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Abstract. This article examines the process of change in the meaning of artistic symbols in the nov-
els by J. R. Fowles, whose books are filled with deep philosophical content, which is considered to be one of
the main components of any symbol. The paper analyzes excerpts from the writer’s novels 4 Maggot, The
Magus, The Tree, The Aristos, as well as the author’s diaries. The problem of studying an artistic symbol lies
in its changeability: a symbol as a unit of culture transmits its basic meanings from generation to generation,
but at the same time it can acquire other new meanings during the development of society and culture. In
addition, new meanings of a symbol can be found in works of different authors. The purpose of this study is
to identify the reasons for the occurrence of these meanings. The main research methods included a defini-
tion analysis of the artistic symbol in special dictionaries, contextual analysis, and methods of interpretation.
Basing on the literature review, the author of the article formulates the following definition: an artistic sym-
bol is a conventional figurative-semiotic object of language and culture (unconsciously or consciously) in-
cluded by the author in a figurative text in which the symbol actualizes one or some interpretations that re-
duce the denotative meaning of the word and expand the semantic boundaries of the lexeme. The study re-
veals that cultural-historical and pragmatic factors influenced the change in the meanings of different artistic
symbols in the works of Fowles. It was also found that pragmatic factors brought more changes than cultur-
al-historical factors. This phenomenon is explained by the fact that a person’s personal experience of interac-
tion with an object-symbol can be diverse and generate new meanings. However, such meanings of a symbol
may not be fixed in the language in contrast to the meanings caused by changes in society. This study is nov-
el in that it explores the process of formation of new meanings in an artistic symbol.

Key words: artistic symbol; figurative text; pragmatic factors; stylistic devices; a meaning change.

Introduction tic comparisons and other rhetorical techniques. One

The idea of a literary text reflects the worldview
of a writer who creates their own model of reality
based on events that are significant to them. The un-
derstanding of the author’s message can be provided
to a certain extent using the knowledge of a writer’s
biographical facts. The author’s worldview can be
reflected in their literary text in the form of author’s
digressions and comments, as well as indirectly
through the figurative pictures of descriptions, artis-
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of the forms of the writer’s representation of the
world is an artistic symbol because it has an ability
to reflect man’s worldview. As a unit of the cultural
field in the society, a symbol embodies an idea
which is significant for culture, for example, a “tree”
can act as a symbol of eternal life. The main symbol-
ic forms associated with the tree are manifested in
the image of the World Tree (realizing the universal
concept of the world) and its variants like the Tree
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of Life and the Tree of Knowledge [Encyclopedia of
Signs and Symbols]. In this case, the basis for the
symbol is the culture view. An artistic symbol in a
literary work manifests itself as an object of a liter-
ary text, which contains a complex idea important
for understanding the author’s message [LES 1987:
567-570]. The most important object for the present
study is an artistic symbol formed by the author’s
inclusion of a fixed cultural unit in a figurative text
in which the author reveals a conventional interpreta-
tion or embodies their ideological worldview. In this
article we have chosen the works by John Fowles as
the material for our research, because this writer’s
prose is characterized with the saturation of philo-
sophical content, rich imagery, a combination of fic-
tional and real. In addition, it was originally intended
to identify the role of pragmatic information about the
author in the formation of other meanings in an artis-
tic symbol which implied the analysis of works and
biography of a particular author. Moreover, within the
framework of books by one author it became possible
to find recurrent symbols (used in two or more works)
and their interpretations.

Hypothesis

The meanings of symbols can be changed and
this process is influenced by 2 factors: cultural-
historical and pragmatic. The first factor includes
various historic events related to the word represent-
ing the artistic symbol. For example, in ancient
times the white dove was considered a symbol of
fertility, but after the end of the Flood, according to
the legend, it was the bird that brought Noah an ol-
ive branch as good news, so the white dove became
a symbol of peace and hope [Langacker]. The sec-
ond factor includes subjective reasons for the for-
mation of other symbol meanings. So, each of us has
some individual associations with an object to which
we attach abstract content, so in their texts the writ-
ers can symbolize a new object or add new meanings
to the usual symbols fixed in culture.

It is assumed that the formation of a new mean-
ing in a word and an artistic symbol is more facili-
tated by pragmatic factors that include a person’s
knowledge, their status and belonging to a certain
culture.

Methodology

The methodology of the analysis of the actual
language material includes a set of generally accept-
ed techniques and procedures for the linguistic de-
scription of language units:

1) definition analysis that includes using of ex-
planatory dictionaries and special dictionaries;

2) contextual analysis that determines relevant
factors of actualization symbolic meaning;

3) methods of interpretation.

The combination of the methods and types of
word analysis contributed to the comprehensive con-
sideration of the artistic symbol not only in a certain
context, but also in the entire work of the writer.

Interpretation of an artistic symbol is based on
the comparison of data from special dictionaries of
symbols (for example, Kerlot H. “Dictionary of Sym-
bols”; Tressider J. “Dictionary of Symbols”) and
comparison of data from explanatory dictionaries.

Theoretical framework

An artistic symbol can reveal the author’s inten-
tion due to the presence of complex content and high
expressiveness [Yang, Malt, Srinivasan 2017: 42—
48]. Due to the complex nature and many properties
of the symbol in culture, the artistic symbol also
cannot be unambiguously defined. Having the ability
to express a semantic load by means of a combina-
tion of concrete and abstract, an artistic symbol is
understood as a spiritual-eidetic integrity, represent-
ing a certain reality and realized only in the process
of aesthetic perception of a particular text by a spe-
cific recipient through their inner world. It includes a
deep meaning that purposefully leads the recipient to
a spiritual reality that does not exist explicitly in the
text itself [Bychkov].

An artistic symbol contains a specific image and
the signified content, connected by transferring the
features of the object to the description. This con-
nection is motivated and acts as the basis of symbol-
ization, as well as a form of interaction between the
symbolic meaning of the object and the meaningful
component of the signified content [Shelestyuk
1997: 127-129].

Some scientists interpreted symbol through an
image. For example, any symbol can be understood
as a special image construction, an objective sub-
stantiality containing many meanings [Losev 1982:
443]. Indeed, the image can represent the basis for a
symbol because development and transformation of
meanings go beyond the literal meaning. However,
the symbol has certain boundaries of interaction with
its referent. The symbol has a more pronounced ref-
erent than the image, which is used for emotional
impact on the reader. When an image is transformed
into a symbol, the process of achieving the highest
degree of generalization of meaning and expression
of an abstract idea takes place. The symbol and the
image differ in that the image is equal to itself, and
the symbol expands the boundary of the image
[Arutyunova 1999: 314-316].

An artistic symbol appears in a figurative text on
the basis of symbols existing in language and cul-
ture, being filled with new content and author’s un-
derstanding, and also can be supplemented by the
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reader’s interpretation. In addition, an artistic sym-
bol can belong to an individual author if a new con-
cept that has appeared in society recently is symbol-
ized in the text, as well as in the case when an al-
ready existing object acquires the status of a symbol
for the first time in the context of the writer [Lotman
2000: 240-244].

The analysis of the definitions given above al-
lows us to form the following definition: an artistic
symbol is a conventional figurative-semiotic object
of language and culture, (unconsciously or con-
sciously) included by the writer in a figurative text
in which the symbol actualizes one or more interpre-
tations that reduce the denotative meaning of the
word and expand the semantic boundaries of the
lexeme. This interpretation of the artistic symbol
emphasizes its belonging to the language, culture
and text, and also explains its figurative essence,
iconic character and the presence of a dominant in-
terpretation. At the same time, an artistic symbol, on
the one hand, is objective, because it reflects the ob-
jective worldview of culture, but, on the other hand,
it can be subjective, since it is expressed through the
view of an individual and can be amplified with sub-
jective interpretations. An artistic symbol may have
a conventional meaning fixed in the culture of socie-
ty in the process of its historical and cultural use,
and may also belong to the author’s system of world
representation and determine the nature of the au-
thor’s idiostyle [Makeeva, Tsilenko 1997: 143-150].

In the beginning we will consider the role of the
cultural and pragmatic factors in the process of
change in the meanings of artistic symbols. To illus-
trate this phenomenon, we are going to analyze the
following example:

(1) “Conchis, perhaps; as wizard as owl. <...>
and once again, as with the owl, I had an uncanny
apprehension of a reality of witchcraft; Con-
chis’s haunting, brooding omnipresence. <...> The
owl called again, at monotonously regular intervals.
I stared out into the darkness of the pines” [Fowles,
The Magus].

In this example the process of linguistic meliora-
tion is presented, as a result of which the symbol
“owl”, which initially had a negative assessment,
acquires a positive connotation. In the initial general
cultural perception the owl as a symbol received in-
terpretations of fear and witchcraft which were ob-
tained as a result of a metaphorical reinterpretation
of its large luminous eyes and dwelling in the dark-
ness. In ancient times the owl became an attribute of
Athena, the goddess of wisdom, knowledge, and
military tactics, therefore, thanks to this affiliation, it
began to be perceived as a symbol of wisdom
[Tressider]. Both meanings are present in the novel

by J. R. Fowles, as the sounds of an owl create an
atmosphere of fear which is expressed by the words
“witchcraft” and “darkness”, but at the same time
there is a positive meaning conveyed with the word
“wizard” which semantically correlates with words
“wisdom” and “wise”.

Now we are going to consider the role of the sec-
ond, pragmatic, factor. The incentives for generating
a new word or its meaning may include the intention
and need of the addresser, as well as a possible mo-
tive is the attitude towards the addressee. For exam-
ple, the speech addressed to a child often contains
many words with diminutive suffixes that express a
kind of tender attitude. The process of forming a
new word or its new meaning is carried out as a re-
sult of the interaction of cognitive, semantic and
pragmatic factors. At the same time, the latter factor
determines the type of speech act, the attitude and
intention of the addresser, therefore it is primary in
the generation of a new word. Moreover, there is a
cognitive process of categorizing the phenomenon of
reality, as well as a search for a form for a cluster of
semantic features, and as a result, a new lexeme and
its additional meanings are formed. The formation of
new variants for the already designated objects is
based on the intention of expressiveness. With the
further use of a new word or its meaning its conven-
tionalization is carried out in the language of society
[Zabotkina 2012: 118, 136—-137].

Results

The pragmatic information presented by the ad-
dresser’s background knowledge, their belonging to
a certain culture, their age, gender, job and status in
society is implicit and largely affects the formation
of the symbol itself or new meanings of an existing
symbol. Based on their own perception of the world,
a person can put their own specific meaning into a
symbol, the formation of which is influenced by
their attitude to the object that verbalizes the symbol,
as well as events related to this subject. It is neces-
sary to take into account the emotions that arise from
the creator of a new symbol or its new meaning,
since they can affect the name of a new token or a
new interpretation of an existing word. To identify
the relationship between pragmatic information
about the writer and the formation of the meanings
of an artistic symbol we analyzed the biography of
the writer (John Fowles), his description in the
works of literary critics, his diaries and autobio-
graphical works such as “The Tree” and “Aristos”.

In the essay “The Tree” the writer implements in
his digressions images of family, unity, a source of
energy and an object of sacred veneration. These
meanings can be considered as general interpreta-
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tions of this symbol in many cultures. The writer’s
individuality is expressed in interpretation of the
symbol “Tree” as a person:

(2) “They (trees) are all in some sense symbiotic,
being together in a togetherness of beings <...> Far
more than ourselves they are social creatures”
[Fowles, The Tree].

The lexeme “trees” actualizes another meaning of
belonging to the society with the help of the context
which is supported by an epithet “symbiotic” and a
metaphor “social creatures”. This combination ex-
presses the complexity of relations in nature and so-
ciety and the comparison underlines its similarity.
The presence of figurative content and high expres-
siveness of the artistic symbol contribute to the dis-
closure of the author’s idea: a man and nature are a
single whole, the essence of one system, and they
should obey the same laws.

It was revealed that the formation of this meaning
in the symbol (the use of the word “tree” in the in-
terpretation of a person) is influenced by the writer’s
attitude to trees and the emotions that arise when he
is surrounded by trees:

(3) “Slinking into trees was always slinking into
heaven. <...> [ cherish trees <...> But they were
already more than trees, their names and habits and

den’ (to invent disciplining social and intellectual
systems) <...> emblematic walled garden of civili-
zation” [ibid.].

This meaning is formed due to the writer’s re-
spect for nature and its equating with the general
system of society. Woods and gardens represent
groups of plants and this co-existence correlates with
people’s interaction. Some essays written by Fowles
(“Wormholes”, “The Green Man”) raise problems of
saving nature and support ideas of being eco-
friendly, so it proves the positive attitude of the au-
thor to the nature.

Another natural symbol that occupies a leading
position in the writer’s work is the “Island” which is
the place of action in the novel by J. Fowles “The
Magus”. In J. Fowles’s view the concept of “island”,
as in many cultures, also includes the meanings of
refuge, reflection, escape from real problems, magic,
search for opportunities for self-realization, and in
some cases is presented as a place for the chosen
[Tressider]. In addition, the island is described as the
place of initiation for the main character of the nov-
el. But, first of all, the symbol “Island” presents
freedom:

(6) “There, was absolute solitude: there wasn’t a
single car on the island, there being no roads outside

characters on an emotional parity with those of fami-

the village, and airplanes passed over not once a

ly” [ibid.].

In this example the author is using a comparison
of trees with members of his family to personify the
trees and underline their significance. The process of
symbolizing the word “garden” is realized through-
out the work in which the author presents it in such
generally accepted meanings as general cultural im-
ages of refuge, paradise and the Garden of Eden,
beauty and fertility:

(4) “...the private garden<...> his little sacred
grove of fruit trees<...> his own beautifully disci-
plined apples and pears <...> the closed garden
<...> his own garden of Eden <...> ...in that minute
garden, a physical sanctuary, but a kind of poetic
one, however banal the surroundings: a place he
could control, that was different from all around it,
not least in its huge annual yield of fruit” [ibid.].

The deviation from the generally accepted sym-
bolism of the word “garden” occurs through its use in
the meaning of “society” in the following example:

(5) “...there was also, I suspect, some religious
element in my feeling towards woods and garden.
<...> Their society in turn creates or supports other
societies of plants, insects, birds, mammals, micro-
organizations. <...> But all nature, like all humanity,
is made of minor exceptions... <...> The two na-
tures, private and public, human and non-human,
cannot be divorced <...> our endless efforts to ‘gar-

month — these things made me feel healthier than I
had ever felt before. I began to get some sort of
harmony between body and mind. <...> A black-
bird, poor fool, singing out of season from the wil-
lows by the lake. A flight of gray pigeons over the
houses. Fragments of freedom, an anagram made
flesh.” [Fowles, The Magus]

This example reflects the finale of the entire
work: the passage of a series of trials on the island, a
process of isolation on the island and parting with
his beloved leads the main character to gain freedom
and independence. The writer’s choice of this artistic
symbol is not accidental, since the main theme of his
books is the theme of freedom which is presented as
isolation from the outside world and self-knowledge.
In addition, the theme of freedom also expresses the
elimination of social restrictions and the challenge of
changes within the individual.

It was found that the formation of this meaning
(the island as a symbol of freedom) was influenced
by the personal experience of the writer who worked
as a teacher on the island of Specie in 1951-1952. In
the name of the island (“Phraxos”) there is a mean-
ing of the turn of obstructions and deadlocks:

(7) “But my island of Phraxos (the ‘fenced’ is-
land) was the real Greek island of Spetsai, where
[ taught in 1951 and 1952 at a private boarding-
school — not, in those days, very like the one in the
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book. It gave the most curious sense of timelessness
and of incipient myth.” [Fowles, The Magus].

The formation of the individual interpretation of
the symbol “Island” as a place of initiation was
greatly influenced by the writer’s emotional state:

(8) “No correlative whatever of my fiction, be-
yond the above, took place on Spetsai during my
stay. <...> This unresolved sense of a lack, a missed
opportunity, led me to graft certain dilemmas of a
private situation in England on the memory of the
island and its solitudes, which became increasingly
for me the lost Eden, the domaine sans nom of Alain-
Fournier — even Bevis’s farm, perhaps” [ibid.].

The semantic analysis of the word “island” al-
lowed us to find different key semes: “deserted”,
“isolated”, “peace”, “calm” [Merriam-Webster’s
Dictionary]. The first two semes point to the mean-
ing of solitude, the other two semes point to the
sense of harmony. The meaning of freedom repre-
sents a combination of solitude and harmony which
is achieved by feeling of freedom from society and
its conventionalities. This example contains an allu-
sion on the novel by Alain Fournier, “Le Grand
Meaulnes”, which tells us about the writer’s memo-
ries of his childhood and youth, so this comparison
points to the meaning of initiation which supposes a
process of growth, self-development reached in spe-
cial conditions.

Now we are going to analyze another symbol.
The symbol “Star” also acts as a cultural symbol,
having an interpretation different from conventional
interpretation which occurred as a result of the
pragmatic factor. In many cultures, the star symbol-
izes joy, happiness [Roshal 2008: 10—12], soul, as-
cent [Kerlot 1994: 206], energy of life, birth, con-
stancy, superiority, leadership, protection [Tressid-
er]. But in Fowles’s book “A Maggot” this symbol
has a negative connotation of indifference created
contextually by the lexemes “mock, shake with
laughter, matters not, care not, indifferent, scorn”
which contradict the traditional meanings of protec-
tion and leadership:

(9) “She glances quickly out of the window.
“Nothing but the stars. The sky is clear.” “Do the
beams of the brightest shake?”Again she looks.
“Yes, sir.” “Do you know why?” “No, sir.” “I will
tell you. They shake with laughter, Fanny, for they
mock you. They have mocked you since your day of
birth. They will mock you to your day of death. <..>
It matters not to them whether you have faith in
Christ or not. Whether Hell or Heaven awaits you,
good fortune or bad, pain or bliss, to them it is equal.
<...> They care not one whit what may become of
you, <...> indifferent to all but its spectacle. You are
nothing to them, Fanny. Shall I tell thee why they

scorn?” She is silent. “Because thou dost not scorn
them back.” [Fowles, A Maggot].

In this example, the star as a celestial body that
performs the function of protection in culture corre-
lates with God, therefore, to identify the emergence
of the interpretation of indifference, one should turn
to the religious worldview of the writer. This mean-
ing, which contradicts the general cultural interpreta-
tion, may have arisen as a result of the atheistic
views of the writer himself:

(10) “I reject Christianity, along with the other
great religions. <...> we will do better to assume
there is no God” [Fowles, The Aristos].

Thus, the personal experience of the writer and
his attitude to different objects have a great influ-
ence on the formation of other meanings in an artis-
tic symbol.

Discussion and conclusion

In conclusion it should be said that the artistic
symbol acts as one of the means of verbalization of
the writer’s concept, reflecting their philosophical
and aesthetic perception of the world. The cultural
symbols used by the author in some cases were rein-
terpreted and individualized, so this process led to
the formation of other meanings of symbols. Thus,
the pragmatic information including the living con-
ditions of a person, their emotions and attitude to
various objects act as an incentive for the symboliza-
tion of the subject and the formation of new mean-
ings of the symbol.
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AHHoTanus. B crathe paccMaTpuBaeTcs MpoLEeCC U3MEHEHUsI CEMaHTUYEeCKOro MO 3HaUYEHUH Xy-
JO)KECTBEHHBIX CHMBOJIOB B poMaHax J[x. P. @aymn3a, ubu npon3BeneHusi HAOIHEHBI TIyO0OKHM (ritocod-
CKUM COJIep’KaHHEM, OHOW U3 Ba)KHBIX COCTaBIISAIONINX CHMBOJIA. AHAIM3UPYIOTCA OTPBIBKHM U3 TaKUX MPO-
n3BeneHuil mucarens, kak «Kykonka», «Bonxsy, «llepeBo», «Apuctocy, a Takke THEBHHKH aBTopa. lIpo-
OnmemMa M3ydeHUsl XyJOKECTBEHHOTO CHMBOJIA COCTOMT B TOM, YTO OH, KaK €IMHHUIA KYJIbTYpHI, Tiepenacrt
CBOM OCHOBHBIC 3HAUEHUS W3 TIOKOJICHHS B IOKOJICHUE, HO B TO JK€ BPEMs MOXKET MPHOOpETaTh HOBEHIC 3Ha-
YeHUs ¢ pa3BUTHEM OOIIeCTBa M KyJIbTyphl. KpoMe 3TOro, HOBBIE 3HAYEHHSI CUMBOJIA MOTYT OBITH OOHapY-
JKEHBI B IPOM3BEICHUH TOTO MIJIK MHOTO aBTopa. Llenbio JaHHOrO MccineoBaHusl BEICTYIIAET BBISBICHHE (hak-
TOPOB BO3HMKHOBEHHS TaKuX 3HadeHUil. OCHOBHBIE METOJbI PabOThI BKIIOUATH aHAIN3 AeDUHHUINN Xy0-
JKECTBEHHOI0 CHUMBOJIa B CIIELUAJIbHBIX CIOBAPAX, KOHTEKCTYAJbHbIM aHaIM3 U METOJAbl MHTEPIPETALUU.
O0630p nHUTEpaTypHl MO3BOJHI CHOPMYIHUPOBATH CIEAYIONIEe ONpEACIeHUE: XYA0KECTBCHHBIH CHMBON —
3TO YCIIOBHBIM 00pa3HO-CEMUOTHYECKUI 0OBEKT sI3bIKa M KYJIbTYPhI, BKIFOUCHHBIH aBTOPOM (Oecco3HaTeNb-
HO WJIM CO3HATENbHO) B OOPa3HBIA TEKCT, B KOTOPOM CHMBOII aKTyaJIH3UPYeT OJHY WM HECKOIBKO HHTEp-
HpeTanui, pelyuupyomuX JeHOTATUBHOE 3HAYEHHUE CII0BA U PACHIMPAIOIINAX €r0 CEMaHTUYECKUE IPAHULIBL.
B pesynbrare ObIIO BBISBICHO, YTO UMEHHO KYJIBTYPHO-HCTOPHYECKHE M MparMaTHUecKue (aKTopbl MOBJIHU-
ST Ha M3MEHEHHE 3HAaYCHUH Pa3lIMuHBIX XyJ0)KECTBEHHBIX CUMBOJIOB. OOHAPYKEHO TaKKe, YTO IMparMaTH-
gyeckre (akTopbl MPUBEIH K Ooiee 3HAUYUTEIBHBIM H3MEHEHUSM, YeM KYJIbTYpHO-UCTOpHUYECKHE (aKTOPHI.
310 sIBIICHUE OOBSCHSETCS TEM, YTO JIMYHBIN OINBIT B3AaMMOJICHCTBHUS YeIOBEKa C MPEAMETOM-CUMBOJIOM MO-
XKeT ObITh PazHOOOpa3HBIM U TOPOXKAATh HOBbIE CMBICIBL. OIHAKO TaKWe 3HAYCHUsS CHMBOJIA MOTYT HE 3a-
KPEIIATHCS B SI3bIKE, B OTJIMYME OT 3HAUCHUH, MOIyYeHHBIX ITyTeM M3MEeHEeHH B obmecTBe. JlaHHOE Hcce-
JIOBaHHE XapaKTepU3yeTcsl HaydHOW HOBH3HOM, ITOCKOJIBKY B HEM U3ydalics Tiporecc (OpMUPOBAHUS HOBBIX
CMBICJIOB B XYZIO’)KECTBEHHOM CHUMBOJIE.

KaroueBble cji0Ba: Xy10)KECTBEHHBIH CUMBOJ; XyJJ0)KECTBEHHBIN TEKCT; MparMaTuieckue (PakTopbl;
CTHWJIMCTHYECKUE ITPUEMBL; U3MEHEHUE CMBICIIA.
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