ment vector is a numeric representation of a text in a
matrix where each document represents a row, and
each unique term represents a column. The binary en-
coding shows the absence/presence of a term in the
document. The Document Vector node performs this
transformation, which is needed, for example, to clus-
ter or perform classification on the text data” [Docu-
ment Vector Node 2020]. The matrix in Fig. 3 consists
of 9 rows (separate documents) and 2977 columns
(identified separate word units). If the word is found in
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the text, the field is assigned 1; if not, — 0.

Next, the PCA node is used. This node performs
principal component analysis (PCA) on the given data.
The input data is projected from the original feature
space into a smaller space with minimal loss of in-
formation. After that, we move on to the Elbow
method. We start the counter loop, set it to 20 itera-
tions. LoopStart is the node that triggers the loop,
executed the specified number of times. At the end
of the loop, you need LoopEnd, which collects the
results of all loop iterations. All nodes in between are



Hcaeesa E. B. Temamuueckoe moodenuposanue 8 OUCKypce KOMNbIOMEPHOU 0e30nacHoCmu. ..

executed as many times as specified in the LoopStart
dialogue box.

We use the k-Means node to extract knowledge
from the text. This node outputs cluster centres for a
predefined number of clusters. K-means performs
explicit clustering, assigning the data vector evenly
to one cluster. The algorithm terminates when the clus-
ter assignments no longer change. The clustering algo-
rithm uses the Euclidean distance between selected
attributes. Next, the root mean square error is calculat-
ed, and the Variable to Table Column node is used to
extract the variables from the workflow and enter them
into the input table. At the end of the cycle, we add a
Loop End node. It marks the end of the workflow cycle
and collects intermediate results by concatenating the
incoming tables line by line (Fig. 4).

Table "default” - Rows: 20 Spec - Columns: 3 Properties Flow Variables
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Fig. 4. K-Means counter result

The model developers explain the essence of the
Elbow method as choosing “the number of clusters
at which the SSE decreases abruptly. This produces
a so-called ‘elbow’ in the graph” [Dewi, Thiel
2017]. The result of the first sub-flow is a scatter
plot showing the number of clusters and their accu-
racy (Fig. 5), obtained with the Scatter Plot node.
According to Fig. 5, the optimal number of clusters
is three, i.e. the first drop in the sum of squared
errors rate is after the 2" cluster.

Stream 2 starts with a simple parallel threaded
LDA implementation using the Topic Extractor node
(Parallel LDA). LDA stands for Latent Dirichlet allo-
cation, a method for identifying the main topics from
utterances in an inductive way. Fig. 6 illustrates the
distribution of terms into clusters (topics).

As shown in Fig. 6, the software has identified
3 clusters, distributed the keywords into these clusters,
and output ten most frequently used terms per each
cluster in the table. As a result of the second sub-flow,
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we get a word cloud for each topic. For instance, Fig. 7
represents a word cloud generated for topic 2. Now we
change the input data - instead of PDF files, we use
RSS feeds (Fig. 8).
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Fig. 5. The number of clusters and definition
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Table "default™ - Rows: 30 Spec - Columns: 3 Properties Flow Variables

Row ID [§] Topicid |_s|‘rerm [D] weight
Row0 topic_0 incident 106
Row1 topic_0 assessment 56
Row2 topic_0 testing 36
Row3 topic_0 apt 32
Row4 topic_0 |services 30
Row5 topic_0 report 22
Row6 topic_0 digital 21
Row?7 topic_0 hunting 20
Row8 topic_0 analyst 13
Row9 topic_0 forensic 17
Row10 topic_1 ksn “
Rowll topic_1 execution 16
Row12 topic_1 mitigation 16
Row13 topic_1 similarity 12
Row14 topic_1 model 10
Row15 topic_1 astraea 10
Row16 topic_1 app 10
Row17 topic_1 payload 9
Row18 topic_1 exploitation 9
Row19 topic_1 phase 3
Row20 topic_2 encryption 79
Row21 topic_2 cryptor 26
Row22 topic_2 skill 20
Row23 topic_2 ideal 19
Row24 topic_2 customization |16
Row25 topic_2 scalability 14
Row26 topic_2 incident 14
Row27 topic_2 verdict 14
Row28 topic_2 drive 12
Row?29 topic_2 awareness 12

Fig. 6. Topic distribution of terms
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Fig. 8. A workflow of a data mining of RSS feeds

In the Table Creator node configuration, manual-
ly enter 6 RSS threads (Fig. 9).

| Table "default™ - Rows: 6 Spec - Column: 1 Properties Flow Variables

RowlD  |[S]URL
Row1 https: //securelist. com/rss-feeds/
*; Row2 https: //securelist.com/moonbo...
/|| Row3 https: //securelist.com/the-blue. ..
| Row4 https: //securelist.com/scararuf. .,
| Il Row5 https: //securelist.com/wirtes...
1 Rowé https: //threatpost, com/feed/

Fig. 9. RSS feeds table

Text parsing is implemented through the RSS
Feed Reader node. This node parses RSS feeds from
the URLs specified in the input table and extracts in-
formation such as a title, a description, a publication
date, and a link to the article from the feed entries.
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You can also create a document column, XML or
HTTP response code. The document will be made
based on the feed entry information, and the XML
column displays the XML snippet for the specific
feed entry. RSS Feed Parser uses the ROME(1.0)
library’.

Let us apply the Column Filter. This node ena-
bles filtering the columns from the input table, with
only the desired columns being passed to the output
table. In the dialogue box, the columns can be
moved between the “Include” and “Exclude” lists.
The rest of the steps are similar to those described
above.

As a result of the second sub-workflow, an inter-
esting deviation from the standard model has been
noted. Fig. 10 illustrates an unexpected occurrence
of the keywords Russia and sanction, clearly falling
out of the computer security discourse.
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Fig. 10. A word cloud of the computer security RSS feeds’ cluster containing nontrivial keywords

3. Discussion

Surprisingly, the results reveal a discrepancy in the
topics modelled from the PDF files and RSS feeds
retrieved from the Kaspersky website. Both were
supposed to be focused on computer security issues.
However, as expected, the PDF-based topics are re-
lated to software, man-computer interaction, and
their safety. At the same time, one of the RSS-
generated clusters included Russia, sunction, and
victim as its keywords. This finding demonstrates
interference of the political content in the computer
security discourse. Thus, we may register the case of
infodemiology and incidental political news exposure
in the media type of professional communication.

This deviation can be explained by the high rele-
vance and novelty of the political discussion of the
events of February - March 2022, penetrating all the
spheres of international communication, as well as
information technology and computer security. We
believe that the mismatch between the topics will
not be so apparent sometime later when the political
discussion loses its novelty. Given the study design
and the time the experiment was performed, it was
inevitable that the results might differ from those
expected in a more stable political period.

Conclusion

This paper has shown how computational linguis-
tics may contribute to getting and processing near-
real-time data relevant to cognitive-discursive re-
search. The results obtained using analytical soft-
ware (KNIME) validate the relevance of the Info de-
miology and Political Incidental News Exposure theo-
ries for professional communication (computer secu-
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rity discourse). These results emphasise the importance
of taking into account diachronic data representations
when working on such tasks as topic modelling and
keyword extraction due to possible episodic interfer-
ence of extraneous information, novel and particularly
urgent for the society in a specific period.

The usefulness of our work lies in testing A. Dewi
and K. Thiel’s method for topic modelling applied to
the task of comparing thematic trends in static (pub-
lished PDF documents) and regularly updated news
feeds, e.g. RSS from Kaspersky website.

The present study has only examined the data cur-
rent for March 13, 2022. Therefore, we do not make
conclusions about a regular interference of novel and
socially significant but out-of-context information into
professional communication. However, this work has
demonstrated that such cased might happen, thus
should not be neglected. Future research should con-
sider the potential effects of infodemiology and politi-
cal incidental news exposure diachronically, compar-
ing samples from different periods.

Endnotes

! https://www kaspersky.com/

2 https://www.tableau.com/

3 https://www.knime.com/blog/topic-extraction-opti-
mizing-the-number-of-topics-with-the-elbow-method?

4 https://www kaspersky.com/enterprise-securi-
ty/resources/whitepapers?icid=gl securelisheader a
cq_ona_smm__onl b2b_securelist prodmen

> https://securelist.com/rss-feeds/

S https://www kaspersky.com/

" https://rometools.github.io/rome/ROMEReleases/
index.html
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AHHoOTanus. AKTyanbHas MHQOpPMAIWS WTPAET BAKHYIO POJb B COBPEMEHHBIX JMHTBUCTHYECKHUX
nccienopanusax. [lo 3Toit mpuarHe MEeTOIBI KOMITBIOTEPHOU JTMHIBUCTHKH, B TOM YHCIIE C UCIIOIB30BAaHUEM
AQHAJIMTUYECKUX WHCTPYMEHTOB M CPEACTB MAITMHHOTO OOyUYEHHS, MPUBJICKAIOT BCE OOJblliee BHUMAHHE.
Hexotopsle U3 HUX NPUMEHSIOTCS B KOTHUTUBHO-IUCKYPCUBHON JIMHTBUCTUKE AJIS U3BJICUCHUS KITIOUEBBIX
CJIOB, TEMATUYECKOTO MOJEIHPOBAHMS M KOHTEHTHOTO aHann3a. HCTpyMeHTH 11l 00paboTKku TekcTa 00-
JIETYAIOT TPYJOCMKYIO0 pabOTy JIMHTBUCTA W TIOBBIIIAIOT HA/ICKHOCTh M CTATUCTUYECKYI0 TOYHOCTH PE3yiib-
TaTOB 32 CUET OOPa0OTKU 3HAYHMTEIHHO OONBIIETO 00beMa JaHHBIX. BONBIIMHCTBO MCCICIOBAHMIA, OJTHAKO,
VIYCKAIOT U3 BUAY UHTEP(EPEHINIO COMUATBHO 3HAYMMOW, HO KOHTEKCTYaJbHO HE PEIEBAaHTHOW (HAIpPH-
Mep, MOMUTHIECKOI) HH(POPMAIINU B CIICITUATU3UPOBAHHBIN JUCKYPC, (DOKYCHUPYSICh B OCHOBHOM Ha KaKOM-
TO OfHOM (opMmarte JaHHBIX. Hacrosimee uccinenoBanue, HaMpaBICHHOE HA TEMAaTUYECKOE MOJICIIMPOBaHUE,
BBITIOJTHEHO B paMKax IMCKypca KOMIBIOTepHOU Oe3omacHOCTH. IIpoeKT peann3oBaH Ha aHAIMTUYECKOU
miatdhopme KNIME. Paspabotrannast MOIelb MO3BOJIIET CPAaBHUBATh TEMBI, U3BIICUCHHBIC U3 OIyOJINKOBaH-
HBIX CTaTel UM HOBOCTHBIX RSS-neHT, MpuBS3aHHBIX K KOHKPETHOU nate. JlaHHOE MccneqoBaHUE MO3BOJSET
MOJTyYUTh Ba)KHBIE CBEIEHUsS 00 MH()OJASMUOJIOTUM M CIyYyailHOM TOMAJaHWH MOJUTHYECKUX HOBOCTCH B
RSS-nents! caiita Kacnepckoro, opueHTHpOBaHHbIE HA KOMIIBIOTEPHYIO 0€30MacHOCTh, KOTOPbIE HE MPO-
CII©KUBAIOTCS B WMH(OPMAIMOHHBIX OFOJIJICTCHSAX, OIMyOJMKOBAaHHBIX Ha TOM ke caiite B ¢opmate PDF.
[IpencraBieHHBIC B CTAThe PE3YJIBTATHI CIIY)KAT OYEPETHBIM MOJTBEPKIACHUEM HEOOXOJAMMOCTH YUUTHIBAThH
THIIEPKOHTEKCT NMPOGECCUOHANTBHOW KOMMYHUKAIIMH B ONIEPUPOBATh TAHHBIMH PEAbHOTO BPEeMEHH TP pe-
IIEHUH MOJ00HBIX 3a/1ad B paMKaX KOTHUTHBHO-AMCKYPCHUBHOMW JMHTBUCTHKH. Hamn Bkiag B pa3sBUTHE KO-
THUTUBHO-TUCKYPCUBHOM JIMHIBUCTUKU 3aKJIIOYACTCS B MPUMEHEHUH METOJA CPAaBHECHUS TEM B paMKax OJl-
HOTO JHUCKYpCa C YUYE€TOM JIaHHBIX, TIOJYUYCHHBIX B PEKKUME PEabHOTO BpeMeHH. J[J11 KOMIIbIOTEpHOM JTUHT-
BHCTHKH 3HAYMMOCTH JAHHON pabOThI 3aKIIIOYAETCS B OMHCAHWU HOBOTO NMPUMEHEHHS alrOpUTMa H3BIICUe-
HUS TEM, Pa3MEIEHHOT0 B CBOOOIHOM Joctyrie Ha mopraine KNIME.

KuroueBble CJI0Ba: KOTHUTHBHO-IMCKYPCUBHAS TUHTBUCTHKA; TUCKYPC KOMITBIOTEPHOU O€301acHo-
ct; KNIME; nndomeMuonorus; KOHTeHT-aHau3; RSS-JIeHThI; TeMaTHYECKOE MOICIHMPOBAHHE.
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AnHotanus. CTaThs TOCBAIICHa 0COOCHHOCTAM (PYHKIIMOHHPOBAHHSI MOJYCHON KaTErOpPHH <«3BH-
NEHIMATFHOCTEY B MEIUAANCKYypCce B KOHTEKCTe IudpoBuzanui. OOpamieHue K 3BUACHINATBHOCTH CBI3aHO
C HEOOXOMMOCTBIO ONPE/ICIICHUS] ICTOYHUKA WH(POPMAIUH, a TAKXKE XapaKTepa MepeiaBacMbIX CBEJCHHNA B
XOJIE pa3BepTHIBAHUS HOBOCTHOTO AMCKypca. Llenah MaHHOTO MCClieoBaHUs COCTOUT B BBISBICHHH OCOOCH-
HOCTEH pernpe3eHTallii BUJOB dBUICHIIMATHHOCTA B MU(PPOBOM JAMCKYPCUBHOM NpocTtpaHcTBe. K 3amadam
CTaThH OTHOCSTCS aHAIM3 IeJIeCO00Pa3HOCTH O0paIleHUs K SBUICHIIMATBHON CEMaHTHKE TIPU UCCIICIOBAHUT
HOBOCTHOTO JIUCKYpCa, a TAKXKE apryMeHTaIus, 000CHOBBIBAIOIIAs MpeobIaiaHue oKa3aTeei «IBHOW 3BH-
JEHITHATFHOCTH» B HOBOCTHOM IHCKypce B ycnmoBusax maHaemMun COVID-19. B c¢Bsi3u ¢ 3THM B KadecTBe
Marepuana uccienoBanus BeICTynaoT 1000 TUCKYpCHBHBIX KOHTEKCTOB U3 CTaTCH HA TeMy TEKYIIECH 31H-
JIEMHOJIOTHUYECKO 00CTaHOBKH, B3AThIC C BeO-cailita OpuraHckoro xypHana The Economist, mosydeHHbIC
METOJIOM CIUIOITHOW BBIOOPKH. AKTYaJTbHOCTH MPOBENEHHOTO HCCIEIOBaHHS OOYCIIOBIEHA HEIOCTATOYHON
M3YYEeHHOCTHIO BUICHINAIHHOCTH B TAHHOM acIeKTe, a TaKkke HeOOXOAMMOCThIO M3YYeHHS aKCHOJIOTHYEe-
CKUX JIBUJICHIIUAIBHBIX CMBICIIOB, MTOPOKIAEMBIX CYOBEKTOM KOMMYHHKAIIMHA TPU KOHCTPYHUPOBAHUH JIHC-
Kypca. B Xoje uccieoBanns aBTop AaeT onpe/esicHue rio0anbHON MU(POBU3AINU, OTIMCHIBAET 0COOCHHO-
cTH TH(POBU3AINH JUCKYPCHBHOTO MPOCTPAHCTBA W 0003HAYACT POJIb DBUJICHIIMATBHOCTH B IPOCTPAHCTBE
HOBOCTHOTO JHCKypca. MccieoBarenb NPUXOIUT K BRIBOY O BaXKHOCTH OOPAIICHHUS K TIEPCYa3UBHBIM BU-
JCHIIMATBHBIM CPEJICTBAM B AJIEKTPOHHBIX HOBOCTHBIX CMMU BO Bpems manaemuun COVID-19, uto mo3Boss-
€T omucaTh [Ba BHJA JaHHONH KaTErOpHM B 3aBHUCHMOCTH OT KOMMYHHMKATHBHBIX HAaMEpPEHHWH aBTO-
pa/ cyObeKkTa HOBOCTHOTO OTPBIBKA — SIBHYIO U CKPBITYIO BUJICHIIMATEHOCTb.

KuroueBsble ¢J10Ba: TUCKYPC; SBUICHIIMATEHOCTD; MTAHIEMHUST; IIU(PPOBU3AINS; CYOBEKT KOMMYHUKAITHH,

Brenenne aKTUBHO pealin3yeTcss BO BCEX CTpaHax MHpa

AKTHBHOE pa3BuTHE IUGPOBbIX TexHomoruid, [doporryk 2019: 100]. Hapsiay ¢ usmMeHeHHEM Tex-
MEHSIoIee OOJIMK COBPEMEHHOTO OOIIEeCTBA, Ja€T HOJIOTHH B HACTOSAIICE BPEMS MOSIBISICTCS BO3MOXK-
BO3MOXKHOCTh TOBOPUTh O Hadalle rI00anbHOU (- HOCTh HE TOJIBKO HAOII0JaTh SKOHOMHUYECKHUE Ipe-
poBu3aiuu. JlaHHBIA Tpoliece MpeIcTaBiseT cO00H  00pa3oBaHUs, OTKPHIBAIOIIME YEIIOBEUECTBY TaKHE
KOHIICTIIMIO DKOHOMHUYECKOH AESITeTbHOCTH, 0a3W- TEpelOBBbIC SBJICHUS, KaK WCKYCCTBEHHBIH WHTEN-
pyoIyroCcs Ha IH(POBBIX TEXHOJOTUSAX, BHEApsie- JIEKT, OJOKYEHH, OOJbINE JAHHBIC M COBPEMEHHAs
MBIX B pa3lHuHble Cephl KU3HU U IPOU3BOJCTBA, 1 POOOTOTEXHUKA, HO W TPEICKA3bIBaTh PAa3IUYHBIC
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conuanbHbie dP(EKTHl U ONpPEACNATh MEePCIECKTHB-
HbIe TyMaHHUTapHble TpeHasl [['pubanos 2019: 22].
OOmiecTBO TakKe BCE dHalle CTAIKHBACTCA C TJIO-
OAJIBHBIMH BBI30BaMHU, TPEOYIOMIMMH PEIICHUH B
obnactu mudposuzanuu. OJHUM U3 TAKHX BOTPOCOB
cTana maHaemus koponaBupyca COVID-19. 3rto
COOBITHE BOMIET B UCTOPHIO KaK OFHA W3 CEPbe3HEH-
mux mpobjeM mepBoi derBeptd XXI B. Ilammemmus
oOHapyXwjla HEMOATOTOBICHHOCTh OOIIECTBA K
SMUIEMHUOIOTUIECKIM HWCIBITAHUSIM KaK Ha MHPO-
BOM YpOBHE, TaK U Ha YPOBHE MECTHBIX MPABUTEIb-
ctB [AGpamoB u ap. 2020: 26]. KoponaBupyc mo-
CITY>KHJI IPUYMHON OeCIpere/ICHTHBIX MOCIIEICTBUN
B TOJIUTHYCCKOM, SKOHOMHYCCKOM M COIMAIbHOM
JKU3HU OOINECTBA M TMOBJIEK 3a COOOW psii U3MEHE-
Hui. [Ipu 3TOM OTHUM U3 BOXKHEUIIUX MOCIEACTBUN
MaHAEMHd B YCIOBHUSIX IMOBCEMECTHOTO BBEICHUS
JIOK/IayHa U pa3IM4YHbIX OrPaHUYECHUI B COLIUAILHON
cdepe 0OIIECTBEHHOH KU3HU CTAHOBHUTCS paclInpe-
HUE MHTEPHET-HOBOCTHOTO MPOCTPAHCTBA, HAPSIy C
pOCTOM TEHICHIIMK K IH(POBU3AIMH  OHJIAMH-
muckypca [[loarosa, Maiizenbepr, MapTeiHOBa
2019: 79].

JlaHHBII Mpoliecc 0Ka3bIBACTCS CBA3AHHBIM C IIE-
PEBOJIOM TIEYATHBIX TEKCTOB B AJIEKTPOHHBIN (op-
MaT, MpH 3TOM KOMMYHHKAIUS MEXIy aBTOPOM
MPOM3BENIEHUSI M €r0 aJPEecaToM MPOUCXOAHT IIO0-
CPEICTBOM 3JIEKTPOHHBIX CPEICTB IMEpeladn CUTHA-
JIOB — UHTEPHET-CTPaHUIl. Bo3HUKatomas B pe3yib-
taTe dpoBas cpena o0agaeT TAKUMH XapaKTepu-
CTHKaMH, KaK BUPTYyaJIbHOCTb, TII00aIbHOCTh, MYJIb-
TUMEINHHOCTh, JUHAMHYHOCTh, KOMMYHHKATHB-
HOCTh, CUTYaTHBHas OOYCJIOBICHHOCTh M JIMYHOCT-
Has HampasieHHocTh [CumopoBa 2014: 10]. Ilo
MHEHHUIO HCCIeA0BaTeNel, OTKPBITOCTh, a TaKke
BpEMEHHAass W MPOCTPAHCTBEHHAs] HE3aBUCUMOCTh
MpOCTpaHCTBa IM(POBOTO JUCKYpca IMO3BOJISIOT
TOBOPHUTH O POCTE MEPCYa3uBHOTO MOTEHIHANA TTy0-
muKkyeMmoi B cetr MHTepHeT mHpOpManuu 1o cpas-
HEHHUIO ¢ nevyaTHeIMU u3nanusmu [Bbopucosa 2016;
Kynpsimmosa, MapteiHoBa 2020]. B pesymbsraTe 3T0-
ro IUQPPOBU3AIUSL TUCKypCa MPUBOJIUT K MEPECMOT-
Py COIMANBHBIX TPaHHI] WHTCPHET-IPOCTPAHCTBA —
MyOJIMYHOE MOYKET CTAHOBHUTHLCS JIMYHBIM, MECTHOE —
[JI00aabHBEIM, a MPUBATHOE — 00MIeAOCTYIHBIM [I0-
porko 2009].

B 1momo0HOM KOHTEKCTE HOBOCTHOM JTHUCKYPC
MpeCTaeT KaK 4acTh BUPTYaIbHOH, HH()OpPMAIHOH-
HOW ¥ KOMMYHUKaTUBHOW CUCTEMBI HHTCPHET-MEINa
u GopMupyeT HOBYIO GOpMy MoJa4d U O0OpabOTKH
ceeaeuuii [MBanosa 2017: 34]. B pe3yibrare nud-
pOBH3AIMH TPOCTPAHCTBA HOBOCTHOTO JHMCKYpCa,
00yCIIOBJIGHHOTO POCTOM BHUMAaHHS K WH(OpMAIIH-
OHHBIM TEXHOJIOTHSAM, TIOSBISIIOTCSI COBPEMEHHBIE
TUCKYpPCUBHBIE PETYISTOPBI OPTaHMU3ALNN COAepKa-
HUSl HOBOCTHBIX TIPOU3BEACHUMN, XapaKTCPU3YIOIINC
SI3BIKOBYIO KapTUHY MHpa aBTopa / cyObeKkTa KOM-
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MYHUKAIMH, €T0 UHTEPIIPETAIMIO U OIEHKY HH(DOp-
MalluH, a TaKkKe OCOOCHHOCTH BO3JICUCTBUS Ha aj-
pecaTa / uATaTeNss HOBOCTHOIO OTphbiBKa [ CiUpHIO-
HoBa 2019]. Takum 00pa3zoM, 0coOyH0 3HAYUMOCTH
MPHOOpETAaCT W3YYCHUE XapakTepa IepeaaBaeMbIX
CBEJICHHH, a TaK)K€ UCTOYHUKA TIOTYYCHHON HH(DOP-
Maryy. YKa3zaHHbIC 3HAYCHUS SBJISIOTCS OCHOBOIIO-
JAralolUMU  TIPH  ONPEICICHUN JBUACHIIUATBLHON
CEMaHTHKH JIUCKYpCa W BBI3BIBAIOT HEOOXOIUMOCTH
WCCIIEIOBAHUSl peallu3allid MOAYCHOM KaTeropuu
SBUJICHIIMATBHOCTH B YCIOBUSIX ITU(PPOBU3AINH JHC-
KYPCHUBHOTO TIPOCTPAaHCTBA. B CBs3M ¢ 3TUM B Kade-
CTBE yenu HACTOAIICH pabOThI BRICTYITACT BBISBICHUE
OCOOCHHOCTEH aKTyalM3allii BHJOB SBUJICHIINAIH-
HOCTH B TIPOCTPAHCTBE ITU(PPOBOTO TUCKYpCA.

BaxxHO OTMETHTH, YTO KaTeropusi «IBUJICHIIU-
ILHOCTB» OTPEJIeIIsIeT aBTOPCTBO BBICKA3bIBAHHMS, a
TaKke MCTOYHHMK UCXopsmier mHpopmanuu. [lommu-
MO 3TOT0, 3BHJICHIIMATHLHOCTh CIIY>KUT JJIS TIepeadn
JIOTIOJTHUTENILHBIX JIAHHBIX, KacalolIuXcs IeNied |
MOTHBOB BBICKa3bIBaHUS, a TaKXKe OCOOCHHOCTEH
KOMMYHUKAaTHBHOHN curyanuu. K 4uciy 3BHICHIIM-
QIBHBIX MapKepOB OTHOCSATCS 3HAMEHATENbHBIC Ya-
CTH PEYM — TJIAaroJibl, Hapeuus, CyIMeCTBUTEILHbIC,
MpusaraTeibHble, a TaKkKe MOJAILHBIC BBOIHBIC
CIOBA W YCTOWYMBBIE ClIOBocodeTaHus. Jlexcuue-
CKHE TIOKa3aTelld YCHIIUBAIOT ONpEICICHUE HCTOY-
HUKa CBEICHMH, CIOCOOCTBYIOT 3BHUIACHIMAILHOU
UHTEpIpeTanur MHHOPMALUU aBTOPOM / CyOBEKTOM
KOMMYHUKaIMKU ¥ GopMupyroT 10 rpymnn 3BHaCHITH-
QIBHBIX OINEPATOPOB — MBICIHUTEILHON JIESATEIHHO-
ctu (contemplate, dream, imagine), yBepeHHOCTH B
3HaHuu (clear, evident, sure), yCUIIEHUS 3HAYUMOCTH
BBICKa3bIBaHUs (argue, claim, declare), BeIpaxeHUI
MueHus (believe, consider, be of opinion), coMHeHHUS
(admit, doubt, hesitation), npemayBcTBUs (expecta-
tion, forecast, predict), ssBHOTO ykazaHus (inform,
remark, state), HesBHoro ykazauus (allude, hint,
imply), ymctBeHHOTrO Bocmpusitus (cite, flashback,
unforgettable), a Takke YyBCTBEHHOTO BOCIPHUSATHUS
(feel, notice, listen) [Kozmosckwuit 2013: 271].

Takum oOpaszom, B mporecce nepenadu HHGOp-
Malui TOBOPSIIMK oOpamaercs K OmnpeesieHHON
TpyIe 3BHICHIUAIBHBIX OIEPaTOpOB, TPHIABAS
pETpEe3CHTUPYEMBIM CBEJICHUSM  JIOTIOJTHUTEILHBIE
CMBICTIBI, KOTOpBIC JIOTUMHO HM3Yy4aTh B IMPOCTPaH-
CTBE HOBOCTHOTO Meamaauckypca. JlaHHoe oOcTos-
TEJNBCTBO CBSI3aHO C OCOOCHHOCTSIMH 3BHJICHIINAIIb-
HBIX 3HAYCHHWU W 3BUJICHIMAIBHBIX CPEACTB, 00ma-
JAIONUX KOMMYHHKATHBHBIM MOTCHIMATIOM M Hap-
patuBHOM ¢yHKIHEH. CreqoBaTeIbHO, BHICHIIH-
AIBHOCTH IIEJIECO00pa3HO pacCMaTpUBATh B paMKax
CTPYKTYPHOH JTUCKYPCUBHOM CIUHMIIBI — SBUJCHIIH-
QIBHOTO JUCKYPCUBHOTO KOHTEKCTA, OOBEIUHSIIO-
mero B cebe peueBo M CUTYaIlMOHHBIN TUCKYPCUB-
HBbIC KOMITOHCHTHI, TEPBBIA U3 KOTOPBIX COACPIKHT
OIMCAHUE CHUTYalluH, & BTOPOH TPEJICTABISET JBU-
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JICHIIMAIbHOE BBICKa3blBaHWE. B ero crpykrype
MPENICTABISICTCS BO3MOXHBIM BBIICIUTH Mpodasy
(moaroroBuTeNbHYIO (Da3zy), B paMKax KOTOPOM aBTOP
/ CyOBEKT KOMMYHHUKAIIUU XapaKTEPU3yeT UCTOYHUK
CBEJICHUI W OCYIIECTBISCT OICHKY JaHHBIX MPH I10-
MOIIIH TOTO WJIM HHOTO 3BHJICHIIMAILHOTO OTepaTopa,
a Tarke snudaszy (UCrmomHUTEIbHYIO (asy), MOAH-
¢unupyronryro MO0 pPe3yNbTUPYIOLIYIO 3HAuYCHHE,
cojeprkarieecs B «rpodase» [Tam xke: 272].

Takum o0pa3oM, 3HauCHHE KOHKPETHOTO 3BH-
JICHIIMAILHOTO BBICKA3bIBAHHUS OKA3BIBACTCS CBSI3aH-
HBIM C TOPSIIKOM 3HAYCHWM, MTPUHAJUICKAIIUX TPO-
(daze u snmdaze, a KOMMyYHUKaTUBHAS HaIpaBJICH-
HOCTh JIUCKYypCa CO3/IaeT €ro SBUJICHIMAIBHBIA pe-
Cypc W ompezensieT 0cOOEHHOCTH BO3IEHCTBUS aB-
Topa / cyObekTa Ha aapecara / yuTareis. B aroi
CBSI3U Mamepuaiom VCCIEAOBaHHS BHICTYIAIOT JIUC-
KypcuBHble KoHTeKCTHI (1000), B3siTBIE C BEeO-caiiTa
Opuranckoro xypHana The Economist, monyueHHbIe
Memooom CIUIONIHOW BBIOOPKU. AKmyanibHOCHb UC-
CJICIOBaHMS KaTETOPHH «3BUJICHIIMATBHOCTEY B MPO-
CTPaHCTBE HOBOCTHOTO JMCKypcCa ONpenelsieTcsl He-
JIOCTATOYHON WM3YYEHHOCTHIO OJBUJICHIIMATLHOCTH B
MpeIaraeMoM pakypce Hapsily ¢ BaXKHOCTBIO HCCIIe-
JIOBaHUSI ABUJICHIIMATBEHBIX CMBICIIOB, TTOPOXKIACMBIX
aBTOPOM / CYOBEKTOM JUCKYPCHBHOTO OTPHIBKA.

[Tarmemus xoponasupyca COVID-19 mpusena k
3HAYUTEIBHBIM TpPaHCHOPMAIUSIM  JTUCKYPCHUBHOTO
MPOCTPAHCTBA, KOTOpPBIE MPOSBISIIOTCA B pocTe 00-
pallleHHusT 4YuTaTeliell K 3JEKTPOHHBIM pecypcam C
LIETBI0 TIONYUYCHHSI aKTyadbHOW MH(OPMAIMU OTHO-
CHUTEJBHO SMHUIEMHOIIOTHYECKOH 00CTAaHOBKU U CBe-
JIEHUH CMEXHOTO XapakTepa. ITO OOCTOSITEIHCTBO
TaKXKE OKa3aJl0 BJIHMSHUE HA aBTOPOB HOBOCTHBIX
cTaTeil, KOTOpBIE BCe Yalle MCIONIB3YI0T U(POBOE
MPOCTPAHCTBO C WENBbI0 OKa3aHUsl OIpPeesICHHOTO
BO3JCHCTBHMS Ha aapecara / 4yuTareis. ABTOPCKUE
WHTCHIIMA MOTYT OBITH CBSI3aHBI CO CTPEMJICHHEM
MPOMHCTPYKTHPOBATh HAcEICHHE O HEOOXOIUMOCTH
MPOSIBJISATH OJIUTENILHOCTh B OTHOIICHUH TMOTEHIIU-
aNbHON HH(pEKINH, COON0IaTh MEPbl MH(PEKIIHOH-
HOW MPEIOCTOPOKHOCTH, 00ECIIEYUTh POCT KOJIUYe-
CTBa BaKIMHUPOBAaHHBIX C IIEIBI0 COKpAICHHS Tie-
penaun BUpyca BHYTpH coobmiectBa. Hapsny ¢ atum
SBUJICHIIMATbHAS CEMaHTHKAa MOXET HUMETh IICIBIO
CHSTHh COIMAJIBHYIO HANpPsDKEHHOCTh W BOJIHCHHE, a
TaKKe TOBBICUTH 3MOIMOHABHYIO W TICHXOJIOTHYE-
CKYI0 YCTOMUYMBOCTb HaceieHus. [Ipu stom Bo3mew-
CTBHE Ha KOHEYHOTO aJjpecaTa MOXKET OCYIIECTBIISITHCS
B SIBHOM WM CKpBITOH (hopme. Mcxoms U3 3TOro K 3a-
dauam NaHHOW CTaTbU OTHOCHUTCS OOOCHOBAHHUE Lielie-
co00pa3HOCTH O0palieHusl K Mepcya3uBHBIM SBHICH-
IMATHHBIM CMBICTIaM B HOBOCTHOM JIMCKYpCE, TIOCBSI-
meanoM COVID-19, a Taxke apryMeHTanus, Kacaro-
IIasCsl KOJIMYECCTBEHHOU MPEICTABICHHOCTH SIBHOTO U
CKPBITOTO BUIOB KaTETOPUH «3BUICHIINATLHOCTH.
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Oco0eHHOCTH penpe3eHTAllMH IBUIEHIHAJb-
HBIX CMBICJIOB B HH(POBOM NPOCTPAHCTBE B
KoHTeKkcTe nanaemuu COVID-19

B smoxy rmobanbHON 1H(ppOBU3AMY UMEHHO
MEMaIUCKyPC SBISETCS OJHUM W3 BXHEHINUX Ka-
HaJIOB Tepefladyd M PaclpoCcTpaHeHUs: WH(popManuu
W OXBaThIBACT BCIO COBOKYITHOCTH (akTOpOB, CO-
MTPOBOXKIAIOIINX MPOIIECC KOMMYHUKAIIUY, BKJIFOYast
OTIpaBUTENST — aBTOpa / CyObeKTa KOMMYHUKAIUH,
MONyJaTeNsi — ajapecara / 4YUTaTels, COIUaTbHBIN
KOHTEKCT, OCOOCHHOCTUA BOCIPHUATHS CBEICHHIA,
KyJIbTypHO-uaeosnorudeckuii o u t.1. [[lapynuna
2020]. LudpoBoii HOBOCTHOW AHCKypC o0OJamaeT
MparMaTHYecKoil HAMpaBIeHHOCTHIO, TaK KaK BbI-
CTyIaeT B Ka4yeCTBE OCHOBHOTO criocoba obecriede-
HUSI KOMMYHUKallMd aBTOpa HOBOCTHOTO OTPBIBKA C
gutateneMm |[Kosznorckuit, Mcmammosa 2019]. Ilan-
nemus koponaBupyca COVID-19 compoBoxkgaercs
CTPEMUTEIILHBIMH TpaHC(OpMaIusIMU B 00J1acTu
JOCTAaBKH M BOCTIPUSATHS HOBOCTHOTO KOHTEHTa Mac-
COBOH ayJMTOpUHU. DMHIEMUS JacT BO3MOXKHOCTH
TOBOPHUTH O HEOOPAaTUMBIX HM3MEHEHUSX CETEBOTO
muckypca B peammsx HoBeix CMU [Kapacux 2020:
31]. B Hacrosmiee BpeMs Mojib30BaTenh cetu MH-
TEPHET TOJy4YaeT W 00padaThIBaeT 3a HECKOJBKO
JIHEH OoJblIe CBEIEHUM, YeM YeJIOBEK Hayaja XX B.
3a BCIO CBOIO JKH3HB. JTO CBSI3aHO C PsAMOM (haKkTo-
POB, K YHCIY KOTOPHIX OTHOCUTCS YBEIMYCHHE KO-
JIUYeCTBA KOHTEHTA, €ro JIOCTYITHOCTH, a TaKXe
BpEMEHH, KOTOPOE TOJIb30BaTeH MpoBoasaT B Cetn
M0 TMPUYMHE TaKUX SIBJICHUH, KaK JIOKJAyH, yIaJcH-
Has paboTa/ MTUCTAaHIIMOHHOE OOYYCHHE, PA3ITUYHO-
ro pojia collayibHble orpanudeHus. HoBoctHol me-
IUAMCKypC CTAHOBUTCS OJHUM W3 BAKHEUIINX HH-
CTPYMEHTOB BO3JICUCTBUS HAa YUTATENs, PacKphIBas
OTPOMHBIA TIOTCHIIMAA B 00JacTH yOeXIeHus,
yIpaBJieHHsI MHEHHEM M HACTPOCHHEM OOIIECTBA.
Boprba 3a BHMUMaHuMe ayautopuu moTpeboBaia OT
aBTOPOB MeAMAIMCKypca Moucka Haubomee ddek-
TUBHBIX CPEJICTB BO3JCHCTBUS Ha ajapecarta B muQ-
POBOM TTUCKYpCHBHOM TIpOCTpaHCTBE. B kauectBe
TaKOr0 MHCTPYMEHTA BBICTYIAeT OOpaIleHUue K MO-
JIyCHOM KaTeTOpUHU <«3BUJACHUMAIBHOCTHY. [laHHas
KaTteropusi o0afaeT Nmepcya3uBHBIM TTOTEHIIAIIOM,
peaM3yeMbIM B MPOCTPAHCTBE MEAMAIUCKypca Io-
CPEICTBOM «IIEPCYya3sUBHON 3BUICHIIMATHLHOCTHY —
UMNIUYUMHORO0 / IKCHAUYUMHOZ0 TUHEBUCTIUYECKO20
6030eliCmaUsl, HAYENeHHO20 HA OOCMUdICEHUe KOM-
MYHUKAMUBHBIX uHmenyuti asmopa / cybvekma
KOMMYHUKAYUU NOCPEOCMBOM OCYUIeCMBIIeHUs 0CO-
3HAHHO20 / HEOCO3HAHHO20 CO CMOPOHbLL adpecama /
yumamens KOHMPONA HAO €20 CO3HAHUeM Npu no-
MOWU UBMEHEeHHOU, CYObeKMUBHOU nepedaiu ceede-
HUll 06 UCMOYHUKe UHpOpMAYUY, a MAKI’Ce MPAK-
Mo6KuU NoJy4eHHuIX dannwix. VIcKyccTBO aBTOpa pe-
aNM3yeTCs BO BHEJPCHUU B COHAHUE YUTATENS CBO-
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WX TIIeJel, HaMepeHWH, OICHOK, YOSKICHWA WIN
ycTaHOBOK. [lo aHajIoruu C BBIJCICHUEM SIBHOTO H
ckpeIToro ManumynupoBanus [IlerinoB 2016], a
TaKXKe BBIABJICHUEM CEMaHTHKH SIBHOH U CKPBITON
orieHouHocTH [XKepebrosa, FOTkuna 2017] B 3BH-
JICHIIMAILHOM JTUCKYPCUBHOM KOHTEKCTE TIPECTaB-
JSIETCS. BO3MOXHBIM OMPECTHUTh CIEAYIONINE BUIBI
MepCya3uBHON DBUJICHIIMATIBHOCTH B 3aBHCUMOCTH
0T KOMMYHHUKAaTHBHBIX HAMEPEHHI aBTOpA:

1. SIBHas »BuaeHnmanbHOCTh (73,8 % muckyp-
CHUBHBIX KOHTEKCTOB)

PaccmatpuBaemblii  BUJ  3BHICHIMATHLHOCTH
MpEeIoaraeT JOCTIKECHUE KEJIaeMOU eI aBTopa
/ cyObeKTa KOMMYHHKAIIUKM TIOCPEACTBOM OKa3aHUs
BO3JICHCTBHS Ha ajpecara / YMTaTess B SBHOU (op-
M€ U XapaKTePU3yeTCs YSTKUM OHUMAHUEM TSN U
BUJICHUS KOHEYHOTO pe3yibTaTa JaHHOTO BO37CH-
CTBHA CyOBEKTOM KOMMYHHWKanuu. HemanoBaxHo,
YTO JaHHOE BO3JICWCTBHE HAa CO3HAHUE ajpecara
MOJKET TPOUCXOJIUTHh HE TOJILKO OJHOKPATHO, CHIO-
MUHYTHO, HO M 00Ja/IaTh ONpPECIICHHOW TPOTSHKEH-
HOCTBIO. ABTOpP OTKPBITO yOEXIaeT YUTATENs B JI0-
CTOBEPHOCTH / HEIOCTOBEPHOCTH TIEPEIaBaEMbIX
CBEJICHUH U MX UCTOYHUKA [IPU NOMOILIU CMBICIIOBOM
/ moruvecko / onieHouHOM nHpopMaruu. UaTeHImMn
CyObeKTa KOMMYHHUKAIIUU PEAU3YIOTCS B IKCIUIH-
IUTHBIX PEYEBBIX aKTax Ojarojaps HCIOIb30BAHHIO
OIIEPaTOPOB SIBHOTO yKa3aHUs, YCUJIICHUS 3HAYHMO-
CTH BBICKA3bIBaHUS, YBEPCHHOCTH B 3HAHHH, YyB-
CTBCHHOT'O BOCIIPHUSTHS, YMCTBCHHOT'O BOCIIPHUSTHS,
MBICITHTEILHON JIeSATETbHOCTH, BRIPOXKEHHSI MHEHUSI.
[IpuBeném mpumep:

Even miracles have their limits. Vaccines against
the coronavirus have arrived sooner and worked
better than many people dared hope. Without them,
the pandemic threatened to take more than 150m
lives. And yet, while the world rolls up a sleeve, it
has become clear that expecting vaccines to see off
COVID-19 is mistaken. Instead the disease will cir-
culate for years. When COVID-19 first struck, gov-
ernments were caught by surprise. Now they need to
think ahead [Beddoes 2021] / Hasce y uyoec ecmb
npeden. Bakyurvl npomus KOPOHABUPYCA NOAGUUCH
paublie U Oelicmeosanu yyuie, 4em MHo2ue MOau
Hadesmbvcsl. bez Hux, nandemusi yepooicana yHecmu
bonee 150 munnuornog sxcusneil. U ece dice, 8 mo epems
KaK 6eCh MUp 3aKamvieaem pykasga, 4wmoodbl NOay4ums
NPUBUEKY, CIMAO ACHO, YMO 0JICUOANb, YN0 6AKYUHDL
nomozym uzbasumocs om COVID-19, beccmvicienno.
Hanpomue, 6onesuv Oyoem pacnpocmpausmvcs 2o-
Odamu. CeouM NosSGIEHUEM BUPYC 3ACMUS MHO2UE 20C)-
dapcmesa epacnnox. Tenepv um HyscHO dymams Hane-
peo (31ech 1 nanee nepeso Hait. — /[, K.).

JlaHHBIA JTUCKYPCUBHBIA KOHTEKCT SBJISETCA
(parMEeHTOM HOBOCTHOW CTaThH, ITOCBSIICHHOMN
onucaHuio 3PPEKTUBHOCTH BAKIMH, MTPUMCHSIEMBIX
U1l GOpHOBI ¢ KOPOHABUPYCHOW HMHGEKIHe. DBuU-
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JICHIIMAILHOCTh HACTOSAIIETO JUCKYPCHBHOTO OT-
PBIBKA TIEPEAACTCS TIOCPEICTBOM OTIMCAHUS TTO3UIHU
aBTOpa CTAThbH OTHOCHUTEIBHO TIEPCIIEKTUB Pa3BUTHS
nanaemun. OnepaTop YBEpEeHHOCTH B 3HAHUM clear /
sacuo (impossible to doubt, question, or make a
mistake about [LDOCE 2021] / ne evizvieaem nuxa-
KUX COMHEHUL, 8ONPOCO8, HEBO3MOJICHO OUUOUMb-
cs), UCTONB3YEMBI CyOBEKTOM KOMMYHHKAITUHA B
knayse it has become clear, penpe3eHTUPYET OIO-
CpPEJIOBaHHBIN XapaKTep MOJy4YeHUs] CBEJICHUM. YKa-
3aHHBIA B3BUACHIMAIBHBIA MapKep MOJYEepKUBAET
YBEPCHHOCTH TOBOPSIIETO B JOCTOBEPHOCTH Tiepena-
BacMOU HMH(OPMAIMK, YTO Hapsay C BBHIOOpOM Tiep-
(dextHOI hopMmBI has become clear ipu UHTEpHIpETa-
UM JTAaHHBIX 00 3)QEKTUBHOCTH BaKIIMHBI U BO3MOXK-
HBIX TOCTICJICTBUIX €€ OTCYTCTBHS MOXET OBITH 00Y-
CIIOBJICHO CTpEeMJICHHEM aBTOpa YOEIUTh KOHEYHOTO
anpecara B MCTUHHOCTH CBOUX CYXKICHHH, NPH3BAThH
MOTEHIUATBHBIX YUTATEICH TMPUMEHATh CTaHIAPTHHIC
MEpBI TPETOCTOPOKHOCTH HApsTy € BaKIMHAIUCH W
MO3BOJISIET TOBOPUTH O TEPCYa3uBHOIN CEMaHTHKE pac-
CMaTpPUBAEMOT'0 JUCKYPCUBHOTO KOHTEKCTA.

2. CkpbITas 3BUACHIUAIBHOCTD (26,2 % muckyp-
CHUBHBIX KOHTEKCTOB)

JIaHHBIH BUI 3BHICHIHAILHOCTH aKTYaIU3UPY-
€TCS B JIUCKYpCE TPHU TMOMOIIN CKPBITOTO BO3ICH-
CTBHS Ha aJpecaTa ¢ ONMOPOH Ha HEsBHOE / KOCBEH-
HOE 3HaHWE, KOTOPhIM 00JIaaeT CyOhEKT KOMMYHH-
Kalliy, a TaKKe Ha CIOCOOHOCTh aBTOpa CO3/1aBaTh B
CO3HaHHWH YUTATEIs1 00pasbl, BIUSIONIUE HA €r0 TyB-
cTBa, MHCHHE W ToBeacHHE. OOCTOATEIHCTBA, TPH
KOTOPBIX TMPOUCXOAUT KOMMYHHUKAIUSA, WHTCHIUH
aJpecaHTa, JOCTOBEPHOCTh MEPEIaBacMbIX CBEIle-
HUH U XapaKTepHCTUKA WX UCTOYHUKA HOCST HESBHBIN
XapakTep U Pean3yIOTCs B MMIUTHIUTHBIX PEUYEBBIX
akTax. BozpmelicTBue momoOHOTO poja, Kak IPaBuUIo,
HE TUIAHUPYIOTCS JUISl Y3HABaHUS pelUNueHToM. Pac-
CMaTPHUBAEMbIil BUJI DBUJICHIIUATLHOCTH MapKHPYETCsI
oTepaTopaMy HESBHOTO YKa3aHWS, MPETUyBCTBUS U
comuenwus. [IpuBenem nmpumep:

In addition, new variants may withstand current
vaccines. The ones found in Brazil and South Africa
may also be defeating the immunity acquired from a
previous COVID-19 infection. The hope is that such
cases will be milder, because the immune system has
been primed by the first encounter with the disease.
Even if that is true, the virus will continue to circu-
late, finding unprotected people and — because that
is what viruses do — evolving new strains, some of
which will be better at evading the defences that so-
cieties have mounted against them [Beddoes 2021] /
Kpome moezo, nogvie wmammsl mozym oxazamuvcs
VCMOUYUBHIMU K CYWECMBVIOWUM — 8AKYUHAM.
Hanpumep, pasnosuonocmv rkoponagupyca, o00OHa-
pyarcennas ¢ bpasunuu u FOxcnot Agpuke, modcem
00x00umb UMMYHHLIL Oapvep, NpuodpemeHHblll 6
pesynvmame UHGUUUPOBAHUSL NPEObIOYWUM UTNAM-
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mom COVID-19. Ecmb nadesxcoa, umo maxue ciy-
yau 3ab0aesanus 6yOym npoxooums 8 6oiee 1e2Kol
Gopme, nomomy umMoO UMMYHHASL Cucmema yoice
HAXo0umcs 8 COCMOSIHUY 20MOBHOCTNU 8 Pe3Yibmame
nepeuuno2o unguyuposanus. ace ecnu Imo npae-
0a, supyc NPOOOINHCUM YUPKYIUPOBAMb, HAX00S He-
3AWUWEHHBIX TH00ell U, KAK U NPpU JI000M OpyeoM U-
pyce, B03HUKHYI HOBble WIMAMMbI, HEKOMOopble U3
KOMOPpbIX oKaxcymcst bonee onacHvlmu 0Jist IH00ell.
PaccmarpuBaemblil JUCKYpCUBHBINM KOHTEKCT pe-
MPE3CHTHPYET PACCYKICHUs aBTOpa HOBOCTHOM CTa-
ThU OTHOCHUTEIHLHO T'YOUTEIBHBIX MOCIEICTBUI BO3-
HUKHOBEHHSI HOBBIX INTAMMOB KOPOHABUPYCHOMN
nH(pEKIu. ABTOp TPUBOAWT JaHHBIE 00 OOHApY-
xkeHHbIX B bpasunmum u CHIA BapuaHTax BHpyca
SARS-COV-2, xoropble MOTYT OKa3zaThcs Ooiee
OTIACHBIMH, Y€M OpHUTHHAIRHBIA mTamm COVID-19.
OBHJICHIIMATFHAS CEMaHTHKA HACTOSIIETO UCKYP-
CHUBHOTO KOHTEKCTa aKTYaJIM3HPYETCS MOCPEIACTBOM
orepaTropa MHpeAuyBCTBUsI hope /Haldexcoa (a feel-
ing of wanting something to happen or be true and
believing that it is possible or likely [LDOCE 2021]
/ uy6cmeo, céA3aHHOe C JCeNAHUEM OCYULeCBIEeHUS.
UMY UCMUHHOCIU Ye20-1ubo, a makdice eepa & mo,
Ymo Kakoe-mbo codvimue 03MONCHO UL BePOsM-
HO), a TaK)Ke OTlepaTopa yBEPEHHOCTH B 3HAHUU frue
/ nmpasduswiti  (based on  facts and  not
imagined or invented [Tam xe]| / ocHosamHblil Ha
(axmax, He 6bIOYMAHHBLL U He U300pemeHHbI).
JlaHHbBIE OomepaTophl yKa3bIBalOT Ha KOCBEHHBIM HC-
TOYHHUK CBEJACHUN W MPUIAIOT HH()OPMALIUU O Jaib-
HEHIIeM pa3BUTUU BHUPYCa XapakTep MPEIoioxkKe-
HUS, YTO TOAKPEIUISeTCS WCIOJIb30BAaHUEM YyCHIIH-
TEJIHHON YaCTHIIBI even B YCIOBHOW Kiayse even if
that is true. OueHnBas JaHHBIE O HOBBIX ILITaMMax
KOpPOHABUPYCa, aBTOP CTPEMUTCS CO37aTh KOHTEKCT,
BEIyIIMI MBICTM KOHEYHOTO ajpecaTra B OIpeie-
JICHHOM HAaIpaBJICHUH, HEIBHO MTPEAYNpPEKIas Io-
CIICZIHETO OT BO3HUKHOBEHUS YYBCTBA CaMOYCIIOKO-
erHocTH. OOpallleHne aBTOpa K CEMAHTUKE CKPBITOM
IBUJICHIINATIBHOCTH TAKXKe MOYKET OBITh CBS3aHO C €T0
HEKEJTAHUEM BBI3BIBATH YYBCTBO TPEBOTU U IPOBO-
[UPOBATH MMAHUKY CPEIH NOTECHIMAIFHBIX YATATEICH.
HeoOxomumMo OTMETHUTH, HYTO OTPAHHMYCHHBINA
00BEM CTaThMl HE TO3BOJSICT MPEICTABUTH AHAIN3
OOJIBIIIOTO KOJMYECTBA 3BUICHIMAIBHBIX JTUCKYPCHB-
HBIX KOHTEKCTOB. PacCMOTpeHHBIE MUCKYpCHBHBIE OT-
PBIBKH SIBIITIOTCS MIPUMEPAMHU PEaTU3allUN TIePCya3uB-
HOTO TOTCHIIMANA KaTErOpHH «3BHUJICHIMAILHOCTE» B
KOHTEKCTE SIBHOW U CKPBITON 3BUACHIUAIBHOCTH.

3akiaouenne

[IpoBeneHHOE WUCCIIEMOBAaHUE JIEMOHCTPHPYET,
9TO B paMKax, ONpEIeSIEeMBbIX HOBOCTHBIM MEIHa-
JUCKYPCOM, KaTEropusi «3BUICHIHUAIBHOCTB» pea-
JIU3YETCSl MOCPEACTBOM SIBHOM U CKpBITOM mepcya-
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3UBHOM SBHUJICHUIMAIBLHOCTH, MPH 3TOM 3HAYCHUS
MEPBOM aKTyaJIU3UPYIOTCA B CIIy4asiX, KOT/Aa TOCTO-
BEPHOCTH IE€pelaBaeMBbIX CBEICHHI HE BBI3BIBAET Y
aBTOpa HUKAKMX COMHEHHUM, B TO BpeMs KakK MoKa3a-
TENU MOCJEIHEN CITY>KaT 7Sl BBIPAXKCHUSI HEYBEPEH-
HOTO 3HaHHA CyOBEKTa KOMMYHHKAIIHH.

Hcxons m3 ocoOCHHOCTEH KOMMYHUKATHBHOHN CH-
Tyalluy, UCTIONb30BaHUE aBTOPOM IOKa3aresel SIBHOU
U CKPBITOM NepCya3suBHOM 3BUJECHIIMAIILHOCTH B XOJI€
Tepeiadydl CBEACHUM CIIOCOOCTBYIOT JOTONHHUTEHHO-
My OOOCHOBaHHUIO HAJISKHOCTH MCTOYHHMKA WHQOpMa-
UMW, WHTEPIpPETAlMK TepeaBacMbIX CBEACHUH, a
TaKKe OKa3aHWIO OMPEETICHHOTO BO3JEHCTBHS HA afl-
pecara / yuTatesst HOCpPEACTBOM yOXKICHHS, C OTIOPOi
Ha palMOHANBHOE OIHMCAHWE U 3MOIMOHATIBHO-OIIe-
HOYHBIE METOIbI Bo3JieHcTBUS. Hapsamy ¢ 3TuM cemaH-
THUKA SIBHOW M CKPBITON 3BUJICHIIMAIHLHOCTH YBEJIUYH-
BaeT apryMEHTATUBHBIA MOTEHLHUAN JUCKYPCUBHOTO
OTPhIBKA M CIIOCOOCTBYET pealM3allid YBEPEHHO-
ro / HEyBEpEHHOro 3HaHMs aBTOpa/ CyOBEKTa C OIO-
poil Ha JOCTOBEpHOCTH/ HENOCTOBEPHOCTH OLICHKH
O0O0BEKTHBHOTO COJICPIKAHHS BHICKA3bIBAHUSI.

KommuectBeHHoe mpeobiiaganne ITHUCKYpPCHUBHBIX
KOHTEKCTOB CO 3HA4YEHHWEM SIBHOM 3BHIIEHIIHAIBHO-
ctu (73,8 %) Hag OUCKYPCUBHBIMH KOHTEKCTAMH,
XapaKTepU3yIOUIUMUCS CEMAHTUKOW CKPBITOM 3BHU-
JNeHIManbHOCTH (26,2 % mpuMepoB) CBSI3aHO C Te-
MaTHUYeCKON CHelM()UKON WCCICAYEMbIX IHCKYp-
CUBHBIX KOHTEKCTOB. HeoOXOAMMOCTh 4YETKOTO U
apryMEHTHPOBAHHOTO TPEJICTABIECHUS CBEICHUH,
BXHOCTh (DOPMHUPOBAHUSI TPaMOTHOTO H PAaIHO-
HaJbHOTO OTHOIICHUSI K CIIOKHBIICHCS CHUTyaluu
CITIOCOOCTBYIOT OOpAIIEHNI0 aBTOPa K JTUPEKTUBHBIM
WHCTPYMEHTaM BO3JCWCTBUS HAa TOTEHIMAIHHOTO
yuTaTeNns U, KaK CJICACTBHE, aKTyadu3aludd CEeMaH-
TUKU SIBHOM »BUAcHLIMaNbHOCTH. Hapsny ¢ stum
BaKHOCTh CTAOWIM3ALMU U TOAJIEP’KAaHUS HACTpOe-
HUS COIMyMa B TIEPUO]T TTAHJIEMUU MOXKET TOTpe0o-
BaTh TIIATEIBHOTO U JCITUKATHOTO BBIOOPA CPE/ICTB
BO3JCHCTBHSI B XOJ€ MEpeaadyd CBEICHHM, CIIOco0-
HBIX BBI3BaTh BOJHEHHS B OOIIECTBE, U MPUBOIUT K
peanu3aluy 3HaYeHUN CKPBITON 3BUACHIINAIBHOCTH.

BroisiBieHHas KONMWYEeCTBEHHAs  IIPE/ICTaBIICH-
HOCTb JHCKYPCHUBHBIX KOHTEKCTOB CO 3HAYCHHUEM
SIBHOH W CKPBITOW 3BUJCHIMATHHOCTH TakKke 00Yy-
CJIOBJICHa OCOOCHHOCTBHIO AHTJIOS3BIYHON KOMMYHU-
KaTUBHOM KYJIBTYpbI, 3aKJIIOYAIOIIECs B CTpemJie-
HUU TOBOPSIIErO K OOpAaIICHHI0O K MCTOYHUKY WH-
(dhopmaruu, 001aNAONIEMy BBICOKUM YPOBHEM J0-
CTOBEPHOCTH, a TaK)K€ CBHUIECTEIHCTBYET O IPHUCY-
€N HOCUTEJISIM aHIJIMMCKOrO S13b1Ka SMOTUBHOCTH B
CTpeMJIieHHU yOeauTh coOeceqHHKa B HCTUHHOCTHU
CBOMX Cy)XJIeHHU. B cBOro odepenn, oOpamieHue aB-
Topa / HappaTopa K «CKPBITOW» 3BUACHITUATLHOCTH)
(26,2 %) MoxeT ObITH OOBSCHEHO TAKUMHU YepTaMH
AHTJIOSA3BIYHON KOMMYHHKAIIMM, KaK HEMpPSIMOJIH-
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HEHHOCTh, CYOBEKTUBHOCTh, a TAaK)KE€ HEXKETaHUEM
OKa3aHUs SIBHOTO, JUPCKTUBHOI'O BO3JCHCTBUS Ha
azpecarta C IeJbI0 COONOEHHS er0 KOMMYHHKATHB-
HOW HEMPHUKOCHOBEHHOCTH. [IpHBeneHHbIE OOBSICHE-
HUSI HE MPOTUBOPEYAT JAHHBIM, OMHCHIBACMBIM B pa-
6orax U. A. u M. A. Crepaunsix, a taxke T. B. Jla-
puHoit [Crepraun, Jlapuaa, Crepauna 2001; 2003].

HccnenoBanne mokaszano, 9To MaHAEMHUS KOPO-
HAaBUPYCHOW WH(EKIUU B YCIOBUSAX MU(POBHU3AIMNU
OKa3bIBacT 3HAUMTEEHOE BO3JEHCTBHE HAa BCE CETMEH-
THI MEAMAUCKYPCa KaK B HAIMOHATHHOM, TaK M B 00-
LIEMUPOBOM  aCTieKTe. TEeXHOJOTMUECKHUE TpaHC-
(hopmarmu, HapsTy ¢ M3MCHEHHSIMU B 00pase KH3HU
00IIIeCTBa, C OMHOW CTOPOHBI, CITIOCOOCTBYIOT YBEIH-
YEHUIO YaCTOTHl OOpaleHUI YWTaTeliell K CETEBBIM
W37aHUsIM, & C JIPYTOM — BBI3BIBAIOT HEOOXOAUMOCTB
MOWCKAa aBTOpaMH HOBOCTHBIX CTaTe COBPEMEHHBIX
WHCTPYMEHTOB BO3ZIEHCTBUS Ha OOIIECTBEHHOE MHE-
Hue. B kadecTBe 0JJHOTO M3 TAKUX MHCTPYMECHTOB BBI-
CTYTIaeT MOJIyCHAsI KaTErOpHsl «IBUICHINATIBHOCTE).

Od4eBuAHO, YTO B AMOXY ITUGPOBU3ANNNA TPaIH-
IIMOHHAS TOYKA 3PCHUS HAa IBUJICHIMAIBHOCTH KaK
KaTerOpHUI0, PENPEe3CHTUPYIOIYI0 HWCTOYHUK MOTY-
YeHUsT UHQOPMAITUH, TOJ(BEpraeTcsl 3HAYUTEIHHBIM
M3MEHEHUsM. Pacipenne sBUACHIIMATBHON ceMaH-
THUKU 0COOEHHO SIPKO MPOSIBIISICTCS B KOHTEKCTE pea-
JU3aIUH TIEPCYa3uBHOTO MOTEHIMANIA JaHHON KaTe-
ropuu B auckypce, mocssmeaaomM COVID-19.

OnucaHHbIC B HACTOAIICH CTaThe BHJBI KaTErO-
pUH  «IBHICHIMAIBHOCTE»  IO3BOJIAIOT  TOHATH
CTPYKTYpHBIE U CONEpKaTeIbHbIE 0COOEHHOCTH HO-
BOCTHBIX OTpPBIBKOB, MocBsmeHHsIx COVID-19.
3HaYMMOCTh TPOBEACHHOTO HCCIENIOBAHUS TaKXKe
MPOSIBIISIETCS] B BO3MOXKHOCTH OOpaIlieHns K MoKasa-
TEJISIM SIBHOM U CKPBITOM 3BUJICHIMAIBHOCTH JJIS1 OKa-
3aHMS AKCIUIMIMTHOTO U UMIUTUIIUTHOTO BO3JCHCTBUS
Ha ajpecara B 3aBUCHIMOCTH OT KOMMYHHKaTHBHON
uenn. Kpome Toro, 3HaHWe W MOHUMaHHUE CHEI(pUKN
NepCya3suBHBIX ABHACHIMAIBHBIX CPENCTB OyIeT CIio-
coOCTBOBaTh OTCEMBAHMIO (PEUKOBBIX HOBOCTEH O KO-
pOHaBHpYCE W BBISIBJICHHIO OCHOBHOW HH(OPMAIIHH,
Ha KOTOPYIO ClielyeT oOpamiath BHUMaHHWE IMPU WH-
TEpIPETAINH ITOJTyYCHHBIX CBEICHHI.
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Abstract. The article is devoted to the peculiarities of the functioning of the modus category of evi-
dentiality in media discourse in the context of digitalization. The study of evidentiality is motivated by the
importance of identification of the information source and the nature of the information communicated. The
purpose of this research is to reveal the features of the representation of types of evidentiality in the digital
discourse space. The objectives of the article include analysis of the feasibility of taking evidential semantics
as a subject matter in the study of news discourse as well as provision of arguments substantiating the pre-
dominance of indicators of explicit evidentiality in news discourse in the context of the COVID-19 pandem-
ic. The material under study includes 1,000 English-language contexts from articles about the pandemic tak-
en from the website of The Economist magazine via the continuous sampling method. The relevance of the
research is due to insufficient study of evidentiality from this perspective, as well as the need to study the
axiological evidential meanings generated by a communication participant when constructing discourse. The
paper defines global digitalization, describes the features of digitalization of the discourse space, and outlines
the role of evidentiality in news discourse. The author concludes that it is important to use persuasive eviden-
tial means in electronic news media during the COVID-19 pandemic, which makes it possible to describe
two types of this category, depending on the communicative intentions of the author / subject of the news
passage — explicit and hidden evidentiality. Depending on the characteristics of the communicative situation,
the identified indicators of persuasive evidentiality contribute to an additional substantiation of the reliability
of the communicated information and make it possible to exert a directed influence on the addressee through
persuasion.

Key words: discourse; evidentiality; pandemic; digitalization; communication participant.
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AnHoTanus. B cymectByronmx paboTax, IOCBSIIEHHBIX BUAaM TIOBTOPOB, MO>KHO OOHAPYKUTH HCCIIe-
JIOBaHUST KOMOMHHUPOBAHHOTO MOBTOPA. [Ipr 3TOM B IMHTBICTHYECKOH ITEpAType, B KOTOPOH pacCMaTpPHBAIOTCS
CHHTAKCHUYECKHE TIPUEMBI, CPEJICTBA OOPA3HOCTH, CPEJICTBA CBSI3U B IMPSAJIOKCHUH U TEKCTE, HE TPEIICTABICHO
OITMCaHVE BapUAHTOB COYCTAHUS B KOMOMHAIIMHU JBYX U OoJiee TUIIOB MOBTOPOB. Ha Ham B3riisi, pemieHne nan-
HOTO BOIIPOCA 3aBHCUT OT OCHOBAHUS HCCIeoBaHMsA. TaK, CHHTAKCHKO-CTHITUCTUYECKHUI TIOAXO/ ITO3BOJISIET BhI-
SIBUThH CJICTYFOIIFIC KOMOWHAIINY CHHTAKCHIECKUX ITOBTOPOB: MapaJUIeIN3M 1 PAMOYHEIA TIOBTOP; MApAIIICIH3M
anadopa; mapayuienu3M U noaxear. [loMrMo KOMOMHAIMM U3 JBYX BHIOB MOBTOPOB, B Pa0OTE OMHCHIBAIOTCS
COYETaHUsI U3 TPEX BUIOB IIOBTOPOB: Mapajlie3M, anadopa, MaplesuIsaus; mapamwienansM, aHadopa, adzarl. Bei-
SIBJICHHBIE BapWAHTHI KOMOWHAIIMH TO3BOJIMIN YCTAHOBUTH, YTO OJHUM W3 BHOB IIOBTOPOB SIBJISIETCS Mapasuie-
m3M. VI3ydeHue CBs3M pa3iMyHbIX CHHTAKCUYECKHUX TIOBTOPOB MPOUCXOIMIIO KaK Ha YPOBHE CIIOKHOTO CHHTAK-
CHYECKOTO IIETI0r0, KOHCTPYKIIUIA C 4y»OH PEUbio, TAK M HA YPOBHE a03a1a, HECMOTPSI Ha TO YTO MOCIIEAHUA MO-
KeT OBITh PACCMOTPEH M KaK CHHTAKCHYECKast, ¥ KaK KOMIIO3UIIMOHHO-CTHIIMCTHYECKas eNuHnIa. B HacTosmIe
paboTe HaMeyYaroTCs MyTH M3YYeHHsT KOMOWHUPOBAHHBIX TIOBTOPOB. [loMHMO ormucaHus cOYeTaHusI BHYTPH Ol
HOTO YPOBHS, CJIEAyeT pacCMaTPHBATh B3aUMOJICHCTBUE MTOBTOPOB Ha Pa3HBIX S3BIKOBBIX YPOBHSIX, YTO TO3BOJIUT
BBISIBUTH HOBBIE, BO3MOYKHO, HE TIPEJICTABIICHHBIE paHEe B TEOPETHUECKUX TPYAaX BapHUAHTHI B3aUMOCBSI3H €JIH-
HUII HECKOJIBKHX YPOBHEH. B 3TOM COCTOMT mepcrekTHBa uccienoBanus. Kpome Toro, mpuBieyeHHe pazImIHOTO
(baKTUYECKOTO MaTepHalia — XyJO0XKeCTBEHHBIX TEKCTOB, OTIMYAIOIINXCS Pa3HOOOpa3ueM TpaMMaTHYCCKUX
CTPYKTYp, JacT BO3MOKHOCTb BBISIBUTH HOBbIE KOMOWHAIIMH TTOBTOPOB.

© Mapsruna O. B., Tokrybacra A. XK., 2022
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KiroueBnle cj10Ba: CUHTaKCHYCCKHUI IMOBTOP; KOM6HHHpOBaHHBII>i HOBTODP, KOM6I/IHI/Ip0BaHHblﬁ CHH-

TaKCHYECKUH MOBTOP; BUBI IIOBTOPOB; MapaljIeTU3M.

BBenenue

[ToBTOp Kak mpeaMeT W3y4YEHHWsS] CHHTAKCHCa
OCTaeTCsl aKTyaJbHBIM Ha TPOTSDKEHWH MOCIETHUX
HECKOJILKUX JICCSTWIICTHIA. YUYEHBIE OOpaIiarTcs K
MOBTOPY, CHHTAKCUYECKOMY MOBTOPY KaK CTHIUCTH-
4yeckoil (urype, cpeiAcTBy OOpa3sHOCTH, CTHJICBOM
yepte (U. B. Apnonbn, JI. B. MBanosa, E. A. Banun-
koBa, P. A. Kepumona u ap.). Tak, onmuceiBasi MOBTOPEI
B TBOpuectBe D. M. JlocToesckoro, JI. M. CaBueHko
OTMEYaeT, YTO MMEHHO UX MOXKHO CUHTATh CPEICTBOM
CHUHTaKcHuecKol 3kcrpeccun. Hauunas ¢ «JIBoitHuKa»
MOBTOPHI «IIPOYHO BOIUIM» B CTWib mucartens [Ca-
BueHKO 1984: 7]. C mo3unmu C. B. UepHbITIOBOH, TIpH
nomomu 1oBTopoB  A. Il UexoB «xapakTepusyer
TOJIBKO CTATUYHBIX MEPCOHAXKEH», a TEePOU «pa3BU-
BalOIIMECs CO3MAIOTCA MPU IIOMOIIM WHBIX, MOA-
YEpPKHUBAIOMINX MX «TEKYYECTh» XyIOKECTBEHHBIX
cpeacte [Yepneimoa 2007: 16]. Uccnenorareneit
WHTEPECYIOT (YHKIIMH CHHTaKCHYECKUX IOBTOPOB B
TEKCTax (M. A. KoBanbckas, E. B. Cepenuna,
H. C. Tarapunnes, O.B. Tumenko u gp.). Kak
cuntatoT E.B.Ipynesa u C. A. ConoBbeBa, «CHH-
TaKCHYECKUI MMOBTOP M TpoIecC ero Tpanchopmarmm
SIBIISIIOTCA  MOKA3aTeJIeM HHTEPIPETALMOHHBIX U
METauHTEPIPETAIMOHHBIX IPOLIECCOB, B PE3yibTaTe
4ero ompejesiercs ero WH(GOPMAIMOHHBIA CTaryc.
BoimBikerne OmHOTO W3 KOMIIOHEHTOB TOBTOpA
MIPOUCXOJUT B YCIOBUSIX COCPEIOTOUCHUS BHUMAHUS
Ha  HECKOJBKUX  OIHOBPEMEHHO  OCMBICIIIEMBIX
COOBITHSIX ~ KaK  HMHTETPUPOBAHHOM  (pparMeHTe
JNEUCTBUTEIBHOCTA M SABISIETCS TIOKA3aTeNieM €ro
(oBTOpa) KOHIIENTYalbHOW 3HaYMMOCTH» [[pynesa,
ComoBneBa 2017: 12]. Ilo muenmro JI. I1. Ypbaesoi,
MOBTOpP TMEpeacT 3HAUUTEIBHYIO IOTOJHUTEIBHYIO
MH(OPMAIIIO SMOIIMOHAIILHOCTH, 3KCHPECCUBHOCTH
n crwmsaiuun  [Ypbaea 2007: 10]. CuHrak-
CHYECKHI TIOBTOP OTPENENIeTCs] KaK CPEACTBO CBS3U
(A. C. Bannukuna, MW. P.Tlanpmepun, K. Koxes-
HuKoBa W Jp.). A.Il. CKOBOPOJIHHUKOB OTMEYaeT,
YTO TaKO€ CTHIMCTHYECKOE SIBICHNE, KAK CHHTaKCH-
YECKUIl MOBTOP HAOIIOAAETCA BO BCEX TEKCTaX: CBO-
0012 BEIOOpa MEXKIY KOHCTPYKIMEH C TIOBTOPOM W
KOHCTPYKITHEH 0e3 oBTOpa OTCYTCTBYET. OH MOXKET
o0JazaTh SKCIIPECCHBHOCTHIO, HO OCHOBHAs €ro
poJib, Ha3Haue€HUE — OBITh CPEACTBOM CBS3U (CM.
noapooHee [CrxoBopomankoB 1981]). CuHTakcude-
CKHE€ TIOBTOPBl «B COYETAHWU C JIEKCUYECKHMHU,
MOP(}OIOTUYECKUMU U IPYTHMHU BUIAMHU TIOBTOPOBY
paccMaTpuBaIOTCSd KaK HHTETPALlMOHHOE CPEICTBO
CBSI3M B XY/I0)KECTBEHHOM TEKCTE, TaK KaK MHTErpa-
UM SBISIETCA OJHUM U3 BOXKHEUILUX €ro CBOMCTB U
obecrnieunBaeTCsl MyTeM 00pa30BaHUs LEJIOU CHUCTe-
MBI CBSI3€H, B YCTAaHOBIEHHH KOTOPBIX YYaCTBYIOT
caMple pa3IrdHbIe ero ypoBHU [Mapsuaa 2008: 110].
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Oco0oe BHUMAaHHWE WCCICOBATEIHN YICISIIOT
Bunam moBtopoB (M. P. Apronsa, U. P. l"anbnepun,
A. ® Ilanmaa, E. A. Tlokposckas, O. C. Cenus-
anoBa, A.Il. Ypbaesa u gp.). Tak, U. B. Apnonsa
BBIJICTISICT KOHTAKTHBIC ITOBTOPHI, BBITIOIHSOIINC
CMBICIIOBYIO W CTPYKTYPHYIO GYHKIUH, H JIUC-
TaHTHBIC TOBTOPHI, aKTyaJM3UPYIONIUE BHUMAaHUE
YUTATENsI, BBIJCISIONINE BAXKHBIC JCTANH [ APHOJBI
2002: 80]. Cormacuo W.P.Tlambnepuny, CHHTaK-
CHUECKOE TMOBTOPEHHE BKIIOYaeT B ceOs aHadopy,
anuQopy, aHAAUIIIOCUC, PAMOYHYIO KOHCTPYKITUIO U
nomucurnerod [[anmbmepun  2006: 23-48]. Ilo
mHeHuto B. I1. MockBrHa, CyIIECTBYIOT CIEAYIOIINE
BHUIBI TOBTOPOB: aHadopa, s3mudopa, paMovHAs
KOHCTPYKITUS, TMOJIXBAT, XHa3M, MOJUCHHJICTOH
[MockBur 2000: 81-85]. A. ®. [Tanmaa oOparraer
BHMMaHWE: 1) Ha IMOBTOPHI OJHOKOPCHHBIX CJIOB C
HAaUMEHBIIIUMHU U3MCHEHUSIMU CEMaHTHKH, HO C BO3-
MOXHOCTSIMU TO3ULMOHHBIX H3MeHeHuid. K atomy
TUITy OTHOCATCS TOYHBIC, WM TIOJNHBIE, TTOBTOPHI;
MapajurMaTHYeCKue TIOBTOPHI,  JCPUBAIIMOHHBIC
(M3MeHsmoImpe crmocod 0O0pa3oBaHUS CIIOB); 2) IIO-
BTOPBI C Pa3HOPOAHOCTHIO JIEKCHKO-CEMaHTUIECKON
Y TO3WUITUOHHOW: CUHOHUMHYECKUE MOBTOPHI; aHTO-
HUMUYECKHE, TmepedpacTuuecKkue; TUMOHUMUYEC-
CKHE; OMOHUMHUYECKHE M HEOHHMHUYECKHE; TapOHH-
MHYECKHE;, CEMAaHTHICCKUE; 3) MOBTOPHI TpaMMAaTH-
YECKUE B TEKCTE C IEMHON U MapauieIbHON CBSA3BIO:
aHadopuveckue MECTOMMEHHbBIE MOBTOPBI; TpaMMa-
TUYECKHE TTOBTOPHI CPEICTB BBHIPAKEHUS KAXKIOW U3
AT KaTeropuil: YYacTHUKOB KOMMYHHKATHBHOTO
akra, Y4acTHUKOB coObITHii, CoObiTHs, Bpemenu (u
Buna), IlpoctpanctBa 1 OueHkH (panoOHATBHONW U
WppalyoHaIbHOM, akcuosormdeckoi) [Ilanmua
2002: 61-62]. U3yyas moBTOpHI, BCTpeUarOImuecs B
tekctax J[. Xapmca, O. B. lllupsieBa BoIenser cie-
IYIOIHE BUABI TIOBTOPOB: TOJTHBIN TOXIECTBEHHBIN
MOBTOP, YACTHYHBIA JICKCUKO-CEMaHTHUECKUN I10-
BTOp, OCHOBAHHBI Ha MEPEXoJie¢ M3 OJHOW YacTh
pedH B JAPYyTyI0, TEMAaTHYECKUN MOBTOP, CHHOHUMHU-
YECKUHA MOBTOP, AaHTOHUMHUYECKUI MOBTOpP, JEHKTU-
YECKUIl MOBTOP, BBIPAXKEHUE YHUBEPCAIBHBIX JIOTH-
KO-CMBICJIOBBIX OTHOIIEHWH KaK CpPEJCTBO CBSI3HO-
CTH TEKCTa, COTJIACOBAaHHE I'PaMMAaTHIECKON CeMaH-
TUKH, TPAaMMAaTUYECKUI MOBTOpP, CHHTAKCUYCCKHMA
napajuiesIu3M, KOMOMHUPOBAHHBIN THIT TIOBTOPOB —
COBMEIIEHNE ABYX WIH 00Jiee TepedrCIeHHBIX BBI-
e pazHosuanoctel [upsesa 2009: 9-10].

AKTyalbHOCTh ~ HACTOSINETO  WCCJICIOBAHUS
3aKJIIOYaeTcsl B TOM, YTO B paboTe OMHCHIBAETCS
COCYIICCTBOBAaHUE B OJHOM CHUHTaKCHUYECKON €Iu-
HUIIE HECKOJIbKMX BHJIOB TOBTOPOB. TpPaguIiOHHO
OJTHUM W3 TaKUX BUOB TOBTOPA, YYACTBYIOIINX BO
B3aUMOJICHCTBUM, OKAa3bIBACTCS JIEKCUYECKUI IIOB-
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TOp, YTO BIIOJIHE OOBSICHHMO: OH COOTHOCHTCS C
TEMOH, MOTHBaMHM, HACCH TEKCTa, JTO KIIIOYEBOE
CJIOBO, KOTOpPO€ BCTpEYacTCS BO BCEX YaCTAX
npou3BeaeHuA. OMHAKO B HACTOSAIICH pabOTe BBHISB-
JISeTCS B3aMMOJICHCTBHE HECKOJIBKUX CHHTAKCH-
YeCKMX IIOBTOPOB: oOpammaercss BHHMaHHE Ha
KOMOMHHPOBAHHKIM TTOBTOP, B KOTOPOM COYETAIOTCS
HE MEHee JBYX BHJOB MoBTOpa. HoBu3Ha wuccie-
JIOBAHUS 3aKII0YacTCs B OIMMCAHWW BapHUaHTOB
KOMOMHHPOBAHHBIX CHHTAKCHYECKUX MTOBTOPOB.

Pe3yabTaThl

PaccmoTpuM BHIIBI KOMOWHHPOBAHHBIX ITOBTO-
POB, TIPEJCTABICHHBIX B TEKCTaX PYCCKOSI3BIYHBIX
nucareneit Kazaxcrana:

— Mapaean3M, paMmouHbli noBTop: I 0dst, dopo-
2u, 00xcou. A 00dcou 6edv, Kax u aooU, pAa3Hbvle.
Omom gom — cmpacmHuwlil, CMbIEAIOWULL 8Ce HA CBO-
em nymu. Ecmov 0001c0b cmolnbiii — menxuii, Mopo-
cAawull, ecmob NAAYYWULL — CO CHe20M, OYHMYIOwull
— ¢ epadom, ecmvb menuviil — pUOHOL, ecmb ceem-
JIblLL, JIACKOBBILL — CNENOll, d eCmb U CO3UOAIOUWULL —
C 2po30li.

Benviuku monnuii mooice pasuvie — no sipkocmiu,
cune, npooomicumenviocmu. Ho Hnenpemenno He-
cxoavko ecnviutex. Oona 3a opyeou. U y xasxcooeo
CB01L NYMb, C80U CTNOSAHKU.

. Jluncsa u auncs nomox ¢ dasawjezo cepozo
nebda. I'oowl, oopozu, 0oxcou... (Taxukenosa 2009:
28). @parMeHT OTKPBHIBACTCS M 3aBEPIIACTCS IPEI-
noxkeHusmu: «lonbl, goporu, noxmn», «l'oapl, mo-
POTH, TOXKIH...». Paznuune Mexay HUIMH COCTOWT B
TOM, 4TO, TIOSIBJISISICH B CAMOM Hadvaje, IpeIoKeHIE
3aKIroUaeT B ce0e TeMy (MMEHHUTEIbHBIN TIPEICTaB-
JICHUS), KOTOpas PacKphIBAETCS B IOCIETYIONIUX
MPE/UIOKEHHSX, a 3aBepiias pparMeHT, OHO 3aKaH-
YUBACTCS MHOTOTOYHEM — MPEIIOoJaraeTcsi, 4To B
ATOM CJIy4ae acCOIUAIMY MOTYT BOBHUKHYTh YXKe HE
y MMOBECTBOBATEIIS, & Y YATATEIIS;

— TapaJUIeNu3M, TOMUCHHACTOH: [lokou u Oes-
MAMENCHOCMB 0OCYRAIOM CO 6CeX CMOPOH, U MHe
XOpouio, yOusUmenbHo Xo0pouwio ommozo, umo Max-
CUM yMeem npocmo U MaeKo HOOCMAsums ceoe nie-
40, K020a MaK XOouemcsi NPUKIOHUMb 20108Y U €20
boavbuias 1a00Hb NOOMANKUBAEH, MO DYKY, YmooObl
VOOOHO PACHONIONCUMb ee HA C80eM KOJIeHe, XOPOULo
OMMmMO20, WMo €20 00eIHCObl CIPYSIM HEeNCHBIIL 3anax
«Kenso», ommozo, umo on muxo cnpawiusaem, e-
pio 1 1 8 mypeenesckyio 1ioboeb (Omap 2012: 226).
B CIIOKHOTIOJUMHEHHOM TIPEINIOKECHUU C MPHUCIIOB-
HOW CBSI3bI0 MPUAATOYHBIC YACTH, MIOCTPOCHHBIC TIO
MPUHIIUITY TapaJUICIN3Ma, BBOJSTCS COIO30M «UTOH
U PACTIPOCTPAHSIOT JIUOO CIOBO «OTTOTOY, JIMOO CO-
YETaHUE «XOpOIIO OTTOroy». llommcuHAETOH 00Yy-
CJIOBJICH THUIIOM NPUIATOYHBIX MPEITOKEHUN U TI0-
BTOPSIEMOCTBIO KOMIIOHCHTOB B TJIABHOM 4acTH, OT
KOTOPBIX 3aBUCST NPUIATOYHBIC YaCTH;
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— mapayuienusM, anadopa: Bcnomuume mo, umo
oapsam Ham KHUdICHble NOAKU Mmupa. Bcnomuume
mo, Ymo 0apsam Ham apxeonocudecKue packonku u
OpesHue namMsamHuKy yenogeueckoeo 0yxa. Bcenom-
Hume ceos (Kananpsao 2017: 123). Cessyoomum
JIIEMEHTOM TEKCTa Ha YPOBHE CTPYKTYPBI SIBJISCTCS
MOBTOP TJABHBIX YaCTeH CIIOKHOIIOMYMHCHHBIX
MPEIJIOKCHUI W COIO3HBIX CIIOB B TPUAATOYHBIX
YacTsX, a Ha YPOBHE COJIEPIKAHUS — HCIIOIh30BaAHUE
nekcudeckod  aHadopel  «BcmoMHHTE»,  UTO
00yCIIOBIICHO TEMOM JTAHHOTO CII0)KHOTO
CHUHTaKCUYECKOTO TIeII0T0;

— Tmapajuienu3M, moaxsar: Ho 3a b6aproti cmoti-
KoU 6 Kage svinusaem yKpaoxkou om 6cex, namuvoe-
cam cpavm. Ewe namvoecam. Ewe namwvoecam
(Taxxukenora 2006: DmexkrpoHHBIA pecypce). [Ipen-
CTaBJICHHAST KOMOWHAIIMSI CHHTAKCUYECKUX TOBTO-
POB TO3BOJISIET BBIICIHUTH ABE WX Tpymmbl. [lepBas
rpylmna — 3TO MOBTOPEHHE B MOCIEAYIONIEM Mpe/I-
JIOXKEHUH CIIOBA / COUETAHHS CIIOB, KOTOPBIM / KO-
TOPHIMU 3aKaHYMBACTCSI TMPEANISCTBYIOMICE IPE/-
noxenue (Ho 3za 6aproil cmotikoil 6 kage vlnusa-
em yKpaokou om @cex; nsmvoecam ecpamm. Euwe
namvoecsam), CX0kKee MOCTPOSHUE KOHEUHOTO JJie-
MEHTa B HECKOJIBKUX CJICIYIOIINX JIPYT 3a APYTOM
CUHTAKCHUYECKUX eIWHUIAaX. Bropas rpymma — 310
OJIMHAKOBas CTPYKTypa JABYX 3aKIFOUYUTEIHHBIX

MIPEATIOKEHNH;
—  mapamnenn3M, aHadopa, MapUEIUIALHUS:
Ilyxnviii, necmpoltl, ucnewpernvili OUKOBUHHBIMU

Mapramu U HaKIeuKamy UHOCMPAHHBIL KOHEEpM s
doneo eepmen 6 pykax. He3naxomwtii nouepk.
Hesnaxomoiii  aopec. Hesnakomasn amunusn.
Benecyana. Kapakac. Yuzegpyz (benvrep 1992: 72).
IMapruenasitom BBICTYTIAIOT OJTHOCOCTABHBIC
HOMUHATHBHBIC TPEJJIOKEHUSI, KOTOPhIe, B CBOIO
ouepeib, MOTYT OBITh paclpe/e/icHbI Ha JBE IPYIIILI
B 3aBUCHUMOCTH OT CTPYKTYPBI: PAacIpOCTPaHCHHBIC
MPEUIOKEHHS, BTOPOCTEIICHHBIM  KOMIIOHEHTOM
KOTOPBIX BBICTYIAeT oOmpejaelicHue — aHadopa, H
HEPACIPOCTPAHCHHBIC PEATOKCHNUS;

— mapajulenusM, asHagopa, abzau: Crez nawiLi
sepmukanvio. I[llecmepenku CcHeICUHOK epawau
ysemywyro, Mmaxyio npusbIuHyio MaucKyio 6ecHy 8 Ai-
ma-Ame ecnsamo. OHU CIUBATUCH CO YBEMEHbEM YPIOKA
— 9MO020 8EeUHO2O YCKOPUMEsi 6ECHbl, U0 pacyeema-
em OH pambliie, Yem PacnycKaiomcs e20 JUCHbSL.

Cuee 3abueancs 6 seienvie Kyopu s010Hb, U OHU
JIOMANUCD, KaK 0ONie0enevle KPbLIbIUKY RIMUY.

CHez noxcuncsa Ha 8emsu, u me, He 6bl0EPIUCAB
CHEJCHOU 0e30Hbl Hebd, PYUWUIUCh, OCMABIss Ha
cmeonax Hezadicusaiowiue wpamvl mpazeouy. OoHo
0€/10 NPOCHYMbCS OCEHBIO NOO MIICENLIMU OaAPaAMU
npupoosl, U Cco8cemM Opyeoe YMUpamv yeemyujell
6emebI0 6 apviKe, YMonas & cyepooe.

Cnez navin eepmuxanvho. lllecmepenxu npe-
BPAWYATUCH 8 MAXOBUKU CHe2a U JAENUTUCHL K 4acam
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Ha Oawne I'nasnoumamma. Cmpenxku noxasviéanu
8e4HOCMb, UOO OHU OCMAHOBUIUCH, Od UX U He ObLIO
BUOHO NOO CHE2OM.

Cuez navin éepmukanvHo. Bce meHvuie mawiun
CNYCKanocy ¢ xoamos peanviocmu. Ilpobusas nene-
HY MYMAHA JCeMbIMU hapamu, OHU UCHe3ATU 3d
nepexpecmkom 6 6enol mene, uspeoka Mueas cmon-
CUSHANAMU MPEBOU.

Cuez navin eepmuxanvho. Cpedu HeGUOUMbBIX
cmeH 8 Keaopamax OCGeujeHHblX OKOH, KaK Ha ce-
MelHvIX (homoepadusax, npocmynanu ucny2amuHuie
auya. Ilopmpembvl-okHa cMymHo sxcenment 20e-mo 8
6030yxe U NIbLIU 8 00bamuaAx cheea. Ilomom u 3mo
ucuesno, U  MOJbKO cHe2, CHez, cCHee...
(KanampstHoB  2017: 72). Ilommmo moBTOpa Ha
YPOBHE TIPEUIOKEHHUS, TPEACTABICH TIOBTOpP Ha
YpOBHE OOJbINECH CHHTAKCHMYECKON CIMHUIBI HIIH,
kak cumtaer H.C. Banruna, KOMIO3UIIMOHHO-
CTHIMCTHYECKONW enWHUIIB Tekcta [Bamrmaa 2003:
124] — a063ama u ¢parmedra. EnquHonadarue — 310
HE OTHENBHOE CIIOBO, 3TO IIEJIOC MPEITIOKEHUE —
TeMa HOBOTO ab3ara.

Hapsiny ¢ moBTOpamm-ad3amamMu BO B3aWMOJICH-
CTBUHM YYaCTBYIOT NMOBTOPBI-KOHCTPYKIIMH C YYKOU
peusto. Hanpumep: Cmapuxu 6yonunu monrumeen-
Hble €084, O1A20CN08IANU €20, CIENEHHO 02NaXiCU-
sanu Oopoovl. Toeopunu: «D, nepuwivll, Katvlivl
boacwin! Yoauu mebe!y Iosopunu: «/oOpwiil 3nax.
Xopowas npumema. Ilycms 3a moboii nociedyrom u
Hawu Odcueumol, sorwowue ¢ cooaxou Kepmanom!y
H ewe 206opunu: «Tvi, /laym, nepsvlii u3 Hauie2o
ayna, Kmo 8epHyIICs HCUbLM-300poguimy» I'osopunu:
«lowna monvba 0o Annaxa u 0o enacmeti. Cam éce-
eblUHULL nocaan mebs Ham Ha padocmbvy. Tlomom
2oeopunu: «He ompexatics om moeo, y k020 Ha nuye
umam. Tol yenogex ¢ umamom. JJobpwr cocmv — 60-
arcutt nocony (beasrep 2003: 108). Konctpykuuu c
MpsIMOM  PEYbl0 MMEIOT OJMHAKOBYIO CTPYKTYPY:
CIOBAa aBTOpAa HAXOAATCA B TPETO3HWIUH OTHOCH-
TEJIbHO 4Yy>KOM peud. BBojdiiue cioBa — 3T0 MOBTO-
PAIOLINECS OJTHOCOCTaBHBIC HEOIIPEIEIICHHO-TTMYHBIC
MPEIOKEHHSI, UMEIOIINE BapUaHTHI (B psAc ciayda-
€B UCTIOIB3YIOTCS JOTIOJIHUTENFHBIE CPENICTBA CBSI3U:
COCIUHUTEIILHBIN COI03 «H», CIIOBO «IIOTOM)» YKa3bI-
BAalOT Ha TIOCJICOBATEIBHOCTh HU3JIOXKEHHS), 00Y-
CJIOBJICHHBIE MECTOM JTHX NPEIOKEHUI B COCTaBe
CHUHTaKCHYECKOU EIIHUIIBI.

3akioueHune

Mp&1 paccMOTpenn KOMOMHUPOBAHHBIE CHHTAKCH-
YECKHUE TOBTOPHl HAa MaTepualle TEKCTOB PYCCKO-
S3BIYHBIX THcaresied Kasaxcrana. B xone anammza
OBUIO YCTaHOBJICHO, YTO CaMBIM PACHpPOCTPAHECHHBIM
MIOBTOPOM, YYACTBYIOLIUM BO B3aUMOICUCTBUHU C APY-
rAM(-1) IIOBTOPOM(-aMH), SIBJISICTCSI TIAPAJLIICITH3M.

B pabote BBISBIEHO, YTO COYETATHCS MOTYT Kak
nBa (Mapauienu3M W PaMOYHBIH ITOBTOp; Mapajuie-
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mu3M U aHadopa; mapauielu3M M MOJIXBaT), TaK H
TpU BHAa ToBTOpa (mapamienw3M, aHadopa, map-
LEJUIALAS; apauiean3M, anadopa, ad3ai) B OJHOH
CUHTAKCHYECKOU SIMHHUIIC.

ITepciekTHBOI HCCIIEIOBAHUS SIBISIETCS H3yue-
HUE B3aWMOJEHUCTBUS CHHTAKCHYECKUX TOBTOPOB C
JIPYTHMHU BHJAMH TIOBTOPOB, OIMCAHUE KOMIIOHCH-
TOB TOBTOPEHUS KAaK CHHTaKCHYECKOTO Ipoliecca.
[MomMumo 3TOTO, TIPUBJICUCHUE B KadecTBe (haKkThue-
CKOTO MaTepuaia pa3IUYHBIX JUTEPATYPHBIX HC-
TOYHUKOB TO3BOJIUT YCTAHOBHUTH 3aBUCUMOCThH BH-
JIOB KOMOHWHAITMH TOBTOPOB OT POIO-KaHPOBOH
MIPUHAIKHOCTH TEKCTa, OT OTHECEHHS €ro K Of-
HOMY U3 JINTEPATypPHBIX TCUCHUIA / HATIPABIICHHI.
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Abstract. In the literature devoted to types of repetitions, one can find research on so called ‘com-
bined repetition’. However, linguistic works that deal with syntactic techniques, imagery means, means of
linking in a sentence and text do not provide description of combinations consisting of two or more types of
repetitions. In our opinion, solution to this issue depends on the basis of the study. The syntactic-stylistic ap-
proach makes it possible to identify the following combinations of syntactic repetitions: parallelism and
frame repetition; parallelism and anaphora; parallelism and catch-up. In addition to a combination of two
types of repetitions, the paper describes combinations of three types of repetitions: parallelism, anaphora,
parcellation; parallelism, anaphora, paragraph. The identified versions of combination allowed us to con-
clude that one of the types of repetitions is parallelism. The connection between various syntactic repetitions
was studied both at the level of the complex syntactic whole, constructions with another person’s speech and
at the level of a paragraph, despite the fact that a paragraph can be considered both as a syntactic and a com-
positional-stylistic unit. The paper outlines directions for the study of combined repetitions. Apart from de-
scribing combinations within one level, it is necessary to carry out research at the junction of several levels
of the language. This will make it possible to identify new variants of interaction of units belonging to differ-
ent levels, possibly those not previously presented in theoretical works. This is the main line for further re-
search. In addition, the use of various factual materials, namely literary texts, characterized by a variety of
grammatical structures, will make it possible to identify new combinations of repetitions.

Key words: syntactic repetition; combined repetition; combined syntactic repetition; types of repeti-
tions; parallelism.
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AnHoTanusi. CTaThs MOCBAIIECHA CTAHOBICHUIO TEPMUHOJIOTUU MY3BIKAJILHOTO >KaHpa Ka3 B aH-
rnosi3eaHOM uckypce CMMU mepBoit motoBuHBI XX B. CoBpeMEHHBIE UCCIICIOBAHUS TCPMHHOJIOTHH TTOKa-
3BIBAIOT, YTO TEPMHUH CBS3aH CO CHCIUAILHON JICKCUKON M MPOPECCHOHAILHON KOMMYHHKAIIMEH M MOXET
MEPEUTH B TEPMHUHOJIOTHIO U3 OOIIEyNOTpeOnTEIbHOTO s3bika. [Ipodeccnonanusm, B CBOIO odepeib, MpH-
HAJJICKHUT CHENHUaIbHON JIEKCUKE HapsAoy C TEPMHHOM, HO MOXKET U CTaTh UM B CITydae OTCYTCTBHS TEPMH-
HOJIOTHYECKOTO DKBHUBaJIEHTa. B MCKyCCTBOBEUECKON M, B YACTHOCTH, MY3BIKAILHOW TEPMUHOJIOTHN OTMeE-
YaroT OOJIBIIOE KOJIHYECTBO MPOGECCHOHANM3MOB. M3 My3bIKaIbHOW TEPMHUHOJIOTHU OT/ICIBHBIN HHTEpEC
MPENICTaBISICT TEPMUHOJOTHUS JIXKa3a, MOCKOJIBKY e¢ (POPMHUPOBAHKE MPOM3OILIO HA CTHIKE KIACCHUYECKOM
MY3BIKAJIbHOW TEPMUHOJIOTHH M aHTJIOS3bIYHBIX MPOo(decCHOHATN3MOB. B cTaThe cpaBaHMBAIOTCS TP TIEPHO-
Jla pa3BUTUS MY3BIKH JKaHpa pKa3 dyepe3 ee ynomuHaHus B CMU 1 onucaHO CTaHOBICHUE TEPMHUHOJIOTHUHU
JKaza B paMKaxX ra3eTHOTO AUCKypca. MarepualioM MOCIYKWIHW apXUBHBIE TEKCThl aMEPUKAHCKHUX Ta3eT
MepBoi MONOBUHBI XX B., IIOCBAIICHHBIE IKa3y, KOTOPBIE OBLIN pa3/eieHbl Ha TPU MOAKOPITyCa B COOTBET-
CTBUH ¢ TieproaoM usnanus razetsl (1900-1920 rr., 1920-1945 rr., 1945-1950 rr.). I3 nanHOTO MaTepHaia
OBUIM W3BIICYCHBI KOHTEKCTHI YIOTPEOJICHUST HOMUHAIMIA J)Ka30BOM MYy3bIKH. B wmccnemoBaHum ObLIM HC-
MOJIE30BAaHBI METOBI KOHTEHT-aHaJIN3a, KOMIIOHEHTHOTO aHAllN3a, aHaIN3a CIOBAPHBIX U KOHTEKCTYaIbHBIX
nebunnmmid. B pesymnprare mcciemoBaHus OBUIO BBISBICHO, YTO TEPMHHOJIOTHA JKa3a MEPBOW TOJIOBHUHBI
XX B. pecTaBicHA B OCHOBHOM aHTJIOSI3BIYHBIMU HEKJIACCHUECKUMHI HOMUHAIMSIMU U B MEHBIIIEH CTETICHU
— KJIJACCUYECKUMU TEPMHUHAMHU U3 €BPOIMEUCKON aKaIeMUYECKON MY3BbIKATbHOU TPaIULIUU.

KuroueBble ci10Ba: TEpMUH;, TEPMHUHOJIOTHS; MPOPECCHOHAIN3M; MY3bIKalbHAs TEPMUHOJIOTHS,
JDKa3.

BBenenue

Nzydenne crenuanbHON JEKCHUKH ABISETCS OA-  Jp.) OTMEYAOT IWHAMHYECKYIO MPHPOIY TePMHUHA.
HUM M3 aKkTyaJbHbIX HampasieHud coBpemeHHbIXx C. JI. IllenoB u B. M. Jleliunk oTME4ar0T MOJABHXK-
WCCIICIOBAaHUN B JUHTBUCTHKE. [IpeicTaBieHHs O HOCTh TPAHHIBI MEXIy CICNUATbHON M OOIIEYITo-
TepMUHE KaK TOYHOW, YeTKOW M ONHO3HAYHOW eaw- TpeOuTenpHOU nekcukoi [Illemos, Jleiunk 2012]. B
Hure [cM.: Broctep 1931] mperepmenu OoJibliie  CBSI3W € 3THM OCOOYIO aKTyaJdbHOCTH IpHOOpeTaeT
M3MEHEHUs BO BTOpOi monoBuHe XX B. Psg mcciae-  Bompoc o craryce mnpodeccHoHamu3Ma, KOTOPHIH,
moBateneit (JI. M. Anekceesa, JI. A. Kamananze u KaK TpPaBHJIO, MOHMMAETCA KaK HEO(UIIUATBHBIH,
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HEHOPMATHBHBIA aHajgor TepMuHA [cM.:. Kamuaun
1978, Ilpoxoposa 1979, Komaposa 1991]. Ocobsie
TPYJHOCTH BBI3BIBACT pa3rpaHUUCHUEC TEPMHUHA H
npodeccuoHanu3Ma, U JTAIeKo He BCEryia HCCIeo-
BaTeIM CXOSITCS BO MHEHHSAX OTHOCHUTEIHHO TOTO,
YTO CUYUTATH TEPMHUHOM, & UTO MPOPECCHOHATUIMOM.
ITo C. 1. lllenoBy, nmpodheCCHOHATIM3M MOXKET 3aHSITh
MECTO TepMHHA, ECITH TAKOBOTO HET B TEPMUHOJIOTUN
omnpeneneHHo npeametHoil cdepsl [Illenor 1984,
TakuM 00pa3oM, MpPU3HAETCS MOABWKHOCTh MEX-
Iy TEPMHUHOM H TTPO(ECCHOHATII3MOM.

Bonbmoe komuuecTBO MpogecCHOHANU3MOB U
npodecCHOHANBHBIX 3KBUBAJICHTOB CYILECTBYIOIINX
TEPMHHOB MPHUCYTCTBYET B MY3BIKaJIbHOW TEPMHHO-
nmoruu [cM.: bosipkuaa 2015, beikanosa 2014]. bo-
Jiee TOTO, OTMEYaeTCs Majas CTaHJapTU3alus |
HEOTHO3HAYHOCTb  MY3BIKAJIbHONH TEPMHHOJIOTHUN
BoobOme [Sandoval-Cisternas 2018]. B my3bikaibHOM
TEPMHUHOJIOTHH MBI MOXEM OTJCIIEHO BBIICIUTH
TEPMUHOJIOTHIO JKa3a, H3HAYaIbHO HMEIOIIYIO
cierroByio npupony [IIpecmsxosa 2018], HO mO-
MOJIHEHHYIO aKaJeMHYECKUMU MY3bIKaTbHBIMU TEp-
MuHamMHu. Takum 00pa3oM, TEPMHHOJIOTHS JKa3a
MIPEACTABISICT YHUKATLHBIA ciTydail THOpHIA JIEKCH-
YEeCKUX EAMHHUI] Pa3HON CTENIEHN HOPMAaTHBHOCTH.

B nmanHO# cTatbe MBI paccMarpuBaeM (Gopmupo-
BaHHE TEPMHUHOJOTHMH Kaza. J[ns aToro B BeIOOpE
MaTepraia MCCIEAOBaHUS OTHAeTCs MPEaNOoYTeHHE
ra3eTHbIM TeKcTaM M3 oHnaiH-apxuBoB CIIIA u Be-
JUKOOPUTAHUH, TO3BOJISIOMIUM MPOCIEAUTH MOSB-
JICHNE HOBBIX MY3bIKaJIbHBIX HOMHHAILWH, KOTOPBIE
BIIOCJICJICTBHH BOILUIHM B TEPMUHOJOTHIO JDKa3a W
3aKpENWINCh B MY3bIKAIBHBIX CJIOBapsX, a TaKKe
(OYHKITMOHUPOBAaHUE aKaJIEMHYECKUX MY3BIKAIbHBIX
TepMHUHOB. [IpoaHanu3upoBaHbl ra3eThl MEPBON MO-
JoBUHBI XX B. — SMIOXHM CTAHOBJICHUS JKa3a KaK My-
3BIKATLHOTO JKaHpPa, €ro paciBeTa U CHUKCHUS T10-
MyJSIPHOCTH. Martepran HCCIe0BaHus pa3lelieH Ha
TPH TOAKOPITYCa B COOTBETCTBHU C MEPHOJIAMHU Pa3BH-
THS JKa3a KaK My3bIKATBHOTO KaHpa, TPOBEICH COMO-
CTaBUTENHHBIN aHATIN3 TEPMUHOIIOTHH KaXKAOTO JTara.

TeopeTuyeckne 0CHOBBI UCCJIEJOBAHUS

Tepmun. CtaTyc 1 OIpeneNeHne TePMIUHA MEHSI-
JUCHh Ha MPOTSHKEHUH HCTOPUH Pa3BUTHS TEPMHHO-
BeJieHUs. TPaguIlMOHHO TEPMHUH OIPEIEISIICS Kak
JKECTKas, OIHO3HAYHAS CIWHUIIA, KaK «CJIOBO WU
CIIOBOCOYETaHHe, 0003HAYAOIIee TOHITHE CIEIH-
aNbHON OOJIACTH 3HAHWUA WIH JCATCIHLHOCTH)»
[JTuHrBUCTHYECKUH. ... 3IEKTPOHHBIN pecypc]. On-
HAKO TOCTOSIHHOE M3MEHEHHE TEePMHUHOCHCTEM, BbI-
3BaHHOE OBICTPHIM POCTOM HOBBIX TEXHOJOTHH W
HHTErpalue Hayk, B KoHIEe XX B. 3aCTaBUIIO yue-
HBIX [IEPEOCMBICIIUTh, TAK JTU CTATHYCH M OJHO3HA-
yeH TepmuH. JI. M. AnekceeBa MUIIET, YTO TEPMUH
OKa3ajcs «B PEATbHOM (PYHKIIMOHHPOBAHUM MHOTO-
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ACTIEKTHON, OTHOCHUTEIILHOM, ‘“HEXECTKOW, TPOTH-
BOPCUUBOW EAMHUIICH, HE BO BCEM YJIOBJICTBOPSIO-
el TpeOOBaHUAM, IPEIBABIIEMBIM K €€ (JOPMHUPO-
BaHMIO» [AsekceeBa 1998: 4].

PaccMoTpuM TOYKHM 3peHHS Ha TUHAMHYECKYIO
npupony TepmuHa. Ilo I'. O. Bunokypy, «cioBa
00MXO0THOTO 3HAYCHUS, OBITOBEIC, MOTYT CTaTh TEp-
muHamMu. C Jpyroil CTOPOHBI, NMPH HWHTEHCHBHOM
Pa3BUTUU KaKOW-THOO OTPacid HAyKH, TCPMUHBI
MOTYT TepeiTu B oOliee ynoTpeOieHue, To ecTh
MIPOM30MIET MX IETEPMHHOJIOTH3anms» [BuHOKYp
1939: 56]. C. J1. lllenos u B. M. Jleliunk oTMeuaroT
MOJIBIYKHOCTh TPAaHUIBI MEXAY CHEIUAILHOW U 00-
MIEYIIOTPEOUTETLHOM JIEKCUKOW: «BO-TIEpBBIX, OTHU
U T€ >X€ JIeKCHYEeCKHe EIUWHHIBI MOTYT YIOTpeO-
JISATHCS KaK B TIOBCEAHEBHOM PEUH, TaK U B YCIOBHUSX
mpo(h)eCCHOHAIbHON KOMMYHHMKAIMH. BO-BTOpBIX,
o0mieynoTpeobuTenpHas JeKceMa MOXKET TEPeUTH B
paspsaa npodeCCHOHAIU3MOB Wi TepMuHOBY [llle-
noB, Jletiunk 2012: 3].

Takum 00pa3oM, MOKHO 3aKITIOYUTD, YTO TEPMUH
HE TIOSIBJIICTCS B CIICIIMANILHOW 00JIacTH 3HAHMS Cpa-
3y, @ MOXET MEePEHTH B Hee U3 OOMXOIHOM JICKCHKH,
00 BO3MOXeH oOpatHblid mporecc. B. H. Spuesa
OTMEYaeT, YTO «JacCThIM CIIOCOOOM TOSBICHUS HO-
BBIX TCPMHUHOJIOTHUYECKUX CAMHUIL SBISICTCS PeTep-
MUHOJIOTH3aIUs, TO €CTh, IEPEHOC TOTOBOTO TEPMHU-
Ha W3 ONHOW 00JacTW 3HAHWA B JIPYTYIO C YacTH-
HBIM WJIM TIOJHBIM €r0 TIepeocMbIciicHueM. Tepmu-
HBbI TaK)K€ MOTYT OBITh 3aUMCTBOBaHBI U3 APYTOTO
SI3BIKA, CO3JaBaThCA C TOMOIIBIO KaTbKHUPOBAHUS
i MOPGEMHBIX CPEACTB COOCTBEHHOTO S3BIKA
WIN WHTEPHAIMOHAIBHEIX 3JIEMEHTOB» [fpiieBa
1998: 508].

OTMeTnM, YTO TEPMHH SIBIACTCS DJIEMEHTOM
OTPEICIICHHON COBOKYITHOCTH SI3BIKOBBIX CJIMHHIIL,
KOTOpasi pa3HbIMH aBTOPAMHU HA3bIBACTCS TEPMHHO-
ymoruer wiu tepmuHocucteMont [Jleiunk 2009: 18].
Psan uccnenoBateneii He pa3fesiOT TEPMUHOJIOTHIO
u TepmuHocucteMy. Tak, B.M. Jleituuk cuwuraer,
YTO COBOKYITHOCTH TE€PMHUHOB MOTYT (POPMHPOBATH-
CSl CTUXMHHO WJIM CO3HATENHHO, U MpejIaracT Ha3bl-
BaTh CJIOXKUBIIYIOCS COBOKYITHOCTh TSPMHUHOB Ha3bl-
BaTh TEPMHUHOJIOTHEH, a CO3HATENBHO CHOPMHPO-
BaHHyI0 — TepMmuHOCHcTeMon [Jleiamk 1986: 87].
W3 atoro cnemyeT, 4TO TEPMHHOCHCTEMA TIPECTaB-
JseTcs OoJiee YIOPSIIOYEHHOW W CHCTEMaTH3HPO-
BaHHOW, HEXXEITN TEPMHIHOJIOT S

Ilpogheccuonanuszm. Cnepnyrouiee NOHATHE, KO-
TOpOE MBI OYJIeM HCIIOJIb30BaTh B HUCCIICIOBAHUU, —
npodeccuonanu3mM. M TepMuHbl, M HpodeccroHa-
JIN3MBI OTHOCAT K clienuanbHou Jiekcuke. Ilox cme-
IUANTBHON JICKCUKOM MBI TOHMMAaeM CIIOBa U
COUYETaHHS CJIOB, 0003HAYAIONINE MOHSTUS OINpPEe-
JICHHOM OOJIACTH 3HAaHWSA WM JesATeNbHOCTH [Pax-
MaHoBa, Cy3nanbsuesa 1997].
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K nonnManuio npodeccnoHainzMa Takxke cylie-
cTByeT psia noaxonos. Hanpumep, B. H. TIpoxoposa
MUIIET, 4YTO «[IpOECCHOHANU3MBI| BBICTYIIAIOT
OOBIYHO KaK MPOCTOPEUYHBIC SKBHUBAICHTHI COOTBET-
CTBYIOIIMX II0 3HAYEHHWIO TepMHHOB» [lIpoxoposa
1979: 240]. 3. N. KomapoBa OTHOCHT K KJIaccy Tep-
MUHOJIOTHH U TEPMHUHOJOTHIO, W TMPO(hecCHOHATb-
Hy1o jekcuky [Komaposa 1991].

TakuM 00pa3oM, OCHOBHBIM OTJIMYHEM TEPMHHA
n npodeccronanusmMa s OOJBIIMHCTBA HCCIIEIO-
BaTeNlei SBISCTCS COOTBETCTBHE HOPME, W YacTO
OHH MOTYT 0003Ha4YaTh OJHO U TO *ke nousarue. C. 1.
[llenoB mumeT, 4TO0 «HAHOOJIEE OTYETIIMBO B3aUMO-
OTHOIIICHUSI MEXJYy TSPMUHOM U TPOQPECCHOHAIN3-
MOM BBICTYNAIOT B CHHOHHMMHYECKOW mape, OAWH
WIEH KOTOpOW OecCHOpHO SBJISETCS TEPMUHOM, a
IpyTo#i, HE YAOBJICTBOPSS TPeOOBaHHUSIM HOPMBI,
MPUHAIIICKUT TPO(HECCHOHATLHOMY MTPOCTOPEUHIO)
[[lIemoB 1984: 84]. OmHako manee aBTOp OTMEYACT,
YTO B CIIy4ae OTCYTCTBUSI TEPMHUHOJIOTHUECKOTO 3K-
BHUBAJICHTAa MPO(PECCHOHAIU3M MOXET CTaTh TEPMHU-
HOM B 3aBUCHMOCTH OT (PaKTOpOB NpodeccHoHAIb-
HOTO CJIOBOYNOTPEOJICHUS U B CHITY MOJIBHXHOCTH U
THOKOCTH CaMOT0 SI3BIKOBOTO y3yca [TaM xke].

Hcxons u3 BeIIIECKa3aHHOTO, MBI MOYKEM 3aKITO-
YHUTh, YTO TPaHb MEXITY TEPMUHOM U MpodeccHoHa-
JIU3MOM HE SIBIISICTCSI OJHO3HAYHOH M BO MHOTOM
3aBHCHT OT CUTYAIlMH yIIOTPEOICHUS.

Oco0eHHOCTH MY3BIKATBHOI TEPMUAHOJIOTHHA

[Tockombky MBI paccMaTpUBacM M TEPMHHBI, W
mpohecCHOHAIN3MBI, paboTaTh OyaeM HE C TePMH-
HOCHUCTEMOM, a C TEpMUHOJIOTHEH.

B wnckyccTBOBeqUeCKOM TEPMUHOIOTHU BOOOIIE
HepeAKu ciaydan cuHoHMMHUU TepMuHOB. O. U. Ky-
JIaMMHA THIIET, YTO «OJHU U Te K€ MOHATUS MOTYT
MMETh pa3HbIe Ha3BaHUS — 3TO MOXET OBITh CBs3a-
HO, HalpuMep, C TMOSBICHUEM 3aUMCTBOBAaHHBIX
TEPMHHOB, a Takxke 00pa3HOCThIO s3bIKa» [Kyia-
muHa 2017: 7]. A.Il. Munssp-benopyuera u
H. A. OBunHHUKOBa OTMEYAIOT, YTO TEPMHUHBI UC-
KYCCTBOBEJIEHHSI HE TOJBKO CO3[aBaJUCh CIICIH-
aJTbHO, HO ¥ BO MHOTOM Pa3BUBAJNCH U3 JIEKCUKHU
€CTECTBEHHOro s3blka [MuHnbsp-benopyueBa, OB-
guaHuKoBa 2011: 59].

Cpemn 0COOEHHOCTEH MCKYCCTBOBETUECKHUX H
My3bIKOBETUECKUX TeKCTOB A. B. Bosipkuna orme-
gaeT OONbLIOE KOJMYECTBO SMOLMOHAIBLHON JEeKCHU-
KH C HEKOTOPOW CTEMEHBIO THIEepOOTU3aUi MOJIO0-
KHUTEIBHOW OIIGHKH, MeTapOpPHUUECKHX JIUTETOB,
pPa3BEepHYTHIX CpaBHEHHI, 0Opa3HbIX Kiume. [Ipu
9TOM TEPMHHBI 3aMEHSIOTCA W 3aUMCTBOBAaHHBIMHU
JKBHBAJICHTAMH, a TakXke NpodecCHOHAIN3MAMU
[Bosipkuna 2015: 226].

B My3bikansHoi# Tepmunonorun H. M. Mopo3osa
u A. A. UepHOOPOB BBIIEISAIOT TPU THIA TCPMUHOB:
Y3KOCHEIUAIBHBIA, «T.€. CJIOBO WIH COYETaHHE
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CJIOB, SIBIISIONIEECS OOMIECTIPHHSITHIM B TpodeccHo-
HaJIbHOW MY3BIKaJbHOU Cpejiey; TEPMHUH C NEpPBUY-
HBIM «OOBIICHHBIM» 3HAYCHUEM W BTOPUYHBIM TEp-
MUHOJIOTHYECKHM;, TEPMHH C TEPBHYHBIMU TEPMHU-
HOJIOTUYECKUM 3HA4Y€HHEM W PACIIUPEHHBIM HETEp-
MuHOJNIOTHYeCKUM [MoposoBa 2016: 140]. Moxem
MPENIONIOKUTh, YTO, COIJIACHO Kjaccupurammu
BBIIICHA3BAHHBIX aBTOPOB, BTOPOW THIT MY3bIKAJb-
HOT'O TEPMHHA SIBISICTCS] MPOPECCHOHAIN3MOM, TaK
KaK MpodecCHOHATN3MBI OepyT HAYao B OOIIEYIIO-
TPeOUTEITBHO JIEKCHKE.

Oco0eHHOCTH /IKa30B0i TePMUHOJIOTHHA

JIka3 kak My3bIKaJIbHOE SIBICHUE XapaKTEpH3y-
€TCsl CMEIIEHNEM Pa3HBIX MY3BIKAJIBHBIX TPaIUIIHMN,
«CMOMO30M aKaJeMHYECKOW TPAIUINN H HKa3a»
[Uepnsbimos 2009: 31]. CoOTBETCTBEHHO, TEPMUHO-
JOTUSl JpKa3a Takke (OpPMHPOBANaCh «HA CTHIKE»
pa3HbIX MY3BIKaJbHBIX Tpaauuui. B mepByro oue-
peab OTIWYHE JKA30BOW TSPMUHOJIOTUH OT KIIACCH-
YECKOW 3aKJIFOUaeTCs B TOM, YTO KIIACCHYECKAas MY-
3bIKaJIbHAsl TEPMUHOJIOTHS c(hopMHpOBaIach Ha OC-
HOBE WTAIBSIHCKOTO H (PaHIy3CKOro (pexe —
HEMEIIKOT0) SI3BIKOB, B TO BpeMs Kak OOJIBIIYIO
YacTh JKA30BOW COCTABIIIOT AaHTJIOSI3BIYHBIE TEp-
mubbl [Cmypeiruaa 2005: 205]. U. A. IlpecHsakoBa
BHUJUT CIIEIU(PUKY [HKA30BOH TEPMUHOJIOTHH B TOM,
YTO OHAa CBs3aHa C «(hopMOH (PyHKIMOHHPOBAHUS
JpKasza, JTeTePMHHUPOBAHHOW YCIOBUSMHU €T0 POXK-
JICHVSI B OTIPEJICIICHHON STHOCOIMAIBLHOU Cpeiie» U
cineHrosoit npuponoit [[Ipecusaxosa 2018: 205].

Paccmorpum  QopmupoBaHME — TEPMHHOJIOTHU
JoKaza 0oJiee oIpoOHO.

Haunem c Toro, uto cama JiekceMa «IKasy», sB-
JISFOIIAsICSl B COBPEMEHHBIX CIOBAPSIX MY3BIKAIbHBIM
TEPMHHOM, OOO3HAYAIOIINM OIPEAEICHHBIN MY3bI-
KaJIbHBIN KaHp, JTOJITOe BPeMs UMeNa pa3Hoe Hallu-
canue (jasm, gism W T.I.) U pa3Hble 3HadeHus. JI.
[Toprep mmmrer, uto Oxcdopackuil cioBaph aH-
TJIMACKOTO SI3bIKA TIPOCIIC)KUBACT KOPHHU JICKCEMBI
jasm o 1860 T., KoTJa OHA yMOTpeOIIAIach B 3HaUC-
HUSAX <OKU3HEPAJOCTHOCTB», <«QHeprus» [Porter
2018]. Ilpm sTOoM mKa3 Kak MY3BIKAIBHBIA JKaHP
chopMupoBaics K Hadary XX B.. HCCIEIOBaTEIN
CXOZSTCS BO MHEHHH, YTO >KaHp chopMHpoBajcs Ha
ctbike XIX m XX BB. HA OCHOBE MY3bIKAJIbHBIX CTH-
neit 6mo3 u partaiim [Stewart et al. 2019, Germuska
2017, Roth 1952].

N3 3T0T0 MOXKHO 3aKJIIOUHTH, YTO BCE OCTAJIHHBIE
JDKAa30BBIC TEPMUHBI, OBIBIINE B YIOTPEOJICHUH B
paHHMIA IEPHO CTAHOBIICHUS J[)Ka3a, TAKIKE TPOIILTH
JOJITMH MyTh 0 «IPU3HAHHUSI» B MPO(EeCCHOHATBLHON
chepe.

3a TpUONM3HUTENBHYI0 TOYKY OTCUETa HCTOPUHU
Jkaza Mbl BozbMeM 1900 r. u 3aKOHYMM paHHUN
repuox B 1920-x rT., 10 HACTYIUICHUS TaK Ha3bIBae-
MO «amoxu xkaza» — Jazz Age [Yuroshko 1993:
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47]. Bropoi#i mepwoa Mbl 0003HAYUM OKOHUYAHHUEM
Btopoit MupoBo#i BOIHBI, KOTZa MOMYJIAPHOCTH Tak
HAa3bIBAEMBIX «OWT-0’HIOBY» (TOMYJIAPHBIX J1KA30-
BBIX OpPKECTPOB) Tomnia Ha yObUIh. Jlamee mkas
HAa4YMHAET pacmagaTbCcsd Ha MHOXKECTBO pPAa3HBIX
MOJDKAHPOB, M MBI TPOCIEAUM 32 Pa3BUTHEM «IIO-
CJIIEBOEHHOI'O» JKa3za a0 Hayana 1950-x rr., moka
€My Ha CMEHY He NMPUJIET HOBBIN (haBOPUT MyOINKH
— POK-H-POJLIL.

Hns HaOopa Martepuana ObUT BBIOpaH AUCKYPC
CMMU, a WMEHHO Ta3eTHHIH IUCKYpPC, ITOCKOJBKY
LEJIb MCCIENOBAHUS 3aKII0Yalach B TOM, YTOOBI
npocieaAnTs GOPMHUPOBAHUE TEPMUHOJIOTHH JI)Ka3a B
TUHAMHKE, YCTAaHOBHUTH, KaKHe WMEHHO TEPMUHBI U
npodeccHoHaANN3Mbl (MHOTHE W3 KOTOPBIX CTaHYT
MMOTOM «IPU3HAHHBIMI» MY3BIKAILHBIMH TEPMHUHA-
MH) OBLTH 3a(PUKCHPOBAHBI B OTIPEICIICHHBINA TIEPHO/T
Pa3BUTHS JKaHpa U XapaKTepU3YIOT €ro.

MarepuanaoM UCCleI0BaHUs MOCTYKUIN apXHUBbI
amepHukaHckux u Opuranckux CMU, a umeHHo:

1) Roaring Twenties -> Jazz Age, cTaTbu U BBI-
PE3KHU M3 ra3eT 00 «3Moxe Kazay;

2) Chronicling America. Historic American
Newspapers, orudpoBannbie BeITycku 3380 amepu-
KaHCKHX Ta3eT u XKypHajios ¢ 1777 mo 1963 rT.;

3) National Jazz Archive, apxuB onudpoBaHHBIX
OpUTAaHCKUX MY3BIKAJIBHBIX TA3€T M JKYPHAJOB, BBI-
MymeHHbIX ¢ 1920-X TT. B MOCBAIMIEHHBIX TPEUMY-
mectBeHHO kazy: “Melody Maker”, “Downbeat”,
“Jazz Journal”, “Blues World”, “Jazzwise” wu
“Crescendo”, a Taxke 0ojiee peIKrie N3IaHUs.

Takum o0pazom, Marepuan mnpencraBies CMU
KaK MY3BIKaJIbHOW TEMaTHKH, TaK U OOIIEro HaIpaB-
JICHUSI, YTO MO3BOJIUT HAM WM3YYHTh BHIOpaHHBIE TIe-
PHOIBI C TOYKH 3PEHUS KaK MY3bIKAIbHBIX KPUTH-
KOB, BJAJCIOIINX aKaJEMHUUECKON JIEKCUKOH, TaK M
KYPHAIIMCTOB, MOAXBATHIBAIONINX CJCHT JPKa30BBIX
MY3BIKaHTOB.

IMouck crareit B CMU oO0mmeld HarmpaBIeHHOCTH
MPOBOJMICS C TOMOLIbIO BCTPOEHHOH IOMCKOBOIA
CHUCTEMBI TI0 KJIFOUEBBIM CJIOBaM “‘ragtime”, “jazz” u
BapuaHTaM ero Hamwmcanws (mo 1920-x rr. BcTpeda-
Jock Hamucanue “jass”), “blues”, “swing” u “big
band”, koTophIe SABISIOTCS HA3BaHUSAMHU CaMbIX IIO-
MyJISIPHBIX HampaBiieHui mkasza ¢ 1910-x mo 1940-¢ rr.
Takum 00pa3oM, «BBIXBATUB» OIHY M3 JIEKCEM, MBI
CMOTJIM TIOJTyYUTh CTaThIO WJIM 3aMETKY, B KOTOPOM
OBUIO YIOMSHYTO OJHO W3 CTHJIEBBIX HAIlpaBJICHUH
JDKaza, M ONPEICIUTh MY3bIKAIBHBIC HOMUHAIUH,
YHOTpeOJICHHBIE B TOM K€ KOHTEKCTE.

B my3pikanbHbIX ke CMI, TOCBATICHHBIX TpaK-
THYECKH TIOJTHOCTRIO JDKa3zy, ObUIM BBIOpPAaHBI BCe
CTaThH, KOTOPbIE OBUIN MPEIOCTaBICHBI B apXUBE.

W3 crateit ObUTM W3BIICYCHBI KOHTEKCTHI, KAXKIIBIN
M3 KOTOPBIX COAEPKUT MY3bIKATbHYI0 HOMHHAIIHUIO.
Obmiee koauyecTBO HOMUHALUK — 2431: 470 B pan-
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HeMm niepuoae (1900-1920), 1102 B mepuome paciBe-
Ta mxasa (1920-1945) u 859 B mocieBoeHHOM Tie-
puoze (1945-1950).

[IpuBeneM mpumep KoHTEKCTa. B ctathe “A De-
fense of Jazz” u3 razerst “The New York Herald” 3a
15 oktsa0Ops 1922 1. MBI BCTpe4aeM HOMUHAITUIO
“jazz”:

“Jazz was not music, it was vulgar, it was sensu-
al, it was discord, it was this, it was that”. 13 xon-
TEKCTa MbI BUJIUM, YTO PE€Ub UJIECT 00 OMpPEICIICHHOM
MY3BIKQJIbHOM SIBJIEHHH, KOTOpOE HE 0c000 KalloBa-
na myOnuka.

Bce u3BiieueHHBIE HOMUHAIMK OBUTA pa3aeicHbBI
Ha CIIEIYIOLINE KaTeTOPHH.

1. Knaccuyeckuii mepmun

mepMuH

[Mon «ximaccnyeckum» TEPMHUHOM MBI TIOJPa3y-
MEBaeM TEPMUH, MPUHAJIEKAITUN TaK Ha3bIBAEMOM
aKaJeMUYECKON MY3BIKE, T.€. MY3bIKE, «HAXOISIICH-
Csl B OTHOIIICHUH MTPEEMCTBEHHOCTH TPEK/IE BCETO K
chopmuposasiirmcs B Eepone 8 XVII-XIX BB. My-
3BIKIBHBIM JKaHpaM 1 Gopmam (orepa, cuM¢OHUs,
COHaTa W T.I.), MEJIOJUYECKAM U TapMOHHYECKUM
MPUHLIWIIAM W HWHCTPYMEHTaJHbHOMY  COCTaBy»
[Arsix 2009: 100]. CocTaBuTenu cioBaps OTMEUYAIOT
TaKXKe, YTO «UHBIC TUITI COBPEMEHHOH MY3BIKHA — OT
MOM-MY3bIKH JIO JpKa3a — C KJIACCUYECKOW eBpomei-
CKOM MYy3bIKaJIbHON TpajullMed MOYTH HE B3auMO-
JIEHUCTBYIOT» [TaM xKe].

Heknmaccuueckyro TEPMHHOJIOTHIO COCTABIISOT
MY3BIKaJIbHBIE TTPOECCHOHATU3MBI U KaprOHU3MBI,
HE OTHOCHBIIHECS K aKaJeMHYECKONl My3BbIKE M BO-
IIeIITNE B TSPMHUHOJIOTHIO JIKa3a.

2. 3aumcmeosannvlli. mepmun — AHN0S3bIYHBLU

mepMuH

[Tox 3aMMCTBOBaHHBIM TEPMUHOM MbI IOHUMAaEM
TEPMUH, TPUIICIIINNA U3 JIEKCUKH JTFO00TO SI3bIKa,
KpOME aHIJIUHACKOTo. JIIsl KJIacCH4ecKUX TEPMHUHOB
TaKUMU SI3bIKAMHU SIBIISFOTCSL B OOJIBINICH CTEIICHU WUTa-
JIBSTHCKUH, B MEHbIIEH — (hpaHILy3CKHH, JJTsl HEKJIaCCH-
YEeCKMX — JPYTHE S3bIKH, HE TIPE/ICTABICHHBIC B aKa-
JEMHIECKOM My3bIKe (MCTIAHCKUH, TIOPTYTATbCKU ).

HeKAaccu4ecKutl

Oco0eHHOCTH HOMUHALMI NepHOAa PAHHEro
Jekasa (1900-1920)

Jns mepuoja paHHEro JKa3a XapaKTepHO He-
OO0JIbIIIOE KOJMYECTBO KIACCHUYECKHMX W 3aUMCTBO-
BaHHBIX TepMUHOB (110 28 %). bonpmmHCTBO HOMU-
HaIUi B 3TOM MEPUOJIE SBIISIOTCS HEKJIACCUIECKUMHU
W aHTJIOSI3BIYHBIMU.

HemHorue kimaccudyeckue TEPMHHBI 37IECh OTHO-
CsITCA K TaKUM IpyIIiaM, Kak 0a30Bble My3bIKaJIbHbIE
kareropun  (Hampumep,  “rhythm”,  “chord”,
“melody”, “harmony”); HEKOTOpbIC MpPUEMBI HIPBI
Ha MY3bIKaJbHBIX MHCTPYMEHTaX (3[1€Chb MOXHO OT-
METHTh «CHHKOIHPOBaHHUE», ‘‘syncopation” — Tep-
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MUH, KOTOPBIH TOJy4WJI HauOoIbIlee pachpocTpa-
HEHHE WMEHHO B JKA30BOH My3bIKe); Ha3BaHUS
KJIACCUYECKUX MY3BIKaJbHBIX MHCTPYMEHTOB (“clar-
inet”, “trombone”, “drum”). DTH ke HOMHHALMH
MPUHAIICKAT K KATETOPUHM 3aMMCTBOBAaHHBIX Tep-
MUHOB. HecMOTpss Ha OTHOCHUTENBHO HEOOJNBIIOE
KOJINYECTBO B NPOLEHTHOM OTHOLICHHUH K OPYTUM
TEPMHUHAM TEPHOJA, TEPMHHBI H3 aKaJEeMHUUYECKON
MY3BIKH BJKHBI JUISI PaHHEro IMEpHojia Jkasza, Kak
0003HAaYCHUSI OCHOBHBIX MY3bIKAJIBHBIX MPUHIIHUIIOB.
B sTOM miane oHM cocTaBiSIIOT 0a3y AJsl TEPMUHO-
JIOTHH PaHHETo Meproa JKasza.

[lepeiineM K HEKIACCHUYECKUM W AHTIIOA3BIYHBIM
TEPMHUHAM.

Yacte M3 HUX sBIsIieTCS MpodeccHoHATN3MAMH,
KOTOpBIE TyOJMPOBAIN yXe CYIIECTBYIOIIUE Kac-
CHUYECKHE TEpMHHBI, Hampumep, “‘squeezebox” Kak
Ha3BaHUE MY3BIKAJILHOTO MHCTpYMEHTa ‘‘accordion”
(«akxopmeon»). ['maron “to squeeze” B mepeBoje C
AHIJIMHACKOTO O3HAYaeT «CXKUMATh», YTO OTpa’kaet
NPUHIMII UTPBl Ha akKopaeoHe. pyruM mpuMepom
nmonoOHoro ayonupoBaHus sBisiercs  “‘slip-horn”
BMecTo “trombone” («rpombon»). CrnoBaps “The
Free Music Dictionary” otmeuaer, 4to “the name is
derived from the “slippery” connotation of the trom-
bone slide”, T.e. B OCHOBE JIEKUT KOMIIOHEHT “slip”,
«CKOJIB3UTB», YTO TaKKE WILTIOCTPUPYET TEXHUKY
urpsl Ha TpomOoHe [The Free Music Dictionary].

Janee, oTMeTUM 0OJBIIOE KOJHYESCTBO HOMU-
HalMi, I KOTOPBIX HET aHajora B KIACCHYECKOU
MY3BIKQTbHOW TEPMHHOJIOTHH. JTO HOBBIE MY3bI-
kanbHble cTiian (“jazz”, “ragtime”, “blues”, “shim-
my”’), HOBbIE My3bIKaJIbHbIE HHCTPYMEHTHI (“banjo”,
“saxophone”).

MHorre HOMUHAIIMU BIIOCJIEICTBHU CTAlld MY-
3BIKUTBHBIMA TEPMHUHAMH, K TIpuMepy ‘ragtime”
(«parraiim»). OOpaTuMcs K Hamemy apXUBHOMY
Mmatepuany. B razere “The Day Book” ot 28 aBry-
cta 1912 1. MBI MOXXKEM HaTH CIEAyIOMEe YIOMH-
Hanue TepmuHa: “He said I wasn't refined enough
for him, and he wouldn’t let me play ragtime, and
wanted me to play a lot of fool classical and sacred
music” (The Day Book 28.08.1912), uto B mepeBo-
ne: «OH ckaszan, 4TO A Al HETO HEJOCTATOYHO
W3bICKAHHA M YTO OH HE TIO3BOJIUT MHE WIPaTh pPor-
TaliM, ¥ OH XOTEJ, YTOOHI 51 UTrpajia Kydy Xyparkon
KJIACCUYECKON U PEIUTuO3HON My3bIKu». Kak Mox-
HO 3aMETUTh, HOMHHAIMA ‘‘ragtime” MPOTHBOMO-
craBnsiercss HommHarmsaM  “classical and sacred
music”, KITaCCHYEeCKUM MPOU3BEACHUSIM.

B cnoBape “Oxford Music Online” Haxoaum
ciemyromee omnpeaelieHne ‘‘ragtime”: “A style of
popular music that flourished from the mid-1890s
to 1918. Its main identifying trait is its ragged — i.e.,
syncopated — rhythm. While today it is most com-
monly thought of as a piano style, during
the ragtime period the term also referred to other
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instrumental music, to vocal music, and to dance”,
T.e. «CTWIb TOMYJIAPHON MY3BIKH, MOTYYITHBIIUHA
CBOM pacuBeT B niepuof ¢ cepeaussl 1890-x no 1918
r. OCHOBHasl €ro 4epTa — PBaHBIA, WIH CHHKOIHPO-
BaHHBIN puTM. HecMoTpst Ha TO, YTO B HAIIM JTHU
oA HUM OOBITHO TIoZIpazyMeBaeTcs (HOopTEemMaHHbIN
CTWIIb, B TOT MEPHOJ TMOJ PIrTaiMOM IMOHHMATH U
JPYTYI0 WHCTPYMEHTAILHYIO MY3BIKY, W TEHHE, W
taneiy [Oxford Music Online]. Takum 00pa3om, MbI
BUJIMM, KaK MOSIBUBIIAsICS B Hayage XX B. HOMHHA-
s 6e3 ueTkod AeuHHULIUHM (MOTJia OTHOCHTBECS K
pa3sHBIM MY3BIKAIGHBIM CTHIISIM W MIPHEMaM HCIIOJNI-
HEHUS) ceifvac ABISACTCS MYy3bIKAIbHBIM TEPMUHOM U
HaXOJUTCS B PsIJIe MY3bIKAIBHBIX TEPMHHOJIOTHYC-
ckux cioBapert (Bkmouas Oxford Dictionary of
Music, Jazz Glossary u 1.11.).

Eme omHuM mpuMepoM MOSBICHHUS HOBOTO MY-
3BIKAJILHOTO TEPMHHA SIBJSICTCS HOMUHaIrus ‘‘cake-
walk” (keHKyOK WM KE€KYOK), OyKBaJIbHBIN IIEPEBO
HAa3BaHUS — IIPOTYJKa C TUPOrOM» (Ha3BaHHE HIICT
U3 TPAJMIIAN FOKHBIX IITATOB HATPAXKIATh JTYUIIHX
YEePHOKOXHUX PaOOTHHUKOB Ha IUIAHTAIINHN ITHPOTOM).
B Oxcdopackom cioBape aHTIUHCKOTO SI3bIKa CIIO-
Bo (hukcupyetcs yxe B 1870-x rr. [Ghandi 2013], a
B CMHU oHO BmEepBBIE BCTpEUacTCs HaM B Tra3eTe
“The Day Book” ot 7 mast 1915 r., riae Mbl Haxo-
UM yrnoMuHaHWe HomwuHanmu ‘cake-walk” kak
o0o3HaueHusi ompeneneHHoro Ttanua: “The Day
Book has arranged to give its readers six cake-walk
lessons” («[I'azera] The Day Book momapur cBoum
YUTaTeNsIM LIeCTb YpOKOB Keiikyoka») (The Day
Book 07.05.1915). “The Free Music Dictionary” B
Haly AHU ompezenser “‘cake-walk” kak “a tradi-
tional African American form of music and dance”,
T.C. «TPAIUIHOHHYIO adpo-aMepUKaHCKYI0 (hopmy
My3bikd U TaHIa» [ The Free Music Dictionary].

B menoM HOMUHAIMKM paHHEro TepUONa JKasa
AHTJIOS3BIYHBIE W HEeKJIaccudeckue. YacTp M3 HUX
HCTIOJIB30BAJIACH BMECTO KIIACCHYECKMX TEPMHHOB
(mampuMmep, wucCHONb30BaHWE HOMHHanMKH ‘“‘band”
BMecTo  “‘orchestra”,  mpoctopeunoe  “fiddle”
(«cKpHIiKa) BMECTO 3aUMCTBOBAaHHOTO “violin”), HO
B OOJIBIIIMHCTBE CITy4acB OHH HE WMENU SKBHUBaJICH-
TOB B KJIACCUYECKON MY3BIKaTbHON TEPMUHOJIOTHH.

Oco0eHHOCTH HOMHUHALMH IHepHOAa <«3IOXH
axaza» (1920-1945)

Jnist 51oXM AKaza XapakTepHO OoJbliee KOTude-
CTBO KJIACCHYECKUX MY3bIKAIbHBIX TEPMHUHOB (42 %)
M 3aUMCTBOBaHHBIX HoMuHarwmii (39 %), yem ams
paHHEro mepuoa Jxasa.

HoBbIMu KJ1acCHUECKMMU TEPMUHAMU B 3TOM IIe-
puosIe SIBISIFOTCS Takue, Kak ‘“‘composer” («KOMIIO-
3uTop»), “opera”, “technique” («TexHHKa», «IpH-
em»), “virtuoso” («BHPTYO03»): TEPMUHOJIOTHSA JI)Ka3a
[pojobKaia o0oramarsess TEPMUHAMU U3 aKaleMu-
YeCKOW MY3BIKaJIbHOW TPaIULIHH.
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OpHako BpeMsi OT BpEMEHH KJIacCHYEeCKHe Tep-
MUHBI JIONOJHSUIUCh «HEKITACCHYSCKUMI» KOMIIO-
HeHTamMH. Tak, B 3HAYCHUM CJIOBOCOYCTAHUS ‘jazz
composer”’, «DKa30BBIH KOMIIO3UTOPY», aKTyaJIH3H-
pyeTcsl KOMITOHEHT “‘jazz” — aKIeHT JeJIaeTCsl NMCH-
HO Ha COYMHCHHH JIKA30BBIX KOMIIO3UIUil. B 3ToT
MEepPHOA MBI BCTPEYaeM psifi CIIOBOCOYETaHHA, B KO-
TOPBIX COEIUHSIIOTCS <«JDKA30BBI» KOMIIOHEHT H
KJIacCUYeCKUH, Harmpumep “jazz opera” («mka3zoBas
orepay). P My3bIKaIBHBIX HCCIIEAOBATENICH Ha3bI-
BAIOT MOAOOHBIN MMOKaHp “‘symphonic jazz”, «cum-
¢donnveckuii mxasz». IlepBoll «mKa30BoOil omepoii»
cuntaercst «['pycTHblii moHenensHUK» (“Blue Mon-
day”) JIx. I'epmBuHa, aMEpHUKAaHCKOTO KOMIIO3HTO-
pa, KOTOPBIH, KaK W3BECTHO, CTPEMMJICSI COCTUHUTD
AJIEMEHTHI KJIACCHYECKON MY3BIKH C aMEpPHKaHCKOU
TIOMYJISIPHOW MY3BIKOW, a UMEHHO ¢ hka3zoM [King
2001]. Takum 00Opa3oM, CMEIICHHE Pa3HBIX MY3bI-
KaJIbHBIX TPAJUIUN NPUBEIO K IMOSBICHHIO «CME-
IIAHHBIX» TEPMUHOB, COSUHSIONINX B ce0e KIIacCH-
YECKUH M HEKJIACCUYECKUI KOMIIOHEHTBI, a TaKkKe
AHTJIOS3BIYHBIN ¥ 3aMMCTBOBAHHEIMH.

OTMeTUM TaKXke ymoTpeOJIeHWe W Kilacchue-
CKHX, W HEKJIACCHYECKUX TEPMHHOB ISl 0003HaYe-
HUSL OAHOTO W TOTO )K€ SBJICHHSA, YTO COMPOBOXKIA-
JIOCh Pa3BUTHUEM BHYTPHOTPACICBOW CHHOHUMUMU.
Taxk, ecnu B meprof] CTAHOBJICHHS YKaHpa KAa30BbIC
KOJUIEKTUBBI Ha3bIBAIHM MPAKTHUECKH BCETHa ‘‘jazz
band” («mxa3-03Ha»), TO B IEPUOJ pacIBeTa pKaza
MPUMEPHO B TOJIOBUHE CIy4acB MBI BCTPEUaeM Tep-
MHH “‘orchestra”, «opkecTpy», MPHUIICANHNA U3 Kiac-
CUYECKOM €BpOMNEHCKOW My3bIKaIbHON TpaJaUIIUH.
[Ipu sTOM Hamboslee U3BECTHBIC MY3bIKAIBHEIC KOJ-
JIEKTUBBI TOW 3IIOXW MPEANOYHUTAIN Ha3bIBaTh ceOs
uMeHHO “orchestra”: “Benny Goodman and His Or-
chestra”, “Glenn Miller Orchestra”. Tem He MeHee
MOSIBUJIOCh HECKOJBKO JPYTHX HAa3BAHWM JUIS JDKa-
30BbIX aHcamOueit: “Dance band” — «TaHmeBambHBINA
ancaMOab», “Show band” — «moy-ancam6ib», “Big
band” — «0ombIION OpKECTP».

Kak cHHOHHMMBI HCTIONB30BAIUCH TaKkKe (paH-
Iy3CKUM MY3BIKQTBHBIA TEepMUH “‘engagement”,
«TPUTJaleHue MY3BIKAHTOB Ha BBICTYIUICHUE», U
AHTJIOS3BIYHBIA HEKIIACCHUSCKUN “‘gig”, «BBICTYILIC-
Huey». OgHaKo B TO BpeMs CyIIeCTBOBajIa HEKOTOpas
pa3HUIAa MEXKAY ITUMHU TEPMUHAMH.

B moabopke “Dance Band Diaries”, co3maHHOM
)kypHamuctom “Melody Maker” K. Xaiizom, MbI
HaxOoJUM TaKO€ YIOMHHaHHWS TepMuHa B 1926 1.
“MM [Melody Maker] stresses the dangers of ama-
teur musicians gigging for the meanest fees or play-
ing free, taking jobs from professionals, who are
urged not to work with them” (Dance Band Diaries,
Volume 1, 1926), T.e. «XKypnan “Melody Maker”
MMOTYEPKHUBAET OMACHOCTU IJISi MY3BIKaHTOB-TIOOU-
TeJeH, KOTOpPHIE BBICTYIMAIOT 33 MU3EPHYIO IUIATY
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Wik OecIiaTHO, oTOMpas paboty y mpodeccroHa-
JIOB, KOTOPBIC BHIHYKJICHBI HE pa0OTaTh C HUMI.

W3 mpuBeneHHON UTATHI MBI MIOJTy4aeM KOHTEK-
CTyalIbHYIO Je(OUHHUITMIO JIEKCEMBI “‘gig”: M3HAYalhb-
HO MEpOTNpPHSITHE HE OBUIO MOJHOICHHBIM BBICTYII-
neHueM; Oojee TOoro, o(QUIMAIbHO TPYAOYCTPOCH-
HbIe, TPO(ECCHOHAIBHBIC MY3BIKAHTHI HE XOTEIH
WIA HEe MMETH BO3MOXXHOCTH TaM BBICTYINAaTh. Tem
HE MEHee BIIOCTIEICTBUU 3TOT TEPMHH CTaJl 03HAYaTh
MPaKTUYECKH JII000Ee BBICTYIUICHWE M B HACTOSIIEE
BpeMsI TaKKe HCIOJB3YeTCs B COBPEMEHHOW pOK-
Mmy3bike (cM. “Oxford Music Online”).

Kak u B panHeM mepuojie, B 30Xy JKa3a MOsB-
JISIFOTCS. HOMHHAIIMY, HE MMEIOIINE SKBHUBAJICHTOB B
KJIAaCCUYECKOU MY3bIKaJIbHOMN TEPMUHOJIOTHU:
“swing” (momKaHp JKa3a «CBUHI»), ‘“boogie-
woogie”, “growl” («rpoyn», MaHepa IICHHs, HaIo-
MUHaoMas peruanue). Bce oHM co BpeMeHeM cTanu
CJIOBAPHBIMHU MY3BIKAJILHBIMU TepMHuHaMU. [losiBire-
HUIO HOBBIX TEPMHHOB CIIOCOOCTBOBAJIO TaKXKe pas-
BHUTHE 3ByKo3amucu: “broadcasting” («mepemaua 1o
paamo»), “on the air”, “over the air” («BBIXOH B
ahup»).

Urak, uis SMOXM JpKaza XapaKTepHO Oolrbliee
KOJINYECTBO KJIACCUYECKUX U 3aMMCTBOBAaHHBIX Tep-
MUHOB, 4eM JUTsl TIEPHOJa pPaHHEro jkaza. Tem He
MeHee B 3TOM IIEpUO/Ie TOMUHHUPYIOT aHTJIOSN3bIYHEIC
Y HE3aWMCTBOBAHHBIC TEPMUHBL.

Oco0eHHOCTH HOMHWHAIMII TepHoAa IOCJIeBO-
eHHoro axa3za (1945-1950)

B HoMuHanMsAx nepuoza IOCIEBOCHHOIO JXKaza
MBI HaOJIOZaeM HECKOJIBKO MEHbIIEE KOJIMYECTBO
Ki1accndeckux TepMuHOB (37 %) MO CpaBHEHHIO C
3MOXOH [Ka3a M HauMEHbLIee IS BCeX IEepPUOJOB
KOJIMYECTBO 3aMMCTBOBaHHBIX TepMuHOB (14 %). B
MY3BIKaJIbHOM IUIaHE TEPHOJ] XapaKTepPU3yeTcs Mo-
CTENEHHBIM OTXOJOM OT JIOMMHUPOBAHUS XKa30-
BOM MYy3BIKH B KynbTypHOU *u3HH CIJA u moss-
JICHHEM MHOXXECTBa NPOHM3BOIHBIX MY3BIKAIbHBIX
HampaBJIeHUH.

IIpuBenemM npuMepsl KIACCHUYECKHX U 3aUM-
CTBOBAaHHBIX MY3bIKAJIbHBIX TEPMHHOB B 3TOM IIe-
puoze: “instrumentation” («OpKecTpOBKa»), “solo-
ist” («COJIO-UCIIOJIHUTENBY), “‘ensemble” («aH-
caMO0ib»), “trio”. 3aMMCTBOBAaHHBIMHU, HO HE IMPHU-
HAJJICKAIIUMH KJIaCCHUYECKOH MY3BIKAIbHOU Tep-
MUHOJIOTMM SBJAIOTCSI HOMUHAIUM, INpPUILIEIIINE
U3 JEKCUKH POMAHCKHX SI3BIKOB, — “mambo” (Ta-
Hell «MaM0o»), “bossa nova” («6occa HOBa», «HO-
Bas BOJIHAY).

K xrnaccuueckum TepMHUHAM, OTHOCAILIMMCS K
MpreMaM Urpbl, 9acTO MPUCOCIUHSIOTCS KOMIIOHEH-
THI, YKa3bIBAIOIIME Ha TPOUCXOXKICHUE TOH WIU
HMHOM TeXHHMKH, Hampumep “African rhythm” («ad-
PUKAHCKHUN PUTM»).
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B mepuosne mocieBoeHHOrO aKaza MBI HAXOJIUM
00JIBpIIIOE KOJMYECTBO TEPMHHOB, O3HAYAIOMINX ap-
Xau4Hble MYy3bIKalbHbIE HampaBieHus XIX B., cTo-
SBIINE y UCTOKOB JpKaza: “gospel” («rocmem», ad-
poaMepHKaHCKas PEIMruo3Has My3bika), “jubilee”
(«mxyOuau», mpa3aHUYHBIC MECHH), “‘spiritual”
(«cimpu4yaI1», pENUTHO3HBIE TecHONeHHs). Bepo-
SITHO, 9TO CBSI3aHO C T€M, YTO JDKa3 HadaJl paccMar-
pHUBATHCS B TEOPETHYECKOM MY3bIKATBHOM JHCKYpCe
C TOYKH 3pPEHUSI UCTOPUH [Ka3a. DTO MPEATOIoKe-
HUE TOAKpEIUIIeTcS OOHapy:KEHHBIM B OJHOM W3
raser clloBocoueTanueM “jazz theoretician”, «reope-
THK mkaza»: “Jazz is not even ‘Afro-American’, a
term comparatively new and popular among jazz
theoreticians”, uto o3Hayaer «J[>xa3 He SBISETCS
naxe ‘“‘appoamMepukaHCKHM~® TEPMHUHOM, OTHOCH-
TEJIHHO HOBBIM U TOMYJSIPHBIM CpPEIN TCOPETUKOB
mkaza» (The Illinois Standard 04.12.1948). Kou-
TEKCT HOMHHAIIMH JaeT HaM IMOHWMAaHHE TOTO, YTO
TaK Ha3bIBACMBIC «TCOPETUKU» JDKa3a 3aHUMAJIKChH
PEKOHCTPYKIIMEH ero mnpoucxoxacHus. OTMeTum
TaKke, YTO B IIOCIIEBOEHHOM TIIEPHOJIE Ta3eTHOTO
IHMCKypca BIIEpBBIC TOsBIsAETCs Jekcema ““Afro-
American”, B3amMeH “Negro” BO BTOpPOM TEPHUOJC H
COBCEM YHHUIKHUTEIbHOU “coloured”, «1[BETHBIEY, B
MepHOIe PAaHHETO JKa3a.

Heknaccuueckue W aHTIOS3BIYHBIE TEPMHHBI B
3TOM NEPHOJE OTHOCATCS KaK K HOBBIM MY3bIKaJIb-
HBIM HaIlpaBIEHUSIM, TaK U K HOBBIM IIPHEMaM HUTPHI:
“fusion” wnmm “fusing” (T.e. «CIUIaB», «CIHUSHUEY) —
CMEIICHUE PAa3IUYHBIX MY3BIKAJIbHBIX 3JIEMEHTOB
[Oxford Music Online].

Taxk xe, Kak ¥ B MEePUOJIE DMMOXH J[)Ka3a, MHOTHE
HOMUHAIIUU TIPUIILTH U3 Cepbl 3BYKO3aIUCH, Pa-
TUOBEIIAHNS, HOBBIX MY3BIKAIBHBIX TEXHOJOTHH. K
MpUMeEpy, 3TO OJAWH U3 HanOoJiee MOMyIIPHBIX Cero-
JTHS MY3BIKaJbHBIX TEPMHHOB, OTHOCSIIIUXCS K WC-

nonHuTeNsaM, “disc jockey” («IUCK-KOKEH», «IIH-
JoKei»). BriepBbie 3TOT TepMHMH 3aHMKCHpPOBaH B
1935 r., Korga ero ymoTpeOWsa pagroKOMMEHTATOp
PYOPHKH CBETCKON XPOHUKH, & B TICYaTH OH MOSBUIICS
B 1941 r. B xypHane “Variety”, 0003Ha4as paaroBe-
JYIIAX, KOTOPBIE CTABWIIN JUISI CBOMX CITyIIATENeH My-
3bIKabHBIC HOBUHKY [Rohter 2010].

Ipueenem npumep u3 razersl “The Detroit Trib-
une” 3a 22 urons 1950 1.

“The 34-year old disc jockey has revolutionized
the radio industry for Negroes in Detroit™®, uro
o3HavaeT «34-JIeTHUH JUCK-KOKEH N3MEHUI B KOPHE
panuo-uHgyctputo s HerpoB B [erpoiite» (The
Detroit tribune 22.07. 1950). Kak MO>XHO 3aKITIOYHUTH
M3 9TOro KOHTeKcTa, TepMuH “disc jockey” o0o3Ha-
Yajl TMOJHOIICHHOTO MY3BIKaIbHOTO HWCIIONHHUTEISI
HapsAy C MeBLIAMU U HHCTPYMEHTAINCTaMU. TepMUH
MONYYHJ NIMPOKOE PACHpPOCTPAHEHHE BO BTOPOM
mosioBMHE XX B. U B TOJABIIAIONIEM OOJBIIMHCTBE
cilydaeB cokpartaercs o “DJ”.

W3 Heknmaccuveckrx aHrJIOA3BIYHBIX HOMUHALIUH,
CTaBIIMX COBPEMEHHBIMH MY3bIKAJIbHBIMA TEPMU-
HaMmH, BBIACTUM Tarke “‘record”, “recording” («3a-
mUChY), “album” («My3BIKaNbHBIA anb00OM»), “single
record” («CHHIII», TIECHS, 3allMCaHHAasE OTICJIBHO OT
OCHOBHOT'O MY3BIKaJILHOTO aJibOoMa).

B nepuoze nocieBoeHHOTO 1kKa3a, Kak U B ABYX
MPEIbIAYIINX, MOSBISIOTCS HOBbIE TEPMUHBI; YacTh
W3 HUX OblIa 3aMMCTBOBaHAa M3 KJIACCHYECKOU MY-
3BIKAJIbHON TEPMHUHOJIOTHUH, HO OoJblIas 4acTb —
AHTJIOA3BIYHbIE HEKJIACCHUECKUE HOMUHALIHH.

ConocrasJjieHHe pe3yJIbTATOB TPeX NEepUOI0B
pa3BuTHS AKa3a Ha maTeprnane CMHU

ITo uroram u3y4eHus! KaxJ0ro U3 NEpUOJIOB pas-
BUTHSL JDKa3a BBIIIOJHUM COIIOCTABUTEJIbHBIM aHa-
nu3. PesynpTarel oTpaskeHsl B Tabd. 1, 2.

Tabmnuna 1/ Table 1

TepMI/IHOJIOFI/ISI A7Ka3a: KIIAaCCUYE€CKHUE U HEKJTACCHYECCKNE TEPMHUHDbI

Terminology of jazz: classical vs non-classical terms

[lepuoast Krnaccuueckue Hexknaccuueckue O(?Tfse( f (())(J; I:,I/:I)e i
Pannuii nxa3 131 (28 %) 339 (72 %) 470
Onoxa pKasa 468 (42 %) 634 (58 %) 1102
[TocneBoenHsIl Axa3 316 (37 %) 543 (63 %) 859
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Tabmmna 2 / Table 2

Tele/IHOJIOFlHl aKa3a: 3aMMCTBOBAHHBIC U AHIJIOA3BIYHBIC TCPMHUHBI

Terminology of jazz: borrowed vs English-language terms

Heprozsr 3auMCTBOBaHHbIE AHTIII0A3bIYHBIE O6me(ell(<)(()ﬁzl){eCTBo
Pannmnii mxa3s 131 (28 %) 339 (72 %) 470
Onoxa Jukasa 427 (39 %) 675 (61 %) 1102
[TocneBoenHsIl AKa3 123 (14 %) 736 (86 %) 859

Kak moka3plBaloT pe3ynbTaThl, HaWOOJbIIASL
9YacTh KIACCHYECKHX TEPMHUHOB, T.€. TEPMHUHOB,
MPUIIEANUX U3 aKaJIeMUYeCKONH MY3BIKAJILHOU Tpa-
TUIAH, HAOII0gaeTcsd B TEPMUHOJIOTHH JIKa3a B Tie-
puon «onoxu mxaza» (1920-1945), sto 42 % ot
00IIero KOJIMYECTBa NPOAHATU3UPOBAHHBIX HOMHU-
Haimid. HammeHbllee KOJIMYECTBO KIIACCHYECKUX
TEpMHUHOB, 28 %, MBI OOHAPYXWIU B MEPHOAE paH-
Hero mkaza (1900-1920). Pesymbrar oOBscHsAETCA
TEM, YTO B paHHEM IIEPHOAE Pa3BUTHS JKa3za STOT
MY3BIKQJIBHBIA JKaHP BOCTIPUHHUMAJCS KaK Kapau-
HaJIPHO HOBOE HAIIpaBJICHUE, HEM3BECTHOE IMIMPOKON
myOJIMKe, COOTBETCTBEHHO, TEPMHUHOJIOTHS XKa3a
TOH 310Xy ObLTa omFcaHa MpeXkae Bcero mpodeccu-
OHaJIM3MaMH, HCIIONb3YEMBIMH J[)KA30BBIMH MY3BI-
KaHTamH. B mepuox ke pacuBera aka3 cTall 3aHU-
MaTh CBOKO HHUIITY CPEIU «IIPU3HAHHBIX» MY3bIKaIh-
HBIX JKaHPOB TOTO BPEMEHH, UM 3aMHTEPECOBAIHCH
MY3BIKaHTHI ¢ aKaJEMHYECKUM MY3bIKAIEHBIM 00pa-
30BaHMEM, YTO MPUBEIO K TOSBICHUIO OOJBIIOTO
KOJIMYECTBA KJIIACCUIECKUX TEPMHUHOB.

Haunbonpmee Komn4ecTBO 3aMMCTBOBAHHBIX TEP-
MuHOB (39 %) Tarkke OBUIO OTMEYEHO B TEPHOA
«3noxu mxazay. [lox 3aMMCTBOBaHHBEIMH TEPMHHA-
MU MBI IOHIMaeM TePMUHBI HEaHTIIOS3BIYHOTO TIPO-
UCXOXKACHUSI. DTO MOTYT OBITh TEPMHHBI U3 SI3BIKOB,
KOTOPBIE COCTAaBIISUIM KJIACCHYECKYIO TEPMUHOJO-
TUIO (MTABIHCKUH, (DPaHITy3CKHi), U U3 00JIee «IK-
30THYECKHX» KYJIbTYp (K IpUMepy, raBaiickuii “uku-
lele”). HanmeHsbliee KOIMYSCTBO 3aMMCTBOBAHHBIX
TepMuHOB (14 %) oTMeuaeTcs B IepHOJI MTOCIEBOCH-
HorO mkasza (1945-1950), BeposTHee Bcero, o TOM
NpUYHMHE, YTO TOMYJSIPHOCTH JKaHpa CTana IocTe-
MEHHO CXOOUTHh HA HET, a TEPMHHOJIOTHS JDKa3a B
MOCJICBOCHHBIN TeproJ| Oblla TpakThdecku chop-
MupoBaHa. C Jpyroil CTOPOHBI, TOCIEBOECHHBIN Tie-
pHOA XapakTepu3yeTcsl MOSABICHUEM Pa3HOO0Pa3HBIX
MO KaHPOB pkaza (“fusion”), KOTOpBIE BRIPAXKAIOT-
CSl QaHTJIOSA3BIYHPIMA HOMHHAITUSIMH.

[MogBoas uroru, pe3loOMUpyeM, YTO TEPMUHOJO-
TUsl JDKa3a B Ta3eTHOM [TUCKypCe Tpe/CTaBlieHa B
OCHOBHOM aHTJIOSI3BIYHBIME HEKJIACCHYECKUMH HOMH-
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HammsiMu. TeMm He MeHee Ha ee ()OPMHPOBAHHE IIO-
BIIVSUIN TAKKE KIIACCUYECKUE TEPMUHBI, IPUILIS/IIINE
U3 EBPONEHCKOM aKaeMHYECKOM MY3BIKaJIbHOU
Tpaguuuu. IIpoaHanu3upoBaHHBIM MaTepuan Jaer
OIpe/IeIeHHOE TOHMMaHue TOro, Kak (hopmupoBa-
J1ach TEPMMHOJIOTHUS J1Ka3a B pa3HbIC MEPHOABI €T0
Pa3BUTHUSA COTNIACHO ynmoMmuHaHusIM B CMMU kak my-
3BIKQJIBHOTO, TaK U 00Iero xapakrepa. Pe3ynpTathl
WCCIIEIOBAHNS AENAI0T BKIAJ B U3yUEHHE TEPMUHO-
JIOTHH JKa3a U, B OoJyiee MHUPOKOM KOHTEKCTE, H3Y-
YEeHUE TEPMHUHOJIOTUM IOMYJISIPHONH MY3BIKH, & TakK-
e MOTYT HCIOJb30BaThCAd B JIMHIBOCTPAaHOBEIYE-
CKUX TUCIUIUTNHAX.
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Abstract. The article is devoted to the formation of the terminology of jazz as a musical genre in the
English-language media discourse in the first half of the 20th century. Modern studies of terminology show
that terms are associated with special vocabulary and professional communication, and can transfer to termi-
nology from the common language. Professional vocabulary, in turn, belongs to special vocabulary along
with terms, but the former can also become the latter in the absence of a terminological equivalent. In art
terminology, including musical terminology, a large number of professionalisms are noted. Of musical ter-
minology, the terminology of jazz is of particular interest since its formation took place at the junction of
classical musical terminology and English-language professional vocabulary. The article compares three pe-
riods in the development of jazz music as presented in the media and describes the formation of jazz termi-
nology in media discourse. The material under study is archival texts of American newspapers of the first
half of the 20th century devoted to jazz, which were divided into three sub-corpuses in accordance with the
period of publication (1900-1920, 1920-1945, 1945-1950). The contexts of the use of jazz music nomina-
tions were extracted from this material, and the nominations were divided into groups: classical and non-
classical terms, borrowed and English-language terms. The research methods used include content analysis,
component analysis, analysis of vocabulary and contextual definitions. The study revealed that the terminol-
ogy of jazz of the first half of the 20th century is mainly represented by English-language non-classical nom-
inations and, to a lesser extent, by classical terms from the European academic musical tradition.

Key words: term; terminology; professional vocabulary; music terminology; jazz.
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AnHoTanus. B ctatbe paccMaTpHBacTCs PEUEBOM aKT ONAaroJJApHOCTH B PYCCKOH M TEPCUICKON
JIUHTBOKYJIbTYypaxX. OMHUCHIBAIOTCS 0COOCHHOCTH S3BIKOBBIX CPEACTB, KOTOPHIC BEpOANTHM3YIOT 01arolapHOCTh
B aCMEKTaX JIMHTBOKYJIBTYPOJIOTHH W MParMaJuHTBUCTHKU. V3ydeHWE NTaHHBIX ACTICKTOB IPEICTaBIISCTCS
0COOEHHO BaXKHBIM, TaK KaK PacCKPBIBACT CHEITUGMUKY PEUCBOTO MOBEACHHS PYCCKO- U MEPCUACKOTOBOPSIIIHX
MpH BeIpakeHUU OstarofapHocty. [lenb nanHOW paObOThl — BEIIBUTH CXOJCTBA U Pa3IMyUs B CIIOCO0AX Mpej-
CTaBJICHUS OJAaroJapHOCTH B PYCCKOM M TIEPCHICKOM SI3BIKaX M CHCTEMAaTH3MPOBAThH S3BIKOBHIC CPEICTBA,
XapaKTepHBIE JUIsI JAHHOTO PEYEBOTO aKkTa. B paboTe NCIoNb3yroTCs METOAB! HAOIIOACHUS U DKCTICPUMEHTA,
a TakkKe KOMMYHHUKATHBHO-IIParMaTUYECKOTO U COMOCTaBUTEIBHOTO aHalu3a. B marepuan uccieqoBaHUs
BKII0YEHBI 100 KOHTEKCTOB Ha PycCKOM si3bike U 100 KOHTEKCTOB — Ha MEPCUICKOM. PyCCKOS3BIYHBIM MaTe-
pHaJioM IS UcclieA0BaHus nocayxuu ¢aktel u3 HarmoHansHOro kopmyca pycckoro sizbika (HKPS). M3-3a
OTCYTCTBHUS TAKOTO KOPIIyCa B MEPCUICKOM S3bIKE MBI BHIHYKICHBI OOpaTUTHCS K HAITUM JIMYHBIM HAOIO-
JICHUSIM U 3alUCSIM YCTHOU PEUH.

B paGoTe BBIIENEHBI YETHIPE THIIA TPAMMATHICCKUX KOHCTPYKIIUHA B PYCCKOM SI3BIKE B €TO CpaBHE-
HUAW C TIEPCUICKUM, HCIONB3YEMBIX TP BRIPAKEHUH OJIaroapHOCTH. BBISBICHO, YTO WHBEHTAPh S3BIKOBBIX
CPEJICTB, IEPEIAIOIIMX CO/ICPKAHUE OJIaroJapHOCTH, B IIEPCUICKOH JIMHTBOKYJIBTYPE TOPA3/Io MIKPE, YeM B pyc-
CKOW JIMHTBOKYJIBTYpe. BBUIO OOHapy»KeHO, YTO MPaHIbl, B OTIIMYME OT PYCCKHX, BBIPAXKAIOT OJNAarolapHOCTh
MHOT'OCJIOBHO M J00ABIIIOT K HEH €llle Ipyrue Peruidkd, KOTOPhIe HaXOIAT MPOsBICHUE B OPME HPAHCKOIO
STHKETHOTO MOBEIEHUS fadrof, «taapot». [lomrmo 3TOTO0, MposBIIeHHE OJIaroJapHOCTH B PYCCKOM U MEPCHI-
CKOI JINHTBOKYJIbTYpaX HAXOJUT OTpakeHHe B Onaromnosxenanusx. HoBU3Ha vcciie1oBaHus 3aKITF0YaeTCS B TOM,
YTO B HEM BIEPBBIC MPEIICTABIICHBI PE3YIIBTAThl COMIOCTABUTEIIHFHOTO aHaIN3a OJIaroJapHOCTH B PYCCKOH U Iep-
CHJICKOH JIMHTBOKYJIbTYPaX — BbISIBJICHA HAIIMOHAILHO-KYJIbTYPHAsI Criei(rKa JaHHOTO PEYSBOro aKTa.

KuroueBble ¢jI0Ba: peueBOii akT; 0JIaroAapHOCTh; PYCCKas IMHTBOKYJIBTYpa; IEPCUACKAs JINHTBO-
KYJIbTypa; PEUCBOH ITUKET; Taapod.

BBenenne JJaHHOM oOI1ecTBe. B mocieanue aecITUICTHS TEO-
Kaxxapiii si3bIKk UMEET KYJIBTYpHYIO CICIU(PUKY U PUsl PEUEBBIX aKTOB — aKTHUBHO pPa3BHBAIOIICECS
oTpakaeT HapojHbie 00bryau. IlpencTaBurenu Jr0-  HampaBlICHHE MUPOBOM JTUHTBUCTHKHU. Kpome Bbiie-
00l KyJIbTYpPHI BBICTPAMBAIOT PEUEBOE OOIICHHE B  JICHUS 0COOOTO Kjacca IiiaroyioB — neppopMaTHBOB,
COOTBETCTBHHU C HOPMaMH MOBEJICHVS, IPUHATEIMA B OHO TNPUBENO K (QYHKIIMOHATIBHON KiiacCUpUKaIu

© Hocparu A., 2022
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peueBsIx akToB (manee — PA) (BbioeneHuIo 3Kcmpec-
CHUBOB, HMHTEPpPOraTHBOB, 0EXaOUTHMBOB M T.I.), K
pa3IMYEHUIO MPSMBIX U KocBeHHBIX PA u PA ¢ Tou-
KU 3pEHHs BSXKIHMBOCTH, a TAKKE K IOMBITKAM OILle-
HUTh WIUIOKYTUBHYIO CHITY BBICKa3bIBaHUS U €TO Iep-
JIOKYTUBHBIA 3¢ dekT. JJaHHas Teopus Moayduia Iiu-
POKYI0 pa3paboTKy B UCCICIOBAHUSIX aHTIIUHCKUAX H
amepukaHckux ¢uinocopoB s3pika — Jx. OctrHa
[1986] u JIx. Cepns [1986], a mo3gHee — B Tpydax
IOpyTHX Y4eHbIX, Takux Kak J[x. Jlua [Leech 1983],
I1. Bpayn u C. JleBuncon [Brown, Levinson 1987],
A. Bexoumkas [1985], E. B.IlamyueBa [1985],
B. B. bormanos [1990], JI. ITucapek [Pisarek 1995]
UT. I

Knaccupukanusa PA

Jx. OCTHH TOJOXWI Hadalno Kiaccu(puKanuu
PA, nocnyxuBiiel oTnpaBHONW TOYKOHM NanbHEMHIIe-
TO pachpoCTpaHeHUs KIACCU(DUKAIUA, KOTOPHIM
MOCBSIICHBI PA0OTHI YYCHBIX TPU PA3TUUCHUH KJlac-
COB peueBbIX AeicTBUil. OCHOBBIBAACH HA AHTIIUH-
CKHX TephOpMaTHUBHBIX TJIArojiax, OH pa3padoTai
AT THMOB PA: BepAWKAaTHUBBI, SK3EPCUTHBHI, KO-
MHCCHBBI, 0€XaOUTHBBI, SKCTIO3UTUBHI [OcTuH 1986:
119-127]. Ix. Cepnb, KpUTHKYsI HEAOCTATKH Kiac-
cupukarmum k. OctuHa 1 MOTUGUIHPYS €ro TaK-
COHOMMUIO, BBIICITWJI TISTh KIIACCOB: PENPE3CHTATH-
BBI, TUPEKTHUBBI, KOMUCCHUBBI, SKCIIPECCUBHI, JIEKIa-
patussl [Cepib 1986: 181-188]. YueHsIif OTHOCHUT K
KJIacCy DKCIPECCHBOB Takhe (OPMYIbI, Kak Onaro-
JAPHOCTH, TIO3/IPABJICHUS, N3BUHCHHUS, TTPUBETCTBUS
U T.1I., 0003HAYAIONMKE OOIIYI0 WIIOKYTHBHYIO I1ETh
— «BBIPA3UTH TY WM UHYIO TICHXOJOTUYECKYIO yCTa-
HOBKY TOBOPSIIETO OTHOCUTEIBHO IMOJIOXKCHUS JIE,
PENPE3CHTUPOBAHHOI'O  MPOIMO3UIIMOHAIBHEIM — CO-
nepxxkaanem» [Cepib 1986: 253].

dokyc Hamero BHUMaHUS B paMKax JaHHOTO
uccienoBanus OyAeT COCPEAOTOUYCH Ha OJTHOM W3
YaCTOTHBIX CITy4aeB HKCIPECCHBOB — PEUYEBOM aK-
Te OnaromapHocTH. HecMoTpst Ha TO 9TO ITHKET-
HbIe (OPMYJIBI HEOJHOKPATHO MPUBICKAIH K cebe
BHUMAaHWE HCCIeNoBaTese, X JTUHTBOKYIbTYPO-
JIOTHYECKHE U JUCKYPCHUBHBIE OCOOEHHOCTH B pyC-
CKOW W MEPCHUACKON JTUHTBOKYJIBTYpax eie Hello-
CTATOYHO OCBEIICHBI B HAYYHOU JIMTEPATYypE, UTO
OTIpenenseT HeOOXOIMMOCTh HACTOSIIETO HCCIe-
JIOBaHHS.

H3yuyenue conep:xanusi PA 61arogapuocTu
M. 4. I'moBUHCKasA ONMUCHIBAET COJIEpKaHUE TJia-
roja 6aazo0apums TaKUMU (HOPMYIIaMU:

X 6razooapum Y-a 3a P = (1) X 3uaer, uto Y
cneman P xopomiee mis X-a; (2) X X04eT 1Moka3arTh,
9TO OH LEHHT 3T0; (3) X MOHMMAET, YTO CNK OH He
MTOKaXkeT, 4To 1eHuT P Y-a, Y-y Oyaer HenmpusATHO;
(4) X mpou3HOCHUT CcIOBECHYIO (PopMyITy, MPUHATYIO
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TUTst 3TOTO; (5) X TOBOPHUT 3TO, YTOOBI Y 3HAJ, 9TO X
ornenun P Y-a' [['moeunckas 1993: 209].

A. BexOunkas JeMOHCTPHPYET 3HAYCHHE DTOTO
TJIaroJia cJIeIyIOIUMH CTPYKTYPaMH:

3Hast, 9TO Tl ObUI MPUYMHOW TOTO, YTO HEUYTO
XOpolee MPOU30LII0 CO MHOM,

XKelast cJIenaTh Tak, YT00bI Thl 3HAI, YTO SI [IEHIO
9TO, 5 TOBOPIO: s TeOe OyarogapeH
[Bexoumkas 1985: 270].

Bripaxxenue OiarogapHOCTH OOYCIIOBJICHO KOH-
BCHIIMOHAJILHBIMA HOPMAaMH, YCTaHABIUBAIOIIUMHU
MpaBUJIa MOBEICHUS YYACTHUKOB 00IIeHus. He BbI-
paxasi 0JaroapHOCTH, aJpecaHT HapyliaeT oOIe-
CTBCHHYIO KOHBEHITUIO, U €r0 JCHCTBHE OICHHBACT-
Cs aIpecaToM KaK OTPHIIATEIIEHOE.

HcTopus uzyuenusi PA 61arogapuocTu

B coBpeMeHHON JMHTBUCTHKE aHTPOIOLEHTPHU-
YECKUI aCMeKT M3YYCHHS S3bIKA MOCITYXXKHUI Pa3BH-
TUIO HOBBIX HAy4HBIX HampaBieHuUd. Tak, MosiBU-
JUCh WCCIIEZIOBAaHUS B PYCHCTHKE, ITOCBSIICHHBIC
M3YYCHUIO OJIATOJTAPHOCTH C Pa3HBIX TO3WIWH, Ta-
KHX KaK KOTHUTHBHAS, CEMaHTHKO-TIparMaTHYeCKas
n kommyHukatuBHas: A. Mmac (2001), C. CkoBo-
pomuHa (2004), JIu Crozsap (2006), B. AiiBa3oBa
(2011), Y Bbo (2014) u np. OgHako B yHOMSHYTBIX
paboTax HEJOCTATOYHO BHMMAHHUS YAETSIIOCH aHa-
U3y 0JIarOAapHOCTH C JIMHTBOKYJIBTYPHOW TOYKHU
3peHus. B To jxe BpeMs cnenuanbHOE paccMoTpe-
HHe peanm3anuu PA OmaromapHocTH B IMEpCHU-
CKOM SI3bIK€ JI0 CHX TIOp HE MPOBOAMIOCH. B mpa-
HUCTHKE MMEETCS TOJIbKO COBMECTHAs CTaThs IO
pEUYEBBIM aKTaM OJIar0apHOCTH B MIAMCKOM JIHa-
nekTe Kypackoro sseika: R. Khany, M. Gheitasi,
T. Afshar (2020). Takum oOpa3om, Halle HCCIIe-
JIOBaHUE, B KOTOPOM IPEJCTABICHO onmucanue PA
0J1aroJapHOCTH B TIEPCHICKOM H PYCCKOM SI3BIKAX,
3aMOJIHSIET BaXXHYIO JIAKYHY B JIMHTBOKYJIBTYPOJIO-
TUW U JTUHTBONparmatuke. B pabore Mcmonb3yroT-
CsI METO/IbI HAOJFOJACHUS U SKCIICPUMEHTA, a TAKKE
KOMMYHHKaTHBHO-TIParMaTH4ecKOro ¥ COIOCTa-
BHUTEJIIBHOTO aHATU3a.

Pycckosi3pIYHBIM MaTEpHAIOM JJISl UCCIICIOBAHUS
nocayxwi (aktel U3 HarumonansHOTO KOpmyca
pycckoro s3pika (HKPS), B paMkax KOTOpBIX Ipo-
aHanu3upoBaHo 100 xoHTekcToB. M3-3a OTCYTCTBHSA
TaKOrO KOpITyca B MEPCHUACKOM SI3bIKE MBI BBIHYXK-
JeHBl OOPATUTHCS K HAIIUM JIMYHBIM HaOIIOACHUAM
U 3amucsaM  ycTHOH peun. OO0beM MaTepuaia
coctaBisieT 100 Tak:Ke KOHTEKCTOB.

O6cnyxuBass GaTHdecKyro (YHKITHIO S3BIKa,
0JIarolapHOCTh  CIY’)KUT JUIsl  TIOJACPXKaHUS U
YKpEIUICHUS! KOHTAKTOB B COIIMAIIBHOM B3aMMOJICH-
creun. H. WM. ®opmaHOBCcKass OTHOCHT Oiaromap-
HOCTh «K PEYEBBIM CUTYyalllsSIM U ACHCTBHUSAM, B KO-
TOPBIX OCOOCHHO SIPKO MpOsBIsieTcs To0poxkena-
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TEIHHOCTh, YBaXKCHHUE K aJpecary,
yeayry» [@opmanosckas 2009: 229].

Wnyto TpakTOBKY 01aroJapHOCTH Kak PEYeBOro
JKaHpa MBI oOHapyxuBaeM y Y. bo, KoTopsrii omnpe-
JeNsieT ee KaK ATUKETHOE PeueBOe MM HEpedeBOe
JeCTBUE CO CTOPOHBI aJpecaHTa, JeMOHCTPHPYIO-
mee, 4To MOCTYNOK ajjpecara OICHEH UM, a TaKXkKe
BBIpaXKAIOIIee TOJIOKUTEIHHBIC SMOIIH TOBOPSIIETO
K anpecaty [bo 2014: 45-46].

Cornamasch ¢ TOUYKOW 3pEHUs] YIIOMSHYTBIX UC-
ciemosareieit, mox PA GmaromapHOCTH MBI TOHHUMA-
€M BEXKIHMBOC KOMMYHHKATHBHOE TOBEIICHUE T'OBO-
PAIIETO, BRIPAXKAIOIIEE IMOJIOKHUTEIBHBIE SMOIMU TI0
OTHOIICHHUIO K CIyIIAIONIeMy U Tpecieayromniee Ie-
JIBIO TIOKa3aTh, YTO JCHCTBUE cOoOECeTHUKA 0100pe-
HO, a TaKXkKe COepKallee OTKIUK HAa KOHKPETHOE
JICHCTBUE WM Ha TPOSIBIICHUE BHUMAHUS U YBaXKe-
HUSA K COOCCETHUKY.

Msl cuuTaem, 4TO OJIAarOAapHOCTH KAaK OJHA M3
OCHOBHBIX JTHKETHBIX (DOPMYJI, BBITOJHSAS KOH-
TAaKTOYCTAHABIMBAIOIIYI0 (YHKIUIO B 4eJOBeve-
CKHMX B3aMMOOTHOIICHUSIX, HOCUT OOJUTraTOPHBIN
XapakTep, MOCKOJIBKY MPEICTABUTEIH JIMHTBOKYIIb-
TYpHOH OOIIHOCTH HE CIIOCOOHBI OOXOIUTHCS 0Oe€3
OnmaromapHOCTH B Tpolecce OOLIeHus. SI3BIKOBEIE
cpenctBa PA GnmaromapHOCTH — 3TO 3TUKETHBIC pe-
4eBble (OPMYIIBI, BOIUIOIIAIOIINECS B KOHKPETHBIX
CUTYyaIIUsX.

OKa3aBIIeMy

S3bikoBbIe cpeacTtBa PA OuaarogapHocTH B
PYCCKOM U MEPCHICKOM SI3bIKAX

CucteMaTH3Upys HaOOpP SI3BIKOBBIX CPEJICTB, BbI-
pPaXAIOIIUX CEMAHTHKY OJaroJapHOCTH, BBIICIUM
CJICAYIOIINE THUTIBI BHICKA3bIBAHHA.

1. Bricka3siBanme ¢ mephOpMaTHBHBIM TI1ar0JI0M
M 3aBUCHMBIM CYIIECTBUTEIBHBIM (Kay3aTHB — 000-
3HAYCHUE TPWYHHBI OJIArOMapHOCTH) B BUHHUTEIb-
HOM TIaJIexKe:

A u mou mosapuwu cepoeuro baazooapum 3a 20c
menpuumcmeso! (A. PpibakoB Tspkenbli Mecok).

B ornuume ot pycckuX KOHCTPYKIMH, Moclie
MEePCHUICKOro riarofia S Sy tasSakkor kardan
‘Onacodapums / nobaazodapums’ cliemyeT MPeIIor
«_Jb B cOYETAaHMU C CYIIECCTBHUTEIHLHBIM, BBICTYIIA-
IOIIAM TIPE/ITIOKHBIM JOTIOTHEHHEM.

o ST (210 8 Sty 425 ] pa 2 4S S et ]

Bnacooapum ecex, kmo npumsin yuacmue @ 61a-
eomgopumenvHom meponpusimuu (COOCTBEHHas 3a-
MUCh YCTHOHM pedn).

Wuorna BbICKa3bIBaHUs 0JIArOJJAPHOCTH B PYyC-
CKOM M TIEPCHUACKOM S3bIKaX JOTOJTHSIOTCS (a-
KyJTbTaTUBHBIMA KOMIOHEHTAMH — TAKHUMHU CJIOBa-
MU-UHTEHCH(PHUKATOPAMH, KaK L3 xeyli ‘oveHs’,
tilers samimane ‘cepueuHo’, <l awa I gz
samime ghalb ‘ot Bcell aymn’, <wlei = binahayat
‘OECKOHEYHO | T.1.
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Cepoeuno 6aazooapio 6cex 6ac 3a OKA3AHHYIO
MHe OOMbUWIYI0 Yecmb U 3d 8aui N030paAsienus ¢
75-nemuem (M. Kunkuna. XXypuHan MOCKOBCKOM
MaTpUapXUN).

s Sas Col o i g G 408 ) oulll araa I
S o A Ola

Om 6ceti Oywiu b6aeooapro ecex spaveil u meoce-
cmep 3a newenue moe2o omya (COOCTBEHHAsI 3aITUCh
YCTHOH pedn).

B ykazaHHBIX puMepax TOBOPSAIIUHN YITOTpeOIs-
€T MHTCHCUDUPYIOIUE MOIUPUKATOPI cepieyHo U
om éceli Oyuwiu, KOTOpble NPUAAIOT OJIaroJapHOCTH
SMOIMOHATLHO-IKCIIPECCUBHYIO OKPACKy U SIBIISIFOT-
Cs1 3HAKOM BEIKIIMBOCTH K COOECETHHKY.

2. IlpunaTtouHoe NpeIokKEHUE C COI03aMH ¥mo U
KMo TOCJIE TIIarona onazodapums / nobaazodapums:

A cepoeuno baazooapio 8cex 8ac 3a mo, 4mo 6bvl
NOUMUIU CBOUM NPUCYMCMEUEM DMOM 6eyep, No-
cesyennvlil moemy scusnennomy nymu (LlepkoBHO-
rocynapcTBeHHble TopxkecTtBa. JKypHan MockoB-
CKOM TIaTpHaAPXHUH).

Mpui 6nazooapum écex, Kmo oKasan nomowb 6
amom 6ocoyzoonom Oene (Ilarpuapx Anexcuit II
(Pumurep). XXypram MoCKOBCKO# aTpUapXum).

[epcunckas Gopmyna, Kak U pyccKas, COACPKUT
MPHUIATOYHYIO0 KOHCTpYKImI0. [IpuBenem npumep u3
pealbHOM KOMMYHHUKaIIUHU, B KOTOpoil koHcyn Hpa-
Ha BBIpaXaeT ONaroJapHOCTh TOCTSAM IO CITyYaro
rOJIOBINUHBI MIcTaMCcKo# peBoITronny.
cpl Ol s b 5 20 5] iy T 4S g e Jlilagas 4as

S e S i) S Gy e | Crdia
bnacooapro ecex dopocux ecocmeii 3a mo, umo
NpUWIY U YKPACUTU CBOUM NPUCYINCMEUEM IMO
mopoicecmeentoe npazonosanue (COOCTBEHHAs 3a-
MIACH YCTHOU PEYH).

B 006oux s3pikax GopMymbl ¢ riaroiraMu 0.1a2o-
oapumbs / nobnazooapume u S S tasakkor
kardan 3BydaT Ooilee yBaXHUTEIBHO W XapaKTEPHBI
JUTSE O(UITHATTEHOTO OOIICHNS.

3. IlepdopmatuBHOE ynoTpebiieHHe riaroia no-
b61azo0apums BBEIPAXaeTCs MPU TTOMOIIN MOAJTh-
HBIX TJIar0JIOB XOmemb W XOmembvbcsi ¢ 4acTHIeH
Ovl 1 6e3 Hee. Mcmonbp3oBaHUE coclaraTelIbHOTO
HAKJIOHEHUS U 0e31MYHON (OPMBI YKa3aHHBIX IJia-
TOJIOB CIIOCOOCTBYET CHUKCHHIO KAaTETOPUIHOCTH
U SBIISETCS MapKepoM BEXIUBOCTH. «B 3TOM ciry-
yae gopma coclaratelbHOTO HAKJIOHEHUS HE Tie-
PEBOJMT BHICKA3bIBAHWE B MOJANILHBIN TUTAH Uppe-
anpHOCTHY [DopmaHoBckas 2008: 38], «mocKoJb-
Ky peanbHOCTh PA 31ech U ceiluac HalmuIo, Tak
Kak (pOoKyc BHUMaHUSI COCPEJIOTOYEH B 3TOM CITy-
yae HE Ha CYOBCKTHMBHON MOJANBHOCTH KEIaHUS,
a Ha WHTCHIMOHAJILHOM 3HAYCHUU MepPOopMaTHB-
Horo uHuHUTHBAaY [YTkuHa 2002: 296]. ITosTo-
My, C Hallel TOYKH 3peHHs, GOpMYJbl xouy / xo-
uyemcest / xomen 6w / xomenocv Ovl nobrazodapums
mebs / Bac paBHOCUIIBHBI BBICKA3bIBAHUIO 0102000~
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pro mebs / Bac. TlpownmocTpupyeM CKa3aHHOE
pUMepamMu:

Ce200Hs 5 X044y no6aZ00aApUmMb CEOUX COMPYO-
HUKO8 3a UX CamMoomoady, 3a CamoOmeepHCeHHbIl
mpyo, 3a NpeOaHHOCMb Npogeccuu, MyxHcecmso u
mepnenue (B. Komapos. Kontuaent Cubups).

Ipeocoe ececo xomen ovl nobnazooapums op-
2aHU3AMOPO8 KOHGEpeHyuu 3a B03MOICHOCb Bbl-
cmynums neped Cmolb NPeoCmasumenbHol ayou-
mopueti (A. Jleancos. JIUmIoMaTH4eCKuii BECTHHK).

Xouemcea noobnazodapums ycmpoumeneii 6ul-
CMAsKU 3a NPOBEOEHHYIO OP2AHUZAYUOHHYIO pabomy
(ITepmckast BeicTaBKa «CTPOUTEIIBCTBO U PEMOHTY.
[epMmckwuii cTpoutens).

B mpuBeneHHbIX TpuMepax oQHIIMATBHBIC BbI-
pakeHUsl OJIaroJJapHOCTH TOBOPSIIETO MOTYT HE CO-
MPOBOXKIIATHCS OTBETHOW DEIUIMKOW CO CTOPOHBI
anpecata. MHbIMu cioBamu, B JaHHOM ciiydae PA
ONaroIlapHOCTH OPHEHTHPOBAHBI TOIBKO Ha cdepy
ajJpecanTa.

Uro kacaeTcsl MepCHICKOTO NephopMaTUBHOTO
riarona (=S S tasakkor kardan, To ero ucnons-
30BaHHE BO3MOXXHO M B COYECTAHHH C MOJIATbHBIM
ANMEMEHTOM «+w/ 53 khdastan, xomemby» U ¢ 4aCTULICH
Ov1. dopMa cocitaraTenbHOTO HAKJIOHCHUS C YacTH-
el 6v1 B IEPCUACKUX (popMynax, Kak U B PYCCKUX,
YMEHBIIACT CTENCHh KATETOPUYHOCTH U CO3/aeT
OyaronpusATHYI0 00CTaHOBKY oOmeHus. OgHako B
JAHHOM clly4ae, B OTJIMYUE OT PYCCKOTO S3bIKa, HE
HCTIONB3YIOTCSI SKBUBAJIICHTHI MOJAILHOTO TIaroJa
Xomembcsi ¢ HacTHLEH Obi M 0e3 Hee xouemcsa /
Xomenoch 6bl, TOCKOIBKY «B IMEPCUACKOM SI3BIKE B
OTIIMYHME OT MHOTUX JPYTUX S3BIKOB, TJ€ TIIaBHBINA
yjieH OE3JIMYHBIX TMPEJIOKCHUI Hambojee 4Yacto
BBIpaXKaeTCs OC3TUYHBIMU TJIarojamu, 3ta Gopma
He monydmina pa3BuTtus» [Pyoumnumk 2001: 386].
Bot nepcujickuii mpuMep u3 peaabHOTO OOIICHUS
B CHTYallMH BBIPAXCHUS 0JIArOJapHOCTH ONIOHCH-
Tam:

Bl b o sine Gl J) A o s ML aa)6R
Sl duls jooad 7 phe )l 5 e el Gbb 4 Coi LI

Xouy omoenvrno nobaazooapumsv yeadicaemvlix
OuUYUATLHBIX ONNOHEHMO8 3a GHUMAHUE K Moell
pabome u 3a 6bICKA3AHHBIE 3AMEUAHUSI HA 3auume
(cobcTBEHHAs 3aMCh YCTHOM peyn).

4. DTy TPyIIy COCTaBJISIOT pa3HOOOpa3HEBIC JK-
BHUBAJICHTHEIC MEePGOPMATHBHOMY TIIATONY 0.1a200a-
pums CpPeICTBa BBIPAXKCHUS 0JarolapHOCTH B pyc-
CKOW JIMHTBOKYJIbTYpE, BBICTYMAIONINE KaK II0JIE, B
sIpe KOTOPOro BBIAEISCTCS cnacubo, 61azooa-
pen(a), npusnamenew(a), baazooapHocmv W npu-
3HamenbHocmy. JIBa TOCHEOHHUX YIOTPEOISIOTCS
TOJIBKO B COYETAHWH C TAKHUMH TJIArOJIAaMH, KaK 8bl-
pasxcams, RPUHOCUMb U T.11

CaMbIM yHOTpPEOUTEIEHBIM U YaCTOTHBIM CITOCO-
OOM BBIpOKCHHS 0JIaroMapHOCTH B PYCCKOW KOMMY-
HUKAaTUBHOM KyIJIbTYpe SIBIIAETCS HEUTpasibHasi, aB-

57

TOMaTH3MPOBAHHAS U JICCEMaHTU3NPOBaHHas Gopma
cnacubo. JlokazaTrenbCTBOM CKa3aHHOTO CITYXKUT
MPOBEICHHOE HAMHU YaCTOTHOE CPaBHEHHE BCEX JIEK-
ceM, 0003HaYarMUX OJaro1apHOCTh, MPEICTABICH-
HbIX B HKPS1. HanbGombimyto akTHBHOCTE MPOSIBIISET
nekcema cnacubo: npumepro 28 000 BxoxmaeHmA. A
CyMMapHO€ KOJIMYECTBO YITOTPEOICHUN OCTAIbHBIX
JIEKCEM —  Oaazodapro, 61a200apeH, NPU3HAMEIeH,
b6nacooaprocms U NPUHAMETLHOCMb — OKOIo 19
000 BXOXIEHUH.

Ecnu nocmotpets Ha PA OnaromapHocTH B JIMHT-
BOKOTHUTHUBHOM AaCIIEKTE, TO MOKHO OTMETHUTbH, YTO
MHOTHE CIIOBa OJIarOJIapHOCTH YK€ CTalld CTEepeo-
TUMTHBIMH, OHU XPAHATCS B CO3HAHUM HOCHTEICH
PYCCKOTO M TIEPCUICKOTO SI3BIKOB M BOCTIPOM3BOIAT-
ci B CTaHIAPTHBIX cuTyanusx. COOTBETCTBEHHO,
BBIOOP TaKHX CPEICTB TUKTYETCS 3TUKETHBIMHU ITpa-
Bunamu. [TpuBenemM npumep U3 pyccKoro si3bIka:

Tlooouwna Odapxa ¢ kop3unkou u 3siia Capaesa
noo pyky. — Cnacuéo 3a nokynxy. Obpawatimecs
euye, geceno CKasal uM 6 CHuHy napeHb
(C. lIukepa. «Bomray).

TyT ToBOpSIMIMIA TOMUMO BBIpaKCHHS OJiaromap-
HOCTH B CBOEM BBICKAa3bIBAaHWUHU JOOABISCT €IIE JIBS
KOMMYHUKATUBHBIC MHTCHIIMN — 3T0 PA mpornanus
Y ToXKenaHus. B naHHOM mpuMepe MoKelaHue Mo-
JKET 3BYYaTh TaK: s JKEJIAr0, YTOOI BbI TIOYAIIS MPH-
xonuiu K Ham! [cm.: Hocpartu 2015: 56].

Quenv, ouenv onazooapen Bam 3a 3abomy, éHu-
Mauue, u, enasroe, uckpennocmo. Lenyro Bac, dopo-
eas mos, — Leon (3. I'epiiteitn. AHHa AXMaToBa H
JleB I'ymures).

TyT roBopsimuii B 3aBepIIUTEIbHON (ha3e oOre-
HUSL YHOTpPEONSeT CJIOBA-MOBTOPBI OYEHb, OYEHb,
yCuIIMBas OJIarofapHOCTh M IMPOSBISS BHUMAaHUE K
CITyIIAIOIIEMY.

Ilpusnamenen 3a unmepecHylo u noJE3HYIO
ecmpeyy, Komopas cOCmosAnacy ce200Hs. Llenum
amo  g3aumoolelicmeue. OHO 8adcHO O HAC
(C. JIaBpoB. «/IumimoMaTHIeCKuii BECTHHKY).

B sToMm mpumepe OnaromapcTBEHHOE BBICKA3bIBa-
HHUE, BBIPAXEHHOE MHHHCTPOM HHOCTPAHHBIX el
P® C. B. JlaBpoBbIM Ha mpecc-KoH(DepeHIMH, Xa-
pakTepHO s Ooiiee OQUIMANBLHOW CUTYAIUH.
Bmecrte ¢ TemM oTMeTHM, YTO BBICKAa3bIBaHUS C Ipe-
TUKaTaM# 61a200apel u npusHamesied CBOUCTBEHHBI
WHTEIUTUTEHTaM CPEAHETO W CTapIIero MOKOJICHHS.
OHHM MOTYT UMETh B COCTaBE HHTCHCU(UKATOPHI TH-
1a oueHds, 8ecbMd, KpaliHe, Ype3sbluatiHo, 21y00Ko 1
T.1. [cm.: @opmanoBckas 2009: 232-233].

dopmysbl 0IaroAapHOCTH 3a TPUTIIANICHUE Ha
KaKOe-TO MEPONPHUATHE B 3aBUCHMOCTH OT YCJIOBHH
0OIIEHNST MEXTY aApeCaHTOM (OTHUM YEJIOBEKOM) U
MIPUTIIAIICHHBIMA (MHOXKECTBEHHBIM aJ[PECaToM) MO-
TYT pa34aThCs MO CTETeHH OQHIUAIbHOCTH. B co-
MOCTAaBIEHNH C PYCCKUMH SI3BIKOBBIMH CPEICTBAMU
BBIpOKCHUSI ONAaroJapHOCTH WHBEHTaph  SI3BIKOBBIX
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CPENCTB, MepefaroInX CoIepKannue OIarogapHOCTH B
MIEPCHUIICKOH JIMHTBOKYJILTYPE, OKA3bIBACTCS LITHPE:

AS (o S taSakkor mikonam ‘Gmaromapro’,
a8l motSakeram ‘Gmaromapen’, S taSakkor
‘6IaroapHOCTD’, /Sl sepasgozaram ‘pu3Ha-

TeneH’, (wbw Ssepds TIPU3HATENBHOCTB', — ()sies
mamnun ‘cracudo’, (< mersi ‘Cracudo’, <as j

2288 zahmat keSidid ‘3adem OGBIJIO Tak yTPYKIaTh-
cs’, wI S ibf

lotf kardid ‘Bei m00e3HbI’, 128 Cuso mohabbat
kardid ‘Bvl mro6e3HBI’.

B nmanHO# Tpymnme mpeicTaBiIeHO MPUILICIIISe U3
(paHIy3CKOTO S3BIKA CIOBO (st mersi ‘Mepcu’.
OTO0 3aMMCTBOBAHHOE COOTBETCTBHE ‘cracubo0’, KO-
TOpPOE IIHPOKO YHOTPEONseTCS B TEPCUACKOM
S36IKE W XapakTepHO ISl  Pa3rOBOPHO-
damuibspHOro cTiisl peun. [IpuBeaem npumep, B
KOTOPOM MY K 0JIar0oJIapHT )KCHY 32 IMO3PaBICHHE
C JTHEM POXKJCHUS:

a2l 2] 5T gy AS (s ya 2 e

Mos dopoeas, mepcu, yumo mvl 6CHOMHUULL MO
Oenb pooicoerus! (COOCTBEHHAs 3amlKCh YCTHOU
peun).

Kpome Toro, B 3Ty rpynmy Mbl HE BKIFOYaeM
¢pazeonoruszm-popmyiy 6maarogapHoCcTH - Led Cruwd
2 daste Soma dard nakonad ‘GyKBaNbHO TyCTh HE
OonaT Bamm pyku’, Tak Kak B HEKOTOPBIX KOH-
TEKCTaX CMBICI JaHHOTO (paseonornamMa MoOXKeT
TPaKTOBAaThCA KakK kajoba B HPOHHYECKOM YIIO-
Tpebiennn. J[Ba yKa3aHHBIX CYIIECTBUTEIBHBIX ol
tasakkor, (~bw sepds criocoOHBI YyIOTPEOIATHCS KAk
CaMOCTOSITENIbHO, TaK M B COUYETAHHUH CO CIJIOKHBIMU
raronam S Lyl ebraz kardan ‘Beipaxars’, _lsb/
IS ezhar kardan ‘0OBSABIATH, XapaKTEPHBIMHU IS
Oosiee odumanbHOM cuTyanuu. [Ipumep cioB Gnaro-
JTAPHOCTHU MbI HAXOJTUM Ha 3aIIUTE JIUCCEPTAITIH:

(slaia | i 4 e | 355 S5 g w55 (o 0 ]
S Ll e Gy 53 SeaS Sl ol S

Paspewume  svipazums 2nybouatiuyio npusHa-
MeNbHOCMb CB0EMY 00PO2OMY HAYYHOMY PYKOBOOU-
meno 3a NOMOWb 8 NOO20MOBKE OUCCEPMAYUU K
3auume (COOCTBEHHAs 3aIIMCh YCTHOM peUn).

[To mHamwmM HaOMOACHUSIM, B TIEPCUACKOW KOM-
MYHUKAaTHBHOU KYJIBTYpe HambOoJIee yIOoTpeOHUTEIh-
HBIM 0Ka3aJI0Ch CIIOBO (/s+ies mamnun. Kpome Toro, B
KaueCTBE JIOMOJHUTEIHHOTO METOJIa WCCIICIOBAHUS
HaMH TPOBEJEH HEOOIBIION TCUXOJIHHI'BUCTHYE-
CKHH 9KCIEPUMEHT. MBI MPEbSIBUIH UCTIBITYEMbIM
KapTHUHKY, HAa KOTOPOH OIMH YEIIOBEK BPyYaeT Apy-
oMy TIOJIapOK, U CIPOCHIIN UX, YTO JOJDKEH CKa3aTh
B OTBET BTOPOW 4YEJOBEK. YUYACTHUKAMM B3KCIIEpPH-
MeHTa ObUTM 65 HOCUTENeH MEepCHICKOro S3bIKa
MYKCKOTO U JKEHCKOTO Tona ot 19 mo 25 ner, 00y-
YaIOMUXCS pycCKoMy s3BIKYy. OTBeTHl MH(MOpPMaH-
TOB TOJTBEPXKIAIOT HANly TOYKY 3PCHHUS O TOM,
YTO Ha MEPBOE MECTO BBICTYIIACT (1 sias IMAMNUN.
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®opmyJibl STHKETHOTO IOBEICHUS «Madpogh»

[To naHHBIM HAMIUX HAOIOICHUH U YIIOMSHYTOTO
OKCTIEPUMEHTa, B TEPCUACKOH IJHHTBOKYJBTYpE
MPUHSATO MHOTOCIIOBHOE BBIP&KEHHE OJarojapHo-
CTH, @ HOCHUTEIH PYCCKOTO S$3bIKa, KakK IPaBHJIO,
OnmaromapsaT kpaTko. Hocutenu mepcuiackoro si3bika
B 3aBHCHMOCTH OT KOMMYHHKATHBHOW CUTYaIlUU H
3HAYUMOCTH JI€UCTBUMN, peaM3yeMbIX Il HUX TO-
BOPAILIUM, MOTYT N00OaBIATH K QopmynaMm Onaro-
JNApHOCTH JIPyrue PpEeIUIMKH, HEPa3pbIBHO COMps-
JKEHHBIC C HAI[MOHAJIBHOH KynbTypou. OTH (dop-
MYJIBI 3TUKETHOTO TIOBEICHUS CHCIU(PUIHBI HMCH-
HO IS HMPAHCKOW KYJIbTYPBI, MO-TICPCUICKH OHU
Ha3bIBAIOTCH < led tadrof, «madpogy, MOCKOIBKY
pedb MpaAHIEB HACBIIIEHA MOYTUTEIBHBIMU 000pO-
TaMH W JJIS Hee XapakTepHOo coOmronaeHue Qop-
MaJbHOCTEH, OOYCIIOBJICHHBIX BEXJIMBOCTBIO H
pacmonoxkeHueM K cobecemnuky [cMm.: Hocpatu
2015: 92]. B TonkoBOM ci0Bape MEpCUACKOTO SI3bI-
ka «®apxanr-3> bo3opr-a CoxaH» CJIOBO HCTOIKO-
BBIBACTCS cClIenyromuM obpa3oMm: 1) BEXIMBO H
HAaCTONYMBO MOMPOCUTH KOTO-TUOO MPHUHSATH MPE-
JIO)KCHHE, YCIYyTy WIH TpUTIalicHue, 2) OTKa3
MPHUHATH MPUTIIANIEHUE WK YTO-TO OOBIYHO BOIIpe-
KU BHYTPEHHEMY JKCIIAaHUIO; 3) BEKIUBO U yBaXKH-
TEILHO TPOU3HECTH BBIPAXEHUS, YTOOBI CHAENaTh
MIPUATHO CITYIIATENIO (B T. 9. B POJIM TIPUBETCTBUSA);
4) cnepoBaHue 0O0bIYasiM, COOMIOACHHE (hopMalib-
HOocTel [cm.: Anvari 2002: 1744]. Camo cioBo
madapog BO3HUKIIO B apaOCKOM SI3BIKE, OJHAKO I10-
JNY4YWIO PAcHpoCTpaHeHWEe W B CTpaHaX, TJIe HC-
MOJIB3YIOTCSL JPYTHE S3BIKH. AHAJIOTUYHBIC SIBJIC-
HUS MOXXHO 3aMETHUTh B KYJIbTypaX OTPaHUYCHHOTO
gucya cTpaH A3uH, Takux kak Mpak, Snonus u np.,
OJTHAKO B ATHX SI3bIKaX JTUKETHBIC CPEACTBA CYIIe-
CTBEHHO OTJIMYAIOTCS OT TEPCHUICKHX KaK 1O CO-
CTaBY SI3BIKOBBIX EIUHUI], TaK U MO HX (QYHKIHO-
HaJmbHBIM oOcoOeHHOCTsM. IlpuBemeM QparmeHT
JTMAJIoTa MPETIoIaBaTeNsl U CTyICHTA, TC BhIpaKaeT-
cs1 G1arogapHoCTh 3a TOAAPOK:

A Ladd 0 S gl iy S Culs | ) Dl s Gyl olin] —

— Ilpenooasamenv: a npenoonowy Bam smom
HEeCKPOMHbBLIL NOOAPOK 3d Nepaoe MeCmo.

ST 0 O Gy line) 10 48 ahl | pian LA cgaldifo—

— Cmyodenm: boavuwioe cnacubo. Bvl ouenv -
besnvl, npenooasamens. Ilycmv ne 0Oonam Bawu
pyku (COOCTBEHHAS 3aMHCh YCTHOM PEUM).

Kak BupgHO W3 jpmanora, CTyIEHT B OTBET Ha
MOJIyYCHHUE TMOJapKa BBIPAXKaeT MHOTOYHCIICHHBIC
CTEPEOTUITHBIC W aBTOMATH3WPOBAHHBIE (HOPMYIIBI
0JIaroJapHOCTH, KOTOPhIC MOMYEPKHBAIOT JTOCTO-
MHCTBa mpenonaBaTens. OTMETHM, YTO IEPCUACKOS
OIarolapCTBEHHOE BBIPAXKEHHE .15 30 JU Cuw
(OykBaIbHO nycmv He 60OAsIM 6aui PyKu) HE UMEET
TMOJTHOTO 3KBUBAJICHTA B PYCCKOM JIMHTBOKYJIETYPE.
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B cnenyromem mpumepe npeacTaBieH QparMeHT
JIajiora MpojiaBlia U MOKymnareis B MarasuHe. Bol-
paskeHue OJIaroJapHOCTH 33 TIOKYTIKY:

) din i -yl ya —
— [oxynamens: ckoavko a3mo cmoum?
Olasi s da 2 )i (Ll onidy

— Ilpooasey.: ne cmoum 6aazodaprocmu. Cmo
MblCAY MYMAHOB.

il plaa ol s —

— Kharidar: mamnun. Befarmaeed. — I[loxyna-
menv. cnacubo. Bom, noscanyticma.’

o Sy SR shae iy Lo lagea rodidg 8 —

— Ilpooasey: 6yovme nawum cocmem. Cnacubo.
Jla 6razocrnosum Bac (boe)!

b Cped a8 Led 4y 20l Cra Dl 1 ylay 5 —

— Ilokynamens: 6yobme 300posvl! M1 Bac makoice
onazocnosum! (COOCTBEHHAS 3aMCh YCTHOM peyn).

B nanHOM nmanore B 3aBUCHMOCTH OT CHUTYallUU
OOIIIeHMsI TTPO/IaBel] B OTBET HA BOMPOC MOKYIATEsI
ynorpebisier ¢hopMynay MOYTUTEINBHOTO madapoga
i ALl KOTOPYH0 MOXKHO TIEPEBECTH HA PYCCKHIA
s3bIK Tak: Huueeo ne cmoum. He cmoum 6aazodap-
Hocmu. Takyro STHKeTHYI0 (HOpMyJy Halie MOXKHO
ciplath B cdepe oOCiayKuBaHHS (MaraswHbl, pe-
CTOpaHbl, Takcu U T. 1.) Mpana. B otBer Ha Taapod
MPUHSATO MO0JIAroJapUTh M 0TKA3aThCsl OT CorJialile-
HUs. B pyCCKOSI3BIYHON JIMHTBOKYJBTYPE JTaHHAS
(hpaza KaxKeTcs HEYyMECTHOW W BHI3BIBACT COMHEHUC
B MCTUHHOCTH HaMepeHHWs y desoBeka. Jlanee mpo-
JIaBeIl COTJIACHO PTHUKETHBIM HOPMaM Iepe]] ToryJe-
HUEM JICHET eIIe pa3 MPOU3HOCUT PUTYaITbHBIN
maapogh il Lo Jlege ‘Gyobme nawum 2ocmem’. Tlo-
crenyromias ¢paza ov <SSy s Jla 6raeocrosum
Bac’ st0 (dopmyna OnaromokenaHusi B CUTyaluu
0JIaroapHOCTH, OTPAXKAIOIIAS PEIUTHO3HBIE YOSK-
JICHUs] UpaHCKUX HaponoB. [lokynarenab B OTBET Ha
0JIaroZJapHOCTH TMPOJABIIa TOXE BBIPAXKACT B3aMM-
HbIC OJIaronokenaHus Mpu OnaromapHOCTH. Takum
00pa3oM, 3TUKETHBIC (POPMYIIBI Mmadpoga SBIAIOTCSA
CIIO)KHBIM KYJIbTYPHBIM (PEHOMEHOM, XapaKTEepPHBIM
s MpaHa, ¥ OTJIMYAIOTCS PEriiaMEHTHPOBAHHO-
CTBIO U PUTYQJILHOW HAIIPaBICHHOCTHIO.

Eme omuu acmexkt PA OjaromapHOCTH, MHTEpEC-
HBI C TOYKHU 3PCHHS MParMaJMHTBUCTUKH, — 3TO
HCKPEHHOCTh JAHHOW peueBOl MHTEHIUU. MOXKHO
MPUBECTH TPHUMEPBI M3 TIEPCUICKOTO U PYCCKOI0
SI36IKOB, B KOTOPBIX OKa3aHHAas TOBOPSAIIUM IIO-
MOIIIb JIIOJISIM TPeOYEeT OTBETHOM pPEeaKIuu ajapeca-
Ta Ha JOOPBIA MOCTYNMOK — BBEIpaXXKEHHE OJIaroro-
KeJaHWW B CUTYyalluu OJIaroJJapHOCTH MOXKET Olle-
HUBAThCA MTOJOKHUTEIBHO.

— Bnepsvie Ovin, a suden muoecoe. — Crobenes
ecman. — Cnacubo, pebama, bl MHe O4eHb NOMOSTU.
Jant eam Boz 300poswvsa u cuacmaueozo éo3epauie-
Husa (b. Bacunbes. beumn u HeObun. Kaura 2).

Yy e Ssb 5 el U 03] iR 5 Ledi 4 03 pias
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Cnacubo, /laii boe Bam u Baweii cemve 300po-
6ba U 001204 ycuznu! (COOCTBEHHASI 3aIUCh YCTHOM
peun).

3akaoueHue

Takum 06pa3zom, pe3ynbTaThl MPOBEIEHHOTO HC-
CJICIOBAaHMS TO3BOJISIOT CHENaTh BBIBOJ, 4TO PA
0JIarofJapHOCTH B PYCCKOW W TEPCHJCKOHN JIMHTBO-
KYJIbTYpax peallu3yloTcsi TIOCPEJCTBOM Pa3HOO0pas-
HBIX PEYEBBIX cpeacTB. Dopmynsl OIaromaapHOCTH,
SIBIISIICH 00S3aTEIBHBIM 3JIEMEHTOM B OOINECTBEH-
HOM B3aWMOJEHCTBHH PYCCKUX W WpAHIEB, 3aHU-
MaloT Ba)XHOE€ MECTO B KOMMYHHKAIlUA M B 3aBU-
CUMOCTH OT OOCTOSITEIILCTB CIIOCOOHBI BEHITIOIHSTH
ATHKETHYIO (HAINpaBJICHHYIO Ha TapMOHHYHOE 00-
IIEHHE) W dMOIMOHABHYI0 (QYHKITHIO (HaIpas-
JICHHYI0O Ha BBICOKYIO OIIGHKY KOMMYHHUKAHTA).
[Ipu comocTaBieHUH MEPCHUIICKON JIMHTBOKYIBTY-
PBI C PYCCKOHM OOHApYyKEHO, YTO MPAHIIBI MPEATIO-
YUTAIOT MHOTOCIIOBHBIE OJIar0IapHOCTH, KOTOPHIC
MOTYT co4eTaThes ¢ popmymamu Taapoda. Pazmu-
qus B BepOanu3anuu 0JarogapHOCTH YXOISAT CBO-
WMH KOPHSMH B MEHTAJIUTET W HAIIMOHAIBHO-
KyJbTYPHYIO CHEIU(HUKY HOCHUTENICH PYCCKOTO U
MEePCUICKOTO S3bIKOB. CXOJCTBO B BBIpaXKEHUU
0JlarogapHOCTH 3aKJII0YaeTCS B TOM, YTO HEKOTO-
phle 0NaronoKeNanus B CUTyaluu 0J1aroJapHOCTH
B 000HMX $3bIKaX HMEIOT PEIUTHO3HYIO HaIpaB-
JICHHOCTh U B HUX cojepxkatcs cinosa boe winu bo-
JHCbSA NOMOUYD.
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Abstract. The article studies the speech act of gratitude in Russian and Persian linguacultures. It de-
scribes the peculiarities of the linguistic means of verbalization of gratitude from the linguacultural and
pragmalinguistic points of view. The study of these aspects is particularly important as it reveals the specific
features of the speech behaviour of Russian and Persian speakers when expressing gratitude. The aim of this
paper is to identify the similarities and differences in the ways of expressing gratitude and to systematize the
linguistic means specific to this speech act in both languages. The study employed the methods of observa-
tion and experimentation as well as communicative-pragmatic and comparative analysis. The material under
study includes 100 contexts in the Russian language and 100 contexts in Persian. The Russian-language ma-
terial was taken from the Russian National Corpus. Due to the absence of such a corpus in Persian, the Per-
sian-language material was based on our personal observations and records of oral speech.

The study distinguishes four types of grammatical constructions in the Russian language in compari-
son with Persian that are used when expressing gratitude. The inventory of linguistic means conveying the
content of gratitude in Persian linguaculture has been found to be much wider than in Russian. It has been
revealed that, unlike the Russians, the Iranians express gratitude verbosely and supplement it with some oth-
er remarks, being manifestation of Iranian etiquette behaviour called taarof, ‘taarof’. Gratitude in Russian
and Persian linguacultures is also manifested in well wishes. This research is the first to present the results of
a comparative analysis of gratitude in Russian and Persian linguacultures, revealing the national and cultural
specificity of this speech act.

Key words: speech act; gratitude; Russian linguaculture; Persian linguaculture; speech etiquette;
taarof.
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Hlamoxuna B. C. Cucrema BepoBanuii Boctounoit AQpuku yepes3 mpu3My MOCIOBHIL sI3bIKa cyaxuiu // BecTHHK
Ilepmckoro yHuBepcutera. Poccmiickas u 3apyOexnas ¢uuomnorms. 2022. T. 14, Bem. 2. C. 63-70.
doi 10.17072/2073-6681-2022-2-63-70

AHHOTauus. Pennrno3ssie npencTaBieHus, ABSSCh HEOThEMIIEMON YacThIO JKU3HHU JII0OOTO Hapo-
Ja, UMEIOT OOJBIIOE 3HAUEHHE AJISl TOHMMAaHHS HalMOHANBHOW KapTUHBI MUpa. B cratbe mccnenyrorcs Be-
POBaHUS CyaxXIJIMTOBOPSIIETO OOIIecTBa Yyepe3 MPH3MY MOCIOBHIl U TIOTOBOPOK, KOTOPHIE B ITOJHOH Mepe
OTPAXXKAIOT €ro MOJMKOH(ECCHOHANBHOCTE. B X01€e nccinenoBanns ObIIM HCIIONB30BaHbI HanOoJIee IMOJTHBIC
COBpPEMEHHBIE COOPHHUKH TOCJIOBHIL M TIOTOBOPOK CYaxHJIH, KaXKAbIH U3 KOTOPBIX COAEPKUT OKOJIO ABYX ThHI-
csu nmocnopruHbIx equnmi (Methali za Kikwetu ‘TlocnoBuiisl Hameii 3emin’, Kamusi ya methali ‘CnoBaps
nocioBuil’, Swahili Proverbs ‘[TocioBuiibl cyaxuian’), a TakyKe OOIIMPHBIN 3JICKTPOHHBIA KOPITYC CyaXHIHi-
CKUX TIOCJIOBHII M ITOTOBOPOK, cocTaBieHHBIN yueHbiMu Center for African Studies University of Illinois at
Urbana-Champaign u Bkitouarouiuidi 6os1ee 4eThlpex THICSY MOCIOBUYHBIX €IMHUL. B MOCIOBHIaX Ha S3bIKE
CYaxWJIH C Pa3HOH CTEHNEHBIO YACTOTHOCTH MOXKHO BCTPETUTH NMPSIMOE YIIOMUHAHUE KaK TPaJUINOHHBIX Ty-
X0B (mizimu, pepo, zimwi), Tak ¥ BepIINTeNeH TPaJUIUOHHBIX KYJIbTOB B 00psinoB (mchawi, mganga); yka-
3anue Ha Briciero TBopua (Mungu) 1 0koJ1000KeCTBEHHBIX cylecTs (malaika); HAMMEHOBaHUS AEMOHUYE-
ckux cun (ibilisi, shetani). [IpucyTCTBYIOT Takke apeMuH, KOCBEHHO OTCHUTAIONINE HAC K MCIIaMy WIIH XPH-
CTHAHCTBY, YIIOMUHAs T€ WJIM WHbBIE PEIMTHO3HBIC Tpaaulmu. Bosbimol MHTEpec MpeACTaBiIseT Koinde-
CTBEHHOE COIOCTaBIICHHE YaCTOTHOCTH YMOTPEOICHUsI JIEKCEM PEJIMTHO3HON TEeMaTHKH, a TakKe TOT (akT,
9TO CEeMAaHTHYECKOE HAIOJIHEHHE JIEKCeM, MMCHYIONIMX Te WM MHBIE OO0XKECTBA, BBIPAKAECTCSI HA yPOBHE
rpaMMaTHKH, & IMEHHO OCOOCHHOCTSMH HX COTJIACOBaHMSA. V3ydeHne cyaxmIMiiCKMX MOCIOBHI[ H MOTOBO-
POK C pENUIHO3HON TEMAaTUKOM MOATBEP)KIAET BBIBOJBI CIICLMAIUCTOB IPYTrUX 0oONacTel HayKH, 3aHUMaIo-
LIMXCSI U3yYEHHEM PEJIMTUM B cTpaHax BocrouHoit Adpuku: 31ech MUPHO COCEACTBYIOT TPaJULMOHHBIC U
aBpaaMHUYECKHE PEIIUTHH, TpaHC(HOPMHUPYSICH M B3aMMOJONONHSAS Apyr Apyra. B mo6oil nocnoBuyHON enn-
HHIE JieKceMa «bory compoBoXKIaeTCsl CakpaaIM30BaHHBIM OTHOIICHHEM K 0003HadaeMoMy, a o0IedesoBe-
YecKHe IICHHOCTH BBIXOIAT Ha MepBBIH IiaH. KomrmuecTBeHHBIN mepeBec mapeMuii Ha TeMy PENTUTUH JJ0Ka-
3BIBACT BAKHOCTH JTAHHON OOJIACTH B S3BIKOBOM KapTHHE MHpa CyaXWIHHIICB. Pe3ylbTaThl WCCIeIOBaHUS
UMEIOT MPaKTHYECKYI0 [IEHHOCTh M MOTYT OBITH MCIHOJIB30BAHBI HE TOJIBKO B OOJIACTH JIMHTBUCTUKH M TIape-
MHOJIOTHH, HO U B 3THOTpaduu, KyJIbTypOJIOTHH, PEIIUTHOBECHUH.

KuroueBble ci10Ba: TUHTBUCTUKA; TAPEMUOJIOTHS; TIOCIIOBHILIBL, IOTOBOPKH; CYaxWIIH; PEITUTHS; pe-
JUTHO3HAs JIeKcHKa; Bocrounas Adpuka.
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BBenenue

Penurnosueii  ¢akrop B KH3HH  HApOJOB
HACTOJIBKO BaXKEH, YTO O€3 y4eTa 3HAHHWH ero oco-
OCHHOCTEH CII0KHO TMPEJICTABUTHh KAPTHHY Pa3BUTHS
Y CTaHOBJICHHS KYJIbTYpbl. Penurno3nsie 1eHHOCTH,
0e3 COMHEHUS, HAXOT SPKUN OTKIWK B SI3BIKE KaXK-
Joro Hapoja. «B penurum M sS3bIKe KOPEHSTCS BCE
Hauajia 4yesloBe4eCcKOol KynbTypb» [MeukoBckas 1998:
21]. TecHas B3aMMOCBSI3b S3bIKA U PETATHH OTUCTIIHBO
MIPOSIBISIETCS ¥ B CYaXMIMHCKOMN MapeMUAOIOT U,

B cratbe npeanpuHsTa MONBITKA aHAIH3a TOCIIO-
BUI] U TOTOBOPOK C PEJIMTHO3HOW TEMaTHUKOM, B
YaCTHOCTH, OTPaXKAIONIHUX OOIIEepPEeTUTHO3HbIe, TIIO-
OanbHBIE MOpPAITBHBIC IIEHHOCTH, W COJICPXKAIINX YKa-
3aHMEe Ha KOHKPETHBIC PEIMTHO3HbIC HAIIPaBICHIS:
TPaZUITIOHHBIE BEPOBAHMS, XPUCTHAHCTBO, UCIIAM.

[Ipu uccnenoBannu OBLTH UCTIOIB30BaHBI HANOO-
Jiee KPYITHbIE COOPHUKHU TOCIOBHIl U MOTOBOPOK Ha
SI3BIKE CYaxWiM, cojaepxariue Oojiee 2 THICSY TI0-
CIOBUYHBIX equHmI kaxapiid [Kingei, Ndalu 2008],
[Salla 2017], st KOTUYECTBEHHBIX MOJICYETOB IMIPH-
BIICKaJICA ANIeKTpoHHBIN Kopmyc Center for African
Studies University of Illinois at Urbana-Champaign,
BKJTIOYAIONTHI OoJiee 4 THICSY TIOCIOBHIl U TTOTOBO-
pok Ha s3bIke cyaxuu [ Swahili Proverbs: Methali za
Kiswahili]. IIpu aHanu3e peaurdo3HON CHUTyalldd B
BOCTOYHOA()PUKAHCKOM OOIIECTBE MBI OIHPAIUCH
Ha OIBIT HCCIIEAOBATENICH, KOTOpPhIC 3aHUMAJIUCh
W3YYEeHHUEM PENIUTHH, HCTOPUHU U KYJIBTYPHI TaHHOTO
perunona [JIsBoBa 2019, Illnénckas 2010, bonma-
perko 1997, Cnenzerckuit 1995, XKyxos 1983, Mu-
ctorua 1958].

(1) a. Zimwi

Snyx

li-ku-jua-lo ha-li-ku-li
SUBJ5-OBJ1.2SG-

3HaTh-SRC NEG

NEG-SUBJ5-OBJ1.2SG-ectb.

MeTtonoJiorus

C yderoMm XapakTepa MpeACTaBICHHOTO MaTepH-
ama, B TIPOILECCE HACTOSIIETO HCCIEJOBAHHUA HC-
MOJIL30BAJICh METOJIbI, IIMPOKO MPUMCHSAEMbIC B
HCTOPHUKO-ITHOTpAahUIECKUX H  (DHIOJOTHUECKHUX
HCCIIEIOBAHUIX: OIMMCATCILHBINA, CHUCTEMHBIN, cCe-
MaHTHYCCKHUN; TPU KOJMUYSCTBCHHBIX TOJCUYETaX
WCTIONIb30BAJICS KOJMYECTBCHHBIA aHAIHU3 C TIOMO-
msto mporpamMmMel ANTCONC.

JlekcHKO-rpaMMaTHYeCKHIl aHAJU3 MOCTOBHI
PeJMTHO3HON TeMATHKH

Tpaouyuonnsie eeposanus 6 napemusax

AdpukaHCKUH KOHTUHEHT, B TOM 4mcie u Bo-
crouHast Adpuka, TJie pacpoCTpaHeH SI3bIK Cyaxu-
JiY, SIBJISIET co00# 0COOBIN CHHTE3 Pa3IuYHbIX BEPO-
BaHUH, KOTOpBIE U3APEBIE COCYIIECTBOBAIN M B3a-
MMOJIOTIONHSIIN IpyT Apyra. B mepByro ouepens ato
TpaJWIIMOHHbIE aQPUKAHCKHUE PENUTHH, HEPA3PHIBHO
COTIPOBOXK/IAIOIINE BECh KU3HEHHBIN IUKJ MECTHBIX
KUTEJIEH OT CaMOro POXACHUSA U A0 CMEPTH, Hpea-
CTaBJIIONINE COO0H «OUEHBb CIIOKHBIM KOHTJIOMEpaT
CHUCTEM MHPOIOHUMAHUA ¥  MHUPOBOCIIPUSITHDY
[JIeBoBa 2019: 14] u umeroutre 4epTsl HETUIIN3MA,
ToTeMH3Ma, aHMMH3Ma. Cpeau OCHOBHBIX KYJIbTOB
9THOCOB BocTounoii AQpHUKHM MOXKHO BBIICITUTH
KYJbT MIPEAKOB U TyXOB mizimu, B TOM YHUCIIE KYJIbT
BETPOB-IYXOB pepo, KynbT rop («ropsl Kenuns u Ku-
JTUMaHKApO M CaMH ABISIOTCS OOBEKTaMH KyJIbTa,
U TPEICTABIAIOTCA OJKWIMIIAMH W OOWTATEeNsIMU
MHOYKECTBA TyXOB» [TaM ke: 17]), KynbT noxaeH, ae-
PEBBEB U IPYTUX MPHUPOAHBIX 00bekTOB. Hampumep:

li-ka-kwisha.'

SUBJ5-NAR-3aKaHYMBaTHCSA

‘JlyX, KOTOpBIii TeOsl 3HAeT, He TPOHET TeOs1, MHAYE OH CaM YMpET >

b. A-fanya-ye tambiko hu-tambika
SUBJ1.3SG-nenats- S)KEepTBONPUHOLICHHE HAB-npuHoCHTB XepTBY
RCI1

kwa

ISt

mzimu wake

3nyx POSS3.3SG

‘ToT, KTO COBEpIIIAET KEPTBOMPUHOIICHUE, COBEPIIAET €ro JI1 CBOETO AyXa-npeaka’

N3yvas mociaoBUIEI O Bepe, HHTEPECHO MPOCIIe-
IUTh, KakKUM 0O0pa3oM HAMMEHOBAaHUS Pa3IUYHBIX
00XKEeCTB COOTHOCSITCSI C CHCTEMOH HMMEHHBIX KJac-
COB, XapaKTEPHOU IS sA3BIKOB OaHTy. Tak, Hampu-
Mep, B TIEPBOU M3 NMIPUBEIICHHBIX BEIIIE mapemMuii (1a)
CYIIECTBUTEIbHOE Zzimwi ‘nemmid’ (ayX, obOuTaro-
Ui B Jiecax) COTJIACOBAHO IO 5-My HMEHHOMY
KJIACCY, B KOTOPBIA BXOIWUT OOJIBIIIOE KOJUYECTBO
CYLIECTBHUTEIBHBIX, 0003HAYAIOIUX OOBEKTHI MPH-
ponsl. Takum 0OpazoM, MpeCTaBiIsIeTCs, YTO cama
JieKceMa Zimwi B CO3HAaHUM CYaxXWIHNAIIEB HEPa3phIB-
HO CBfi3aHA C TPUPOJOW, MMEHYET B LIEJIOM CHIIBI
npupoasl. Bo BTopom xe npumepe (1b) cymecTBu-
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TeJIbHOE mzZimu ‘TyX-PEeJoK’ COTJIACOBAHO MO 3-My
MMEHHOMY KJIACCY, KOTOPBIA TaK)Ke BKJIIOYAET B Ce-
0s1 OOJIBIIIOE KOJHMYECTBO TMPHPOJHBIX SBICHUU.
JpyruMu cioBaMu, HaMMEHOBAaHHS O0OWX CyIIle-
CTBUTEIBHBIX (Zimwi, mzimu) B KOJUICKTUBHOMN S3bI-
KOBOU KapTHHE CyaXWJId HE SBISAIOTCS KUBBIMH CY-
IIECTBAMH, TTOCKOJIbKY HE IOJIy4aloT COTJIACOBAHUS
mo '2-My MMEHHOMY Kiaccy (Kiaccy Jofeil), a oT-
HOCATCSI K MUPY OOBEKTOB IIPUPOIBL.

[Moxaiyii, camoe OoJbIIOE 3HAYEHHUE U BOCTpe-
00BaHHOCTh B COBPEMEHHOM MUpE JI0 CHUX TOp MMe-
eT ToJIpakaTeNlbHasl U BpeJoHOCcHas marus. Ho man-
HBIN TJIaCT BEPOBAHUN MPAKTUYECKU HE HAXOAUT OT-
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paXxkeHHss B CYaXHJIMHCKHX IMOCIOBHUIAX. JTOT (haKT,
BO3MOXKHO, OOBSICHCTCSI WHTEHCUBHBIM BIHSHUEM
XPHCTHAHCTBA U UCJIaMa WITH JKe CBsI3aH ¢ Oolee To3/1-
HUM BPEMCHEM BO3HUKHOBCHHS MMApEMUiA, 3aKpeTUICH-
HBIX B HCIOJB3YEMBIX HAMH B XOJIC HCCIICIOBAHUS
cOOpHHKaX, 4TO, OJHAKO, HE O3HAYAET OTCYTCTBHS B
Oolee paHHEM TIEPUOJIE YCTHOW CIIOBECHOCTH TOCTIO-
BHII, YIIOMUHAIOIINX OOBIYaH TPAJUIIMOHHBIX PEITATHIA
WM MECTHBIX MOYUTAEMBIX JIyXOB, B TOM 4YHCIIE KH-
BOTHBIX U 00BeKTOB mipuponsl: ((2) Kiendacho ugan-
gani hakirudi. ‘To, 4TO HOCTaeTCs KONJIOBCTBY, HE
BO3BpaIacTcs’).

B snekTpoHHOM KOpITyce ITOCTIOBHUIT OBIIIO OOHAPY-
)keHo 12 mapemMuii ¢ JIeKCeMaMHW mganga ‘3Ha-
xape’/mchawi ‘xonnyn’. Jlaxe Onarogapsi STHUM
HEMHOT'OYHCIICHHBIM TPHUMEpaM MOXHO CJelaTh
BBIBOJT 00  OTHOUNICHHMH K  mganga W
mchawi/mwanga: K TIOCIEIHEMY OTHOCATCS C
OOJBIION OCTOPOXKHOCTBIO, JaXke MOOAMBAIOTCH,
CUHTAsl €TO OMACHBIM.

(3) a. Anayekataa shangwe ni mchawi. ‘Tor, xT0
OTKa3bIBACTCS OT BECEINbs, — KOJJIyH .

b. Anayekataa wengi ni mchawi. ‘ToT, KTO MHO-
TUM OTKa3bIBaeT (B TIOMOIIH), — KOJIIAYH .

c. Apendaye upweke ni mchawi. ‘Tot, kT0 MIOOUT
OJIMHOYECTBO, — KOJIIYH .

K mganga — 1ao6opoT, oTHOCATCS C YBa)KCHHEM, B
MOCIIOBHIIAX OH (PUTYPHUPYET, CKOpEe, KaK ‘JIeKaph’.

(4) a. Mganga wa karibu usimtukane. ‘He pyrait
3HaxXaps, KOTOPBIA PSAIOM .

b. Mganga hajigangi. ‘3Haxapb cam ce0s He je-
yur’ (~ Canoxunuk 6e3 canor?).

¢. Mungu ndiye mganga mkuu. ‘bor u ecTh TI1aB-
HEIH JIeKaph’ .

d. Aendaye kwa mganga hakosi jambo. ‘Y Toro,
KTO HJIET K JIEKapIo, ecTh jaeio (mpobnema)’.

Hcnam ¢ napemusnx

Uro ke KacaeTcs aBpaaMHUYECKUX PEIHUTHH, B
BocTtouHoli Adprke NPUCYTCTBYIOT IBE OCHOBHBIC
W3 HUX — UCJIaM M XpUCTHAHCTBO. [Ipm 3ToM oct-
poBHasg yactb TaH3aHuM (ocTpoBa 3aH3ubap H
[Temba) ucnosexyer ucimam: 97-98 % ot obmiero
YuCcyia HAaCeJCHUsS apXuienara 3aH3uoap — MyCyib-
MaHe, OCTaJbHbIC — XpUCTHAHE (TJIABHBEIM 00pa3oM,
KaToJMKu U npoTectanTsl) [bpeiaanna 2021]. He-
JapoOM OCTPOBUTSHE (GUTYPUPYIOT B TOCIOBHIIAX
Kak camble TpeJaHHbIe IOCIENOBATEIN HCIaMa,
Harpumep:

(5) a. Pemba peremba, ukija na winda utarudi na
kilemba. ‘bynb ocToposkeH, Koraa enemns Ha [lemOy,
noefem> B HaOEAPEHHOW MOBS3KE, BEPHEINLCS B
TIOpOane’.

b. Waswahili au Waarabu wa Pemba hujuana
kwa vilemba. ‘Cyaxunuiiupl unu apadsl ¢ [lemObI
Y3HAIOT APYT Ipyra o Tiopbany’.
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HyxHo oTmeTuTsh, uTo HcnaMm B Boctounoit Ag-
pHKe 3apoKAalicsi IMEHHO Ha OCTPOBHOH ee 4acTw,
3TOT Tpoiiecc mpoucxoaun HaunHas ¢ VII B. u Boc-
MPUHUMAJICSI MECTHBIMH JKUTENSIMH aOCOJIOTHO HE
BpaxkaeOHo. IlepBrie apabo-mMycynbMaHCKHE KOH-
TaKThI CBA3aHBI B MEPBYIO OYEpEh C TOPTOBIIAMH, a
apaOCKul S3BIK CTaN A3BIKOM TOPTOBJIH U KYJIBTYPBHI.
Ha 3an3ubape Taxxe 3apoxaaeTcs U TUTEPaTyPHBIH
SI3BIK CyaxWJIM, B OCHOBY KOTOPOTO JIeT 3aH3ubap-
ckuii auanekt Kuyarymka [Kykos 1983: 72]. Ilpu
3TOM «3aUMCTBOBAaHHBIC 3JIEMEHTHI TyXOBHOW M Ma-
TEPUANLHOW KYJNBTYphl HE TIOAABISAIOT, OJHAKO,
MECTHYIO KYJbTYpY, apUKaHCKYIO 10 CYIIECTBY, a
TOJIBKO TIPHIAIOT €l CBOCOOpa3HyO OKpacky [Mmu-
crorud 1958: 142], nanpumep:

(6) a. Kumcha Mungu si kilemba cheupe. ‘Iloun-
TaTh bora — He 3HAYUT HOCHUTDH OCJIbIH TIOpOaH’.

b. Kumcha Mungu sio kuvaa kanzu ndefu. ‘Ilo-
yuTaTh bora — He 3HAYUT HOCUTH JUTMHHYIO KaH3Y .

c. Dalili ya usheha ni kilemba. ‘Ilpu3Hak BBICO-
KOTO TIOJIOKEHHUS — TIOpOaH’.

d. Mtoto mkaidi hafaidi mpaka siku ya Idi.
“YrpsMelii peOSHOK HUYETo HE MONYYHT 10 1HS Vmn
(menp mocie Pamanana)’.

e. Kanzu ya kuazima usiivae ljumaa. ‘He Hane-
Bail kaH3y (MYKCKOE IIaThe-pydaxa y MyCyJIbMaH),
KOTOPYIO B3sUI B3aiiMBbI, B IIATHUITY (II€Hb BCeoOIIei
MOJIUTBBI Y MyCYJIbMaH)’.

OTMeTHM mpH 3TOM, 4YTO, XOTA uMeHa bora B Ko-
paHMYECKOH TPaauINH MPEICTABICHBI IEbIM CITHC-
koM Bapuaruit [[JaBsigoB 2012: 179], kotopsle
OTIPENCIICHHO W3BECTHBI adpUKaHLIaM, HOCKOJBbKY
MPHUCYTCTBYIOT B mepeBogax KopaHa Ha s3BIK cya-
xwm [@Parraxosa, [laiixymmua 2021], cpean mape-
MU Cyaxuju OTCYTCTBYIOT MOCJIOBHIIBI, T/I¢ HAMPS-
MYI0 YIIOMHHAJIOCh Obl MMsI AJutaxa WIA XOTS Obl
omHO W3 99 ero mpekpacHeIX WMeH. lIpumephl
YCTOMUYMBBIX BBIPAKEHUH, KOTOpHIE HE ObUIH Haiize-
HBI HU B OJTHOM U3 MapEeMHUOJIOTUIECKUX COOPHUKOB,
WCTIONB3YEMBIX TIPH HCCIEOBAHWN, BCTPEYArOTCA,
OJIHAKO, B HAAMHCAX HAa KaHTax (TpaguIMOHHOM
MpeIMeTe 0Nkl aPUKAHIIEB) WIH aBTOMOOMIISIX
Y IPYTUX CPENCTBAX MEPEIBMKCHHUS:

(7) a. Ya Illlahi yakarimu nistiri mja wako. ‘1llen-
pocTh AJslaxa 1a CHU30MIeT Ha MeHsl, paba TBOEro’.

b. Nina Allah safarini ‘Annax co MHOH B myTH’
[['pomonra 2003: 107-114].

¢. Mola ibariki hii ndoa ‘T'ocnogn, 61arocioBu
atoT Opak’ [['pomoBa, Ctporanosa 2008: 138—145].

Xpucmuancmeo 6 napemusax

OTHOIIIEHHE K XPUCTHAHCTBY, KOoTopoe B TaH3a-
HUU uctoBexyet okono 50% HaceneHus, Bceraa Obl-
JIO HEMPOCTBIM: 3Ta PEIUTUsl BOCIPHHUMANIACH Kak
BpakJIcOHAsl, 0TYACTH KOJIOHH3ATOPCKAs, XOTS HAJ0
OTMETHUTb, YTO TICPBIC XPUCTHAHE MTPUIILIN HA KOH-
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TUHEHT 3aJI0JITO JI0 MEePHOAa KOJOHUAIU3Ma, a OJa-
TOTBOPHBIE IUIOABI MHCCHOHEPCKOH e TeIbHOCTH
OIyIIANNCh HE TOJBKO B TiepeBoje bubmum Ha
MECTHBIC S3bIKH, HO ¥ BO MHOTHX JPYTUX OTPAaCIISIX
KU3HH adpukaHckoro HacejeHus. Hekxoropsie diie-
MEHTBHl OTHPAaBJICHHUA TPAAUIMOHHBIX BEPOBAHHUU
BBOJIWJIU B IIEPKOBHYIO CIYXkO0y. «SIpkuM nmpumepom
SIBIISICTCS JISATEIIEHOCTD IIEPKBH B celieHuu byxopa,
OTKpBITOH B 1952 r. CaMo 3m1aHue IIEPKBH ITOCTPOE-
HO B CTHJIC TPAJUIIMOHHON XMKUHBI HAPOJA CYKyMa,
a mpu OOTOCITY’)KEHUU UCTOIb3YeTCs TPaJUIIUOHHAS
My3bIka 1 TaHmbel cykyma [[lInéackas 2010: 34]. Bee
3TO CIOCOOCTBOBAJIO TOMY, YTO XPHCTHAHCTBO pe-
MPE3CHTHPOBAJIOCH B CO3HaHMU apuKaHIEeB B (op-
M€ HeMpepeKaeMbIX TIOCTYJIaToOB, KOTOpHIE Jake
HeNb3s Ha3BaTh YHCTO XPUCTHAHCKUMH, a CKOpee
00I1IeYeTI0BEYECKUMH, HATIPUMED:

(8) a. Adui mpende. ‘Bo3nrobu Bpara’.

b. Baraka ya Mungu humtononesha mtu. ‘bnaro-
cioBeHue ['ocrogHe OKpOIUIAET YeloBeKa’ .

c. Ghururi za dunia huzijua jahimuni. ‘Mupckoe
BBICOKOMEpPHE TTO3HAET OTOHb T€CHHBI .

d. Jitihada haiondoi kudura (amri ya Mungu). *Ycu-
JIMsl He COKpyIIaT MorymiectBo boxbe (yka3 boxwuii)’.

HekoTopsie mapemun oTchUIalOT Hac kK Berxomy
u HoBomy 3amery.

(9) a. Huwi Musa kwa kubeba fimbo (kuvaa kan-
zu). ‘Tel He MowuceH, ecliu MPOCTO XOIUILB C MOCO-
XOM (HOCHIIIh KaH3y) .

b. Mpe Mungu chake na Kaisari chake. ‘Otnait
Bory T0, uTo ero, a kecapio — T0, uto ero’ (~ Otna-
BaifTe KecapeBo Kecapro, a boxne bory).

c. Ukishangaa ya Musa utayaona ya Firauni.
‘Ecnu ynuBnsembcst (cnoBam) Mowucesi, To3Haelb
(mpobGnemsr) @apaoHna’.

ITocnoBuil, TI€ HANpsAMYIO YIOMHUHAeTcs XpHu-
CTOC, HU B OJJHOM W3 HCIOJIb3YeMBbIX COOPHUKOB Ta-
pemuii He oOHapykeHo. OIHAKO MOKHO BCTPETUTh
0O0JIBIIIOE KOJIMYECTBO BBIPAXKCHUI, T TBOpEI 000-
3HadueH kak Mungu ‘bor’. Bcero mx KOIHYeCTBO
cocTaBUIIO 146 MOCIOBUYHEIX €IUHMUII.

(10) a. Mwamini Mungu si mtovu. ‘Bepyrommii B
Bora He TOT, KTO OCIyIIMBaeTcs .

b. Fimbo ya mnyonge hulipwa na Mungu (mlipaji
Mungu). ‘3a mocox cimaboro rratut ["ocmonas’.

c. Mungu si Athumani. bor He Acmanu (~ ‘bor
He Tumorika, BUTUT HEMHOXKKO').

(11) a. Mwenyezi Mungu

3Bor

ha-jesh

3BceMorymui

‘Becemorymuit bor He 3aBepiina Moe TBOpEHUE .

NEG.SUBJ1.3SG-3akanunBats.NEG
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d. Mtukana kinyamale mwakuzi ni Mungu. ‘To-
ro, KTO OCKOpOJIsieT MoTuyHa, CyauT bor’.

e. Mtumwa ni hayawani adui ya Mungu. ‘Pab —
3TO KeCTOKuH Bpar bora’.

f. Mwomba Mungu hachoki. ‘Ilpocsmmii y bora
He ycraet’ (~ IIpocu u mano Oymer).

g. Asiyekuwa na wake ana Mungu. ‘ToTt, y xoro
HHMKOI'O HET, ecTb bor'.

B omimume ot pycckoro fi3pika, B KOTOPOM Jie-
(uaUIIE nekceMbl «bor/60or» mpeacTaBIeHbI MATHIO
OTTeHKaMu 3HaueHuil [bombnoii 1998: 86], B
Cyaxuiii WMEIOT MECTO JBa OCHOBHBIX JIEKCHKO-
CeMaHTHYeCKUX Bapwanrta: 1) Mungu = Muumba,
Mola, Allah, Rabii, Bwana ‘TBopel BCETo CYIIETO,
BE3JIECYIIMN BBICIIMI pa3yM, YIPaBIAIOIUA MU-
poMm’, 2) mungu ‘MaTepHaIbHBIN 00pa3 TaKoro Cy-
mectBa’ [Kamusi ya Karne 21 2015: 364]. Takum
oOpa3om, Mungu — eauHas JeKcema Jjisi HauMEHO-
BaHMsI O0XKECTBEHHOW CYIITHOCTH B OOCHX PEIUTHSX,
OyIlb TO WCJIaM WM XPUCTUAHCTBO, KOTOpas, OHAKO,
umMeer euie Oosnee riryookue kopHH. Eme Bo BpemeHa
TPAIUIIUOHHBIX KYJILTOB «B HEKOTOPBIX paiioHax Ad-
PUKH Cpeou COHMa JYXOB BBIICISUINCH BEPXOBHBIC
JyX{, KOTOPBIM YacTO TPUITUCHIBAIA W COTBOPECHHE
MHpay», 11 HapoJoB 0aHTy Boctounoit Adpuku 310 —
Mungu, Mulungu, Murungu [JIsoBa 2019: 19].

[Mo3anee, npu mepeBoge bubnnm Ha MecTHBIC
SI3BIKH, 3TO MOHATHE W OBUIO M30paHo s 0003HA-
yeans noHatus [ocmonp. Camo ke JeKCHYecKoe
HaToJHeHHe ObUIO JOBOJBHO JAJIEKO OT AOrMaTHde-
CKUX TIPEJICTABIICHUM, O YeM JIOTIOJTHUTEIBHO CBUJIC-
TEJIHCTBYET TpPaMMaTHUYECKasi XapaKTEepPUCTHUKA IaH-
HOTO CYIIIECTBUTENHHOTO: B COOTBETCTBHH C CHCTEMOMN
MMEHHBIX KIaCCOB, CBOMCTBEHHBIX S3bIKaM OaHTY, OHO
BXOIUT B 3-i KJIacC, YCJIOBHO O0O3HAYaeMBIA Kak
«KJIACC NIePEeBBEBY», Kyla TaKXKe IomanaeT OOobIoe
KOJIMYECTBO OOBEKTOB MPHUPOALL. MHBIMU ciioBamMuy,
npu  oOpa3oBaHUU (OPMBI MHOKECTBEHHOTO 4YHCIIa
miungu OTpaXXaeTcs «IPHPOAHASD CYIIHOCTh 3TOU
JIEKCEMBI, YTO OTCBhIIaeT HAC K STUMOJIOTUH U HalIOMHU-
HAaeT 0 «HEOC3aeMOCTH» BOXKECTBEHHOW CYIIHOCTH,
OJTHAaKO B ITOCJIOBHIIAX JaHHAS JIEKCEMa HE yIoTpeOIs-
eTCsl BO MHOXKECTBEHHOM 4wmciie. [Ipu BbIOOpe cyOb-
SKTHOI'O TIOKa3aTelisi, HAIPOTUB, HAa TICPSTHHIN ILIaH
BBIXOJIUT YeNloBeUecKas mpupona TBopia, u coriaco-
BaHME MPOMCXOAUT B COOTBETCTBHM C HOpMaMH 1-ro
MMEHHOT0 KJacca (Kiacca JIriei), HapumMep:

ni-umba.

OBJ1.1SG-co3naBaTh
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b. Ji-saidie

REZ-

Mungu a-ku-saidie.

3bor

nomorats.OPT

SUBJ1.3SG-OBJ1.2SG-nomorats.OPT

‘ITomoraii cebe cam, uTob6 bor momoran tebe’ (~ Ha bora Hazeiics, a cam He Tutomaii).

c. Mungu kilema

3bor

a-ki-ku-pa
SUBJ1.3SG-SIT-
OBJ1.2SG-naBatb

Tu3bsiH

a-ta-ku-onya
SUBJ1.38G-FUT-

na mwendo wake.

3xon 3POSS

OBJ1.2SG-npenynpexaars

‘Ecnu bor Tebe nmochuiaeT Gpu3nueckuii Heayr, TO HAYYHUT TeOS C HUM YKUTh .

d. Mungu

3bor

ha-ombwi
NEG.SUBJ1.3SG-npocuts.PAS.NEG

‘bora He npocsT, OH JaeT caM’.

MOXHO TaKKe OOHAPYKUTh TIIOCIOBHIIBI, TJE
YIOMUHAIOTCSL CYIIECTBA OKOJIOO0KECTBCHHBIC —
malaika ‘anrensr’ ((12) Asiyekosa ni malaika. ‘Tor,
KTO He omubaercs, — ‘anren’). M HeCKOJIbKO Haume-
HOBaHMI AHTArOHUCTHYECKUX CHJI, KOTOpBIC, IIO-
nobHo nexceme Mungu, HE HWMEIOT PEMTHO3HOM
KOHHOTAIIUH, T. €. MOT'YT 03HAMEHOBEIBAThH JEMOHU-
YyecKHe Havaia Kak B TPAJAHIMOHHBIX aQpUKaHCKIX

(13) a. Bilisi (ibilisi, shetani)

9neMoH

wa
1ASSOC

‘JleMOH 4JejioBeKa — caM 4eJIOBeK .

b. Goma la mashetani hupanda bila mzuka. ‘B
KPEeIoCThb JEMOHOB 3a0HpaeIiibes ¥ Oe3 MOMOIIH ayxa’.

c. Shetani ni moyo wa mtu. ‘JleMoH — B cepie
YeJoBeKa’.

Ecnu roBopuTh 0 KOJMYECTBEHHOM COOTHOIIIE-
HUU, YUCIIO TTOCIIOBUI], UMEIOIINX PEIUTHO3HYIO Te-
MaTHKY, JOBOJILHO BEITHKO CPeIu OOIIero mapeMuo-
JIOTMYECKOTO (OHJA S3bIKA CyaXHiu. Tak, Hampu-
Mep, pasnen God and Religion ‘bor m penurus’
ANICKTPOHHOTO KOPIIyca MOCIOBUI], OMYyOJWKOBAaH-
noro Center for African Studies University of Illi-
nois at Urbana-Champaign Bkmo4aer B ceOs
117 mapeMHOIOTUYECKUX €OUHUIl, YTO, OJHAKO,
MPEACTABISICTCS HE BIIOJIHE JOCTOBEPHBIMU JIaH-
HBIMH, TTOCKOJBKY B WCIIOJIB30BAHHBIX B XOJE HC-
CICIOBAaHUS CIIOBapSAX CYaxXWIMHCKUX MOCIOBUI]
[Kingei, Ndalu 2008; Salla 2017] 6su1u 00HapyXe-
HBI U IpyTHE MPUMEPHI, HE BOLIEIINE B 3JIEKTPOH-
HBIH Kopmyc. pyrumu cioBaMu, GaKTHICCKH JTaH-
HBIM KOJIMYECTBEHHBINA MMOKA3aTelb CBUIETEIBCTBY-
€T 0 HEKOW aCHMMETPUH B S3BIKOBOW KapTHHE MHpPa
CyaxuJIUMIEB, paccMaTpUBaeMOW uepe3 MNpU3My
MOCJIOBHII, B CTOPOHY PEIUTHO3HOCTH B TJIO0ANB-
HOM €¢ ITOHUMaHUH.

O 3HaYMMOCTH JAHHOTO pa3fieia MapeMUOJIOTH-
4ecKoro (OH/AA S3bIKA CYyaXWJIM CBHUJCTEIBLCTBYET M
TOT (akT, 4To eBponeiickuii TuHrBuct An Knanmnepr

hu-toa.

HAB-napats

l4enoBek
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BEPOBAHUAX, TAK U B MYCYJIBMaHCKON M XpHUCTHaH-
CKO#l Tpamuuusix: shetani, bilisi, ibilisi. beuto oOHa-
pyxeHo 18 mapemuii, B KOTOPBIX PUCYTCTBYET JIEK-
ceMa shetani ‘nemon’. IHTEpecHO, 9TO HAMMEHOBAHHS
BCEX TEPEUYHUCICHHBIX ‘CYIIECTB’ OTHOCATCA K 5-My
MMEHHOMY KJIacCy, a COTJIaCOBaHWE MOJYYaroT IO
KJIaccy JIIOJIeH, TO €CTh B COIJIaCOBATEIBLHOM 11eTI0Y-
K€ MapKUpPOBaHBI KaK O/YIIECBICHHBIE CYIIIECTBA.
mtu.

mitu ni

Ccop luenoBek

BBIETISIET CPEON HEMHOTOYHCICHHBIX O0O03Ha4YeH-
HBIX VM TPYMI CyaxMINHCKAX MApeMHUA U TTOCIOBH-
el 0 penurud. Bot uto mumer o Hux Kaammepr:
«MHOTHE TOCIIOBUIIBI OTHOCSATCS K PEIMTHO3HOU
KHU3HH, K PUTYally HciaMa Win QUIocoPprn MyxaM-
Menanm3ma. [lepBoe u rraBHOE, YTO S OTMETHII — 3TO
Oorobos3ub» (mepeBox asropa — B.I/1) [Knappert
1997: 21]. ABTOp TaKke WLTIOCTPUPYET CBOM CIIOBA
CIIydaeM U3 KU3HH, MPOU3OIIEIIINM C HIUM BO Bpe-
Ms npeObiBaHust B Adpuke: «OaHAXIBI, KOrma s
nmo0jaroapui X03s5HKy MPUHAMAIOIIETO MEHS JOMa
nocie y)XuHa, oHa oTBeTuja: “braromapu TOJIBKO
bora, Benp 3TO OH 3amMcan TBOE MM Ha Tpamese’
(mepeBon aBTOopa — B.II1.) [Tam xe: 21].

BrIBOABI

B 1ienom Bce mapeMuu Cyaxuiin, KOTOPbIE HMEIOT
OTHOIICHUE K PEITUTHUHU, MOXKHO (OpManbHO pasjie-
JUThH Ha JiBe OOJBIIME TPYMIBL: T€, B KOTOPBIX YIIO-
muHaeTcst ums bora ((14) Anayeshitaki Mungu
kawesha mahakimu. ‘XKanyercs Bory TOT, KTO BBI-
Wrpan B cyAe’), U Te, TAe MPUCYTCTBYET JIUIIL KOC-
BeHHBIH oTchUT K TBopiy ((15) Ibada ina nguvu kul-
iko silaha. ‘Bepa cunbHe opyxus’).

Bo Bcex koHTekcTax yekcema «bor» conpoBoX-
JlaeTcsl CakpaJIM30BaHHBIM OTHOIIEHHEM K 00O3Ha-
gaeMoMy: ['ocrions cymecTByeT 6e310Ka3aTeabHO
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((16) Huona haonekani, husema hasikiani, Mungu.
‘OH BUJINT, HO CaM HEBUIWM, OH TOBOPUT, & €r0 HE
CHBIITHO — 3TO bor’), mius Hero Bce JIOAW PaBHBI
((17) Kila mtu ni kwa qjili yake mwenyewe, lakini
Mungu ni kwa sisi sote. ‘Kaxnupiii 4enoBek — cam
s ceds1, a bor — g Beex Hac’). Ot Bora 3aBucur
yenoBedeckas xusHb ((18) Mtu mamaye ni Mungu.
‘Marepbto 4yenoBeka siisercs bor’), oH ynpasinser
moctynikamu  denoBeka ((19) Aliyeongolewa na
Mungu hapoteki. ‘Bemomsrii ['ocriomom He 3a0iy-
ouTCs’), MaeT eMmy Jku3HeHHble Onara ((20) Pato
kuu ni la Mungu apaye wawi na wema. ‘I’ maBHBIH
J0XO0J y 4eroBeka — oT bora, maromero u mioxum,
M XOpOIINM’), YEJIOBEK B JIOOBIX OOCTOSITELCTBAX
HCIBIThIBaeT OnarogapHocts bory ((21) Kupata
kuna Mungu, ukikosa shukuru. ‘Ecnm moirydaenisb
yT0-m1b0, 3T0 OoT bora, a eciu HeT, [Bce paBHO]
onaromapu’). C Boneil boxxbeli HHUKTO HEe cMmeeT
crioputh ((22) Kalamu ya Mungu haikosi. ‘Ilepo
Boxpe He ommbaeTcs’), OHa SBISCTCS BBHICIIAM
omarom ((23) Baraka ya Mungu humtononesha mtu.
‘briarocnoBenmne ['ocniosine nemaer yemoBeka Oora-
TeIM’). Bepa B bora — 310 gyxoBHasi HOTPpEeOHOCTS,
a He ¢opmanbHbid putyan ((24) Kumcha Mungu si
kilemba. ‘Tlountars bora He 3HAYUT TOIBKO HOCUTH
TIOpOan’).

AHanm3 cyaXWIMHCKMX NapeMHuil ¢ pazHooOpas-
HbIM KOHHOTATHBHBIM COJCPXAHHEM II03BOJISICT
CAENaTh BBIBOABI O PEIUTHO3HOW W aKCHUOJOTHYE-
CKOM KapTHMHE MHpa HOCHUTEJEH s3blKa CyaxuiH,
CTaTh Ha MIar OJIMKe K TTO3HAHUIO MX HAIMOHAILHO-
ro xapaktepa. I1ocioBUYHBIH (QOHI CyaxWIId IO-
TBEP)KIaeT BBIBOABI, K KOTOPBIM NMPHUXOAAT B CBOWX
WCCIICIOBAHUSX MHOTHE yUYCHBIC-HCTOPUKH W 3THO-
rpapsl: B Bocrounoli Adpuke oau pasaUuHBIX
BEPOUCITOBETaHUN MHUPHO COCEJICTBYIOT, a PENUTH-
O3HBIC JIOTMAThl TPaHC(HOPMHUPYIOTCS U TpruoOpeTa-
10T CBOU ayTeHTHUYHBIN xapakrep. Emie onnum apry-
MEHTOM MOJKET cTaTh nocnoButia (25) Kila dini ni ya
kweli, sawa na nyingine ‘Kaxmnas pelurusi ICTHHHA,
Tak xe Kak u mobas apyras’. [IpousHocs Ty win
VMHYI0 CYaXWIHHCKYIO TTOCIIOBHILY, CBSI3aHHYIO C pe-
JTUTHEH, HE HYXKHO 33JyMBIBATHCSA O TOM, OyIeT Jin
OHa aKTyaJlbHa JJI MYCYJIbMaH WIH XPUCTHaH, HE
OyAyT JTU 3aJIeThl YYBCTBA BEPYIOIIUX, BCE MAPEMUN
a0COIIOTHO TOJIEPAHTHBI M OJMHAKOBO AaKTyaJbHBI
JUTSL YEIIOBEKa JIF00OM BEPHI.

IMpumeyanus

'TnoccupoBanye MPUBENEHO B TEX MPUMEpPAX, IIe
3TO HEOOXOIUMO IS TTOJTHOTO MIOHUMAHUS TPaMMaTH-
YECKOH CTPYKTYPBI MOCIOBUYHON €AMHUIIBL.

231ech W jajee MepeBoj| TMOCIOBUIL Ha PYCCKUM
SI3BIK BBITIOJTHEH aBTOPOM BIIEPBBIE.

33HaK «~» 0003HAYAET IPUMEPHOE COOTBETCTBHE
HaWJICHHOMY PYCCKOMY BapHaHTY MOCIOBHUIIBL.
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Abstract. Religious ideas are an integral part of any people’s life. Therefore, they are of great signifi-
cance for understanding the national picture of the world. The article investigates the beliefs of the Swabhili-
speaking community through the prism of Swahili proverbs and sayings that reflect its polyconfessionality. In the
study, the most complete and up-to-date collections of Swahili proverbs were used, such as Methali za Kikwetu
(Proverbs of Our Place), Kamusi ya methali (Dictionary of Proverbs), Swahili Proverbs. Each of them contains
about two thousand proverbial units. For quantitative evaluation, the largest modern corpus of Swahili proverbs
compiled by the Center for African Studies at the University of Illinois at Urbana-Champaign was used. It con-
tains more than four thousand proverbial units. Swahili proverbs explicitly mention the names of traditional spirits
(mizimu, pepo, zimwi), the performers of traditional cults and rites (mchawi, mganga), the supreme creator
(Mungu), the creatures that are nearby (malaika), and demonic forces (ibilisi, shetani). There are also some paro-
emias containing indirect reference to Islam or orthodoxy by mentioning some religious traditions. Of particular
interest are the results of comparing the frequency of usage of different religious lexemes. Noteworthy is that the
semantics of these words is expressed in grammatical features, especially by the tools of the class system. In the
article, the study of Swahili paroemias is correlated with the history of East African religions. The research con-
firms the conclusions of other scholars studying religion in Eastern Africa: here traditional and Abrahamic reli-
gions peacefully coexist, transforming and complementing each other. In any proverbial unit, the lexeme ‘God’
conveys sacral attitude toward its denotatum, and universal values come to the foreground. The predominance of
paroemias on religious theme proves their importance in the national picture of the world of the Swahili people.
The research results are of practical importance and may be used not only in paroemiology and linguistics but also
in ethnography, cultural and religion studies.

Key words: linguistics; paroemiology; proverbs; sayings; Swahili; religion; religious vocabulary; Eastern
Affica.
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AnHoTanus. B ctaThe nMpoaHaTM3MpOBaHa CEMaHTHKA U (DYHKIIMOHAIEHOE 3HAYEHUE 00pa3a OalrHu B
CHUMBOJIHKE 110331H Banepust bprocoBa. Beienena rpymma ctuxorBopenunit kouma 1890-x — magama 1920-x 1.,
TJIe SK3UCTCHIMANIbHAS WSSl KM3HCHHOTO MyTH KaK BOCXOXKJICHHS Ha OalllHIO TeMaTtu3upoBaHa. CBs3aHHBIC
CETHI0 aBTOPEMHUHUCIICHIIHIA, OHH 00pa3yIoT PO OPFOCOBCKOTO «OalieHHOro Tekcray. KpoMe HUX B «OareH-
HBIA TEKCT» bprocoBa BXOAAT MHOTOYHCIICHHBIE CTHUXOTBOPEHHS, TI€ B KA4E€CTBE JIETaJel, OMUCHIBAIOIINX
MMyTh TI09Ta, BCTPEUAIOTCS APXUTEKTYpHBbIE, KHHETHYECKHE M SMOIMOHAIBEHO-IKCIPECCUBHBIE CUTHATYPHI
OamrHu. Bo3Bparmnasch BO MHOKECTBE BapHalluii, ¢ BO3pacTarOIIel HHTCHCUBHOCTRIO BUJICHUE OAIlTHH IMPO-
XOJIUT Yepe3 Bce TBOpUecTBO bprocoBa. O630p cMMBOIM3MA OAIlHA B PYCCKOW TIOI3MH CEPEeOPSHOTO BEKa
yOexmaer, 9To OPIOCOBCKHI CITy9ail MHTEpIpeTanuy o0pa3a ObUT YHUKAIBHBIM. BBISBICHO, UTO CHMBOJIMKA
OamrHu y BprocoBa OpraHuYHO CBsI3aHA C IPYTUMH OCHOBHBIMU KaTETOPHSIMH €TI0 TIO3THYSCKOTO MUpa — Ia-
MSATBIO M KYJbTYpOd. B menmoM cuMBoiM3M OprOCOBCKOW OAaIllHW BOCXOAWUT K MHU(OIIO3TUKE BaBHUIOHCKOTO
CTOJITIOTBOPEHUS, HO BpIOCOB pemmTenbHO CABHTAET CMBICT 3TOTO CHMBOJIA, JAejas ero smMbiemMon cob-
CTBEHHOT'O JKU3HEHHOTO MyTH. Y €IWHCTBECHHOTO M3 KPYITHBIX ITO3TOB cepeOpsHOro Beka OammHs y Banepus
BprocoBa cTtana He OJHUM U3 BRIPA3UTEIBHBIX CPEACTB MOITUIECKON CHUCTEMBI, a KIIFOYEBBIM CHMBOJIOM TEp-
COHAJILHON HMIECHTHYHOCTH. B BOCXOXKAeHHMM Ha OAIllHIO COCTOMT €ro cyAb0a M MpU3BaHHE, KOTOPOE MO3T
MIPUHAMAET C XapaKTePHBIM CMEIIeHHEeM YyBCTB 0OpedeHHOCTH U ropaoctu. CBoeobpasne MHTEpIpeTaIii
ujeu myTH y bprocoBa ObLTO B TOM, YTO €TO IyTh JIUIICH BHYTPEHHEH TEICOJIOTHH, OH CaMOoJIoBJIetoml. B mo-
33uM bprocoBa myTh — 3TO YHCTOE CTPEMIIEHUE BOJIH, OTPHUIIAIOIIEE BCSIKYIO IIETh Kak orpaHnyeHue: «B atom
Mupe Belel u 00auunii /Bee MHe cka3anoch B eIMHCTBEHHOM Kiuue: /« Tl momken uatu!» (OOpasHas Iia-
CTHKA ¥ CEMaHTHKa OalrHy HanOoJIee IMOTHO BBIPAXKAIH TAaKOE BUIICHHUE ITyTH.

KiaroueBble cioBa: wies IyTH; CHMBOJIMKA; CUMBOJM3M OamHu; bBprocoB; brok; baasMmoHT;
Bsu. U. 1BaHOB.

B obOmmpHo# ¢unonoruyeckoil OprocoBuane —  pusi bprocoBa. OnHa U3 NpUYUH — MHOTOTPAHHOCTh
MO0 KOHTPACTy C HCCIEAOBAHUSAMH OJIOKOBCKOTO  €ro TBOPYECKOH AesTenbHOCTH. [pamarypr, mposa-
TBOpYECTBA — HE TaK MHOrO padoT, MOCBSLICHHBIX MK, [EPEBOJYUK, PENAKTOpP, JUTEPATYPHBIH KPUTUK
BOIIPOCaM IIO3TUKHU JIUPUYECKOro Hacienus Base- 1 cBoero poza Ipoarocep JUTEpaTypHBIX ABHKEHUI
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Abawee B. B. bawns 6 cumeonuxe nossuu Banepusa bprocosa

— BCE 3TO MHOroo0pasue IesTeIbHOCTEH U poJiei
caMo co0oif moOykIaeT K HMCCIICIOBATCIIbCKUM Te-
MaMm B ayxe «bprocoB u...». [pyras nmpuanna, 6osee
CYIISCTBCHHAS: COMHEHHE B IIEHHOCTH U MOJTNHHO-
CTH OpPIOCOBCKOH JMPWKH, YIPOUYEHHOE MPUTOBOPA-
mu 1O. AjlixeHBasibzia  («BeIMYHE TPEOJIOJICHHOMN
Oe3napHoctu») u M. llBeraeBoii («repoit Tpyna).
He nperenmyst Ha mepeolieHKy 3Ha4YeHUs JTUpUKA Ba-
nepusi bprocoBa, MBI Bce ke YOSKJIEHBI, YTO OHA HE
JIMIICHA TIOJJIMHHOTO JIUPH3Ma, YTO TEMbI U 00pa3bl
OpIOCOBCKOM I033MM OTpa3wiIM TIIyOOKHH apama-
TH3M €ro JKHM3HH, YTO B €ro CTHXax pealn30BaHa
CBOSl  «HWHIWBHAyallbHAas MH(OJOTHUS  MO3Ta»
[Axo6con 1987].

Onwmpasice Ha MPUHIMITEI MOTUBHOTO aHAIIN3a, B
HACTOSIIIEH cTaThe MBI B ccTeMe 00pa3oB OPrOCOB-
CKOH T033WH BBISIBIIIN «IIOCTOSIHHBIE, OPTaHHU3YIO-
e, <...> 3JIEMEHTHI, SBISIOIIACCS HOCUTEISIMU
€ANHCTBA B MHOTOYHCIIEHHBIX MPOW3BEIEHUIX» U
«HaKIaJpIBaroONIMe Ha <...> [HUX] MedaTh MO3ITHUYC-
ckoil nmuuHOCTWY». KimroueBbIM 00pa3oMm, OpraHm3y-
IOIIUM «IIETIOCTHOCTh MHIWBUAYAIbHON MU(DOIOTUH
moaTay [tam xe: 145], nnsa BprocoBa sBunack Oari-
Hs. OOLIEKYABTYPHBIA CUMBOJ CTall TUYHOW MHTEP-
mpeTanuell YHUBEPCATbHOU «HJCH IMyTH» B TBOpYE-
cTBe mo3Ta [MakcumoB 1981].

[NapamurmManbHBIM IO peaT3alii CUMBOJIA B €r0
CMBICJIOBOM M TUTACTHUYECKOH IOJIHOTE MOYHO CYH-
TaTh cTUXOTBOpeHUE «Bexoxaerney» (1914).

Kak BHHT 4y1OBUIIIHBIN, CBUBASICH BKPYT CTEHBI.

BocxoauT necTHuUIIa Ha BRICH TUTAHTCKOW OarlTHH.

JlaBHO Bicue30 THO O€3MEPHOMU TITYOUHBI;

Yrto0 ganbliie caenaTh IIar, BCE JOJDKHO OBIThH

OeccrpamrHei.

3a apycoM — APYToii; CKBO3b MPOPE3U OOWHUIL

S BWXKy TOJIBKO HOYH Ja CJa0BIA OTOJIECK

3BE3/IHBIM;

W Het orHelt 3eMiH, ¥ HET MMOJTHOYHBIX MTHII,

U B cTpaiiiHOM MyCcTOTE BUCUT MOM MyTh KeEJE3-

HBIH.

<...>

Ko, IpsiBON viin bor, kakoi Hapoa, korja

B3Ben GamHio k Hebecam, Kak npesic B Basu-

noHe?

U xTo, mpopoK mib Bpar, MeHsI PUBEIT CIOJIa

Ha cxioHe 3m0ro 1HA ¥ THEH MOMX Ha CKIIOHE?

U uto TaM, B BeICOTE? 00KECTBEHHBIN IMOKOM,

I'ne cuumer npeno Muoit M3uaa nokpeiBaio?

Wb yepHOE KOJIBIIO U TOJBKO CBOJ IITyXOH.

U »xo mpokpuuuT Bo ThMe: «Hauau craganaly

He 3naro. Ho uny; medy cBoii ¢akein BBBICH;

CryneHn ObI0 HOTOW;, MOW AyX BCXOXICHBEM

XMeJleH.

OroHp MOH, Hociayxu! HOTa, HE OCTYIIUCH!..

Wb 5TOT anckuii BUHT, U TpaBaa, OecrpeneieH?

(3:335)
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Oro BUAcHHE O€3YyJCPKHO PACTYIICH MHOTO-
SIPYCHOM OarrHy ¢ 6E€CKOHEUYHBIMH CITUPAIISIMH BOC-
XOJMIINX C Sipyca Ha SPyC JIECTHHII, TEMHBIMU CBO-
JamMu, OOWHUIIAMH, TTYCTHIMU TPOMAJTHBEIMH 3aJIlaMHU
— BEPTUKAJBHOTO JTAOMPHUHTA, B KOTOpOM OH, Ba-
nepuit bprocoB, 3akitoueH W OOpedYeH Ha BEYHOE
BOCXOXKJIEHHE, ObLTO HEM3MEHHOW (aHTa3Wel Io-
sTa. Bo3Bpamiasce BoO MHOXKECTBE BapHaluid, C BO3-
pacTaromeil HWHTEHCHBHOCTBIO BHUICHHE OalrHU
MPOXOJIUT Yepe3 BCE ero TBopuecTBo. [Ipuduem m3-
HavaimpbHO OamrHs y BprocoBa BBICTyMaeT HE Kak
OTIENbHBI MOMEHT MyTH, WCIBITAHWE WIH IIpe-
MIATCTBHE, a KaK €ro COOCTBEHHBIN BBIOOD: «MOH
IyX BCXOXJCHbeM XMeneH»! B BocxoxneHunm Ha
OAaITHIO COCTOUT €ro Cyap0a M Mpu3BaHUEe, KOTOPOE
MO3T TMPHHUMAET C XapaKTEepPHBIM CMEIIeHUEM
YyBCTB OOPEUEHHOCTH M TOPIOCTH.

Ha, Bprocos — yenoBek Oamnu. B ToM cMeicie,
YTO B €r0 CTHUXax OalrHs — 3TO UM CaMUM B COO-
CTBCHHOH JKHM3HH OIO3HAHHBIH M KaK OTKPOBCHHC
€€ CMBICIIA MPUHSTHIN MEePCOHANBHBIA (MU WHIM-
BHIYIBbHBIN) cuMBOJI. Omnipenensis OamHio B Kade-
CTBE OpIOCOBCKOTO HMHIWBUAYAJIBHOTO CHMBOJIA,
MBI HCIIONIb3yeM BblpakeHne H. Bepbeposoit. O06-
JIyMBIBasi CBOM «MHOTOJETHHI» quanor ¢ Xopaace-
BHYEM O «CHMBOJIN3ME KaK OCHOBE >KM3HH M MBIIII-
neHus, <...> OTICNBHBIX MOMEHTOB U 0O0mIei
CyIsOBl YEIOBEKa», OHA MPHILIA K BBIBOIY, UYTO
MEHEee BCETo TeMa WX OOCYKIEHHH WMena OTBIe-
YEHHBIM OOIIEKYIbTYpHBIH CMBICT. Peur muia o
IyOOKO JIMYHOM, SK3UCTCHIIMAIEHOM 3HAYCHUU
KyJIbTYpHOH CHUMBONUKHA. CHUMBOJIBI COIIPOBOXK/IA-
I0T YeloBeKa B MOWCKAX UM OCHOB COOCTBEHHOM
UICHTUYHOCTH: «ECIIM YEJIOBEK HE Paclio3HA CBO-
X MU(DOB, HE PACKPBUT UX — OH HUYETO HEe 00BsiC-
HUJ HU ce0e, HU B caMoM ce0e, HU B MUpE, B KOTO-
poMm xun». [losTOMy npu3BaHHE JTUYHOCTH COCTO-
UT B TOM, YTOOBI HAWTH CBOIO «HHIUBUAYAIHHYIO
CUMBOJIMIKY U €€ CBSI3b C CHMBOJIMKOH Mupa» [bep-
OepoBa 1996: 269]. IlepcoHanpbHas CHMBOJIHKA,
pasMmemniser nainee H. BepOepoBa, «He HamoxeHa
Ha MEHS W3BHE, OHA HE «HAKPHIBACT» MEHS, OHa
COCTaBJISIET MOIO CYIIHOCTh, MEHSI caMoe — HeoT/le-
nMasi, Kak (hopma oT coniepxkanus. be3 Hee st TOIBKO
KOCTH, MYCKYJIBI, Koxka <...> DTa CUMBOJIMKA — MOS
(hopma, KOTOpast €CTh U MOE€ COAepKaHKue, OHa — MOE
cozepkaHue, KOTopoe ecTb U Mosi popma. B Heil 51
YMHPAI0 U BOCKPECAI0 BCIO KU3HbB, JIEPKach 3a Hee,
MoTOMY 4TO O3 Hee 51 — He 51, TOTOMY 4TO OecCMBbI-
JICHHOCTh W HENPOYHOCTh MHpA HAYMHAET TMOKAa3bI-
BaTh MHE CBOE JIMIO. TOBKO B ce0e MOXKHO HAWTH
TO, HAa YeM MOXKHO (1 HYXHO) CTOSATBY [TaM xke: 266].

Tesuc o ToMm, 9TO MepcoHaNbHAS UACHTUIHOCTD
HE J]aHa YeIOBEKY HETMOCPE/ICTBEHHO B CAMOHHTY-
WIUH ¥ ITyTh K HEW OMOCPEI0OBaH «CUMBOJIUYCCKIM
YHHBEPCYMOMY» KYJIBTYPBI, (prstocodckn 000CHOBaH
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y II. Pukepa. «XKenanue u ycunue cyuiecTBoBaTh,
KOTOpBIE MEHS KOHCTHTYHPYIOT, yTBEpXKIAaeT
¢bpannysckuii Gpuinocod, — HAXOIAT B MHTEPIpE-
TallM¥ 3HAKOB JJIMHHYIO JOPOTY OCO3HAaHHUA <...>
[lonmmanue Mupa 3HAKOB SIBISETCS CPEACTBOM
JUTSI CAMOTTOHMMAaHUS; CHMBOJIMYECKHUI YHUBEPCYM
— 3TO cpela caMoOOBsACHEHHS <...> TPOOIEMBI
CMBICIIa HE CYIIECTBOBAIO OBI, eCiii Obl 3HAKU HE
OBUIH CpEJICTBOM, YCIOBHEM, MEINYMOM, OJlaro-
Japsi KOTOPBIM CYIIECTBYIOIIUN YENOBEK CTpe-
MUTCS CIPOEKTUPOBaTh ce0sl, MOHATh ceOs» [Pu-
kep 1995: 408].

Mubbl, apXeTUTIBI, CHMBOITBI ¥ 3HAKU KYJIBTYPHI —
BCE 3TO M CPEJCTBO CAMOIIO3HAHUS, M CPECTBO KOH-
cTpyupoBaHus ceOs. Kak BuamM, HaOMIONEHUS U BBI-
Bonbl H. bepOepoRroii coBmaaaroT ¢ BEIBOAAMH (HHITO-
co()CKOM TepMEHEBTUKM U B 3TOM CMBICIIC HE OPH-
TUHATBHBL. HO JUIsi Hac TOHSATHE MEPCOHAIBHOM
WIM WHAWBHUIYaTFHOW CUMBOJHUKU IIEHHO MMEHHO
B OepOepoBcKoOi apTUKyIanuu. B HECKOIBKUX OT-
HomeHusiX. BaxHo, Bo-nepBbiX, uro y H. BepOe-
POBO¥ pa3MBINIICHUS O TIEPCOHATLHON (MHIUBHITY-
QJIbHOW) CHMBOJIMKE WIJTH JINYHBIX MU(aX YenoBeKa —
3TO PE3FOME JIMYHOTO JKU3HCHHOTO ONbITa, yOemu-
TENBHBIM UTOT CaMONO3HaHUS. Bo-BTOpHIX, ee pas-
MBITIUTCHNs (depe3 XojaceBuda) BOCXOIAT K TOU
KYJBTYPHOU 310Xe, KOTOPOH NMpUHAIICKAT U SIp-
KHM BbIpakeHHeM KoTopoii 0611 Banepuii Bprocos.
Hakownern, y H. BepGepoBoii BaxkHa cama daxTypa
OIIYIIEHHs TEePCOHANBHON CHMBOJIIMKH KakK COO-
CTBEHHOH BHYTpPEHHEH (OpPMBI, IepekuBaeMon
SIPKO, TIOYTH TEJECHO. ITO OJIM3KO CTPOIO MEPEKH-
BaHui bprocosa.

Bamnsa y BprocoBa — 3T0 cuMBOJA €ro CyanOBbI,
MOHSTON Kak mpu3BaHue (M 0OpEYCHHOCTH) K Oec-
KOHEYHOMY BOCXOKIEHHIO. bamrHs — 3T0 Kak pas
T0, uTO, cioBamu H. BepbepoBoii, Banepuii bpro-
coB B ceOe Hamien u Ha 4eM crosul. J[o KoHIa — 1mo-
gt OyKBanbHO: «Bce KaMeHel CTyIleHHu, BCe Kpy-
4e, Kpyde B3JIET, JKeJaHbe JOCTIDKEHUI ele Bie-
yeT Brepen» nucan bprocoB B 1902 r., a uepes
JBAJNATH JIET B KOHIE JKU3HHU MOATBEPINIT HEU3-
MEHHOCTh CBOETO OAIICHHOTO MPHU3BAHUS: «IIATh-
JecsT JIeT /— msAThaecaT nectHul.../Eme 6 aToT

cuet! Bexon Bmepen!» (3: 203)2~ Knaura «Meay,
rae OblIo OmyOJMKOBAaHO 3TO CTHUXOTBOPEHHE,
BBIIIIJIa B JIeHb MOXOpoH bprocoBa [ScuHckas
1963: 318].

O06pa3 OamHM Kak CHUMBOJI CyIbObI U NpHU3Ba-
HUs odopmisercs B cTuxax bprocoBa B KOHIIE
1890-x rr. Ho m B OoJjiee paHHMX TEKCTaX IOSIB-
JISTFOTCS. MOTHBBI, KOTOpPBbIE PETPOCHEKTUBHO OIIO-
3HAIOTCA KakK MPEeIBOCXHUIICHHWE 3TOT0 CHMBOJIA.
[lokazaTenbHa B 3TOM OTHOIICHWH JHEBHHKOBAS
3anuchk oT 9 ampens 1898 r.: «Bexas momkeH xe s
uatu Brepen! [lomken nobenuts — Heyxenu Bce
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STH TOpJbIC HAYMHAHWS, OTH IUIaHBI, 3Ta paboTa,
ATOT OECIIPUMEPHBIN TPy MHOTHX JIET — 00paTATCS
B HUYTO. FOHOCTh MOSI — FOHOCTB TeHHA. S KW U
MOCTyMal TaK, YTO ONPaBIaTh MOE MOBEACHUE MO-
TYT TOJBKO BenuKue nesHus. OHU IOIKHBI OBITH,
Win i Oyay CMemoH. 3ajiokKuTh (PyHIAMEHT s
XpamMa M TIOCTPOUTH 3ayPSAIHYI0 TOCTHHHILY»
[bprocos 1927: 34, 35]. B aT0ii 3amucu sBJICH U
nadoc OallHu, U ONPEJETICHO — CTPOUTEIBHBIMHU
Metadopamu — oOpasHoe Toje (HOpPMHPOBAHUS
Oyayuero mepcoHalbHOTO cHMBOJa. V3Hadamb-
HO bprocoB cBoIO cyap0y mporpamMMHpOBaI Me-
TaopaMu CTPOUTENHCTBA, BO3ABIKEHHUS KAKOTO-
TO TPAaHAMO3HOTO 3AAHHUSL.

HemHorum mo3mHee B cTUXax MOABISETCS H
COOCTBEHHO OaIlHsI KaK CUMBOJI CyAs0bI. B cTHXO-
TBOpeHHHU «S B BBICOKOH y3koH Oamue...» (1898)
OHa TMPUHUMACTCS KaK CBHIIIC IpeIHA3HAYCHHAS
MO3Ty KU3HEHHAs y4acTh W AIbTEPHATHBA BOJIb-
HBIM CKHTaHUSIM B OTKPBITBIX MPOCTPAHCTBAX IIO-
JIei, TOp U JECOB — TPaAULHOHHOMY 00pa3y moa-
THYecKo yuacTu: «[IoMHIO ropsl, Jiec U 1oie, /Bee
pasnoaue nopor. /TlomHto ropsl, jgec u moiue, /I'ae
o BoJIe, T1ie Ha Bouie /S ckutaThest Mor»! (3: 254).
Crout 00paTHTh BHUIMAaHHUE, YTO TOSBIICHUE OalTHH
B 3TOM CTHXOTBOPEHHHU YK€ HE COIMPSHKEHO C MO-
TUBOM CTpouTebcTBa. 1103T He cTpouTens OamHy,
OH ee Y3HUK (WIN N30paHHUK?), 3aKIIOUCHHBIN TYy-
Jla HEBEJJOMOMW CHIIOM:

51 B BBICOKOM y3KOM OarrHe,

Kto Mens mpusen croga?

51 B BBICOKOM y3KOM OarHe

TI'octh — HaIOTO, TOCTE — BCETHAIITHUH,

V3uuk HaBcerga! (3: 253)

OpHako 3aroueHne B OamlHe NPHHUMAETCS
BprocoBrIM HE Kak MOpa)KeHHWE MM HUCIBITAHUE, a
KaK TSDKKoe OpeMst n30paHHHYecTBa:

KTo BO3BEN MEHS BBICOKO,

JIBepu 3amep KTo 3a MHOM,

Mup — BHH3Y, BO MTJI€ — JAJIEKO,

31paBCTBYH, )KM3HH OJMHOKOM

[Toxsur poxosoit! (3: 254)

CruxotBopenneM «Sl B  BBICOKOW  y3KOM
OamnHe...» (1898) oTkpwIBaeTCS PN OauieHHbIX
CTHXOB, MPOXOJAIINX, KaK BEXH, Yepe3 BCE TBOP-
gecTBO bprocoBa ¢ konma 1890-x rr. mo 1923 .
[Ipexne Bcero, BBLACIUM TPYINY CTUXOTBOPEHHH,
rze uaes >KU3HEHHOTO MyTH KaK BOCXOXKICHHS Ha
OamrHIO TIpAMO TeMaTu3upoBaHa. OHH 00pa3yroOT
CBOETO poJia SAPO OPIOCOBCKOTO OAIIEHHOTO TEK-
cta (ucrome3yem BeipakeHue M. [lumOopckoii-
Jle6ompt [2006]).

[ToMIMO YIMOMSIHYTOTO CTHXOTBOPEHHS B ITY
rpynmy BxomaT «Jlectuma» (1902), «Bcxoxne-
nue» (1914), «dom Bugenuit» (1921) u «lIlarb-
necsat get» (1923). BaxxHo OTMETUTE, YTO CTHXH
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STOW TPYIIIBI CBS3aHBI aBTOPEMUHUCIICHIIUSAMU H
00pa3yroT TeM caMbIM OCO3HAaHHO MaHHU(ECTHpPYye-
MYI0 HEMpephIBHOCTh psna. Tak, smurpadgom k
CTUXOTBOPEHHIO «BCXO0XIeHNE» B3SATHI CTPOKH U3
«JlecTHUTIBIY: «A necTHHIA Bce Kpyde...» (3: 335),
a MOTHUBBI 3THX ABYX NPOW3BENCHUH TO3THEE OT-
KIIMKAIOTCA B CTUXOTBOpeHUH «IlsaThaecsaT jery,
IJIe J)KU3Hb TI03Ta PETPOCIEKTUBHO TMpEACTaBIICHA
KaK YIOPHOE BOCXOKJEHHE Ha OalTHIO.

Kpome Toro, B OallieHHBIH TEKCT BXOJIUT MHO-
KECTBO CTHXOB, TJI¢ B Ka4ecCTBE JeTalicl, OMUCHI-
BaIOIINX TYTh II03TA, BCTPEUAIOTCS APXUTEKTYp-
Hble, KHHETHYECKHE W  OMOILMOHAIHHO-DKC-
MPECCUBHBIC CUTHATYPHI OAITHU — SIPYCHI, JICCTHU-
IIBI, CTYTIEHH, BOCXOX/ICHNE, JBIKEHHUE 0 CIHpa-
U, 49yBCTBO oOpeueHHOCTH. Kak mpaBmio, oHu
CUTHAIM3UPYIOT 00 UMILTUIIUTHOM TPUCYTCTBUU B
TeKcTe OalleHHOW CeMaHTUKU. Tak, Hampumep, B
ctuxoTBopeHnn «XKenesusrii myth» (1899) peun
UAET 0 HEKOEM MOCTE, KOTOPBIA MpeCcTaeT Hepen
MMyTHUKOM Ha «CepeluHE KU3HEHHOH aoporm». Ho
MMyTHUKY JIy4qire n30exaTs coOJa3Ha U «HE BOCXO-
JITh Ha JICCTHWIIBI KPYTHIe», KOO MOCT, BHCSIINN
Haj Oe3qHOH, YBOIUT B MYCTOTY W OOpeKaeT Ha
O0eckoneuynoe Omyxnanue (3: 255). To, uto B naH-
HOM ciy4yae o0pa3 MOCTa H JKeJIe3HOTO IyTH Ce-
MaHTUYECKU MHIYIIUPOBAH OaIIHEeH, XOPOIIIO MO-
TBEPXKAACTCS TEM, YTO B KJIFOUEBOM JUIsl OalleH-
HOTO TEKCTa CTHUXOTBOpPeHUH «BcxoxkaeHue»
BCTpeYaeTcsl aBTOPEMHUHUCIICHIIUS 3TOTO PaHHEro
cTuxoTBopeHus: «M B CTpamrHOW MyCTOTE BUCHUT
MO TyTh *kene3ublin» (3: 335). B mose 6procos-
CKOTO OAaIlleHHOTO TEKCTa BXOJIUT TaK)Ke M3BECT-
Hoe ctuxorBopeHue «Hute Apumagasl» (1902),
rae JaOWpUHT, B KOTOPOM OOpEUYEeH Ha BEYHOE
CKHTaHHE TePOM, — 3TO, B CYIIIHOCTH, HE UTO UHOE,
KaK Mpoekus OamHu ¢ ee OECKOHEYHO# crupa-
JIbI0 BUHTOBOH JIeCTHUIIBI. CBsI3b TOJTBEPKIAIOT
HE TONIbKO apXWTEKTYpHBIE CHUTHATYPHI OalrHu
(«cxompl m mpoxoxsl, W 3am Kpyru, W JECTHHUIT
BHHT»), HO U MOTHUB OOpPEYCHHOCTH Ha IOIBUT,
COTIPSDKEHHBIN, KaK MPaBHUIIO, C BOCXOXKICHHEM Ha
oamraro (1: 275).

Jlis mOHMMaHWsT WHIWBUIYANbHON crienu(uKu
OpIOCOBCKOM CHMBOJHMKH OalllHH HEOOXOAMMO Yy4H-
ThIBaTh COBPEMCHHBIN €My KyJbTYpHbIH ¢oH. B
PYCCKOH TOR3UM CepeOpSIHOrO BEKa CHMBOJIMKA
0aIllHu UCTIOJIH30BAIACH UHTCHCUBHO U B IIIHPOKOM
JMarma3oHe 3HAYeHWH: OT BBIPAKEHUS Oecrpeesb-
HOM YeJI0BEUECKOM TOpIAbIHU 10 00pa3a mpeObiBa-
HUS B IICHTPE MHUpPa M TapMOHUYECKOTI'O COI03a C
HuM. baiHs BrICTyIana U Kak MEIUaTOp TII00alb-
HBIX KyJTbTYpHO-UCTOPUYECKUX pEeQIIEKCHH, B KaK
BBIPOKCHHE W WHTEPIpPETAUs TIyOOKO JIMYHBIX
cocTosiHuA. B pa3HBIX Bapwanusx oOpasbl OarrHu
BcTpeuatoTca B ctuxax W. bynuna, K. baasMonTa,
Bsu. Banosa, M. Bosomnna, O. Mangensiitama,
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H. I'ymunesa, A. AxmaTtoBo#, A. I'acteBa. He npe-
TEHAys Ha MOJIHOTY 0030pa, OCTAaHOBUMCS Ha OIIHU-
CaHWH JIMIIH JOMUHUPYIOMINX BapHAIMii CHMBOJIH-
ku 6amuu. Mx nBe. OqHa BapbupyeT MUQOMOITHKY
BaBUJIOHCKOH OaIHu, Apyras BeIpakaeT MpeJICTaB-
JICHHE O MecTe XyJOKHHKa B MHUpEe — OallHs rop-
JBIHY 1 OAIlIHS CO3epLaHMS.

Haunbonee pacrpocTpaHeHHBI BapHaHT CUMBO-
Jla B TIO93HWH CepeOpsSHOro Beka OBLT CBSI3aH C MU-
(homoreMoii BaBWIIOHCKOH OamrHu. OYEBUIHO, €ro
aKTHBH3ALMUs BBI3BAHA 3CXATOJOTHUECKUM U BOOO-
me GyTopoJIOTHIECKUM TadoCcOM KYIBTYPBI 3TOTO
BpeMenn [bormanoB 2006]. Bapmanmmm Ha Temy
BaBWJIOHCKOHM OarHu BcTpewarotcs y V. Bynuna B
ctuxotBopeHnu «Kawmm» [1965: 1, 285], y Bsu.
HBanoBa, M. Bonommuna, B. BprocoBa, A. I'acteBa.
VY Bsu. MBaHOoBa TeMa BaBWJIOHCKOTO CTOJIOTBO-
peHHs, KaK BBIp@KEHHE YEIOBEYECKOTO BHI30BA
Bory, pa3zeura B Ooyiee O3IHUX MPOU3BEACHUIX —
B TepUUHAX «5 BUAET COH B TO JIETO NpEH BOMi-
HOH...» [1979: 3: 528] u conere «Bo3nsuria
SIPOCTB JTFOOSIIUX CeOs...»:

BHOBB TpoMO3 AT, MATEXKHBINA COOp TPyOH,

HckycHelmmx mieMeH KaMeHOTECHI

ComnepHHuILy BBICOT, I/I€ PEKET MIIECH

Ctpyi#i mImaMeHHBIX Opell, KPBIJIOM Tpedst, —

Butyto 6amato. TuietHsiid Tpya! S3biku

CwMmecuna ropaocts... Bekope nmapyca

CoenuHUIA MUD, — ¥ 3BOH MY3BIKH.

Kperut mognech (emie BKpyT cTeH — jecal)

JIt060Bb Kk cebe, 3maTol INYMHE CMpaja,

o nenaBuctu k bory — kpenocts Ana

[1979: 3: 228].

AKCHOJIOTMYECKH MHOHM C aKIIeHTOM Ha TBOpYE-
CKOM Haualle YeJIOBEeYeCKON MCTOPUU BapHaHT MH-
(ha o BaBIIIOHCKOI OamrHe co3maH B modMe M. Bo-
noumHa «Kocmoc» (1923) uz nukna nosm «llyTs-
mu Kamna». 3TO TMMH TBOpYECKOM IEp30CTH ue-
JIOBEKa!

HewncToBbIME B311€TaMU TOPTAIOB

[Ipous OT 3eMiM CTpeMuUIICS YETOBEK.

ITo cTymensam nMiiepuii 1 cOO0pPOB,

HebGecHbIX cdep 1 aTOBBIX KPYyTOB

[Inn xonmpYaTeIe 3BEHbSI HEPAPXUH

U rpomozaunuce bubnun kamHe.

<...>

Tak Oyzpb ke caM BCEICHHOM U TBOPIIOM!

Co3Haii ce0st 00)KECTBEHHBIM U BEYHBIM

W mutaBe MUPEI TI0 JIbSTIAM TYyII U BEP.

Byns nep3kuM 3019nM BaBuioHCKuX OareH,

TrI — 3aKMHATEND COUHKCOB U XHUMEP

[1977: 297, 303].

CaMoe BriewaTisioONIee W3 CO3TAHHBIX B ATOM
pagy B Hauyane XX B. NPOU3BENEHUH — MoOdMa
Anexcanapa I'acteBa «bammnsa» (1917). 3necy pu-
CyeTcsl TPaHIUO3HBIA 00pa3 IMUKIOMUIECKON Oar-
HU, OETOHHBIE OCHOBBI KOTOPOH YXOJIST B IITyOHHBI
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3eMITU U TIOTIUPAIOT MOTHJIBI CTPOUTENICH, a CBETIIbII
TG BOH3aeTcsl B He0o. bamms ["acteBa — 310 BHI-
30B YENIOBEUECTBA 3aKOHAM TPUPOJIBI U CYIh0e:

Uro 3a pajocTh MOAHSITHCS Ha BEpX ATOW KOBa-
HOM GamrHu!

CreteHps TYAST W TOKOT, METALTHYECKUM
TPETETOM OBIOTCS, IPOXAaT JIAOMPUHTHI kKene3a. B
3TOM TpeNeTe BCe — M 3€MHOE, 3aphITOE B HEApa,
3eMHOE M TIECHS K BepXaM, YyThb BHJIHBIM, 3a/IEPHY-
TBIM MIJIOIO BepXam. <...>

Kenesnyro OamiHIO BeHYaeT MPOKOBAHHBIMH,
CBETJIbIM, CTaJIbHOM, BECh CTPEMJICHHUE K JTaIbHUM
BBICOTaM — HITH(OBAHHBIHN HITIHITB.

On cuHee He0O, KOTOPOMY MPEKHUE JIOAU MO-
JWINCH, JTaBHO paszopBai, pazbpocan oOiaka, OH
JIyHy II0 HOYaM IIPOBOXKaeT <...> OH TYIIHUT €€
CBOMM CBETOM, CIIOPHUT YK C COIHLIEM...

IImmap BEICOKO JIETUT, OAllHS 32 HUM, ThICSYa
0aJOK W CeTh JAOUPUHTOB TOKAXKYTCS BIPYT
BJIOXHOBEHHO JIETKH, M PEET CTajlbHas BEpIIUHA
HaJ MHpPOM MOOENOH, TPYIOM, IOCTHKEHBEM.
<...>

Bce mormnel mon OamrHel emie pa3 TSKEITBIM
0ETOHOM 3aJIbIOTCA, OA3EMHBIE CKJIICTIBI CIUIETYTCS
KeNe30M, U Ha TOpPOoJie CMEPTH TOA3EMHOM ThI Oec-
CTpAITHO HECHCH.

O, unu,

U ropu,

[IpobuBaii cBOMM IITHIIEM BBICOTHI,

Th1, HaIT TeP30CTHBIN OareHHBINH MUP!

[TacTteB 1971: 122, 123]

Ompenenenne «OaIeHHBIA MHpP» OKa3aloCh B
KaKoOW-TO Mepe MPOPOUYECKUM — IO KpailHel Mepe,
KaK IMPOTHO3 TMOCJIEAYIOUIEr0 yCTPEMIICHUS U Ta-
¢oca kynbTypsl. [loama A. I'acteBa, 1o cymiecTsy,
OTKpbUIa YTONHUYECKUH JTUCKYPC COBETCKOW KYIb-
Typsl 1920-1930-x rr., 111 KOTOPOr0 MU(OMOITH-
Ka BaBWJIOHCKOH OalTHHM OKa3anach OIHOW M3 Bax-
HEHIINX er0 COCTABISIONINX: OT MHOTOYHCIEHHBIX
TEKCTOB JI0 apXUTEKTYPHBIX MPOEKTOB «llamMaTHu-
ka III kKoMMyHHCTHYECKOMY WHTEpHAIIOHAIY
B. Tatmmaa un «/[Bopma CoseroB» b. Hodana
[Sadowski J. 2005: 88].

OueBuible Bapuallid HAa TEMY BaBUIIOHCKON
OamHM ecTh y bproocoBa B CTHXOTBOPEHUSX
«Jloma» (1898) m «B HEOKOHUYCHHOM 3TaHUN»
(1900).

CBepuiutcs, 9T0 BaMU 3aMBICIICHO,

I'pomana mo Heba B30I mET

U B riryOH, pasyMHO pacIMCIICHHOH,

3amkHET yenoBeueckuii pox (1, 223).

Jpyroil pacnpocTpaHEHHBIH BapHaHT CUMBO-
nu3Ma OallHU CBSI3aH C BHIPAKEHHEM IMO3HIINH T10-
3Ta B MHpe. XPECTOMAaTUHHOE CTHUXOTBOpPCHHUE
K. banbmonTa «5 MeuToOrO0 JOBHI YXOHSIIHE Te-
HA...» (1894), orkpoiBiiee KHUTY «B 0e30pex-
HOCTW», Najo Hayayio, BO3MOXKHO, BCeMy OareH-
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HOMY TEKCTy cepeOpsiHoro Beka. B Oamne banb-
MOHTa HET 3aMKHYTOCTH M TECHOTHI, XapaKTepHOM
JUTsT OPIOCOBCKOHM WHTEpIpeTanuu oOdpas3a, oHa OT-
KphITa BCEM CTOpOHaM cBeTa. Bocxomsammii Ha
OalTHIO UIET OT HACTYTAIOIeH TEMHOTHI 32 TydaMu
3aX0[ALIEr0 CONHLA. Y banbMOHTa BOCXOXACHHE
Ha OalllHIO O3HAYaeT OecrnpeieibHOE PACIIMPEHUE
co3Hanus. Ha OamrHe moat momamaer B cpefoTodne
MHpa, © €My CTAaHOBUTCSA BHATHO BCE — U TIyOHWHBI
3eMJIH, ¥ BEICOTHI He0a: «M BHSUT 51 HeOa COIPOTaHkbe,
Y TOPHUX aHTENIOB TOJIET, ¥ TaJ] MOPCKUX IMOJIBOI-
HBIA XOJI, ¥ TIOJIbHEH JIO3BI TTPO3sI0aHkE. . . )».

W ygewm BbilIIE o 111€J1, TEM SICHEW pUCOBAIKCH,

TeM sicHel pUCOBAIMCH OYSPTaHbS BJAJH,

W xakue-To 3ByKH BOKPYT pa3aBalIiCh,

Bxpyr mens pazgaBamucs oT Hebec u 3emum.

UeM s BEIIIIE BCXOAMI, TEM CBETIIEE CBEPKAIIH,

TeM cBeTiee cBepKalIH BBICH APEMITIOIIUX TOP,

U custHBEM TIpOIIANEHBIM KaK OyITO JacKaly,

CnoOBHO HEXHO JIAaCKalld OTYMaHCHHBIH B30p

[banbmonT 1969: 93].

[Togpem Ha GamHIO ¥ bamsMoHTa — 3TO MyTh K
conmHIly U cBeTy. lloaToMy BOCXOXKIeHHE COmpo-
BOXJIA€TCS YyBCTBOM OKPBUICHHOCTU W PAaCIIMpe-
HUS CO3HaHWs. BoCXoXJIeHHE BO3HATrPaXKIAETCs
o0OpeTeHrneM MO3ITUIECKOTO BCeBeNeHUs: «S1 y3Haml,
KaK JIOBUThH yXOJISAIIUE TCHHU, YXOMSIIUEC TCHH II0-
TYCKHEBIIETO JHA...». CXOIHBIE MOTHBBI pa3BU-
BalOTCS B JIPyTOM CTUXOTBOpeHuM banbMmoHTa — «B
Oamae» (1899) w3 kaurm «lopsmue 3TaHUASY.
3necy mpeObiBaHME Ha OallHE — 3TO TBOPUYECKOE
yeInHEHHUEe, B KOTOPOM BIIACTBYET MEUTa:

Tax kuBY, KaKk B CBETJIOM JIbIME

OrHeuBeTHBIC 1[BETHI,

<...>

B GamHe ¢ okHaM¥ [IBETHBIMU

[lepenuBuaroii meuts! [banmemoHT 1994: 285].

Oco000€ 3HaueHre CUMBOJIM3M OAIlHU MUMET IS
Bsiuecnasa MiBaHoBa. Y Hero BCTpeyaercsi U MOTHUB
BaBUJIOHCKOM OaIllHU — «TOPJABIHY CTONID» B CTUXO-
TBOpeHUN «Bo3nBuria sipocTh JHOOSIUX CeOs...»
[1979: 3: 228], v ONAPHEIA eMy: OaITHS U3 CIOHO-
BOM KOCTH Kak cuMBOJ [[eBbl Mapuu B CTUXOTBO-
perann «Turris Eburnea» [1974: 2, 457,458]. Ho
0osee MHIUBUAYyalTbHBIE OOCPTOHBI OarrHM OOHA-
pyXuBaroTCd B TOM, 4uTO y BsiuecnaBa lBaHoOBa,
Kak U y banpMoHTa, OantHs CUMBOJIU3UPYET MECTO
XYJOXKHUKA B MUPE: XYIOXHHK TBOPUT OAITHIO H
npeObIBaeT B OarrHe Kak CPeIoTOUYNH MUPA.

B mepBoii cTpoke CTUXOTBOPECHHS «30d9Mid» —
« Gammno OesymHyro 3mxmy» [1974: 2, 380] —
3BYYHT, KaXETCS, HOTKAa TOPACIUBOTO BHI30BA,
HAITOMUHAIONMAs O TOHAJIBHOCTH OPIOCOBCKOW Oa-
IICHHOH JIMPUKH, HO B JaJIbHEHIIIEM Pa3BUTHH TEK-
CTa OHa CYIICCTBEHHO KOpPPEKTHpyeTcs. barHs
WBanoBa 3mwxaeTcst HE ISl CaMOYTBEPXKICHHS, a
KaKk anTapb BO WMS JKEPTBBI BBICIIEMY Hayaly,
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BOCXOXKJICHUEC Ha OallTHI0 MMEET IEJbI0 JOCTHIKE-
HHUE BBICIIETO €IWHCTBA ¢ MHpPOM. B cTtuxoTBOpe-
HUU «XYIOKHUK» TOPABIHA «KYMHPOTBOpIa-
TCHHS», YeJI0BEKa BOCXOXJICHUS, HA BBICIIUX CTY-
MEHSX TBOPYECTBA CMHPSETCS €ro T00pPOBOIBHBIM
HUCXOXJeHueM. Winymuii coBeplIeHCTBA IMOAT
JIOJDKEH NapuTh ceOs, OTKA3bIBAsICh OT BEIHYUS H
OJIMHOYECTBA OAlllHU:

o ucromienss pacroyas,

J1o U3MOXIEHBS BO3IIIO0S,

Ce0s B eIUHOM BeJIMvast,

B ennHOM OTpasuB ceds.

OpHO¥ TymIy B )KUBYIO cary

3aMKHET OrOHb CBOEH MEUThI —

U pyxHET B 3epKajbHYIO BlIary

[ToameiTol GamHel ¢ BICOTHI [1974: 2, 380].

Ho eme Oonee Baxno, uro y Bsu. MBanoBa
CUMBOJIU3M OalllHH MIPUCYTCTBYET HE TOJLKO B €r0
MPOM3BEIEHUAX, OH BOIUIONIAETCA M B KU3HH IIO-
sta. CBoto kBaptupy B IletepOypre MBanoB cum-
BOJIMYECKU OCO3HABAI KaK OalllHIO, U B KAaueCTBE
TaKOBOM OHa cTaja OJHUM M3 SPKUX CHUMBOJIOB
BCE KynmbTyphl cepeOpsHOro Beka [IIIumkuH
2006]. IlerepOyprckas kBapTupa VBaHOBa pa3me-
IaJiach B YIJIOBOW 3aKpPYTJICHHOM 4acTH JOMa, aK-
[EHTHPOBAHHON KYIOJOM M TO3TOMY HAaIlOMHHAB-
mei odepraHusMu OamrHio. BykBamusupys otna-
JICHHOE CXOJICTBO M TpeBpamas ero B meradopy,
HBaHOB BBIBOIMII CBOE YKMIIHIIE U3 OBITOBOTO psla
B cCUMBoOJIHYECKHi. B ctuxoTBopennn «Ha Oamrmaey
[1974: 2, 259] GamHs — CUMBOJ 0COOOTO CaKpalib-
HOTO mpocTpaHcTBa. [1o3T 060CHOBAT CBOM JO0M B
MecTe, 0 KOTOpOM mpopouecTByeT EBaHrenmme oT
Mardes: «rae Oyaer Tpym, Tam coOepyTcs OpIbl»
(Matd., 24, 28). Oty crpoky uuthpyer lBaHOB,
MOSICHSISI, TIoYeMy Tod3T-openn n CHUBWIIIA TPeAro-
i GalllHI0 B CYMPA4YHOM TOPOJIC MPEIKHEMY MECTY
oOHWTaHUsI — «BEIICH Temepe» B COMHCYHOM MHPE
Mops U ckail. baiHsa mosta Bo3Hecnach Han Ilerep-
OyproM, «ropofioM-MOPOKOM», IIOTOMY HYTO 3JIECh
HBIHE TIPOIIIA OCh MUPOBOM UCTOPHU. 371€Ch OTKPHI-
BaeTCsl CTepykHEeBOoe 3HaueHue OamHm y VBaHoBa —
ero OarmHs MpUoOITIeHa K IIEHTPY MHpA | IO CYIIe-
CTBY SIBIISICTCSI BAPHAHTOM CHMBOJIMKH MHPOBOH TO-
PBI I MHPOBOI OCH. DTO 3HAUCHHUE MPUCYTCTBYET U
B «Turris Eburnea»: «Och He3bIONEMBbIX HeOEC TBOH
OJICPKUT OCTOB HEeXKHBIN» [1974: 2, 458].

OcMbICTIHBast CBOM JIOM I03Ta Kak OaInHio, Bsy.
WBaHOB — MyCcTh HE B MPAKTUIECKOM, HO B HIEaITb-
HOM ILJIaHE — MPEJIBOCXUTHI ONMCaHHbIN Teogopom
[uonkoBckuM (peHOMEH OYKBAIBHON peau3aliiu
0aIIeHHOTO CHUMBOJIU3MA B YKM3HH HEKOTOPBIX ITO-
3TOB U MbiciuTeneld XX B. AMepUKaHCKUN (HITO-
JIOT-TEPMAHUCT OOHAPYKIUT TIIyOUMHHOE CXOJICTBO B
BBIOOpE OallHM Kak MeCTa KU3HU U TBOPYECTBA H
ee nuuHOi mHTepnpeTanun y Kapmna ['ycraBa FOH-
ra, Poouncona [xeddepca, Yumbsima batiepa

76

Weiitca u Paiinepa Mapus Pubke [Ziolkowski
1998]. KTo-To u3 HEX, Kak Puipke u Weiitc, sxumu
B CTapWHHBIX OammHsaX, kTo-To, Kak IOuT u Jxed-
(depc, cTpounu CBOM JoMa-OalllHM caMH, HO s
BCEX BBIOOD OAIlIHU CTAHOBUIICS TTyOOKO OCO3HAH-
HBIM IIArOM YTBEPXKICHUS IMEPCOHATBHOW WJICH-
TYHOCTH. [Ipu BCell MHIUBUAYATBHOCTH JKU3HCH-
HBIX BApUAHTOB TAKHX PA3HBIX MMO3TOB U MBICIIUTE-
ner qom-6amns HOnra B bomnuurene, Hawk Tow-
er Jlxeddepca, Thoor Ballylee Meiitca, Castle
Duino u Chateau de Muzot Punbke (3TOT psig mo
MPaBy MOKHO JOIOJHHUTH METepOyprckoi OarmHei
Bsu. VBanoBa) wmMenn OOIMMA CHMBOJWYECKUAN
cmbicn. Bo Bcex ciyuasx bamras w3bupanack Xy-
JOKHUKOM KaK BEIECTBEHHOE M BMECTE C TEM
CHUMBOJIMYECKOE 3aKperuieHue 0co0O0i TO3WIMH B
MHUpE, OHa CTaHOBWJIACh JUIA e¢ OoOHuTarTenei Mme-
CTOM MEIUAIUH, TJI¢ YEJIOBEK IMMOMaial B CPEIOTO-
qre OBITHS, TIOJIy4as JIOCTYII KO BCEM €TI0 YPOBHSIM,
a TaKkke K COOCTBEHHOW COKPOBEHHOHM CaMOCTH.
DTOT CMBICH OallHM KaK MeCTa MEIMalud MHOTO-
acrekTHO pa3BepHyT B «BocnmomuHanmsax» K.I'.
IOnra. «bamHs cpady cranma Juiss MEHs, — THCAI
IOHr, — MecToM 3penocT, MaTEPUHCKUM JIOHOM,
TJIe sl MOT C/ICNIaThCs TEM, YeM s ObLI, €CTh U Oyay.
Omna gaBaja MHE OITyIICHUE, OYITO S IIePEPOTUIICS
B KaMHE, SBISUIACH OJIMIICTBOPCHHUEM MOWX Tpe/-
YyBCTBHUH, Moel uHnuBHayaruu <...> C ee momo-
IIBIO sI KaK ObI YTBEpIKJAJICS B caMoM cebe. <...> s
ctpomn <...> Kak Obl BO cHe. TOJIBKO TOTOM,
B3IJISIHYB Ha TO, YTO TOJYYHJIOCH, S YBHJEN HE-
KUl o0pa3, MPEHCTOJHCHHBIH CMBICIA: CHMBOJI
JYIIEBHOW Mel0CTHOCTU. <...> Ilopoi s omry-
maro, Oynro BOupaio B ceOsS MPOCTPaHCTBO H
OKPYXKAIOIINE MEHS TpeaMeThl. S )KMBY B Kax-
JIOM JiepeBe, B IUIECKE BOJIH, B O0JIaKaX, B JKH-
BOTHBIX, KOTOPBIC MPUXOIAT U YXOAST, — B KaX-
noMm cymiecTBe. B bamae HeT Hudero <...> ¢ ueM
OBl 51 HE YYBCTBOBAJ CBSI3U. 37€Ch BCE HMMEET
CBOIO UCTOPHUIO — W 3TO MOS HCTOpHS. 37ech
MPOXOJUT Ta TpaHb, 32 KOTOPOW OTKPBIBACTCS
Oe3rpaHmdHOE MapcTBO Oecco3HaTenbHOro [FOHT
1998: 275].

O630p cuMBonM3Ma OalllHU B PYCCKOM MO33UHU
CepeOpsSHOTO BEKa YOEKIAaeT, 4YTO OpPHOCOBCKUUN
cllyyail MHTEepHpeTaluy OalHi BO MHOTHX OTHO-
MICHUSX OBbUI YHUKAJIbHBIM. Y €IMHCTBEHHOTO W3
KPYIHBIX TIOATOB CEPEOPSIHOTO BeKa OalllHs y HEero
cTaja He OJIHUM W3 BBIPA3UTENBHBIX CPEJCTB I03-
TUYECKOW CHCTEMBI, a KIIFOUYEBBIM CHMBOJIOM IIep-
COHAJbHON HACHTUYHOCTH. CUMBOIU3M OpIOCOB-
CKO# OallHu BOCXOTUT K MHU(OTIOITHKE BaBHIIOH-
CKOTO CTOJITIOTBOPEHUS, HO BpIOCOB pemmuTensHO
CABUTaeT CMBICII 3TOTO CUMBOJIA, JIENas €ro M-
OneMoii COOCTBEHHOTO >KHM3HEHHOTO myTH. Kak
HaM yKe MPUXOJUIOCH MHCaTh, CBOCOOpa3ne HH-
TEpIpEeTAUA HJIeH >KU3HEHHOTO IyTH OBLIO Y



Abashev V. V. Tower in the Symbolism of Valery Bryusov’s Poetry

BprocoBa B TOM, 4TO €ro myTh JHILIEH BHYTPECHHEN
teneonornd. OH CaMOAOBIEION], U B 3TOM €r0
rIy00KOe OTIAMYHE OT UICH IyTH B OJIOKOBCKOM
JTUpUKe: «IyTh y bprocoBa — 3T0 uncToe crpemie-
HUE BOJH, OTPUIAIOINIEE BCSIKYIO IIeNb, KaK Orpa-
HAYCHHE, TIpeieN, OCTaHOBKYy» [Abame 1990:
127]. menHo oOpa3Has mjacThKa OamIHH, C ee
MOILBIO CAMOYTBEPKICHHUS M OECKOHEYHOCTH BOC-
XO)KIEHUsI, HanOoJiee TOJTHO BBIpa3uiia TaKoe ITOHH-

MaHHWE HU3HU KaK IyTHA B OPIOCOBCKOM Jmpm(e3.

K gemy x cynp00#, cemoit mpenecTHUIIEH,

B orHe u TbMe 51 OBUT XpaHUM,

N nonrux net cnupaibHOM JIeCTHULEH

B Giieck MOJIHU BBIIIEI, HEBpEAUM?

OmHO MTIB 3HAO: NAJBIIE K CBETY S

[Toiiny, rpoMaM HeXIaHHBIM paf,

JIoBsI Bce MUTH U HE CETYHA,

OtuBermnii yac 6pocath Hazax (3: 93).

Baxxno ormerutsh, uTo OarmHs y bprocoBa opra-
HUYHO CBf3aHA C APYTUMH OCHOBHBIMH KaTeTOpH-
SIMH €T0 TIOATHYECKOTO MHpPA — MaMSTHIO U KYJIbTY-
poil. Ecau B nupuxe 1890-1900-x rr. B TpakTOBKE
namsaTi y BprocoBa mpeobnagano oTpuiiaHue ma-
MATH W amnojorus 3a0BeHHs: «o, ecau O Bce 3a-

6LITB!» > T B 1920-¢ IT. B €ro MTO3THEH JTUPHUKE
HAYMHACTCS aKTUBH3AIMS KaTeropuu mamatd. llpm
atoMm y BprocoBa mamsath (B ommume ot bioka) He
CTaHOBUTCS HHTETPATOPOM JIMYHOTO IYXOBHOTO
onbiTa. Y bprocoBa mamMsiTh — 3TO XpaHWJIUIIE 3HA-
HUWA, apXWB, TJABHBIA WPHHIMII KOTOPOTO —
HaKOIUICHUE BCE HOBBIX M HOBBIX BEHICH-
BocrioMuHaHu. M1 xapakTepHO, 4TO B 3TO BpeMms
KaTeropusi MaMsATH HaXOJUT BBIPAKCHUE B CUMBO-
ne OamrHu. B GonbiioM ctuxorBopenuu «JloM Bu-
neanit» (1921) mamsaTh meTaaTu3upOBaHHO OIHMCHI-
BaeTCsl Kak MHOTOSIpyCHasi OECKOHEUHO pacTyInas
OalHs, 3amoiHEHHAas OPOH30BBIMU CTATYSIMH-
BocioMuHaHusAMH [3: 119].

[TocrmegoBaTenbHOE OBEIIECTBIEHHE MAMSITH B
3TOM CTHUXOTBOPEHHM TeM Oojee oOpaiaer Ha ceds
BHUMaHMe, 4yto snurpadoMm k «JloMy BHACHUI
B34Thl CTPOUYKH M3 CTUXOTBOpeHUsA TrotueBa «Jly-
ma Mo — DJIU3UYM TeHEeW», e maMsITh IpeacTa-
€T KaK UCKIIOYUTEILHO TyXOBHOE IMPOCTPAHCTBO,
HacelleHHOe OeCIUIOTHBIMH TEHSIMHU-BOCIIOMHHA-
HUsAMHU. Y bprocoBa ke, CJIOBHO IO KOHTpacTy,
0alieHHOE TMPOCTPAHCTBO MaMITH TIPEACIBHO
OBEIICCTBICHO, BCE 31€Ch W3 KaMHS, CTEKIa U
MeTasia:

CypOBBI IpyChI MHOTO3TAXXHOH OarmHu, —

CrexkJio, cTanb u mopdup.

I'ne, B 3a5ie OKpyTJIEHHOM, PEXK/IE MU

IIesanen, 4TO NeHb, OTBAXKHEH, OecIabalHe,

BruBast CKpUINKu B XMeJIb aHTHYHBIX JIUP, —

B momepxkimieit 3ane TeMHON OanrHu

Tuib Teneps.

<...>

Han 6pon3oii Jlante depeH kumapuc,

W, B Metn HEM3MEHHBIX PH3,

HenswxuM cTpoil B Beka HAYLINX CTaTyil,

<...>

Bunenusamu 3aceneHHbI Mup, —

Can u pactymasi, Kak OaiHs, maMsTh!

Ha menu TopcoB, cTans, cTekio0, moppup

JIbeT BOCK M KpOBb BEYEPOBOE TUIAMSL. . .

(3: 119, 120).

Bunenue OamHu-IaMsTH, ACTaIM3UPOBAHHOE B
IyXe 3JI0BEIIEr0 HOYHOTO KOIIMapa, BBIPAKAET
00ITyI0 TEHACHIMIO O0Opa3HOTO BOIUIOMICHUS IIa-
MATH B ctuxax bprocosa 1920-x rr. ITamate y Hero
HEHM3MEHHO BOOOpa)kaeTcsi KaK 3aMKHYTOE apXu-
TEKTYpHOE IPOCTPAHCTBO, OECIIOPAIOYHO 3aIlo-
HEHHOE BOCIOMHUHAHUSAMHU-BemaMU. To 3TO «ca-
paii, tae xiaam u Jom» (3: 143), To «TEMHBIH A0M,
r7e TOMBI, TeHH, CHBI, TOpTpeThl» (3: 198), TO
«KOMHATBI 3aMKHYTBHIEY, TIe «OpoasaT mudpsl, ro-
na, umeHa...» (3: 173). Ilamarte y BprocoBa mpen-
CTaeT «OOIIIel CTaHIUei», I'/Ie pa30M COILINCH BCE
COOBITHS, JNHIA, IIEHHOCTH W CHMBOIJIBI MHPOBOU
WCTOPUM U KYJIbTYPHI M TJIe¢ BCE OHHU YPaBHCHEHI B
CBOEM CTaTycCe: «B CO3HAHUU KaxaoM — u3 CaHLKO
/CuactnuBua «Adunckas nikonay (3: 184).

[TocTostHHO mMOBTOpSIOLIMECS KadecTBa IIPO-
CTpaHCTBa HaMmsTH y bprocoBa — TecHOTa W T-
xecTh. [laMATh TUIOTHO 3a0MTa BOCIIOMHHAHUSMU-
BEI[aMH: B MMAMSATH «IUIUTHI CABUHYTHI IIIOTHOY (3:
196), mamsiTh caBUraeT «IIOTHO *amo3m» (3: 167).

BocnomMuHaHUS-BeNN MEPENOTHIIOT CO3HAHUE,
BBI3bIBAsl MIOYTH TENECHOE OIIyIIEeHHE Oe3MEepHOI
TSDKECTH:

Kuur, cratyi, rop, OrpOMHBIX TOPOIOB,

U udp, u popmyi rpys, BCCIICHHON PaBHBIH,

Bcex onbiTOB, BUACHMI BCEX POJIOB,

JlHeit cyacThsi, MUTOB CKOPOU CBOCHPABHOM,

U cnos, moOOBHBIX CHOB, CKBO3b Opejl Houer

CKBO3b TIaMsI PYK, 30B K MOJTHHSIM OECCMEHHBIM,

I'py3, paBHbIii BeuHOCTH B yMe! (3: 98)

B Takoii 00pa3HOi KOHCTPYKLMH NaMsITH HE
TOJIBKO COOBITHS, JIUIIA M CUMBOJIBI HCTOPUH, HO U
camoe Ju4HOoe oBeriecTBisiercs: «Houu kisaTB, Mu-
TH JIACK, TEHU TYO» OCTaloTCA B MaMsiITH Oecriops-
IIOYHO «B Tpydy ckydeHHBIMI» (3: 143). Ilopoi
OIIyIIIEHNE OBEIIECTBICHHOCTH COAEPXKAHMS TaMsi-
TH JOBOAWTCS BprOCOBBIM 10 mpenena, W MaMsTh
BOCIIPUHUMAETCS YK€ KaK CKJIEM, IJ¢ MOKOUTCS TO,
YTO TPeXkIe OBLIO )KUBBIM:

U mup, Becs Mup, — )KenaHuil, cuacTui,

Bcenennas connu, 3837, 3eMeNb HX,

UcnenueH, pyxHeT, — YbH-TO YaCTH, —

Jleus B mamsTh, Tpyna oHemenei! (3: 200).

B namsru, ymupas, npocTépThl

Bce npexHue JHU 1 HOYH,

U Bozie,
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OxkoueHenn U MEPTBHI,

Bce ytpa u Bce Beuepa (3: 417).

B campix xapakrepHbix ctmxax 1920-x rr. oc-
HOBOWM MO3THYECKON peun bprocoBa CTaHOBUTCSA
JIUXOPaJOYHOE TEPEUYHCIICHUE, a TOYHEee, Harpo-
MOJXKJICHHE, UIMCH UCTOPHUYCCKUX JAesTenci, Mudo-
JIOTUYECKHUX U JUTEPATYPHBIX T€POEB, Teorpadude-
CKMX Ha3BaHWW, HAYYHBIX TEPMUHOB. MOXHO CKa-
3aTh, YTO TEUYCHUE CTHUXa OIpPEICISICT KOHICTIIHS
namMsATH-0amH. UHUTAaIOMET0 OXBAThIBAET OIIYIIE-
HUE TONYEH W MEIIaHWHBI 00pa30B, COPBABIIUXCS
CO CBOUX 3aKOHHBIX MECT BO BPEMEHH U MPOCTPaH-
CTBE U COIEIIINXCS HA «OOIIEH CTaHIIUH TaMSTH,
ITopoit 3T0 KauecTBO — JaBKH, NMEPENOTHEHHOCTH
co3Hanusa — Temartmsupyercs: «Tomuyr ['amiera
Xopb-u-Kanuuerau, /JlomObu  gambamu  ngaBsT
Otemn». Emie Oonee BbIpa3UTENbHBIA 00pa3 yrpo-
JKAIOMIeW MEPErOTHEHHOCTH MaMSATH CO3JAeTCs B
cTuxoTBOpeHun «TeTpaanby:

Kpyr Bcex BekoB, e aukapsb B Uber Mensch'e;

Bce, Bce — Bo MHe! Path chepkath cmin He

TpaTs!

Beii B mynemert, HeIHB! Psi10B HE yMEHBIINTS!

B mwpb, B BBICH pacTyT JCHOHUII-TIH(DEI, TeTpaIh!

(3: 185)

JIumenHass BHyTpEeHHEH JTUYHOCTHOM TEILIOTHI,
pacTymas, Kak OalrHs, IaMsITh, OKa3bIBaeTCs Oec-
CMBICJICHHO CAaMOUCTPEOHUTENHHOM.

BprocoB (erummsupoBan KHHTY, TMEYaTHBIC
CTPOYKH, JAOIIHE BEIICCTBEHHBIN 00pa3 Oeccmep-
TUS: «IATh CTPOK HCTOPHKA — CMBICH OBITHS
(3:91). [lnsa Hero xHura, OMOJHMOTEKA, apXUB —
3pHUMO€ M MaTePHAIBHOE BOILIOMICHHE MaMSTH.
[TosToMy HEyAMBUTEIBHO, YTO MAMSTh HEPEIKO
OTOXKJECTBIIIETCS C KHUTOM: «XpaHATCS B HaMsi-
TH, Kak B TeMHoU kHure» (1: 318). OcobenHO
MOCJIeA0BATENHHO 3TO MPEACTaBICHNE Pa3BEPHY-
TO B CTUXOTBOpeHUAX «TeTpaab» u «Kuuray.

CuernieHb OeJbIX MapajuIeIorpaMMOB

B yepHBIX YepTOUYKaX — B CBOE JKEPIIO

Tsanrer AyctepnurieB 1 Barpamos

Bypu Brots 1o Buxps Batepno (3: 183).

Ynono0iaeHre KHUTH YBOSIIEMY BIUIyOb BOJIO-
BOPOTY, BOPOHKE WJIM BUXPIO POAHHT ee 00pa3 co
CIHMpAJIbHBIM JBIKEHHEM OalleHHOTO BOCXOXKIe-
Hus. M 3T0 He mpou3BobHAs accoruanus. PoncTeo
OaIIHy ¥ KHUTH SKCIUTUIIMPOBAHO CTPOKOU CTHUXO-
TBOpeHUHU «B cMepThy», TIie MosSBIseTCS «BCXOA B
OalHU KHUT 110 JIECTHULAM cIUpaibHBIM» (3: 91).
[MamsTh, xHHUTra, OUOMHOTEKA, apXUB WM OAIllHS Y
BprocoBa oka3bIBalOTCS CHUMBOJMYECKH 3KBHBA-
JICHTHBIMH

B psin 3axathl, TOM K TOMY, CTOJIETHIN TIPUMEPHI, —

C Hame# BBICH BO TUIyOb TyM BUTOW BHAIYK, —

Tam nesipt Ben, Kuur Mepteoix, cHOB bubmnuii,

T'omepsi,
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Te k, Kak B 4ac, TJie HaJl )KU3HBIO IUTBLI TTBUTKHHA

Mapayxk (3: 168).

B xoneuHoM cuete, Bech Mup y bprocoBa — 310
OCCKOHEYHO TpOMO3JSIIACICS SpyC 3a SIpycoM
oubmmoTeka-Oamusa. IlomobHoe TpemcraBiIcHUE
peannzoBaHo B ctuxoTBopeHnn «Houb ¢ mpuBm-
nenvsimuy (3: 205), rae HOYb-30J9UN TPOTOIKACT
TBHICSYCNICTHUA  TPYH  CTPOUTENbCTBA  LUKIIO-
MMMYECKON OalrHu KyJabTyphl. Tak B MOITHYECKOM
mupe bprocoBa OCHOBHBIE KAaTETOpUU CAMOIIPE-
CTaBJICHUS myTh ¥ TIaMSTh OKa3bIBAIOTCS
n30MOp(HBIMU OallHe, CUMBOJIy €rO IEePCOHAIb-
HOHI UIEHTUYHOCTH.

Haneemcsa, maM ynainoch MmokasaTh, YTO CBOIO
XKU3Hb BpIOCOB TIEpeXuBall 1 CUMBOJMYECKH TPO-
EKTHPOBAJ Kak OECKOHEYHOe OalleHHOE BOCXOXK-
neHue. BO3MOXHOCTh JanbHEHIIETO YTOYHEHUS
CMBICJIa 3TOTO MOATUYECKOTO U SK3UCTEHIMAIBHO-
T0 TPOEKTa B KOHTEKCTE OPIOCOBCKOM MO33UU MO-
JKET JaTh €ro COMOCTAaBJICHUE C APYTHMM BOCXO.S-
X K OMOIEHCKOMY TEKCTY CHMBOJIOM BOCXOXK/IE-
Husi — nectHunerd MakoBa. OHa CHMBOIMYECKH
MPOTHUBOCTOUT OalHe, Kak MyTh «HEMOTPEHINTEIh-
Horo Bocxoxaa K bory» [[IpenonoOusiit Moann Jle-
crBuyHHK 1996: 12]. OOpa3 1ecTBUYHOTO BOCXOXK-
JeHUs 3aJaH CBBIIIE, OH YKOPEHEH B OHTOJOTHH

MI/Ipa.S OTau4ane 3TUX MyTeH BOCXOXKIEHHUS COCTO-
WUT KaK pa3 B TOM, YTO OAallIeHHOE BOCXOXKIICHHE
MPOU3BOJIBHO U HE MOJAYUHEHO HUKAKOMY OHTOJIO-
THYECKOMY perynsaropy. bammHs — 310 yTBepxe-
HHE YEeJIOBEUYECKOM BOJM W BBI30Ba. JlecTHHIA ke
3aJlaeT MyTh JYXOBHOTO COBEPIICHCTBOBAaHUS, Be-
YU CO CTYNEHW Ha CTYINEHb K BEICIICH Iy,
MHHYS, CJIOBaMH XPHUCTHAHCKOTO OOTOCIIOBA,
«IIOJTYMINA AYXOB 3700bI, MUPOACPIKUTEICH ThMbI
Y KHS3EH BO3AYIIHBIXY.

O6a »TH cMMBOJIa BOCXOXACHUS OBLTA BOCTpE-
0oBaHBI KyJIbTypol cepeOpsiHoro Beka. O cracu-
TEIHHOW JIECTHUIIE B CBsA3U C cyabOoii [oroms
BCcOMUHAN, Hanpumep, biok. B nectuunie Makosa
BsaecnaB MBanoB Haxomwn mpooOpas meneid cuM-
BOJIM3Ma, KaK MCKYCCTBa, COCIMHSIOIICTO XYIO0XK-
HUKAa W YUTATEIs B CO3EPI[AHMM BBICIIUX HAadal: «B
KaKIIOM TTPOU3BEICHUN UCTUHHO CHUMBOJINYECKOTO
HMCKyCcCTBa HaumHaeTcs JectHuia Makxosa» [MBa-
HOB 1994: 192].

He nckmodeHo, 910 B yTBEp)KICHHH OaITHU Kak
MIEPCOHAILHOTO CHMBOJa y bprocoBa Ob1 mOA-
CIYJHBIA BBI30B HJIEC JICCTBUYHOTO IMyTH. Takoe
3aKJIFOUYEHUE TI03BOJSCT CJACNaTh XapakTep HC-
MTOJIb30BaHUS TIO3TOM 00pa3a JiecTHUIB! Makoga.
Hanpumep, B ctuxotBopeHnn «OOIIas CTaHITUS»
OH TOSBISACTCS JHIIb KaK 4YacTh WCTOPUKO-
KyJIbTypHOTO HWHBEHTaps: «[IpubOImkeHsl TeHn U
octoBel: /Ilo cTymeHsM, uro BuguT HMakos,
/Coeraror MeuThl ApuocToBbl; /boHanapT Ha nu-
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py y deaxon» (3: 184). B rakoii necakpanuzanuu
OblJ1a JEMOHCTPATHBHOCTh JKECTa UMEHHO MOTO-
My, 4TO bpiocoB, KOHEYHO, MOHWMAJ, YTO JIECT-
HUIA TpeajiaraeT MPUHIUIHAILHO HHOE ITOHU-
MaHHe XU3HEHHOTO yTH. OH MpeAnoYnTal CUH-
TaTh BHUJICHHE JIECCTHUIHI 0€3yMHUEM, CHOM MedTa-
TeneHd, olpamasch OT UMEHH JIOAeH OalmrHu K
JIFOJISIM JICCTHHIIBL

<...> HaM onnHaKkoBO

Banerats k 3Be311e Wb IaIaTh K HEM.

Ho »xepnap ot nectauibl Makosa,

bezymiei! Bam Bcero nieHHei!

Jla! Beich u conHIle, kKak BUepa, B Hell... Ho

He cnbl ocumsit Mup neHHoi (3: 198).

CamMoco3HaHHe TIOJl 3HAKOM OamnrHu OBLIO Tak
MOCJIEIOBATENHHO M LEIHHO MPOBENECHO B KXU3HU
u TBopdYecTBe bprocoBa, 4To cTano, B CyIIHOCTH,
MoYTH (PU3NYECKUA OIIYTUMOH U BEHISBICHHOU
BOBHE W BHATHOH HAOJIOMATENI0 €ro BHYTpPEHHEH
(dopmoii B TBOpUYECTBE, B MOBEACHUH, B IICUXOJIO-
THYECKHUX PEeaKUusX, Jake B OPIOCOBCKOW BHeEII-
HOCTH. VIMEHHO 3Ty MEpCOHANBHYI0 CHMBOJIWYE-
cKyto Gopmy paznmuunia L[BeraeBa, mporoBapuBas
o0pa3 cBoero BHEYaTIEHUS OT OPIOCOBCKHUX CTH-
x0B: «bprocoB <...> B TBOPEHHMH CBOEM OBLI 3a-
CcTerHyT (a He 3a0uT JIU?) HATIIyX0, 3a0pOHUPOBAH
0e3 BO3MOXXKHOCTH TpopbiBa» [L[BeraeBa 1994:
13]. U, manee, eme OMMXKe K KIOYESBOMY CHMBO-
ny: «EcTh Takme moma, mepBbIe, KOT/Ia TOIbe3xkKa-
emb K OONBIIOMY TOpPOIY: MHOTOOKHE (MHOTO-
OKOHHBIE), HO — CIJEIble KakKue-To, C TOJHON
HEMBICIUMOCTRIO B HUX XHU3HU. <...> TakuMm go-
MOM MHE MEpEeImHTCs TBOpuecTBO bprocoBa. A B
BBICIIMX €T0 JOCTMXKCHUSX TPAaHUTHBIM KOPHUIO-
poM, BEIX0J KoToporo — Tynuk» (1994: 14). Cro-
uT B 3TOM lIBeracBOi 3aJaHHOM HamNpaBJICHUU
pa3BuTHs 00pa3a caenaTh eule Liar, U OTKPOeTcs
BHJ] Ha OAIllHIO.

B no3nneit nupuke Banepus bprocoBa Mbl Haxo-
JIUM 3aBEpIIICHUE TOW JTUPUYECKOM HMCTOPUH, KOTO-
pas COCTaBIIIET COACPKAHUE €ro JyYlINX KHUT
1900-x TT. DTO WCTOPHS JTUYHOCTH B €€ Oe3ymepiK-
HOM CTPEMJICHHMH K camoyTBepxaeHuro. OHa Hadu-
HaeTcsl B TOHaX TOP/IOTO BBI30BA U YTBEp)KACHHS Oe3-
rpaHnyHON Bonu: «B 3TOM Mupe Bemieil 1 oOnuuuit
/Bce MHE cKa3anoch B €IMHCTBEHHOM Kiwue: /«Thl
nowked uarul» (1:309). B mo3gHux KHMTax ero
JUPUYECKUII POMaH 3aBepIIAeTCs IOJBEACHUEM
TOPBKUX WTOTOB M CO3HAHMEM HEONPaBIAHHOCTH
3aTpadyeHHBIX YCHIWH, WX OECIDIOTHOCTH, MYy4H-
TEJIHHBIM COMHEHUEM B OIPABIaHHOCTA POKOBOTO
MOABUTra TOOPOBOJILHOTO y3HHUKa OarrHu: «51 6bu1? S
i He Osi1?» (3: 137).

KonkBucTanop, 3aueMm st 3aXBaTHIBAKO

I'opon — mur, knajg — 9acel, Tox — pyoex?

Han nomunoro Mocadarosoro

He mpomtets npoOysxaennoi Tpyoe (3: 143).
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3eck u nanee ¢ ykazaHMEM TOMa W CTPAHHIIBI
B KpYTJIBIX CKOoOKax mpomsBeacHus B. Sl. bprocosa
mUTHPYIOTCs Mo m3aanuio: bproco B. S. Cobpa-
HUe counHeHu! B 7 T. M.: Xya0>KeCTBEHHAs JIUTE-
patypa, 1973-1975.

?HacKoIbKO HaM U3BECTHO, B HAYYHOM JIMTEpa-
Type o bprocoBe cuMBoOIIMKa OalllHU HE UCCIIEI0BA-
nack. VI3 HEMHOTHX YIIOMHHAHHA O CUMBOJIE Oarr-
HU B CBsI3H C BpIOCOBBIM OTMETHM JIUIIH CCHIIKH B
«CroBape-yka3zaTelie CIO)KETOB U MOTUBOB PyCCKON
TuTEpaTypsl». B crathe «BaBuioHckas OammHsS» B
KauecTBE WILTIOCTPALUi 3/1€Ch YIOMSHYTHI CTHXO-
TBOpeHUsT «B HEOKOHYCHHOM 37aHuu» u «BCXoxk-
nenney [Pomomanosckas 2003: 32].

SHaubonee OnM3KMM K OpIOCOBCKOW OamIHe
npencrarisercs BuaeHue JKepapa ne Hepsams,
onmrcaHHOe MM B «ABpenum»: «5 Obul B OamrHe,
YXOJIAIIEH Tak TTyO0KO B 3€MITIO U BRICOKO B HE0O,
YTO BCE MOE CYIIECTBO JOJDKHO OBLTO MCTOIIUTHCS,
MOAHUMASICh U CITycKasch mo Hei» [2001: 461].
OTnuune, OMHAKO, CYIIECTBEHHOE. 3aKITIOUYCHHE B
Oamrae s repos HepBanst OBIIIO TOJNEKO MOMEH-
TOM €rO IyTH, MYYHTCIHHBIM HCIILITAHUEM, KOTO-
poe Hamo OBUIO TPEONOJIETh, YTOOBI JIBHUTATHCS
nanpine. Korga oryasiaue y3HWKa TOCTHTIIO TIpeie-
J1a, TOOPBINA TyX BBIBEN €ro W3 KoliMapa OamrHu B
npoctop mosieid. TaM «OOTHHS CHOB» OOBSICHUIA
reporo, 9To OeCKOHEYHBIE JECTHHUIIBI, TT0 KOTOPHIM
OH ycTan B30MpaThCs, OBUIM «y3aMH CTapHHHBIX
320y KICHU», YTO WCIBITAHUE OH BBIACPXKAIT U
mepesl HUM OTKPBIBAETCS MyTh, BEAYIIMHA K LEIH
[2001: 462]. YV bprocosa OamrHst Oe3bICX0HA, OHA
Y 1IeJTb, ¥ CPEJICTBO.

“A. Xansen-JIése Ha GOJBIIOM MaTepHale II0-
Kazaj, 9ro B panHeMm cumBom3Mme (CI, B ero 060-
3HaueHUH — A.B.) TOCHOACTBYET aroJyiorus 3a0Be-
HUS KaK HEOOXOJUMOIO YCJIOBUS BO3MOXKHOCTH
KUTH M IEHCTBOBATD: «3TOT THII HanboJee paclpo-
CTpaHeH M B TO e BpeMs Hamboyee XapakTepeH
JUISL BCCH MapaJiurMaTHKH BOCIIOMHUHAHUS B MOJIe-
mu Cl» [ Xamzen-JI€se 1999: 260, 262].

SHa Bompoc Ilpenogo6noro Moanna JlectBuu-
HUKa, «4TO O3Ha4aeT <...> o0pa3 JICCTBUIILI», OTBE-
tria JIro0oBb: «JlecTBuna <...> BugeHHas MlakoBoM,
ITyCTh HAy4YUT T€OS COCTABIATH TyXOBHYIO JIECTBHILY
nobpoeresiell, Ha BEpXy KOTOpOi S yTBEp:KIArOCh
[[Tpenompo6ueiit Moann JlectBuunuk 1996: 252].
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Abstract. The article analyzes the semantics and functional significance of the image of a tower in
the symbolism of Valery Bryusov's poetry. A group of poems from the late 1890s — early 1920s was select-
ed, where the existential idea of one's life path as climbing a tower is thematized. Connected by a network of
auto-reminiscences, this group of poems forms the core of Bryusov's ‘tower text.” Besides these, the poet’s
‘tower text’ includes numerous poems where architectural, kinetic, and emotionally expressive signatures of
a tower are found as details describing the poet's path. Reintroduced in many variations, with increasing in-
tensity, the vision of a tower runs through all Bryusov's oeuvre. A review of the symbolism of a tower in
Russian poetry of the Silver Age demonstrates that Bryusov's case of interpretation of the image was unique.
This image is organically connected with the other two major categories of his poetic world — memory and
culture. In general, the symbolism of Bryusov's tower goes back to the mythopoetics of the Tower of Babel,
but Bryusov resolutely shifts the meaning of this symbol, making it an emblem of his own life path. Among
the major poets of the Silver Age, it was only Valery Bryusov for whom a tower became not merely one of
the expressive means of the poetic system, but a key symbol of personal identity. Climbing a tower is his
destiny and vocation, which the poet accepts with a characteristic mixture of feelings of fatality and pride.
The peculiarity of Bryusov's interpretation of the idea of a path was that his path is devoid of internal teleol-
ogy, it is self-sufficient. In Bryusov's poetry, the path is a pure striving of will, denying any goal as a limita-
tion: ‘In this world of things and appearances / Everything was told to me in a single cry, /You must go!’ [V
etom mire veshchey i oblichiy /Vse mne skazalos' v yedinstvennom kliche: /«Ty dolzhen idti!»] The figura-
tive plasticity and semantics of a tower most fully expressed this vision of the path.

Key words: the idea of a path; symbolism; tower symbolism; Valery Bryusov; Alexander Blok;
Konstantin Balmont; Vyacheslav Ivanov.
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AnnoTtauus. Llens cTaTbi COCTOUT B M3YYEHUH CIIEHUPHUKHI APaMaTypruuecKoro KOHGIIMKTA B Mbe-
cax COBPEMEHHOI'0 JApamMarypra, pexkrccepa, akrepa Msana Bripeimaesa (pomgwics B 1974 r.), paboTaromiero
B Poccun u B [lonbie. PaccmatpuBaercst npupona koHdukTa B ero nbecax 2010-x rr. («Mpanckas koHde-
pernus» (2017), «Bonnenue» (2018) u ap.). B atot neprox B TBopuecTBe BhiprinacBa HAMETHINCH HOBBIE
TEHJCHIIMN B (QOPMHUPOBAHUH JPaMaTypruueckoro KOH(IMKTA: Tereph KOHQIUKT CTPOUTCS KaK CTOJIKHOBE-
HHUE HE NEePCOHaXeH, HO JUCKYPCOB — aKTyaJIbHbIX WAEH, BBICKA3bIBAHU, CTOALIMX 32 HUMM IIPABUI U YCTa-
HOBOK, JA€TEPMHUHHUPOBAHHBIX OOIIECTBEHHBIMU HACTPOCHHUSMH. 3a 3TOHM CTpaTerueil cTout orpediaexcupo-
BaHHasl aBTOPCKas MO3ULMS: ApaMaTypr OHUMAeT CBOM TEKCT KaK BO3MOXHOCTb PENPE3CHTALMH TUCKYpCa,
0 YeM OH HEpeJIKO FOBOPUJI B CBOMX MHTEPBbIO. MaTtepuall ucciae10BaHus OIPEAEINI METOA0IO0TUI0 pabOThI:
JMCKYPCHUBHAsI TIPUpOJa ApaMbl BrIpbinaeBa aHanu3upyeTcs ¢ IpUMEHEHHEM HIIeH U METOAOB aHalIHu3a AHC-
Kypca Mumenst dyko, Teo Ban [eiika u ap. B xone uccnenoBanus moapoOHO aHAIU3UpYyeTcs Ibeca BhIpbI-
naesa «3akpeiToe ucciaeaoBanne. New Constructive Ethicsy (2021). Axanu3 mokasaj, 4To KOH(QIUKT B IIbe-
ce MOCIIEA0BATENIBHO PA3BUBAECTCS: OT PENPE3EHTALNN aKTyalbHBIX JUCKYpPCOB K IpaMaTHYECKOMY HX CTall-
KnBaHUIO. Jlanee cama OCTOBEPHOCTh OUCKYPCOB, MX T'paHHMIL MPOOIeMaTU3UPYETCs Yepe3 BBICTpAaUBaHUE
JBOMHON KOMMYHHUKAIIMK: OOLIEHUE CTPOUTCS HE TOJBKO MEXY MepOsMHU Ha CLIEHE, HO U MEX/y aBTOPOM U
sputensaMu. B mbece «3akpeiToe uccnegosanue. New Constructive Ethicsy», B 4aCTHOCTH, TeKOHCTPYHPYIOT-
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Csl aKTyallbHbIC JHUCKYPCHI «HOBOW 3THUKHY». 3pUTEIIN BHUISAT HA CIICHE HE3aMETHBINA IS TePOCB KOH(QIIUKT,
o0pa3yeMbIif Kak IPOTHBOPEYHEM AMCKYPCOB, TaK M 3HAHUEM 3PUTENS O BHECIIEHHYECKUX O0CTOATEIHCTBAX
KU3HU TepoeB. [loHnManne AUCKYpCHBHON NpHUPOIsl KOH(IMKTA 1Mbec BrIpbIaeBa pacmupsieT CyIiecTBY-
I0llIee MPEACTABICHUE O POCCUMCKON «HOBOM pame» B LIETIOM.

Karw4eBble cji0Ba: coBpeMeHHas apaMatyprus; MBan BreipeimaeB, apaMaTyprudecKuil KOH(IIHKT;

JICKYPC.

[NonsiTe KOH(IUMKTa KaK CTOJKHOBCHHS «aHTa-
TOHHCTHYECKHX cui napambD»y [IlaBu 1991: 216] wuc-
TOPUYECKHU IBOJIIOLIMOHUPYIOT C 3BOJIOLMEN caMOM
npaMatyprud. Tunm KoH(JIMKTa HAPSIMYIO CBSI3aH C
STIOXOH CO3JaHusl MPOU3BEACHUS, crieruduka apa-
MaTyprUYecKoro KOH(IUKTA OMNpeaenseT WHIHBU-
JyajdbHBIE OCOOCHHOCTH JIpaMaTyprud aBTOpa. Tak,
MEPEHOC KOH(IIMKTA U3 BHEIIHCH KU3HH BO BHYT-
peHHuit Mup repos mo3poaun A. I1. UexoBy co3math
YHHUKaJIBHBIN ICUXOoJoruueckuil teatp. Mccienosa-
HUE JpaMbl BwIppiliacBa, 0COOCHHO €ro MbeC II0-
CIIETHUX JIeT, IO3BOJISIET YTBEPXKIAaTh, YTO KOH-
(bukT B ero nmpame mMeeT ocoOyio, HOBAaTOPCKYIO
npupony. B cratbe paccmarpuBaeTcs JpaMaTyprus
Bripeimaesa mocie 2010-2020-x 1T.; OCHOBHBIM Ma-
TepuajIoM HcciieoBaHus ctana mpeca 2020 r., Boep-
BbIe mpenacTaBieHHas myonuke B 2021 r., — «3akpbl-
toe uccnenoBanue. New Constructive Ethicsy» [JIro-
oumoBka 2021].

OcobenHocTd KOHGUIMKTAa Opamarypruu lBana
BripeimaeBa uccieoBaTeNin pacCMaTPUBAOT OPOH
C JMaMeTpajibHO MPOTUBOMOJIOKHBIX MO3UIMK. Tak,
Hanpumep, Mapk JIumoBenkuii BUIUT €ro Crerudu-
Ky B TpelneilbHOH aHTHHOMHYHOCTH U TpaHCTPec-
CUBHOCTH: «BBIpHITIacB MOCTOSHHO WTPaeT C Jyallb-
HOCTBIO MHpa: Yy HETO TO M JIeJ0 CTAIKUBAIOTCA pe-
QTBHOCTh U BOOOpaXCHHE, NMBUIN30BAHHOCTh W
apxauka, MU30(QpEeHUs W 37PaBBIA CMBICI, TyMa-
HU3M H OpyTanbHOCTh. Ero mpuHIum — He ObITh WIIN
He ObITh, a “ObITh M He OBITH” OJHOBPEMECHHOM
[boitmepc, Jlunosenkuit 2012: 327]. Ilonasckuit uc-
cinenoBarens KarapsuHa Bacunuyk mnpojomkaer
MbICIb JIWMIOBEIKOro: «TBOpUECTBY BpipbinaeBa
CBOWMCTBEHHA XYJI0O)KECTBCHHAsI W WjcHHAs TpaHC-
rpeccusi. Jlpamatypr coBMmemiaeT HE COBMeIIac-
MO€, COEQWHSEeT AaHTHHOMHH, HEOJHOKPATHO
ocrapuBaeT COOCTBEHHBIE yOEKICHUS, TOAPHIBACT
SICHBIE, Ka3aJlOCh Obl, OYCBUJIHBIC KOHIICIIIUI
[Wasinczuk 2019: 268]. Ilonbckuii HCKYCCTBOBEH
beara ITonuuk-IlleHcHa B KauecTBE JOMUHHUPYIOLIE-
ro aBTOPCKOTO IpreMa BrIpbinacBa Ha3bIBACT KOH-
TpPAIyHKT, BO3HUKAIOIIUK B HEpPa3pbIBHOU CBS3U C
MOTPaHUYHBIM, SKCTPEMAIBHBIM COCTOSHEM T€pOEB
(cmepth, yOmiicTBO, HapkomaHus u T.1) [Beata
Popczyk-Szczgsna 2018]. Beponuka bermyk-Jlech
OTMEYaeT TMONBITKA aBTOpPa MPEO0IeTh TOMHUHHUPY-
IONIyI0 B COBPEMEHHOH IJIMTEpaType MOCTMOEp-
HUCTKYIO KOHIICTIIMIO: JCKOHCTPYKIIUS, XapakTep-
Has Ui ApaMaTypra, BUANTCS MCCIEIOBATEIO BO3-
MO>KHOCTBIO BBIMTH U3 TPAIUIIOHHBIX PAMOK MBIIII-
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JICHUS M JJAXKE CTaTh aBTOPCKUM WHCTPYMEHTOM pe-
koHcTpykiuu [Weronika Biegluk-Le$ 2014]. [Ixa-
cTUH YWIMeHc o0o3HadaeT TBopuecTBO VBaHa BEI-
phIllagBa «JIpaMaTyprueii CyObeKTHBHOH Tepeopu-
EHTAIlUN», TOJApa3yMeBasi CTPEMIICHHE aBTOpa BBI-
3BaTh y 3pUTENsT MeTapU3NYECKHE pPa3MBIIIJICHHUS.
Y4YeHBII MPUXOAUT K BBIBOAY, YTO «BBI3OBBI «PYC-
CKO-COBETCKUM apxeTunam» BrIpplllacBa B €ro
TBOPYECTBE HOCAT MPEUMYIIECTBEHHO MeTadu3nde-
CKHI, a HE COUUATbHBIA WU MOJUTUYCCKUN XapakK-
TEp, B OTJIMYME OT MHOTHX M3 €r0 COBPEMCHHHUKOB)
[Justin Wilmes 2018: 237]. YwiMeHC NHIIET, YTO
«TIEPBUYHBIN KOH(IIMKT BOZHHKAET MEXKIY COLMAIb-
HOW KOHCTPYKIMEH W 0oJee «IOITHMHHBIMI» JIMYHO-
CTSIMH ¥ KEJIAaHUSAMH TIePCOHaKE» [Tam xe: 327].

TearpoBen u kputuk IlaBen PynnHeB, Hampo-
THB, CYUTaeT, 4YTO «Oyamucty-uHmyucrty IBany
BripeinaeBy KOHQIUKT HE HYXEH, TOTOMY YTO KOH-
(hauKTHAS IpUpPOJa BCTYIAET B MPOTUBOPEYHE C €r0
peTUTHO3HBIMU ycTaHoBKamm» [Pymues 2020]. Ilpu
STOM OCHOBHBIM HAYaJiOM B IbECaX KPUTHK BUIHT
HE KOHQUIMKT WU CIOKET, a COOCTBEHHO TEKCT:
«'maBHBIM JAEUCTBYIOIIMM JIMLIOM CHEKTAaKIs II0
meece BwIppiliaeBa Bcerja CTaHOBUTCS CaM TEKCT,
BOUparOIUi B ceOst puTM, (POPMBI, CMBICIBI U (PHITO-
coduro smoxu» [Pymues 2017].

[IpoTtuBopeurss B TPUBEIACHHBIX CYXKICHUSIX O
koH(pIMKTe B Apamartypruu VBana BeipeimacBa, Ha
HAIIl B3TJIAI, TOPOKACHBI MPEKE BCEro TUHAMHUKON
€ro TBOpPYECTBAa, IIEPEMEHAMU B MHPOBO33PEHUU U
TBOPYECKUX YCTAaHOBKAaX CaMOro aBTOpa, a TaKXKe
0c0o00i MpHUpPOIOil ero KOoH(JIUKTAa. AHTHHOMHY-
HOCTh W TPAHCTPECCHUBHOCTH B €r0 Ibhecax Ompee-
JITIOTCS. HE CTOJBKO JCWCTBUSMHU TEPOEB, CKOJBKO
CTOJIKHOBCHHEM BHYTPH IbECHl aKTYaJbHBIX JHC-
KypCOB COBPEMEHHOTO MHpA, yJIaBIMBAEMBIX aBTO-
POM U3 «BO3/IyXa ITOXH».

[Mox muckypcom, Beiaen 3a Dyko, Mbl TOHUMAaEM
«COBOKYITHOCTh AHOHHUMHBIX TPaBHU» BBICKAa3bIBa-
HUSA, JETCPMHUHUPOBAHHOTO KyiIbTypor [Dyko
1996a: 206]. Bricka3zpiBaHME KOHKPETHOTO YEOBEKA
B OTON MEPCIEKTHBE MBICIHUTCS KakK MMPOU3BEIECHHOE
JTUCKYPCUBHBIM TIOJIEM M €T0 MPAKTUKaAMH, «ITydKa-
MU CBsi3eH, KOTOPBIM JHUCKYPC JOJDKEH CIICTOBATH
[Tam xe: 47]. CoOcTBeHHO, U caM Briprinaes omry-
IIaeT COBPEMEHHYIO IpaMy MMEHHO KaK CTOJIKHOBE-
HUE OUCKYpcoB: «OTIHYus MEXOy TeM, KaK Ibeca
nmucanach paHbllle, M KaKk OHA IHINETCS celyvac,
orpoMHbl. Ha mepBbIii TUIaH BBIXOASAT JIUCKYPC
v HappatuB. Korma Mel gemaemM mbecy, TO Ba)KHO
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JIUIIIb BBICKA3bIBAHUE, KOTOPOE CTOUT 32 TEKCTOM,
a TEKCT — 3TO TOJBKO Takash KOHCTPYKIIUS, KOTOpas
o3BOJIsIET Tebe BhICKa3aThCs» [MenpauKoB 2014].

Y IMBUTETHHO, HACKOJIEKO 3TO ONpE/ICIICHUE JHC-
Kypca XyI0)KHHKOM IEPEKIIMKACTCS C aKTyaJbHBIMU
HAayYHBIMH TIPEICTaBICHUAMU O JUCKypce. Bo-
MEPBBIX, C TOHHMAHUEM TUCKypca KaK «KOMMYHH-
KaTUBHOTO COOBITHS, MMPOUCXOISIIETO MEXITY TOBO-
PAITAM, CITyIIAmMuM (HaOIroaTeNIeM 1 1p.) B MPo-
1ecce KOMMYHHKATHBHOTO JEWCTBUS B OIpe/eIeH-
HOM BPEMCHHOM, MPOCTPAHCTBEHHOM H TIPOYEM
koHTekcte» [Ban Mletik 1999]. Ilseca — 310 Bceraa
aKT peyYeBOM KOMMYHHUKAIIMH, KOTOPBIA OCYILECTB-
JIAETCSl TEPOSIMU TOCPEJICTBOM PEIUIMK U JICHCTBUM B
OTPEICIICHHOM TPOMEKYTKE BPEMEHH U B KOHKPET-
HOM Mecte neiictBus. Ho y BripbliniaeBa, kak paBu-
710, 3Ta KOMMYHHKAIIWSI, SIBJICHHAS Yallle B €JUHCTBE
MeCTa W JICHCTBHS, U CTAHOBUTCS MPEIAMETOM H300-
paxeHus (Kak B mbecax «JIeTHHE OCHI KycaroT Hac
naxe B HOsOpe» (2012), «Mpanckas koHpepeHIIHDY
(2017), «Bonuenue» (2018). Bo-BTophIX, ompene-
JICHUE JHUCKypca BrIppIacBhIM Kak BBICKA3BIBAHUS,
CTOSAIIETO 32 TEKCTOM, 3aCTaBJIsIET CHOBA BCIIOMHUTH
npeJacTaBlieHue o auckypce Mumenss dyko, KOTO-
pBIH HCCIIEOBANl PEYEBBIC MPAKTUKUA COOOINECTB B
KOHKPETHOM HCTOPHYECKOM BpPEMEHH, TOKa3bIBas,
KaK TaKue MPaKTUKHA CTAaHOBWIIMCH OOBEKTOM JKeJa-
HUS ¥ 1ebio Biactu [Dyko 19960].

VYke u B paHHUX IbecaxX BrIpbinaeBa Oblia TEH-
JEHIHS PErpe3eHTHPOBATh JUCKYPC B MPOCTPAHHBIX
MOHOJIOTax-IIuTaTax: Tak, B mbece «Kucmopoma»
(2002) rnaBHBINM Tepod HUKOT/AA HE CIbBIIAT OUO-
JICHCKHUX 3aIloBe/iel, 1 OMOIeliCKre 3all0BEeId aBTOP
MbECHI OOMIIHPHO BOCIIPOM3BOINT B CBOEM TEKCTE:

Buvi cnviwanu, umo cxazano opeenum: «He you-
sail;, kmo oice yovem, noonexcum cyoy»? A s 3uan
00HO020 HYeloseKd, Yy KOMopoz2o Obll 0ueHb NI0XOlU
cayx. OH He cnvlman, Ko20a 2080puiu «He yoely,
Ovimb ModHcem, nomomy, umo oH ovin 6 nieepe. OH
He cavluan «He ybeiy, OH 6351 Jonamy, nouten 8
020po0 u youn [Beipemaes 2002: 1].

UwuraTtenb MbeChl U 3pUTEIh B 3aJI¢ CIBIIAT OU0-
JIEHCKUE 3allOBeIN 3ByYalllero TEeKCTa, KOTJa X He
CHBIIUT Tepol. bubnelcKkuii TEKCT W CTOAMUN 3a
OuOIeCKIMH IIUTATAMK KOHTEKCT paboTaeT ¢ 4urTa-
TEIHCKUM BOCHPHUSATUEM HEMOCPEACTBEHHO. UYem
nanplne, TeM Oonble BwIppiaeB mpenocTaBisieT B
mbecax apeHy Ui CTOJKHOBEHHS JHUCKYPCHUBHBIX
(dbopMmaruii, KOTOpoe HAOIIOJACT YUTATEIh U 3pU-
Teiab. OO0 ATOM CBHIETENBCTBYET BBHICKAa3bIBAHUE B
HUHTEPBBIO: «J[paMaTypr — 3TO MOYTaIbOH, KOTOPBIH
MPUHOCUT TTUCHMO, HO COJICpKaHUE MUChMA TMOYTa-
JIbOHY HE NPUHAUICKUT <...>; Mos OTBETCTBEH-
HOCTPH TOYTaJhOHA TOJIHKO B TOM, YTOOBI MPUHECTH
MUCHMO TIO ajpecy; TJIaBHOE — 4YTOOBI 3pUTEIh B
MOMEHT TPOCMOTpA OIIYyTHUI CeOS CMOTPSIIHM.
YBunen nporieccey [[Hupses 2015].
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Hauunas ¢ 2012 r. B neecax BeippimaeBa TeH-
JCHIMST K BOCIPOMU3BEICHHUIO aKTyallbHBIX JUCKYP-
COB M K COOTBETCTBYIOIIEMY THITy KOH(IHKTa
HEYKJIOHHO HapacTaeT — M B TAKOM KOH(IIMKTE, -
CTBUTEIILHO, TIPOSIBJIICHBI PE3KHUE aHTHUHOMHUHU, O KO-
Topeix roBopwi M. JlunoBeukuit. Tak, B mbece
«JletHue ocel KycaroT Hac maxe B HosOpe» (2012)
MPO3BYYaJId TEMBI TICHXOTEPAllM{, HEPaBCHCTBA
YKEHIIWH ¥ MUPOBOM OTBETCTBEHHOCTH:

EJIEHA. A mym, cobcmeenno, u He 0 4em 2080-
pumv, Houanwo. Tel He xouewb 3ameuamsv 6 cebde
0MEEeMCMEEHHOCMb, KOMOPYIO KAXHCOI U3 HAC UMe-
em neped smum mupom. Tbl Heceulb omeemcmeeH-
HOCMb 3a 8010 JHCUu3Hb, /[oHanbo, HO mebe He Xo-
yemcs. 3mMo20 NPU3HABAMb, NOMOMY 4mo Oe3 om-
6EMCMBEHHOCIU YOODHee JHCUMb, 60M U 8Ce.

HO3E®D. A xmo necem omsemcmeennocms 3a
6cex osmux youmwvix Oemeti ¢ Jlusuu, 6 Agpeanu-
cmane, 8 Hpaxe, 60 Bwvemmname, 6 Xupocume u
Hazeacaxu. Kmo? Toowce s?

EJIEHA. Jla, /lonanwo. B mom-mo u oeno, oopo-
2ot motl, umo umenno mot [Beipeimaes 2012: §].

HawnbGonee spko mpobreMaTHKa COBPEMEHHOTO
MHUpa OTpaswinch B mbece «MpaHckas koH(epeH-
IIUs», T/IE TJIABHBIC TEPOU, MPEACTABUTEIIN HAYYHOTO
U KYJBTYPHOTO COOOIIECTB, COOPAHCH BBICTYITUTE C
noknagamu 1o MpaHcko#t mpoOiieMe, U pa3roBOPHI
repoeB MPEeACTaBISIIOT co00i 00CYKICHHE aKTyallb-
HBIX BOIIPOCOB COBPEMEHHOCTH.

ACTPHU]] IIETEPCEH: Bbvin momenm, Ko20a s
cobupanace npocmo gcmams u yumu omciooa. Ilo-
MOMY 4mo, 51 60bULe BCE20 8 HCUSHU HEHABUICY BOM
2mMom 80m OUCKYPC, KOMOPbIl celuac mym 603HUK.
Oba npedvldyuux SblICMYRAIOWUX CEENU CLONCHE-
wiyro memy «bnusicnezo 6ocmokay u 6 uacmHocmu
HUpana, x npocmume, Kaxkoti-mo conaugou 230mepu-
xe, 6 cmune nosuau cebs, Hauou boza é cebe u mo-
20a Npucmynain K peuwleHuio MUupoguix HpooOnem.
<...> OckopbumenvHo 01 mex, Kmo ceudac ymupa-
em om 201004, yx#aca U Hacuius 6 mo epems, Kax
8bl MYM paccyscoaeme 0 MoM, Yo 80 8CeM MONCHO
Haumy uymo-mo 0Oonee BaANCHOe U BO36bIULEHHOE.
[Beipemmaer 2017: 13].

ITpu 3TOM HEnb3sl Ha3BaTh TeaTp BhIphinaeBa A0-
KYMEHTAJILHBIM: aKTyaJbHBIE JTUCKYPChI BCTPOCHEI B
CIIOXHYIO WIPOBYHO ApaMaTypruio, TOKYMEHTAIIb-
HBIN TUCKYPC COCEACTBYET ¢ (PUKITUOHATLHBIM.

HaspanHble 0COOCHHOCTH JApambl BripeiacBa
O0COOCHHO HATJISAHO MPOSBHIINCH B €ro Ibece «3a-
kpeiToe uccieaoBanne «New Constructive Ethics»
[Bripeimaes 2021], omyOMKOBaHHONW HA caiiTe mpa-
MaTypra, HO BIIEPBbIE MPEACTABICHHON 3PUTEIO Ha
dbectuBane «JlroommoBka» B 2021 r. 3xech apama-
TUYECKOE CTOJIKHOBEHHE IMCKYpcoB o0Opa3yeT oc-
HOBHOW KOH(ITHUKT.

CerojHs mbecy MOXHO YBHJICTh IOKa JIWIIH B
omaoM Teatpe — Tearpe Ha Cmacckoit (r. Kupos).
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[IpumedaTensHO, YTO B aHOHCE CIIEKTAKJIS, OITyOI -
KOBaHHOM B KHPOBCKOW WHTEPHET-TA3€Te, TEMBI
CHEeKTaKIsl OCO3HAIOTCA KaK aKTyaJdbHas oOIe-
CTBEHHas MoBecTKa: «Bc€, o 4éM MBI ceromHs cro-
pUM, TOBOPHM U TIEPEKUBAEM, HAIIO OTPAXEHHE B
TEKCTE: BOMPOCHI PEIUTHU ¥ TI00AIBHOTO MOTEeIlIe-
HUsl, HAIIMOHAJIILHOCTU U CEKCa, TOJICPAHTHOCTH W
HOBOI 3THKH. Bompoc numb B TOM, MOKHO JIM BOC-
MPUHAMATE BCE 3TO 3a YHCTYI0O MOHETY WJIH aBTOP
TOJIBKO WUTpaeT ¢ HamMu?» [5 mpuuuH... 2022: smek-
TPOHHBIN pecypc].

[TompoOyem OTBETHUTH Ha 3TOT BOIIPOC.

Baxxno otMeTuTh, 4TO Mbeca «3aKpHITOE HCCIe-
noanne «New Constructive Ethics» cymiectByeT B
MPOCTPAHCTBE [IBYX BHUAOB KOMMYHHKAI[MH: 3TO
KOMMYHHKAIAA TEPCOHAXKEH BHYTPH MbECHl M Mpsi-
Masi KOMMYHHKAIIHS CO 3PUTENIEM 4epe3 HEBUAUMBIX
NepcoHaXkeh, 00paIIalonIuXcst K 3ally, — OKEHCKHH
TOJIOC» M «MY)KCKOH TOJIOCY. DTH TOJ0ca MpHUHA/IIe-
KaT TeM, KTO, TIO CIOXKETY, IPOBOAUT UCCIIEIOBAHHUE:

MYJ)KCKOU TOJIOC. Jlobpuiii eeuep. Hannoe
uccneoosanue 6v110 npogedero 6 2019 200y medic-
OYHAPOOHOU  UCCAE008AMENbCKOU  OpeanHuzayuell
«Global construction» no 3axazy Llenmpa medsncoy-
HApOOHBIX OUONOSUYECKUX UCCIeO08AHUL KOMNAHUU
«New world security» <...> [Boipeimaes 2021: 1].

Lens uccnemoBanus o003HAUCHA B IMbece 0000-
IICHHO-UPOHUYHO: «BHECTH HEOIEHUMBIH BKJIAJ B
pelIeHre HeBEPOSTHO BaXKHBIX 3a7ad, BCTABIIUX Ha
MyTH Pa3BUTHUS COBPEMEHHON LHBIIM3ALNMW» [TaM
xe: 2]. OTBeuas Ha BOMPOCHI JBYX HEBHAMMBIX
WHTEPBHIOEPOB, TEPOHM MPEACTABIAIOT MPOCTPaH-
HbIE BBICKA3bIBaHUS HA TEMY TJIO0AIBHBIX BOIPO-
COB dYeJoBEYeCTBa M MpOoOJIeM HHIWBHIYaJIbHOTO
MOBEJICHYS B PaMKax JUCKYPCUBHOTO TOJISI HOBOU
OTHKH: TPOOJIEMBI BOWH, JKOJIOTHMYECKOM Karta-
ctpodbl, Opaka u T.A.

ABTOp OTKa3bIBaeTCsl OT OIpeIeNicHHus Apama-
TyprUuecKoro >KaHpa, yKas3bIBas B 3aroJioBKE, YTO
MPOM3BENIEHHE — ITO «ITheCa, OCHOBAHHAS Ha OJHOM
3aKpBITOM HAay4HOM HCCICAOBaHUM» [TaM ke: 1],
OJTHAKO CTPYKTYpOOOPAa3yIOIIUM ISl TbEChl CTaHO-
BHTCSl HHTEPBBIO. JKaHPBI HHTEPBBIO U JTOKJIAA yiKe
HE pa3 WCIONB30BAUCH VBaHOM BEIpEITacBeIM B
npyrux nbecax («Bomuenme», 2018; «lpaHckas
koH(pepennus», 2017). Ilowck HOBBIX CIOCOOOB
KOMMYHUKAIIUHA CO 3PHUTEIEM SBISCTCS MPUOPUTET-
HBIM JUTSL IpaMaTtypra, 1, 1Mo CJIOBaM IOJILCKOTO HC-
cnenoBarens Enensr Kypanr, oOparienne k «Ipyro-
My», K YUTATENIO/3PUTENI0, JHAIOT KaK KOHeuHas
1enb JF000H WHUIMATHBEI  OTPAXaeT TJIaBHYIO
HaIpaBJIEHHOCTh aBTOPCKUX cTpaTeruii lBana Bel-
peimaesa [Kypant 2020].

W3HauanbHO B Tbece BOCCO3MACTCA CUTYALHS
WHCTUTYIIMOHAIBHOTO (2 MMEHHO HAy4YHOTO) JHC-
Kypca. ['epom mbech yYeHBIE, MPEeICTaBUTEIH
HAayYHOTO MHUpA, YYacCTBYIOT B HAYYHOM JK€ JKCIIe-
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puMeHTe. A BeIb MMEHHO HAYYHBIH IUCKYpC, CO-
riacHo Teopurt M. Dyko, MOKET MOPOXKAATh UCTUHY
[Dyko 19960].

[To croxkety mbeckl, nicuxonor Monuka bopos-
cka, ouonor Peiiuen Jonenan u cynpyr MOHHKH
HetipoOnonor Mopran CMHT CTaHOBSTCS yJacTHH-
KaMH 3aKpBITOT0 aHOHUMHOTO uccienoBanus. O0pas
copokaneTHeit MoHuku bopoBcka — MHTErpaIbHOTO
MICUXOJIOTa — BO MHOTOM aKKyMYJHPOBaJ JTHYHBIN
onbIT Beipriiaesa. B unTepBBIO ¢ Tpudornom bedy-
TOBBIM, KOTOPBIM B JIHAJIOre MO3UIIMOHUPOBAI Jpa-
Marypra kak agenrta Kena Yunbepa, OCHOBOIIOJIOX-
HUKa UHTEerpajibHON (uaocoduu, VBan Beipeimaes
JlaJl CBOE OIPEACICHUE WHTETPAIILHOTO TIOAXO0JA:
«...9TO HE PeNHTus W Aake HE JyXOBHAs MPaKTHKA,
3TO cKopee ¢unocodus, KapTa, KOTOpPask HCCIEAYET
YPOBEHB HBOJIOIMOHHOTO pa3BuTHs. VHTEerpanbHbId
MOJIXOJ] OTIMPACTCS W HA CaMble TIOCIICIHNE HAyYHbIC
JMaHHBIC, W Ha BeUHYI0 (brmocoduro. B menTpe BHU-
MaHUsl CTOUT Pa3BUTHE YEJIOBEUECKOTO CO3ZHAHWIH)
[BeGyToB 2020].

B meece repomnHst TOKe OTBEYaeT Ha BOMPOC 00
WHTETPAIbHON TICUXOJIOTHH:

MY)KCKOU T'OJIOC. Ha sawem caiime nanu-
CaHo, 4mo 6bl UHMEZPANbHbIl ncuxonoz. Ymo 3ua-
yum «HUumeepanvroiiiy?

MOHUKA. Omo uanpasnenue 6 coepemeHHou
dunocoguu, oonum uz ochosameneti, KOMoOPoO2o A6-
JISIeMCst 8blOAIOUWUTICS AMEPUKAHCKULL unocop u
ncuxonoe Ken Yunbep. Humeepanvnas guiocogus
— 9MO CYMMA 6Cex 3HAHUL NOJYYEHHbIX HA NPOmsl-
JHCEHUU B8CeX 8eK08 pa3sumusi yenioeexay [ Beipbimaes
2021: 2].

W Monuka, u Ipyrue repor OTBEYArOT Ha BOTIPO-
Chl, KOTOpPBHIC BaXXHBI i COBPEMEHHOTO MUpA.
KitroueBsIM 111 HHTEPBBIO SBISIETCS BOIIPOC CIace-
HUS YE€JI0OBEUECTBA OT HEMUHYEMOU KaTacTpo(b:

MOHHUKA (uponuuno). <...> Kaxk eosopumcs, —
creoume 3a HOBOCHMAMU U3 00NACMU MUPOBBIX Ka-
macmpodh. [lnanema, nasepusxa, nonpobyem uzda-
BUMBCSA 0T CBOUX YOUILY, KAKOBLLMU ABIAENCS Yelo-
seweckas yusuiuzayus [Tam xe: 27].

POHYEJL <...> ITnanema cueoil opeanusm, u
OHA mpeonpumem MNONLIMKY OYUCTHUMbL Ce0s Om
9MO20 BUPYCA NOO HA3BAHUEM HeN08eK, eCi, KOHey-
HO, Mbl YMO-HUOYOb CPOUHO He NPpeonpumem..., ad Mol
Kadicemes yoce HU4e20 He npeonpumem, max umo
Kadicemcesi, 4mo Mbl CKOPO Hasce20a ucue3nem [Tam
xe: 25].

MYKCKOH I'OJIOC. Kax évi cuumaeme, y ye-
Jlo8euecmea ecmv WAaHChl yCnems Cnacmy 3my nia-
Hemy Om HAO8U2alowelics IKON02UYecKoU Kama-
cmpogor?

MOPI'AH. Hy, kak yuenwiil, 5 8bIHYIHCOCH OMEe-
mumo npasdy — oymaro, umo Hem [Tam xe: 30].

[IpencraBnenreM akKTyallbHBIX JUCKYpPCOB CO-
BPEMEHHOM 3I0XHU Ibeca He orpaHuuuBaercs. uc-
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KYypCHI BCTYMAIOT B KOHQIHUKT JAPYT ¢ Apyrom. B xo-
JIe UHTEPBBIO BBISCHACTCS, YTO TIO3UIIUU JIaKe Om3-
KHX JIIOJIel PENIUTENIHO HE COBMAJAIOT, XOTS CaMH
JIIOJTM HUKAK HE TIEPEeCEKaloTCs Ha CIICHE.

Poituenn o6Hapy)MBaeT paJuKaIbHbIC B3I

S CMOMPIO HA 8CeX IMUX 00OPbIX 100€el, KOmo-
pble nuuiym 6 ¢helicOykax u meumeppax o noosu,
MONePAHMHOCTNY, HEeHACUNUU, HO MUp, mem He Me-
Hee, MEHSIOm me, KMo He dcaieem cebsi, Kmo omoa-
em 60pvbe C8010 JICU3Hb, CUOUM 8 MIOPLMAX, NOSU-
baem Ha 6oliHax u pesoaoyusx. Jloou ne 00aICHLL
be3z0eticmeosams U OO GUOOM NAYUDUIMA U KAKUX-
mo mam uo2a-meopuil NO360JAMb 371y 081A0€8AMb
omum mupom. <..> [pynna Gouwouux 3acpauyes
depoicum 8 3anN0HCHUKAX yenvle Hapoovl. M s cuu-
maio, 4Mmo 6cem IMuM 3ACPAHYAM HYICHO 0amb Om-
nop. Xeamum yoice N03601AMb 6CeMy IMOMY 371y
VHUUMONCAMb MY NIAHEeMY U 8ce camoe Xopouiee
Ha Heti [TaM xe: 29].

MopraH HaCTauBaeT Ha COTPYIHUYECTBE:

MOPI'AH: IInanemy u 6ce scugoe modicem cna-
CMU MOALKO 00HA 8elyb — OMKPBIMOe COmpyOHue-
CmMBO  Medcdy Ccmpawnamu, Jao0bMU, NPAGUMETb-
cmgamu, buznecom u m.0. To ecmv KayecmeenHas,
npodyKmugHas cucmema xKommyHuxayui. Cmparul
OQ0JIJICHbL HAYAMb 83AUMOOEUCNBO8AMb OpYe C OPY-
eom [Tam xe: 17].

Tema HacHIUA U )KECTOKOCTHU TAKXKe CTAHOBUT-
Cs OJTHOM M3 CaMbIX Ba)XHBIX, HO H 37€Ch OOHApY-
KUBAIOTCS pa3Hble TPAKTOBKH. MOHMKA ToJiaraer,
4TO «yOulicmea OOJJICHbI OCMAMbC 20e-mo 8
NPOUWLIOMY. <...> Ce200Hs Jceranue youmo ueno-
6eKa — MO B00OUE-MO NCUXUYECKOE PACCMPOli-
cmeo» [Tam xe: 7]. Poaiuen cumraer, 9TO «8 He-
KOMOPYIX CAYYAAX, He0OX0OUMO TUUUAb HCUSHU U
aroetiy [Tam xe: 11].

T'oBOpst O CTONKHOBEHUM JUCKYPCOB, BAYKHO OT-
METUTh, YTO KOH(pOHTAIUS OOHAPYKHBACTCS HE
TOJIBKO MEXKIY Pa3sHBIMH JAUCKYpCAMH Pa3HBIX JTFO-
JIed, HO U MeXay uaesmu repoeB. Tak, MoHUKa,
roBopsIas o0 cBoOOJie YellOBeKa U DBOJIOIIMOHHOM
Pa3BUTUH, B KAKOW-TO MOMEHT IMPHU3HAETCS, YTO HE
cTajia MaTepblo, IOTOMY YTO CYIPYT HE Al el yChl-
HOBUTH pebeHka: On Helpobuonoz u 3Haem, 4mo y
npuemMHo20 pebeHKa coscem opyaue 2eHbvl, U OH 00-
Umces, 4mo dmom pebeHoK OKAdXCemcsi Ham Co8cem
uyoicum, He noooarowumcsa eocnumanuto. A ¢ smoti
nosuyuetli He CO21ACHA, HO 8 Umoze maxK Mvl U Hpo-
arcunu 6e3 demeti [Tam xe: 22].

Peifuen cumraet, uTro mius cBoOOABI BEIOOpA IO-
CTaTOYHO 3HATh «MedicOy Yem U ueM mvl 6blOUpa-
euby, HO BCKOPE OKa3bIBACTCS, YTO, JTAXKE UMEsI BbI-
0op, oHa He YyBCTBYeT ceOs CBOOOIHOM (ee peub,
3aMeTHM, Kak 4acTo ObIBaeT y BrIpbimaeBa, oueHb
MO3THYHA, PUTMHYHA):

POUYEJI: a ko20a remom nadaem chee, uii Ko-
20a 5 cudcy y OKHA U noio, mo2oa si c60O00HA om
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ecell smou garvuusol cucmemvl. Om 6ceti 3moi
Ganvwusoii mopanu. Kozoa a 3narwo, ymo s moey
OMKPbIMb IMO OKHO U 8bIUMU 6HU3 U3 OKHA, 8 JIt0-
010 CeKyHOY, U 5mom 6blO0p — MO CHee, KOMOpblil
nadaem aemom 6 2opax. KusHv c60600na. A 3mo
aicusns. A uznauanvno ceoboona. Ilo kpaiineti mepe,
60M MAK 51 XOmena Obl HCUMb.

MYJ)KCKOH T'OJIOC. YV sac nonyuaemcs max
orcums, Povuen?

POUYEJL. Hem [tam xe: 24].

OpnHako KOH(JIMKT pa3BUBACTCS NANbIIE: MOCTe-
MEHHO cama JIOCTOBEPHOCTh BBHICKAa3bIBAHWUH TepPOCB
OKaspIBaeTcsa mpobdbiematuyroi. C camoro Hadana
WHTEPBBIOEPHI TPOBOLUPYIOT YIACTHUKOB HCCIIEO-
BaHUS W 33J]al0T OTKPOBCHHBIC JIMYHBIC BOIPOCHI.
MHCTUTYIIMOHANBHBIN HAay4YHBIM JUCKYpPC, KOTOPBIH
MoJIpa3yMeBaeT «KOMMYHHKAIIMIO B CBOEOOPA3HBIX
Mackax» W «TpadapetHocTh oOmeHus» [Kapacuk
2000], mepexoauT BAPYT B MEPCOHANBHBIN, TUYHBIN.
W nudHBIif ONBIT YYaCTHUKOB, UX TMPU3HAHUS OKa3bI-
BalOTCS NPOTHBOPEUYAIIMMU TEM JUCKYpPCaM, YTO
OHU TPaHCIHUPYIOT.

MY)KCKOH I'OJIOC. Bvt ynompebnsnu JIC/?

POHYEJL. Ozo!

JKEHCKHUH T'OJIOC. Bce, umo 6bi 30ech cka-
Jiceme, OyOem 3acekpeyero. Imo nponucamo 8 KOoH-
mpakme.

MY)KCKOUW I'OJIOC. Bor ynompetnseme JIC?

POUYEJL Ceiiuac yoice nem.

MY)KCKOH T'OJIOC. A ncunoyubunogsie 2pu-
ov1?

POUYEJL. A npobosana.

MY)KCKOH I'OJIOC. A aiisacky?

POUYEJT. Hem [Tam xe: 9].

[IpsAMBIX CTOJIKHOBEHUI T'epOEB HE MPOUCXOMIMT,
KaXXJIOTO MHTEPBBIOUPYIOT OTACNbHO. Ho To, 4TO
3pUTENb Y3HAET U3 MHTEPBBIO MEPCOHAXKEH, BAPYT
BBICTpAMBACT HANPSHKCHHYIO ApamMaTypruio HX
OTHOIIIGHHWH 3a CIICHOW: OCTPOTa W HaNpsHKCH-
HOCTh KOH(JIMKTa peau3yloTcs B MOJHON Mepe B
TOM, YTO TepOH, MPOBO3TJIAIIAIONINE B Pa3HBIX
MPOSIBICHUSIX CBOOOAY, OTKPHITOCTh M TPHUHSATHE,
COCTOSIT MEXJy cO00i B CKPBITBIX JIFOOOBHBIX OT-
HomieHusix. Tak, MoHMKa TailHO BCTpeyaeTcs C
Peituen, a Peiiuen, sBagsach eme U ar000BHHIEH
Moprana, He 3HaeT, KTO ero cympyra. [naBHas
TallHa repoeB TaK U OCTAETCSl HE BBICKA3aHHON MMU
ApPYT ApyTy.

I'epou, paccyxparonue o CIIaCGHUU MUpaA C T0-
3ULUNA JKCIEPTOB, COBEPIICHHO HE 3HAIOT CBOMX
OJM3KUX JTIONIEH:

JKEHCKHM I'OJIOC. Ho nouemy 6vi e nonpo-
bosanu no2osopums 06 3mom co ceoetl scenou? Ec-
JIU KaK 8bl camu ymeepcoaeme ona eaut opye?

MOPI'AH. Hy 5 orce yoice ckazan, nouemy. A 60-
SICS, YMO OHA HENpasUIbHO MeHs noumem. <..>
[Tam xe: 27].
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Bonee toro, morpyxascek B moapoOHOCTH JIMYHON
KHU3HH TePOEB, 3pUTEIh BIIOJIHE 000CHOBAHHO HAYH-
HaeT COMHEBAThCA B TNPOo(ecCHOHATBHBIX KOMIIC-
TeHusax repoeB. [lcuxonor MoHuKka ciema mo oT-
HOIIICHUIO K COOCTBEHHOMY MYXKY:

JKEHCKHUH I'OJIOC. Kax ebi oymaeme, Monu-
Ka, 8aut Myxc K020a-HubyOb U3MeHsl 8am ¢ Opy2ou
JHCeHWUHOU?

MOHHUKA. He ysepena. Mopean ouenv uecmmbiii
yenosex. On coscem ne ymeem epamv. M nomom s
Jce neuxonoe, s bvl cpasy 002a0anrdAcsy, 4mo ¢ HUM
umo-mo He max [Tam xe: 21].

TpuBnanbHBIA JTIOOOBHBIA TPEYrOJLHUK OOHa-
PYKUBaeTCs aBTOPOM, HO HUKaK HE pEaln3yeTcs B
NEHCTBUN THECHI. 3PUTENb, OOHAPYKUBIIUNA HEUECT-
HOCTh T'€pOEB, HOCHUTEIEH JHUCKYpPCOB, OKa3bIBACTCS
nepes HeoOXOAUMOCTBIO CaMOMY CYIUTh 00 MCTHH-
HOCTH TIPEJICTABJICHHBIX €My HJIEH, Perpe3eHTHpPY-
IONIMX aKTyalbHYIO OOIECTBEHHYIO MPOOJIEMATHKY.
JIMCcKypChI TepoeB, TakKUM 00pa3oM, HE JIe3aBYyHPY-
I0TCS TIOJTHOCTBIO, HO TIPOUCXOJUT MX JTUCKPEIUTA-
IUSI-TICKOHCTPYKIUs (TI0 MEHbBIIeH Mepe — JIEMOH-
CTPUPYETCS] OTPAaHMUYECHHOCTH ), MOCKOJIBKY HOCUTEIH
UeH OKa3bIBAIOTCS HAa JIMYHOM YPOBHE HECIIOCO0-
HBIMH WX BOIUIOTUTh B YCTPOHCTBE COOCTBEHHOU
XM3HH. W ToTJa rpaHuIbl aKTyallbHBIX JHCKYPCOB
00HAPYKUBAIOT CBOM MPEICTIBL.

Ecte 1m B mbece aBTopckas oneHka? [lbece
npeanocnaad snurpad (a smmrpad Bcerma — MeTa-
TEKCT aBTOpa): ciioBa XoHOpH! bdaca, maypeara Ho-
OeNeBCKOl mMpeMun Mupa, MpaBo3anIuTHUIEI U3 Ke-
Hun: [lpesicoe 6ce2o, uenogex He poHCOAemcs
2PAdNCOAHUHOM CBOell CMPAHbl, OH He POACOAemcs
npeomMemom HAYUOHANbHOU KYIbMypbl U 0axdce HO-
cumenem onpeoenennozo aAzvika. Illpescde aceeo,
yenoeex podcoaemcst c60600HbIM [TaM xke: 1].

Onurpad CBUACTEIBCTBYET O TOM, UTO Ibeca Tpe/l-
CTaBJsieT coOOW pa3roBOp O cBOOOIE W HECBOOOIE.
I'epou kaxytcst cebe CBOOOIHBIMH, HO CTOJKHOBCHHUE
TPAHCIUPYEMbIX UMH JIUCKYPCOB U HX COOCTBEHHBIE
TO3UIMH TTPOOIEMATU3UPYIOT COCTOSTEIBHOCT aKTY-
ATHHBIX OOINECTBEHHBIX IIEHHOCTEH, a TaKKe 3aBUCH-
MOCTh WHJIMBUJIOB OT BIIACTH OOINECTBEHHBIX JUCKYP-
COB — 3aBUCHMOCTb, IIOPOXKIAIOITYI0 HECBOOOTY.

[lo pesynpTaram aHamM3a THECH CIEIU(pUKA
koH(IMKTa npamatyprum lBana BeipbimaeBa BuU-
JUTCSI HAM B TOM, YTO €0 MbECHl — 3TO HEPEIKO
JIpaMbl WJeH, CTOJKHOBEHUE CYMIESCTBYIOIINX B
o0IIecTBe TUCKYPCOB. ABTOP «HCIIBITBIBACTY JIHC-
Kypchl, OOHapyXuBas HX MIPOTUBOPEUYUBOCTH H
OTPaHUYEHHOCTh. ABTOpP HE CYAWT TepOeB, OH
pa3MBIKaeT MPOCTPAHCTBO CIEHBI JIJIs BHECIICHH-
YECKUX, BHETEATPATbHBIX, TI00AIBHBIX TpobIieM,
pelIeHns KOTOPhIX OH He 3HaeT caMm. W mpumeua-
TEJIHHO, YTO (PUHAN Tbechl, HanmucaHHoi B 2019 r.,
pa30MKHYT B Hactosuee. KyibMUHAIMENH CTaHOBAT-
Csl pETUTHKH WHTEPBHIOCPOB:
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JKEHCKHUU T'OJIOC. Bcezo 006pozo 6 HogoM
2020-m 200y.

MY)KCKOH I'OJIOC. Bcezo xopowiezo [TaM xe:
30].

CoBpeMeHHBIE 3pUTENH, KUBYIIHE B HOBOW pe-
ANBHOCTH, 3HAIOT O TOCJEICTBHSIX MHPOBBIX HEpe-
IICHHBIX TMPOOJIEM, KOTOpBIC JHINb YCHIWINCH C
HayasioM manjgemuiinoro 2020 roga. ®uHaI BEITIIA-
AT OTKpBITHIM. TeaTp BeipbinaeBa >XUBET 37€Ch U
ceiiuac, OH aKTUBHO BBIHOCUT Ha CIIEHY «HE3aBep-
IICHHBIE» (B OaXTHHCKOM IMOHMMAaHUW 3TOTO CJIOBA),
OTKPBITHIE CMBICITBL.

Jymaetcsi, yCTaHOBJIEHHBIE OCOOCHHOCTH ITO3TH-
ku nbec BaHa BeiphimaeBa paciiupsitoT MpeaCcTaB-
JIeHnsT 00 0COOCHHOCTSX Pa3BUTHsI HOBOHM JIpambl B
Poccun. IlocnenHioro MpUHATO paccMaTpuBaTh B
CBSI3H C MPOOJIEMATUKON COIMAILHOCTH, HACHIIHS, C
MOSTHKON HaTypanuiMa (B padotax M. H. JIunosen-
koro, C. II. Jlamurckoro, C. S. I'oruapooii-I'pa-
6osckoii, O. B. Kypueso#i, . M. bonotsiH u ap.).
[Tortuka WBana BeipbimacBa AEMOHCTPUPYET HE
TOJIBKO TSATOTEHHE K JOKYMEHTaJIbHOCTH, HO M HO-
BBII TUTI KOH(IUKTA, 00pa3yeMOro CTOJIKHOBECHUEM
JTUCKYPCUBHBIX (POpMAIIHH.
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Abstract. The article deals with the specific features of the dramatic conflict in the plays of the modern
playwright, director, actor Ivan Vyrypaev (born in 1974), who works in Russia and Poland. We explore the nature
of the conflict in his plays written in the 2010s (Iranian Conference (2017), Disquiet (2018) and others). In that
period, new tendencies in the development of the dramatic conflict appeared in Vyrypaev’s works, with the con-
flict being based on the clash not between characters, as before, but between discourses: currently relevant ideas,
statements, the rules and attitudes behind them determined by public moods. This strategy clearly reflects the au-
thor’s position: the playwright understands his text as an opportunity to represent discourse, as he has often men-
tioned in his interviews. The material of the study determined the research methodology: the discursive nature of
Vyrypaev’s drama is analyzed using the ideas and methods of discourse analysis developed by Michel Foucault,
Teun van Dijk, etc. In the course of research, we analyzed Vyrypaev's play Closed Study. New Constructive Eth-
ics (2021) in detail. The analysis has shown that the conflict in the play develops consistently: from the represen-
tation of currently relevant discourses to their dramatic collision. Further, the very reliability of discourses, of their
boundaries is problematized through the construction of double communication: communication is built not only
between the characters on stage but also between the author and the audience. In Closed Research. New Construc-
tive Ethics, currently relevant discourses of the ‘new ethics’ are deconstructed. The audience sees on stage a con-
flict imperceptible to the characters, formed both by the contradiction between discourses and by the viewer’s
knowledge of the characters’ off-stage life circumstances. Understanding the discursive nature of the conflict in
Vyrypaev’s plays expands the existing understanding of the Russian ‘new drama’ as a whole.

Key worlds: modern dramaturgy; [van Vyrypaev; dramatic conflict; discourse.
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Hsanoea E. A. Poman JIxo AGepkpombu «KpacHas cTpaHay Kak (IHTE3U-BeCTEpH: 0COOEHHOCTH JKaHPOBOW TPUPOIBI //
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AnHoTanus. CtaTbs NOCBSIICHA aHAIN3Y KAHPOBOH MPUPOJIBI POMaHa BHIJAIOLIEIOCS COBPEMEHHO-
ro OpuraHnckoro asropa (haute3u Jxo AdepkpomoOu «KpacHas ctpana» (2012). Jlns Bcero tBopuectsa J[xo
AbGepkpoMOu XapakTepHa OCTMOICPHUCTCKAS UTPA C KAHPOBBIMH KOHBEHIIUSIMU U CMEIIICHHE KaHpoB. Mc-
ClielyeMblil pOMaH He CTAHOBUTCS MCKIIIOYCHUEM U COSAMHSET B ceOe 4epThl BecTepHa U (aHTe3u. [laHHbBIC
YKAHPBI MPEJCTABISIOTCS HA MEPBBIA B3TJIS HECOBMECTHMBIMU M JIAXKE B3aMMOUCKIIOYAIOIIUMHE, TI03TOMY
HENBIO TpeJIaraéMol CTaThU SIBJSIETCS U3YyYCHHE TOTO, KAKHE DJIEMEHTHI KaXJOr0 W3 HUX HCIOJB3YIOTCS
aBTOPOM M KaKHe BUJIOM3MECHEHHS OHH HPETEPIICBAIOT MPH 3TOM. B cTaThe aHAIM3UPYIOTCS KIFOYEBHIC Xa-
PaKTEpPUCTUKH 00OMX >KAaHPOB HAa OCHOBE PabOT PYCCKUX M 3apyOe)KHBIX HMCclenoBareneil. B xone ananmza
pOMaH paccMaTpUBACTCsl Ha YPOBHSAX CTPOCHUS CIOKETa U KOH(IMKTA, CHCTEMBbI IEPCOHAXKEH, CO3/1aBaeMOro
aBTOPOM MHpa (XpOHOTOIIA), @ TAK)KE CHCTEMBI IICHHOCTEH M TPAHCIMPYEMOTr0 POU3BEICHUEM MUPOBO33pe-
HUA. AGEpKpOMOM CO3JaeT BHYTPH YK€ CYIISCTBYIOIIETO MHpa CEPUH CBOMX NPOU3BEICHHN TEPPUTOPHIO,
OTBEYAIONIYIO TPEOOBAHUSM CETTUHTA B BECTEPHE, HCIONB3YET THUITUYHBIC ISl BECTEPHA CIOXKETHBIC 3aBS3KH
M XOJIbI, OTYACTH 3a/ICUCTBYeT 00pa3 THITUYHOTO I'eposi BECTEPHA, XOTs JIUIIAET €ro XapaKTEpPHOTO apeoiia
3araziouHoCT. OHAKO OOJIBIIMHCTBO IIEHTPAJIbHBIX MEPCOHAXKEHW pOMaHa JaleKo HE COOTBETCTBYIOT JKaH-
POBBIM KOHBEHIIUSIM BECTEpHA, a HJICHHAS COCTABIISIONIAS pPOMaHa MPSIMO CTABUT €ro 0a30BbIe IIEHHOCTH IO/
COMHeHHe. B mjeifHo-cojiepikaTebHOM TUTaHe 3JIEMEHTHI (DIHTE3HW M MHIMBHYATbHOTO MHPOBO33PEHUS aB-
TOpa 3HAYMTENILHO MPEBAIUPYIOT B POMaHE HaJl 3JIEMEHTaMHU BECTECPHA.

KuaroueBbie cioBa: (oHTE3H; BecTepH; AOepKpoMOuU; skaHp; KaHPOBbIe KOHBeHINH; «Kpac-
Hasl CTpaHa.

JIxo AGepkpoMOu — OauH W3 Beaymmx coBpe- Borowska-Szerszun 2019]. Heckombko crateil mo-
MEHHBIX aBTOPOB (poHTe3u. Ero TBOpUeCTBO Ha JaH-  CBAIICHBI YyepTaM grimdark GoHTE3U U podIIeMaTH-
HBII MOMEHT Maj0 HW3y4YeHO, HO 3aTparuBaeTcs B  3allMU MOHSATHS Iepos B MPOU3BEACHUAX AOCPKpOM-
psne paboT 3apyOexHBIX HccieqoBaHMid, kotopsie Ou [Petzold 2016, Polack 2015].
paccMmarpuBaioT noartunbel ¢oHTe3n [Castro Bal- Ycmex ero kHUTaM 00eCIIeYBalOT HE TOJIBKO 3a-
buena, Meteling 2015; Schmeink, Miiller 2012] unu ~ XBaThIBAIOIIUN CIKET U CIOYKHBIC, HEOAHO3HAYHBIC
M300paKCHHE B HEM KOHKPETHBIX SIBICHUH, TAKUX W Pa3BHBAIOIIMAECS IEPCOHAXH, HO W MacTepcKas
KaKk MeaueBaaumaM u Hacwiaue [Wilkins 2016, mocTMOmepHHCTCKass Mrpa ¢ TPAIULUSAMHU (IHTE3H,
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KaHPOBBIMU KOHBEHLHUSMH, IITAMIIAMH U O>KUAAHU-
saMu 4dutaTtened. Ecnu tpunorus «llepBblil 3akoH»
OOBITPHIBACT TPATUITUN KIACCUIECKOTO (HIHTE3U, TO
MOCJIEeIOBaBIINE 32 HEH TPU CaMOCTOSITENBHBIX PO-
MaHa, ACWCTBHE KOTOPHIX MPOHCXOAWT B TOM XK€
MHpE TIOCJI€ KOHIIA TPWJIOTHUH, COCTUHSIOT YepTHI
(PHTE3MITHOTO pOMaHa C JIPYTUMH TOIYJISPHBIMHU
xanpamu. «Kpacnas crpana» (2012) — tperuii u3
3THX POMAaHOB, COBMENIAIOIINN B ce0e AIEeMEHTHI
(oHTE3M U BecTepHa. Takoe codeTaHue BBITJISAWT HA
MEePBbIA B3MVIS HEOKHIAHHBIM U TMOYTH HEBO3MOXK-
HBIM, MO3TOMY LIENIBIO TAaHHOW CTaThH SIBISIETCS aHa-
JIU3 KAHPOBOHM MPUPOABI POMaHa, TOTro, KaK MMEHHO
OHA BBICTPAaMBACTCAd U MPHUMHUPSET B ceOe pPa3HOPOA-
HBIE DJIEMEHTEI.

BectepH wW3HAauYanbHO SBIAETCS JUTEPATypPHBIM
)kaHpoM, «pasBuBmuMcs B CIIIA u3 moBecTBOBaHUI
0 JCHCTBUTENBHBIX MNPUKIIOUEHHUSIX Ha aMepUKaH-
ckoM 3amaze xuTenei QppoHTHpa, HHACHIEB, O KO-
TOPBIX THCATN aMEpPHKaHCKHE XYPHAJIBl W Ta3eThI
cepenunsl XIX B.» [Jlutepatypnas... 2001: 119].
OnHako HauOOJNBUIYIO MOMYJSPHOCTH OH IOJTYYHI
KaK JKaHp KHHO W JaBHO YK€ acCOLMUPYETCS B
nepByro ouepenp ¢ kuHemarorpadom. Iloatomy s
YTOYHEHHUsSI OCHOBHBIX XapaKTEPUCTHUK BECTEPHA MBI
oOparuMcs K paboTaM TEOPETUKOB M KPUTHKOB KHHO.

BaxuHeluM onpeaensiomuM TpU3HAKOM st
BECTEpHa SABJSIETCS MECTO ACWCTBUS — aMepHKaH-
ckuil Jlukuil 3amajx ¢ ero XxapakTepHBIMH uYepTaMu
MIPUPOILI U OBITA. «3pUTEIh TOHUMAET, YTO UMEET
JIe7I0 IMEHHO C HUM, TI0 STy CUMBOJIOB U 3HAKOB —
reorpauyeckux, MCTOPUYECKUX M IMPOYHX, KOTO-
pble MOXHO OOBCAMHHUTH B IIOHATHE ‘‘CETTHHT .
BremHne mpu3HAKH MECTHOCTH, TIE IMPOUCXOAHT
neiictBUe (IIyCTBIHS, IPEPUH, CATyH, PPOHTHD), WK
00JIMK TepcoHa)kel (XapaKkTepHas OAEkKAa, OpyKue,
CpEeICTBa MEepeIBUKEHNA), — BCE 3TO, BIUIOTH JI0 Be-
nymero akrepa (Jbxon Yaitn, Kmuat HcerByn), cosna-
€T CBOCOOPa3HyI0 MKOHOTpaQHIo, M0 KOTOPOH MOXKHO
C JIETKOCTBIO OTIpeesuTh xkaHp» [["opsaok 2020: 224].
P. Makku cuuTaer, 4To IJIaBHasg KOHBEHIIUS, OTpeJie-
JSTIOIIAsl KaHp BECTEPHA, — 3TO TPAAUIMOHHBIA CeT-
THHT [mUT. TIo: Paxmanosa 2014: 32]. B aTom ceTTuHTe
CYIIECTBYIOT TIOBTOPSIOMIMIICS HA0Op THITMYHBIX TIEep-
COHaXKEH, TepecesIeHIIbl, yKe oceBIIre (hepMepsbl, Iie-
pu, CBSIIIEHHUK. B posiy aHTaroHWCTOB TPAaAULIMOHHO
BBICTYIIAIOT OaHIUTHI WK HHAeHIBL. Ocobas pojb B
BECTEPHE OTBOJUTCS KEHCKUM IEPCOHAKaM: B CHILY
KpaiiHe OTpaHWYeHHOTO YMCIia JKEHIIWH Ha (pPOHTHpE
copMupoBaIICST CBOCOOPA3HBIA KyJbT JKEHIIMHBI KaK
XpaHUTENBHUIIBI OYara W BceX BO3MOXKHBIX 100po[e-
Tenel, «oHa HeceT B ceOe He TONBKO 3ajor (u3mde-
CKOTO TIPOJOJDKEHHSI pofia B OyAyIeM, HO, YTBEpPKIas
CEMENHBINA MOPSIIOK, K KOTOPOMY >KEHILMHA TSHETCS,
KaK KOpeHb K 3eMJIe, OHA SIBJISIETCS OTIJIOTOM €TO HpaB-
CTBEHHBIX ycToeB» [bazen 1972: 273]. ImeHHO keH-
CKOMY TIEPCOHAKY B BECTEpHE Hallle BCETO OTBOAUTCS
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3ajlaya HAIMPaBUTh TJABHOTO TEPOsi HA TIPaBEIAHBIN
myTh [["opsuok 2020: 228].

Tunu4HOM Tepoil BecTepHa — TaK Ha3bIBa€MbIi
«BECTEPHEP» — 3TO T'ePON-OIMHOYKA, TPUHAIIICIKA-
IIMM K aBaHTIOPHO-TEPOMYECKOMY THIy [Xanmu3es
2002: 113]. Bo BTopoii mooBuae XX B. 00pa3 Be-
CTepHepa MOCTENeHHO MEHSETCS U yCIOXKHAETCS, U3
MPSIMOJIMHEWHO — TIOJIOXKHUTEIBLHOTO  OJIAarOPOJTHOTO
reposi, BCerJa TOTOBOTO IIOMOYb HYKIAIOITHUMCS,
MpeBpaliasch B Kyna 0ojee aMOUBAJICHTHYIO (QUry-
Py C BHYTPEHHHMH TPOTUBOPEUUSMH, CKIOHHOCTBIO
K HCOOOCHOBAaHHOMY HACHIIMIO U OTCYTCTBHEM HJIC-
anoB [Kapriea 1976]. A yxxe B XXI B. MpoUCXOIUT
HOBBIH CIBUT, U IepOd BeCTepHa «KOHMIUKTYET C
coOCTBEeHHBIM MUGOM 0 cebe, B YaCTHOCTH reponye-
CKMM, KOHCEPBATHBHBIM, MacCKyIHHHBIM» [[ opstaox
2020: 244]. «Takas TpanchopMalius — He TIPOU3BOI
CIICHAPUCTA, a CICIICTBUE YCIOXKHCHUS COIHATLHBIX
OTHOUIEHUI», oTMedaer . JIeBUeHKO B CTaThe O
KHHOBECTepHAaX TOCJEIHETo AecsaTuneTus [JleBuen-
ko 2014: 138]. IIpu stom JI. C. Murtuenn B craThe
“Late Westerns” yrBepkaaer, uro “There is no such
thing as postwestern, and it’s a good thing too”
[Mitchell 2018: 7], Tak kak XOTS BECTEPHBI Pa3HBIX
JNECATHIICTHIA OTIMYAIOTCS JPYT OT Apyra Mo TOHY U
MOIXOQy K TEMaM, OHU BCETJa OTPAXKaloT TEKYyIIHe
COITMAJIBHBIC TIPOOJIEMBI U TIOTPEOHOCTH OOIIECTRA.
B mro0om ciydae, kak W Ui T€pOsS. aBaHTIOPHOTO
pomaHa, Jij1si OOJILIIIMHCTBA TEPOSB BECTEpHA XapaK-
TEPHO OTCYTCTBHE Pa3BUTHS M W3MEHEHUS XapakTe-
pa [PaxmanoBa 2014]. ApoHCOH WHIET HaJblle,
YTBEpXKIasi, UTO «T€POi BECTEpHA JIMIICH BHYTPCH-
HEro TOopsKa, TOH IICUXOJOTHH, KOTOpast Moria Obl
OBITH OCHOBOHM €ro CyOBEKTHBHOCTH, IICHXOJIOTHYE-
CKasg TyCTOTa UYEJIOBEKa, MPENOPYYHUBIIETO ceOs
cyan0e, — OCHOBa T'€pOMYECKON OCaHKH reposi Be-
crepaa» [Aponcon 2003: 55], HO, Kak 3amedaeT
T. JI. PaxmMaHOBa, 3TO yTBEp)KIE€HHE NMPHUMEHUMO K
reposm C. JIeoHe, HO HE KJIACCHUYECKUX PAHHUX
aMEPUKAHCKUX BECTEPHOB.

['maBHBI KOHQIIMKT B OCHOBE JFOOOTO BECTEpHA
— 3TO KOH(JIUKT MEXY TUKOCTHIO U IIUBIITU3AIUCH,
KOTOpYyIo HeceT Oenbrif denoBek [bazen 1972: 238],
MEXIy 3aKOHOM W 0e33aKOHHMEM, TOPSIKOM U Xao-
coM [I'opsuox 2020: 255]. Cuinbl, yrpoxaromue 3a-
KOHY W TIOPSJKY, JOJDKHBI OBITh HaKa3aHbl M YHH-
YTOXKEHBI, YTOOBI OOIIECTBO MEPECENICHIIEB MOTJIO
pacTH U pa3BUBATHCS.

CpaBHUM 3TH 0a30BBIC XapaKTCPUCTUKH BECTEP-
Ha Kak aHpa C aHAJOTMYHBIMHU YepTaMu (hIHTE3H.

[lepBrie accomnmanmy TaxKe CBS3BIBAIOT (PIHTE3U
C OIPE/IEIICHHBIM THUIIOM XPOHOTOIA, JOTIOJIHEHHBIM
Marueu €BpOIEUCKOTO MCEBJOCPETHEBEKOBDS
[Emargamnanes, @pomnoBa 2016: 23]. Omuako, ecin
3TO ¥ OBLJIO BEPHO JUIS (PIHTE3W HA TIEPBBIX dTamax
€ro Pa3BHUTHSA, TO B MOCIEAHHUE JACCATUICTUS TOSBH-
JI0Ch MHOYKECTBO NPOW3BENEHUIN W IEJBIX IMOIKaH-
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POB, pa3OBUTAIONIMX OTH paMKH: B TOPOICKOM
({oHTE3M AEWCTBHE pPa3BOPAYMBAETCS B COBPEMEH-
HoMm ropoxae [Encyclopedia of Fantasy], manamaHk
KaK Pa3sHOBUAHOCTh CTHMIIAHKAa OPHEHTHpPYeTCS Ha
3CTETUKY BUKTOPHUAHCKOW AHITINM U AMEPUKH KOH-
na XIX B., BBIXOJAT ()IHTE3UM POMaHBI B aHTYpake
BocTtouHBIX cTpaH (P. Kyanr «OmmymHas BoWHa»
(2018), K. JIro «KopomeBckue munoctm» (2015), .
Mbacon «Msr oceanaem Oypro» (2020) u ap), HaKo-
Hell, B MPOM3BEACHUAX, HAIpUMep, Toro xe Jxo
AOGepkpoMOU BBIMBIIIICHHBIE MUPBI TOJBEPKCHBI
HMCTOPUYECKOMY PAa3BUTHIO, M €CIH B TPWIOTHU
«IlepBbiit 3aKOH» MBI BUAUM TUIIHYHOE IJISI TPaJIu-
nroHHOTO (poHTE3W mo3aHee CpemHEeBEKOBBE, TO B
clenyromei 3a Hell Tpuioruu «2Omnoxa 0e3yMus»
HactynaeT HoBoe BpeMs ¢ XapakTepHBIMH H3MEHE-
HUSIMH B cpepe MPOU3BOJICTBA U TIOJIUTHYECKUX OT-
HouieHuid. [lo3ToMy B COBpEMEHHOM ITOHUMAaHUHU
(hPHTE3U HE MPUBSA3aHO K ONPECICHHOMY aHTypa-
XKy, HO TIOApPa3yMeBaeT HCIOIb30BAHNE aBTOPOM
WppaIMOHABHBIX, JIOTHYECKH HEOOBICHUMBIX (aH-
TACTUYECKHX JIOMYIIEHUHN U pa3pabOTKy aBTOPCKOTO
Mupa Ha ux ocHoBe [James, Mendelsohn 2009: 12;
Shippey 1996: xiii].

OCHOBHOHI KOHQUIUKT (pIHTE3H — ITO KOHMIHKT
no0pa ¥ 3714, IPUYEM €CJIM B BECTEpHE CIOXKET BCe-
I/1a JOKaJNbHBIHA, pedb HAET O TIpobdiemMax OJHOTO
KOHKPETHOTO (PPOHTHPHOTO TOpPOJKA, KOHKPETHOU
0aHze, MECTH KOHKPETHOrO Trepos M T.M., TO B
(hoHTE3M, HAMPOTHB, CIOKET TATOTEET K TIIOOATBHO-
CTH, pedb B OOJIBIIMHCTBE CIIy4aeB MAET OyKBaJILHO
o cyasbe Bcero mupa [Encyclopedia of Fantasy].

®dsHTE3U, KaK ¥ BECTEPH, BOCXOIUT B TOM YHCIIC
K aBaHTIOPHOMY POMaHy, U €ro Tepor ToKe MpHUHA-
JISKHUT K aBaHTIOPHO-TIPUKITIOUeHUYecKoMy Tumy. Ho
mpu 3TOM (PIHTE3U NPUHIUIHAILHO TPeOyeT ero
MICUXOJIOTHYECKON TMPOPAOOTKH M HANIOJHEHHSA, OT-
JIMYasCh 3TUM OT cka3ku u Muda [Attebery 1992:
72—73]. Kpome Toro, repoem B ()3HTE3U 4acCTO CTa-
HOBUTCS OOBIYHBIN «MaJCHBKUI YEJIOBEK», KOTOPBIN
OKa3bIBae€TCS TIPU3BAH K COBEPIICHUIO TIOABHIA.
Ecnu repoit BecTepHa NpUHIMITAATHHO OJUHOK, TO B
MPOU3BENIEHUAX (PIHTE3W YaCTO ACUCTBYET IEIBIN
OTPSJI ¥ TIOJJUEPKUBACTCSI BAKHOCTD JIPYKOBI MEXKTY
niepcorakamu [lemmaa 2013].

Kak Bugnm, Takum o0pa3om (3HTE3U U BeCTEpH
KaXyTCS MPUHLOUIHAIBHO Pa3IHYaloOIUMUACA TI0
BCEM OCHOBHBIM XapaKTEPUCTHKAM M HECOUYETaeMBbI-
MU >KaHpaMH.

TeM He MeHee TIOTIBITKH COSIUHHUTD UX MPEIIPH-
HAMAIUCh U 10 AOepkpomOM, U caMOil M3BECTHOM
n3 Hux spisercs muki C. Kuara «TemHas OamrHsy.
KuHr wncmonms3yeT uaer mapauielbHBIX MHPOB U
CO3/1aeT MUP, C OJTHOM CTOPOHBI, COOTBETCTBYIOIIUM
OCHOBHBIM BHENTHHM Xapakrepuctukam Jlukoro 3a-
naja: pa3opocaHHBIC HAa OOJIBIIOM PACCTOSHUHM OCT-
POBKHM IMBHWJIM3AIIMN B BHJE MaJeHbKHUX TOPOAKOB,
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AKTUBHOE HCIOJIb30BAaHME OTHECTPEIHHOTO OpPYXKHS,
PaBHUHBI U TOPBI C KIMMAaTOM, HATIOMUHAIOIIUM Ta-
KOBOIl B COOTBETCTBYIOIIMX aMEPHUKAHCKUX IITATaX.
C nmpyroit — B 3TOM MHpE CYIIECTBYET Marus, a caM
OH HAXOJWTCS B COCTOSHUY yIaJiKa IUBUIN3AIUU U
OOIIeTO OINYIICHUS «BBIBUXHYTOCTH BPEMCHH,
BBIPAKAIONIETOCS B TIOBTOPSIEMOW MHOTHMH II€PCO-
HaxkaMu (pasze «mup cABUHYJICS». ['epoit «TeMmHOM
Bamun», crtpenok Ponana — 3To TUOWYHBIN repoit
BecTepHa (MPUYEeM CKOpee CIareTTH-BECTepHa, YeM
W3HAYaJBHOTO TOJUTUBYACKOT0), HO €ro IMOWCKH
TemHoll bamHn Kak LieHTpa MHpa M CpPelOTOYHUs
ero H3MEHEHHI ATO TUNHWYHBIA TI00ATBHBIN
(hPHTE3MIHBIN KBECT 10 CIIACCHHIO MHUPA.

ko AOepkpoMOM BBIOMpacT JpYyrod croco0
KOMOMHHMPOBaHUS JBYX >kaHpoB. OOpaTuM BHUMa-
HHE Ha Ha3BaHHe ero pomaHa — «KpacHas ctpaHay:
caMo 1Mo cebe OHO yke HamommHaeT 0 «KpacHoii
peKe» — OJHOM M3 KIIIOYEBBIX (DMIBMOB B UCTOPHH
BectepHa [Complete National Film Registry
Listing]. CroxkeT poMaHa pa3BOpauMBACTCS B MHPE,
YK€ 3HAKOMOM YHUTATEIIO APYTruX KHUT AOEpKpoM-
6u no Tpwitoruu «llepBolit 3akoH» U pomaHam «I'e-
pom» u «Jlyume momaBaTh XoMOAHBIMY. OTiau4dne
3TOrO0 MHUpPa OT TPAIUIMOHHBIX MHPOB (IHTE3U B
TOM, YTO UCTOPHUS B HEM HE CTOMT HA MECTE, Ha TPO-
TSOKEHUHM Ha JAaHHBIA MOMEHT YK€ NEeBSATH KHHT (B
2021 r. BBHIIIIA MTOCIEIHSS YacTh HOBOW TPHJIOTHU,
«Omoxu 6e3yMus») YUTaTeNb MOXKET HaOM0AaTh He
TOJBKO 332 BOWHAMHU U CMEHOM INpaBUTENEH, HO U 3a
TEXHUYECKUM IPOTPECCOM M H3MEHEHHSMHU B IKO-
HOMHKE H 0o0miecTBe. B wacTHOCTH, B paccMaTpuBa-
€MOM pOMaHE€ OIMCBIBAETCS MPOLIECC OCBOEHUS HO-
BBIX 3€MEJb: CYIIECTBYeT OOIIMpHAs pPaBHUHHAS
TEPPUTOPHUS B OKPY>KEHUH TOp, KOTOpask HAa HAYaJo
pOMaHa HE TPUHAMJICKUT HU OJHOMY M3 KPYIHBIX
COCETHHUX TOCYJapCTB, HO MOCTENIEHHO OCBAMBAETCS
BeIXoAmamMd u3 HuX. OHa menuTcss Ha bimkHIO
CTpaHy — HE3aBHCHMEIA PETHOH, TIe HEeT ICHTPaJIH-
30BaHHOW BIACTH, HacelleHHe pa30opocaHo 1o dep-
MaM M MaJIeHBKHM TOpOJKAaM M MpPOIBETAIOT OaH-
JTUTCKUE Iaiku, U J[ambHIO CTpaHy — JTUKUE PaB-
HUHBI, HAacEJICHHBIC IUIEMEHAMH IYyXOJIIOAOB, Kyna
MOCTENIEHHO MTPOHUKAIOT MepBbie ToceeHbl. [loce
u3BecTHsi, 4ro B JlambHEW cTpaHe HaNUIM 30J10TO,
Tyla XJBIHYJIA TIOTOKH aBaHTIOPUCTOB B HAACKIC
pa3zboraTeTb, 4TO MPHUBENIO K PACIBETY €IUHCTBEH-
HOTO MecTHOro ropoxka Kpmsza. Takum obOpazom,
AOepkpoMOU co31aeT B paMKax CBOETO MUPA aHAJIOT
Jukoro 3amana, coBHajalmmUid ¢ HUM IO MPUPOJI-
HBIM M COIMAJIFHBIM XapaKTepPUCTUKAaM, U OpraHWY-
HO BITUCBIBAET €T0 B MECTHYIO UCTOpUIO: [lanbHel u
bmxuel cTpaHO 3TOT PETMOH HA3BIBAETCS C TOUKHU
3peHHs Hanbojiee aKTUBHO Pa3BHBAIOILIETOCS TOCY-
napctBa aToro mupa, Corosa, a ucropuyecku Jlaan-
Hssg cTpaHa Bxomwia B Crapyro Wwmmepuro, yxe
MHOTO BEKOB JICXKAIyl0 B pyHHaX. Y 3TOH (poH-
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TUPHON TEPPUTOPUU €CTh U CBOU T'€POU — O CMEIIO-
CTH W yJaJId OXOTHHKa U mpoBoaHuka Jlaba Cura
pPacCcKa3bIBalOT JIETEH/IbI, HAIIOMHUHAIONINE HUCTOPHUU
o Jlanuene ByHe u nmpyrux aMepHKaHCKHX IEPBO-
npoxojrax. EJMHCTBEHHBIM CYIIECTBEHHBIM OTJIH-
yreM SBISIETCS OTCYTCTBHE B MHpe AOGekpoMOu
JIUIHOTO OTHECTPENIBHOTO OpyXkusa. KoBOoiickyio
Iyd3Jib M3 BECTEpHA 3leCh 3aMEHSET yXe HEOJHO-
KpaTHO ONMHCAHHBIA B poMaHax AOGepkpomMOHM pyKo-
TIAIIHBIN TOEANHOK 10 CMEPTH.

Hns mpousBeneHnid AOEpKpoMOM XapaKTEpHO
HaJIMYUE HECKOJBKUX TEPCOHAXKEH, C YbEeW TOUYKU
3peHus BeJeTcs TOBECTBOBAHME B PAa3HBIX I1aBax. B
«KpacHol cTpaHe» UX TpU, U HU OJUH U3 HUX HE
MMOXOX Ha TUIHYHOTO Teposi BeCTepHA. TeMImn Ko-
I/1a-TO OBLI CITy’KHUTENIEM B XpaMe, a MOTOM BBITOJ-
HsJT QYHKITHIO CTPAITIETO B OTPSAEC HAEMHHUKOB. JTO
MEPCOHAX COBEPILIEHHO HE T'€POMYECKHH, He Ooell,
M3HAYallbHO a0CONIIOTHO HE NPUCIOCOOICHHBI K
XKu3HU TepeceneHneB. OH TpycoBaT W CKJIOHEH
IUTBITh B JKU3HU 10 TEYCHHIO, HO HAa MPOTSHKCHUU
pOMaHa YuTaTeldh HAOIIOJACT 3a €r0 IMOCTCIICHHBIM
BHYTPEHHUM POCTOM. TeMIUT He TOJIBKO MpHodpeTa-
€T MPAKTUYECKNE HABBIKM, HO U YUUTCA OTCTaWBaTh
TO, YTO CYUTACT NPAaBUILHBIM, M B KOHIIC UMEHHO OH
HaXOIHT CIIOCO0 3alIUTHUTH IIAHC Ha HOBYIO JKHU3Hb
Uit ce0st u ApyTHuX moceneHneB. OH MPOXOIUT TH-
MUYHBIA MyTh TEPOsl pOMaHa BOCITUTAHUS WU BITUCHI-
BaeTCs B XapaKTEePHBIN I (PIHTE3M TUTIAXK MAJICHb-
KOTO YeJIOBEKa, OTIIPABIIAIONIETOCS B ITyTEUIECTBHE.
Ho B BecTepHe momoOHBIN TIepcOHaX MOT OBl OBITH
TOJILKO BTOPOCTEIICHHBIM M TI0 KpaiiHe Mepe oTya-
CTH KoMmu4ueckuM (Hampumep, [Iukox B «/lmmmxan-
ce» (1939), mucarens B «Henpomernaom» (1992)),
O0COOCHHO €CJIM MPUHATh BO BHUMAHHUE €r0 CMEIIaH-
HOE MTPOUCXOXKICHUE H TEMHYIO KOXKY.

Bropoii nienTpanbHblid NepcoHaxx pomana, Illai
CoyT, Gonbllle TOX0XkKa HA Tepost BECTEPHA: OHA XO-
3qiika (epmbl B bimkHe#l cTpaHe, B mpouuioM —
pazboitauma. Ee ¢pepmy coxriu, a 6para ¢ cecTpoit
yKpaju pa30OWHUKH, ¥ OHA OTIPABISETCS B TOTO-
HIO, 4TOOBI cractd mx. OHa CMEKalluCcTa, 3HAeT
KW3Hb, €€ HEIPOCTO MPOBECTH, OHA CMEJa U XOPO-
mo obOpamaercs ¢ opyxueM. [lo cpaBHeHHIO C
Temmmom, Ilali noBonabHO cTatTuuHa. Bce »TH Ka-
YeCTBa BIIOJIHE TUITMYHBI JIJIs BecTepHa [ PaxmaHoBa
2014], HO KaTerOPHUYECKUM PACXOXKIECHUEM C KaHO-
HaMH BECTEPHA SABJISETCS €€ MOJ: «KCHIIUHA HUKO-
IJla Ha CaMOM JIeJie HE MOXET OBITh TepOoeM Be-
CTepHAa, 3TO O3Hayayno Obl KoHer kaHpa» [Cook,
nut. mo: Beyer 2007]. Tonpko B TOCIIEIHHUE TOJBI
«IOCTBECTECPHBI» BBOJISAT JKCHIIUHY B KadeCTBE
LIEHTPAJIBHOTO MepcoHaka (cepuan «3abbIThie 00-
rom» (2018), ¢unem «Tpu OuadOpaa Ha IpaHHULS
366unra, Muccypu» (2018)) [Iopsuok 2020]. Ta-
KOW TIpoOsieMbl HET B (p3HTE3M, I'ic aKTUBHBIC U
TepPONYECKHE JKEHCKHE TIePCOHAXH CYIIECTBYIOT
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n3HavanpHO (BcrioMHUM JltoTnsH u DoBuH y Toin-
KHUHA).

Haxkonen, tpetuil nepcoHax, ¢ 4bei TOUKH 3pe-
HUA BefeTcs noBecTBoBaHue B «KpacHo cTpaHey, —
9TO moxuileHHas aecsaTuinetHas cectpa lllait. Ee
CIOXKETHas JIMHUA SIBISIETCSI BTOPOCTETIEHHOW B PO-
MaHe, YTO BIIOJIHE COOTBETCTBYET MECTy, KOTOpOe
MOMOOHBIN TIepCOHaXX MOr Obl 3aHUMAaTh U B Be-
CTepHe, HO BeChbMa 3HaUMMa JJIS PACKPBITHS OJHON
Y3 TJIaBHBIX TEM MPOU3BEICHHUSL.

Tem He meHee B «KpacHo# cTpaHe» ecTh mepco-
Ha)X, KOTOPOTO MOXKHO HAa3BaTh THUIIUYHBIM T'€pOEM
BECTEPHA, U, KaK 3TO XapaKTEPHO JJISl JAHHOTO YKaH-
pa, OH OKPY’KEH OPEOJIOM 3araIoqHOCTA. ITO OTYHM
[a#t mo npo3suuyy JI>m6 (SIrHenok). B ero nmuxun
AOGepKpoMOU OOBITPBIBAET CIOXKETHI Cpasy IyX H3-
BECTHBIX BecTepHOB. Kak u 3armaBHBIM repoi
«letina» (1949), JIomM0 mosiBNsIeTCST HUOTKY/A,
HaHWUMaeTcs paboTarh Ha ()epME W CTAHOBHUTCS TaM
YIEHOM CEeMbBH, NEPKUTCA CMHPHO, H30eraer KOH-
(hIMKTOB ¥ TIO3BOJISET 3auparh ce0s, TaK YTO €ro
CUUTAIOT «CaMbIM TPYCIIHBBIM TPYCOMY (31IECh U Jajee
niep. B. Pycanosa) [A0epkpomou 2015: 24], Ho Ha ca-
MOM JIeTie  OKa3bIBAeTCSl 3aKaJeHHBIM BOWHOM-
BetepaHoM. Kak u Y Mannu u3 «HemnpomieHHOro,
OH HEMOJIOJ], B MPOIUIOM OBbLT MPOCIABICHHBIM OOM-
LIOM C 3aCIIy’KEHHO IypHOH pemyTaiied, Ha Qepme
MBITANICS. HAYATh KU3Hb 3aHOBO, a MPUYUHA €T0 BO3-
BpaTa K HACWIMIO CBsi3aHa ¢ JeThbMu (MaHHU XO4YeT
3apaboTaTh JACHET IS POMHBIX neTel, JIaMO oTmpas-
JIIeTCSI  CTacaTh TMOXWINEHHBIX IpUeMHBIX). Kak wu
[eiin, JIaMO NPUXOAUT K BHIBOAY O HEBO3MOKHOCTH
YHTH OT TPONIIOro M B KOHIIE YE3KaeT, KaK W IIpHe-
XaJl, B HEW3BECTHOCTh, YTOOBI HE MMPUBHOCHUTH HACHIIHE
B KM3HBb Joporux emy mozaed. Kak u Mannu, JIom0
COXKaJIeeT O JKU3HHU, KOTOPYIO BT B MOJIOAOCTH, 00Ja-
naet (haHTaCTUYECKUMH OOCBBIMU HABBIKAMH M CTaHO-
BUTCSI IO-HACTOSILIIEMY CTpaLieH B 0010.

Tem He MeHee (QYHKIHMOHHPYET 3TOT 00pa3 B
«KpacHoli cTpaHe» WHaue, 4yeM B BecTepHe. Bo-
nepBoIX, JISMO sBisieTCs 3arajOuYHBIM HE3HAKOMIIEM
TOJIBKO Ul IpYTHX TepcoHaxeil. B mepBoil riase
[lait ynpekaeT oTynMa, 4TO OH HE CIETYET CBOEMY
K€ COBETY <JTydIlle COBEPIIUTH IOCTYNOK, YeM
XKUTh, O0SICh €ro», © BMECTE C OMHCAHUEM €ro Kak
MOT'YYETO U TOKPBITOTO IIpaMaMH CEBEpsSHUHA 3Ta
(bpasza MO3BOISIET YUTATENIO Y3HATH B HEM OJHOTO H3
TJIaBHEIX TepoeB Tpuioruu «llepseiit 3akon», Jlore-
Ha JleBATUMANOro, CaMoro 3HAMEHUTOrO0 U CTpalll-
HOTO Ooifia-0epcepkepa C ceBepa, KOTOPHIH yxKe
JABHO TATOTWJICS 3TOH CIaBOM M HMCKal BO3MOXKHO-
CTU U3MEHUTH CBOIO KU3HB. [l0aTOMY Besl CrokeTHast
nuHus JIaMOa He HeceT VI YUTaTelNsT HeOKUIaHHO-
ctelt, JIoMO He CTaHOBHUTCS IICHTPAILHBIM TIEPCOHA-
KEM, BHUMaHHUe B OOJIbIIeH cTeneHn (GOKycCHpyeTcs
Ha TOM, KaK JIpyrue NepCoOHaXXH, B TMEPBYIO OUEepeb
[lait, pearupyoT Ha HEro, KaKUM IIIOKOM JJIi HUX
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CTAaHOBUTCS €r0 MPeoOpaKeHUEe W3 THXOTO POOKOTO
cTapHKa B yOuBaromero Bcex 6e3 pazdopa Ha cBoeM
MyTH OAEPKMMOro. B kHurax AOEpKpOMOH MHOIO
CIICH HACHJINS, MHOTHE U3 €r0 TePOEB SBISIFOTCS BBI-
JaromuMucs OodIlaMu, HO CKBO3b BCE IPOM3BEle-
HUS YBEPEHHO MPOXOIUT TYMaHHCTHUYECKas Tema
OCY)KIIEHUS] HACWIHMS W JIOAEH, AT KOTOPBIX OHO
SIBIISIETCSl TJIABHBIM METOJIOM DEIIeHHST Tpooiem.
Boesbie HaBbikn JIaMO0a HEOOXOAMMBI B CTOIKHOBE-
HUSX C TIPOTHBHUKAMH W U1 pa3pelieHds psiaa
KOH(JIMKTOB B CIOKETE, HO, B OTIIMYHE OT TUITMYHO-
ro BecTepHepa, JIsMO B 0JMHOUYKY HE MOXKET mode-
JUTh BCeX aHTaroHucToB. Emie Oosiee BhIOMBaeTcCs
W3 TpaJullid BeCTepHa CIieHa B TIOCJIEIHEH TIiaBe
pomana: JIpm0a HaxomuT Apyrod ceBepsHuH, Kon
Tpacyuka, usero otua JI>m0 korma-to yowmn. Tps-
CydKa — TOK€ BO3BPAIAIOIIMNACA MEPCOHAXK, TOSB-
nsBIuics B «IIepBoM 3ak0HE» W OBIBIINIA OJHUM U3
LEHTPaJIbHBIX TepcoHaxel «Jlydire momaBaTh Xo-
nogueiM». Korma on maxomut JIpbmOa-Jlorena, Bce
OXKUIAIOT, YTO MEXAY HUMH JIOJDKEH MPOM30UTH
MOEIMHOK, YTOOBI PEInTh BOMpoc 0 MecTu. Kak u
caenany Obl TEPOU BECTEPHA, MOTEHIHAIBLHBIC MPO-
TUBHUKH 3aCTHIBAIOT APYT Tepe]] APYTroM, MEepeKH-
JBIBAasICh PEIUIMKaMH, TOTOBBIE HAHECTHU TICPBBIN
yaap, ¥ BeCh MHp CIIOBHO 3aMHpacT BOKpyT Hux. Ho
BMECTO OOMEHa ynapamMH CcieayeT HOBBI 0OMeH
pemukamMu, u Tpsicyuka, B3TJIAHYB Ha ceMblo JIaM-
0a, ye3xaet, oberasi TOBOpUTh, uTo JIoreH MepTB.
JBa mpoiieanux yepe3 MHOKECTBO BOMH U CXBATOK
BOMHA HE BHIAT CMBICIA CHOBA JAPAThCS M TMPOIH-
BaTh KPOBb M3-3a MPOIILIOr0, KOTOPOE BCE PABHO HE
n3MeHUTh. «HyXHO KOT/1a-TO 3aBS3BIBATHY [TaM Ke:
553], 3amewaer Tpscydka. Takoe OTHOIICHHWE K
HAaCWJIbCTBEHHOMY pa3pelIeHuio TpoljeM HeBepo-
SITHO JIJIS BECTEPHA, CKOpee HEOXKUIAHHO JUIsl Tpa-
JTUIIMOHHOTO ()IHTE3H, HO BIKCHIBACTCS B OOIIYIO
HJICOJIOTHIO TIPOU3BEICHUH AOSPKPOMOHN.

Croxer «KpacHoil cTpaHb» JOCTaTOYHO THUIIU-
YeH Ui BecTepHa, OH COeNuHseT B cebe cpa3y He-
CKOJIBKO XapaKTEPHBIX JJISl 3TOTO JKaHpa UCTOPUH: O
MepecesieHIax, ¢ 00sA3aTeNbHBIM 3MH30]I0M Haraje-
HUS HA KapaBaH JUKapei, O CIACCHUU MMOXUIICHHBIX
OaHaMTaMU JIeTel, O HaBeJCHUH TOpsIKa Bo (HpoH-
THPHOM Topojke. Psit repoeB u cuTyanuii BEITISAST
KaKk OyATO TPSMO COUICANINMH C JKpaHa: TiaBapu
MECTHBIX OaHJIUTOB OXOTHO Ipejyiaratot JIamOy pa-
0oTtaTh Ha ce0sl, IS PEIIeHUs IPoOJIeM IpHUIjialia-
eTcs ycrpamaommii 6oer n3ganexka — ['mama 3omo-
TOH, OJIMH U3 TMEpPCOHAXKEU MpeAbIAYIIEeH KHUTH
AbGepkomOu «I'epon». Mexay HuUM U JIp0MoM mpo-
HCXOJUT HEIIPEMEHHBIN MMOSUHOK, B KOTOpoM JIamMO
MOKAa3bIBAET CBOIO JKYTKYIO OEPCEPKCKYIO CTOpPOHY.
[Ipu sTom ['mama, xkak u cam JI>mM0, maBHO HE TOp-
JTUTCST CBOCH O0OEBOI CIaBOM M MEUTAET, UTO ITO OY-
JIET TTOCJICAHIS CXBATKa, TIOCJIE KOTOPOH OH IMOTYYUT
JIOCTaTOYHO JACHET, 4ToObl BepHYThCs Ha CeBep U
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BOCCTaHOBUTH CBO€ TOJOkeHne TaM. llepen rmo-
earHKOM o0omx 00iIIoB OpeeT pasroBOPYMBBINA LHU-
proMbHHK, a mwmcarels CyopOpek, CONpOBOXKIA0-
Ui KanuTaHa-reHepaja HaeMHUKOB Kocky, 9ToOb!
3aCBUACTEILCTBOBATh €TI0 IEPOMUYECKUE MOJBUTH U
HamMcath 0 HEM KHHTY, B TIPOIIECCE Pa30ouyapOBbIBA-
IONIUICA B caMO# HJiee Tepou3Ma U NMPUKIIOUEHUH,
HO paJay BBITOJBI TPEJIaraloniuii CBOM yCIyTH Ono-
rpada u manpiie TF000My 3aHHTEPECOBAHHOMY, OYe-
BHIHO, CTHCaH NpsMO ¢ bomammna u3 yxe yrnomu-
HaBIierocs BecrepHa «HempoieHHbI.

Bce croxxernbie nunuu «KpacHoil cTpaHbl» CBS-
3aHBI C PEUICHHEM XapaKTePHBIX IUIsl BECTEPHA JIO-
KaJIbHBIX KOH(IJINKTOB U MOJHOCTHIO 3aBEPIIAIOTCS B
pamkax pomana. OH MOXXET YHTAThCS HE3aBUCHUMO
OT JpyTuX Tpow3BeAeHUH AOEpKpOMOM, XOTs 3Ha-
KOMCTBO C COOBITHSIMH M TIEPCOHAKAMHU 3 IIpe/lie-
CTBOBABIIIMX POMAaHOB OOOTaIaeT €ro BOCIPHSITHE.
Tem He MeHee CIOKET poMaHa SIBISIETCS 4acThio 00-
e ucropur 3eMHOTO KpyTa, ¥ COOBITHS, TIPOHUCXO-
ISIIUE B HEM, €Ile OT30BYTCS B TPHIOTHUH «JIoXa
0e3yMUsI», YTO XapaKTePHO YXKe s (PIHTE3UHHBIX
MPOU3BEIEHH, 4aCTO 00pa3yIOIUX CEPUH.

[lyremectBue, Oyaydn THUIHYHBIM DJIEMEHTOM
MEPECENICHUYECKOr0 BECTEpHA, SIBIISIETCS U XapaKTep-
HBIM CHO’KETHBIM 3JICMEHTOM TPOM3BEACHUN (DIHTE-
3u. BaxXHO OTMETHTBH, uTO ()IHTE3U CBOMCTBEH MO-
TUB COJNIMKEHMS pasHBIX IIFOJIEll BO BpEeMS CTpaH-
CTBUS, CKJIAJbIBaHUs HEOXHIAHHBIX JPYXKO M COMO-
30B, KaK 3TO W Npoucxoaut B «KpacHoi cTpaHe»
mexay [lait u Temmiom, Temmimom u Maxyaom,
JIbmOom 1 lait u CaBuanom. BaxHOCT ApyKecKHX
CBS3CH WM MPOTUBOCTOUT TUITMYHOW HICOJOTHH Ca-
MOJIOCTaTOYHOCTH M OJMHOYECTBA BECTEpHEPA.

BbazoBoe mpoTHBOCTOSIHME BECTEpHA MEXKIY Xao-
COM W TIOPSAKOM, IUBUJIM3AIMCH W JUKON BOJBHH-
el 0e33aKOHUs TakKe CBOeOOpa3HO mMpeoldpakaeT-
ca B «KpacHoil ctpane». B ropoake Kpus Biausinue
JensT Mexay coboit xo3sieBa Toprosoro Jloma r00-
Bu U UropHoro Xpama mo mnpossumam [lamama
Konbrio u Mbap. Ux BiacTh onmpaercss TOJIbKO Ha
JICHbIU U TpyOyro cwiny. Kaxknplii w3 HUX mozuep-
JKUBACT MIPUTA3AHUS OJHOHN U3 IBYX KPYITHBIX CTpaH
Ha JlanpHIOIO cTpaHy, KOTOpas IOKa HE MpUHajJe-
KUT HU OOHOW M3 HuX. JlerasbHas BIacTh JOOOTO
YPOBHS B TOpOAE OTCYTCTBYeT. [[nsi BecTepHa 3TO
CUTyaIllsl YK€ HEeBO3MOXKHAsI, IIOCKOJIBKY (DpOHTHP-
HBIE Tepputopun sBISTIOTCS dacThio CILA, n maxe
ecnu 10 OMmmKalImuX TMpelNcTaBUTeNel 3aKoHa He-
CKOJIBKO JTHEU €3/1bl, OHH CYILECTBYIOT U UMEIOT aB-
toputeT. Kutenu bianwxHeW cTpaHbl paccyxaaror,
YTO €CJIM UX 3€MJIM CTaHyT 4acTbio Coro3a, TO OH
MPUHECET C COOOH 3aKOH, «HO HAJIOTH TSHYTCS Cle-
JIOM 32 3aKOHOM CTOJIb K€ HEOTBPAaTHMO, KaK TeJera
3a OCIIOM», U «JTydIlle YK MOCTPaAaTh OT OOBIYHOTO
pa300iiHUKa B MacKe M C KUHXXAJIOM, 4eM OT pa3-
OoliHnKa ¢ TIepoM u Oymaroit» [Tam xe: 18—19]. ITo-
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CceJIeHIIbI M aBaHTIOPUCTHI B JlanbHel cTpaHe Tak ke
3aMHTEPECOBAHbI B TOM, YTOOBI KaK MOXKHO JOJIbIIE
COXPAaHATH €€ HE3aBHUCHMOCTb.

B [lanpHIOI0 CcTpany Takke OeryTr pa3rpoMIieH-
HBIE YYaCTHHKHM HeynadHoro BoccTanusi B Corose.
Ho mpecnenoBats ux Mo MOTUTHYECKUM COOOpaxe-
HUSM OTIPABISIOT HE PETYISAPHYIO apMHIO, a OTPSIT
HAaeMHHUKOB IOJl PYKOBOJCTBOM H3BECTHOTO CBOEH
O6ecnpuHIUIHOCTREI0O HukoMo Kocku m mpurcraBieH-
HOTO K HUM WHKBU3WTOpa (WMHKBU3UIUS B MHUpE
AGepkpoMOu BBITIONHSIET (YHKUMH TaWHOH MONH-
mun). AGEpKpoMOH Aaneko He HAeaIu3upyeT OyH-
TOBITUKOB (B TPWJIOTHH «DT0Xa 0€3yMHUs» OH JaeT
BIIEYATIISIONIE PEATMCTHIHOE U JKECTKOE M300paxe-
Hue peBomonmu B Corose), HO TIEPCOHAKU-
noBcTaHIbl B «KpacHoi cTpaHe» — cMelble U HUC-
KpeHHe BepsIine B CBOE JENI0 JIOAHW, KOTOPbIE BbI-
3BIBAIOT KyZAa OOJbILIE CHMIIATHH, Y€M OXOTSIIUICS
Ha HUX (DaHATUYHBIA U >KECTOKHUH HHKBH3UTOP. A
JISUCTBYIOIIIME B KAuyeCTBE IPEJCTABUTENCH 3aKOoHA
HAaeMHUKU M BOBCE aOCYpIHBI B 3TOH POJIH, MOTOMY
410 OOJBIIAS YaCTh U3 HUX COBEPIICHHO JIMIIECHA Ka-
KHX-TNOO MPUHIMIIOB ¥ MHTEPECYETCs] NCKITIOUNTEIh-
HO JICHBraMH 1 BO3MOXHOCTBIO Tpadexa. OHM HeCyT C
co00¥1 He TTOPSIIOK U CIIPABEIIUBOCTb, a OECIIOIIAHOS
paspylieHre W TeppOPHU3UPYIOT MECTHOE HAaCeNeHHe,
TOJIBKO C BHY MPHUKPHIBASICH CJIOBAMH O 3aKOHE.

Takum oOpa3oMm, omHa U3 0a30BBIX LEHHOCTEH
BECTEpPHA M €ro KII0YeBOH KOH(IMKT OYEeBUAHO CTa-
BsITCA ToJ1 coMHeHue B «KpacHoit ctpane». U korna
B TEKCTE YIOMHUHAeTCs nodeaa KyabTyphl HaJ AUKO-
CTBIO W MOPSAKA HaJl Xa0COM, pedb uaeT oo ooMaHe,
CIIEKTaKJe, yCTPOSHHOM OBIBIIMM CTOJMYHBIM Tpa-
TUKOM W JPYTHUMH TIEPCOHAKaMH, YTOOBI yOeIuTh
HaeMHUKOB, 4TOo Kpuz mpucoemununca xk Crapoit
umnepun U npencraButersiM Coro3a HEYero B HEM
nenats. KynbpTypa u TOpSIOK 37ech O3HAYalOT HE
3aKOH M CIPaBEIIMBOCTh, @ IPUMEHEHHE XUTPOCTH
BMECTO H BO W30€KaHHE HACHIINSI.

B XXI B. B pousBeacHIIX (PIHTE3N YKE PEAKO
MOXKHO BCTPETUTh OIHO3HAYHBIE  BOIUIOIICHUS
nobpa u 3ma. IlonoxxutensHble nepcoHaxku Abep-
KpOMOM CITIOCOOHBI HA COMHHUTETHLHBIC M OTKPOBEHHO
IypHBIE TIOCTYTIKH, HET y HErO W aOCONIOTHBIX 3J10-
JieeB, CO3HATEJIHO CIY)KAllMX 311y, BCE aHTaroHU-
CTBl UMEIOT CBOM LEHHOCTH W CBOIO MpaBay. JTO
MHpP MOPaJIBbHOTO PESITUBA3MA M OTTEHKOB CEpOTO,
a He JiesieHus Ha yepHoe u Oenoe. Tem He MeHee uc-
KOHHO TMpHCYLIHA (IHTE3H KOH(IUKT moOpa U 371a
pa3BopayuBaeTCs M 37eCh, HO Mepel] YNTaTeNIeM CTa-
BHUTCSL Oojiee COXKHAsl 3a7ada OmpeAeNieHHus, YTO
ecTb 4Tt0o. OauH u3 nepcoHaxkent «KpacHoil cTpaHb»
MPUXOIUT K TaKUM BBIBOJAM: <G3JI0 HE OKa3ajocCh
4eM-TO IrpaHJino3HbIM. He Xoxouyuuid ummeparop,
JIeNeIoIUi TIaHsel TopadoTUTh Beck MHp. He phI-
qalye JeMOHBI, IUIeTyIIe KO3HH BO MpaKke M3HaH-
KH MUPOB. 3JI0 — 3TO MEJIKHE JIIOUIIKHA C METKUMHU
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JIeJIaMy ¥ MEJIKUMU TOOYXKICHUSIMH. 3JI0 — 3TO Ce-
OsuTtoOue, pasruiabISHCTBO U MOTOBCTBO. 3710 — 3TO
HEeyJla4¥, TPYCOCTh U TIIYNOCTh. 3710 — 3TO HACHIIHE
0e3 yrphI3eHUI COBECTH U MBICIH O TIOCIICACTBHIX.
Bo3MOkHO, 3710 — 3TO BBICOKHE HU€abl U HU3KHE
CpencTBa Uil UX JOCTIKEHUs» [Tam xe: 420]. Cro-
WUT OTMETHUTBH, YTO M CaM 3TOT MEPCOHAXK JOCTATOYHO
ceOsII00MB U MEJIOK, M HECITOCOOHOCTh I€MCTBOBATH
B COOTBETCTBHH C BBHIBOJaMU COOCTBEHHOW COBECTHU
TO)K€ MOXKHO OTHECTH KO 37y B IPOW3BEIEHUIX
AbGepkpombu. IMeHHO ee, B 4aCTHOCTH, MPEOoAoIIe-
BaeT Ha MPOTSHKCHUH poMaHa TeMIut.

3TO MEJKOe, KUTEHUCKOE 3710 MPUMEIINBAETCS U K
O5aruM meJsM ¥ IPUBOAMT MOPOH K OTPOMHBIM pa3-
PYLICHUSIM ¥ MacCOBBIM yOUIiCTBaM, KaK, HalpuMep,
KOT/Ia pajJifl CIIaCeHMs JIETEH BBIPE3AIOT 1eJ0e Imoce-
JIEHWe WX TOXUTUTEeNer. Jlymas o060 Bcex moruo-
mux, [ait 3amaercs Bompocom: «HekoTopbIx oHa
MOTJIa OTHECTH K 3JIbIM, HO BeJb HE OBIBacT 37a,
BO3HHKIIIETO caMo Io cebe?» [Ttam ke: 534] m He
MOJXKET HalTH ero W3HAYAIbHEIN KOPCHb.

[IpoTuBOCTOAT 3TOMY 311y B pOMaHE MPEXK]IE BCE-
r0 TOTOBHOCTh OTBEYATh 3a CBOIO JKM3Hb M 3allH-
maTth TeX, KTo Tebe IJopor, CIOCOOHOCTh pacKau-
BaThCS U MEHATHCS, TOTOBHOCTh K YECTHOMY KaXJI0-
THEBHOMY TpyAy. VIMEHHO 3TH KadecTBa MPHUCYIIN
[lait, Temmutry, JIamOy W TO3BOJISIFOT CYUTATh WX
MEPCOHAKAMHU TIOJIOKUTEIBHBIMHU, BOIPEKA TEMHO-
My TMPOIUIOMY U HEJIOCTATKaM Ka)I0TO U3 HHX.

Takoe mpencTaBieHue o AoOpe u 37€ Kak O CO-
CTaBJIAIONINX YCIIOBEYECKON Iymu, OOpIONINXCS
BHYTpHU HeEe, TaKKe MpHUcylie (IHTE3HW, HAUMHAS C
TonknHa, HO MaJlo XapaKTEpHO AJI BECTEpPHA, KOTO-
pBIii B OOJBIIMHCTBE CIy4aeB HE 3aWHTEPECOBAaH B
rTyOOKOM M3YYCHHHU TICXOJIOTHH.

B «Kpacnoii crpane» AOepkpoMOH HCIOIB3YET
BHEIIHHE TNPU3HAKH BECTEPHA, BHOCS TEM CaMBIM
pa3HOO0pa3ue U IMHAMUKY B CO37[aBACMbI UM MHP.
Ho mipu 3TOM 351eMEHTHI BeCTepHa OKa3bIBAOTCS TIC-
PEOCMBICIICHBI W HAIOJHEHBI COJEpKaHHeM, Oolee
XapaKTEePHBIM I JUTepaTypbl (auTe3u. CamMo o0u-
JIUE WCIONL3YEMBIX IITAMIIOB IT03BOJIAET MAaKCH-
MaJbHO TMOMYEPKHYTh HEOOBIYHOCTh MX aBTOPCKON
TpakTOBKH. Ha ypoBHE crokeTra 3TH M3MEHEHHS CO-
3IAI0T ONIYIICHUE WIPHI C YHUTATENIEM, 3aJIeHCTBYS
€r0 3pUTEIIbCKHUIN OIIBIT, 3aCTABISAS OXHJATh U yra-
IBIBaTh, KaK AaJeKO 3aii/leT CXOACTBO MEXIy poma-
HOM UM BECTEPHOM, OTYaCTH OOMaHBIBAS 3TH OXKUJIAHUS
Y BBI3BIBas TEM CaMbIM CHepBa dPQEKT y3HABAHUS, a
3ateM 3ddekr HeoxwmaHHOCTH. Ha  maeiiHo-
XYIOKECTBEHHOM YPOBHE OHH OCTIAPUBAIOT U CTaBSIT
MoJT BOMPOC 0a30BbIE IICHHOCTH BECTEpHA: IOPSJIOK,
3aKOHHOCTb, MAaCKyJHMHHOCTb W CaMOJOCTaTOYHOCTD,
3aMeHssl WX Ha OTBETCTBEHHOCTH, COTPYIHHUYECTBO,
CBOOOIy, OCYXJIEHHE HACWITUS, YTO O0JIee XapaKTepHO
JUISL TATEpaTypbl (PIHTE3U M KOHKPETHO JUIS TBOPYEC-
ctBa J[)xo AbepkpomOmu.
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Abstract. The article analyzes the novel Red Country (2012) written by the outstanding modern Brit-
ish fantasy author Joe Abercrombie. All his works can be characterized as postmodern play with genre con-
ventions and genre mixing. Red Country unites the characteristics of the fantasy and the Western — genres
that seem to be incompatible. The aim of the article is to look into how the elements of each of the genres are
connected in the novel and how they are transformed in this process. The article gives a short overview of
the characteristic features of both fantasy and Western based on works by Russian and foreign researchers.
The text of Red Country is analyzed at the levels of plot, conflict, characters, setting, values, and ideology.
For this novel, inside the already existing world of his books, Abercrombie creates a new territory organized
in accordance with the story setting principles of the Western genre. The writer uses a lot of plot devices
characteristic of the Western and some elements of a typical Western character, although depriving him of
his traditional mysteriousness by employing a character known from his previous novels. However, most of
Red Country’s characters do not conform to the stereotypes about Westerns, and the ideas and values con-
veyed in the novel undermine those of the Western genre. Responsibility, cooperation, freedom, reprehen-
sion of violence come in place of order, lawfulness, masculinity, and self-sufficiency. Such values are much
more typical for the fantasy in general and for Abercrombie’s works specifically. The number of Western
clichés in the novel itself indicates their unusual interpretation by the author. At the plot level, these shifts
create a game with the reader, who is provoked to predict the outcome of events basing on his knowledge of
the Western genre. Such expectations are often not met, which creates a strong effect of surprise and arouses
more interest in the plot.
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Abstract. This study is dedicated to the analysis of works by Vera Polozkova, a prominent figure of
contemporary Russian women’s Internet poetry, who gained her popularity through an ambivalent position
in Russian society. The relevance of this work stems from Polozkova’s inherent feminism as an implicit form
of empowerment conveyed to the reader in her poems, offering a powerful paradigm for understanding Rus-
sian poetic culture in the Internet age. The analysis was based on 4 printed books by Polozkova as well as 7
interviews with her participation. Analysis of the material showed that despite distancing herself from femi-
nism and any kind of political activism, Polozkova still became the symbol of the search for inherent femi-
nism through offering new images and paradigms for exploring feminine agency and identity. The article
also traces Polozkova’s emergence as a prominent cultural figure through the context of female Internet poet-
ry in Russian culture from the early 18th century to the present day. The article deals with the main themes
and motives of Polozkova’s Internet poetry, as well as provides an analysis of the linguistic and expressive
means used in her works, including the classification of poetic elements of the feminist discourse delivered
by the poet. The main conclusion drawn from the study is that in Russian literary-oriented culture, Internet
poetry is one of the best ways to influence public opinion, taking into account some social contradictions.

Key words: Russian poetry; feminism; contemporary Russian society; literary analysis; Internet po-
etry.

Russian poet Vera Polozkova is a controversial
figure. While readers are quick to place her along-
side feminist thinkers, she has stated that this could
not be further from the truth. If Polozkova is not a
feminist, however, and her poetry does not convey
activist ideas, she nevertheless speaks powerfully to
female readers who respond to her depictions of
women seeking agency, stability, success, happiness
in chaotic and often predetermined settings. As a
poet Polozkova walks an ambivalent ground in con-
temporary Russia, epitomizing the search for inher-
ent feminism that shirks the label of political activ-

© Lukina A. A., 2022

ism while offering new images and paradigms for
considering feminine agency and identity to a large-
ly female readership. This paper presents what I call
Vera Polozkova’s inherent feminism, a covert and
implicit form of empowerment that also offers a
powerful paradigm for understanding Russian poetic
culture in the Internet age. The paper proceeds to
examine Polozkova’s emergence as a prominent cul-
ture presence first by examining the contexts of
women’s poetry in Russian culture leading up to the
Internet age and then by presenting some back-
ground on Polozkova herself. Finally, analytical
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overview of her writing is presented with an angle to
her implicit search for a non-political form of femi-
nist discourse.

The journey of Russian women in literature starts
with Empress Katherine the Great. Not only did she
put her best efforts to promote education of both
sexes (she wrote a manual for education of young
children), but she also took part in the movement
herself. In 1769, she launched a periodic “Vsyakaya
vsyachina” [Odds and Ends]. She also wrote for it
under a pseudonym “Babushka” [Granny]. Due to
her efforts several facilities for women education
opened, and female authors began to appear.

However, aside from empress’s literary efforts,
the usual attitude towards female authors was negli-
gent. The genres and themes of their works leaned
towards love lyrics, the theme that was promptly
marked unserious, if not vain. In 1840, Mikhail Kat-
kov, editor of The Russian Messenger, described the
appearance of women authors as “more or less
pleasant”. “Living souls”, he opined, “may find
many a joy in them, and for that we thank their au-
thors. On the other hand, should they disappear, hu-
manity will not find itself lacking in any way and
will continue to perceive existence to the fullest, as
it does now with them” [Katkov 1840: 27]. Despite
such attitudes, the works of such female poets as
Evdokiya Rostopchina, Karolina Pavlova, and
Elizaveta Kulman found recognition. The Silver Age
in Russian Poetry established women poets as equal
in poetic statute to men. Anna Akhmatova and Ma-
rina Tsvetaeva, writers who embraced the task of
writing in tragic and chaotic times, insisted on being
called not “poetessa” (a term with derogatory under-
tones in Russian, suggesting second-ratedness), but
“poet.” These poets consciously distanced them-
selves from the “feminine” tradition. In the list of
her predecessors, for example, Akhmatova men-
tioned Pushkin scholars, and Pushkin himself as her
teacher [Akhmatova 1986: 6].

The second quarter of the 20th century triggered
democratization of Russian society [Engel 2004: 35]
and permitted women’s literature to obtain an offi-
cial status in the faces of Bella Akhmadulina, Yunna
Morits, and others. From this moment on, women
started to concentrate on such issues as woman’s
inner world, women’s definition of life, self-
analysis, and complex nuances of people’s relation-
ships. Contemporary Russian writers such as
Tatyana Tolstaya, Ludmila Petrushevskaya, and
Ludmila Ulitskaya demonstrate the unique aesthetic
of female perception, covering a wide range of top-
ics, creative techniques, making this works partially
autobiographical and putting a female character into
the center of the narrative.

The advent of the Internet allowed for a new,
more direct relationship between authors and read-

ers. Before they had never been in contact directly,
except through the work. The text of the work was
checked not only for the norms of literary language,
but also for artistic value, compliance with the ob-
jectives of the publishing house with which the au-
thor collaborated. The magazine’s assessment of the
potential popularity of the text influenced the print
run and coverage [Kochetkova 2010]. Feedback in
the form of a review in a magazine was also carried
out within the professional environment. Thus, the
process of producing texts was carried out within the
professional community, while the reader acted pri-
marily as the final consumer of the product. While
this production chain remains largely in place, the
Internet has allowed a new line to emerge. Publica-
tion on the Internet solves the issue of circulation,
the need to comply with certain aesthetic and ideo-
logical norms is replaced by moderation and compli-
ance with legal norms. The medium has changed
dramatically: the published text could now be sup-
plied not only with images, but also with references
to various media, including audio, and video compo-
sitions. Hypertextuality and interaction with the me-
dia made it possible to turn the text itself into a
complex media statement.

The most important changes occurred in the par-
adigm of relations between the author and the read-
er. Anyone can create a work and publish it on the
Internet. The lack of entry threshold or a need to
belong to the professional environment, on the one
hand, facilitated the emergence of new authors, on the
other has led to the emergence of a large number of
works, the artistic value of which lied exclusively in
their inclusion into mass literature. The role of the re-
viewer, who evaluates and gives the author feedback
on their activities, for the first time fell on the reader.
The review directly influences the text’s reach. Direct
work with a mass audience and lack of professional
control have shifted the focus of improvement from the
actual literary component to the emotional impact.

As for internet poetry, the mass character of it
(meaning not only the existence of poetry for the
masses, but also the number of authors) is also the
result of the sublime romantic view of creative activ-
ities and the figure of a poet. The feeling of belong-
ing to the sublime, both by the author and from the
perspective of the reader, satisfies elementary spir-
itual hunger [Papkovskaya 2019: 210]. Poets resort
to a number of techniques to make an attempt to be-
long to the high-minded: they use archaisms and
obsolete vocabulary, wordplay and polysemy, intro-
duce romantic confessionalism and missionary di-
dactism, which encompasses religious motives and
images [Papkovskaya 2019: 211], imitate creative
works by the poets belonging to the Silver Age
[Orlitskij 2015: 207], thus exploiting the means of
“mass innovation”. However, from the literary per-
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spective, they do not introduce any poetic innova-
tions, rather they apply the above-mentioned poetic
universals to make their text sound majestic and aes-
thetically pleasant [Papkovskaya 2019: 213].

One of the authors who appeared and became
famous thanks to the Internet is Vera Polozkova.
Polozkova was born in Moscow in the spring of
1986. Her father left the family when she was little.
As she claimed in her interview with “The School
for Scandal” [Tolstaya, Smirnova 2010], she had
seen him only once, when she was two. The family
situation could not but affect the prospect author’s
view of life. While father remained a mythical figure
(according to the interview, mother believed Vera
could not have remembered her father’s visit), the
mother became the figure of authority. That could
not but impact her understanding of what a woman
is capable of in society.

In 2003, Vera Polozkova opened a personal blog
verodka (later — mantrabox) on the service Livejour-
nal.com. Polozkova quickly became a “thousander”,
the audience of the Living Journal almost immedi-
ately responded to the poetic sketches of her blog.
At the same time Vera takes an active part in poetic
evenings, and competitions. In 2006, Polozkova be-
came a finalist of the youth poetic SLEB. The poet
also won the Poet of the Year Award, sharing it with
another internet poet Oleg Borichev.

In 2007 Vera Polozkova first performed a solo
creative evening in the Bulgakov House, a well-
known Moscow cultural center. A few months later,
the first serious edition of Polozkova — the book
“Henosmanue” [“Misunversetanding”] was pub-
lished with the support of the writer Alexander
Shitinsky, who got acquainted with her work
through the blog. “Unverstanding” quickly won the
hearts of readers, and a year later the poet became
the winner of the “Informat” award.

In 2008, the poet’s first trip to India took place.
The “Country of Contrasts” made a lasting impres-
sion, and subsequently an “Indian Cycle” consisting
of works from that period was formed as a result of
the trip. Now Polozkova tries to visit this country
regularly and brings new poems from each trip. It
was then that the intimate lyrics of her work to some
extent gave way to reflections on their own spiritual
experience and relationships with the Divine begin-
ning. This year the poet publishes a collection of
poems “Photosynthesis” illustrated by photographer
Olga Pavolga. This work has been reissued three times
with a print run of more than thirty thousand books. In
2009, the poet decided to expand the medium of her
work and published her first audiobook called “Photo-
synthesis” where she read her work to the soundtrack.
In addition, “Photosynthesis” included both the au-
thor’s comments by Polozkova herself, and some of
her phrases, uttered during the recording.

In 2009, the poet met Eduard Boyakov, the
founder, director, and producer of the “Practice”
theatre (then “Polytheatre”). Boyakov invites Poloz-
kova to take part in the poetic play “Poems of Love”
based on the texts of the poetess. The production
premiered in October of the same year at the Ham-
mer Scene Theatre in Perm. Two years later, the
premiere of the new play ‘“Poems about Moscow”
took place.

In the spring of 2013, Polozkova’s third book of
poems titled “OcTouepuenune” [“Andrawyance’] was
published. The book consists of thirteen parts, it also
includes works from “Short Meter” and “Indian Cy-
cle”. The same year, Polozkova was nominated for
the Andrei Voznesensky Foundation’s “Parabola”
award [Titarenko 2014].

Interestingly enough, her position is reflected in
her poetry, even in the earlier works, on several lev-
els: in syntax (she uses masculine forms while
speaking about the heroine), in the system of image-
ry (both explicitly and implicitly).

At the root of her poetic world stands the figure
of her literary heroine. Polozkova uses the minimal
number of masks, thus making her heroine very
close with the poet. She is a poet, and her name is
Vera. This trait is the result of Polozkova being an
advent of Internet poetry. She is supposed to be as
sincere, as close to her real self as possible. Natu-
rally, much of the descriptions and references are
made using words that refer to the female gender.
However, there are cases in which the lyrical
heroine switches to masculine forms [Elistratova
2013: 71].

The heroine regularly compares herself to ani-
mals, gives herself animalistic traits (“Ho Bcerma
ynuparoch J0oM B TeOs1, kak cuenbinr” [“I poke my
forehead at you like a mole rat”] (Polozkova 2008a:
27); “YiiTn HaBBIOUEHHOM Kak ocen” [“to stroll away
loaded as a donkey”’] (Polozkova 2008a: 31)). Doing
so, she uses the masculine animal names referring to
herself, but does it where it is justified rhythmically
and figuratively. In another combination (“oH 3meto
Ha Tpyau mpurpen”’ [“warmed the snake on the
chest”] (Polozkova 2008a: 22)) she takes on the
word — image of the female kind. The word “mole
rat”, however, the masculine is justified by the lack
of a feminine option in the literary language. Another
example is “SI TBoit men” [“I’'m your pupper’’] (Poloz-
kova 2008a: 82). The form is chosen due to its poetic
expressiveness. “Pupper” — is a name for one’s beloved
dog, to find an analogous female word is quite diffi-
cult. However, there is always room for a neology, an
author’s new word (and Polozkova routinely uses the
possibility of forming words — where she considers
necessary — for example, the word “mo601s” [“Tubol”]
that comes from molding together “mo0oBp” (“love”)
and “6osp” (“pain”’) (Polozkova 2008a: 9).
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An interesting look at the question gives a turn of
speech “S rynerii nuareue” [“I'm a stupid pen-
guin...”] (Polozkova 2008a: 82) that references “The
Song of the Stormy Petrel” by Maksim Gorky [Gor-
ky 1980: 4]. In order to preserve the intertextual
connection, Polozkova also preserves the masculine
form. The apparent discrepancy with the gender of
the heroine only emphasizes, draws attention to the
reference. Another example of the same kind is “f
JIOBJIIO ero proM, kKak méc”, [“I catch it with my
mouth like a dog”] (Polozkova 2008a: 31). Howev-
er, unlike with Gorky’s example, here we see not the
statement, but the whole comparison. The masculine
form as an emphasis is also used in conjunction with
swearing. “U mama nepecTaHeT IUIakaTh O TOM, YTO
T Takod ypox” [“And mom will stop crying about
you being such a freak”] (Polozkova 2008a: 100).
Once again, the use of the masculine kind causes
defamiliarization.

While introduction of feminitives may help de-
termine the gender of a person regardless of the con-
text, Polozkova invites the reader for a more artistic
use of words that do not have a pair of an opposite
gender. That helps to demarginalize the gender-
specific forms and the genders themselves: the abil-
ity to equally use the words of any gender in con-
junction with gender-specific notions promotes the
equality of the genders more than creation of polar-
izing pairs [Valgina 2001: 45]. These unconvention-
al uses are easily recognizable and catch attention,
making images more spectacular.

As for the topics of interest, social problems are
outside of Polozkova’s heroine’s field of view. Her
attention is caught by emotions and emotional life of
a person. There are three main oppositions that are
covered in the poems:

* The heroine and He

* The heroine and other women

* The heroine and her close friends

Male images in Polozkova’s poems can be divid-
ed into the following groups:

* Beloved (and his variant — a former lover)

* God

* Fictional characters

» Famous personalities

The beloved of the lyrical heroine is one of the
central images of Polozkova’s work. Their relation-
ship is presented in two phases: 1) the beloved man
begins to lose interest and 2) meeting long after the
breakup with the former lover. The phase dictates
the vocabulary and the images used. The “still in
love” stage’s vocabulary emphasizes the young
age of the hero (baby, boy), prince, boo, (Poloz-
kova 2008a: 20). The former lover is described in
a drastically different way. The “knockout, dare-
devil” turns into the “money pig” (Polozkova
2008b: 47).

If a lyrical heroine periodically compares herself
to animals, the male character is a hunter: “Pa3
OXOTHHK — HIIH OBIy, Kak y Mypakamu.../ Pa3 Tl
BOJIa — TaK JOrOHU MeHs 1 ocayib” [“Once a hunter —
look for a sheep, like in Murakami... / If you’re wa-
ter, oh, catch up to me and tag”], (Polozkova 2008a:
81)). However, at some points the heroine ceases to
be exclusively a victim. Just as her beloved, she be-
comes a predator: “MBsbl BIUTBIBaEM IpYT APYTY B CHBI
WHOTJIA — aKyJIaMH, / 5 CIIeXY 3a TOOOMH Mo KapTaM. s
uay 3a T000# mo crpeikam” [“In our dreams we are
sharks sometimes. / I’'m watching you on the cards,
I'm following you by the arrows”] (Polozkova
2008a: 103).

While emotionally she appears to be suffering,
she does not lose her driving power, intentions. The
appearance of the beloved emphasizes the external
signs, while reflecting the assessment of the lyrical
heroine: “On BeTep; 3a rpaHblo; O€3 BECTH, BHE UT-
pol. / [IycTh CoOJHIIE OECCTBIIHO JIMKET €My BUXPBI”
[“He’s wind over the edge, missing, out of the
game/sun licks his kiss-curls”] (Polozkova 2008a:
60), “Ter Moit mepBbIil kpuK. W mocnensuii B3mox”
[“You’re my first cry and my last breath”] (Poloz-
kova 2008a: 40), “UepHoii caxeii. 3bIX BOJIOC TBO-
ux, 31X pecHUIr” [“Black soot of evil hair, evil eye-
lashes™] (Polozkova 2008a: 15).

The descriptions are stacked in two templates — a
black-haired prince and a blond angel. The lyrical
heroine of Polozkova compares him to famous liter-
ary characters: Harry Potter (“Manenbkuii MaIb4uK,
XKECTOKMI KBUIANY, ... / bemnsiii ['appu, Teneps Tol
Buauuip” [“Little boy, brutal quidditch ... Poor Har-
ry, now you see”’] (Polozkova 2008a: 169), Childe
Harold (“Takoit wmampumk OBIT cepadUICCKU,
qaiinpa-raponsa,” [“The boy was so seraphic,
Childe-Harold...”], (“BoT Obu1 TOpoa Kak ropo, a
cTall 3aToIUICHHbIN Oatrckad” [“It used to be a city
and now it’s like a sunk bathyscaph”], (Polozkova
2008b: 128]), Peter Pan (“Me1 setanu OBl HaA 3eM-
neit — [MTutep IIon u Benau. / Tonbko ThI, Typadyok,
He Xouemsb co MHOU urpate.” [“We’d have flown
over the earth — Peter Pan and Wendy. / But you,
dummy, don’t wanna play with me”] (Polozkova
2008a: 95), The Little Prince (Polozkova 2008a:
175). Interestingly, the lyrical heroine knows about
her bias (“y meHs k Hemy, 3Haemb, aercTtBo” [“I
have a childhood towards him, you know”] (Poloz-
kova 2008a: 59)). Even the image of a woman who
captured the main character’s attention is compared
to a boy (“Ho ona ayroii Beirnbaet OpoBb U CMEETCs
kak copsaner” [“But she arches her eyebrow and
laughs like a tomboy”] (Polozkova 2008a: 107)).

Love between the lyrical heroine and the male
character fills the heroine with suffering. The heat of
love turns blood into oil/syrup, burns, dries. The
doom and suffering of love are not unique to the lyr-
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ical heroine and her lover: “B ToM, kak JIOTO ae-
BYIIKK JIOOST AeBymek / YTo-To BewHO wyauTcs /
BeswicxoaHoe.” [“Girls love girls so ferociously, one
cannot but feel despair”] (Polozkova 2008a: 19).

Another representation of the relationship be-
tween the heroine and the beloved — war: “C Takux
BOWH, KaK Thl, HUKOT/Ia He TpwidTH Hazam [“After
wars like you, no one ever comes back”] (Polozkova
2008a: 29), “Eternal Fire”, “Hormry TeOs kak 3a10%kK-
HUKa B cBoel rojiope” [“Carrying you like a hostage
in my head”’] (Polozkova 2008a: 35).

In later poems masks take place of the beloved —
Joe (Polozkova 2008b: 27), Shikinho (Polozkova
2008b: 62). Playing around with one of these mas-
querades, Polozkova even comes to a “happy end-
ing”: the beloved, who, as Don Juan, sought the ide-
al, falls in love with the heroine.

The dichotomy of the masculine and the femi-
nine, which constitutes the basis of Polozkova’s love
lyrics, is subject to criticism. The lyrical heroine,
having met the ex-lovers, rejects their advances.
Sometimes despite the fact that she has feelings for
them. Saving dignity, after being rejected, left for
other women, becomes a priority.

Another important incarnation of the masculine
in Polozkova’s lyrics is the figure of God. There are
two main vectors in the lyrical heroine’s relationship
with God. On one hand, God is the father, the source
of the poetic gift, “nckpa Ooxws” [“the God’s
spark”] (Polozkova 2008a: 18), which has to be re-
paid. He is the gold standard, the measure of im-
portance and the power the lyrical heroine compares
herself to. On the other hand, he is the culprit behind
the suffering of the heroine. Love is repeatedly com-
pared to gambling (poker, blackjack, bingo). God is
presented as a player, or, more often, a dealer. Flame
and embers of love (“...0H paciiaBuT MeHs ¢ TOOOH”
[“...he will melt me with you”] (Polozkova 2008a:
15)) are but a deadly amusement to God (“Ecmu s
MIPOUTPar0, TO TeOS CaMOro B KOPOOKY yJIOXKHT — bor”
[“If I lose, God will make sure to put you into the box
next to me”’], (Polozkova 2008a: 81)).

When referencing God, Polozkova uses phrases
that compare the figure of God to the one of a father:
“BoxeHbka HAHYWT, HU 32 KOTO HE MPOYHT, / JOUCK
JICTUTh HE XOueT, a caMm kameuurt. / Eciau rpada
«oTery, To moctapiieH npouepk.” [“God babysits, he
won’t court you to anyone, / he doesn’t want to
share his daughters, he cripples himself. / If the
blank space is for “father”, then the dash will be in
it”] (Polozkova 2008b: 16). At a certain point Poloz-
kova’s heroine falls into spiritual crisis: “U3 ero
KPY>KEBHOTO BBIMBICJIA TIOJIYYHJICS CIUIONIHON Ma-
ka0p” [“His laced fiction turned into a pitch-black
macabre”’] (Polozkova 2008b: 78).

After realizing that she is the chosen one, the
heroine accepts the suffering sent to her by God,

considering it to be part and the key to the existence
of her gift. She consciously sacrifices herself, her
happiness to continue to write.

Polozkova uses a large amount of fictional male
characters from literature and films (as well as fa-
mous figures from mass culture), but not as a refer-
ence, but rather as an emotional anchor. These in-
clude Harry Potter (Polozkova 2008a: 169), the Lit-
tle Prince, Guinness, Terry Pratchett (Polozkova
2008a: 76), Dorian Gray. These names create a link
to a piece of information. The link is engaging the
reader into the circle of people with similar cultural
background and brings in the emotional contents of
the image. The philosophy and values that usually
come with references in Polozkova’s verses are left
out. The simplification and inclusion are the basis of
identity rhetoric. “$1 Obuta Pomymom — Tb1 ObLT Pe-
MOM ... / MurI kak J>xum Moppucon u Cog Bumes.”
[“I was Romulus — you were Rem ... We’re like Jim
Morrison and Sad Wishes”] (Polozkova 2008a: 68);
“MBbI MCTUTETBHBI, Kak MonTekku” [“We’re as vin-
dictive as Montagues”] (Polozkova 2008a: 76); “Masl
uIeM K ocTaHoBke, cioBHO I[lmmar c T'a-Hompu”
[“We’re walking to a bus stop like Pilate and Ga
Notsri”] (Polozkova 2008a: 101).

Poems contain emotional anchors connected not
only to specific images, but to poetic figures. For
Polozkova’s lyrical heroine losif Brodsky, Vladimir
Mayakovski, Velimir Khlebnikov become figures of
poetic authority [Bryukhanova, Shevchenko 2018:
93]. While recognizing the authority, Polozkova re-
peats in all her interviews that she would prefer to be
clumsy, clumped, but original than the second after a
renowned figure [Vasyakina, Polozkova 2019].

Overall, the heroine always makes a choice
whether she accepts the authority and feelings the
male figure provides. Even if she cannot change her
own feelings (as they are deemed to be of divine
origin), even when facing the divine being’s will,
she consciously accepts (or declines) them, thus em-
powering the figure of a woman in the world view.
We cannot really state that she is completely inde-
pendent — she is still under the spell of her emotions.
She is still a human. However, her dependency is
within her control.

The relationship of the heroine with other women
and their depiction indirectly reflects the author’s
position on woman’s role in a relationship. The con-
tact with them is always intermediated. The heroine
always addresses mother and friends directly. Other
women are necessary only as a contrast to the lyrical
heroine in the relationship with the male character.
To introduce the reader into a certain cultural con-
text, Polozkova fills the world of the lyrical heroine
with cliched images — for instance, cigarettes, sam-
buca, etc. However, it is the “other” women that are
targeted with negativity for adherence to clichés:
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“BoH yxe IyeT TYOKH TOJPYXKKa TBOS W ISUTATCS 3a
okHO” [“Your girlfriend is already pouting her lips
and staring at the window”] (Polozkova 2008a: 35),
“That one will build a nest” (Polozkova 2008a: 38),
“Sl mory Begb COBceM HHaue: OOOPKH-IUIATHHILA,
MBICTH-(QaHTUKH, T'yOKH-0aHTHKH, OJIKe K Maccam”
[“I can do it, oh, so differently: frills-dresses, /
thoughts-candy wrappers, lips-bows, closer to the
masses”’| (Polozkova 2008a: 104).

The two models are even compared directly:

On xoder Kk TOH, U3 orens [lmaza. [He wants to
go to the one from the Plaza Hotel. ]

Onu muna u romybornasza [She’s nice and blue-
eyed.]

U Hocut pozoBsie uynku [And wears pink stock-
ings.] ...

To, uto MeHs y3HatoT Oe3 rpuma [... That I'm
recognized without makeup]

U To, uto 51, k coxkanenuto, mpuma [And that I’'m,
regrettably, the prima]

N nmwmkorma nHe Homry uynmok [I never wear
stockings. |

S vonsw. S npipouxa B HOMepke. [I'm zero. 'm a
hole in the check.]

Ho — 6yny npodunem na monere. [But — I will be
a profile on the coin.]

(Polozkova 2008b: 159)

“Others” take upon themselves the clichés of tradi-
tional family life and thoughtless social flutter, both
estimated negatively, “Fatal is where there’s a veil
and a saucer for the rings” (Polozkova 2008a: 38).

Interestingly, describing the ideal man in one of
the poems, the lyrical heroine uses specifically
standard, banal phrases herself, despite seemingly
despising those in others (“... to feel beside him like
behind a stone wall...”, (Polozkova 2008a: 55)).
While her and her counterparts’ ideals may concur,
she is the only one with the voice. One hand, be-
cause the poems are her voice. On the other, because
without such a strong voice a woman becomes a
doll. The poetry itself becomes such a voice for the
reader.

The images of heroine’s friends show that her
fixation on her lover being her choice is not the only
choice a woman can have. There are female charac-
ters in love with each other.

One of the themes not covered in the oppositions
is the social one. Vera always mentions in the inter-
views that she is from a poor family, raised by a sin-
gle mother. However, the social turbulences cannot
really be included as one of the oppositions as the
heroine does not really feel opposed. Her heroine
struggles, yet the struggle is mostly internal, even
concerning her work. “TIpssMo BOT AyIiu HE 4YaeT B
Bepe mbicisamniuii Hapo./ Beé, uto eit Hu mopydaror
— HenpeMeHnHo ***” [“The smart people are fond of
Vera / Whatever they ask of her she fails”] (Poloz-

kova 2008a: 80). Whatever struggles she overcomes
to get a job, the hardest part for her is completing it.
The same theme emerges in the heroine’s meet up
with her ex-lover. “Eciiu ThI PO KHHKKY — TO y Me-
HS TYT CJIy4yWsiach KHIDKKaA, / Jlake MOXKHO XBa-
CTaThCSl THPAXKOM. ... UTO ¢ TOOOI1 X0Tenock OBl mo-
nenuthes —/ Ecin O Thl Korma-HuOyapb Aa mpuiien”
[If you’re (talking) about the book — My book has
happened / And I can even boast about the print run
... so much that I’d have loved to share with you / If
you ever came.] Again, the focus is not on the strug-
gle of getting there, rather, on internal feelings. The
heroine achieves success once so desired. This im-
age of a person, for who even major success is not
the focus of attention conveys power. For a woman,
this means she’s not just capable to achieve financial
success, but she can strive for a deeper meaning
while being financially successful.

The central image of the view of the world in
Polozkova’s poetry is the image of the lyrical hero-
ine. Her intentions breathe life into other images.
Her pain gives life to the beloved, her prayers — to
God, her resentment — to offenders and enviers. She
always makes the decision herself, takes on herself
the role of the suffering, the rebellious one and does
so with full consciousness. Using the analysis, it is
possible to define logical semantic nests — love,
creativity, relationships, faith.

Love is an important element of the view of the
world. The lyrical heroine’s anguish of love is the
source of her inspiration. She accepts and welcomes
it. Although she always on the losing side of the
struggle (with the beloved) or game (against God),
she consciously faces it and refuses to accept defeat.
The linguistic means of description of emotions in-
clude popular images that invoke response — an as-
sociative connection in the reader’s mind.

The anguish of love helps the heroine to write. It
is the source of creativity bestowed by God. Suffer-
ing is the payment for the gift, and the more talent-
ed, the more gifted a person is the more pain in
struggle he or she must withstand. In the linguistic
picture of the world there are no exclusively male
descriptive images. Male forms are used as an artis-
tic means for female characters — for the emphasis
and at the same time as the distribution between the
genders. The image of the lyrical heroine is formed
in comparison and in opposition to other characters.
Thanks to syntax and semantic contrasts, images of
“other women” — the caricaturing shadows of the
main character appear.

This technique of distancing oneself, describing
emotions through events in the life of fictional char-
acters — masks, is actively used by Polozkova in the
collection “Photosynthesis” and later poems.
Masked love stories, infidelities, passions are char-
acterized by standard development. Stereotypical
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situations become the object of the creative research.
The subject is the emotional content.

Especially in early interviews, Polozkova was
quick to distance herself from feminism [Dodolev
2015]. At the same time, she has been, admittedly,
facing a fair amount of gender-specific criticism
[Vasyakina, Polozkova 2019]. Feminism as an ac-
tive movement has never been close to her: early in
her career she found herself distanced from the main
body of literary community and to an extent — from
the social networks crowd that sparked her success
in the beginning. Due to several personal conflicts
the social activism became less of a priority [Kosy-
rev 2013]. At the same time, her poetry tells the sto-
ry of personal struggle and empowers the heroine as
the only person who makes decisions about her life.
Whether she faces the struggle or accepts her own
feelings, she does so in full consciousness, disillu-
sioned of the consequences. The idea that a woman
in our society is not just an incarnation of a trope
(“be it a doll or a damsel in distress™), but a con-
scious independent person, equal in rights and pos-
sibilities, equal in weaknesses, is a strong tool of
education. Nowadays, when social media activity
tends to become more of a noise, a tool of self-
promotion rather than a means to bring change to a
field, this educational way of approaching women’s
equality is more likely to make a difference. Moreo-
ver, it not only affects women, but also enlightens
men on the matter. In Russian literature-centric cul-
ture this seems to be the most way to influence soci-
ety’s opinion, considering the opposition to activism
from the government and the church, this might be
just the way to introduce ideas without creating an
open confrontation [Johnson, Saarinen 2013].

I would like to emphasize that the emotional
component is fundamental to the Iyrics of the poet. It
is the reason why she uses stereotypes and literature
images as references — they are emotionally charged.
Poems about the fate of masks as a study of emo-
tions in this context become a tool of research, a
search for answers to other people’s feelings, emo-
tions, experiences, for conflict resolution in the real
world. I believe that her uniqueness as a poet can be
attributed to dialogues or quasi-dialogues: they often
involve analyses of various actions, relationships,
conversations, travelling and etc. Polozkova quite
often addresses somebody or something, thus devel-
oping a message (resorting to self-analysis) and
bringing the reader to the culmination, conflict reso-
lution, when she faces the world or a real interlocu-
tor.

Moreover, the uniqueness of Vera Polozkova’s
work lies also in her ability to competently create
individual-author words, thus emphasizing and high-
lighting key ideas and semantic aspects in her works
[Elistratova 2012: 144]. The majority of “word-

forming occasionalisms” in the works of Vera are
formed in a use way. The following examples illus-
trate the above-mentioned idea:

1. “Cnessl moBbuieit uyth...” [“Cry out a lit-
tle...”] (“IoBeweir” [“Cry out”] means to cry to calm
down; prefix used to emphasize incompleteness)
(Polozkova 2008a: 110);

2. “Ioympy” [“T’1l finish to die”] is an occasion-
alism created as an original antonym to the verb
“noxuBy” [“I will live though”] (Polozkova 2013:
156);

3. “Moxemib  XMypUThCS ~ OonpLIeNno00 |
COIypHBaTh B3I Mexmy3wit” [“You can frown
foreheadly-enlarged and screwing up your Gorgon-
ish eyes”] the word “memy3mit” [“Gorgonish”] is
used with a negative connotation, but it is invented
by analogy with the words “mucuit” [“foxy”], “Boi-
gyuii”  [“wolfish”]. //  URL: http://mirpoezy-
lit.ru/books/6640/34/

It noteworthy to mention that for creating au-
thor’s occasionalisms, Polozkova often resorts to
substandard language, jargon, less often to swear
words to express her unique, honest, inimitable, a
little colloquial, but not fanciful expressiveness.

Vera Polozkova is an outstanding representative
of the transitional generation, which grew up in the
harsh 1990s and reveals its maturity in modern tran-
sition years. She, as once Igor Severyanin, boldly
reveals the so-called simple, in some way mundane
themes, feelings, and experiences. Of course, in a
certain way, she is catering to the tastes of the audi-
ence, but she does it boldly and consciously. And, if
previously poetry had always been regarded as
something deeply spiritual, elevated, and detached
from life, it was Polozkova who made it something
natural, everyday, but therefore of no less spirituality
or essence.

The topic of “transition society” at one time was
also touched by Mikhail. Yu. Lermontov, but he like
many poets of the past years chose to expose the
vices of his contemporaries. Polozkova, on the con-
trary, as a creator praises and loves the society she
lives in, becoming a friend to her reader, and not a
reprover, which is especially valuable today. And
this is even more valuable for literature, where most
authors have taken and take the position of a punish-
ing mentor rather than a good friend.

Today, Vera Polozkova’s name is a recognizable
brand. And society needs her timely, friendly poems,
written in simple words about everyday household
problems, situations, and events to feel that they are
not alone. There is at least one poet living life as it
is, not as it is beautifully shown on Instagram.

As Polozkova once said in one of her interviews
that half of her life she was a little shy of her “com-
mon” surname, she wanted to have a more delicate
one. “But it is something internal, like a physiologi-
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cal inability to wear hair extensions or false nails: in
this life, I can only be myself. Loud, bulky, strange,
uncomfortable to everyone, and Vera Polozkova”.
URL:  https://miridei.com/sucess-ideas/zvezdnaya-
zhyzn/razgovor-po-dusham-s-veroj-polozkovoj-25-
voprosov-i-otvetov/2/

This is what makes contemporary poet Vera
Polozkova, a young woman who has made poetry, in
a good way, everyday for many people and it is very
different from most of her predecessors.
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Abstract. The article is devoted to two novels by Walter Scott in which the writer demonstrates his
vision of the late Middle Ages having taken France and Scotland as bright examples. In these works, Scott,
both at the level of the general concept, which reflects his understanding of historical progress, and at the
level of the images of the novels and their narratives, reconstructs socio-political and moral-psychological
role of the standoff between chivalry and town communities in the dynamic of the time. The novels convinc-
ingly show the peculiarity of the late stage of Scott’s creative work, when the narrative importance of the
love-adventure knot in the plot increases, as does the role of real historical figures. In the after 1819 Scott’s
novel, more obvious is the writer’s desire to embody his understanding of historical laws, based on a mixture
of conservative and progressive assessments of the dynamics of history. He does it with the help of both the
narrator’s comments and digressions, often constructed as a talk between a historian, an expert in the times
under analysis, and a reader, and the central images of the novels. For the ideological and artistic wholeness
of the works, the collective images of Liege and Perth, presented by means of a ‘general plan’ and bright
individualized images of citizens, are fundamentally important. Colourful and at the same time super im-
portant for the historisophical idea of the novels are the images of the ‘outgoing class’ — chivalry: in each of
them, the degree of ‘falling out’ of the dynamics of history is emphasized and becomes character-forming.
At the same time, the article accentuates, especially in The Fair Maid of Perth, the author’s idea of changing
not only economic but also moral leader in the late Middle Ages: the defining role is gradually passed on to
the townspeople. In this respect, the image of Catharine Glover, the titular heroine, acts in the novel as the
writer’s ‘Reasoner’. The article also traces the nature of the coexistence of romantic and adventurous (in re-
lation to the novel about Perth — romantic and Gothic) and socio-psychological principles of creating the
‘image of the era’.

Key words: historical novel; historical narrative; medieval Scotland; medieval France; medieval cul-
ture; medieval town community; historical progress.

Walter Scott (1771-1832) is one of the writers
whose creative work has been a subject of deep aca-
demic interest since the very beginning of his career.
This interest has had its ups and downs but it never
stopped, especially in Scotland where Scott studies
are of permanent character. When you look at the

© Proskurnin B. M., 2022

world Scottiana you quite soon realize that there is
no piece of Scott’s literary works which has not been
touched upon by Scott researchers, who approach to
the writer’s artistic world from various academic
points of view. Yet, actuality, and even necessity to
study the work of Scott are high due to the fact that
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historical narratives are among the most widespread
ones in world literature for two and a half centuries.
Jerome de Groot is right when he remarks that any
bookshop’s Historical Fiction section in any country
demonstrates a spectacular range of genres, types of
writer, periods of history depicted [de Groot 2010:
2]. The genre which Scott generated is full of amaz-
ing survivability, generic rules he laid down are both
of the greatest interest and a serious challenge for
many writers who dare to enter the area of the his-
torical novel. Any researcher of the contemporary
state of the genre has to return to Scott’s experience,
to the core generic code which emerged from his
creative consciuosness. The actuality of Scott studies
is also obvious when we think of the development of
such a feature of literature as historicism — an inte-
gral part of any realistic narration whether it is about
the past or the present.

So, when we start studying the ways Walter Scott
depicts the standoff between chivalry and burghers
in his Quentin Durward (1823) and The Fair Maid
of Perth, or Saint Valentine Day (1828) we may as-
sert that from such a research angle the two novels
together and in comparison have not been yet looked
at, while such an approach allows us to analyze the
very interesting results of Scott’s depiction of the
main social conflict in the late medieval social mi-
lieu: the novels transfer us into the period of the Eu-
ropean history called ‘The Mature Middle Ages’ —
XIV — XV centuries. It is also worth noticing the
peculiar places of these two novels in the works of the
writer; it will help us to understand the grounds and the
ways Walter Scott thinks of this conflict and of the
development of the European history on the whole.

Quentin Durward is Scott’s first ‘fictional foray
onto the European continent’ [Alexander 2002: 239].
In The Fair Maid of Perth Walter Scott ‘comes
back’ to Scotland; it is his last novel set in the writ-
er’s native country. In Quentin Durward Walter
Scott primarily explores the historical role of Louis
X1, and this exploration once again shows him as a
solid historian. This aspect of Scott’s creative work
is well discussed in the world Scottiana: Herbert
Grierson [Grierson 1938], George Young [Young
1958], David Delvin [Delvin 1969], James Kerr
[Kerr 1989], Mark Spencer [Spencer 2011], and
many others wrote convincingly and evidently about
Scott as a profound historian, who is known to have
influenced such prominent historians as Thomas
Carlyle, Augustin Thierry, Thomas Macaulay, Pros-
per Barante, and who inspired their and many oth-
ers’ historical views. Remarkably, this influence is
mostly connected with Scott’s novels and only in the
second turn — with his ‘pure’ historical works, such
as The Life of Napoleon Buonaparte (1827), The
History of Scotland (1829 — 1830), etc. As early as
1933 Thomas Preston Peardon in The Transition in

English Historical Writing, 1760 — 1830 wrote: ‘Sir
Walter Scott has generally been regarded as the
chief link between nineteenth-century Romanticism
and historiography’ [Peardon 1933: 214].

In Quentin Durward, as Simon Edwards asserts,
we see ‘a profound and troubling representation of
the passages of modernity’ [Edwards 2001: 294].
The XV century is supposed to be the time when the
Middle Ages were over, and a new, modern, age
began. The formation of this new world took place
mainly in towns which rapidly and inevitably gained
economic and political strength with their republican
type of inner city life and growing sense of commu-
nity as a substantial element of republicanism (see
more about it in [['opon B cpeaHeBeKOBOI HUBUIU-
3aruu 3anagHod Espomer 2000, T. 3; T'opox B cpen-
HEBEKOBOW muBMIM3aIuu 3amamaoit Erporsr 2000,
T. 4; Lynch, Spearman, Steel 1988; Hall 2002; Den-
nison 2017]). Jill Rubenstein argues, that The Fair
Maid of Perth, among other aspects, should be seen
as a story about the inevitable move in Scotland to-
wards progressive bourgeois society, albeit with a
peculiar and limited democracy [Rubisntein 1971:
135]. In relation to the Scottish medieval towns, the
concept of democracy is more familiar, because, as
historians note, in “Scottish towns there were far
fewer craft-guilds” [Lynch, Spearman, Steel 1988:
12] which were, as a rule, the basis for social strati-
fication of medieval townsmen and the source of
oligarchism. In The Fair Maid of Perth Scott
demonstrates his deep understanding of many social
and moral processes which took place in medieval
Scotland and gives his dramatic account of emerging
new, modern, Scotland with the loss of the decisive
role of clans in the Highlands and the formation of a
bourgeois social and cultural paradigm of life in the
Lowlands.

Here, we can’t but agree with Scottish literary
scholar Thomas Crawford who writes that Scott
makes ‘imaginative models of real historical pro-
cesses and their inner conflicts’ (quote from [Delvin
1969: 75]). It would be fair to remember here the
words of Augustin Thierry, one of the founders of
history as a science, who preferred ‘this great writer’
to ‘petty and dull erudition of prominent modern
historians’ (quote from [PeuzoB 1956]). This obser-
vation brings us to the thoughts on distinctiveness of
the later novels of Walter Scott as the reflection of
his historism’s development.

The creative activity of Walter Scott as a novelist
is usually divided in two parts and the year of 1819
marks the border. It is supposed that Ivanhoe (writ-
ten in 1819, published in 1820) opens the new stage
in Scott’s novelistic art. In the later novels of Walter
Scott we see expanding the subject matters and geo-
graphical coverage: the novels are set not only in the
Scottish Highlands and/or Lowlands, but also in var-
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ious parts of Europe and further — in England,
Wales, France, Switzerland, Palestine. The writer,
metaphorically speaking, dives into more distant
times: into the XI century in Count Robert of Paris
(1832), the XII century in Ivanhoe (1820), in
Bethroned (1825) and in The Talisman (1825), the late
X1V century in The Fair Maid of Perth (1828), the XV
century in Quentin Durward (1823) and in Anne of
Geierstein (1829), the XVI century in Kenilworth
(1821),Monastery (1820) and in The Abbot (1820), the
XVII century in The Pirate (1822), Woodstock (1826)
and The Fortunes of Nigel (1822), the nearest XVIII
century was already well explored by him in the Scot-
tish novels of the first stage beginning with the most
famous Waverley (1814).

In the later period we notice Scott’s increasing
trend of generalizations though he continues to be-
lieve that ‘bygone ages of the world were actually
filled by living men, not by protocols, state-papers,
controversies and abstractions of men’ [Delvin
1969: 72]. At the same time, as John Raleigh rea-
sonably remarks, Scott’s ‘recreated past was peopled
not only by concrete individuals but by historical
forces as well’ (quote from [Delvin 1969: 85]).
Avrom Fleishman rightly noticed that historical
novels, and Scott’s ones too, are characterized by
“the active presence of a concept of history as a
shaping force’ (quote from [Shaw 1983: 28]). The
art to show the fates of his historical personages
(mostly fictitious) as the results of the work of his-
torical forces is a generally recognized manifestation
of Scott’s genius to combine human nature and hu-
man passions with the dynamics of historical pro-
cess. In the later novels the scenery, quite often
placed in the author’s Introductions or in frequent
digressions, is not so amazingly (and quite often te-
diously) plentiful, so earnestly (and sometimes an-
noyingly) didactic and kulturtrdgerich, once the au-
thor prefers to give the spirit of the reconstructed
epoch with the help of the adventures and psycho-
logical dilemmas of his personages (increase of the
intricacy, including moral and psychological ones, in
later novels of Scott is a well-known observation).
The tradition to have Author’s Introduction does not
disappear in his later novels; they still carry on some
serious research attributes. Of our two novels, it is
obvious in Quentin Durward, where, as it was al-
ready mentioned, Scott gives an expanded explana-
tion as to why, for the sake of the adequate picture
of the late Middle Ages’ role in European history, he
chooses the figure of Louis XI.

It is obvious, that along with, metaphorically
speaking, going beyond the frames of Scottish histo-
ry, there is the writer’s wish to understand certain
laws of history in general. One of the consequences
is the notable increase in Scott’s famous historical
anachronisms for which he was and is severely criti-

cized by professional historians. Anachronism, as
many of us know, is a deliberate mixing characters,
artifacts, events, etc. of various (but close) historical
times for the sake of a more obvious and convincing
delineation of the historical development vector. At
this point, we have to stress Scott’s serious interest
in the progressive direction of the vector of history,
his wish to catch the spirit of the definite time both
in peculiar details and in the aspect of its place on
this vector and to show both the process of this spir-
it’s formation and the consequences this spirit pro-
duces in the context of the future. That is why
Scott’s protagonist (quite often despite the narrator’s
ironical presentation of him) traditionally embodies
if not the future, at least the trend of the future that
has begun to be signified. Thus, Scott’s protagonist
(in this case, these are, in addition to the titular he-
roes, medieval towns, collective heroes; fuller in The
Fair Maid of Perth, as an outline in Quentin Dur-
ward), as a rule, belongs simultaneously to the time
of ‘here and now’ and to some future (which has
already happened, taking into account the distance
between the historical time and the time of the read-
er). Let us remember Ivanhoe, Quentin Durward, Sir
Kenneth (7alisman), Markem Everard (Woodstock).
The anachronisms are directly connected, in their
turn, with Scott’s increased attention to the laws of
history, to historical patterns, their formation and
operation; it is the reflection of his understanding
history as a progressive advance, as a headway.

This increasing interest in generalizations does
not lead to the impoverishment of descriptions of
everyday life, or to sparse accounts of antiquity;
Scott was known as a passionate lover of antiquity
(he was an ardent member of the Scottish Antiquari-
an Society, of which see more [JlazapeBa 2009]).
We know how scrupulous the writer was when de-
picting geographical, ethnographical, cultural, eco-
nomic and political aspects of the times represented
in the novels. Nevertheless, in his later novels Scott
reduces his efforts to reconstruct the settings for the
sake of clearer and speedier understanding of the
inevitable cultural and political changes in the his-
torical process (i.e. the work of the laws of history);
in the case of the novels being considered here, an-
other, more progressive, historical paradigm emerg-
es within the one which is under scrupulous view.

In the Author’s Introduction to Quentin Dur-
ward, chiefly devoted to Louis XI and his role in
French history of the XV century as Scott under-
stood it, the French king is characterized as ‘none
was better able to sustain and extol the superiority of
the coarse and selfish reasons by which he endeav-
oured to supply those nobler motives for exertion
which his predecessors had derived from the high
spirit of chivalry. In fact, that system was now be-
coming ancient, and had, even while in its perfec-
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tion, something so overstrained and fantastic in its
principles, as rendered it peculiarly the object of rid-
icule, whenever, like other old fashions, it began to
fall out of repute; and the weapons of raillery could
be employed against it, without exciting the disgust
and horror with which they would have been reject-
ed at an early period, as a species of blasphemy.
<...> The principles of chivalry were cast aside, and
their aid supplied by baser stimulants [Scott Quentin
Durward: electronic resource].

Having given an adequate historical portrait of
Louis XI, Scott also stresses the role of ‘the large
trading towns of Flanders’, which Louis ‘aided and
encouraged’ [ibid] and which played a serious role
in the political struggle of the King of France and
the Duke of Normandy. We realize that this conflict
has not only political and local connotations, it was
the conflict of the outgoing era (the era of feudal
strife which is represented in the novel by the Duke)
and the incoming era — the era of centralized power
(at that moment — the power of a monarch); and
townspeople, burghers, were on the side of a mon-
arch as this kind of power  guaranteed them a
peaceful and prosperous existence due to its predict-
ability and stability. According to Scott, the towns-
people in Quentin Durward defended and carried on
the future, despite the ironical tone of the depiction
of the city of Liege and its people in Chapter XIX;
this tone is used because narratively we are within
the perspective of the hero, a Scottish high-born
highlander for whom the mercantile spirit is com-
pletely unacceptable. Though, to stress the novelistic
mastery of Scott, it should be said that the burghers,
whom Quentin Durward disdained, helped him to
gain his love and happiness. Any reader of the novel
easily notices the changes of tone in depicting
Messier Papillon, the Syndic of Liege (the Head of
Town community), who, though a burgher perceived
by Quentin Durward ironically, even with slight snob-
bery and disgust, out turned to be ‘a terrestrial philoso-
pher, entirely busied with the things of the earth’
[Quentin Durward, electronic resource], a very hospi-
tal master of the home and a person of intelligence and
resolution in a difficult socio-political situation.

In The Fair Maid of Perth Scott expresses the
idea of the future belonging to towns and its people
more definitely and richly, through the whole artistic
system of the novel and not just in the Introduction
and several chapters as in Quentin Durward. Even
more striking, in this first novel about medieval
Scotland, of three forces, the tensions among which
determine the historically true conflict — chivalry,
townsmen and highlanders — the triumph is with the
townsmen, and it is not by chance that Scott gives
such a title to his novel and nominates as the
spokeswoman of reason, the young and beautiful
Catherine Glover who is firm in her beliefs and con-

viction. It is not difficult to notice how Scott frames
the plot with two extremely important scenes where
the titular heroine, the Fair Maid of Perth Catharine
Glover, preaches high moral qualities first to the
gunsmith Henry Smith (Chapter II), a townsman
whose belligerent pugnacity, by her understanding,
does not meet the vocation of a human being and
makes him look like idly chivalry, and then to the
Duke Rothsay (Chapter XXXII), rebuking his vio-
lence and urging him to devote his ardour to duty to
the motherland.

In Chapter II we read:

“My dearest father,” answered Catharine, “your
words contradict themselves, if you will permit your
child to say so. Let us thank God and the good saints
that we are in a peaceful rank of life, below the no-
tice of those whose high birth, and yet higher pride,
lead them to glory in their bloody works of cruelty,
which haughty and lordly men term deeds of chival-
ry. Your wisdom will allow that it would be absurd
in us to prank ourselves in their dainty plumes and
splendid garments; why, then, should we imitate
their full blown vices? Why should we assume their
hard hearted pride and relentless cruelty, to which
murder is not only a sport, but a subject of vainglorious
triumph? Let those whose rank claims as its right such
bloody homage take pride and pleasure in it; we, who
have no share in the sacrifice, may the better pity the
sufferings of the victim. Let us thank our lowliness,
since it secures us from temptation. But forgive me,
father, if I have stepped over the limits of my duty, in
contradicting the views which you entertain, with so
many others, on these subjects” [The Fair Maid of
Perth; electronic resource].

During her bold rebuke to the Duke in Chapter
XXXII she exclaims: “Once more, my lord,” re-
sumed Catharine, “keep these favours for those by
whom they are prized; or rather reserve your time
and your health for other and nobler pursuits — for
the defense of your country and the happiness of
your subjects. Alas, my lord, how willingly would
an exulting people receive you for their chief! How
gladly would they close around you, did you show
desire to head them against the oppression of the
mighty, the violence of the lawless, the seduction of
the vicious, and the tyranny of the hypocrite!” [The
Fair Maid of Perth].

In The Fair Maid of Perth Scott does not simpli-
fy the standoff of three counterparts in the historical
process in Scotland of the end of the XIV century. It
is obvious, to begin with, in his irony: grim and sar-
castic towards Scottish chivalry of that time, and
quite amiable and welcoming towards burghers, and
also — in his grievous and tragic irony concerning his
beloved highlanders’ leaving the vanguard scene of
history. The latter is stressed in his Preface written
in August of 1831 and devoted to a famous battle of
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two highland clans on the Inch of Perth in front of
King Robert III, his court and the crowds of towns-
men; the battle which, according to Scott, meant the
decline of the original culture of the Highlands, that
formed the basis of Scottishness. The image of Con-
achar, a young highlander fleeing from the battle-
field of two clans, is a metaphorical embodiment of
this idea. No doubt, to express more clearly his sor-
row, Scott deliberately chooses the scene of the fu-
neral of Conachar’s father, chief of the Clan Quhele,
to give his usual ethnographical account of the High-
lands customs and traditions. In Chapter XXIX
Glover becomes the witness of the dramatic talk of
Conachar (Eachin Maclan), the young Quehele clan
chief, with his mentor Torquil about the future battle
of two clans and Conachar’s premonition of great
tragedy as the end of it. Glover, previously preju-
diced against Highlanders, is amazed by the sinceri-
ty of feelings of the two and concludes:

“The wild mountain heart is faithful and true.
Yonger man is more like the giants in romaunts than
a man of mould like ourselves; and yet Christians
might take an example from him for his lealty” [The
Fair Maid of Perth: electronic resource].

Scott’s regrets about the end of the glorious his-
tory of the clans and the coming era of cities are em-
bodied in the words of the shepherd Niel Booshal-
loch when Glover complains about new chief of the
Quehele clan’s being impolite towards him, the
guest of the clan: “His father knew better,” said
the herdsman. “But where should he have learned
manners, poor thing, and bred up among your
Perth burghers, who, excepting yourself, neigh-
bour Glover, who speak Gaelic as well as I do, are
a race incapable of civility?” [The Fair Maid of
Perth].

Nonetheless, Scott’s refusal to portray ‘noble
savage’ in the ways he did it before (remember Rob
Roy, for example) is reflected, as John Raleigh right-
ly stresses, in the fact that ‘The Fair Maid of Perth,
of all the Waverley novels, is more ‘depressing’, and
‘strikes for the grimness of its subject matter and
tone’ [Raleigh 1966: 247] and for ‘the grisly atmos-
phere’ [Raleigh 1966: 249]. The events which take
place in the late XIV century and the perspectives
they open do not cause Scott’s delight. The same
happens with Scott’s depicting of the Scottish nobili-
ty of the time when, once again, a new, modern,
bourgeois paradigm emerges, and this paradigm is
totally connected, by Scott-the-historian, with the
Scottish Lowlands, and the city of Perth is its sym-
bol. Structurally the narrative in The Fair Maid of
Perth by and large is organized as alternate pictures
of nobility and townsmen with two parallel centres:
King Robert and his son, Duke of Rothsay, on the
one hand, and townsman Glover and his daughter
Catharine on the other, with culminating scenes of

her abduction by Rothsay, her rebuke to him and her
moral triumph over him, her reconciliation with
Henry Smith, whose unjustified belligerence and
craving for the violent resolutions of disputes on any
occasion she does not accept, and her happy mar-
riage to him; these moments are not only the neces-
sary codes of a romance (the loose structure of
this genre exists in the novel) but they emblemize
the victory of the ideas and policy of the commu-
nity of Perth as one of the economic, moral and
political pillars of this emerging new bourgeois
Scotland.

The image of the armourer Henry Smith and his
uncompromising nature bring some complexities
into this conception of the triumphant middle class
of Scotland and the pastoral collective image of the
community of Perth. His cockiness and pugnacity,
determined, as Scott explains it, by his professional
and growing class pride, no doubt, is an alternate
parallel to the empty pride and braggadocio of the
chivalrous in the novel. The clearest example is the
image of Ramorney, violent and brutal courtier of
Rothsay who is a Scottish replica of William de la
Marck, the freebooting 'Boar of the Ardennes' in
Quentin Durward. The hand of Ramorney, severed
by Smith when the knight was trying to sneak into
Catharine’s bedroom on St.Valentine Night, and
nailed by the order of Perth’s Magistrate to the doors
of the Church becomes a horrid evidence of the feu-
dal chivalry’s outrageous behaviour, violence and
brutality; it marks the class of no future, for Walter
Scott. At the same time, to stress once again, the
bourgeois future (which by the time of the novel’s
release has been already ‘the present’) was not ap-
praised by Scott as an absolute good.

One of the marks of this narrative atmosphere
which is rather new for Scott is a remarkable turn of
the plot in The Fair Maid of Perth. Usually in
Scott’s novel a very important role is played by a
comic plot line, which brings into the narrative the
feeling of living life; it is enough to remember
Gurth, Wamba and Friar Tuck in Ivanhoe, Cuddie
Headrigg in Old Mortality (1816), Andrew Fairserv-
ice in Rob Roy (1817), the semi-comic personages,
they are very close to earthly life and the practical
side of it. Such a plot line and such personages show
Scott’s mastery in realistic reconstruction of the
time, its morals and its everyday flow; they enliven
the narrative and deprive it of excessive pathos. In
the novel under analysis this realistically comic per-
sonage is the hatter Oliver Proudfute, who sets off
the image of Henry Smith in a peculiar way being
practically his contrast in all, to start with the ap-
pearance up to behavior, especially when it comes to
non-ostentatious bravery and courage. These con-
trasts bring vitality to both images. While in other
Scott’s novels, this comico-realistic line is preserved

115



Ilpockypnun b. M. PemecienHuuecmeo npomus pulyapcmed: 20p00CKdsl KOMMYHA U UCOPUYECKUll Npozpecc...

to the end and even participates in the resolution of
the general conflict (Ivanhoe, for example), in The
Fair Maid of Perth the author ‘kills’ his central com-
ic personage, Proudfute, practically in the middle of
the book, in Chapter XVI, and thus Scott enhances
the none too cheerful atmosphere of the novel and
makes his readers be serious enough to grasp the
main ideas of the narrative. There is another image
of a townsman who is depicted in absolute contrast,
in a sinister tone which spoils the idyllic unity of
the town community of Perth. This is the image of
apothecary Henbane Dwining. He is given as a town
version of Ramorney: they are two villains, embodi-
ments of the villany, peculiar to their social stratum. It
proves Walter Scott’s tendency to be objective and to
douse any excessive romanticism of the narrative. It
proves, also, Scott’s suspicion of certain chivalric
and burgher values. It is extremely important, in
terms of Scott’s attitude to the social processes in
Scottish medieval towns, that his protagonist, Cath-
arine Glover, in Chapter XXXII, which contains the
moral culmination of the novel, gives a furious rebuke
to Dwinng’s behaviour which is unworthy of a true
townsman, according to her beliefs.

In this respect the image of Henry Smith is very
emblematic: his craftsman’s behaviour is not at all
less noble than that of knights and courtiers, and he
embodies a new type of nobility and chivalry of uni-
versal, not of class, origin. And his risky decision to
replace one of the Highlanders on the battlefield of
two clans only seems to be a continuation of his
inherent militancy, fervently condemned by Cath-
arine. It is something new in him and in a town
community: after all, if the battle does not take
place, then the enmity of the clans, which brings so
much trouble to the Highlanders and Lowlanders,
to whole Scotland, will not end. Remarkably, Con-
achar flees the battlefield, not daring to fight it just
with Smith, his rival in love with Catharine. To a
great extent, Henry Smith is Scott’s traditional
‘middle hero’ which usually in terms of plot be-
longs to both conflicting forces of the novel or ‘ex-
ists’ above the collision.

The images of Catharine, Glover, Smith, Roth-
say, Conachar, etc. should be looked at in the con-
text of the type of Walter Scott’s historism with the
roots in German historical thought and its dominant
idealistic concept: the basis of historical progress is
improvement of moral and ethical standards and the
growth of the spirituality of society. The latter Scott
does not at all connect with religion and church: it is
obvious in both novels under consideration; in
Quentin Durward and in The Fair Maid of Perth the
church fails in carrying spiritual leadership in the giv-
en fictional situations; and it corresponds with
church’s decreasing role in the life of medieval town
communities in the XIII-XIV century, as historians

argue (see [['opom B cpeaHEBEKOBOH NMBHIM3AITAH
2000, T. 3: 35]). Walter Scott moves further and
sees the growth of national wealth as a very im-
portant condition for the evolution of the society,
though it is more fair for Quentin Durward, be-
cause in The Fair Maid of Perth the writer stresses
the role of the medieval town community as
wholeness, as a unity, and we may definitely attrib-
ute to Scott’s artistic merits the collective image of
this community (conclave of citizens, first of all)
along with his masterly images of individual
townsmen — Simon Glover, Oliver Proudfute,
Bailie Craigdallie and others. Beyond any doubt,
despite irony and sometimes even satire, used to
depict the life of a medieval town community, the
natural intelligence, natural sense of justice and
natural self-esteem which, in one form or another,
appear in the images of the townspeople in both
novels, and the obvious degradation of the chival-
ric code towards inexplicable cruelty and social
hatred reflect a global historical failure of the
knighthood as a class.

Summing up, Walter Scott’s views on history are
known to be a mixture of conservative and progres-
sive ideas with Edmund Burke’s and William God-
win’s influences simultaneously. In Scott’s novels
after 1819 we see an increase in real historical fig-
ures among the characters of the novels; more ex-
plicit emphasis on exploring the laws of historical
process and on inevitability of the history move-
ment and changing of eras, which become the "un-
derlying plot" of Scott's novels. Quentin Durward
and The Fair Maid of Perth, or Saint Valentine’s
Day are examples of Scott’s approach to medieval
towns’ and its communities’ coming into the his-
tory vanguard in Western Europe in the XIV-XV
centuries and demonstrating their decisive social
and political roles in history. The novels deal with
the struggle of towns for their rights and privileg-
es, and this struggle is shown by Walter Scott as
the phenomena of unstoppable progress.

Endnote
'The essay is based on the paper read by the au-

thor at the Annual Conference of Historical Fiction
Research Network, 18-20 February, 2022.
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pomanax Banberepa Ckotra // Bectnuk Ilepmckoro ynmepcurera. Poccuiickas u 3apy0Oexnas dwronorus. 2022.
T. 14, Bem. 2. C. 111-119. doi 10.17072/2073-6681-2022-2-111-119

AnHotanus. CtaThs MOCBAIIEHA ABYyM poMaHaM Bamprepa CkoTTa, B KOTOPBIX MHUCATENh JEMOH-
CTPUPYET CBOE BHUIIEHHUE IIIOXH 3PEJIOTO CPEIHEBEKOBbS Ha MpuMepe ABYX cTpaH — @panmuu u LloTmangmm.
B mpowu3BeneHnsAX Kak Ha ypOBHE OOIIEH KOHIEHIMH, OTPAXKAMOIIEH ero MOHUMAaHUEe UCTOPUYECKOTO TPO-
rpecca, Tak ¥ Ha YpOBHE 00pa3HBIX CHCTEM POMAHOB U MOBECTBOBaHUSI CKOTT PEKOHCTPYHPYET POIbh MPOTH-
BOCTOSIHUSI PBILAPCTBA M TOPOJACKHX COOOIIECTB B COLMAIBHO-TIONIUTUYECKOW W HPABCTBEHHO-TICHXO-
JIOTUYECKON JTUHAMUYECKOW PEeallbHOCTH JBYX CTpaH. PoMaHBI yOeIHMTEEHO TOKa3bIBAIOT CBOEOOpa3me
MO3HETO ATana TBopuecTBa CKOTTa, KOT/Ia TIOBBIIACTCS 3HAYUMOCTD JIFOOOBHO-TIPUKITIOUESHUECKOTO y3/1a B
CIOXETe MPOM3BENECHHs, KaK M POJb PEaNbHBIX MCTOPUYECKUX JIHII B MOBECTBOBaHUH. boiee oueBHIHBIM
CTaHOBHUTCS CTPEMJICHHE INMUCATENsI B CIOKETE, B aBTOPCKUX KOMMEHTApHUAX W OTCTYIUICHHSX, HEPEIKO TO-
CTPOCHHBIX KakK Oecejla UCTOpHKA, 3HATOKA BOCIIPOM3BOJUMOTO BPEMEHH, C YUTATEIIEM, B IICHTPAIBHBIX 00-
pasax poOMaHOB BOIUIOTHTH CBOE TIOHMMAaHUE MCTOPHUYCCKHX 3aKOHOB, 0asupyrolieecs Ha CMEIICHUH OJIHO-
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BPEMEHHO KOHCEPBATUBHBIX U MPOrPECCUCTCKUX OIICHOK NTMHAMHUKHU UCTOPUH. [ maeHO-Xyd0KeCTBEHHON
IIEJIOCTHOCTH MPOU3BEACHUN MPUHIIMITHAIEHO BaXKHBI cOOMpaTeNbHbie 00pa3kl JIbexka u [lepTa, monaBaeMbie
MpH MTOMOIIM Kak OOIIero TuIaHa, Tak W SPKUX MHIUBUAYAIN3UPOBAHHBIX 00pa30B ropokaH. KomopuTHbI u
OJTHOBPEMEHHO HJICCHOCHBI 00pa3bl «yXOSIIETO KIAcCa» — PHIIAPCTBA: B KAXKIOM M3 HUX aKI[CHTUPYETCS U
CTaHOBUTCS XapaKTepooOpa3yroIiel CTEIeHb «BBINAICHU U3 JUHAMHUKH UCTOPUH. OJJTHOBPEMEHHO B CTAaThe
aKIEHTUPYETCA, OCOOCHHO B 4YacTH, oOpameHHoi k «llepTckoil kpacaBuiie», aBTOpCKast Waes CMEHBI He
TOJIBKO SKOHOMHYECKOT'0, HO M HPaBCTBEHHOTO JIWJEpa B 20Xy mo3aHero CpenHeBeKOBbs, KOraa orpese-
JISFOIIas POJib MOCTEIIEHHO MEPEXOAUT K TOPOKaHAM; B ’TOM OTHOIICHHH NPUHITUIHANICH 00pa3 TUTYJIbHOM
repounu «Ileprckoi kpacaBuib» Katpun ['1oBep, mucarenbCckoro «pesoHepa». B cTatbe mpociexuBaeTcs
TaKXKe XapaKTep COCYIIECTBOBAHUS POMAHTHUKO-TIPUKIIIOYEHIECKOTo (B oTHOMIEHNH «llepTckoi KpacaBHIbD —
POMaHTHUKO-TOTHYECKOTO) U COIUATIbHO-OBITOBOTO U IICUXOJIOTMYECKOTO HAYall TIPU CO3/IaHUH «00pa3a SIOXm».

KiarwueBble cjI0Ba: UCTOPUUECCKUN pOMaH; UCTOPUUYECKOE MOBECTBOBAHUE, CPEAHEBEKOBAs TOPOJ-
ckas oommHa; cpeaneBekonas Lllotnanamst; cpemaeBekoBast OpaHITHs; HCTOPUISCKUAN TTPOTpece.
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Annotanusi. CtaThsl MOCBSIICHA NPOOJIEME B3aUMOJCHCTBHS MEXKAY 3THUYCCKUMH BO33PECHUSMU
MPOIIIOTO ¥ aKCUOJIOTUYSCKUMHU KOHIenIusiMu Ha pybexe XIX—XX BB., 4T0 OpocaeT cBeT Ha OOIIYI0 Mpo-
OeMaTHKy MOJEpHA, CBA3aHHYIO C €r0 TeHEePAIbHBIM MPUHITUIIOM B3aUMOCBS3H ATI0X. ITOMY COOTBETCTBY-
10T ¥ 1IeJIM pabOThI: TIOKa3aTh, KAK STHYCCKHUE MOHATHS MUHYBIIUX JIET MOJYYAIOT aKCHOJIOTHYECKOE TOIKO-
BaHUE; PACKPHITh MOATHYECKOE CBOCOOPA3HE rI00ATFHOTO CHHTE3a STUKU U aKCHOJIOTHH Ha MPUMEPE ApaMbl
A. Xompra «Cembs 3enuke». B xo/1e aHamm3a BRIIBICHO, YTO MO BIFSIHAEM (GHI0cohUN KU3HH, adummmpo-
BaBIlIeHl TTOBCEIHEBHOCTh, U OCMBICICHUSI COBPEMEHHBIX (PUIOCOPCKMX HMCKAaHWM, BBIACIABIINX YYEHHE O
IIEHHOCTSX B KAYECTBE OCHOBHI BCAKOH JIEATEIBHOCTH, B CPEJIC HATYpAIHCTOB (hopMHUpyeTcs PyHIaMEHT HO-
BOM STHKH, KOTOPOH M CTAHOBWTCS JIJISl HAX akcuoyiorus. HarypanucTel, cTpemMsch OCO3HATH JKU3HB, OTBEP-
rasi IpeXXHU MPUHIIUIT HOPMATHBHOCTH, IPUAAIOT KU3HU IIEHHOCTHBIN CMBICI. IHHOBalMOHHAS POJIb HPaB-
CTBEHHBIX BBIBOJIOB MBICIISIIIETO CYObEKTa MPUBOJIUT K BOIAPEHUIO B JYIIE 3TUYCCKOTO YYBCTBA, KOTOPOE,
OyAy4H MOABEPTHYTO aKCHOJIOTHYECKOMY aHAJIM3y, CBOCOOpa3HO U CyOBEKTUBHO. BBUIO yCcTaHOBIIEHO, YTO
AKCHUOJIOTUYECKUI KPUTEPHUH MPUMEHAETCS HATYpPaJIMCTaMH H JJIS MEPETONKOBAHUS ITUYECKOTO TOHSATHS
Onara. OHO HEOTACIUMO OT MPOOJIEMEI 3714, MPOSBICHHE KOTOPOTO HATYPaTUCThl YCMATPUBAIOT B 3aKOHAX
cpensl U HaciencTBeHHoCTH. B apame A. Xombia «CeMbst 3eTHKe» B3aUMOCBS3b 371a (MIOrpyKEHUE B CPELy)
1 106pa (mobema HaJ HEHABHUCTHIO U BOIIAPEHHUE JIFOOBH) MOATHICCKH BOILIOMIACTCS Yepe3 CMEHY IPEICTaB-
JICHUH O mpekpacHoM (schon) u 6e300pa3HoM (schrecklich). I'epou npaMbl BBIBOAST U3 OBITHS JTHYHOE aK-
CHOJIOTHYECKOE CYXJICHUE, OCHOBAHHOE Ha TpaHC(OPMAIIUU ITHUECKUX KPUTEPHEB, — OJIaro TauTcs B cpeje,
CTpaJaHus MPUBOIAT K HPABCTBEHHON pereHepalfy, MUCTEpUs N00pa BEpIINTCS B CaMbIH TparmuecKui
’KU3HEHHBIA MOMEHT.

KiroueBble €JIOBA: aKCHOJIOTHS, dTUYECKasl COCTABISIONIAS; IICHHOCTHBIN aKICHT;, HPaBCTBECHHOE
CO3HAHHE; MOJICPHU3M; HATYPaJIU3M; dTHUSCKAs TPAUIIHS, CPE/ia; HACIEACTBECHHOCTb.

BBenenue

[IpunHsiTOe B repMaHUCTUKE BOCIPUATHE MOJEPHA
Kak OOJIBIIIOT0 MCTOPHYECKOTO IEepHoja, KOTOPBIN
Ooeper Hawasio ¢ XVIII B. m mpomomkaercs [0
HACTOSIIIET0 BPEMEHHU, TMO3BOJSIET HE TOJBKO

© Cximmskosa A. I1., 2022

BBSIBUTH B CaMOM €ro TCHEPAIbHOM MPHHIUIIC
(B3aMMOCBSI3b DIOX) HEKWH B3IV € TO3UIHH
HUCTOPUU, HO M OCO3HATh HCTOPUIO B KAYECTBE
eIMHOTO  Hempekparmatonierocs  nporecca.  OH
CBSI3aH KakK C MOCTH)KECHUEM IMPOIILIBIX MOHATHH, TaK
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U C UX MOJACPHM3ALHUEH, MPEKHHE KOHLENINU B
KaXIyl0 MHKPO3IOXY MOJEpPHA HMCTOPHYECKH
OCMBICIIMBAIOTCS W TIEPETOIKOBBIBAIOTCA. B pe3yib-
TaTe MCTOPHA KaK «Oe3BPEMEHHOE HACTOSIIEE»
(Zeitlose  Gegenwart), 1o omnpeAeicHUIO O.
Kypmmyca, npezcraer kak Jyx BpeMEHH, Oyarogapst
KOTOPOMY TE€CHO COTIPSITAIOTCS JOCTATOYHO JAJIEKHe
IpyT OT Apyra BpeMeHHsble miactsl [Curtius 1993].

[Momo6HOEe compspkeHHe HawboJee OTYETINBO
MpencTaeT B HaTypalm3Me Kak TIepBod (¢ase
MozepHa Ha pyoexke XIX—XX BB. B Teopernueckux
JEeKJIApalusIX M XyJOXKECTBEHHBIX TEKCTaxX HaTy-
paNHCTOB BO3HMKAET TOT KYJIBTYPHBIH CHHTE3
XYHIOKECTBEHHBIX W (PHIOCO(DCKO-UCTOPUIECCKUX
CHCTEM TPOIIOTO, KOTOPBIH, KaK IMoJlaracT HeMell-
Kkuii commoiyor u (Quiocod, aBTOp KOHIICTIUH
«pednmexktuBHOM MoaepHm3anum» Y. bek (Ulrich
Beck, 1944-2015), kacaercss «HETIICHHOTO o0parle-
HUS K HETJICHHBIM COKpOBHUIIaM Tpaauuum» [Beck
1986: 92] 1 cocTaBIsIeT MAKCUMY DIIOXH.

M. Bbpaynexk (M. Brauneck) eme B 1987 1. B
NPEIUCIOBUM K HATYpaIUCTHYECKHMM MaHH]ecTam
OTMEYall CIIOKHOCTh M TPOTHBOPEYHUBOCTH 3TOTO
JTUTEPATYPHOTO HAMpPABIICHUS, MOMYEPKHUBAT €ro
HEOJHO3HAYHOCTh, CIIOPHOCTb, OTMEYal, 4YTO B
CBA3M C TPAKTOBKOH HaTypaln3Ma HEOOXOINMO
MMOCTaBUTh HOBBIE BOMPOCHI, KOTOPBIE, C €r0 TOYKU
3peHusi, Heucuepnaembl [Naturalismus  1987].
Jlymaercsi, 4TO OHHM OCTAIOTCSI TAKOBBIMH 10 CHX
Mop, B HATypaJM3Me KPOETCsl MHOTO HESICHOTO M He
coBceM NOHATHOro. HaTypaiucToB ¢ camoro Havania
YIpEeKaau B U3JIUIIHEH MONUTU3ALUH [TaM xke: 324],
B UpPEe3MEPHOM BHEIPEHHWH B JUTEPATypPy HEraTHB-
HBIX CTOPOH JEWCTBUTENFHOCTH, B H30BITOYHOM
MOJUYEPKUBAHUU TATOJOTHYECKUX MPOIECCOB [Tam
xe: 325], B oTcyTCcTBUM TpareauiiHoro nagoca [Tam
xe: 290]. Ilpuyem mogoOHbBIE YIPEKH pa3aaBakCh B
OOJIBLIMHCTBE CIy4aeB CO CTOPOHBI TeX XYyIOXK-
HUKOB CJIOBA, KOTOpPHIE JOCTATOYHO JOJITO€ BPEMs
HaXOMINCh B TECHOM KOHTAaKTe€ C HATypaJIMCTaMH,
MPUHAMAJIN WX BeAyIINEe TEOPETUYECKHE II0JIO-
KEHHUs, COTJIAIIAINCh C MX MHPOBO33PEHUCCKUMH
BeiBogamu. Tak, II. Epuct (P. Ernst, 1860-1933)
caM IMHcaj HaTypaduCTHIeCKHe ApaMbl, HO B 1898 T.
OTBEpHYJICSI OT HaTypalu3Ma, IIOCUMTaB, YTO
«IpeACTaBICHUE O JACUCTBUTENBHOCTH CO31aTh
HEBO3MOXKHO» [Tam ske: 270]. P. lemens (R. Demel,
1863—1920) mpuMbIKan K Kpyry HaTypajaucTOB, HO
nopunail ux GopMy U XyHZOKECTBEHHBIE CpEICTBa
[Tam xe: 288]. I'. bap (H. Bahr, 1863—1934) BHOCHT
CBOM TIPEJICTABJICHUS O NHUAJIEKTHYECKOM pPa3BHTHHU
KU3HH B  OCpIMHCKUI Kpyr HaTypaJUCTOB,
cranoButcs BMecte ¢ O. bpamom (O. Brahm)
penakropoM «CBobGomHou crieHsl» (“Freie Biine®).
OnHako OH Ha3bIBAI HATYypalIu3M 3a0IyKICHUEM,
MOJYEPKHUBast IPH 3TOM, YTO O€3 HETO UCKYCCTBO HE
MOXET JIBUTATHCS BIIEpE [TaM XKe].

Ckopee Bcero, HOBas mpoOiemMa, KOTOPYIO
npeniaran mocraButh M. bpayHek, momkHa OBITH
CBfi3aHA C TIEPEOCMBICIIEHHEM HATypalHCTaMHU JTH-
YECKUX BO33PEHUH MPOIUIOT0, ¢ WX TpaHCopma-
nuel, xotopas Oa3upyercs Ha aKCHOJIOTHYECKOM
MoaxoJe. DTUYECKHE W aKCHOJOTHYECKUE TTOHITHA,
OeccropHO, TPYAHO OMPENENIUTh Kak CHHOHUMBI, HO
MIPH Pa3roBOPEe O MakKpOASIOXE MOJIEPHA HE CIEIyeT
MOMYEPKUBATh M WX AHTOHUMHYHYIO CYIIHOCTb.
Otnka W akcuwojorus Ha pybexe XIX—-XX BB.
MPENICTABISIFOTCST  3BEHBSIMU  €IUHOTO HCTOPHUKO-
KyJIBTYPHOTO IIPOIIECCa, KOTJa BO3HHUKACT KOMII-
JIEKCHOE€ YYBCTBO LIEJOTO W CO3MAIOTCS BO3MOXK-
HOCTU IS TJI00aimpHOTO cuHTe3a. JlymaeTcs, 4To B
pakypce Takoro Ti00aJbHOTO CHHTE3a MOTYT OBITh
MPENCTaBICHbl JTHYECKHE W  aKCHOJOTHYECKHE
moustus. Hemenxuit nuteparypoBen C. Bnera,
Ha3bIBasi MHTEP(HEPEHIIUIO U UHTETPAINIO TJIaBHBIMU
MpoIeccaMy MOJICpHA, IMOMYSPKHUBAJNl, YTO WMEHHO
OHH TIPUBOIAT K BHYTPEHHEH KOMMYHHUKAIUU
BpemeH [Vietta 2001]. B manHOM cmyuyae Takou
KOMMYHUKAIIMOHHOH HAIOJIHEHHOCTHI0  00J1a/1atoT
9THKa, BO3HUKINIAS, KaK U3BECTHO, B AaHTUYHOCTH, U
aKCHOJIOTHS, HA4YaJIOM KCTOPHUU KOTOPOH MOXKHO

cuuTaTh ImosABIeHHe B 1856-1864 r1r. KHUTH
P.T. Jlottm «Mwukpokocm». Ha pybOexe BekoB
KOKYIITUECS  TOJMSAPHOCTH  MEXKIy OTHKOW |

aKCHOJIOTHEH CHUMAIOTCs, Hayka o no0pe (3THKa)
BCTYNAaeT B TECHBII KOHTAKT C HAYKOM O LEHHOCTAX
(akcuonorueit). OTHKAa OCMBICIIMBACTCS aKCHO-
JIOTHYECKH, HE TOJIBKO HE yTpauuBasi IIPU 3TOM CBOIO
n00pyl0, HPaBCTBEHHYIO MpPUPOAY, HO, HAIpOTHB,
Oyraromapsi IICHHOCTHOMY CYXKIICHHIO 0 cebe camoit
erre 0oJIbIIE €€ MPHOOpeTast.

Takum 00pa3om, pasMbBIIUIEHHS 00 aKCHO-
JIOTHYECKON TpaHC(HOpPMaLUK STHYECKUX MOHITUH B
HEMEIKOM HaTypalu3Me HaxXo[sITcs B MPSIMON
3aBUCHUMOCTH OT BOCHPHSTHSI MOJCpHa Kak Herpe-
Kpamlamouierocs KyJbTypHOTO mpouecca. B Hem
BEPIIUTCSA HEMpPECTaHHas MOJEPHHU3AIMS TMPEKHUX
JTUTEPATYPHO-PIITOCOPCKUX TEHIEHITHHN, HCTOPHKO-
KyJbTYpHBIC KOHIEMIMK TPOILIOTO0 3aHOBO BOC-
MIPUHUMAIOTCS ¥ TIEPETOJIKOBBIBAIOTCS. SIPKUM JTOKa-
3aTENIbCTBOM ITOOOHOTO TIEPETOJIKOBAHUS SIBIISIETCS
¢unocodust KU3HU, UACH KOTOPOW CTOND MOBIHSIH
Ha HaTypaiaucToB KoHIa XIX — Havana XX B.

OcMbIc/IeHHEe  HATYPAJIUCTAMH  3THYECKHX
KOHUENIUI NPoILIioro
Omno BEPIINATCS ot 3HAYUTENbHBIM

BIEYATIICHUEM OT PaCCYXICHUU TMpe/icTaBUTENEH
¢urocopun XKU3HU, B MEPBYIO OYepeab OT PabOTHI
®. Hummme «Ilo Ty cropoHy mobpa W 37ay.
HemanoBaxHbIM SIBIISIETCS W TIOCTIDKEHHWE HATypa-
JIUCTaMU TeopeTHYecKuX uckaHuii B. BunnennOanma
(W. Windelband, 1848-1915), B. Bynara (W. Wundt,
1832-1920) u O. I'ekxenst (E. Haeckel, 1834-1919).
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Uro kacaercs Hure, To HaTypamucTbl, OCOOEHHO
paHHFE, JaJIeKo HE BO BCEM COTJIAIIAsCh C HUM, TeM
HE MeHee Bcien Ha Hwumme mnogYepKuBaoT
HEOOXOIMMOCTh IIEPEeCMOTpa ITUUECKUX 3a1ad. Tak,
B BEIyIEM OpraHe HaTypaJHCTUYECKOTO TBM)KCHHUS
Mexay 18851890 rr. «OomectBo» (“Gesellschaft”™)
aKIEHTUPYIOTCA JTUYECKUE TIOHSATHUS, KOTOpHIE,
cuntaet M. Koupamu (M. Conradi, 1846-1927),
BBIPAa0ATHIBAIOTCSA TIOJ TEPOM «IYXOBHOTO apH-
cTokpata» Humme, kak Ha3siBaeT ero Konpamu
[Naturalismus 1987: 39]. HarypanucTsl conuaapHbl
c asropom «llo Ty cropony mobpa wu 3m7ay,
MPAKTHYECKH TOJHOCTBIO PA3IEsIOT €r0 MBICIH O
HEOOXOIUMOCTH  «IIEPEBOPOTa M  PaAUKAIBHOM
MEPECTAaHOBKM BCEX 3ITUYECKUX ITOJIOKEHUH IIPOIII-
jmoro» [Tam xke: 32], KOTopwle HE IOJKHBI OBITH
«TpaBUJIaMU TIOBEJICHUS M PEIECNTOpaMuy, HHAUE
OHA OKaXYTCS «IPOMHTAHBI 3aMaXxOM CTapbIX
JOMAITHUX CPEICTB W CTapylledybell MyIpOCTH»
[Humme 2016: 203]. [ono6Ho Hure HatypanucTs
YTBEP)KIAIOT HOBBIE OSTHYECKHe ToHsTUsA [Natu-
ralismus 1987: 56], roBOpsAT 0 HOBOW TOYKE 3PCHUS
Ha TyMaHHOCTh [TaM Jke: 69], aKImeHTHpPYIOT
HEOOXOIUMOCTb HOBOWM 3CTETHKH, KOTOpas, MO HX
MHEHHIO, 0a3upyeTcs Ha HOBOH STHKE [TaM Xe:
176].

Takoii HOBOII OTHUKOW  OKaspIBaeTcad A
HaTypalnucToB akcuonorus. OHa CTaHOBHUTCS JUIS
HEMEIKUX XYAOKHUKOB CJOBa HEOOXOJUMBIM
KOMITOHEHTOM J3THKH, U3 KOTOPOW Ha pyOeke BEKOB
yCTpaHseTCsl OLUEHOYHBIH MOMEHT, pa3iIHyHbIe
MOJIaJIbHOCTH HE MOTYT OBITh PHUEMIIEMBI, TPEKHNE
MOHATHS TOJUIeKAT KOPPEKIMU C TOYKK 3PEHHUs
LEHHOCTHBIX OPUEHTUPOB.

B sToM mmane ciemyer oOpaTHTh NPUCTAIBHOE
BHMMaHHUe, MOMUMO BIWsAHUS Humie, 1 Ha STHKO-
aKCHOJIOTUYECKUE Pa3MBIIUICHUS, TpPEACTaBICHHbIC
B 1EJIOM B (pMIIOCO(CKON MBICIN Ha PyOexe BEKOB.
K npumepy, mis B. BunpensOanma «dumocodpus
MOXKET CYIIECTBOBAaTh B JalbHEHIIEM TOJBKO Kak
YY€HHE O IICHHOCTIX, KOTOphie <...> 00pa3yroT
OCHOBY  BCSKOM  KYyJbTYpHOH  JI€SITEIHHOCTH
[Bungens6ang 1910: 48]. B nanbueitmem B. Byaar
(1832-1920), momuepkuBas BaKHOCTb 3THYECKOU
npoOJaeMbl sl COBPEMEHHOM >KW3HH, YTBEp)KIal,
YTO «ITUKE HEOOXOIWMO OTBECTH B HCTOPHHU
¢wrocopun TeEpBOE MECTO, HMEHHO M3 Hee
BBITEKAIOT Bce (uimocopckue Bo33peHUs» [ByHar
1903: 85].

Kak BumHo, ¢uaocodckue pas3MbIILICHUS,
Kacarolyecs: JOMUHUPYIOIIEH POy LIEHHOCTEH, He
YBOISAT B CTOPOHY OT TPEKHUX OTHYECKHX
BO33pEHUH, a MOAYEPKUBAIOT HEOOXOAMMOCTHh HX
MHUPOBO33PEHUECKONH KOPPEKTHUPOBKH. Jleno 3akio-
YaeTcsi He TOJIBKO B TOM, YTO STHYECKHE KOHICTIUH
npomioro, 1o Meicmun . Tamamepa, «ObuTH
OYHUIIECHbI OT BCEX ACTETUYECKHMX W YYBCTBEHHBIX

moMmeHToB»  [[lamamep  1988: 83], a B
NPUHUUONANBHO HHOM no3uuuu. V3HavanbHas
HEMoKoJeONMOCTh W HE3BIOJIEMOCTh ITHYECKHX
MOHSTHUH, KOTOpas PEKIIaMHUPOBANIACh B JOMOJEP-
HUCTCKOW Tpagulyu (B aHTUIHOCTH, HPABCTBEHHBIX
CEHTEHLIMSAX PENUTHO3HBIX MUCTHKOB) W OTYACTH B
paHHeM MoJepHE (MICAIMCTUYCCKUX H POMaH-
TUYECKUX CYXJICHHUAX), HEC MOIJIA B TEPUOJ] CMEHBI
CTOJIETHMH TPHHUMATHCS Ha BEpPy MBICISIIIUM
cyobekToM. WMHmuBUA, moaBepras 3THKY aKCHO-
JIOTUYECKOMY TOJKOBAHHIO, HEBOJBHO IPUXOJIUT K
MBICIT, YTO OJTHUYECKHE TOHATHS HE MOTYT OBITh
W3HAYaJIbHO 3aJaHbl, OHH TIOPOXAAIOTCS CaMOI0
JKU3HBIO U TOJBKO B HEH 0OpPETArOT CBOM CMBICIL.

He cnyuaiino Ha nepudepun XIX—XX croneTnit
BO300HOBIISIETCS (UIOCO(CKHI Pa3roBOP O JKHU3HH,
HCTOKOM KOTOPOTO SIBJISCTCS POMAaHTHYECKAsl 3MM0Xa.
Tak, ®@p. Hlnerens (Friedrich Schlegel, 1772—-1829),
aKLIEHTUPYs ~ pacIIMpeHHOe  IOHSATHE  JKW3HH,
yCMaTpuBaeT IMOJOOHOE pacIIUpeHue B TapMo-
HU3allUU CO3HAHUSI, CBI3aHHOTO C BBIXOJOM «3a0ITy-
JUBILCICSA NyMIW» W3 3€MHOM JEWCTBUTEIHHOCTH
[[lLterens 1983: 348]. BOT TOT MyHKT, KOTOPBIA
MO3BOJIICT  BBISIBUTH  CYIIECTBEHHYIO  Pa3HUILY,
KacaoIyloCcs TMPEJICTABICHUN O IKU3HU, MEKAY
IBYMsI TIEPEXOAHBIMHU 3moxamu. WHTepuopuzanus
Mupa (IIyTh BOBHYTPh), CTOJb CYIICCTBEHHAs st
POMAaHTHKOB, CMEHSIETCS JKCTepHopu3aluen (IyTh
Hapyxy). 3a0IyauBIIascs MyIia Mpu3BaHa 0OpecTH
KpOB, HaWTH Oe3omacHoe YOCKWINE, HaIACKHOE
MPUCTAHUIIEC B TOM NEUCTBUTEIBLHOCTH, OT KOTOPOU
TaK OMPOMETYMBO OTPEKIACH.

B ¢unocodun xu3uu Ha pyoeke xonma XIX —
Havyanma XX B. aQUIIUpyeTcs MOBCECTHEBHOCTH, Ta,

KOTOpasi paHee HE TMpUHUMAIach B pacuer.
IlenHOCTHM W3BIEKAIOTCS OTHBIHE M3 KU3HCHHOH
MPaKTUKU, U3 OBITUSA, KOTOPOE  CTAHOBHTCS

LEHHOCTBIO caMo Mo cebe. DTUdecKas 3HAaYUMOCTb
KU3HU PEKJIaMHUpPYyeTCs, €€ IEeHHOCTHAas COCTaB-
TstoIas abCOMIOTH3UPYETCS, MHOTO3HAYHBIA CMBICIT
WCTOJIKOBBIBAaETCSA 4Yepe3, Kak OOpa3HO MHILIET
HEMEIKHH MCTOPUK KynbTypel u ¢unocod B.
Hunbteit (W. Dilthey, 1833-1911), «ranHCTBEHHBIH
JIUK JKU3HH, YIBIOUMBEIC yCTa, CKOPOHO B3HpPAIOIIHE
oud. VI B 3TOM JIMKE XOTSAT YUTATh BCE MOKOJICHUS
MBICIIAIINX U TBOPUYECKUX JIIOJIEH, M ITOMY HCKaHHUIO
Her koHuna» [Jummereit 2001: 490]. Kak BuaHoO,
XKHU3Hb Ha pyOexe BEKOB IMpHU3BaHA M3 camoil ceds
¢unocodcrBoBate. OO0 3TOM pasHBIMU TOJIOCAMHU
rOBOPAT MpeAcTaBUTEIM (GHIocohuu >Xu3HH, OYyIb
to npu3biB I. Puxkepra (Heinrich Rickert, 1863—
1936) kK HOBOMY KaTErOPUYECKOMY HWMIIEPATUBY
«Kupu!» [Puxkepr 1922: 17], oco3HaHue XU3HH
KaK ©IUHCTBCHHO 3HAYMMOH KYJBTYPHO-HUCTO-
puvecKoil peanbHOCTH J{WibTes, MOHITHE KU3HHU B
KOHTEKCTE HEMPEPHIBHOTO TBOPYECKOTO CTAHOBIICHHUS
I'. 3ummens (Georg Simmel, 1858-1918), xorma
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«UEHHOCTH ONIYIIAFOTCS HAMH JISKAIIIUMHA MEXKTY TEM,
YTO BBILIE, U TEM, YTO HIKe» [3ummens 1996: 7], wnu
YK€ HHIIIIIEAHCKOE BHEMOPAIBLHOE BOCIPHUSATHE KH3HU
W LINEHTTIEPOBCKHUI TIPOPHIB B OyyIiee.

Hatypanuctam oka3eiBaeTcs Onm3Kka Bemymias
yCTaHOBKA TMpEJICTaBUTeNeH (uinocopuu KH3HU O
IEHHOCTSX, BBIBOAMMBIX W3 OBITHS, JTHYECKAS
3HAYUMOCTh KOTOPOTO0 MaHU(ECTHPYETCs HaTypa-
JUCTaMH B TeOopeTHYecKux Tpakratax. «Hamo
MOHATh, KaK >XUThY, yTBepxkaer B. benblie
(Wilhelm Bolsche, 1861-1939) [Naturalismus 1987:
155], «rompkO cama KHM3Hb YKOpEHSeTCs B
HPABCTBEHHOCTH», — CUMTAIOT OpaThs XapThl [TaM
ke: 24], B TOM, YTO «HCKYCCTBO, COIPSDKCHHOE C
JICCTBUTEIIBPHOCTBIO, U €CTh HPABCTBEHHAS JKU3HBY,
yoexnaen A. Xombl (Arno Holz, 1863—-1929) [Tam
xke: 143]. XwmreOpann (J. Hillebrand) B acce
«opora Harypamm3ma» (1886) momaraer, 4ro «B
MPONDION JIUTepaType HE XBaTaeT MbICICH 00
OOHOBJICHUM JKW3HM, TIOCKOJIBKY MHP HE OBII
BOBJICYCH B C(epy STUYECKOTO HCCICAOBAHUS» [Tam
xe: 79]. Ceituac, ¢ Touku 3peHus XuuieOpanaa,
«HEOOXOMMO CO3[aTh IMIPEACTAaBICHHE O >KHU3HU,
MOSTHYECKH BOTIOTUTH BIICYATIIEHHS OT BHEIIHETO
MUpa, BEISIBUTH €0 3TUYECKUI CMBICI» [TaMm xke: 39].

Kak BumHO, HaTypamwcThl, TMpUAABas KU3HH
LIEHHOCTHBIM CMBICII, CTapaloTCs KaXKIbIi pa3 3aHOBO
MOCTUTHYTh €ro. XYyIOXXHHUKHA CJIOBa Ha pyOexke
BEKOB HAXOJATCS B M3MCHUBIICHCS CHUTYyalluu, s
HUX HE MOXET COXpaHUTh 3HaueHHe MPEeKHUN
MPUHIIATT HOPMATUBHOCTH, KOTOPBIN B IICJIOM JIeXKall
B OCHOBE JTHYECKHX KOHUIEMLIWI NPOLUIBIX JET.
OOHOBIICHHE JXU3HHU IS MOJICPHUCTOB Ha pyOexke
BEKOB, ITOHMMaHWE, «yKOPEHEHHe», KakK IHIIYyT
XapThl, €¢ HPaBCTBEHHOTO CMEICIIA CBS3BIBACTCS B
MEepBYI0 OYepenb ¢ OOHOBJICHHWEM CO3HAHMS WHIAU-
BHIAa, KOTOPBI PYKOBOJACTBYETCS TPH OTOM HeE
MIPENOAHECEHHOW €My paHee HayKoil o HpaB-
CTBEHHOCTH, a AaKCHOJIOTHYECKHUM 3HAHHEM C00-
CTBEHHOH mIymmu, cOOCTBeHHOTO cepama. Iloaromy
3a/laya MCKYCCTBa M COCTOWUT JUIS HATypaJHNCTOB B
MOKa3e¢ TaKOW HPAaBCTBCHHOW JKW3HU, IO3HAHHE
KOTOpOHl TpHOOpeTaeTca TMOJl BIEYATICHHEM OT
OKPYIKaIOIIero OBITHS.

IlepecmoTp HaTypaJucTaMHU NOHATHS 0J1ara

Bo3BeneHue kU3HUM B paHI BBICIIEH LEHHOCTH
CHoco0CTBOBAJIO U TEPECMOTpY  TJIABHOTO
STUYECKOTO TIOHATHUS — Oyiara. YTBepkKICHUC
Apucrotensi: «bmaro — 3TO NEATENHHOCTH IyIIN
coobpaszHo mobpomerenu» [Apucrorens 1997: 25] —
JOJICOE BpeMsl CIYKUJIO OPUEHTHUPOM JJid BceH
nanbHenen >Tuk. OHO 3HAYMMO Kak ISl )KHBOTO
OTKPOBEHHSI CPETHEBEKOBBIX MHUCTHUKOB, CBSI3aHHOTO
C TOCTIDKEHHEM Oora BO BHYTPEHHEM MPO3PCHUH,
Tak u U1 pagHero moaepHa XVIII m XIX BB. ¢ ero
aKIIEHTOM Ha BOCHpUATHE Ojara MOCpPEICTBOM

pasyma (XVIII B.) unu uyBctBa (XIX B.). OOpamiaer
Ha ce0s BHUMaHHe TO, 4YTO TIIPH BecbMa
CYIIIECTBEHHOM KOHIENTYaJbHON pa3HUIIE BO BCEX
3THX PAaCCYKACHUSIX YCTaHABIMBACTCA JOCTATOYHO
YETKUM 3TUYECKUI KPUTEpHi, Kacaromuics TeCHOU
CBSI3U MEXJy TOHATHEM Oyara ¥ HelpeMEHHBIM
OTTOPKEHHEM OT 3pUMOT0 MHUDA.

Hdymaetcsi, 5T0 00BsICHACTCS ABYMsI IPUUYWHAMH.
[lepBas BBITEKaeT W3 YCTOWIMBON OOIIEMHPOBO3-
3pEeHYECKON TIOCBUTKH, KOTOpasi B IIEJIOM TOCIIOJ-
CTBOBaJia B (IMIOCO(PCKO-IUTEPaTypHOH MBICIH IO
nepenoMHoi smoxu koHma XIX — Hawama XX
CTOJIETHA: BHEIIHEe CIy>KEHHE MperpaxaacT MyTh
BOBHYTPb, MEMIA€T KOHTAKTy CO CBEpPXPEANbHBIM,
Oyab TO TOKJIOHEHHE OOry Yy CpeIHEBEKOBBIX
MHCTHUKOB, pa3zyMy B HJICAUCTHICCKON (hunocobhuun
WIH UCKYyCCTBY B HEMEUKOM poMaHTH3Me. Bropas
MPUYMHA UCXOOUT K3 OOIIeld HEraTMBHOM OLIGHKH
OKpyXalomero OBITUS — JIOOW B 1EJIOM HE B
COCTOSITHUM TOHATH CYIIHOCTH Omara, ux ayImia,
roBOpsl cjJoBaMH ApHCTOTENd, He coobpasHa
no0poaeTe.

Tak, ¢ Touku 3peHnss CIUHO3HI, «ITIOIU OOJIBIIE
CKIIOHHBI K HCHABUCTH, YeM K J0OBW» [CrmmHO3a
1957: 468], Jleiioam B padore «O mpen-
OTIPEIETICHHOCTH»,  yTBEpXKIas  IpeobiagaHne
no0pa, MOTIEPKUBACT B TO )K€ BPEMSI, UTO «Er0 Majo
KTO MOXET NOCTUTHYTh, <...> XOpOoIIo
HarmpaBJIeHHas JylIa peIko Bcrpeyaercs» [JIeioHun
1982: 93]. KanTt yBepeH B HEOOXOIUMOCTH CO3TAHHS
HEBUIMMOTO JTUYECKOTO TOCyJapCTBa, KOTOPOE
«IIUPOKO PACIAXHET CBOU JBEPH HPABCTBEHHBIM
momsam» [Kaar 2011: 197], takoro rocymapcTtBa
keHurcoeprckuii  puiaocod He HabIOmaeT B
JNEHCTBUTEIBHOCTH. Ta K€ MEBICIh JOMHHUPYET B
coznannu ®p. nerens. B padote «O dunocodumny»
OH TIOYEPKUBAET, YTO «IIOJW HA B OJTHOM M3 CBOHX
3aHATHH HE OTCTald HACTOJNBKO, KaKk B Jelax
yenopeueckux» [llnerens 1983, T. 1: 340].
IIpakTueckn onHOBpeMeHHO C¢ HuUM I. Duxre
(I. G. Fichte, 1762—-1814) B pabore «Ha3nauenue
YEIIOBEKa» YKAXKET, UTO «GJICHIINN Bpar 4eoBeKa —
genoBek» [Puxte 2000: 101], momodbno Kanty on
MedTaeT 00 JTHYECKOM TOCYIapCTBE, B KOTOPOM
BEpIIUTCS  HEMpEeCTaHHBId  pocT  Aobpa, HO
BBIHYXJ/ICH KOHCTATHPOBaTh TOT (AaKT, 4YTO 3710
OompIlic TIpUBJICKAeT dYeloBeka [Tam xke: 117].
JlaHHBIE TpPUMEpHl MOKAa3bIBAIOT, YTO OCO3HAaHHUE
Onara Kak TNpeAroYTeHHE BBICIIETO B MPOTHBOBEC
HU3MIEMY JOCTYITHO JIMIIb 4YeJIOBeKy OJjaro-
YeCTHBOMY, a 3HAYHT, KaK IOJIarajii CPEeTHEBEKOBBIC
MHUCTUKH, J00poMy wWiH ke  (UIOCOPCKH
HACTPOEHHOMY, O YEM IIOBECTBYIOT UJeajiC-
tnueckue meicnurenu XVII Beka u cinenytoiye 3a
HUMU TBOPIIBI POMaHTUYCCKOU DITOXH.

B xonme XIX — mawane XX B. oOmenpussToe
apHUCTOTENICBCKOE TOHATHE Orara ToaBepraercs
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MEPETOJIKOBAHUIO, TIPOBOJUTCS €r0  aKCHOJOTH-
YEeCKUH aHaliu3, CKOOPIAMHMPOBAHHBIA B MEPBYIO
odepenh ¢ OCHOBHBIMH IOJIOKCHHUSAMHU (Prutocoduu
xu3Hu. HatypamucTtsl 0c000 (UKCHPYIOT BHUMaHHC
Ha TOM, 4TO OJIaro HE MOXKET OBITh NPEACTABICHO B
KauecTBE CXEMBI T[OBENEHUS IS  KaKAOTro
VHWBH]IA, HPABCTBEHHOMY CO3HAHHWIO HUYCTO HEIb-
3s1 HaBsA3aTh, PA3MBINUICHUS O JKU3HU — 3TO U €CTh
Beqnuaiiimas 1eHHoctb. K mnpumepy, benbine
MoJIaraeT, 4TO0 «IJIABHOE — OTO WHIAWBHUIyallbHAS
peakius Ha coObiTus» [Naturalismus 1987: 106],
HACTUHBI I KaXIOTO HE MOXXET OBITHY» [TaM XKe:
108], «aoMHHHpYEeT HpaBCTBCHHAs >KHW3HL, a HE
Hayka o HeiD» [Tam ke: 110]. Dto mepBoe oTinuue
OT «MWJIBIX WJCAMCTOB», KaK WX HMPOHUYECKU
HazpiBaeT Huine. Bo-BTOphIX, cepbe3Hble BO3pa-
JKEHUSI CTaJI0 BBI3BIBATH M MOHATHE «ICATEIHLHOCTh
YNy, Kacarolleecs: € TIIyOOKOTO TOTPYKEHUsS B
coOCTBEHHOE BHYTPEHHEE POCTPaHCTBO. Tak, TECHO
CBSI3aHHBIM C HATYpaJNCTaMU ECTECTBOUCIBITATEINh
u ¢punocod 2. I'ekkens (Ernst Haeckel, 1834-1919),
MpuaBas OrPOMHOE 3HA4YCHHE 3PUMOMY OBITHIO,
CUMTAET, YTO «TO, YTO MBI Ha3bIBAEM JIyIIOW, €CTh, B
CYITHOCTH, CyMMa HaIllUX OIMYIIEHUH OT BHEIIHErO
mupay [['exkens 1937: 21]. «/learensHOCTh IyIIN»,
TakUM 00pa3oM, 3aKIIoYaceTcss B MONYyYCHUU WU
MPUHATUAN BIICUYATICHUIN OT OKPYXKAIOIIETO CYIIETO.
[{eHHOCTHBINM aKIEHT HaNpaBjieH HAa BHEIIHUN MHUP,
MMEHHO OH TpPEJACTaeT B KadecTBE BBHICIIETO Ouara,
OOy X IaeT MyIIy BCTYIMUTH HA ITyTh TOOPOACTEIH.

JlaHHasi MBICITL HE KaXETCS TNPUHIUITHATILHO
HOBOH. MCTOKOM ee sBiseTCS aHTU4YHAs HIes O
copasmepenHoM KocMmoce, cozepmaHie KOTOPOTro
MOMOTAET YEJIOBEKY NPUHTH K TapPMOHWHM OTHOCH-
TENBHO ce0st camoro. B nmaneHeiimem nogo0Has uaes
TpaHcHOpPMHUPYETCS B XPHCTUAHCKON EHCTBHUTEIH-
HOCTH B KOHIICTIIIIO O MHPE KaK YyJICCHOM TBOPCHUHU
Oora. YenoBek, BOCIpPUHUMAS HENPEB30WUICHHYIO
KpacoTy BEJIMYECTBEHHOTO CO3WAAHUS, OIIyIIaeT
0O0XXECTBEHHYIO OJlarogarh, KOTOpas HW3JUBAcTCS B
€ro U3MYUYCHHYIO ITyITY, BBIHYKICHHYIO JIO TTOPBI 10
BpPEMEHH BJIAUYNTh OPEHHOE CYIIIECTBOBAHKE.

B nepemnomuyto 31oxy BoO300HOBIISETCS Pa3roBOp
0 BOCHpUATHM Oylara dYepe3 cdepy BHIUMOTO,
IIEHHOCTHAsl 3HAYMMOCTh KOTOPOW HEUMOBEPHO
Bo3pactaeT. OHAKO OCHOBAHMA IS STOTO IPHH-
IUITHAIEHO WHBIe. HeObIBalloe pa3BUTHE €CTECT-
BEHHBIX HayK, Oyiarojapsi KOTOPBIM BCe CYIIee CTaIo
OCO3HABaThCS B KOHTEKCTE HEMPEKpaIIaromerocs
Mporiecca CTAaHOBIIEHUS M MCUYE3HOBEHHA, O HYeM, K
MpUMEpPY, CTOIb OOpPa3HO MOBECTBYET KHUTA JpyTra
I'ekxenst Kapyca Ilrepna (Sterne Carus, 1839—
1903), HaBeBamO Ha MBICIHL O TMPEKPACHOM MHUpPE
BOKPYI, BEYHOM B CBOEH HETJIICHHOW KpacoTe.
[Momygaemass OT HEro 3cCTETHYECKas UMITPECCUS
CrocoOCTBOBaJIa BOIAPEHUIO B AYIIE 3THYECKOTO

YyBCTBa, KOTOPOE B BBHICIICH CTENEHU CBOCOOPA3HO
1 CyOBEKTHBHO.

Mexny TeM B HpPAaBCTBEHHOM pealbHOCTH,
BOOYMIO TIPEACTABICHHON B30py B OECKOHEYHOM
MPOCTPAHCTBE BHUAWMOTO BEJHKOJEHHS OKpyXa-
oniero OBITHS, MPoOJieMa 37la BBICBEYMBANACH HE
MeHee OTYETIIMBO, yeM npobiema nodpa. [logobnoe
BBICBEUHMBAaHUE OBLIO XapaKTEPHO W IS ITUKU
mponutoro. B HHMX 310 ecnW W TPU3HABAJIOCh, TO
OCMBICJIUBATIOCH C PEIIMTHO3HO-MUCTHYECKON TOUYKU
3peHUs, MOCTUTANIOCh MHTETMTHOenpHo. Haubonee
SIPKUM TIPAMEPOM MOXKET CIIY>KUTHh Teopus JIeio-
HUIIA O JIOMyCTUMOCTH 371a pajii KOHEYHOU MoOe/IbI
no0pa, 4YTO BBITEKAIO M3 €ro MbICIeH o
npeaycTaHoBiIcHHOW Tapmonuu [JlewOnuir 1982],
nny ke KoHuenuus lemnuHra, cormacHo KOTOpou
JIro60BB Oora mMpoOphIBaETCSI CKBO3b €T0 K€ TEMHYIO
OcHoBY, Kak cBeT ckB03b ThMy [Ilenmunr 1987].

B MePETOMHYIO 3MOXY HaTypaJlucTam
OKa3bIBacTCs OJIN3KA MBICITh UX MPEIIICCTBCHHIUKOB O
37I¢ Kak CYIIECTBEHHOM MOMEHTE HpPaBCTBEHHOTO
OBITHS, TOHMMAHUM dYepe3 3JI0 HCTHHHO J00poro.
OpmHako 3amporpaMMHpPOBAaHHBIE paHEe OSTHUYECKUE
KPUTEPUH HE KAKYTCS HATYPAIUCTaM yOeTUTEITHLHBI-
Mu. C OTCYTCTBHEM TaKOW yOCSTUTEIILHOCTU CBSI3aHO
TPEThe OTIMYHE OT MPEKHUX ITHUYECKUX KOHIICTIITHH.
[onsitie 37a, OCMBICIICHHOE MPOLUION JIMOXOH, He
MPOCTO TPUMEHSIETCS, a TIOABEPraeTcs PaCCMOTPEHHUIO
C aKCHOJIOTUYECKON TOUKHU 3PEHMSI, UHTEHIIHUSI KOTOPOil
HampapjieHa B [JAHHOM CJIydae Ha TOJKOBaHHE
BOIPOCOB HACJIEZACTBEHHOCTH M CpPEJIbl, CTOJIb BECOMO
3ByYAIlMX B HATYPAJIMCTHIECKON JIpame.

Becbma cymiecTBEHHBIM CTaHOBUTCSI MOMEHT, Ha
KOTOpBI  CJEAyeT  OOpaTUTh  NPUCTAILHOE
BHUMaHue. J[e10 B TOM, YTO Cpeau HaTypaluCTOB
BBIPAa0ATHIBAIOTCS [IBE TOYKH 3PEHHS HA Cpedy U
HACJICICTBEHHOCTh,  BBI3BABIIAE  CHJIBHEHUIIIYIO
JMCKYCCHIO: Cpefla M HacJIeICTBEHHOCTh — 3TO HEUTO
anTHXynoxectBeHHoe [Naturalismus 1987: 61], 6e3
Cpelbl W HACIEICTBCHHOCTH HE MOXET OBITh
HATYPaJIMCTHYECKOMN JTpaMbl, TPATUIECKUN XapakKTep
B TaKOM CiIy4ae He co3maercs [Tam xe: 101]. Mexmy
TEM Hecorjacue Apyr ¢ APYroM HE WCKII0Yalio
SIUHOMYIIHS B TOM, YTO Cpe/la W HACIICICTBEHHOCTh
JaBAT Ha YEJOBEKa, 3aCTaBIIIOT €ro CTPajath.
Co3maercst OUIyIIEHWE, YTO BOCHPUSATHAE CPEAbl U
HACJIEICTBCHHOCTH  OJHO3HAYHO  TPAKTyeTcsl  C
MO3UIMKA TOTO 3JIa, KOTOPOTO ASTHYECKAs TpPaJUIIHS
MPOLIUTBIX JIET Tpemiarana wu30eratb WIA BCEMH
cWiIaMu ¢ HUM OopoThes. OaHako madoc STHIECKOH
MBICIM HaTypanuctoB wuHOW. OHH, paccMaTpuBas
npoOyieMy cpefbl ¥ HACIEACTBEHHOCTH B acIeKTe
LIEHHOCTEH, TOHMMAIOT W TPUHAMAIOT 3710 Kak
CTpaJaHusi, KOTOpPbIE, C TOYKU 3PCHUS MOJICPHHCTOB
Hayajlla CTOJICTHS, HEOOXOJVMBI  4YEJOBEKY W,
CIIEIOBATENBHO, SBISIIOTCS OJIaroM ISt HETO.
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Kareropus ctpaganuii 4pe3BbluaiiHO BakHa IS
HaTypaJIHUCTOB, HE CIIyYailHO B MSATOM TE3UCE COI03a
“Durch” 3anucano: «Hano mpeacTaBuTh YelOBEeKa ¢
ero crpafgaHusMu» [Tam xe: 58]. CTpagaHus okasbl-
BAlOTCSl 3TUYECKU JIETAM30BaHHBIMH, ITOCKOJBKY,
BO-TIEPBBIX, BBITEKAIOT M3 ECTECTBEHHBIX 3aKOHOB
OOpBOBI 32 CYIIECTBOBAHKE, U TIOITOMY, BO-BTOPHIX,
SABJSIIOTCS JKM3HEHHBIMU. Hemenxuii pexuccep u
teatpaibHbid Kputuk O. Bpam (Otto Brahm, 1856 —
1912), pa3BuBas IOaHHYIO MBICIb, THUcCal: «MBI
XOTHM BHIETh Ha CLEHE HEYTO YXKACHOE, HO
MpaBAMBOE M JKM3HEHHoe» [Tam xe: 328]. B-
TPEThUX, CTpagaHus MPHUBOASAT K HPAaBCTBEHHOW
pereHepanuy 4ejaoBeKa, KOTOPBIH, aKCHOIOTHIECKH
MOCTUTAs IPUYUHBI 314, THITACTCS OTTOJIKHYTHCS OT
HEro, CTapaeTrcs €My COINPOTHBIATECA CO Bce
CHWJION CBOEro BHYTPEHHETO, J3THYECKOTO YOex-
JIeHUs, TPUOOPETEHHOro, Kak MpaBHJIO, IO XOIy
Pa3BUTHUSL CIIOKHEUIIMX JKU3HCHHBIX KOJUTH3HM.
IToBcegHeBHAs XKU3Hb IIPU 3TOM, Kak nucai bemnblie,
«OKa3bIBAaETCsI HACTOJBLKO HEMPaBIOMOJ00HOM, YTO
MO>KHO TOJIBKO YIUBIATBCS» [Tam xe: 108].

Hawnbonee sipko momoOHBIE MPOTIECCH OTPAKECHBI
B mpame A. Xomnbia «CeMbs 3eITuKey.

dpama A. Xoabna «Cembsi 3ejmke» Kak
ApaMa cpeabl

A. Xomnbn (A. Holz, 1863—1929), koTopslii cTan
Bmecte ¢ bapom u O. Bpamom (O. Brahm, 1856—
1912) B mae 1890 roma pemaktopom «CBOOOTHOM
cuensl» (“Freie Biine”), pasmpinuisier B crathe «Hc-
kycctBo» (“Die Kunst”, 1891) o 3akoHe pa3BuUTHA U
MOTYEPKHUBAET, YTO OH 3aJ0KEH B CAMOM INPHUHIINIIS
cymectBoBanus [Naturalismus 1987: 144], mo-
CKOJIBKY BCE, YTO IMPOMUCXOAUT C OOLIECTBOM U Ue-
JIOBEKOM, BBITEKACT U3 ECTECTBEHHBIX NPHUYHUH, SIB-
JISIeTCs CIIEICTBUEM OIPENIEIICHHON peakiiuy Ha Obl-
e (“Es ist ein Gesetz, das jedes Ding ein Gesetz
hat”) [tam sxe: 150]. B uckyccrBe, cuntaer Xoubl,
MOIOOHBIN 3aKOH, OOJIeKasCh B MO3THUECKHE (op-
MBI, SBISIET ce0sl MOCPEICTBOM CO3JaHHS KapTHHBI
MOBCEHEBHON JKM3HHU — MOKa3a Cpelsl U OAHOBpE-
MEHHOW KOHIEHTPAIlMH Ha <TyIIEBHOM IPOHCIIIE-
CTBUI» — pe(IIEeKCHU TePOEB Ha Cpeay.

B koHTekcTe wmccienyemMoil  mpoOieMaTHKH,
AKCHOJIOTUYECKOM  TEPEOCMBICIICHUH  3TUYECKUX
MOHATHHA B HEMEIKOM HaTypalu3Me, MOJ00HbIe
paccyxxaenuss Xojpla KaXyTcs Ype3BbIUaiiHO
BaXHBIMH. HarmpammuBaioTcsi cleAyromue BBIBOIBI.
C omHOW CTOPOHBI, cpella, B KOTOPOH HYEIOBEK
BEIHYX/IEH  BIIAYUTh  CBOE  CYIIECTBOBaHHE,
MPOCTYyMaeT Kak BUAUMOE 3JI0, HO C APYrod — Ta xe
cpena, OKpYyXKaroluid MUp, S[BJIEHHBIH Kak cama
KU3Hb B €€ HEeMPEeKpPaIlaroeMcs JBIKEHHH,
BEYHOM CTPEMJICHHH BIepes, MoOyKaaeT HHANBHIA
BBIBOAWTH W3 HETO IIEHHOCTH, OpPraHW30BHIBAThH
CBOIO JK3UCTEHIIMIO COTJIACHO COOCTBEHHBIM, BBI-

CTpaJlaHHBIM TPEJCTABICHUSIM O HPaBCTBEHHOCTH.
Bnaro, Takum o00pa3om, KpoeTcs B caMoil cpeje,
CO3/IacTCs €10, O0pPEeTaeT BUIUMOCTD, SIBJISISL ceOs B
BO3BBIIICHHOM KaueCTBE HPABCTBEHHO-I00POTO.

[MomoOHBIE 3aKOHOMEPHOCTH Hauboyiee SIPKO
npocnexuBatoTcst B apame «Cembs 3emuke» (“Die
Familia Selike”, 1891), kotopast Hamucana XoJbLeM
B coaBtopctBe co M. Imadom (J. Schlaf, 1862—
1941). C momeHTa BO3HUKHOBEHHS «CEeMBbs 3EITHKE)
OTIpe/IeTIsIach Kak Jpama Cpelbl, TOHUMaeMOl Kak
BCEJICHCKOE 370, OT KOTOPOrO YEJIOBEK HE B
COCTOSIHMHM OCBOOOAMTHCA. Tak BOCTIpUHUMAI €€, K
NpuUMepy, akTep M TeaTpajbHbld KpUTUK [
IBapukod  (G.  Schwarzkoff, 1853-1939),
yTBEpXKIas, 4TO «B JpaMe BOCCO3JaHa KapTHHA
MajieHus JIoMa 3eldKe, B JTOM TIJIaBHAs HIEs»
[Naturalismus 1987: 284]. B coBpeMeHHBIX
HEMHOTOUYHUCIICHHBIX TPAaKTOBKAaX MPAKTHYECKU HE
N00aBISIETCS HUYETO MPUHIMIIMAIBHO HOBOTO TIO
CPaBHEHHUIO C TEPBOHAYAIGHBIMH CYXICHUSMH. B
IIEJIOM TTOAYEPKUBACTCS MTACCHBHOCTh YEIOBEKA, €T0
HEYMCHHUE W HEXEJIaHHE YTO-TO MEHSTh B CBOCH
cynn0e, maBjeHHE cpeabl O0e3MEepHO, cuiia 00CTO-
SITETILCTB HEyMoInMa. MeXTy TeM aKIIEHTHPOBaHHE
3Ia B JpaMe HE MeHee 3HAYMMO, 4YeM aKICH-
tupoBanue  nobpa. [lagenme  oOopaumBaercs
B3JIETOM, HPABCTBEHHBIM BOCIApEHUEM, Tparemus
CMEpPTH TPUBOJUT, KOHEYHO, HE K PalOCTU >KU3HH,
HO, TI0O KpaWHed Mepe, K CTPEMIICHHIO H3MCHUTH
KU3Hb K JIydlIeMy, K CO3JaHHIO0 TOro Jo0poro,
CBETJIOTO OBITHS, KOTOPOE OTCYTCTBOBAJO Yy BCEX
YJICHOB CEMbU 3€TTHKE H3HAYAIBHO.

C camoro Havaza W [0 KOHIA TIIbECH
BOCco3maeTcsi aTMocepa THKEIOH W yrHeTarolieh
JKU3HU B ceMmeiicTBe 3enuke. JleHer y HUX OYeHb
Majo, 3a00T ¥ BOJIHCHWH B W300WJINH, OTEI Y4acTO
MIPUXOIUT TOMOM IbSHBIA, ObeT MaTh. WX JKHIIell
Benn Ha OCHOBaHMM CBOMX HaOIIOJIEHUH JenaeT
OOIIHIA BBIBOJ] O JIFO/ISIX B I[EJIOM U O CEMbE 3EIIUKE
B YAaCTHOCTH — OHH, padUHHPOBaHHBIE OECTHH,
STOUCTHYHBI, XECTOKH, MOTYT TPUHTH TOJBKO K
B3aMIMHOMY YHHYTOXCHHIO, ITOCKOJIBLKY OOJIBIIE HU
Ha 9TO HE crmocoOHBI. JIro0s ToHu, crapmryro 104b
3enuke, BeHn mMeuTaeT KEHUTHCA Ha HEW M CO3/1aTh
el Xopollue YCIOBHS CYIIECTBOBaHHSA. TOHH,
BHayYalle COTJIANIAsICh C HUM, B KOHIIC OTKAa3bIBACTCS
OCTaBUTH POAMTENICH, CAUTACT CBOEH OOS3aHHOCTHIO
enie OOJIbIIE, YeM MPEXKE, 3a00TUTHC O HUX TOCIIS
CMEPTH CBOeH MiaAmiel cecTpsl JIMHXEH.

Kak BHJIHO, MpakTU4YECKU BCE JICMCTBUE Jpambl
COCPEZIOTOYCHO Ha TOKa3e OEJICTBEHHOTO IOJIOXKeE-
HUA B ceMbe 3enuke. Bce OHM KaxKIblil MO-cBOEMY
OXBauCHbI YYBCTBOM CTpaxa, OOs3HH, yKaca. DTH
CIOBa W WX JACPUBAHTHl BKyIEe C KOHHOTALUSAMHU
(“schrecklich — erschrecklich”, “Angs — dngstlich”,
“erschrocken”, “Entsetzen — entsetzlich”) moctosHHO
3ByYarT MOYTH B KAXKJIOW pEIUIMKe JEHCTBYIONIUX JIHUII.
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Ho He MeHee 3HaYMM M 3CTETUYECKH BBIPA3UTEJICH B
pedvax repoeB ux oouruii antoHnM “‘schon”. [Tpu aToM
MpeKpacHoe, a 3HAYHT, BO3BBIIICHHOE, BBICTYIIACT HE
TOJBKO KaK KOHTpacT K 0e300pa3sHOMy, a 3HAyMT,
HU3MEHHOMY, HO W SIBJSIETCS €r0  CJICJCTBHEM,
CTAaHOBUTCS ero mnpuunHoi. HambGomee momHO 3TO
MpOSBISIeTCS B IBYX Auanorax Tonu u Benara.

B mepBoM w3 HHX wmaes Onara NpoCTyHaeT B
CBOEM JIOCTATOYHO TPAJAUIMOHHOM 3THYECKOM
3HAQUEHUH — TpeAnouyTeHue Bwicmero (“schon”)
Husmemy (“schrecklich™). Ognako mo xomy Gecems
JIAHHBIC TIOHSATHS TEPSIOT CBOI OJHO3HAYHOCTH,
NPUIYATUBBIM ~ 00pa3oM  MEHSIOTCS — MECTaMH,
aKCHOJIOTHYeCKH ocMblcnuBatorcs. Tak, ans Benpa
3BOH OEpJHHCKOro KoJjiokoja yxaceH (“Der Berliner
Glocken sind schrecklich”) [Holz 2015: 45], mns
ToHu, HAMPOTHUB, KOJIOKOJA, OCOOCHHO B POXKIECT-
BEHCKYI0O HOYb, 3BydYaT ImpekpacHo (“zu Wein-
hnachten klingen sie immer schon”) [Ttam xe].
[Ipuyem B gpame 0cOOEHHO MOMYEPKUBACTCS, UTO
3TO HE CTOJBKO cHeuudpuKa KOHKPETHO JaHHOM
HUMIIPECCHH, CKOJBKO aBTOHOMHOCTH BOCHPHUSITHS
JKU3HM B 1LeJOM. BeHI co BCell CHIIOH CBOEro
KpacHopeuus yoexaaeT TOHU B TOM, UTO )KH3Hb €€ B
9TOll cembe oTBpartuTenbHa (“es ist alles zu, zu
schrecklich™) [Tam xe: 44], oHa CYIIIECTBYET B 3TOM
yxkace yxe gonroe Bpems (“Du hast Angst, das zu
héren”) [Tam xe: 45], ceromHs, B pokKICCTBEHCKYIO
HOYb, OHA HAXOJHTCS B CTpaxe TMpell CBOUM
O0esorpanueiM  Oyaymiem (“Heute, am Heiligen
Abend, sitzt du in Angst”) [Tam xe: 46], poautenu
ToHU He JyMAaIOT O CBOUX JICTSAX, HUUETO HE JICNAIOT,
4TOOBI U3MEHHUTH CUTYaLMIO K Jaydmemy (“die sie gar
nicht wieder gut machen konnen) [tam xe], oHH
Kaxyrcs Benmy sxankumu B cBoeil peOsueckoit
nenaBuctu (“kindischen Hass”), Bce 3To, cuuTaer
Bena, tak ctpamno u xytko (“Das ist alles zu, zu
schrecklich! Furchtbar!”) [Tam xe].

Onnako y TOHU WHBIE IIEHHOCTHBIC KPUTEPHH.
Ee myraroT He yXachl CylIecTBOBaHUS, HE ee cpela
oOUTaHus, KOTOpas B CTOJNb TEMHBIX KpacKax
obpucoBana BenmoMm, a o0mue ero paccyxacHus O
KM3HH U ojsX. OHa MPOCHT €ro 3aMoirdath, He
roBoputh Oombire Hudero (“Reden Sie doch nicht
so! Sagen Sie doch das nicht!”) [Tam xe: 47]. Tonn
HE B COCTOSHHM TIIOCTUTHYTh, Kak BeHI Moxer
MPOM3HOCHUTH TAaKKE CJIOBA O €€ OTLE U MaTepPH, OHU
00a ouenb xopoiue, cuutaeT Tonu (“Sie sind beide
gut und schon”) [Tam xe: 48]. [lomywaercs, dro
cpela Kak TakoBas TPEJCTACT B KadecTBe
BUPTYaJbHOTO 3714, WCTHHHAasg €ro CYyIIHOCTb
MPOPHIBACTCS HAPYXKY TIOCPEICTBOM CIIOBECHOM
BepOanm3aIiy, MposBIsieT ce0sl B chepe BHIUMOTO
yepe3 peun Benma. OH, jkenas u30aBUTH OT 3I1a
CBOIO BO3JIIOOJICHHYIO, HATIOJNHACT €€ CO3HAHUE elIe
OOJNIBIIMMHU yKacaMH M cTpaxamu. BeHn, oco3HaB
3TO B OINpEJCICHHBII MOMEHT W TIOHHMas, 4YTO

ucnyran Tonu (“Hab ich dich so erschreckt?”’) [Tam
xke: 49], TMOoTHOCTRIO MEHSET PHUTOPHKY |
MEePEKIIoYaeT BHUMAaHUE Ha Ty MPEKPACHYIO JKU3Hb,
KOTOPYIO OH F'OTOB €¥ MPEIII0KHTh.

Benn xouert, uro6sr Torn yrmia ¢ HuM, 310 OymeT
BeJIM4aiimM OjaroM I Hee, nojaraeT Benn. Y Hux
OymyT mnpekpacHeie oTHommeHus (schone Verhil-
tnissen), oHu OyAyT cuacTiMBEI Apyr ¢ ApyroM (“Du
wirst gliicklich werden, wir beide”) [tam »xe: 53],
HCHABUCTH HE OyJeT MecTa B MX NPEKPACHOW KU3HU
BABoeM. TOHHM, O4apoBaHHasi JTUBHOM KapTHUHOM, AJIs
omnMcaHusi KoTopod BeHI He KaleeT Kpacok,
HenpecTanHo Bockmaer: “O, nun wird die Welt so
schon werden! So schon!” [Tam xe: 53].

ITomywaercsi, dro mpekpacHoe — schon —
oOperaeT 3pHUMBIE O4YEpPTaHHUs TOJNLKO  4epes3
OTTAJIKUBAaHUE U TIOJIHOE 3a0BeHHE 0e300pa3HOro —
schrecklich, nHBIMM CITOBaMHM, 3a0BEHHUS TOH JKH3HH,
kotopyto ToHu Benma a0 cux mnop. Bewpa, mpasna,
TOBOPUT, 4TO TOHM CTaHET MOMOTaTh POIUTEISAM WU
OpatbsiM, 4TO OHH B OyIymieM BO3BMYT K ceOe
JIMuxeH, HO TIIaBHOE UII HETO — B3SATh TOHM ¢ cOOOI,
BBIPBaTh €€ W3 OTOrO aja, KomM BeHn cumraer ee
ceMblo. B 3TOM Tane HamOosiee MoKa3aTelbHO OITH-
caHHE JIoMa, B KOTOpoM BeHj mpenmonaraet ®HTh €
ToHu: 10M OropokeH BbICOKOM cTeHO# (“Ringsherum
eine grofle, hohe Mauer”) [Tam xe: 52], HaxoauTcs 3a
MaJICHEKOW JICPEBEHCKOM IIEPKOBBIO U OILICTCH
BUHOrpaaHbiMu JucThsMU (“Unser Haus hinter der
kleinen Dorfkirche, ganz von Weinlaub umrankt™)
[Tam >xe: 52], oHM MOYTH OTOpBaHBl OT Mupa (“wir
beide, ganz abgeschlossen von der Welt”) [Tam xe].

Kpog, Oe3omacHoe yOexuiie MOTyT OBbITh JIUIIb
3a mpeferaMu TOM NEHCTBUTENBHOCTH, B KOTOPOHU
ceiiuac obutaer Tonu. Oxpyxaromas ee cpena,
OeccriopHO, JKyTKasi, MpayHas W HEBBIHOCUMAs —
schrecklich, HO B 3TOH cpene ®UBYT JIIOAU, KOTOPBIX
Tonn mobut (poautenu, Opares, OonbHAs cecTpa).
JIr000Bb, COMIACHO aHATUTUKE MPEKPACHOTO, SIBJISETCS
OJJHUIM W3 CaMbIX BO3BBIIICHHBIX YYBCTB, CO-
OTBETCTBEHHO, MOYET OICHUBATHLCS TOIBKO C TIO3UIMN
schon. Iloatomy Benn, mpusbiBas TOHM TOKHHYTH
CBOIO Cpe/ly, HEBOJIBHO CIIOCOOCTBYET €€ OTKa3y OT
JI00BH, OT TOTO MPEKPACHOTO Schdn, KOTOPOe 03apsieT
CBOMM CBeTOM Oe300paszHoe schrecklich.

Jl0Ka3aTenbCTBOM SIBISIETCS MX BTOPOM JUAJIOT B
KOHIIE MocieAHero naeictBus. JImHxeH ywmepia,
pomutenn TOHM B OTYasHUM, OHA HE MOXKET HUX
OCTaBHUTH, 0 4eM H coobmaer Bermy. Ograko merno
HE TOJNILKO W HE CTONBKO B TPHHIUIHAIBHO
W3MCHUBIICHCS  BHEIIHEH  curtyanmmd  (CMEpTh
Mianamei cectpel TOHHM), CKOJBKO B HEYMEHUHU
Benpa akcuonornveckd JIymMaTh M Pa3MBIIUIATE.
[lonoGHOe HeyMmMeHHEe MpOSIBISETCS B HECIOCO0-
HOCTH TEpOs Jpambl BOCIIPHHUMATH Ty MHUCTEPHUIO
nmobpa, KOoTopas co3maliach B CEMbE 3€JMKE II0CIIe
cMmeptu JImaxeH. JleBouka MOKUAAET 3TOT MHUpP C
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MBICTSIMA O CBETE, KOTOPBIM TacHET Ui Hee, HO
3aropaercst ais apyrux. OHa BUAWT CBET Mecsla,
gyBcTBYyeT ero kpacory (“Der schone, schone
Mondschein”) [Holz 2015: 55], neitaetcs npusiedb
BHUMaHUE MaTe€pH K 3TOMY IIPEKPACHOMY CBETY
(“Ach, Mamachen! Der  schone, schoéne
Mondschein”) [Tam xe]. OgHako Math, 00 U
xaness JIMHXEH, MOXXET TOBOPUTh M OCMBICINBAThH
TOJIBKO CBOIO HECYACTHYIO JOJIIO, Pa3MBIIUIATh O
TATOTaX CBOETO CYIIECCTBOBAHHSA, KpacoTa HOYHOTO
cBeTwiIa ee Majo 3a0otut. [IpaBna, oHa MOIXOAUT K
OKHY M KakK OBl HEBOJBHHO, BBIHYXICHHO, JIy4IIE
CKa3aTh, BBIMYyY€HHO, oOOpalaeT BHUMaHHE Ha
Kpacoty mupa cHapyxu: “Wunderhiibsch draussen”
[Tam xe: 58]. Xonbl 0c000 (OKycHpyeT BHUMAaHUC
Ha O3TOM, Ka3ajoch OBbl, CTOJIb HE3HAYUTEIHHOM
3MH30/1€, ICTCTUYCCKU MOTIEPKUBAsI BAYKHOCTh TOTO
MPHUHIIUTIA «CEKYHIHOCTH», KOTOPBIH, KaK NU3BECTHO,
SBISIETCS. OJHUM W3 OCHOBHBIX B €ro 3CTETHKE.
locmoxxe 3enmnke, Kak W BCEMY CEMEHCTBY, B
MEPBYIO OYepeAb €€ MYXKy, CYKACHO BBIUTH W3
CBOEro 3aMKHYTOI'O MHUpa, U3 MHpa OynHe#, mupa
OOBIJICHHOCTH, 3allMKJIICHHOCTH TOJBKO Ha CBOEH
Y4acTH, TOJIbKO Ha CBOMX CTpaJlaHusaX. Takoi BbIXO
HA4YMHAETCSl B TOT MOMEHT, KOTJa TOCIOXa 3elhKe
WCTIBITHIBAECT BOCXUINEHHE, TYCTh © MEMOJIETHOE, OT
KpacoTbl 3uMHeW Houu. IlpaBnma, nanga Hee odTa
KpacoTa Myramomias, OHa OIIYLIaeT CMEPTEIbHYIO
ycranoctb Bkyne co ctpaxom: “Die Angst driick’s
mir ab. Ich bin todmiide” [Tam xe: 59].

Opnako moAcO3HATeNbHO MaTh JIMHXEH yxke
rotopa K mnepemeHaMm. He ciyuaiiHo mocnenHue
CJIOBa €€ JIOYEPH O CBETe, KOTOPBIM TacHET JJisl Hee,
HO TIPOHUKAET B JOM 3eiuKe, 00 0coO0M CBETOBOM
topxkectBe: “Das — Licht — geht — aus! Das Licht —
geht — Ma-ma-chen” [tam xe: 70]. IIpencmeptroe
WHTYUTUBHOE TIPO3peHUE MalieHbKOM JIuHXeH
npenonpeaessieT TOT BHYTPEHHUH IPOLECC B CEMbE
3enmKe, KOTOPBIN CBA3aH C BOLApEeHHEM 100pa B X
Nyliax, 3aBeplICHUEM HEHABUCTH, OKOHYAaHUEM
ccop. OTo U ecTh TO OJiaro, KOTOpoe, KaK MOKa3bl-
BaeT XOJbI[, MU aKCUOJOTHYECKUA BHICTPA/IAHO,
IYXOBHO H JYIIEBHO oOco3HaHO. Emie panblie
3enuKe TOBOPHIJI, YTO OH HEIUIOXOW M JIIOOUT WX
Bcex: “Er hat Euch alle lieb! Alle! Auch Eure
Mutter!” [ram »xe: 67]. ToHm noguyepkuBaeT B
pasroBope C Marepblo, 4TO OTEl[ CTal COBCEM
npyruM, oH m3MmeHwmics: “Der Vater wird ganz
anders werden! Er ist ganz verdndert!” [Tam xe: 79].
Cama rocmoka 3enmKe, KOTopas OOJbIle BCexX
ceToBalla Ha  CBOK  HEYAABIIYIOCS  JKU3Hb,
YTBEP)KIAET, YTO OHHM Temepb IOJKHBI 00Beau-
HUTBHCA,IEPKATHCS ApyT 3a npyra: “Wir miissen uns
jetz alle recht zusammenschliessen” [Holz 2015:
79]. B aToM nnaHe BechbMa MOKa3aTelbHa U peMapKa
00 yTpeHHEM CBeTe, KOTOPBIH, XOTA M CEpbIH, HO
HAaCTOMYMBO TIPOHMKaeT B  KomHaty: “Das

Morgenlicht féllt grau durch die verschneiten
Scheiben in‘s Zimmer” [tam >xe: 71]. Oto cBer
MOOBH, CBET TOTO MPEKPaCHOTO M YapyIOIIEeTo
schon, pmocene WM HEBEJOMOrO, HO OTHBIHE
CIIOCOOHOTO ~ TPOTHBOCTOSATH  TOMY  JKYTKOMY
schrecklich, KOTOPBINA, Ka3a10Ch ObI, HABEYHO OXBa-
TBIBAJI CBOCH ITyTarOIeii YepHOTOM 10M 3eNrKe.

ToHm, kKak W paHbllle, HO TeNepb C OOJIbIICH
yOeXIeHHOCThIO, TOBOPHUT BeHmy, uTo ee poaurtenn
TaKhe XOpOoIllkMe, OHa WX Tak JoouT: “Sie sind so
gut. Alle beide. Ich habe sie ja so lieb” [Tam xe: 84].
B sTOM mnaHe TpyAHO COTJIACUTHCS C YCTOSBIICHCS,
O0COOCHHO B PYCCKOM IJIUTEPaTypOBEIEHUH, TOUYKON
3pEeHus, COrJaCHO KOTOpOM B ITOM JpamMe He
MEHSIOTCS HH OOCTOSATEIhCTBA, HH JIOAHU, a TOHHU
SIBJISICTCS] TACCUBHOM TepOMHEH oTpedeHNs [AaMOHN
1980: 262]. HampoTuB, Tak Ha3pIBacMas BHEIITHSISI
(hopma naccuBa (0Tka3 TOHH TOKUHYThH POJUTENCH U
yiitu ¢ Benmom) o0opauynBaeTcsi BHYTpPEHHEH
(dbopMoii BBICOYAMINIETO0 aKTHUBA — HEXCIAHWEM H
HEBO3MOXKHOCTBIO TMPUYMHUTH €Ile OoJbliee 3I10
OJIM3KUM JIOJIM B TOT MOMEHT, KOTJla OHH, eIl
CWJIbHEE, YeM paHbllle, Hy)KIAI0TCs B €€ MOIICPKKE
M 3amyre. YXOXI C BO3NIOOJCHHBIM O3HAa4aeT s
ToHM TpenaTeNbCTBO POIMUTENCH, NpeaaTeIbCTBO
CEMbH, HAaKOHETI, TPEeJaTeTLCTBO Ce0s CaMO.

UieHsI ceMbH 3€ITMKE CO3/IAI0T MPEKPACHBIH MUP
— schon — B TOW cpene, KOTOpasi paHee MOTJIa UMHU
OLICHUBAThCS TOJNBKO KAaK HEYTO yXKacHOe —
schrecklich. biaro BBIBOIUTCS UMH U3 TOH JKU3HU, U3
TOU CpeJibl, KOTOPAsl PaHbIIIE OIICHUBATIACH TOJILKO KaK
107I0JIb CKOPOM M HETPEKpaIalomuXxcsi cTpagaHui. B
CBSI3M C OTUM MOYKHO TOBOPHTH 00 0OCOOOM BHYT-
peHHEM [BWKEHHH [paMbl — B IIOCTETICHHOM
NMOHMMAaHUM TPEKpacHOM >KM3HU — schon. OnHa
CTaHOBUTCS TaKOBOW B TOT MOMEHT, KOrJia B Hel
HAYMHAET TBOPUTHCS BEJIMKAs MUCTEPHS 00pa.

Benn, BHumas cinoBam TOHHM, MOHMMAaET CBOIO
npexHolo omnOKy. [lpemmaras Bo3mIOOICHHOM
Oymyiee dyaecHOe OBITHE, OH TEM CaMbIM CTapajcs
PEIINTh ATHYECKYIO MPOOIEMY HCXO/S HE U3 CaMOM
JKU3HU, 4, HATIPOTHB, THITAICh BBIMTH 332 €€ PAMKH,
TEM CaMbIM IEHHOCTHO ce0sl Je30praHn30BbIBas.
He cny4aiino oH B (uHaje Ha3piBaecT TOHU YIUBH-
TENFHOM JEBYHIKOM, KOTopas chenaja ero CcoBep-
mieHHo npyruMm demoBekoM: ‘“Du hast wunderbares
Madchen!” [Holz 2015: 88], “Du machte mir jetzt zu
einen anderen Menschen” [tam xe: 89]. braromaps
Toun BeHn BHBOIUT W3 OBITHS JMYHOE aKCHO-
JIOTHYECKOe CY>KAEHHE — )KU3Hb TOPbKa M CEPhE3Ha, HO
oHa mpekpacHa: ‘“Das Leben ist ernst! Bitter ernst!
Aber jetzt sehe ich, es ist doch schon” [Tam xe: 89].
On cam, mokwmas ToHM, OyIeT OTHBIHE TBOPHUTH
MPEKPACHBI MHUp, CTaHET yTelarh JIOAEH Tak, Kak
BEIIUT €My JIONT TPOMOBEJHUKA —  TACTHIPS.
LleHHOCTHBIN aKIEHT JOJKEH OBITh HANpaBICH Ha
BHEITHUI MUp, & HE HA WUTFO30PHBIN BBIXOJ U3 HETO.
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3akil0ueHue

Urak, aKCHOJIOTHYECKast TpaHchopmanus
JTHYECKUX TIOHATHH B HEMEIKOM HaTypalu3Me
BEPIIUTCS B KOHTCKCTE MPEACTABICHHUIA O >KHU3HH,
IIOMCKAa ILICHHOCTEH B C€aMOl OCHOBE BEIMKOIO
obiTus.  [lommexamass KOpPpeKUWH  IMTENbHAs
sTHdeckas Tpaguuus Ha pyoexe XIX-XX BB.
HaIpaBJlicHa B CTOPOHY M3MCHCHHUS MOHSATHS OJara,
KOTOpO€ TOABEpraeTcs IeHHOCTHOMY aHaiu3y. Ero
AKCHOJIOTUYECKasl CYIIHOCTh 3aKII0YaeTCs B TOMY-
YCHWU W TIPUHSATUU BIICYATICHUH OT OKPYKAIOIIEro
OBITHS, YTO W TPUBOIUT K BOIAPEHUIO B IyIe
VHAWBHUIyaJIbHOTO ATHYECKOTO YYBCTBA, IOTHOCTHIO
JIUIIICHHOTO0 HOpMaTWBHOCTH. HaTtypanucTel, Hacie-
Iyd KIIaCCUYECKHE TPAJUIINH, CTPEMSTCS ITOKa3aTb
MIPH ITOM HE TOJNBKO (M HE CTOJBKO) JOMHHAHTY
no0pa, HO U IoMUHaHTY 371a. [loHnMast, yTo mociea-
HEee OCTaeTcsi HepelIeHHOH mpobjeMoil u Tpedyer
JanpHewero pasdopa, XyIOXKHHWKH CIIOBA B
MEPEXOTHYI0 30Xy MPEeIMETOM CBOMX HCCIIEIOBa-
HUH JIeNaloT HPaBCTBEHHYIO KU3Hb, KOTOpasi CTaHO-
BHTCSI TAKOBOM TNPH TECHEHIIIEM KOHTAKTE ¢ yOoroi
JEHCTBUTENBHOCTBIO.

Pemenne mpoOiieMbl 0  MEPEOCMBICICHUH
STUYECKUX TIOHATUH HEMEIKHUMH HaTypaaucTaMu
MO3BOJISIET TOJIBEPTHYTH IEPECMOTPY HX XYyHOXKe-
CTBEHHBIC TBOPCHUS, 3aHOBO PACKPHITh (DEHOMEH HX
MO3TUKU. B pe3ynbraTe MO3THYECKHUE TEKCThI HATY-
pamucToB, B yactHOCcTH npama A. Xombia «Cembs
3enuke», MOTYT MPOYUTHIBATECS B pakypce TOro
M300paKeHHs BBICOKOTO Tadoca ITyXOBHOTO COBEp-
IIEHCTBA JIMYHOCTH, KOTOPBI POMAHTUYECKOTO
reposi MPOLUIBIX JIeT MPUMIOJHWUMAN HaJ MHPOM
cepbIx OynHEH, a repost HaTypPaIMCTUYECKOHN JApaMbl,
HaIpOTHUB, B 3TU cepbie OyaHU Hu3Beprain. OaHaKo
mogo0HOe HU3BEP)KCHHE HE MEHee, eclin He Oolee,
BO3BHIIIACT I'epOsi HATYPAITUCTHUECKON Jpambl. Ero
STUYECKUN KpUTEPHUI, OCHOBAHHBIM Ha IIEHHOCTHOM
YyBCTBE  CONPUYACTHOCTH  CBOUM  OJIMKHHM,
MO3BOJISIET 03apUTHh CBETOM IOOPOTHI CaMmble Heapa
aJICKOi1 Oe3/1HBI — yOOTYI0 AEHCTBUTEIBEHOCTD.
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Abstract. The article is devoted to the problem of the interaction between the ethical views of the
past and axiological concepts at the turn of the 19th and 20th centuries, which sheds light on the general
problem of modernity associated with its general principle — the interrelationship of epochs. The study aims
to show how the ethical concepts of the past years receive an axiological interpretation; to reveal the poetic
peculiarity of the global synthesis of ethics and axiology through the example of the drama The Selicke Fam-
ily by A. Holtz.

The analysis has revealed that, under the influence of the philosophy of life, known as everyday life,
and the understanding of contemporary philosophies, emphasizing the teaching on values as the basis of all
activities, a new ethic is emerging among naturalists, which is what axiology becomes for them. Naturalists,
seeking to cognize life while rejecting the former principle of normativity, consider life as being value-
centered. The innovative role of the moral conclusions of a thinking subject leads to the ethical feeling taking
major place in the soul. When subjected to axiological analysis, this feeling appears to be peculiar and sub-
jective. It was found that the axiological criterion was also applied by naturalists to reinterpret the ethical
notion of good. It is inseparable from evil, which naturalists see in the laws of environment and heredity.

In The Selicke Family, the relationship between evil (immersion in environment) and good (victory
over hatred and the triumph of love) is poetically realized through the change of representations of the beau-
tiful (schon) and the ugly (schrecklich). The heroes of the drama derive from existence personal axiological
judgment based on the transformation of ethical criteria: good is latently present in the environment, suffer-
ing leads to moral regeneration, the mysteries of good occur at the most tragic moment of life.

Key words: axiology; ethical component; value accent; moral consciousness; modernism; natural-
ism; ethical tradition; environment; heredity.
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AHHOTanus. B craThe paccMaTpuBaroTCs UCTOPUSI BOSHUKHOBEHUS U OCHOBHbIE IIPUHIUIIBI XPUCTH-
AHCKOT'0 PEJMTMO3HOTO YYCHHUS! YHUTApHUEB, MOTYYUBILIETO paclpocTpaHeHne B BennkoOpuTanum co BTOpoit
nonoBuHbl XVIII B., B CBSI3U C BAMSAHHUEM MOPAIbHO-3THUYECKHUX IOCTYJIATOB 3TOIO0 HOHKOH(QOPMUCTCKOTO
(IuMcceHTepcKOro) HampaBlICHUS B XpUCTHAHCTBE Ha TBopuecTBO J. ['ackemn (1810-1865), mpoucxoausieit
u3 cpenbl aHINIMICKUX yHuTapueB. lIpocnexuBaercs: Bo3lelcTBHE yHHUTapu3Ma Ha (OpMHpOBaHHE IIpO-
OJIEMHO-TEMAaTUUECKOTO acleKTa OOJIBIIMHCTBA POMAHOB ITUCATENIbHULIBI, YTO MPOSBUIIOCH B XYyI0KECTBEH-
HOM OCMBICIICHUH HEOOXOIMMOCTH YCHIJICHHsSI POJIH JKEHIIUHBI B BUKTOPHAHCKOM OOIIECTBE, HOBOM OCBELIE-
HUM TEMbI «IaIeiD KEHIUHbI, PeAIN30BAHHOM Yepe3 IMPEeAOCTaBICHUE BO3MOXKHOCTH MCKYIUICHUS Ipexa
IIOCPENICTBOM CIIy>KE€HHs Ha 0jaro oOliecTBa U ONpaBAaHUE MaTepPUHCKON JIFOOOBBIO, aKLIEHTE Ha MAEAX Ia-
nudu3Ma, peIUrio3HON TONEPaHTHOCTH, CTPEMJICHUH K MPEOIOJICHUIO COLUANBHBIX KOH(IMKTOB HA OCHOBE
XPUCTUAHCKON HAEH B3aHMMO3aBHCUMOCTH JIIOJCH B 00IIECTBE, COMAILHON CIpaBeIMBOCTH, N300INICHUT
naryOHOCTH JDKM U T.A. BiusiHue yHuTapu3ma o0yclIoBUIIO U BBIOOP I'€posi: 3TO COLMAIBHO aKTHUBHAS MOJIO-
Jast IeBYIIKa U3 CPEIHEro Kiacca, yCHIHS KOTOPOil HalpaBiIeHbl Ha MPEOA0JICHHE COLUAILHOTO KOH(INKTA,
U CBSIICHHUK WJIM CBSIIEHHUK-AUCCEHTEP, MCIBITHIBAIOIINN PEIMTMO3HBIE WIIM HPABCTBEHHBIC COMHEHUS,
4TO, B CBOIO OYEpe/b, 00YCIOBIIO NEPEHOC BHUMAHUS aBTOPA MCKIIOUUTEIBHO C BHEIIHETO COIHAIBHOTO
KOH(JIMKTa Ha BHYTPEHHMH, ONpENENIUB YCHIEHUE ICUXOJOIM3aluM IoBecTBoBaHUA. Ocoboe BHUMaHUE
yaAENSIeTCSl pean3aliii LIEHTPaTbHON AJsl YHUTApHeB WA HPAaBCTBEHHOIO COBEPILECHCTBOBAHHUS YEJOBEKa
yepes NnpeoosicHue 3a0IyKIeHUH 1 mporpecca odIecTsa B 1ejoM B poManax «Pydse» (“Ruth”, 1853), «Ce-
Bep u tor» (“North and South”, 1855), «Iloxnonnuku CunsBum» (“Sylvia's Lovers”, 1863).

KuarodeBble cjioBa: KpUTHUECKUI peain3M; BUKTOPHAHCTBO; yHUTapu3M; HoBblil 3aBeT; aHTUTpH-
HUTapHH; HOHKOH()OPMHU3M; TUCCEHTEPHI; CMEHA TeHCPHBIX POJICH.

Bmiots mo xonua nepsoro aecstwietdss XXI B.  ton”,1848), mocBAmIEHHOrO H300PaXEHUIO OCTPBIX
aHrnuickas nucarenbHuna Dnuzader Kierxopn ['a-  conpanbHeIX KOH(IMKTOB MEXIY NPOMBILIICHHHU-
ckest (1810-1865) Oblaa M3BEeCTHA MIMPOKOMY KPYy-  KaMH-KaIUTaJIMCTaMH M pa0OYMMM B T'OJOIHBIC CO-
Ty POCCHMCKHUX YUTATEIICH MPEXKIE BCEro KaKk aBTOp  POKOBBIC Toasl XIX B. B AHIJINH, M TIPOU3BEICHUS
coumansHoro pomana «Mopu bapron» (“Mary Bar-  «Kpandopa» (“Cranford”, 1853), ¢ ToHKHUM IOMO-

© ®upcrosa M. 10., 2022
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POM OIUCHIBAIOIIETO HPABHI U OBIT MPOBHHITUAIBHO-
T0 aHTIUICKOTO TOPOJKa, HACEJICHHOTO OJMHOKUMU
MOXWIIBIMU JieTd. Bo MHOTOM 3TO OBUIO BBI3BAHO
WJCOJOTHYECKON 3aJaHHOCThIO U, KaK CIICJCTBHE,
OTPaHWYEHHOCTHIO aHall3a TBOPYECTBA MHCATENb-
HUIBI OTEYECTBEHHBIMU JINTEPATyPOBEAAMHU B cepe-
JUHE TPOILIOTO BEKa, OPUEHTHPOBABIIMMUCS Ha
Bbicka3biBaHue K. Mapkca B cratbe «AHIIuKcKas
OypKya3us», OIyOJIMKOBaHHOW B razeTe “New-
York Daily Tribune” Ne 4145, 1 aBrycra 1854 r., B
kotopoM oH oOwemunsieT J. K. I'ackemn, Y. [{uk-
keHca, Y. M. Tekkepees u IlI. bponTte B «OmecTs-
Y10 TUIeSITYy COBPEMEHHBIX AHTIUHCKHX POMAaHH-
CTOB, KOTOPBIC B SIPKMX M KPACHOPCUMBBIX KHUTAX
PacKpbhUIN MUPY OOJBIIE MOJUTHYECKUX W COIH-
ATBHBIX MCTHH, Ye€M BCE NMPOQeCcCHOHAIbHBIE TIOH-
THKH, IyOJIUITUCTH U MOPAJTUCTHI BMECTE B3STHIC. .. )
[Mapkc 1958: 648].

Cutyanus u3MeHuIach, koraa B 2012 r. ObLI Iie-
PEBEICH Ha PYCCKUI A3bIK U W3aH poMaH «CeBep u
tor» (“North and South”, 1855), B xoTopoM Gosee
JETabHO, YEM B MEPBOM IPOU3BEICHUH ITHCATENh-
HUIIBI, pPacCMaTPHUBAETCs MpobieMa B3aUMOOTHOIIIe-
HUU TPEJCTaBUTEICH pa3IMYHBIX COLUAIBHBIX
TPYIIl U TIPeajiaraeTcsl pelieHue CONMaIbHOTO KOH-
(bKTa Ha OCHOBE XPHUCTHAHCKOTO IMPUHITUTIA JTFO0-
BH K OmmkHeMy. B 2013 T. BEIXOJUT B CBET IEPEBO/T
€Il OJTHOTO IMPOW3BEIICHUS MUCATCILHUIIBI, B CBOE
BpeMsi OPOCHBIIIETO BBHI30B BUKTOPUAHCKON MOpaI,
3asBJISISL O MpaBe MajaNiel >KeHIIWHBI Ha JI000Bb K
CBOEMY HE3aKOHHOPOXKICHHOMY pEOCHKY, O BO3-
MOXKHOCTH €€ HPaBCTBEHHOTO BO3POXKICHHSA Yepe3
9Ty JIFO0OBB W O TIpaBe OBITH MPHUHSITONH OOIIECTBOM
Y KUTh B HEM, TIPUHOCS TOJB3Y €ro uieHaMm. Peub
uzaet o pomane «Pyde» (“Ruth”, 1853). IlepeBon u
W3JIaHNe BBIIIEHA3BAaHHBIX MPOM3BEICHUIA, HECO-
MHEHHO, O0OTaTWIM TPEICTABICHHUE POCCHUICKIX
yUTaTeNe O TBOPYECTBE MUcATEeNbHUIIBI. OHAKO,
Ha Hall B3TJISII, OHO TaK M OCTaHETCS HETOJIHBIM,
ecnd Mbl OyneT paccMaTpuBaTh M aHATU3UPOBATH
MPOU3BENICHUS aBTOpa Oe3 ydyera BechMa Ba)KHOTO
(dakTa ee Owmorpaduu, OCOOEHHO, €CIH YYECTh
CKIOHHOCTh . I'ackenn k M300pakeHUIO B MPOU3-
BEJICHUSX COOBITHI W CHUTyaluii u3 COOCTBEHHOMH
KHU3HH. DTHM BaXHBIM (pakToM Onorpaduu sBisieT-
Csl TIPUHAJIEKHOCTh MUCATENFHUIIBI K PETUTHO3HO-
My YUYCHUIO aHTUTPUHUTAPUEB, TIOTYyYUBIIEMY B AH-
TJIMW Ha3BaHUE «YHUTApU3M» (MM YHUTAPHUAHCTBO).

O mpunamiexxHoctn l'ackenn K 3TOMy AHMCCEH-
TepckoMy (HOHKOH(GOPMHUCTCKOMY) PEIUTHOZHOMY
YYEHUIO, TIPECIIeIOBaHIEe KOTOPOTO CBETCKUMHU Bia-
CTAMH W OQUIMAIHLHOW AHTIUKAHCKON IEPKOBBIO
OCYIIECTBIISUIOCHh C HaMHOTO OONBIINM DPBEHHEM,
4eM JPYTUX HOHKOH()OPMHUCTCKUX YUCHHH, YITOMHU-
HAIOT OOJBIIMHCTBO 3apYOCKHBIX HUCCIIEAOBaTEICH
ee tBopuecTBa [Gerin 1976; Easson 1979; Duthie
1980; Uglow 1993; Chapple 2007]. Tak, HecMOTps

Ha npuHATHE B 1689 I. «AKTa 0 BEpOTEPIUMOCTI»
(“Toleration Act”), pa3pemasimiero, Mo CyTH, Ies-
TEJIHHOCTh BCEX PEIMTHO3HBIX IFCCEHTEPCKHX 00-
IIMH Ha TEppUTOpUU BenukoOpuTaHWM, yHUTapUU
MO-TIPEeKHEMY OCTaBajJMCh Mox 3amperoM. OmgHaKo
3TO OOCTOSITENICTBO HE MEIIAN0 MOCIIeI0BATENSIM
CPEIHEBEKOBOTO apUAHCKOTO TCUCHHS B XPUCTHAH-
CTBE, HACJICIHUKOM KOTOPOTO M CTajl YHUTApHU3M,
Yell pacIBeT Ha POJAMHE MUCATENBHUIIB MPUIIEICS
Ha BTopyto nonoBuny XVIII B., ObITh BecbMa couu-
anpHO ycmemHbiMA. Kak mumrer YUsmrmn, B Havaie
XIX B. B AHINIMM U Y3J1bCE HACUNUTHIBAIOCH HEMHO-
ruM Oojiee ABYXCOT YHUTAPUCTCKUX KOHTPETAIlHid,
HO WX «COIMAJIbHOC W KYJIbTYPHOE BIHSHHUE OBLIO
HEMPONOPIHOHAIBHO HX uHuciaeHHocTH» [Chapple
2007: 166]. buorpad 3. I'ackeian muirer o Gorat-
CTBaX, COCPEIOTOUYCHHBIX B pyKax OaHKUpoB JImoii-
noB (Lloyds), mpou3BoauTeneld U TOProBIEB IIEi-
koM Kopromor (Courtaulds) m mu. mp. M3BectHo,
YTO MO0 MATECPUHCKOM muHUM J. ["ackemn cocTosia B
JATBHEM POJICTBE C TAKWMH BIIUSATCIBHBEIMH B TO
Bpems B BennkoOpuTaHUN CEMbSIMU YHUTAPHEB, KakK
Hapeunsr (Darwins), Tepraepsl (Turners) m mpous-
BOJMTEIN BCEMUPHO M3BECTHOTO aHTIMICKOTO (hap-
¢dopa BemxBynst (Wedgwoods) [Duthie 1980: 151].
Orent 1 Myx ['ackemn (Ywibsm ['ackemn) ObLIH
CBAIICHHUKAMU-YHUTAPUSIMHU.

[IpencraBuTenn 3TOr0 JUCCEHTEPCKOTO PEIUTH-
O3HOT'O YYEHHs, KaK MPaBHUIIO, OTINYAIUCH BEICOKUM
ypoBHeM oOpazoBanmsi. B XVIII B. yautapue He
JIOITYCKAJIH K O0YYCHUIO B aHTIIMICKUX YHHBEPCUTE-
Tax, YTO MOATOJKHYJIO WX HE TOJIBKO K TOCTYIIe-
Huto B yHuBepcurteTsl llotnanauu u I'epmanuu, HO
U K OpraHu3aliu COOCTBEHHBIX YYEOHBIX 3aBele-
Hud. OTHUM U3 TaKUX CTalla akaJeMus Y OppUHITOH
(Warrington Academy, 1754—1786 1T.), BBITyCKHUKOM
KoTopoii 0butH punocod u yuensiit Jxozed [puctan
(1733-1804), craBumit B 1761 . mpemnoaaBaTeieM
SI3BIKOB 1 JINTEPATypPhI B CBOEH alma mater, N U3BeCT-
HBIA JdesTenb Beaukod (paHIly3CcKOi PEBOOLMN
Kan-Tlone Mapat (1743-1793) [Stiles 1995: 13].
[Ipuctian BHEC OOJNBIION BKJIAA B Pa3BUTHE aHTUTPH-
HUTPaHBIX W/IEH HAa OCHOBE MPHHIINIIA PalMOHATN3MA
Y YKpEIUICHUE YHUTapU3Ma B AHTJIIH.

CerojHsi peNnWruo3HOE YYCHHUE YHUTAPHUCB II0-
MpekHeMy ucroBenyercs B BemukoOpuranuu, nmes
Takke Oonbinoe umcio mocnenoBateneld B CIIA.
BpuTtanckue yHWTapuy BHUMATEIBHO OTHOCATCS K
MaMATH THCATENbHAIBI, O YeM CBUAETEIBCTBYIOT
BBICKA3bIBAaHUS CBALIeHHUKa-yHUTapus [puna Jlo-
COHa BO BpeMsI MPa3THOBAHUS JIBYXCOTICTHS CO JTHS
ee poxnaeHus. OH Tojlaraer, 4YTO YHHTapU3M IPo-
SBHJICS B TIpom3BeneHmsx ['ackemn gepe3 ee obpa-
IICHUE K TAKUM TeMaM, KaK COIMaIbHAS CIIPaBEIIIH-
BOCTh, IPUMUPECHHUE B O0IIECTBE, OoJiee CIIpaBeIIH-
BOE pacrpe/esieHHue CPEICTB B HEM U ITpaBa JKEeHIIUH
[Worship Resource 2010: 3]. H3sBectHo, uto I'a-
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CKeJI He OrpaHHYUBAJIaCh UCKIIOUYUTEIHHO CIIOBEC-
HBIM YTBEPXKAECHHEM HACANOB 100pa W MHIOCEPIHS
MOCPEACTBOM CBOETO TBOPYECTBA, a MPHUHAMAJA aK-
TUBHOE y4YacTHE B OJaroTBOPUTEIBHOHN JIEATEIBHO-
CTH, OKa3bIBasi MOMOIIb pabounM u OemHskam MaH-
gectepa. OO0 3TOM YIIOMUHAIOT HE TOJBKO 3apyOek-
HBIE, HO U OTEYECTBEHHBIC MCCIEAOBATENN )KU3HA U
TBOpuecTBa nucarensHullpl [MBamesa 1990; Pemu-
30B 1974; TyrymeBa 1989]. 3nanue peanmii ObiTa
MaHYECTePCKUX Pa0dOYMX TMO3BONWIO [ackenmn co-
311aTh B CBOMX COIMANIbHBIX pomaHax (Condition-of-
England novels) mo-HacTosimemy peanucTHYHEBIC
KapTHHBI, BBI3BIBAIONINE HE TOJBKO COYYBCTBHE K
MOJIO)KEHHIO OeNHEHIINX CJ0eB OOIIecTBa, HO H
MPHU3BIBAMOIINE K COLMATBHBIM pedopMam, a Takxke
BHECTH 3HAYUTENHHBIA BKIAJl B Pa3BUTHE KPHUTHYE-
CKOT0 peajii3Ma B €BpPOIEHCKON TUTEpaType.
Cornacno ctatee U. P. Jleonenkosoii B «IIpaBo-
CJIABHOU SHITUKJIONICANH», KOPHH aHTUTPUHUTAPHU3-
Ma, paclpOCTPAaHEHHOTO CEeroJHs, TIIaBHBIM 0o0pa-
30M, B CIIIA, Bocxomar k XVI B., korna B Utanun
Mo/ BIUSHUEM (JIOPSHTUHCKUX HEOIUTATOHHWKOB, C
OJTHOM CTOPOHBI, M UeH mpoTecTaHTcKkoi Pedopma-
LIUU, C APYTOH, CTa TOSBIATHCS COYMHEHUS, HO-
CUBIINE aHTUTPUHMTApHBIN xapakrep [IIpaBocnas-
Has >HOUKIonenns|. OIHAM W3 aBTOPOB TaKHX CO-
gyuHEHU ObUT Bpad M 6orociaoB Muxann Cepset. B
cBoux pabotax “De Trinitatis erroribus” (“O Tpunu-
TapHeIX 3a0myxneHusx”’, 1531), “Dialogi de
trinitate” (“JImamorn o Tpomme”, 1532) wu
“Christianismi restitutio” (“BoccraHoBienue xpu-
ctraHcTBa”, 1553) OH BBICTYHAJ MPOTHB I0rMara o
Cearoii Tpowurie, oTpurian 60KECTBEHHYIO ITPUPOITY
HNucyca Xpucra v cuutan OJHOM U3 Ba)KHEUIIHUX
3aJlay BO3BpAIICHUE K «JOHUKEHCKOMY XpPHUCTUAH-
ctBy». Bo BTOpOIf monosune XVI B. ugen Muxaunna
CepBeTa IIPOIOIIKUIN UTATBIHCKHE OOTOCIIOBHI Jle-
nuit CouuH u ero mwiemMsHHUK @ayct ColMH, HO yxKe
B [Toapme. Tak, ®. Couun cuntai, yro CBSIeHHOE
[Iucanme comepxuT Bce HEOOXOAMMOE ISl Crace-
HUS1, HO HICTUHHO B HEM TOJIBKO TO, YTO HE MMPOTUBO-
peuut uyenoBedeckoMy pasymy. CoLuH oTpuman
TIePBOPOIHBIA Tpex. A KpecTHas cMmepTh Hwmcyca
Xpucra, B €ro mpeJCTaBICHUH, HY)XHa OblIa JUIs
MOATBEPXKIAEHUSI ~ MCTHHHOCTH  MPOIMOBENYEMOIO
XpucToM yueHws, a He IUIsl UCKYIUICHUS TIEPBOPOJI-
HOTO Tpexa W YMIJIOCTUBJICHHS THeBa boxws.
Nucyc Xpuctoc CBoell XHU3HBIO U CBITOCTBIO, IO
MHEHUIO OOTroCjOBa, YKAa3bIBaeT IIIOJSAM MyTh KO
CIaCeHHIO, HO siBisgeTcs denoBekoM [Ibid.]. Orcroma
CIIeTyeT BBIBOA O TOM, YTO «Ka)XAbIH, KTO CTaHET
XKUTh TI0 3al0BeAIM XPHUCTa, JOCTUTHET AYXOBHOTO
COBEpIIICHCTBA W BEYHOW XU3HU B HEOECHOM Iiap-
ctBe. CollMH M €ro Mmocie0BaTeNN OTBEprajii Maru-
YecKoe 3HaueHHE BCEX OOpsIOB, CBOAS TEM CaMbIM
XpUCTHAHCKOE y4YEHHE K CBOEro poja MOpaIbHOU
noktpuHe» [Mcropus Eponsr: 303]. Bo3MoXHOCTE

o0pecTr BEYHYIO JKM3Hb B IIAPCTBE HEOCCHOM Oa-
rojgaps TpaBeJHOH 3EMHON KU3HU MPOTHBOPEUUT
TJIABHOMY IIOCTYJIaTy KaJdbBHHHM3Ma O OOKECTBEH-
HOM mpejonpenaeneHnu. HecnydaitHo B cyneOHOM
npouecce npotuB M. Cepsera B 1553 r., 3aKoH-
YUBIIEMCS COXOKCHHEM OOBHHSIEMOTO, AaKTHBHOE
yuactue npunuman JX. Kanseus. B cepenune XVII
B. nocnegoBarenu uaeit Jlemus u ®@aycra ConuHoB
(conmHMane) ObUIM BBIHYKIEHBI O€KaTh OT Ipeciie-
JIOBaHMM MOJIBCKOM KaToaudeckoi 1epksu B Hunep-
JIAH/IBI, T/Ie AaKTUBHO 3aHUMAJIMCh U3aTEeIhCKOU Jie-
STenbHOCTRI0. OTTyma nuTepaTypa ¢ aHTHTPUHU-
TapHBIMHU HJIESIMU TONAIaeT B AHIIINIO, T/Ie YICHHE
Ha4YMHAeT OypHO pa3BUBATHCS.

Kak yxe ObUIO CKa3aHO BBINIE, OJHUM M3 SPKHUX
MpencTaBuTeNell OpPUTAHCKOTO aHTUTPUHUTAPU3MA
ObU1 yueHbiit U ¢unocod Txozed IIpuctiu. Beaen
3a @. ConMHOM OH CYHUTaJl BEpPy B H3HAYAIBHYIO
IPEXOBHOCTh YEJIOBEKA W UCKYIUICHUE TPEXOB Yello-
BeyeCcTBa uepe3 cMepTh Mucyca neyaassHBIMA CyeBe-
pusimu [Chapple 2007: 165]. O6 orpuuanuu yHHUTA-
pUSMU UJIEH O BPOKICHHON I'PEXOBHOCTH 4YeJIOBEKa
et U Ponanpa Ilutep Craitnc B amcceprarium,
MocBsieHHoW TBopuecTBy I'ackemn [Stiles 1995:
13]. Kak ckazaHo B «Marepuanax OorociyKeHus,
nocssmieHHOro 200-1eTHI0 ¢o AHS POXACHHS O.
Tlackemn» (“A Worship Resource to Celebrate the
200" Anniversary of the Birth of Elizabeth
Gaskell”), mucarenpHuIa «H30erana PETUTHO3HBIX
CIIOpPOB, HO €€ MHChMa YKa3bIBalOT Ha TO, YTO OHA
MpHUIepKUBaiack Ooliee TPaIUIIUOHHOW (POPMBI
yHHTapu3Ma, paspabortannoii xozedom [Ipuctimy»
[Worship Resource 2010: 2].

JIns1 aHTTIMICKUX YHUTAPUEB TJIaBHOW MOPAJIbHO-
ATUYECKOH IICHHOCTHIO CTalla MpaBJia, 4To, 10 MHE-
Huto UsIiia, cornacoBhIBaCTCS ¢ TAKMMH HJICAIaMu
[IpocBemenus, kak cBOOO/Ia PAIMOHATIBHOTO MBbIIII-
JICHUS ¥ TIO3HAHWs, CBO00/Ia COBECTH, TEPIIMMOCTD H
CaMOCOBEPIICHCTBOBAHUE, TAKXKE MPUCYIIUMU STO-
My penurnosHomy tedenuto [Chapple 2007: 165].
[Mowckn mpaBnpl, KAKUMHU OBl TSDKEIBIMH M MYYH-
TEJIHHBIMU OHU HU OBLTU JUTSL YESIIOBEKA, 3aCITyKUBA-
JI1 HE TOJBKO YBa)KEHUS, HO M MOOHIPsIIHCh. OTCro-
Jla HETPUEMJIEMOCTh JDKH JJakKe B MeJloyaxX ITOBCe-
JTTHEBHOCTH, a HE TOJHKO B BOMPOCAX TCOJOTHH.
«Jloxp BO cmaceHHe» ObLIa TaKKe HEIOMYCTHMA C
TOYKH 3pPEHHS HX MOPAIBbHO-3THYECKOTO KOJEKca,
HETaTUBHOE OTHOIIEHUE pACHpPOCTPAHSIOCh U Ha
Pa3IUYHOTO POJIA TAMHEI, IIOCKOJILKY OHU CKPBIBAJIH,
3amMayguBanu  npaBmy. O6  3TOM  mHIIET
P. II. Craiinc: «HeoOXoguMoCTh OBITH YECTHBIM U
n30eraTb COKPBITHSI 4ero-Tubo ObUH 0COOCHHO
BaXHBIMH TPeOOBaHMSMHU Y4YEHHS YHHTApHEB B Ce-
peAMHEe BHKTOpPHAHCKOro mepuoma» [Stiles 1995:
25]. Ouenka COOBITHH, M3I0KEHHBIX B CBSIIEHHOM
[Mucanuu, ¢ panrOHAIBHBIX TMO3MUIIHIA CIOCOOCTBO-
Bajia Pa3BUTHIO HAYYHOW MBICIH B Cpe/ie YHUTApHEB.
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OHM OCO3HaJH, YTO MOIXOA K HM3YYCHHUIO KaKOro-
mubo TmpenMera ¢ MO3WIMK pa3yMa CHHUMAeT orpa-
HUYCHHUS, HAKJIAJBIBACMbIC BEPOIi, JaeT CBOOOMY LIS
MPOBEJICHUSI UCCIICAOBaHUH. BpUTaHCKHe yHUTapUn
BOOOIIIE BBICOKO IICHIIA 00pa30BaHUE M TOOIIPSITH
WMHTEIJIEKTyaJIhbHOE Pa3BUTHE CBOMX OpaTheB IO Be-
pe. XKeHmuHBI U3 cpenbl YHUTapueB ObUTH 00pa3o-
BaHHEE CBOMX COBPEMEHHHUII, MCIOBEAYIOMHX odu-
nuanpHyo penuruo. OmHOW M3 MEpBBIX NpH3Baia
OO0IIECTBO 3aayMaTbcs O Pa3BUTHU CHUCTEMBI >KCH-
CKOTo 00pa30BaHus B CTpaHE A0Yb M3BECTHOTO IPO-
noBeaHuKa-yHuTapus Jxeiimca Maptuno — Xappu-
eT Maptuno (Harriet Martineau) B cratee “On Fe-
male Education” (1821) B »XypHane yHUTapueB
“Monthly Repository”. Kak mumer Dun IlepT B r1a-
B¢ «3a0bITBIC TPOPOKH — JKEHITMHBI-YHUTAPHUU U
penurusy KHATH «YHUTapuaHckue B3rmsiapn (“Uni-
tarian Perspectives”), mpeacraBuTen Haubonee pa-
TUKAITLHOTO Kpbla yHUTapueB B 1820-¢ rr. 03a60-
TWINCHh TIOJYYCHHEM JKCHIIMHAMU TpaB B Pa3iiny-
HBIX 00JacTAX, HAYWHAS C MpaBa Ha PacTOPKCHUE
Opaka, B KOTOPOM OTCYTCTBYET JItF0O00OBB, 32 4TO 00-
pojicsi CBSIIEHHUK-YHUTapul YuibsaMm JKOHCOH
®oxkc (William Johnson Fox), 3akaHumBasi mpaBoMm
Ha ToJy4eHHe NpodeccHoHaIbHOro 00pa3oBaHus B
00JacTH MEAWIIMHBI, YTO CTajJ0 JOCTYIHO Ojaroma-
psA yCWIHAM IOPUCTa M IOJIMTHYCCKOTO JICSATEINS
Jxeiimca Crancdunga (James Stansfield). 3a npaso
JKEHIIIMH y4JacTBOBaTh B BBIOOpax W 3a 0OIIee Io-
BBIIICHUSI CTaTyca JKEHIIWHBI B 0OIIECTBE, HEOOXO-
IUMOE Ui MOpPajJbHOrO MpOTpecca YesOBEeYeCTBa,
BBICTyIaNa xeHa J[ona Crroapra Muiuis — Xappu-
et Taitmop Muie (Harriet Taylor Mill) [Unitarian
Perspectives on Contemporary Religious Thought:
1999: 51]. Byny4u sipocTHO mpeciaeayeMbl BIaCTIMU
1 oQUIHaIBFHONW IEPKOBBIO, KaK HHU OJIHO JIPYyroe
IMCCEHTEPCKOE PENUTHO3HOe TeueHue B bpuranuwm,
VHUTapud BBICOKO IIGHWINM CBOOOIy coBecTH. BoT
rmoueMy Tak 3HauMMa ISl YHUTapueB Wiesl ToJe-
PAHTHOCTH B BOIPOCAaX BEPOMCIIOBENAHUS, «yBaxe-
HUS K Pa3IMYHBIM PEIIUTHO3HBIM YOSKICHUSAM Jae
BHyTpH coOctBeHHOTO yueHms» [Uglow 1993: 7].
Eme onHol BakHOW YepTOW 3TOr0 PENUTHO3HOTO
y4eHus ObUI TyMaHHM3M. YHHUTApUW HAIPaBISIIH
CBOM YCHJIMSI Ha 3alIUTy 00€370JICHHBIX H OOPBOY C
COIMAJIbHOM HEeCHpaBeNIMBOCThIO. J[KeHHH Arioy
00 9TOH JesITeNbHOCTH YHHUTapUEB Ha MpUMepe ce-
Mbu [ackenn mumet cnenyromee: «/IMeHHO poTUB
COLIMAJBHOTO 371a, @ HE TMEPBOPOIHOTO Tpexa HIn
MPOJEJIOK JbsSBOJIa BRICTYNANO ceMeicTBO I'acken.
Ecnu 3710 66110 coessHO 4eTOBEKOM, TO, IO UX MHE-
HUIO, YEJIOBEKY OBLIO MOJBIACTHO M M30aBUTHCS OT
3TOTO 3113, JINOO BHITIONHSS MPAKTUIECKHUE NEHCTBHS,
b0 mpuberas K TOMOIIM CJIOBa, OO0JIAJAIOIIETO
CUJIOW, MPOOYKIaromeil coBecTh M BIMAIOLICH Ha
TTOBEJICHUE YeJIOBeKa» [Tam ke: 73]. YHuTapuu mo-
JIaraJiv, 4TO BIMSHHUE CPEJIbl M KU3HCHHBIX 00CTOS-

TEJIHCTB Ha YEJOBEKa B IulaHe (DOPMHUPOBaHUS Xa-
pakTepa 1 BEIOOpa MOJIEIH MOBEACHNS CUIbHEE, YeM
BO3JIEHCTBHE €ro MPUPOJHON MpeapacroIOKEHHO-
CTH K A00py WiIH 371y. DTa ujes, Ha Halll B3TJIS]I, BbI-
pociia u3 OTPUIIAHUS BPOKICHHON T'PEXOBHOCTH Ue-
noBeka. OHa ke copMUpoBalla WX MPEJCTABICHUE
0 BAXHOCTA 00pa3oBaHWSA H BOCHHUTAHUSA Kak
cpeacTB (OpMUPOBaHUS MOPATBHOTO OOJIHKA YeIo-
Beka. ['yMaHucTrueckuii naoc peIMruo3HOTO yde-
HUSl OpUTAHCKUX aHTUTPUHHUTAPUEB OCHOBBIBAJICS Ha
ux Bepe B bora mnro0siero, a He HaKa3bIBAIOIIETO,
«MuIocepaHOro, a He THeatomerocs» [Uglow
1993: 96]. IIpu >TOM OHH CUHTAIH, YTO BCE TOCTYII-
KM 4YeJOBeKa, KaK IUJIOXWE, TaK U XOPOIIHe, HeU3-
0EXHO TPUBOMAAT K OMPEIEICHHBIM ITOCIEICTBHSIM.
Ho onm paccmaTtpmBamum 3TO0 OOCTOSTENHCTBO HE
TOJILKO M JTaKE HE CTOJBKO C TOYKH 3PEHUS HEU30eK-
HOCTH HaKa3aHWUs 3a COBEPIICHHBIC MPOCTYITKU WU
rpexy, a Kak BO3MOXKHOCTh TOJyYUTh CITACEHUE YKe
B 3¢MHOM JKM3HU 4epe3 UCKYIUIEHHUE T'PEXOB, KOTO-
pyto bor maetr yenoBeky. Pa3BuBasch kak nTucceHtep-
CKOE PENTMTHO3HOE YUYCHHE, YHUTAPU3M HEU30€KHO
3aUMCTBOBAJI HJIEH JPYTUX HOHKOH(POPMHUCTKUX pe-
JIUTUO3HBIX TeueHud bpuranum, mopoit mpocto mo-
Pa3HOMY PacCTaBIISsI AKIICHTHI.

Kak n3BectHO, penurus umena Oosbloe 3HaYe-
HUE B )KM3HU YEJIOBEKAa B BUKTOPUAHCKYIO 3MOXy. B
MOATBEPKICHUE MBICIH O CaMOIOBICIOIIECH POJU
penmurud B (OPMHPOBAHUM AHTJIMHCKOTO HAIHO-
HaJIBHOTO MEHTAJUTETa B JTOT MEPHUOJ IPHUBEAEM
BbickasbiBaHue b. M. IIpockypHuHa B MOHOTpaduu
«Anen BpeMeHM U 3penble poMaHbl JKOpIK
Omrot»: «HeobxomuMo UMETh B BUIY Kak “‘0a30ByIo
COCTaBHYI0 4YacTh JIOMUHHUPYIOLIEH HACONOTUU’’
[Harrison 1973: 161] mypuraHckoe, TOYHEE, POTE-
CTaHTCKOE, MPEXJE BCEr0 eBaHreIMYecKOoe Hadaio
(‘““KM3HEHHOEe, HEe KHWKHOE XPUCTUAHCTBO , KaK ro-
BOPWJIM B BUKTOPUAHCKHAE BPEMEHA), OCHOBBIBAIO-
meecst Ha Mee HANPSDKEHHOTO TpyZa M WHAWBHIY-
aJIbHOM MOPAJBHOM OTBETCTBEHHOCTH KaXKIOTO»
[[Ipockyprun 2005: 40].

WNnes wWHOMBHIyalbHOM OTBETCTBEHHOCTH HE
TOJIBKO 32 CBOM ITOCTYIKH, HO U 32 CAMOE AParoIreH-
HOE JJI BEpYIOUIETO YelOoBeKa — AYLIy — MOTydnia
HEKOTOPOE IEPEOCMBICIICHUE B XPUCTHAHCKOM pe-
JUTHO3HOM YYEeHHH YHHTapueB. Kak TroBopwiioch
paHee, CorjacHO MOJIOKEHUSIM ITOr0 YUCHHs, Yeso-
BEK MCKyNaJl CBOM TPEXU HE uepe3 CTpaJaHus B aay
TIOCITe CMEPTH, a TOJLKEH OBLT CHeNaTh 3TO MPH JKU3HHU.
OO0 5TOM B JIGKIIMH, TIOCBSIIIICHHON YUCHUIO YHHTApHU-
eB, ToBoput Tom J[xon ["ammnbToH (Thom John Ham-
ilton): «MBpI cunTaem, 4TO Aaxke B OyayIIEeM ecTh Haka-
3aHMe JUIS AYIIH, YTO aKe JJISl CaMbIX TPEIIHBIX eCTh
CIOCOOBI UCKYTUICHUS U YTO 3alSITHAHHBIN TyX MOXKET
OBITh TaK OYMILCH, KaK €CIM ObI 3TO CJ/Ieiaj OTOHb.
MpsI cuuTaem, 4TO TaKoe MPEACTAaBICHHE O CTPOTOM
MOCTETIEHHOM HaKa3aHWW OKa3bIBaeT Oojiee JMYHOE,

134



Firstova M. Yu. Artistic Embodiement of Unitarian Religious Principles...

TIOHSTHOE M JKUBOE BO3/ICHCTBHE, YeM BEYHBIC MYKH,
B KOTOpBIE HUKTO HE BEPUT CEPILEM U HE CTPALLIMTCS
ceOe mpeacTaBuTh» [LUT. 10: Stiles 1995: 34].

B cBsi3M C BBINICH3IIOKEHHBIM CTAHOBHUTCS TI0-
HATHO HacToiumBoe oOpamieHue [ackemn x Teme
HPABCTBEHHOTO BO3POXKICHHUS OCTYNHBIIEHCS KEH-
IIMHBI. ABTOP TPENOCTABISIET TIIABHOW T€POUHE PO-
MaHa «Pyde» (“Ruth”, 1853) BO3MOXXHOCTH HCKY-
MUTH TPEX, COBEPIICHHBIN 10 HE3HAHUIO B IOHOCTH.
HckynieHne NpOUCXOJUT YK€ B 3EMHOM KU3HU:
Pyds — mamgmas xeHmumHa ¢ OOMIEIPUHATON B BHK-
TOPUAHCTBE TOYKU 3PCHUS — HCIBITHIBACT MYKH CO-
BECTH W JYyIIEBHBIE CTPaJiaHUs HE TONBKO OT OCO-
3HAHUS TPEXOBHOCTH COBEPIUICHHOTO, HO U OT TOTO,
YTO YyBCTBA K coOJia3HHMBIIEMY ¢¢ bammmHrxomy
MPOJIOJDKAIOT JKUTh B ee cepaue. [locnennee obcto-
SITEJIbCTBO TIOPOKIAeT TIyOOKHWA BHYTPCHHHH KOH-
(GnUKT, pa3peleHne KOTOPOro HEBO3MOXKHO B paM-
Kax peayim3ma 0e3 KaKuX-IM0O0 HATSIKEK W TICHXOJIO-
THYECKUX HECOOTBETCTBHI, OTCIO/a U CMEPTH Tepo-
WHU B KOHIIE pomaHa. OHAKO, HECMOTPS Ha TO YTO
Pydpr He cmoriia pasmoOWTh HPaBCTBEHHO HUCHIOP-
YEeHHOTO YeJIOBEKa, YBJIEKIIEro KOraa-To ee Ha MyTh
rpexa, OHa CMOTJIa OTKa3aThCs OT HETO U €T0 Mpej-
JIOKEHUSI PYKH M cepAua. DTO MPOHUCXOAUT B HX
BTOPYIO BCTpedy, KOTJa WX ChbiH JleoHapn cranm yxe
JOCTATOYHO B3POCIBIM, YTOOBI TOHATH NPUIHHY
OCKOpOJICHHI B aJpec ero MaTepu — COOCTBEHHOE
«HE3aKOHHOE» TpoucX0oXxaeHue. ['eporHe pomana
yaaeTcss TPOTHBOCTOSTH HOBOMY COOJasHy —
CKPBITH CBOH Tpex yepe3 Opak ¢ coOJa3HUTEIEM.
OToMy HpeAlecTBYeT ANUTENbHas padoTa Hax co-
0oii. He ciryuaiiHo B poMaHe TIPUBOIUTCS OMTUCAHNE
TOro, Kak Pyds 3aHuMaercs co cBAICHHUKOM beH-
COHOM H3yueHHueM bubimu, kak OHa MHOTO YUTAeET.
WnTennexTyanbHoe pa3sBUTHE TEPOUMHH CIIOCOO-
CTBYeT €€ HPAaBCTBEHHOMY COBEPIICHCTBOBAHHIO.
31ech, Ha HAIl B3I, OYCBUIHO BIMSHUC YHHTA-
pHU3Ma: 3TO ¥ HEMIPHEMJIEMOCTh JDKH BO CIIaCeHHE, U
BIUSHHAE cpeAasl Ha (QOPMHUPOBAaHHE JUYHOCTU
(’KM3Hb B CEMbE CBSAIICHHUKA), U HEOOXOIUMOCTH
MPUACPKUBATHCS TPABJbI, KaKOi ObI TOPHKOH OHA
HU ObUTa, M Bepa MHCATENHHUIBI-YHUTAPHUI B CIIO-
COOHOCTh YEJOBEKa K CaMOCOBEPIICHCTBOBAHHMIO.
[Tocnennee cornmacyercst ¢ YTBEpKACHUSIMH paHee
ynomsinytoro ¢uinocoda k. [lpuctnu o ToMm, uto
YeJIOBEK U ero MOBEACHHE, IIPOUCTEKAaloIIee BCeTaa
U3 3apaHee YCTaHOBJICHHBIX MOTHBOB, CIIOCOOHBI K
COBEPIICHCTBOBAHUIO U MOTYT OBITh NMPUBEACHBI B
COOTBETCTBHE C OOXECTBEHHBIM TIPOBUICHUEM
[Stiles 1995: 15]. bomee moapoOHO wuaes HpaB-
CTBEHHOTO COBEPIIICHCTBOBAHUS YEJIOBEKA Ha IPH-
Mepe oOpasa riaBHOI reponHu poMmana «Pyde» 00-
Cy)XXJaeTcs B Hamed crtatbe «Mnes myxoBHOTO ca-
MOCOBEPIICHCTBOBaHHS B XYJ0KECTBEHHOW CTPYK-
Type pomana Dnuzabdet ['ackenn “Pydrs”» [Pupcro-
Ba 2010].

Jpyroii MOpanbHO-3TUYECKUH MOCTyJIaT OpUTaH-
CKMX YHHTapueB 00 HW3HAYaNbHOW HPAaBCTBEHHOM
YICTOTE 4eloBeka (OTpHIIaHWE TEPBOPOAHOTO Tpe-
Xa) TaKKe HaXOJHUT XYA0KECTBEHHOE BOILJIOICHHUE B
o0pase HaMBHOM, HeucnopueHHOH Pydu, koTopas He
CMOTJIa TPOTHBOCTOATH YXKUBAHUSIM OIBITHOTO
coONa3HHUTENs] B CHIY OTCYTCTBHS >KM3HEHHOTO
OTIBITA ¥ HPaBCTBEHHOT'O PYKOBOACTBa 0oJjiee B3pOC-
JIOTO deJIOBEKa, HAlpUMEp MaTepyd WIH JAPYroro
ponctBeHHHKa. CXOIHYIO MBICIb BBICKa3bIBaeT Jlap-
pu Addenbman, He yrayOussice B peluruo3Hoe oc-
HOBaHUE TPUYMH MOAOOHOW TPAKTOBKU MPOOIEMBI
KEHCKOTO TaJieHWs Ha TpuMmepe oOpasza TIaBHOM
repounu pomana «Pyde»: «Gaskell’s point, which is
clear by the end of her story, is that girls fall, not
because of an innate perversity, but because they are
just not looked after» [Uffelman 2007: 176].

CrniocoOHOCTh K CaMOCOBEPIICHCTBOBAHHIO U Ca-
MOpPa3BUTHIO TIPOSBISIET U Apyrast TepouHs [ ackent
— Mapraper Xeiin B pomane «Cepep u tor» (“North
and South”, 1855). [IpuexaB B ceBepHBI MPOMBILI-
JICHHBI TOpol MmiToH, Oyayud KpaiiHe OTpHLa-
TEJIbHO HACTPOEHHOW B OTHOIIECHUM JIIOAEH, 3aHU-
MAIOIIUXCS TOPTOBIIEH W MPOMBINIJICHHOCTHIO, OHA
MOCTETNIEHHO HAYWHAET BHUKATH BO BCE CIOKHOCTHU H
MIPOTUBOPEYHS HOBOTO MHYCTPHAIHLHOTO OOIIECTBA.
Maprapet nepectaeT uacaaIu3upoBaTh arpapHsIi ror
AHIIIMY, TIIe OHA POAMIACH M BBIpOCia. BHuKas B
BOIPOCHI IPOMBILIIIEHHON 3KOHOMUKH, OHA TTIOMOTa-
€T MPOTHBOOOPCTBYIOMIMM KJaccaM «XO3sIeB» U
«paboumx» MOHATH JIPYT Apyra Onaromaps TMIHOMY
OOIIEHNIO W JIpyX0e ¢ MX MPEICTABUTEISIMH: IMpPO-
MBIIIIEHHUKOM TOPHTOHOM U TPOQCOIO3HBIM JIHIE-
poM Hukonacom XwurruHcoM. Muccusi repoMHU B
poMaHe SIBHO T'yMaHHCTHYecKas. BctaB Ha cTopoHy
noru0aromux OT HULIETHl U rojofa pabounx Mui-
TOHA, TEPOMHS OOpEeTCs C COUMAIHHON HECTpaBe-
muBOCTBIO0. Takyro 3aauy yHUTapuH, KaK U3BECTHO,
BCerja CTaBIIIM Iepes COOOH.

B ynoMmsHyTOM pomMaHe MPHCYTCTBYET SMH3O/,
SIPKO WJUTIOCTPHUPYIONINK OTHOIICHHWE YHHUTApHEB K
cBO0OJIE COBECTH M BEPOMCIIOBENAHHS, MTOKA3BIBAIO-
I Ba)XHOCTH TOJIEPAHTHOCTH B BOMPOCAX BEPHI
paau Oiara KaKIOro OTIENBHOTO delnoBeka. Pedp
UIET O MOJMTBE B oMe XeinmoB B MuitoHe, Kyaa
Maprapet npuBena padodero XurruHca, 4ToObl OH
CMOT TIOTOBOPHTH C €€ OTIIOM, OBIBIIMM CBAIICHHU-
KOM aHTJIMKaHCKOM HepkBH. ['epomHs Hajaesacs,
YTO STOT PasroBOp OOJErYHUT CTpajaHus Tepos,
TOJIBKO YTO TIOTEPSBIIETO J0Yb U YIAEPKUT €ro OT
II0X0Jla B TPAKTHP, T/I€ OH IPHUBBIK 00JerdaTh 00JIh
MpH TIOMOINY BBIMUBKH. 3aciTy’)KMBaeT BHHMAaHUS
OTIMCaHUe CIICHBI MOJUTBBI B POMaHE: «IPUX0KAHKA
aHIIMKaHCKOW IepKkBU Mapraper, ee oTel] IUCCEH-
TEp M aTeUCT XUITHHC BMECTE MPEKIOHWIN KOJICHA.
3TO He MpUHECIO0 HUKOMY U3 HHX Bpeaa» (‘“Marga-
ret the Churchwoman, her father the Dissenter, Hig-
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gins the Infidel, knelt down together. It did them no
harm” [Gaskell 1994: 277]). ABTOp HaMEPEHHO aK-
LIEHTUPYET BHUMAaHNE YUTATENs HAa Pa3HOM OTHOIIIe-
HUH MOJISIIIUXCS K PETUTUH, TEM CaMbIM ITOAYEPKH-
Bas, YTO, C OJHOW CTOPOHBI, JIIOAH, UMEIOUIHE pa3-
HBIE B3TJISIIIBI, MOTYT, HECMOTPS Ha 3TO 00CTOSITENb-
CTBO, 00BeauHATHCA. C Ipyrol — 4To paziauyHas
KOH(ecCHOHAIbHAs TPUHAUIOKHOCTh WM JKE €€
OTCYTCTBHE HE MEMIAIOT JIOASIM o0martbes ¢ borom.
BHumanune nucaTebHULBI K POJIM PEIUTHH B KU3HH
IepoeB, «IOJUKOH(PECCHOHAILHOCTH BUKTOPHAH-
ckoit Aarmum» otmedaeT u B. O. Bosmmnkuna. On-
HaKO JIUTepaTypOBe. HE YIIyOssieTcs B aHaIHu3 dTH-
YeCKUX NPUHLIUIOB YHUTAPUCTCKOH MoAu(uKaum
XPUCTHAHCKOTO YYEHHS, OCTAHABJIMBAACh HA IOHS-
THU «OOMIEXPUCTHAHCKUX ILIEHHOCTEH» B KayecTBE
OCHOBBl TIOAJMHHO HPABCTBEHHOTO TMOBEICHHUS)
[Bosmunkuaa 2015: 18], uto o0OycioBieHo 3amava-
MU JUCCEPTALMOHHOTO HCCIIEIOBAHMS.

B npyrom snmuzone pomana, rae beccu Xurrunc
BBIpQXKAeT YBEPEHHOCTh B OOPETEHHWH pPaiCKOro
OJraykKeHCTBa B 3arpoOHOM JKM3HHM B KadeCTBE Harpa-
IIBI 33 CTpaJaHds B 3€MHOM, CCBUIAsCh Ha Pacckas o
numeM Jlazape (JIk. 16: 22-26) u3z Hooro 3agera,
OTpaXkaeTcsl TpHCYyIlee YHUTapUeM IOHHMAaHHE O
KU3HU TyIIU TIOCIIe CMEPTH. DTa TMpPHUTYA CIIYKHUT
yremenueMm beccu, ucnpiTaBiield MHOTO CTpaJaHuN
u Oen B 3eMHOW >KM3HH, HO Mapraper NMOHUMAET,
9TO Takoe OyKBaJbHOE NMOHMMaHWE TeKcTa bubmnu
HauBHO. Kak 00pa3oBaHHbBIN Y€I0BEK, B TOM YHUCIIC B
BOIPOCAaX XPUCTHAHCKOW BEpbl, OHa HE BUAMT 00-
paTHOW 3aBHCUMOCTH MEXIy OOTaTCTBOM B 3EMHOM
JKU3HH | aJI0OM B 3arpoOHOM, 0€THOCTRIO HA 3eMJIe U
paiickoii xu3HbI0 Ha Hebecax. [lomoxkeHue, KoTo-
po€e Kaxablid 3aliMeT B 3arpoOHOM MHpE OTpeaes-
eTcsl, 10 e€e MHEHHIO, TeM, HACKOJIbKO MCKPEHHE U
MOJIHO YEJIOBEK CJeNoBall 3amoBeAsiM XpHCTa B
KU3HU 3€MHOM, YTO MCKIIOYAaeT HJIEI0 Iperornpe-
JeJCHUs] U BBIBOJIUT Ha TMEPBBIM IUIAH HICI0 MO-
pajgbHONW OTBETCTBEHHOCTH CaMOTO 4YeJOBeKa 3a
cBOIO nymy nepen borom, uTto HaxoauTCs B pycie
naei OpUTAaHCKUX YHUTApPHUEB.

Mapraper urpaetr poib yremurens beccu B ee
CTpalaHusIX, YTO 00JIerdaeT NOCIeJHUE JTHH JIEBYII-
k. OHaKo, PONb TJIABHOM T'€pOM B pOMaHe HE HC-
YepIbIBaCTCA TYMAaHW3MOM II0 OTHOIIEHHIO K OT-
nenpHOMY 4enoBeky. ['ackernn Hanenser Maprapet
BO3MOXHOCTBIO MPUMHUPHUTH TNPEACTABUTEICH IpO-
THBOOOPCTBYIOIIMX COLMANBHBIX KIJIACCOB dYepes
CBOEOOPAa3HYI0 MPOCBETHTEIHCKYI0O MHCCHIO T€pPOH-
HU: €l yJaeTcsl TOHECTH OO BPaXKIYIOMIMX MEXIY
coboil pabounx U Biajensia GaOpUKU HOCIO B3au-
MO3aBUCHUMOCTH WX JIPYT OT ApPYyTra, 9YTO CIOCOOCTBY-
€T HavajJly Jualiora MEXIy paHee HEMPUMHUPUMBIMH
CTOPOHAaMH COLIMAJIBHOr0 KoH(IuKTa. B pasrosope ¢
TopuTtoHom Mapraper npousHocut: «bor cuaenan
TaK, YTO MBI JOJDKHBl OBITh B3aUMO3aBHCHMED)

(“God has made us so that we must be mutually de-
pendent” [Gaskell 1994: 119]).

ComnmanpHasi aKTUBHOCTh TepoWHHU [ ackemn cra-
HOBUTCS BO3MOXXHOH OJlarojaps OTCTYIUICHHUIO ITH-
CaTeNbHUIIBI OT TPAJAMIMOHHON JJi BUKTOPHAHCTBA
uaen pasneneHus chep Ha MYKCKYIO U HKEHCKYIO.
Mapraper B KOpHE OTJIMYAETCS OT BUKTOPHAHCKOTO
ujeana XeHIMUHBI, chopmynupoBanHoro KoseHTpn
[latMmOpoM B CTUXOTBOpEHUH «AHrel B JIOME»
(“Angel in the House”, 1854), uto Bo MHOTOM 00Yy-
CIIOBIIEHO OoblIei cBOOOMOMN, JTydmuM oOpa3oBa-
HHEM, OTHOIIEHHEM KaK paBHBIM ce0e CO CTOPOHBI
MYKYHH, T. €. BCEM T€M, YeM MOTJIM HACIaXAATHCS
KEHIIWHBI U3 CPeJbl YHUTAPUEB, ¥ YEr0 OBLIN JIH-
IIeHBl TPEICTaBUTEIBHUIIBI JAPYTHX PEIUTHO3HBIX
rpynn B BenmukoOputanwu B TOo Bpems. Mapraper
XeWn — 3To mpUMep HOBOW FepOMHH B TBOPYECTBE
lackenn, BHyTpeHHE CBOOOIHOM, UCKPEHHEH, BEIH-
YECTBEHHOH B CBOEH MPOCTOTE, HECIydalHO BITIOO-
neHHsle B Hee I'eHpu JlenHokc n [xoH TopHTOH
CPaBHUBAIOT €€ C «KOPOJICBOI» U «HMIICPATPUIIC»,
OHa CIOCOOHa Ha MOJABUT. [ epOMHS 3alUInaeT, OyK-
BaJIbHO 3aKphiBas co00i TOpHTOHA OT MOJIETEBIIETO
B HETO KaMHS CO CTOPOHBI 3a0aCTOBIUKOB, YTO OH
MPEBPATHO MCTOJKOBBIBACT KaK MPOSIBICHUE JIFOOBU
KEHIIMHBI K MYXXYHHE, JIelaeT Mpeioxenne Map-
rapeT U MoJydaeT OTKa3. 31eCh Hellb3sl HE COTJIACUT-
cs ¢ mbicibio 3. Jkell 0 cXxoacTBe HM300pakeHHS
TepOUHHU, yIaBIleil B pyku TOPHTOHA, CO CKYJBITY-
poit Mukenanmxkeno «IIbetay, ¢ OJHUM CYyIIECTBEH-
HBIM WM3MCHEHHMEM: Ha Mecte Mucyca HaxomurTcs
kermuHa [Jay 2001: 252]. Amtio3uio Ha 00pa3 CHs-
TOrOo ¢ Kpecrta Mucyca moanepXuBaloT U IpOU3HE-
ceHHsle MaprapeT B 3TOT MOMeHT cioBa: «Paau bo-
ra! He otgromaiite cBoel COBECTH HAaCHIMEM. BEI
He Bemaete, uTo TBopuTe» (“For God's sake! Do not
damage your cause by this violence. You don't
know what you are doing” [Gaskell 1994: 221]).
[Mocnenusist ppasa U3 NPUBECHHOTO OTPHIBKA OTCHI-
naet k cnoBaMm Mucyca Xpucra, NpoOM3HECEHHBIM Ha
Kpecte: «Otue! Ilpoctu um, ub0 HEe BEArOT, YTO
tBOpsT (JIK. 23:34).

[TocTymok repowHH OBIT BBI3BAH HE JIFOOOBEIO,
TOYHEE, HE CTOJBKO JIIOOOBBIO, CKOJIBKO KEJaHUEM
3alUTUTh, MUJIOCEPIUEM, 3aJI0KEHHOM, IO MHEHHUIO
aBTOpa, B KAXKJIOW YKEHIIIIHE, O Ye€M CBUIETEIHCTBY-
€T CMCHAa TPAJAWIMOHHBIX TEHICPHBIX (QYHKIUH
MY>KYMHBI W JKCHIIUHBI B TBOpYECTBEe | ackeimr:
JKEHIIMHA TIePecTaeT ObITh CITacaeMON U CTAHOBHUTCS
cracamoineid Kak B npsamMoM ((pu3HuecKkoM), Tak U B
MEPEHOCHOM (JIyXOBHOM) CMBICIie. Mapraper mbITa-
€TCs CIacTu Kak pabounx, Tak u TopHTOoHA. [TepBhIx
— OT COBEpIIICHHS UMU 3J1a U HACHIIUS, MOPAJIHFHOTO
MajicHusI, BTOPOrO0 — OT (DU3MUYECKOH pacmpaBsbl.
CnemyeT OTMETUTh, YTO B BUKTOPHUAHCKOW JIUTEpa-
Type W KyJNbType XCHIIWHA TPAAULINOHHO SBISETCS
HOCHTEJEM M XpaHHUTEJIeM MOpPAIbHBIX IEHHOCTEH,
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YTO CBS3aHO C TAaKUM Ba)KHBIM KOHIICTITOM, Kak
«IOM», MYKYMHA, BBITOJHSAIOMUN (YHKIUIO [10-
OpiTunka (“‘bread-winner”), BEIHY)KIICH CTaKHBATh-
Csl ¢ HapyIICHUEM MOPAIBHO-3THUECKUX HOPM, XPH-
CTUAHCKHMX B CBOEU OCHOBE, U €ro AYIIEBHOE CIace-
HHE BO MHOTOM 3aBHCHT OT JKEHIIWHBI: MaTepH, XKe-
HBI, CECTPBL. 37€Ch TPAaKTOBKa POJM >KEeHIIHHEI [ a-
CKEJUT HE OTJINYACTCS OT TPAJUIMOHHOW YIS TOTO
HCTOPUYECKOTO Teproaa. B 3ToM OTHOIIEHWU Tpea-
CTaBILTIOT HHTEpec pazmbinuieHus O. B. TeneruHoit o
TBOpUECTBE ['aCKesT B KOHTEKCTE U3YUYEHUS ICTETUKU
MOBCETHEBHOCTH B €€ pOMaHax, a UMEHHO O JIOME KaK
LIEHTPE TPOCTPAHCTBA TIOBCEAHEBHOCTH: «JCTETHYE-
CKH WJICANM3UPYETCS TO TJIaBHOE I aHTJMYaHWHA
MPOCTPAHCTBO OBITHsI, KOTOPOE COOTBETCTBYET ‘“MO-
panpHOMY 9yBcTBY » [Tenernna 2016: 9].
YHnoMsHyTO€ JIHUCCEHTEPCTBO OTia Mapraper u
€ro OTKa3 OT JYyXOBHOI'O CaHa B AaHTJIMKAHCKOU
LIEPKBHU, HA HAIll B3TJIS], WILTIOCTPUPYIOT OCHOBOIIO-
JIararoluil 3STHYECKU UMIIEPATUB YHUTApHUEB — BCE-
Ila ¥ BO BCEM NPUACPKHUBATHCI UCTHHEL [louys-
CTBOBaB COMHEHHS B COOCTBEHHOU Bepe, MUCTEP
Xeinm HEe MOXET OOJbIlIe YUTATh IPOTIOBEIH, HE
KpHUBS AYIIOH, M OCTaBIISIET IIEPKOBb. JDTO pa3pylia-
€T MPUBBIYHBIN 00pa3 )KU3HU caMoro MHcTepa Xei-
Jla, JIMIIAEeT er0 MOCTOSHHOTO JOXO0Ja W MecTa XKH-
TEIhCTBA. DTH W3MEHEHHUS KacaloTCs M JKU3HH €ro
JKeHbI U Jouepu. Ha Bompoc moTpsicCeHHON pelieHu-
€M oTIla MaprapeTt 0 TOM, paJii Yero OH 00peKaeT ce-
0s1 ¥ X Ha CTpadaHus, Xei orBedaeT: «S crpamaro 3a
coBeCTb, uTs Moe!». IlepcoHaxk mbITaeTcs HAWTH
oropy Jutst ce0si B BOCTIOMUHAHUSX PEATbHOTO YEITOBE-
ka — Jxona Ondwnma, csmenarnka u3 Kapcuarrona
B JlepOupiipe, BEIHYKICHHOTO IMOKHHYThH LIEPKOBb B
CHITy HEBO3MO>XHOCTHU MPOJOJKATh UCTIOMHEHUE PEIT-
THO3HBIX 0053aHHOCTEH B COOTBETCTBHU C TPeOOBaHU-
SIMU K TIPOBEICHUIO OOTOCITY)KEHHUH B «AKkTe 0 ExmHo-
00pa3umy», IPUHATOM TIOCIIC PECTaBpaIii MOHAPXHUHU B
1662 r. Kapnom II. Takux CBAIIEHHUKOB OKa3aJloCh
OKOJIO JIByX TBICSY, TIOCKOJIBKY JOKYMEHT OTKPBLT Tie-
pHON «BENHMKOTO TOHEHHS» HA TPECBUTEPHAHCKUX
CBSIILIEHHUKOB. Muctep Xein yuTacT BOCIIOMHHAHUS
CBSIIIICHHUKA, JKUBILETO OKOJIO JBYXCOT JIET Hazajd, U
HAaXOHT CXOJICTBO B IMEPEKUBAEMOM WM BHYTPEHHEM
KOH(IHKTE ¢ COOCTBEHHBIM: OOPHOE MEKITY KeTaHHEM
MIPOJIOJKUTH TPHUBBIYHYIO KU3HD U TOJIOCOM COBECTH.
IIpeosoneB cOMHEHUS U CTPaxH, OTEIl TJIABHOM Tepo-
VHU TIPAKTUYECKU HAYMHACT KU3Hb 3aHOBO B JIOCTA-
TOYHO MOYTEHHOM BO3PAaCTe: OTHPABISIETCS BMECTE C
CeMbEl Ha CeBep CTpPaHBbI, I/Ie CTAHOBUTCS TIPETo/IaBa-
TeleM, JAloIMMM 4YacTHble ypoku. OH HE MOXET OT-
MPaBUTKCS MpenoaaBatb B OKchop, XOTS U 3aKOHYUIT
OJIMH M3 €ro KoJuiemxkel, a umeHHo [TmumyTt Komnemxk,
TaK KaK pEJWTHO3HBIE COMHEHHS B aHIIIMKAHCKOM
o(pUIMaTEHOM BEPOYYCHUHM HE IO3BOJISIOT €My TOJ-
TBEPAUTh CBOK) TPHUBEPKEHHOCTh €ro MOCTYJaTaM.
Ero moctymok He MPUHOCHUT GIAromoIydus WK Pao-

CTH CEMBE: BCKOpE IOCIIE Nepee3aa YMUPAET €ro Ke-
Ha Mapus — mate Maprapet. Ho aBTop He ocyxnaaer
CBOETO repos, ['ackemt Ha 3TOM MpUMepe MOoKa3bIBa-
€T, YTO MyTh MPaBJbl TCPHUCT, HO, TEM HE MEHEe, OH
SIMHCTBCHHO TPaBWIbHBINA. TakuM 00pa3oM, MbI BH-
VM, YTO YHHUTAPHCTCKHUE B3TJIIABl IMHCATEIHHUIIBI
OIIPEICIAIOT HE TONBKO MPOOJIEMHO-TEMAaTHIECKHUN
acTieKT Tpow3BeneHnid ['ackemt, HO ¥ AIEMEHTHI CrO-
JKeTa — JIMCCEHTEPCTBO TEPCOHaXKa CIIYKUT 3aBSI3KOU
JIEHCTBUSI B POMaHE.

[MucatenbHua IEMOHCTPUPYET U TO, YTO OXKHU-
JIACT YEJIOBEKA, MOKPUBUBIIETO AYIIOH, OMHCHIBas
nepekMBaHusi MaprapeT, Korjja oHa ObUIa BBIHYX-
JIeHa COJNraTh MOJHIEHCKOMY, Y4TOOBI, KaK OHa Jy-
Mana, JaThb BO3MOXHOCTh e¢ Opaty ®Ppenepuky
yIuibITh 13 AHTaun. OH TallHO TPUE3KaeT MOBUAATh
cMepTenbHO OONBHYIO MaTh. Ha poaune ero morim
apecToBaTh U MPHUIATh CYAY 32 HEIOBHHOBEHHUE KO-
MaHANPY KOpaOJis, Ha KOTOPOM OH KOTAa-TO CITy-
xwuiI. [IpuroBopoM B Takux CiIy4asix, KaK MPaBHIIO,
Ob1a cMepTh. BpaT Maprapet mocTpazan 3a mpaBoe
JIEJI0, TBITAsICh 3alTUTHTh MATPOCOB OT TPOM3BOJIA U
KECTOKOCTH KanuTaHa. Kak cTaHeT M3BECTHO TMO37-
Hee, OH Hali/IeT cYacThe B M3THAHUH: BCTPETHUT CBOIO
J000Bb U TOOBETCS yclexa B Uy)KOH KaTOIHYECKOM
ctpane. BosamoxHo, 3170 bpasunus, Tak kak B Hayaje
pOMaHa MOCJIeHIE U3BECTHsI 0T OpaTa MPUXOIT U3
Puo (ckopee Bcero, ato Puo-ne-Kaneiipo). Mapra-
PET XKe Mo3IHee y3HAET, YTO €€ JIOXKb Pagy CIIaCeHUS
Opara Obuta He Hy)kHAa. Korma oHa maBaja JIOKHBIE
MmoKasaHusi nojwuielickomy, ®penepuk ObUT yke 3a
npenenamu AHraun. OCO3HaB ATO, OHA TMOHSIIA, YTO
€€ TIOCTYNOK OBUT BBI3BaH HEIOCTATOYHOW BEpOMl B
Bora, B ero crmocoOHOCTh 3alIUTUTH BCTYIHBIIETOCS
3a yraeraeMbix @penepuka. U 310 BBI3BaO y TEpoO-
VHU HOBBIE AYIICBHBIC CTpaganus. Ha Hamr B3rism,
l'ackenn Ha mnpumepe Mapraper [enaeT HEKoe
0000IICHNE: JTOXb BbI3BaHA HEJOCTATKOM BEphbl. A
Jutst yenoBeka XIX cToseTust — 3To OYEHb Cephe3HOe
HpaBCTBEHHOE TpecTymyieHne. JIoKp BhI3BaJIa HE
TOJIBKO TyIIEBHBIE CTpaIaHHs, HO HaBpenuita Map-
rapet u B npyroM. [Ipomeimienank TopHTOH, B KO-
TOPOTO TEPOWHS HE3aMETHO I ceOs BIIOOIAETCS,
pacIieHNBaeT CKa3aHHYI0 HEMpaBAy KakK IOMBITKY
CPBITH (haKT TalfHOW BCTPEUYU C BO3ITIOOJECHHBIM. JTa
JIOKb pPaau CrHaceHuss OpaTa eaBa HE pasIyduT
BIITOOJICHHBIX, HE TOBOPS YK€ O TOM, YTO OpOCHUT
TEHb Ha pemyTaruo Mapraper.

HeB0o3MOKHOCTE OTKDHITH MIPABIy €BA HE CTOU-
Jla cYacThid W TepoMHE MepBOro pomana [ ackemn
«Mbspu bapron», a ee BO3IIOOJICHHOMY — CBOOOJBI.
TaliHa, KoTOpyIo 3HaJIa M3pH U HE MOTJIa PacKphITh
Ha CylIe, 3aKiIioJajiack B TOM, YTO YOHWHIEH ChIHA
(dhadpukanta (I"appu Kapcona) ObuT €€ COOCTBEHHBIHM
orenr Jxon bapron. OH cnmenam 5To, Kenas OTO-
MCTHTH 32 BCEX JeTel pabounx, yMepIInuX OT T0JI0/Ia
u 6one3neit. Ho 3To yOHICTBO U3 MECTH HE MMPUHEC-
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JI0O eMy OOJISTYeHUS] U TPUBENO K CTPaJaHUsIM HU B
4eM He MOBHHHOTO /[>kema YuicoHa (ero oOBHHAT B
yOMICTBE W3 PEBHOCTH M OINPABIAIOT JIMIIL OJIaro-
Japs peluTeNbHbIM JeicTBUAM Mbopu, cymeBiiel
pa3bICKaTh YIIEANIETO B MOPCKOM peic cBUueTend
HEBWHOBHOCTH J[’keMa) U ero modepu, KoTopas, He
BBIJICP)KAB HAIPsDKEHUs, cepbe3Ho 3abomema. OmnHa
13 3a/1a4 poMaHa, Ha Halll B3TJIs1, Oblila TIOKa3aTh HEe
TOJIBKO OECCMBICIIEHHOCTh MECTH, HO U €€ pa3pymiu-
TEJIbHOE JCWCTBHE, HAMPABICHHOE C OJUHAKOBOW
CWIOH Ha «IpaBbIX» U «BUHOBATBHIX», Pa3BEHUYATh
BETX03aBETHBIM MPHUHITUI «OKO 332 OKO». JTO COra-
CyeTcsl C YYeHHEM YHUTapHeB, KOTOPHIE IOJaralH,
9TO OOTOBJIOXHOBJICHHBIM SIBIISICTCS JHIIb, HOBBIN
3aBer [PeBynenkoBa 1988: 131], mpomnosemyromtnii
WJEH MPOIICHNS, MIJIOCEPANS U IPUMHUPEHUSI.

CoxkpeiTHE TIpaBIBI JIPYTHM IEepcoHaxeM [ a-
ckemt Oununom XenbepHOM — OJHUM W3 TIJIABHBIX
repoeB pomana «lloxmonanku CunpBum» (“Sylvia's
Lovers”, 1863) — cTaHOBHUTCS HE TOJBKO 3aBS3KOMH
pOMaHa, HO U MOBOPOTHBIM ITyHKTOM HA €r0 KH3-
HEHHOM ITyTH, B KOHIIE KOTOPOT'O OH IITyOOKO packa-
€TCsl B COAESTHHOM U MOMMET HACKOJIBKO TPEXOBHBIM
OBLI €ro MOCTYIOK, MPUHECIIUH CTpaaHus JTHOOU-
MO¥ KCHIIUHE, €r0 CONMEPHUKY U, B KOHCYHOM UTOTE,
emy camMomy. CkpbiB 0T CHiibBuH (haKT HACHIIHLCTBEH-
HOHM BEepOOBKHM Ha CIY>XOy B BOCHHO-MOPCKOM (hioTe
CBOCTO CUACTIIMBOTO COTMEpHUKA KuToOost Yapmm
Kunpoiina, @unmun npiTacTcsi HAWTH OINPaBIaHUE CBO-
€My TIOCTYIIKY B MCTOPUM >KHU3HU CBOEU KBAPTUPHOU
xo3stiikn Onuc Xectep. OHa npennodia KUTo0ost Top-
TOBITy-KBakepy, O YeM CO)Kajela BCIO OCTaBIIYIOCS
JKW3HB, TaK KaK CTpajajia OT )KECTOKOCTH My’Ka. Y3HaB
00 oOMaHe, CITyCTsl CEMb JIET B MOMEHT BO3BpAILICHUS
Yapmu nomoi, CuibBHs pa3pbIBaeT oTHoLeHus ¢ du-
JIUIIOM, CTaBIIMM €€ MY>KeM, YTO BBIHY)KJAeT ero OT-
MPaBUTLCS KaK MOXKHO Jaiibilie oT MOHKCXeHBeHa, a
VMEHHO Ha BOIHY. B oHOM M3 cpakeHuil aBTOp CBO-
IIUT JIBYX MOKJIOHHUKOB CHibBUH BMecTe, U Dunumy
TMIPEe/ICTaBISIETCA IAHC CTIACTH Yapiu, 9TO CTaHOBUTCS
MOMEHTOM WCKYIUICHHS BHHBI Tepel HUM. Buny
nepen CUIIBBHEH TE€POI0 yIACTCS UCKYIHUTH CITyCTS
TOJBI TIOJIYTOJIOMHOTO CYIIECTBOBAaHUS B o0Opa3e He
Y3HAHHOT'O €H0 KaJeKH, HaOJF0IaloIero u3aieKka 3a
HEl W X J0YephI0, KOTOPYIO OH CITAaCET OT CMEPTH.
YMupas Ha pykax moommoi, Ouiaun packaercs B
TOM, 4TO COTBOpWI U3 CHUIBBUM KyMHpPa, TTOCTABUII
JM000Bh K HEH BhINIE JTHOOBH K bory, UMEHHO 3TOT
Tpex MOBJEK 3a cOO0H BCe MX CTPalaHMUsL.

B pomane aBrop yzmenser Oonbplioe BHUMaHWE
ONMUCaHuI0 Xu3HW Duinma mocie BOWHBI, €r0 CKH-
TaHUSAM IO CTPaHE, TOJIOKCHHUIO KAICKH, )KUBYILIEMY
3a CYET MWJIOCTH MAPYTUX JIOJEH, IOMYyYalomeMy
CKYZIHYIO TICHCHIO, HE TTO3BOJISIONIYIO TIOECTh JOCHITA.
lackemn peaarcTHYHO, WCHONB3Ysl ACTaTbHOE OMCa-
HUE BHEIIHOCTH TPHOBIBAIOIIMX B AHITIHIO HCKaye-
YCHHBIX BOHHON MOPSKOB (BpeMs ICHCTBHS B pOMaHE

— HamoneoHoBckue BOIHBI), W300paXkaeT HE Hapaj-
HYIO CTOPOHY, a H3HAHKY BOWHBI — 00JIb U CMEPTh. AH-
TUBOEHHBIN Magoc TakKe MOKHO OTHECTH K IPOSIBIIE-
HUIO yHWTapm3Ma [ackemn. M3BecTHO, YTO MHOTHE
AHTTIMHACKYE YHUTAPHU OBLTH HaIi(UCTAMI.

[IpuBeneHHsie B cTaThe SMHU30bI U3 POMAHOB
lackenn, BO3MOXXHO, HE [HAIOT HCUYEPIBIBAIOIIETO
MPEICTaBICHU O Kpyre TeM M MpolJieM, 3aTparuBa-
€MBIX MHUCATEIbHNLICH, OJTHAKO, HA HAII B3TJISIA, 1103-
BOJISIIOT MPOCJIEAUTh BIHUSHUE PEITUTHO3HBIX yOek-
JCHUH YHHUTapHeB Ha €€ TBOPYECKHH METOHA, a
MMEHHO BBIOOp OMpEAENeHHBIX THIIOB T'EPOEB: 3TO
CBSIIIICHHUK, WCTIBITHIBAIONINNA PEIUTHO3HBIE COMHE-
HUs, Kak MUCTep Xeiln B pomane «CeBep U 1ory, Win
CBAIIICHHUK-IMCCEHTED MHUCTep beHCOH B pomane
«Pydw», comHeBarommiics B TPaBHIIBHOCTH COO-
CTBEHHOT'O MMJIOCEPIHOTO IMOCTYTKA, MIYIIEro, O-
HaKo, B pa3pe3 C YHHTApUCTCKHM HPAaBCTBEHHBIM
MMITEpaTUBOM, TPEOYIOMMM HU30eraTh JDKU B JII000H
KU3HEHHOH CHUTYyallMd, YTO BEIET K XYIOXKECTBEH-
HOMY H300paKeHHIO TTTyOOKOTO BHYTPEHHEIO KOH-
(hvKTa, COMPOBOXKAAIOIIETOCS TCHUXOJIOTH3AIHEH
MTOBECTBOBAHUS; «IaJIIas JKESHIIHA, TOTyJaromas
npaBo Ha couyBcTBue (Dctep B pomaHe «Moapu bap-
TOH») WM TPOILICHWE M COUUAIBHYIO peaduiInTa-
oy OJaromaps MCKYIUICHHIO Tpexa TMperrodoes-
HUS Yepe3 J000Bb K CBOEMY HE3aKOHHOPOXKACHHO-
My peOCeHKY, IOTIOJIHEHHYIO, KaK B ciydae ¢ Pyds u3
OJIHOMMEHHOI'O0 pPOMaHa, YNMOPHON BHYTpEeHHEH pa-
0oTolt Hag coOOM, CITIOCOOCTBYIOIICH €€ MHTEIUICK-
TyaJbHOMY M HPAaBCTBEHHOMY COBEPILICHCTBOBAHUIO;
HOBBIM THI TE€POMHH W3 CPEAHErO Kiacca, odpazo-
BaHHOM M COIIMAJIBLHO aKTUBHOM, CTpeMsIIencs mo-
MOYB pa3pelIeHHI0 OCTPOTO KIacCOBOTO KOH(IUKTA
MEXTy BJIAJIENblIaMU TPEINPUATHI 1 padoYrMH Ha
OCHOBE MOPAIBHO-ITUYECKHUX MPHUHIUIIOB XPUCTH-
aHCTBa, yMEIOLIel NPU3HaBaTh COOCTBEHHBIC OIMINO-
KM ¥ crIocoOHOHM K camopaszsutuio (Mapraper Xein
m3 pomaHa «Cepep u 1or»). CMeHa TpaIUIIHOHHBIX
TeHJICPHBIX poJieil (TeporHs «cracaer» repost Gusu-
YECKU M HPABCTBEHHO), a TAKXKE aKTyajau3alus 3a-
JIO)KEHHBIX B BHUKTOPHAHCTBE MPEICTABICHUN O
KEHIIMHE  KaK  XPaHWTEIbHHUIIE  MOPAIBHO-
HPaBCTBEHHBIX LIEHHOCTEH B 00pa3e >KEHIIWHbI-
CHACUTENBHULBI CBUACTEIBCTBYIOT O CTPEMIICHUH
MOBBICUTH CTAaTyC >KEHIIHBI B 00IIECTBE, MPHCYIIEe
yHUTapusaM B AHrimu B XIX B.

Heobxomumo Taxke OTMETUTb, YTO YHUTApHCT-
CKasg J3THKa BO MHOTOM OIpEeNseT MpoOIeMHO-
TEMaTHYeCKUH acTeKT OOJBIIMHCTBA aHAJH3UpYe-
MBIX B CTaThe ImpousBeAeHui OJ. ['ackem, BKiIoda-
IOUMHA  BOTIPOCHL KEHCKOTO OO0pa3oBaHuUs; MHPaBO
KEHIIMHBI HAa aKTUBHOE y4YacTHE B JKM3HH OOIIIe-
CTBa; COLMANBHYIO CIIPaBEAJMBOCTD; JIOXKb, Kajeya-
LIYIO XKU3HHU U CyIBOBI JIOAEH; IuleMepue; cieao-
BaHHe OyKBe, a HE MIJIOCepIHOMY JTyxy CBSIIEHHO-
ro Ilucanus; kpailHUil MHIUBUIYAIU3M, OTPHULIAIO-
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Ui B3aMMO3aBUCUMOCTS JIIoAeH 1o 3ambicny bora;
HaKa3aHUWE 3a COBEPUICHHBIA TpeX U MPOLICHUE;
BO3MOXKHOCTh MCKYIUICHHE rpexa; maundusm, peiu-
THO3HYI0 TOJICPAHTHOCTb, TYMaHU3M. [ JaBHBIMU
uaesMu TBopuecTBa . ['ackes, yXOIsIUMU KOPHSI-
MU B aHTJMHUCKUM yHUTapu3M, MOXKHO Ha3BaTh
CTpEMJICHHC YeJIOBEKa K TyXOBHOMY CaMOCOBEPIIICH-
CTBOBAHHIO, BEPY B 3I0pPOBOE HPABCTBEHHOE HAYAJIO
YEIIOBEKa M MPOTPECC YEI0BEIECKOro 00ITIeCTBA.
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Abstract. The paper deals with the origins and major principles of the Unitarian religion that began
to spread in Great Britain in the 18th century. The author aims to reveal the impact of the ethics of this Non-
conformist (Dissent) Christian religious thought on the literary works of Elizabeth Gaskell (1810 - 1865),
whose family background was largely Unitarian. The study shows the way that ethical principles of the Uni-
tarian doctrine influence the problem-theme facet of her novels, which is evident in the artistic interpretation
of the idea of strengthening the role of women in the Victorian society, in the author’s new approach to the
solution to ‘the fallen woman’ problem, based on the possibility to atone for the sin through the service to the
good of people and maternal love. The article focuses on the artistic depiction of the evil nature of a lie, the
ideas of pacifism, religious tolerance, social justice, and resolution of social problems on the basis of the
Christian idea of mutual dependence of humans, as presented in the novels written by Gaskell. The charac-
ters of her works, being new for Victorian literature, are also developed on the moral principles of Unitarian-
ism. They are a socially active young woman from the middle class whose efforts are aimed at the resolution
of the social conflict and a church minister (a dissenter) suffering from religious or moral doubts. The latter
circumstance determines the shift from the depiction of the external social conflict to the internal one, which
results in the in-depth psychological insight into the character in Gaskell’s narration. Particular attention is
also given to the artistic interpretation of the key Unitarian idea of moral development and perfection of hu-
mans and continuous social progress in the novels Ruth (1853), North and South (1855), Sylvia’s Lovers
(1863).

Key words: critical realism; Victorian period; Unitarianism; New Testament; Antitrinitarians; Non-
conformism; Dissenters; gender roles change.
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Hayunsiit nepuonuueckuit xypHan «Bectnuk Ilepmcekoro ynusepeurera. Poceuniickas u 3apy6exxnas ¢u-
goaorus» (ISSN: 2073-6681; eISSN: 2658-6711) 3apeructpuposan B 2009 r. kak caMOCTOSTENBEHOE U31aHUE, 00BEIH-
HstolIEee JIBe cepuu kypHana «BectHuk IlepMckoro ynusepcuteTay, uaasaemoro ¢ 1994 r. («®@uiosorus» u «MHo-
CTPaHHBIE SI3BIKH U JIUTEPATYPHD»).

Heuns xypHana «Becruuk Ilepmckoro yHuBepcutera. Poccuiickas u 3apyOexHast (DHIOIOTHS» — OCBELICHHE
HOBBIX PE3YJbTaTOB HAYYHOW JESATEIBHOCTH POCCHUCKOrO M 3apyOeHOI'0 HAay4HOro cooOLiecTBa B 00JIACTH COBpE-
MEHHOU (DMIIOJIOTMYECKOW HAyKH; COJCHCTBHE Pa3BUTHIO TECOPETHYECKUX U NMPAKTHYECKHX HCCIEAOBaHUI B o0nactu
CONMOTYMAaHUTAPHOTO 3HAHUS; YCTAHOBIICHHE M YKPEIUICHHE HAYYHBIX CBSA3CH MEXTy YUEHBIMH W3 Pa3IUYHBIX PETHO-
HOB Poccun n npyrux crpan. JKypHan myOmukyeT mpoOieMHbIe CTaThH W aHAJTUTHIECKHE 0030PHI 10 aKTyaIbHBIM BO-
pocaM COBPEMEHHOH (PHIIOIOTHYECKON HAayKH; PE3YyNbTaThl TEOPETHUECKUX, IKCIEPHUMEHTANBHBIX M TPAKTHYECKIX
HCCIICAOBAaHUN B 00JIACTH S3BIKO3HAHUS, IUTEPATYPOBEACHNUS, KYPHAIUCTHKH, METOAUKHN TIPETIOIaBaHus S3BIKOB H JIH-
TepaTyp; PEUeH3WH Ha HAy4YHBIC MyOJUKAINH; XPOHHKY HAYYHBIX COOBITHH, COOOIIEHHS O AOCTIKCHHSAX BEIYIIUX
Hay4IHBIX mKoi1. OmHa U3 3a1a4 )KypHaia — (hOpMUPOBAHNE TEMATHIECKIX HAYYHBIX TUIOMIAIOK ISt 0OOMEHa MHEHISIMH,
MIPEUIOKCHUSIMA M ONBITOM B JTAHHBIX HaydHBIX oOnacTsax. Hayunerii xypHan «BectHuk [IepMCKOro yHHBEpCHTETA.
Poccuiickas u 3apyOexHasi (GUIOIOTHs» MyONHKYeT Ka4eCTBCHHBIC, OPUTHHAIBLHBIC aBTOPCKUE MCCIICIOBAHUS, PaHEE
HUTJIC HE TTYOJIUKOBABIIUECSL.

JKypuan BrimoueH B [lepedeHp pelieH3UPyEeMbIX HAyYHBIX M3IaHUM, B KOTOPHIX JODKHBI OBITH OIYOJIHMKOBAHBI
OCHOBHBIC HAYYHBIC PE3yJIbTaThl JUCCEPTAIMil HA COMCKAHHE YYCHOW CTCIICHH KaHIUAaTa HAYK, HA COMCKAHUC YUCHOU
cTerneHu gokTopa Hayk: ¢ 28.12.2018 — 10.01.01 — Pycckas nurepatypa (puinonornyeckue Hayku), 10.01.03 — JIutepa-
Typa HapoJOB CTpaH 3apy0exns (C yKazaHWeM KOHKpPETHOH Jmtepatypsl) (punonorndeckue Hayku), 10.01.10 — XKyp-
Hamuctuka (prmonornyeckue Hayku), 10.02.01 — Pycckwuit s3p1k (unonorudeckue Hayku), 10.02.02 — SI3p1ku Hapo0B
Poccuiickoit ®enepanum (¢ ykazaHueM KOHKPETHOTO sI3bIKA WIIH SI3BIKOBOH ceMbH) ((putonorundeckue Hayku), 10.02.03
— CnaBsiHCcKUe s13bIKH ((uionorudeckune Hayku), 10.02.04 — I'epmanckue s361ku (pumonorndeckue Haykun), 10.02.19 —
Teopust s3pika (pumosorndeckue Hayku), 10.02.20 — CpaBHHTEIHHO-UCTOPUIECKOE THUITOJOTHIECKOE M COTOCTABH-
TeIbHOE s3bIKO3HaHWE ((rnonornueckue Hayku), 10.02.21 — [IpukinanHas 1 MaTeMaTudeckas JTUHTBUCTHKA ((UITI0TI0-
rudyeckue Hayku); ¢ 01.02.2022 — 5.9.3. Teopus nurepatypsl (puiosorudeckue Haykn), 5.9.4. @onpknopucruka (pu-
JIOJIOTHYECKUE HayKH), 5.9.7. Kitaccuueckas, BU3aHTHUIICKas U HOBOrpedeckas (Gronorus (Ppuaonornyeckue Hayku).

IMomHOTEKCTOBAs BepCcHsl XKypHala BhICTaBIsIeTCs Ha caiite http:/press.psu.ru/index.php/philology u Ha caiiTe
HO3F Elibrary.ru.

MOPSJIOK PEHHEH3UPOBAHUA U TYBJINKAIIMA CTATEA

OdopmiieHHas B COOTBETCTBUH C TPEOOBAHMSMH XKypHajla PYKONHCh CTATbU HANPAaBISIETCSI aBTOPOM B pelak-
LU0 B Buze (aiiia, COnpoBoXXaaeTCs NacnopToM crathi. [TMCEMO ¢ BiIOXKEHHBIME (haitiaMy JOJDKHO OBITH OTIPABICHO
C ajJpeca, YKa3aHHOT'O B CBEJICHMSX 00 aBTOpPE, U CONPOBOXKAATHCS TEKCTOM: «llepenaBas cTaThio B HAYUHBIH XKypHal
“BectHuk [lepmckoro ynmepcurera. Poccuiickas u 3apyOexHas Quionorus”, s rapaHTHPYIO, YTO CTaThsl CO3JaHa
MHO# JIMYHO U He Oblia paHee onyOinkoBaHa. CoriaceH Ha pa3MelIeHUe CTaThbH Ha caiite “Becthuka [lepmckoro yHu-
BepcureTa. Poccuiickas u 3apyoexHast guonorus” http:/press.psu.ru/index.php/philology/index. bepy Ha cebs moi-
HYIO OTBETCTBEHHOCTH 3a COONIOZICHUE aBTOPCKUX IIPaB B OTHOLIEHHH HCIIOJIB3YyEMbIX MHOM MaTepHajoB» (B ciydae
JACTHYHOM MyOJIMKAMU TMPEICTAaBIAEMON CTaTbU 3[ECh JOJDKHBI OBITh YKa3aHbI CBEACHHA 00 yK€ OIMyOIMKOBAHHOM
(hparMeHTe 1 MeCTe eTo MyOJIUKAIIHHN).

K peneH3npoBaHHIO HAIPABICHHBIX IS yOIMKAMK B JKypHAI PYKOIHCEH cTaTeil IPUBICKAIOTCS] PELICH3EHTEHI
13 COCTaBa PEIAKIHMOHHOIO COBETA WM PEAAKIMOHHOW KOJJIETHH JKypHasa, a TAKXKE POCCHHCKHE U 3apyOeKHBIE CIe-
IIMAJIMCTHI B COOTBETCTBYIOIEH 00IACTH 3HAHMS, UMEIOIIKE OIBIT MPAKTHUECKON PabOThI WK MyOIUKaNuy B TeUCHHE
MOCNIEAHUX 3 JIET M0 TEMAaTHKE PEIEH3UPYEMBbIX CTaTeH. PElIeH3eHTOM HE MOJKET BBICTYNATh HAYYHBIH PyKOBOJHUTEIh
aBTOpa CTaThH. PeleHne 0 NPUHATHN PYKOITUCH K ITyOJIMKaIMy, BO3BPALICHUH €€ aBTOpY Ha JOpPaOOTKY WIJIM OTKJIOHE-
HHUH OT IMyOJIMKALUK IPUHIMAETCS] PEAKOJUIEI el Ha OCHOBaHMY Pe3yNbTaToB peneH3upoBanus. Iloctynaromue pereH-
3MM Ha PyKOIHCh CTaThH 00padaThIBAIOTCS B PEOAaKLUK, OTIIPABISIOTCS aBTOPY B BUJE HECKOJBKUX PELEH3UI MM Of-
HOW MTOTOBOM pelieH3nu 0e3 yKkazaHHs JaHHBIX O peleH3eHTax. Eciu HeoOxoanma opaboTKa cTaThH, TO aBTOP BHOCHUT
WCIIPABJICHUS, BBIACISISI N3MEHEHHbIE MecTa 11BeToM. CpoK J0paboTKK CTaThbU He orpaHuyeH. YJIeHbl pelakiMOHHOTO
COBETa WM PEAKOJUIETHH Jake NPU HAJIMYUK MOJIOKUTEIBHON PELEH3MH MOTYT OOpaTHTHCS K TIIaBHOMY PEAaKTOPy C
MPEAT0KEHUEM O JIOTOIHUTEIBHOM PELICH3UPOBAHUH CTATHH.

Pyxonmcu paccMaTpuBaroTCs B MOPSIIKE UX MOCTYIDICHUS B TedeHUe | aHs — 6 MecsineB. OKOHUAaTeNbHOE pelte-
HHE O ITyOJINKAIMU CTaTbU IPUHUMAETCS PEIKOJUIETHEH U TJIaBHBIM PEAaKTOpOM. Peakuns u3naHus HaIpaBiseT aBToO-
paM MpPeACTABICHHBIX MAaTEPHAIOB KOIIMH PELEH3UH MIM MOTHBUPOBAHHBIN OTKa3. Pelakiys HE BCTYNaeT B MOJIEMUKY
U TIEPENHCKy C aBTOPOM II0 COACPIKaHMIO €ro cTaThh. [lmaTa 3a pemakIOHHYI0 00pabOTKy M MyOIHMKAIUIO MpUCIaH-
HBIX PYKOMHCEH, B TOM 9HCJIE aCHIHPAHTOB, OI00OPEHHBIX PELIEH3EHTAMU U PEKOMEH/IOBAHHBIX K I1€YaTH, HE B3UMACTCS.

MPABWIA IOJAYM U O®POPMJIEHUS PYKOIIMCEN

Pykomuce o6bemom ot 20 mo 40 ThIC. 3HAKOB, oQOpMIICHHAs B COOTBETCTBHHM C BBUIOKCHHOW Ha caiite
®OPMOWU, nomkua noctymuts BMecte ¢ [IACIIOPTOM CTATBU 1o snextponHomy azpecy langlit2009@mail.ru
(mompocwuTe OTHPaBUTH MOATBEpKAcHUE). OCHOBHON TEKCT MOKET OBITH HAaNMCaH HAa PYCCKOM WIIM AHTIIMHCKOM S3BI-
kax. [IpaBuJa opopmiienus pykonuceii momMeuleHbl Ha caiiTe )KypHaja B pa3aeie «PyKkoBoAcTBO 11 aBTOPOB».

Tnasuwiti peoakmop — Vipuna AnexcanapoBHa HoBokpemieHHBIX. 3aM. T1. penaktopa — Hpuna Heanosna
Pycunosa, Hamanvs Banepvesna Lllymemosa, aiMUHUCTPATOp cailta — Aznexceti Bacunvesuu Ilycmoeanos, KOHTEHT-
pelaKTop aHIJIOsN3BIYHON Bepcuu caiita — Bapeapa Anopeesna Bauxosa. Anpec penakunu: 614990, r. Ilepms, yi. By-
kupesa, 15, [ITHUY, kopr. 5, aya. 131, 133 (ten. (342)2396795), ayn. 172 (ten. (342)2396290).
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