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Abstract. This article examines the process of change in the meaning of artistic symbols in the nov-

els by J. R. Fowles, whose books are filled with deep philosophical content, which is considered to be one of 
the main components of any symbol. The paper analyzes excerpts from the writer’s novels A Maggot, The 
Magus, The Tree, The Aristos, as well as the author’s diaries. The problem of studying an artistic symbol lies 
in its changeability: a symbol as a unit of culture transmits its basic meanings from generation to generation, 
but at the same time it can acquire other new meanings during the development of society and culture. In 
addition, new meanings of a symbol can be found in works of different authors. The purpose of this study is 
to identify the reasons for the occurrence of these meanings. The main research methods included a defini-
tion analysis of the artistic symbol in special dictionaries, contextual analysis, and methods of interpretation. 
Basing on the literature review, the author of the article formulates the following definition: an artistic sym-
bol is a conventional figurative-semiotic object of language and culture (unconsciously or consciously) in-
cluded by the author in a figurative text in which the symbol actualizes one or some interpretations that re-
duce the denotative meaning of the word and expand the semantic boundaries of the lexeme. The study re-
veals that cultural-historical and pragmatic factors influenced the change in the meanings of different artistic 
symbols in the works of Fowles. It was also found that pragmatic factors brought more changes than cultur-
al-historical factors. This phenomenon is explained by the fact that a person’s personal experience of interac-
tion with an object-symbol can be diverse and generate new meanings. However, such meanings of a symbol 
may not be fixed in the language in contrast to the meanings caused by changes in society. This study is nov-
el in that it explores the process of formation of new meanings in an artistic symbol.  
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Introduction 
The idea of a literary text reflects the worldview 

of a writer who creates their own model of reality 
based on events that are significant to them. The un-
derstanding of the author’s message can be provided 
to a certain extent using the knowledge of a writer’s 
biographical facts. The author’s worldview can be 
reflected in their literary text in the form of author’s 
digressions and comments, as well as indirectly 
through the figurative pictures of descriptions, artis-

tic comparisons and other rhetorical techniques. One 
of the forms of the writer’s representation of the 
world is an artistic symbol because it has an ability 
to reflect man’s worldview. As a unit of the cultural 
field in the society, a symbol embodies an idea 
which is significant for culture, for example, a “tree” 
can act as a symbol of eternal life. The main symbol-
ic forms associated with the tree are manifested in 
the image of the World Tree (realizing the universal 
concept of the world) and its variants like the Tree 
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of Life and the Tree of Knowledge [Encyclopedia of 
Signs and Symbols]. In this case, the basis for the 
symbol is the culture view. An artistic symbol in a 
literary work manifests itself as an object of a liter-
ary text, which contains a complex idea important 
for understanding the author’s message [LES 1987: 
567–570]. The most important object for the present 
study is an artistic symbol formed by the author’s 
inclusion of a fixed cultural unit in a figurative text 
in which the author reveals a conventional interpreta-
tion or embodies their ideological worldview. In this 
article we have chosen the works by John Fowles as 
the material for our research, because this writer’s 
prose is characterized with the saturation of philo-
sophical content, rich imagery, a combination of fic-
tional and real. In addition, it was originally intended 
to identify the role of pragmatic information about the 
author in the formation of other meanings in an artis-
tic symbol which implied the analysis of works and 
biography of a particular author. Moreover, within the 
framework of books by one author it became possible 
to find recurrent symbols (used in two or more works) 
and their interpretations. 

Hypothesis 
The meanings of symbols can be changed and 

this process is influenced by 2 factors: cultural-
historical and pragmatic. The first factor includes 
various historic events related to the word represent-
ing the artistic symbol. For example, in ancient 
times the white dove was considered a symbol of 
fertility, but after the end of the Flood, according to 
the legend, it was the bird that brought Noah an ol-
ive branch as good news, so the white dove became 
a symbol of peace and hope [Langacker]. The sec-
ond factor includes subjective reasons for the for-
mation of other symbol meanings. So, each of us has 
some individual associations with an object to which 
we attach abstract content, so in their texts the writ-
ers can symbolize a new object or add new meanings 
to the usual symbols fixed in culture. 

It is assumed that the formation of a new mean-
ing in a word and an artistic symbol is more facili-
tated by pragmatic factors that include a person’s 
knowledge, their status and belonging to a certain 
culture.  

Methodology 
The methodology of the analysis of the actual 

language material includes a set of generally accept-
ed techniques and procedures for the linguistic de-
scription of language units: 

1) definition analysis that includes using of ex-
planatory dictionaries and special dictionaries; 

2) contextual analysis that determines relevant 
factors of actualization symbolic meaning; 

3) methods of interpretation. 
The combination of the methods and types of 

word analysis contributed to the comprehensive con-
sideration of the artistic symbol not only in a certain 
context, but also in the entire work of the writer. 

Interpretation of an artistic symbol is based on 
the comparison of data from special dictionaries of 
symbols (for example, Kerlot H. “Dictionary of Sym-
bols”; Tressider J. “Dictionary of Symbols”) and 
comparison of data from explanatory dictionaries. 

Theoretical framework 
An artistic symbol can reveal the author’s inten-

tion due to the presence of complex content and high 
expressiveness [Yang, Malt, Srinivasan 2017: 42–
48]. Due to the complex nature and many properties 
of the symbol in culture, the artistic symbol also 
cannot be unambiguously defined. Having the ability 
to express a semantic load by means of a combina-
tion of concrete and abstract, an artistic symbol is 
understood as a spiritual-eidetic integrity, represent-
ing a certain reality and realized only in the process 
of aesthetic perception of a particular text by a spe-
cific recipient through their inner world. It includes a 
deep meaning that purposefully leads the recipient to 
a spiritual reality that does not exist explicitly in the 
text itself [Bychkov].  

An artistic symbol contains a specific image and 
the signified content, connected by transferring the 
features of the object to the description. This con-
nection is motivated and acts as the basis of symbol-
ization, as well as a form of interaction between the 
symbolic meaning of the object and the meaningful 
component of the signified content [Shelestyuk 
1997: 127–129].  

Some scientists interpreted symbol through an 
image. For example, any symbol can be understood 
as a special image construction, an objective sub-
stantiality containing many meanings [Losev 1982: 
443]. Indeed, the image can represent the basis for a 
symbol because development and transformation of 
meanings go beyond the literal meaning. However, 
the symbol has certain boundaries of interaction with 
its referent. The symbol has a more pronounced ref-
erent than the image, which is used for emotional 
impact on the reader. When an image is transformed 
into a symbol, the process of achieving the highest 
degree of generalization of meaning and expression 
of an abstract idea takes place. The symbol and the 
image differ in that the image is equal to itself, and 
the symbol expands the boundary of the image 
[Arutyunova 1999: 314–316]. 

An artistic symbol appears in a figurative text on 
the basis of symbols existing in language and cul-
ture, being filled with new content and author’s un-
derstanding, and also can be supplemented by the 
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reader’s interpretation. In addition, an artistic sym-
bol can belong to an individual author if a new con-
cept that has appeared in society recently is symbol-
ized in the text, as well as in the case when an al-
ready existing object acquires the status of a symbol 
for the first time in the context of the writer [Lotman 
2000: 240–244]. 

The analysis of the definitions given above al-
lows us to form the following definition: an artistic 
symbol is a conventional figurative-semiotic object 
of language and culture, (unconsciously or con-
sciously) included by the writer in a figurative text 
in which the symbol actualizes one or more interpre-
tations that reduce the denotative meaning of the 
word and expand the semantic boundaries of the 
lexeme. This interpretation of the artistic symbol 
emphasizes its belonging to the language, culture 
and text, and also explains its figurative essence, 
iconic character and the presence of a dominant in-
terpretation. At the same time, an artistic symbol, on 
the one hand, is objective, because it reflects the ob-
jective worldview of culture, but, on the other hand, 
it can be subjective, since it is expressed through the 
view of an individual and can be amplified with sub-
jective interpretations. An artistic symbol may have 
a conventional meaning fixed in the culture of socie-
ty in the process of its historical and cultural use, 
and may also belong to the author’s system of world 
representation and determine the nature of the au-
thor’s idiostyle [Makeeva, Tsilenko 1997: 143-150]. 

In the beginning we will consider the role of the 
cultural and pragmatic factors in the process of 
change in the meanings of artistic symbols. To illus-
trate this phenomenon, we are going to analyze the 
following example: 

(1) “Conchis, perhaps; as wizard as owl. <…> 
and once again, as with the owl, I had an uncanny 
apprehension of a reality of witchcraft; Con-
chis’s haunting, brooding omnipresence. <…> The 
owl called again, at monotonously regular intervals. 
I stared out into the darkness of the pines” [Fowles, 
The Magus]. 

In this example the process of linguistic meliora-
tion is presented, as a result of which the symbol 
“owl”, which initially had a negative assessment, 
acquires a positive connotation. In the initial general 
cultural perception the owl as a symbol received in-
terpretations of fear and witchcraft which were ob-
tained as a result of a metaphorical reinterpretation 
of its large luminous eyes and dwelling in the dark-
ness. In ancient times the owl became an attribute of 
Athena, the goddess of wisdom, knowledge, and 
military tactics, therefore, thanks to this affiliation, it 
began to be perceived as a symbol of wisdom 
[Tressider]. Both meanings are present in the novel 

by J. R. Fowles, as the sounds of an owl create an 
atmosphere of fear which is expressed by the words 
“witchcraft” and “darkness”, but at the same time 
there is a positive meaning conveyed with the word 
“wizard” which semantically correlates with words 
“wisdom” and “wise”. 

Now we are going to consider the role of the sec-
ond, pragmatic, factor. The incentives for generating 
a new word or its meaning may include the intention 
and need of the addresser, as well as a possible mo-
tive is the attitude towards the addressee. For exam-
ple, the speech addressed to a child often contains 
many words with diminutive suffixes that express a 
kind of tender attitude. The process of forming a 
new word or its new meaning is carried out as a re-
sult of the interaction of cognitive, semantic and 
pragmatic factors. At the same time, the latter factor 
determines the type of speech act, the attitude and 
intention of the addresser, therefore it is primary in 
the generation of a new word. Moreover, there is a 
cognitive process of categorizing the phenomenon of 
reality, as well as a search for a form for a cluster of 
semantic features, and as a result, a new lexeme and 
its additional meanings are formed. The formation of 
new variants for the already designated objects is 
based on the intention of expressiveness. With the 
further use of a new word or its meaning its conven-
tionalization is carried out in the language of society 
[Zabotkina 2012: 118, 136–137]. 

Results 
The pragmatic information presented by the ad-

dresser’s background knowledge, their belonging to 
a certain culture, their age, gender, job and status in 
society is implicit and largely affects the formation 
of the symbol itself or new meanings of an existing 
symbol. Based on their own perception of the world, 
a person can put their own specific meaning into a 
symbol, the formation of which is influenced by 
their attitude to the object that verbalizes the symbol, 
as well as events related to this subject. It is neces-
sary to take into account the emotions that arise from 
the creator of a new symbol or its new meaning, 
since they can affect the name of a new token or a 
new interpretation of an existing word. To identify 
the relationship between pragmatic information 
about the writer and the formation of the meanings 
of an artistic symbol we analyzed the biography of 
the writer (John Fowles), his description in the 
works of literary critics, his diaries and autobio-
graphical works such as “The Tree” and “Aristos”.  

In the essay “The Tree” the writer implements in 
his digressions images of family, unity, a source of 
energy and an object of sacred veneration. These 
meanings can be considered as general interpreta-
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tions of this symbol in many cultures. The writer’s 
individuality is expressed in interpretation of the 
symbol “Tree” as a person: 

(2) “They (trees) are all in some sense symbiotic, 
being together in a togetherness of beings <…> Far 
more than ourselves they are social creatures” 
[Fowles, The Tree]. 

The lexeme “trees” actualizes another meaning of 
belonging to the society with the help of the context 
which is supported by an epithet “symbiotic” and a 
metaphor “social creatures”. This combination ex-
presses the complexity of relations in nature and so-
ciety and the comparison underlines its similarity. 
The presence of figurative content and high expres-
siveness of the artistic symbol contribute to the dis-
closure of the author’s idea: a man and nature are a 
single whole, the essence of one system, and they 
should obey the same laws. 

It was revealed that the formation of this meaning 
in the symbol (the use of the word “tree” in the in-
terpretation of a person) is influenced by the writer’s 
attitude to trees and the emotions that arise when he 
is surrounded by trees: 

(3) “Slinking into trees was always slinking into 
heaven. <…> I cherish trees <…> But they were 
already more than trees, their names and habits and 
characters on an emotional parity with those of fami-
ly” [ibid.]. 

In this example the author is using a comparison 
of trees with members of his family to personify the 
trees and underline their significance. The process of 
symbolizing the word “garden” is realized through-
out the work in which the author presents it in such 
generally accepted meanings as general cultural im-
ages of refuge, paradise and the Garden of Eden, 
beauty and fertility: 

(4) “…the private garden<…> his little sacred 
grove of fruit trees<…> his own beautifully disci-
plined apples and pears <…> the closed garden 
<…> his own garden of Eden <…> …in that minute 
garden, a physical sanctuary, but a kind of poetic 
one, however banal the surroundings: a place he 
could control, that was different from all around it, 
not least in its huge annual yield of fruit” [ibid.]. 

The deviation from the generally accepted sym-
bolism of the word “garden” occurs through its use in 
the meaning of “society” in the following example: 

(5) “…there was also, I suspect, some religious 
element in my feeling towards woods and garden. 
<…> Their society in turn creates or supports other 
societies of plants, insects, birds, mammals, micro-
organizations. <…> But all nature, like all humanity, 
is made of minor exceptions… <…> The two na-
tures, private and public, human and non-human, 
cannot be divorced <…> our endless efforts to ‘gar-

den’ (to invent disciplining social and intellectual 
systems) <…> emblematic walled garden of civili-
zation” [ibid.]. 

This meaning is formed due to the writer’s re-
spect for nature and its equating with the general 
system of society. Woods and gardens represent 
groups of plants and this co-existence correlates with 
people’s interaction. Some essays written by Fowles 
(“Wormholes”, “The Green Man”) raise problems of 
saving nature and support ideas of being eco-
friendly, so it proves the positive attitude of the au-
thor to the nature. 

Another natural symbol that occupies a leading 
position in the writer’s work is the “Island” which is 
the place of action in the novel by J. Fowles “The 
Magus”. In J. Fowles’s view the concept of “island”, 
as in many cultures, also includes the meanings of 
refuge, reflection, escape from real problems, magic, 
search for opportunities for self-realization, and in 
some cases is presented as a place for the chosen 
[Tressider]. In addition, the island is described as the 
place of initiation for the main character of the nov-
el. But, first of all, the symbol “Island” presents 
freedom:  

(6) “There, was absolute solitude: there wasn’t a 
single car on the island, there being no roads outside 
the village, and airplanes passed over not once a 
month – these things made me feel healthier than I 
had ever felt before. I began to get some sort of 
harmony between body and mind. <…> A black-
bird, poor fool, singing out of season from the wil-
lows by the lake. A flight of gray pigeons over the 
houses. Fragments of freedom, an anagram made 
flesh.” [Fowles, The Magus] 

This example reflects the finale of the entire 
work: the passage of a series of trials on the island, a 
process of isolation on the island and parting with 
his beloved leads the main character to gain freedom 
and independence. The writer’s choice of this artistic 
symbol is not accidental, since the main theme of his 
books is the theme of freedom which is presented as 
isolation from the outside world and self-knowledge. 
In addition, the theme of freedom also expresses the 
elimination of social restrictions and the challenge of 
changes within the individual.  

It was found that the formation of this meaning 
(the island as a symbol of freedom) was influenced 
by the personal experience of the writer who worked 
as a teacher on the island of Specie in 1951–1952. In 
the name of the island (“Phraxos”) there is a mean-
ing of the turn of obstructions and deadlocks:  

(7) “But my island of Phraxos (the ‘fenced’ is-
land) was the real Greek island of Spetsai, where 
I taught in 1951 and 1952 at a private boarding-
school – not, in those days, very like the one in the 
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book. It gave the most curious sense of timelessness 
and of incipient myth.” [Fowles, The Magus]. 

The formation of the individual interpretation of 
the symbol “Island” as a place of initiation was 
greatly influenced by the writer’s emotional state: 

(8) “No correlative whatever of my fiction, be-
yond the above, took place on Spetsai during my 
stay. <…> This unresolved sense of a lack, a missed 
opportunity, led me to graft certain dilemmas of a 
private situation in England on the memory of the 
island and its solitudes, which became increasingly 
for me the lost Eden, the domaine sans nom of Alain-
Fournier – even Bevis’s farm, perhaps” [ibid.]. 

The semantic analysis of the word “island” al-
lowed us to find different key semes: “deserted”, 
“isolated”, “peace”, “calm” [Merriam-Webster’s 
Dictionary]. The first two semes point to the mean-
ing of solitude, the other two semes point to the 
sense of harmony. The meaning of freedom repre-
sents a combination of solitude and harmony which 
is achieved by feeling of freedom from society and 
its conventionalities. This example contains an allu-
sion on the novel by Alain Fournier, “Le Grand 
Meaulnes”, which tells us about the writer’s memo-
ries of his childhood and youth, so this comparison 
points to the meaning of initiation which supposes a 
process of growth, self-development reached in spe-
cial conditions. 

Now we are going to analyze another symbol. 
The symbol “Star” also acts as a cultural symbol, 
having an interpretation different from conventional 
interpretation which occurred as a result of the 
pragmatic factor. In many cultures, the star symbol-
izes joy, happiness [Roshal 2008: 10–12], soul, as-
cent [Kerlot 1994: 206], energy of life, birth, con-
stancy, superiority, leadership, protection [Tressid-
er]. But in Fowles’s book “A Maggot” this symbol 
has a negative connotation of indifference created 
contextually by the lexemes “mock, shake with 
laughter, matters not, care not, indifferent, scorn” 
which contradict the traditional meanings of protec-
tion and leadership: 

(9) “She glances quickly out of the window. 
“Nothing but the stars. The sky is clear.” “Do the 
beams of the brightest shake?”Again she looks. 
“Yes, sir.” “Do you know why?” “No, sir.” “I will 
tell you. They shake with laughter, Fanny, for they 
mock you. They have mocked you since your day of 
birth. They will mock you to your day of death. <..> 
It matters not to them whether you have faith in 
Christ or not. Whether Hell or Heaven awaits you, 
good fortune or bad, pain or bliss, to them it is equal. 
<…> They care not one whit what may become of 
you, <…> indifferent to all but its spectacle. You are 
nothing to them, Fanny. Shall I tell thee why they 

scorn?” She is silent. “Because thou dost not scorn 
them back.” [Fowles, A Maggot]. 

In this example, the star as a celestial body that 
performs the function of protection in culture corre-
lates with God, therefore, to identify the emergence 
of the interpretation of indifference, one should turn 
to the religious worldview of the writer. This mean-
ing, which contradicts the general cultural interpreta-
tion, may have arisen as a result of the atheistic 
views of the writer himself: 

(10) “I reject Christianity, along with the other 
great religions. <…> we will do better to assume 
there is no God” [Fowles, The Aristos]. 

Thus, the personal experience of the writer and 
his attitude to different objects have a great influ-
ence on the formation of other meanings in an artis-
tic symbol. 

Discussion and conclusion 
In conclusion it should be said that the artistic 

symbol acts as one of the means of verbalization of 
the writer’s concept, reflecting their philosophical 
and aesthetic perception of the world. The cultural 
symbols used by the author in some cases were rein-
terpreted and individualized, so this process led to 
the formation of other meanings of symbols. Thus, 
the pragmatic information including the living con-
ditions of a person, their emotions and attitude to 
various objects act as an incentive for the symboliza-
tion of the subject and the formation of new mean-
ings of the symbol. 

 
References 
Arutyunova N. D. Yazyk i mir cheloveka [Lan-

guage and the Human World]. 2nd rev. ed. Moscow, 
Languages of the Russian Сulture Publ., 1999. 
896 p. (In Russ.) 

Bychkov V. V. Simvolizatsiya v iskusstve kak 
esteticheskiy printsip [Symbolization in art as an 
aesthetic principle]. Voprosy filosofii [Questions of 
Philosophy], 2012, issue 3, pp. 81–90. Available at: 
http://vphil.ru/index.php?option=com_content&task
=view&id=493 (In Russ.) 

Cirlot J. E. Slovar’ simvolov [A Dictionary of 
Symbols]. Moscow, REFL-book Publ., 1994. 601 p. 
(In Russ.)  

Encyclopedia of Symbols and Signs. Available 
at: http://www.znaki.chebnet.com/s10.php?id=617 
(accessed 19 Jan 2021). (In Eng.) 

Fowles J. R. A Maggot. Available at: https://on-
linereadfreenovel.com/john-fowles/280502-a_maggot_ 
-_john_fowles_read.html (accessed 17 Jun 2021). 
(In Eng.) 

Fowles J. R. The Aristos. Available at: 
https://royallib.com/book/Fowles_John/the_aristos.h
tml (accessed 11 Mar 2021). (In Eng.) 



Orlova E. V. Reasons for Semantic Extension in the Meaning of Artistic Symbols 
 

119 

Fowles J. R. Behind The Magus. Available at: 
https://www.goodreads.com/book/show/1408923.Be
hind_the_Magus (accessed 12 February 2020). 
(In Eng.) 

Fowles J. R. Foreword to The Magus. Available 
at: https://www.bookfrom.net/john-fowles/39002-
the_magus.html (accessed 12 Apr 2020). (In Eng.) 

Fowles J. R. The Magus. Available at: https://royal-
lib.com/book/Fowles_John/The_Magus.html (acces-
sed 05 Feb 2020). (In Eng.) 

Fowles J. R. The Tree. Available at: https://ar-
chive.org/details/tree00fowl/page/n1/mode/2up (ac-
cessed 14 Aug 2021). (In Eng.) 

Langacker R. W. Concept, Image and Symbol. 
The Cognitive Basis of Grammar. Available at: 
http://www.degruyter.com/view/product/12191 (ac-
cessed 12 Nov 2020). 

LES – Literaturnyy entsiklopedicheskiy slovar’ 
[Literary Encyclopedic Dictionary]. Moscow, So-
vetskaya entsiklopediya Publ., 1987. 750 p. Available 
at: http://niv.ru/doc/encyclopedia/literature/index.htm 
(accessed 12 Nov 2022). (In Russ.)  

Losev A. F. Znak. Simvol. Mif. Trudy po yazy-
koznaniyu [Sign. Symbol. Myth. Works on Linguis-
tics]. Moscow, Moscow University Press, 1982. 
481 p. (In Russ.) 

Lotman Yu. M. Simvol v sisteme kul’tury [Sym-
bol in the system of culture]. Vnutri myslyashchikh 
mirov: Chelovek – Tekst – Semiosfera – Istoriya [In-
side the Thinking Worlds: Man – Text – Semio-

sphere – History]. St. Petersburg, Iskusstvo-SPb 
Publ., 2000, pp. 239–250. (In Russ.) 

Makeeva M. N., Tsilenko L. P. Okkazional’nyy 
simvol kak smysloobrazuyushchaya edinitsa teksto-
postroeniya [Occasional symbol as a meaningful 
unit of text organization]. Slovo II. Sbornik nauch-
nykh rabot [Word II. Collection of Scientific Pa-
pers]. Tambov, 1997, pp. 143–150. (In Russ.)  

Merriam-Webster’s Dictionary. Island. Available 
at: https://www.merriam-webster.com/dictionary/is-
land (accessed 09 Nov 2022). 

Roshal M. V. Entsiklopediya simvolov [Encyclope-
dia of Symbols]. Moscow, St. Petersburg, AST Publ., 
Sova Publ., Harvest Publ., 2008. 304 p. (In Russ.) 

Shelestyuk E. V. O lingvisticheskom issledovanii 
simvola [On the linguistic study of the symbol 
(a survey of literature)]. Voprosy yazykoznaniya 
[Topics in the Study of Language], 1997, issue 4, 
pp. 125–141. (In Russ.) 

Tressider J. Slovar’ simvolov [A Dictionary of 
Symbols]. Available at: http://modernlib.ru/books/ 
tresidder_dzhek/ (accessed 04 Aug 2021). (In Russ.) 

Xu Yang, Malt B. C., Srinivasan M. Evolution of 
word meanings through metaphorical mapping: Sys-
tematicity over the past millennium. Cognitive Psy-
chology, 2017, vol. 96, pp. 41–53. https://doi.org/10. 
1016/j.cogpsych.2017.05.005. (In Eng.) 

Zabotkina V. I. Slovo i smysl [A Word and 
Sense]. Moscow, Russian State University for the 
Humanities Press, 2012. 428 p. (In Russ.) 

 
 

Причины семантического расширения слова-символа 
в художественном тексте  

 
Елена Владимировна Орлова 
преподаватель 
Новосибирский государственный технический университет  
630073, Россия, г. Новосибирск, просп. К. Маркса, 20. eagleo0408@mail.ru 

SPIN-код: 7587-0600 
ORCID: https://orcid.org/0000-0003-2869-9688 

Статья поступила в редакцию 07.05.2022 
Одобрена после рецензирования 27.09.2022 
Принята к публикации 21.01.2023 
 

Информация для цитирования 
Орлова Е. В. Причины семантического расширения слова-символа в художественном тексте // Вестник Перм-
ского университета. Российская и зарубежная филология. 2023. Т. 15, вып. 2. С. 114–120. doi 10.17072/2073-
6681-2023-2-114-120 

  



Орлова Е. В. Причины семантического расширения слова-символа в художественном тексте 
 

120 

Аннотация. В статье рассматривается процесс изменения семантического поля значений ху-
дожественных символов в романах Дж. Р. Фаулза, чьи произведения наполнены глубоким философ-
ским содержанием, одной из важных составляющих символа. Анализируются отрывки из таких про-
изведений писателя, как «Куколка», «Волхв», «Дерево», «Аристос», а также дневники автора. Про-
блема изучения художественного символа состоит в том, что он, как единица культуры, передает 
свои основные значения из поколения в поколение, но в то же время может приобретать новые зна-
чения с развитием общества и культуры. Кроме этого, новые значения символа могут быть обнару-
жены в произведении того или иного автора. Целью данного исследования выступает выявление фак-
торов возникновения таких значений. Основные методы работы включали анализ дефиниций худо-
жественного символа в специальных словарях, контекстуальный анализ и методы интерпретации. 
Обзор литературы позволил сформулировать следующее определение: художественный символ – 
это условный образно-семиотический объект языка и культуры, включенный автором (бессознатель-
но или сознательно) в образный текст, в котором символ актуализирует одну или несколько интер-
претаций, редуцирующих денотативное значение слова и расширяющих его семантические границы. 
В результате было выявлено, что именно культурно-исторические и прагматические факторы повли-
яли на изменение значений различных художественных символов. Обнаружено также, что прагмати-
ческие факторы привели к более значительным изменениям, чем культурно-исторические факторы. 
Это явление объясняется тем, что личный опыт взаимодействия человека с предметом-символом мо-
жет быть разнообразным и порождать новые смыслы. Однако такие значения символа могут не за-
крепляться в языке, в отличие от значений, полученных путем изменений в обществе. Данное иссле-
дование характеризуется научной новизной, поскольку в нем изучался процесс формирования новых 
смыслов в художественном символе. 

Ключевые слова: художественный символ; художественный текст; прагматические факторы; 
стилистические приемы; изменение смысла. 


