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B cratee uccrnemyercs mocienHss KHUTA W3BECTHOW aHIIMiicKoW mucatenpHuUIBI A. C. baiiert
«ITaBnuH 1 BuHOTpaaHas 103a» (2016) B KOHTEKCTE TBOPUECTBA aBTOpa (POMaHOB, paccka3os, 3cce). Joka-
3BIBACTCS, YTO MPOTUBOPCUMBBIC OT3BIBBI aHTJIOSN3BIYHON KPUTHKU BBI3BAHBI IOTPAHUYHOMN TPHPOJION >KaHpa
acce M aBTOpCKor Muoiorueid. B kaUre coequHSIOTCS mapajuiebHbie Onorpaduu IBYX XyJI0KHHUKOB H 3cCe
o nmuzaitne Ha pyOexe XIX—XX BB. [lenmaercst BBIBOA 0 TOM, 4TO balieTT MCHoib3yeT Ha pa3sHbIX YPOBHAX
MO3TUKU XapaKTEPHBIH U1 Hee MeToa aHanoruu. OHa CONOCTaBIIseT KU3Hb M TBOPUECTBO Y MiibsiMa Moppuca
u Mapuano @optynu dyepe3 ynusepcanuu Cesep u IOr, ycinokHeHHbIE B HAIIHOHATBHBIX (TOYHEE — KyJIbTYp-
HBIX) 00pa3ax W cUMBOJIaX. AKIIEHT JIENaeTcsi He CTOJBKO Ha JKWU3HH, CKOJIBKO Ha TBOPYECTBE IM3aliHEPOB,
MpexXJie BCEro IOMax W TKaHsX, IPUYEM YBUJCHHBIX INlazamu camoii baitert, uepes mpusmy ee Ouorpaduu u
TBOpYecTBa. [ TaBHBIN MPUHIIMIT aBTOpa — OCTHKEHNE CBOETO Yepe3 UyKoe U dyKoro uepe3 csoe. Eciu B po-
MaHe «Jlerckas kaura» (2009) dhurypa Moppurca BIHCHIBAJIACh B COIMATBHO-TIOIMTHYCCKUIN ¥ IICHXOAHAIUTH-
YEeCKUI KOHTEKCTHI, TO B KHUTE «[1aBIMH 1 BUHOTpAIHAS JI03a» €T0 )KNU3Hb OYKBATBHO «OCBEIIAETCS» HE TONb-
KO €ro COOCTBEHHBIM TBOPUECTBOM, HO M IKCIIEPUMEHTAMH C IIBETOM M CBETOM, KOTOPBIE MTPOBOIT DOpTyHH.

OCHOBHBIMH KPUTEPUSMH OIIEHKH BBICTYMAIOT LIBET (CBET) U COPa3MEPHOCThH (KOMITO3UIIHS), XapaK-
TepHBIC JUIsl AU3aliHa XYJOKHUKOB B cTHIIs baiiert. OnHako B BepOaIbHOI HHTEPIPETAlUN PACTUTEIBHBIX U
KHUBOTHBIX OpPHAMEHTOB (BHHOTPAJHAs JI03a M TPaHaT, MaBIUH U (DEHHKC, JEB U JPAKOH) MPOCIECKUBACTCS
MHOTOTPAHHBIA JAHANOT SA3bIUECTBA M XPUCTHAHCTBA, MPOIILIOTO U COBPEMEHHOCTH, MY>KYMHBI U >KCHIIWHBI,
JBYX 3HaMEHUTBIX JH3aHHEPOB, ap-HYBO M ap-aeko. Winmroctpaiuu (pororpaduu, puCyHKH, PETTPOTYKIIHH)
COCTABJISIFOT ¢ BepOaIbHBIM TEKCTOM 3cCe-Onorpaduu OpraHMYECKOe 11eJI0€ KHUTH, MOTYepPKUBas 0COOYIO
poJib mapaTekcTa B TBopuecTBe baliert. [Torck coB /i mepenadyu BH3yalbHBIX 00pa3oB — 0coOas 3amava
aBTOpa dcce-Onorpaduu, BOITHOBABIIAS €€ Ha MPOTSHKEHUH BCEro ee TBopuectBa. B kaure «[laBnmmH 1 BUHO-
rpajiHas J03a» OHa JIOCTHraeT TOW TOYHOCTH W SICHOCTH S3bIKa, O KOTOPOH MeuTarna, paboTas HaJ pOMaHOM
«Harropmopt» (1985), HO IPOCTOTA U CIOKHOCTH CTHJIS CTAHOBSTCS COCTABHOM YaCThIO aBTOPCKOTO MH(O-
soru3Ma. AHIIIMYaHUH Moppuc, KOTOPBIA HCTIBITHIBAN CTpacTHOe yBieueHne CpenHeBekoBbeM u CeBepom,
myTenlecTBoBal B Vcianauio 1 BOCIPUHUMAJ CKaHIMHABCKUH 3M0C KaK JKUBYIO PEabHOCTh, COIIOCTABIISET-
cs ¢ ucnanneMm PopTyHHU, KOTOPHII MpucTpacTuica K AHTHYHOCTH M Cpenn3eMHOMOpBIo, kuil B [lapuxe u
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Benenuu u BocnpuHUMAa CKaHAWMHABCKHUN 3I10C TOJIBKO Yepe3 Npu3My TeaTpa Barnepa. YBiedeHue ckaHau-
HaBCKOW MuQonorueil camoil baileTT BOCXOIUT K €e BOCHHOMY JISTCTBY, YTO HAXOJUT OTPKCHHE B KHHUTE

«Parnapex» (2011).

KaroueBnle ciioBa: scce; Ouorpadus; sxdpacuc; Yuisam Moppuc; Mapuano ®oprynu; A. C. baiierr.

B nocienHel kHUre M3BECTHOM aHIVIMMCKOU IH-
catenbauIlbl A. C. baifert «IlaBauH 1 BUHOTpagHAas
no3a» (“Peacock & Vine: On William Morris and
Mariano Fortuny”, 2016) coemuHsOTCS Mapaieiib-
HbIe OHMorpaduy XyJA0)KHUKOB U 3cCe 00 MCKYCCTBE.
Kak u B 3HAMEHUTBIX CPaBHUTEIBHBIX KHU3HEOIHCA-
Husix [lmyrapxa, COMOCTAaBIISIOTCS MPEACTABUTEIH
pasHbIX HaMOHANBHBIX KynbTyp (y Ilmyrapxa —
rpeKd U pumiisiHe, y baileTT — anrimyanuH YUWibsIMm
Moppuc u wucnanerny Mapuano Poptynu). Ecnu
[TnyTapx, oTnensis 6uorpaduio OT UCTOPUU U CTaBS
«OTHYECKYIO Iellb BBIIIE COOCTBEHHO HCTOpHYE-
CKOI», CTpEeMUJICS TIOHSTh «00pa3 MBICIICH U Xapak-
Tep uenosekay [Tomamenckas 1990: 9—11], To baii-
erT, kak Yonrep Ileiitep B kHure «PeHeccaHcy
(“The Renaissance”, 1873—1877), nenaer akIeHT Ha
TBOPYECTBE XYJ0KHUKOB, IPHYEM HE TOJILKO Ha CO-
3MaHUU apTe(aKkTOB, HO M Ha UX CYOBEKTHMBHOM
BOCHPUATUN aBTOPOM 3dcce. Ha nepBbiid mj1aH B KHU-
re baileTT BBIXOJT pa3MBIIUICHUST 00 HCKYCCTBE
pyoexa XIX-XX BB., 0 cTuiie MoJepH (ap-HyBO),
OJIHUM M3 CO31aTejieii KOToporo Obul YuiibsiM Mop-
puc (1834-1896), u o ero mpeeMHUKe — CTHIIE ap-
JICKO, OJJHUM M3 co3Jarelnieil koroporo Obu1 Mapua-
Ho @oprynu (1871-1949). B HazBanmm u Ha 00-
JIOXKKE KHUTH OTPKEHBI Xy I0’KECTBEHHBIC CHMBOJIBI
CTHJISI MOJICpH — TIaBIIMH M BHHOTpagHas Jio3a (pu-
CYHOK Ha TKaHH, cO3JaHHb Dummmnom Y3000M u
YunssimoMm Moppucom).

Baiiert co3nmaBana 6uorpaduu M3BECTHBIX M BBI-
MBIIJICHHBIX THcAaTeNel B pa3HbIX jKaHpaxX: B JIOKY-
MeHTanbpHOU Ouorpaduu Bopacsopra u Kombpumka
(“Unruly Times”, 1970) u B pomaHax, Hampumep,
«O6mnananue» (“Possession”, 1990) u «Paccka3 6uo-
rpada» (“The Biographer’s Tale”, 2000). Dcce 00
HCKYCCTBE B €€ TBOPUECTBE TECHO CBS3aHO C 3CCE O
muteparype. Kaura «Crenenn cBobonp» (“Degrees
of Freedom”, 1965) o pannux pomanax A. MepJok,
KOTOpasi cama cHayalla coOMpasiach CTaTh KUBOIIHC-
1[eM, HaYMHACTCS C IIUTaThl U3 cTaThl “Against Dry-
ness” (1961): “We need <...> fo picture, in non-
metaphysical, non-totalitarian, and non-religious
sense, the transcendence of reality” (kypcuB Hamr. —
H. F.) [Byatt 1994: 3]. Coopuuku «CTpacTtu pasy-
Ma» (“Passions of the Mind”, 1991) u «O6 ucropusx
u pacckazax» (“On Histories and Stories”, 2000)
MOCBAIICHBI Pa3HBIM MPoOIeMaM JTUTEpPaTyphl U HC-
KyCCTBa, B TOM YHCJIE €€ COOCTBEHHBIM IMPOH3BEJIE-
HusM. B cBs3u ¢ pomanom «Harropmopt» (“Still
Life”, 1985) balieTt HeoaHOKpaTHO oOOpaIiagach K
tBOpuecTBY Ban 'ora [['padora 2019: 38, 99-112].
Ee pomanbl M paccka3bl HAONHEHBI MPSIMBIMH H
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KOCBCHHBIMU aJIJIFO3UAMU K I/I306pa3I/ITeJIBHBIM uc-
KyccTBaM. B acce-nekuuu «IlopTpersl B JmTepary-
pe» (“Portraits in Fiction”, 2001) cpaBHHBarOTCS
MIPOW3BEIEHUS TUTEPaTypsl U KHUBOIMHUCH [cM. bou-
kapeBa 2016].

O6nekrom acce-Onorpadpuu «llaBavH H BHHO-
rpajHas J03a», Kak U pomaHa «Jlerckas KHHUTa»
(“The Children’s Book”, 2009) [Boukapesa 2015],
CTAaHOBATCA XU3Hb XYIOKHUKOB H IIPOU3BCACHUSA
JeKOPaTUBHO-IIPUKIAAHOTO HCKyccTBa: I grow
more and more interested in polymaths in the arts
and I have always admired those whose lives and
arts are indistinguishable from each other. And as |
grow older I become more and more interested in
craftsmen — glass-blowers, potters, makers of tex-
tiles” [Byatt 2016: 3]. Kputuk Jlyrimac Mroppeii He
YBUACHT XYAOXKCCTBCHHBIX JOCTOMHCTB KHUI'H (Hep-
BOHAYaJIbHO €ro KPUTHYECKas 3aMeTKa Ha3bIBajJach
“Who let A. S. Byatt publish Peacock and Vine?)
M TI0CETOBAJI Ha TO, 4TO baiieTT He Hamucana poMaH
Ha 3Ty Temy: “This slack, lavishly illustrated essay
should have been sent away to develop into a novel”
[Murray 2016]. OnHako UCTOPUK UCKYCCTBa M OMO-
rpa¢ ®uona MakkapTy BBICOKO OIICHHJIA CpPaBHEHHE
ABYX XYHOXHHUKOB W PasMbINUICHHA MHCATCIbHUIIbI
00 uckycctre: “Byatt teases out the similarities and
contrasts between two multifaceted makers, who
each gave their name to famous brands, in this late-
life meditation on the values of art” [MacCarthy
2016]. Jdomuuuk bpayHHHT, B MpPOLUIOM TJIaBHBIA
pemakTop amepukaHckoro xypHaina House & Gar-
den, ToXe OTMETHJa HOBATOPCTBO KHUTH B COIIO-
CTaBJICHUU ABYX I'CHHUAJIIBHBIX HHSaﬁHepOB, CXoJACTBa
ACATCIBHOCTH W MHUPOBO33PCHHA KOTOPBLIX OO CHUX
nop HUKTO He 3amedan [Browning 2016]. Kpurtuk
3. I1. Byn, Hao0opoT, YBUIET HEIOCTATOK KHUTU B
CTPEMIICHUHU COJNM3UTH T€POCB, HO BOCXUTHIICS «dJIe-
raHTHOM mpo3oi» apTopa (“intensely visual and
descriptive writer”), ee BHICHHEM pPEaIbHOCTH
(“sharp eye on the real world”) [Wood 2017].
Jxerin InmmmHr 0cOOCHHO MOMYEPKHYJIA YMEHUE
BaiteTrT nepenaBaTh cliOBaMH «3MOIMOHAIBHBIN MO-
TeHIMam» (u3ndeckux oOwvekToB: “if anyone can
turn words into shade, texture, patina, heft, it is By-
att” [Shilling 2016].

upoxast spyamius, riryOuHa MBICITH U OCTPOTa
BOCTIPHSITHS, OOJNBIION KU3HEHHBIN OIBIT M JIUTEpa-
TYpPHBIA TaJaHT aBTOpa JenaroT KHUry «IlaBimH n
BHUHOTPAJIHAS JI033» OPUTHHAIBHOM KaK T0 3aMBICITY,
TaK U [0 €ro BOIUIOUIEHUIO. DTUM OOBACHSETCS U
pacxoxXaA€HUEC BO MHCHUAX KPUTUKOB. Muxann
Ommreitn eme B 1982 r. momguepkuBal HE TOJNBKO
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CBOOOJIy 9CCEHCTHKH, HO M €€ TIOTPaHHYHbBIA XapaK-
Tep: «Dcce — YacThlo NPU3HAHKE, KaK THEeBHHUK, Ya-
CTBIO pacCy’KJCHHUE, KaK CTaThsl, YAaCThIO MMOBECTBO-
BaHWeE, KaK pacckas. DTO KaHpP, KOTOPHIH TOJBKO M
JEPKUATCA CBOCH NPUHLMIIMAIBHON BHEKaHPOBO-
crbto. CTOUT eMy 0OpecTH TOJIHYI OTKPOBEHHOCTb,
YHCTOCEPJICYHOCTh WHTHMHBIX HM3IUSHAH — W OH
mpeBpaiaercss B HCHOBeAb WU JTHEBHUK. CTOUT
YBIICUbCS JJOTUKOU pacCy ACHUS, THaICKTHICCKUMH
MepexoiaMu, TMPOIECCOM TOPOKIACHUS MBICIA — H
nepes HaMu cTaTbsd WiH Tpaktar. CTOWT BIACTh B
IMOBECTBOBATENBHYIO MaHEpy, HM300paKeHHUE COOBI-
THH, pa3BUBAIOIIMXCS 110 3aKOHAM CIOXKeTa, — U He-
BOJILHO BO3HHMKAaeT HOBEJUIA, pacckas, ITIOBECTHY
[Qmmrreiin 2005: 372-373]. IlapagokcanbHoe code-
TaHWe JKaHpa U BHEKaHPOBOCTH, MU(OJIOTHU U aB-
TOPCTBA ONpEJENSICT, M0 MHEHUIO KPHUTHKA, CYII-
HOCTBh 3cce: «Icceu3M — MHUQOIOTHS, OCHOBaHHAS
Ha aBtopcTBey» [Ommreitn 2005: 376]. Iloatomy
«aBTOpCKas CcBOOOMAa MH(OTBOPYECTBA, BKIIFOYAIO-
11ast CB00OIy OT HAJUIMYHOMN JIOTHMKH caMoro Mugay,
dbopmupyert xkaHp 3cce. OHO «IIOCTOSIHHO KOJjIeOeT-
csl MeXKIy MUPOM U He-MUPOM, MEKIY TOXKIECTBOM
W pa3uyueM: CAMHUYHOCTh COBMANAeT C OOUIHO-
CThIO, MBICIIb — C 00pa3oM, OBITHE — CO 3HAYCHUEM,
HO COBIAJAIOT HE JI0 KOHIIA, BHICTYMAIOT KpasMmH,
CO3JIAIOIIMMKM HEPOBHOCTh, cOMBy» [DmmrerH 2005:
376]. MudonosTika poMaHOB U paccka3oB baiiert
YacTO HCCIIEAYETCsl HE TOJNBKO 3apyOeKHBIMHU, HO U
poccuiickuMu yueHsiMu [MyparoBa 1999; Ulymma-
HoBa 2019 u np.].

Cesep u IOr (Tperhs rnaBa kauru baiieTT Ha3bI-
Baercs “North & South”) — yHuBepcaabHBIN apxe-
THUII €BPONEHCKON KYJBTYpPBI, MMOJYYUBIIUN IIHUPO-
KOE paclpoCTpaHEHHWE B JIUTEpaType POMaHTH3Ma
(«Kopunna, unmu HWramus» Kepmenst ne Craib,
«Ctpancteust @Opanna Ilrepubanbaa» Jlroasura
Tuka u 1p.) ¥ peaM30BaHHBINA B TBOpUecTBe baiieTt,
B YaCTHOCTH B pacckazax cOopauka «Ctuxum: Pac-
ckasbl orus u jabaa» (“Elementals: Stories of Fire
and Ice”, 1998) u B yke YNOMHHacEMOM pOMaHe
«Obnananuie», 3a KOTOPBIH OHA MOJYYHJIA TPEMHIO
Bbykep. B »tux m apyrux mnpowusBeneHusix baiert
B3aumozeiicteue Cesep — Or yacto BrIpakaeT B3a-
WMOOTHOILICHUSI MY>KYHHBI ¥ JKCHIIWHBI, UCKYCCTBA
U peajbHOCTH U IONy4yacT CHMBOJHMYECKOE paspe-
IIeHUE, HATIpUMeEp, B TMXOTOMHUH CTEKIIa, KaK B TO-
BecTH «/[)KMHH B OyThUIKE M3 CTEKIa “‘COJIOBbUHBIN
rna3”» (“The Djinn in the Nightingale’s Eye”, 1994)
(em.: [Tiffin 2006; Hicks 2009; Bragumuposa, Kyn-
pusHoBa 2018; boukapeBa, Hexmomosa 2019] u ap.).
Bo B3aumoneiicteun Ceepa u FOra, mpeacraBieH-
HBIX Pa3HBIMH HAIlMOHAIGHBIMH KYJIBTYPaMH, MTPOUC-
XOJUT WHTEIUIEKTYaIbHOE W YYBCTBEHHOE TMO3HAHUE
TepOSIMH 1y>KOTO Uepe3 CBOE M CBOETO Yepe3 UyKOe.
B acce-Onorpadun «[laBnuH u BUHOTpagHAs JI032»
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Cesep u IOr mpencraBneHbl AByMS XyHO0KHUKaMH-
nu3aitnepamu (Moppucom u @opTyHH).

KHura HaumHaercss C TMOCEHICHUS aBTOPOM-
AHIIMYaHKOM TomMa-Macrepckoil Mapuano @opryHu
B Benenuu — Ilanmammo Opdeit (Palazzo Pesaro
Orfei). Haxozsich cpean kaHaloB W kKamHel Behe-
uuu, baileTT 3akphIBaeT rina3za U BUJIUT aHTIUNHCKUE
meca, oM Moppuca B moMecThe KembMCKOTT
(Kelmscott Manor), 3eieHy0 TpaBy U peky Tem3y.
B KoHIIe KHUTH BapHaTHBHO TIOBTOPSIETCS 3Ta ClieHA
u jo0aBisieTcs Apyras: korja badieTr HaxomuTcs B
My3ee Moppuca B Yonremcroy (William Morris
Museum in Walthamstow), oHa 3akpbIBaeT riiaza u
BUJUT KaMHHM M KaHaibl Benermu. O6a XymosKHHKA
clenand cBoil oM MectoMm cBoeil paboTel: “They
both made the place where they lived identical with
the place where they worked” [Byatt 2016: 165].
Oba oHM OBUITH «MaHHAKATBHBIMUA TPYKCHUKaAMH,
OecKOHEYHO M300peTaTenbHBIMH, OECKOHEUHO CKpY-
MyJIC3HBIMH, OECKOHEYHO MpeKpacHbIME» (“two ob-
sessive workers, endlessly inventive, endlessly rig-
orous, endlessly beautiful”), 06a crpeMuIKch nenaTh
BelM paszHooOpazHee W mydme. CamMbIM 3HaAMEHH-
THIM TBOpeHHEM Moppuca ObuI, KOHeuHO, KpacHblit
nom (Red House), co3nanHbIii M0 IPOECKTY apXHUTEK-
Topa ®. ¥Y300a npu ydacTuu xusonuciues O. bepH-
Ixonca u [I.I'. Poccerru. Dtomy momy, oObeau-
HUBIIEMY <«KH3Hb, pabory W wuckyccrBo» (“life,
work and art”), pasHble peMeciia U pa3HbIX XYI0XK-
HUKOB, TIOCBSIIIICH B KHWUT'E€ TIEPBBIN maparpad BTO-
poii raBel “The Houses”.

Moppuc ms baiiert — cBoe, poIHOE, IPUBBIYHOE
3HaKOMoe. MHOrHe Beld B JIOME BOCHMHJICCATH-
jJeTHed baiiert cBsizaHbl ¢ MoppucoMm U €ro nes-
TEJNILHOCTBIO Kak Jau3aifHepa (KymieTka, o0ou, 3aHa-
BECKH, TOJIOTEHIIC, TOJHOC, TUIUTKA), O YeM MBI
y3HaeM yke B (HHane KHUTH. A B caMOM Hadyaje
Baiiert ymomuHaeT o0 TOM, YTO €¢ COOCTBEHHBIC
npenku Obutd roH4yapamu B Craddopammpe: “My
own ancestors were potters in the English pottery
towns — the Five Towns in Staffordshire” [Byatt
2016: 3]. B pacckase baitertr «PacuH u ckarepTh»
(“Racine and the Tablecloth”) Onu3kas aBTOpY
IJ1aBHas repouHs OMunu bpeil mpoucxoaut u3 ce-
Mbu ToHUYapoB TpadcrBa Craddopammp (Potteries
family, ot pa3roBopHOTO Ha3BaHUS TOpOJa TOHYA-
pOB), KaKk ¥ aBTOOHOrpaduueckuil TOBECTBOBATEIb
u3 pacckaza «Caxap» (“Sugar”). O6a pacckaza 00-
pamisitor  cOopuuk  “Sugar and Other Stories”
(1987). ®amumuio Potter HOCST reporHH POMaHHOMN
Terpaoruu balieTrT, KOTOpas HauMHAETCSI POMaHOM
«/era B camy» (“The Virgin in the Garden”, 1978).
AHrmiickoe roHYapHOe UCKYCCTBO Ha pyoOexe XIX—
XX BB. B KOHTEKCTE «JIBMXKEHUsSI UCKYCCTB M peMe-
CeI» OMpPEeNI0 ONHY W3 TIIABHBIX CIOYKETHBIX JIU-
HUH B YK€ YIOMSIHYTOM poMaHe «JleTckast KHUray.
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Kawnra o auzaitnepax Moppuce nu ®optyHu po-
JIAJIaCh B «IIPOMEKYTKE» MEXIy BBIXOJOM B CBET
pomana o BenmkoOpuranuu Hakanyne [lepBoii Mu-
POBOI1 BOMHBI U €IlI¢ HE PEaIu30BaHHBIM 3aMbICIIOM
«EBPOIMEHCKOTO pOMaHay» O TICUXO0aHaH3e U CIoppe-
anmusMme [Antonus baitert 2014]. Haunnast co cOop-
Huka «Crpactu pasyma», balieTT HeogHOKpaTHO
MOBTOPsUIa B DCCE M MHTEPBBIO MBICIIL O CBSI3U €€
KpUTHYECKUX paboT ¢ CO3JaHWeM POMAHOB W pac-
CKa30B, YTCHHsA C IIMCBbMOM, MBIINIJICHUA C B006pa-
KEHHEM. OTO M OINPENeIHII0 «IIPOMEXYTOYHBII
xapaktep KHHTH «[laBMMH ¥ BHHOTpajHAs JI03a»:
“As I grow older, also, I have come to understand
that my writing — fiction and thinking — starts with a
moment of sudden realization that two things I have
been thinking about separately are parts of the same
thought, the same work” [Byatt 2016: 3]. 3nanue
«cBoero» Moppuca MoAroTOBUIIO ee HHTepec K Ma-
puano ®oprynu, u mHaobopor: “I was using Morris,
whom I did know, to understand Fortuny. I was us-
ing Fortuny to reimagine Morris” [Byatt 2016: 6].
OnHako ee MHTEpeC K 3HAMEHHTOMY KYTIOPHE BO3-
HHUK yxe npu ureHuu snomnen M. IIpycra «B nouc-
KaxX yTpauCHHOI'o BpEMCHN», I'IC YIIOMUHACTCA IjIa-
The PopTyHH, NpuHayIeKamiee Anpoeprune. Opan-
uus g baliert, kak M JUIsi MHOTHX COBPEMEHHBIX
AHIJIMHACKUX MHcCaTeNe, — BTOPOE MECTO >KUTENb-
crBa: “You come from the North, you live in Lon-
don, you have a house in France, you feel part of
Europe” [Phillips 2017]. Ocobas mo6oBs K ¢paH-
y3CcKoH KynbType U [IpycTy J€HTMOTHBOM HIpPOXO-
JUT 4yepes3 Bce TBOpuecTBO baiiert, uto oTpakaercs,
HampuMmep, B OByX snurpadax k pomany «Harrop-
MopT» (M3 IBYX pomanoB s3momeu [Ipycra). baiiert
030K ero crnoco® BUAETh IIBETa M BEIU, BhIpa-
KaTh 3TO BUJICHUE B CIIOBAX.

Mapuano @opTyHH COEAMHII UCTTAHCKYIO (OTell —
3HAMEHUTBIN KMBOITUCEII, ]a © MHOTHE MPEAKH ObI-
JIU XYJOKHUKAMHU U JIIOOMTEISIMH HMCKYCCTBa), MTa-
TBSHCKYIO (mananmo B Benenun) u (GpaHIy3cKyrO
(cozmanue cTmiidg ap-1eKxo) KynbTypsl. [locie cmepTu
oTa ero MaTh nepeexana B [lapwk, HO U3-3a ero
aJuTepruu U 0oJe3HEH MM TPHIILIIOCH TTOCETUTHCS B
Benennu. Ocoboe npucrpactue Mapuano ®oprynu
K AHTHYHOCTH U CpeM3eMHOMOPhIO YBOJIUT BIIyOb
BEKOB M JeNiacT eie OoJjiee OUEBUIAHBIM €T0 «HOXK-
HOE» TPOUCXOXKICHUE Kak xXynokHuka: “Fortuny’s
imaginative roots were Mediterranean — North Afri-
ca, Crete and Delphos” [Byatt 2016: 6]. OHo oTueT-
JINBO NPOABJIACTCA U YCIOXKHACTCA B COITIOCTABJICHUN
¢ Moppucom, KOTOpBIA, OyIy4d aHTITUYaHHHOM,
WCIBITBIBAI CTpacTHOE yBiiedeHHe CpeqHeBeKOBb-
€M: He TOJBKO UCTOpHEH Kopoiisi ApTypa U phlapeit
Kpyraoro crona, Ho u Wcnanaueit, 1 ckaHAMHAB-
ckuMm smocoM (“the Icelandic sagas, Iceland itself,
the North Sea”). B OTHOIICHMHM K CKaHIMHABCKOW
Mudonoruu baitert oTmMedyaer 01M30CTh U Pa3HOCTh
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Moppuca u ®@oprynu. Moppuc MyTemecTBOBaI B
Hcnananio, BOCIpUHUMAN CKAHIMHABCKUI 3I10C KaK
KUBYIO pEaIbHOCTh M HE MpHHHUMal Baruepa u ero
KOHIIEMIIMIO JpaMaThdeckoil omepbl. DopTyHH,
HATPOTUB, BOCIIPUHUMAJ CKaHIMHABCKYI0 MHU(OIIO-
THI0 TOJBKO 4Yepe3 Mpu3My Tearpa Baruepa, oro-
CpEe/IOBaHHO. YBIICUEHHE CKaHIMHABCKON MH)OIIO-
rueid camoil balleTT BOCXOJUT K €€ BOEHHOMY JET-
CTBY U TOJy4aeT OTpa)kXeHHE B €€ TBOPYECTBE, OCO-
6enHo B kaure «Paraapex» (“Ragnardk: The End of
the Gods”, 2011) [cM. moxpobHee: Myparopa 2017],
a TaKke B pOMaHax M paccKazax.

Korpa Baifert pemmna comocTaBuTh (TOUHEE —
MIPOTUBOINIOCTaBUTh) au3aitH Moppuca u ®@opTyHH,
OHa HE TpeAroJarana, 4To 0OOHAPYKUT CTOIBKO Ta-
pajuienell X JIMYHOCTH U TBOPUYECTBA, ITyOOKO CBS-
3aHHBIX U C €€ TBOPUYECKOM JIMYHOCTBIO. B penen3un
@uoHbl MakKapTH CONIOCTABIISIFOTCS. OUEHB ITOX0XKHUE
¢dororpadhun TpU3HAHHBIX MacTepoB Moppuca u
@®oprynn [MacCarthy 2016], a B aHanmu3upyeMom
HaM¥ M3aHUU KHUTU BalleTT ncnoiab3yroTcsi COBCEM
npyrue ¢ororpaduu, IEMOHCTPUPYIOIINE TBOpUE-
CKAM AUAJOr JBYX MOJIOABIX IH3aifHepoB [Byatt
2016: 4-5]. OcoOeHHO KOHTPACTHBIMH BBITJISISAT B
nepBoit rnase “Fortuny & Morris” sKeHBI XyJJ0KHU-
koB — /[xeitn Moppuc u I'enpuerra Herpus, ux xa-
paKkTepbl, OTHOLIEHHE K MY)XY M POJb B CO3JaHHUU
JoMarHel arMocepsl U yCIoBuid st paboTel. Og-
HaKO STH Pa3WYHsl TOJBKO MOJYEPKUBAIOT 3CTETH-
3aI[MI0 JKEHCKUX 00pa30B, B3I HA HUX XYJO0XKHU-
KoB (moptpersl Moppuca u PoccerTn, KapukaTypsl
bepn-/l>xonca, BocnomuHanus ['enpu [IxeliMca u
Ip., KapTuHbl, (ororpadun, pucyHkn DoOpTyHH).
[To cytu, 11000Bb K >KEHIMHE (OTHOIICHUS C JKe-
HOW) UTpaeTr B dcce-0norpaduu MoIMHEHHYIO POJIb
[0 OTHOIIEHHWIO K MCKyccTBY. llpu 3TOM mpucrtpa-
ctue caMoi baileTT k Bemam, TKaHsIM, y30py U LiBe-
Ty MOXHO B KaKOW-TO Mepe Ha3BaTh (KEHCKHM).
k. Xebdepnan B cBoeld 3HAMEHHUTON KHHTre 00
sKk(pacuce MPOTHBOINOCTABISET BU3yallbHOE (KEH-
CKO€) U BepOaibHOEe (MY»KCKOE), OHupasich Ha MU(D 0
dunomMene, KOTOpasi BBILIMBKON HA TKaHU paccKasa-
Jia CBOIO TeuanbHyto uctoputo [Heffernan 2004: 47—
90]. DkdpacTuyeckre Bapualldy 3TOT0 MHda Mpo-
cinexuBaroTcs oT «Meramopdo3» OBumgus mo «JIy-
kpeunn» Illekcnvpa. baliert paspemaer 3TOT KOH-
(IHKT, TIepexoist Ha CTOPOHY TePOEB-XYJ0KHUKOB H
Jeniasi aKIEeHT Ha BepOallbHOW penpe3cHTAllud WX
JN3aifHEPCKUX SKCIIEPUMEHTOB.

LBer (mpenomiienue cBeta) U Gopma (copasmep-
HOCTb) SIBJISIIOTCSI OCHOBHBIMH KPUTEPUSAMHU IICH-
HOCTHBIX OpHEHTalluil aBTOpa dcce-Ouorpadumu.
Kuwura HauuTaercs ¢ HaONIOICHUI HaJ MTPoil cBeTa
Y IIBETa, C pa3BepHYTOr0 COMOCTABIECHUS aKBaMapH-
Ha (“aquamarine light””) kaHanoB 1 kaMmHeil Benenyu
W pa3HBIX OTTEHKOB 3eneHH (“green light”) aHrimii-
CKHX JIyroB U JiecoB. B ¢unansHo#it Koge (“Coda”),
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OOBIYHO JTOTIOJHSIOIICH 3aBEpIIEHUE MYy3BbIKATBHOTO
npousBeneHus, badiert npusnaercs: “I like looking
at colours, just for the sake of looking at colours”
[Byatt 2016: 164]. [lo ee MHEHUIO, 3TO €IUHCTBEH-
HBIN TIPaBWIBHBIN B3TJIS HA BEIIU. 3/1eCh OHA TPH-
BOJIUT MpHUMEpP, HE CBA3aHHBIA HEMOCPEICTBEHHO C
Moppucom 1 DOpPTyHHU: HA BBICTABKE M300paKCHHI
Pyanckoro co6opa Kinoma MoHe moceTuTeN unTa-
JIM Ha3BaHMS KapTUH BMECTO TOTO, YTOOBI BCMATpPHU-
BaThCS B IBETa (O CHMBOJIMKE LiBeTa cM. Tarke: [[a-
penenkoa 2012]). B npyrom mecte kuuru baiert -
TUpYET JeKuuo Moppuca o au3aiiHe, TIe yKa3bIBacTCs
Ha TPY OCHOBHBIX KauecTBa OopHameHTa: “beauty, im-
agination and order” [Byatt 2016: 135]. LlenTpas-
Has (d4eTBepTas) riiaBa dcce-ouorpadun HazbIBaeTCS
“Fabrics, Designs & Light” (omuH M3 BO3MOXHBIX
BapHaHTOB TiepeBojia — «TKaHHU, Yy30pbl, CBET») M
HAYWHACTCS C PUTMOB PACTUTEIBHBIX OPHAMEHTOB
Moppuca «XKumomnocte» u «MBoBbIe BeTBH» (“‘the
feeling of free growth is contained in the geomet-
rical repetitions” mo npuHIMIy cnupann OuboHay-
4M), a MpenbIaylias r1aBa 3aKaHYrBaliach OMUCAHU-
em Knocckoro mapda @opTyHu B CBSI3M ¢ Tparmye-
CKOH pOJIbIO TIOXOXKEro mapda B cyap0e TaHIOBIIH-
bl Aficenopbl [ynkan. COnmkaromue o0OUX ITH-
3ailHEPOB MOTHBBI PUCYHKOB TKaHEH, MX LBET U
pPUTM CHavaja BOCIPHHUMAINCH baiierT, o ee co0-
CTBEHHBIM CJIOBaM, MOBEPXHOCTHO, HO YeM OOJIbIIe
OHa B HHX BIIISABIBANIaCh, TeM OOJbBIIC JyMana O
YeJI0BEUECKOW MCTOPHH, 00 ajlIerOpHYecKoM U Me-
TaU3UIECKOM 3HAYCHUH MOTHBOB, TOMEIICHHBIX
Ha [EPKOBHBIX OKHAX, IIEITKOBBIX IJIAThIX WK Oap-
XaTHBIX MAIBTO.

Tak, MOTHB TpaHaTa, CHMBOJHU3UPYIOMIETO KU3Hb,
CMEPTh ¥ TPaHHILy MEXIY HUMH, BOCXOJUT B TISITOH
rmaBe “Pomegranate” kK ApeBHUM KyJdbTypam, CTH-
xoTBOpeHusiM Pobepra bpaynunra “Bells and Pom-
egranates” u kaptunae JI. I'. Poccertu “Proserpine”,
JUIs KoTopoit nmo3upoBana JlxeitH Moppuc u Ha Ko-
Topoii Poccertn momecTun COOCTBEHHBIH COHET,
pAacKpbIBaIOIIMKA Yepe3 BHYTPEHHUN TUATIOT COCTOS-
HHE repOrHU. balleTT NepeHOCUT OTHOLIEHUS MEXIY
Poccerru, JIxeitn 1 Moppucom Ha mud o Ilposep-
nuHe (Ilepcedone), 3akinrOUeHHON B TOJ3EMHOM
LapCTBE, TEMHOM U xojoaHoM. Ha pucynkax Mop-
pHca IeKOPaTUBHOCTH TpaHaTa CONMKACT €ro C Apy-
TUMHA QpPyKTaMH, CBOOOJHO COEIUHSIS pa3HbIe pac-
teHusa. C nmpyroi croponsl, baifert akTyanusupyet
CHMBOJIKY TpaHara Kak CHMBOJIa PACISTHS H BOC-
kpecenust Xpucra: “The pomegranate was used to
adorn images of the crucifixion and resurrection of
Christ” [Byatt 2016: 130], moapoOHO oOmMUCHIBAET
oOJiavueHus! CBSIIEHHUKOB, KOTOpbIe co3naBan dop-
TYyHH, U 110 KOHTPACTy YIOMHHAET O €ro 3HaMCHU-
THIX TUIATHX, TOAYEPKUBAIOIINX KPACOTY M IPHTSI-
raTeJIbHOCTh JKEHCKOro tena. B nmerctse baiiert
y4MiIach B KBAaKEPCKOH IIKOJIE, HO, MO €€ CJIOBaM,
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MpeanoynTaia OuOJCHCKUM HCTOPHUSAM CKaHIMHAB-
ckre MU(DBI U CKa3KHh. ITO HAILIO OTPAKEHHE U B €€
TBOPYECTBE, 1 B HECHHOCTHBLIX OPUECHTHUPAX UCCIICOY-
€MOl KHHTH, XOTS B TJIyOMHE TEKCTa OHa BEIET I0-
CTOSIHHBIM W HaNpsDKeHHBIH Juanor ¢ bubmumeit u
XPpUCTHUAHCTBOM.

[ITrmbl naBavH U PEHUKC, KOTOPBIM, KaK M rpa-
Hary, baiieTT mocmsmaer crnenuanbHyo (IIECTYIO)
rnaBy “Bird”, B cMMBOJIMKE BEHEIIMAHCKHUX XPaMOB
TOXE BBICTYIIAIOT aJUICTOPHUAMU GCCCMepTI/IH n BOC-
Kpecenus, “‘symbolizing the triumph of the spirit
over the world of earthly desires” (Peter Collier uur.
no: [Byatt 2016: 145]). Anrnmiickas nacaTelbHHUIA
BCICT MHOI‘OYpOBHeBbIﬁ Juajior ¢ COBpPpEMCHHBIMU
KpUTUKaMHU M Kiaccukamu, nutupys Ilpycra (mura-
The AnbOepTrHbl) U xona Packuna («Kamuan Be-
HELUM»), KOrja paccMaTpuBaeT (GUIypku Iekopa
cobopa cB. Mapka B Benenuu. Kpome toro, baitert
BHHUMATCIIBHO BIJIAABIBACTCA B I/I306pa)KeHI/I$I IITHIL
Ha opHameHTax Moppuca u @oOpTyHHU, MOMEIIEHHBIX
B KHUT€ B Ka4eCTBE WIUTIOCTpPAIIUi, M MOAPOOHO MX
onuceiBaet. ITonck cnoB Ui Nepenayn BU3yalbHbIX
00pa3zoB — ocobasi 3aaua aBTopa dcce-Ouorpadpum,
BOJIHOBaBIIIaA €€ Ha IMPOTAKCHUN BCETO TBOPUYCCTBA.

Ka)KeTCS[, yto B kHUre «IlaBamH 1 BUHOTI'pagHas
7103a» OHA JOCTUTACT TOW TOYHOCTH U SICHOCTH SI3bI-
Ka, O KOTOpOil Medrana, paboTas HajJ pPOMAaHOM
«Hatropmopt» [Byatt 1993: 9]. IlokazareneH B 3ToM
oTHoleHun auanor baitert ¢ Moppucom u uccie-
JIOBATENISIMA €r0 TBOPYECTBA, B MPOIECCE KOTOPOTO
coszzmaeTcs ee CcoOCTBeHHBIM TekcT: “I am very at-
tached to his first attempt to depict birds, which he
did on his first known embroidery in 1857. This is a
woolen hanging, If I Can (Morris’s personal motto),
which has a simple pattern of alternating trees bear-
ing red and yellow fruits, and some hunched crea-
tures which I think of as the Flat Bird. The art histo-
rian Linda Parry refers to this creature as ‘over-
stylised’, but I would call it uncouth. It has two flat-
tish slabs, tapering towards the left end, on top of
each other, with a beak shape at the top right. I am
no sure, looking at it in reproduction, whether it has
an eye — there is no attempt at feet. Apparently it
was once brightly coloured in aniline dyed crewel
wools, which have now faded to ghostly browns”
[Byatt 2016: 151, 153]. “The Flat Bird” — 0606m1eH-
HBIA CHJIY3T NTUIBI JUTs y4eOHbIX merneld [Matthew
2002]. IlepeBona BU3yadbHBIX 00pa30B B CIOBECHBIC
HATIOMHHAET pacuu(PpoBKYy HEpOrTHQOB, TOUHEE —
PUCYHOUYHOI'0 nMrMcbMa, IMPOCThIX 3HAKOB U OAHOBPEC-
MEHHO KaKHX-TO CTPaHHBIX CHMBOJIOB. [lompoOHO
ONKCHIBAs CTUJIM30BaHHYIO GuTypKy, baitert He
YOOMHHACT APYIrux ITUYCK, CUAAIIHUX Ha ACPCBbLAX
(cm. mmmoctpanuio: [Byatt 2016: 154]). Ckpymy-
JIe3Hasi TOYHOCTh 3K(dpacuca nepenaeT cyObEeKTHB-
HOE BOCIIPHUSATHE aBTOpA 3CCE W CTAHOBHUTCS BbIpa-
’KEHHEM aBTOPCKOro MudoIoru3Ma.
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Kuura baiferT 3akan4ymBaeTcss MOAPOOHBIM OIH-
caHueMm npousBeneHud Poptrynu u Moppuca c
M300paKEHUEM TTHII, )KUBOTHBIX M PacCTEHHUH (IUia-
The DopTyHn «DNeoHOpa» ¢ H300paKCHHEM Te-
palbAMYECKHUX JbBOB U TKaHb Moppuca «IlaBnuH n
Hpakon»). OHU eme pa3 yKa3blBalOT Ha 0OIIee U
Pas3IndHOC B TBOPYECCTBE JBYX 3HAMCHUTBIX ;[1/133171-
HepoB pyOeka XIX—XX BB. B KOHTEKCTE COIIOCTaB-
nenus FOra (ieB) m CeBepa (apakon). 3aBepimaro-
mui dKkppacuc Oojee KHUBOIKCEH, YeM TpPUBE/ICH-
Hoe BbIle onucanue rodenena “If I Can”, Ho u emy
MPHUCYIIH SIHYECKHE ICHOCTh U TOYHOCTH: “Morris’s
Peacock and Dragon is sumptuous in green and gold.
Horizontal lines of golden dragons alternate with
horizontal lines of more shadowy peacocks in a red-
der gold and a shadowy green. They have wonderful
curved necks, echoing each other, mouths open to
hiss or shoot flame, static and aggressive. The pea-
cocks have proud feet and tails; the dragons curve
downwards out of a formal flame. The green back-
ground is formal too, and full of green flowers and
leaves that make one surface. These are designed to
occupy a proud space — a large wall. The whole sur-
face is splendidly integrated and full of interesting
detail. Like the Fortuny dress, Peacock and Dragon
is brilliant, complicated and simple. I look at them
again and again” [Byatt 2016: 168]. Benukonemnue
3eJIeHOr0 ycioXHseTcs oTTeHkamu (“a redder gold
and a shadowy green”). Putm omnwmcanus mepemaer
CUMMCETPHIO OpHAMCHTA U HAITOMHWHACT 3aCThIBIIICC B
BC€KaxX BCIMYCCTBCHHOC MICCTBUEC, IMMOAYCPKHYTOC
anuTeTaMu proud, static and aggressive. Ero onHo-
BpEMEHHBIE MPOCTOTA U CIOKHOCTh XapaKTePU3YIOT
cTUIIb camoii baiierr.

Takum 00pa3oM, aHIVIMHCKas MHCATENbHHIIA B
acce-Onorpadun «IlaBnuH W BUHOTpAJHAS JI03a»
HCIIOJB3YET HA PA3HBIX YPOBHSIX IIOTUKH XapakKTep-
HBIA a0 Hee mero]| aHanorun. OHa COMOCTaBIISIET
KU3Hb U TBOpuYecTBO Moppuca u ®opTyHu uepes
yuuBepcainuu Cesep u FOr, ycnoXHeHHbIE B HALIMO-
HAJIBHBIX (TOYHEE — KyJIbTYPHBIX) 00pa3ax U CHMBO-
nmax. AKIEHT Jenaercss He CTOJbKO Ha IKH3HH,
CKOJIbKO Ha TBOPYECTBE IHM3aWHEPOB, MPEKAE BCe-
ro — AoOMax MW TKaHAX, IMPUYEM YBHJCHHBIX IJIa3aMU
camoii baitert, yepe3 mpusmy ee Ouorpaduu u
TBOp4YecTBa. ['JIaBHBINA NPUHLUII — IOCTHYKEHUE CBO-
ero 4epes 4y»Koe M 4ykoro depe3 cBoe. Ecnu B po-
Mane «/lerckas kaura» ¢urypa Moppuca BIHChIBa-
Jach B COIUANIBHO-TIONUTHYECKAN (3alllUTa Teppo-
PHUCTOB) ¥ TICHXOAHATUTUYCCKUH (OONEe3Hh TOHUApa
®dnanmga) KOHTEKCTHI, TO B kKHure «llaBmwH M BUHO-
rpajiHas JIo3a» €ro KU3Hb OYKBAILHO «OCBEIIACTCS
HE TOJILKO €ro COOCTBEHHBIM HCKYCCTBOM, HO H
(I)aHTaCTI/I‘IeCKI/IMI/I OKCIICPpUMEHTaMU C LIOBETOM H
CBETOM, KOTOpbIE ITpoBoami DopTyHu.

OCHOBHBIMH KPUTEPUSMHU OLIEHKH BBICTYHAIOT
LBET (CBET) U COPa3MEPHOCTH (KOMITO3UIINS), XapaK-
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TEpHbIC N7 Ju3aiiHa XyJO0KHUKOB U CTWJA baiierr.
[IpemnoxenHas HaMu i yaA00CTBa aHAIM3a HyMe-
palus yacTel OTCYTCTBYET M B JJAKOHMYHOM OTJIaB-
JICHUHM C TPEXKPATHBIM MCITOJIb30BAHUEM JIOTOTIpaM-
Mbl &, U B OCHOBHOM TEKCTE, HAIIOMHHAIOILIEM Ba-
pUATHBHOE Pa3BUTHE MY3BIKAJIbHBIX M OpHaMEH-
TalbHBIX MOTHUBOB. Wmoctpanuu (doTorpadumu,
PUCYHKH, PEIPOIYKIIMH) COCTABISAIOT C BepOabHBIM
TEKCTOM 3cce-Onorpaduu OpraHuvecKkoe 1ej10e KHH-
T'H, MOAYEPKHUBas 0COOYIO POJIb MapaTrekcTa B TBOP-
yectBe babierr (cm. [boukapesa, I'padosa 2021]).
B kuure «IlaBnuH M BUHOTpaaHas J03a» IU3alH, B
CO3JIaHUHU KOTOPOT'0 MPUHUMAIHM Y4acTHE HECKOJIBKO
n3nateneil u xynoxxkHukoB [Byatt 2016: 180-181],
0COOCHHO BayKEH JJIs MOHMMAaHHsS OCHOBHOI'O TEK-
cta. B BepOanbHON MHTEpIIPETAIIMH PACTUTEIBHBIX U
JKUBOTHBIX OPHAaMEHTOB (BHHOIpAJHAas J103a U Tpa-
HaT, aBJIMH U (PEHUKC, JIEB U JPAKOH) MPOCIICKHBA-
€TCSI MHOTOTPAHHBIA IHAJIOT S3bIY€CTBA U XPUCTH-
AHCTBA, MPOIIOT0 M COBPEMEHHOCTH, MYXXYHUHBI U
JKSHILUHBI, IBYX 3HAMECHHUTHIX TU3alHEPOB, ap-HYBO
U ap-IeKo.

IIpumeyanue

' B cTaThe MCHOJB3YIOTCS MaTepHaibl JOKIA/I0B,
MPEICTaBICHHBIX aBTOpoM Ha KoH(epeHimsx «Ilo-
cnenoBckre urenus» (Mocksa, 2017) u «MHocTpan-
HBIE SI3BIKM U JIMUTEPATYpbl B KOHTEKCTE KYJIBTYPHD)
(ITepmb, 2018) u panee He MyOIMKOBABIIINXCA.

Cnucok JIMTepaTypsbl

Anmonus batiemm. pycckas myla HE 3aragod-
Ha / uHTepBbio Hukomas Kapaesa. 29 nek. 2014 .
URL: http://rus.postimees.ee/3038765/antonija-bajett-
russkaja-dusha-ne-zagadochna (mara oOpamieHuS:
11.03.2016).

boukapesa H. C. XanpoBoe cBoeoOpasue 3cce
A. C. Baiterr «Iloptpetsl B qmteparype» // Mupo-
Bag JMTepaTypa B KOHTEKCTe KyibTyphl. 2016.
Bem. 5 (11). C. 222-229.

boukapesa H. C. Dxdpacuc Npou3BenecHUN Je-
KOPaTHBHO-TIPHKIIAJHOTO HCKYCCTBA B  pOMaHe
A. C. baitert «/lerckass kuura» // Becrauk Ilepm-
CKOro yHHBepcutTera. Poccuiickas u 3apyOexkHas
¢unonorus. 2015, Beim. 3 (31). C. 105-122.

boukapesa H. C., I'pagosa O. U. Tlaparekct po-
mana A. C. baitert «J/leBa B cagy» B acrekTe HH-
tepmenuanbHoctd // BectHuk Tomckoro rocynpap-
cTBeHHOTO yHuBepcutera. @unonorus. 2021. Ne 70.
C. 199-211. doi 10.17223/19986645/70/11

bouxapesa H. C., Hexnooosa A.I. MoTuBHas
CTPYKTypa W 00pa3bl CTEKISIHHBIX Mpecc-Tanbe B
noectu A. C. baiiert «/[)uH B OyThUIKE U3 CTEKIIa
“comoBpUHBIA TMa3”» // BectHuk Ilepmckoro yHu-
Bepcutera. Poccuiickas u 3apyOexHas (UIIOIOTHSL.
2019. T. 11, Bemm. 2. C. 66-78. doi 10.17072/2073-
6681-2019-2-66-78



boukapesa H. C. )Kanposas nosmuka knueu A. C. Batiemm «Ilaenun u 6unocpaonas no3a»

Braoumupoea H. I'., Kynpusnosa E. C. ®unono-
TMYeCKHi JUCKypc B ckazouHod mosectu A. C. ba-
fert «/KuHH B OyTBUIKE U3 CTEKIA “‘CONOBBUHBIHN
rnaz”» // HoBblit ¢uionorndeckuii BectHuk. 2018.
Ne 4 (47). C. 207-217.

I'pagposa O. U. DxdpacTuyeckas SKCIO3UIUA U
ee pynkuu B pomanax A. C. baitert «/leBa B camy»
u «HatropmopT»: muc. ... kaHa. ¢uion. Hayk. Exa-
TepuHOypr, 2019. 167 c.

Jlapenenxosa B. C. CumBonuka 1Bera B «Ma-
JIEHbKOM dYepHON KHure paccka3oB» A. C. baiiert:
IWc. ... KaHn. ¢uion. Hayk. ExarepunOypr, 2012.
190 c.

Mypamosa A. FO. MudonodTrka B COBpEMEHHOM
aurauiickom pomane (k. bapuc, A. baiterr u
JIx. ®@ayn3): apToped. auc. ... KaHa. QHUIOI. HAyK.
M., 1999. 28 c.

Mypamosa A. FO. Mud B npoussenennu A. C. ba-
rierT «Parnapek. Koner 6oroBy: cnennguka Happa-
tuBa // BectHuk KocTpoMcKOro rocyaapcTBEHHOIO
yuuBepcureta. 2017. T. 23, Ne 2. C. 98—-102.

Tomawescrxas M. Tlnyrapx // [lnyrapx. W30pan-
HbIC xKu3Heonucanus: B 2 T. M.: [Ipasna, 1990. T. 1.
C.5-24.

Ilywnanosa M. A. Mudonostuka A. Baiterr:
muc. ... KaHna. ¢wion. Hayk. ExarepunOypr, 2019.
214 c.

Onwmetin M. H. Dccen3M Kak HalpaBlICHHUE B
kynbtype (1982) // Snmreitn M. H. TloctmoznepH B
pycckoir nwurtepatype. M.: Beicm. mk., 2005.
C. 372-3717.

Browning D. Designing Men: The Art of William
Morris and Mariano Fortuny // The New York
Times. 9 Sept. 2016. URL: https:// www.nytimes.-
com/2016/09/11/books/review/a-s-byatt-william-mor-
ris-mariano-fortuny-peacock-and-vine.html  (mara
obpamenust: 10.04.2020).

Byatt A. S. Degrees of Freedom: The Early Nov-
els of Iris Murdoch. L.: Vintage, 1994. 358 p.

Byatt A. S. Peacock & Vine: On William Morris
and Mariano Fortuny. N. Y.: Alfred A. Knopf, 2016.
184 p.

Byatt A. S. Still Life / Nature morte (1986) // By-
att A. S. Passions of the Mind. L.: Vintage, 1993.
P. 9-20.

Heffernan J. A. W. Museum of Words: The Poe-
tic of Ekphrasis from Homer to Ashbery. Chicago,
London: University Chicago Press, 2004. 249 p.

Hicks E. Material pleasures: the still life in the
fiction of A. S. Byatt, Doctor of Philosophy thesis,
University of Wollongong, 2009. 253 p.

MacCarthy F. Peacock and Vine by A. S. Byatt
review — Mariano Fortuny and William Morris, mas-
ters of design // The Guardian. 1 July 2016. URL:
https://www.theguardian.com/books/2016/jul/01/pea
cock-and-vine-by-as-byatt-review-mariano-fortuny-
william-morris (zara ooparenus: 10.04.2020).

76

Murray D. A trick of the light // The Spectator.
9 July 2016. URL: https://www.spectator.co.uk/-
2016/07/who-let-a-s-byatt-publish-peacock-and-vine
(mata ooOparuenus: 10.04.2020).

Phillips Ju. A.S. Byatt: I Have Not Yet Written
Enough At 80, the Iconic Writer Reflects on Brexit,
Mortality, and the Literary Life. 9 February 2017.
URL: https:/lithub.com/a-s-byatt-i-have-not-yet-writ-
ten-enough (mara oOpamenus: 10.12.2019). This
interview originally appeared in Dutch, in Trouw,
Dec. 3, 2016.

Shilling J. The stuff of life: how A.S. Byatt in-
tertwined the lives of William Morris and Mariano
Fortuny // The English Revolt. 21 July 2016. URL:
https://www.newstatesman.com/culture/books/2016
/07/stuft-life-how-s-byatt-intertwined-lives-william-
morris-and-mariano-fortuny  (mata oOpaleHuS:
10.04.2020).

Tiffin J. Ice, Glass, Snow: Fairy Tale as Art and
Metafiction in the Writing of A. S. Byatt // Marvels
& Tales. 2006. Vol. 20, Ne 1. P. 47-66.

Wood A. P. Book review: Peacock and Vine by
A. S. Byatt // The New Zealand Listener. 29 Mar.
2017. URL: https://www.noted.co.nz/culture/cul-
ture-books/book-review-peacock-and-vine-by-as-by-
att (mara oopamenus: 10.04.2020).

References

Antoniya Bayett: russkaya dusha ne zagado-
chna. Interv’yu Nikolaya Karaeva. 29 dek. 2014 g.
[Antonia Byatt: Russian soul is not mysterious. In-
terview with Nikolay Karaev. December 29, 2014].
Available at: http://rus.postimees.ee/3038765/anto-
nija-bajett-russkaja-dusha-ne-zagadochna (accessed
11.03.2016). (In Russ.)

Bochkareva N. S. Zhanrovoe svoeobrazie esse
A. S. Bayett ‘Portrety v literature’ [Genre originality
of A. S. Byatt’s essay ‘Portraits in Fiction’]. Miro-
vaya literatura v kontekste kul tury [World Litera-
ture in the Context of Culture], 2016, issue 5(11),
pp. 222-229. (In Russ.)

Bochkareva N. S. Ekfrasis proizvedeniy dekora-
tivno-prikladnogo iskusstva v romane A. S. Bayett
‘Detskaya kniga’ [Ekphrasis of arts and crafts in
A. S. Byatt’s novel ‘The Children’s Book’]. Vestnik
Permskogo universiteta. Rossiyskaya i zarubezhnaya
filologiya [Perm University Herald. Russian and
Foreign Philology], 2015, issue 3 (31), pp. 105-122.
(In Russ.)

Bochkareva N. S., Grafova O. I. Paratekst roma-
na A. S. Bayett ‘Deva v sadu’ v aspekte intermedi-
al’nosti [The intermedial aspect of paratext of the
novel ‘The Virgin in the Garden’ by A. S. Byatt].
Tomsk State University Journal of Philology [Tomsk
State University Journal of Philology], 2021, is-
sue 70, pp. 199-211. doi 10.17223/19986645/70/11
(In Russ.)



Bochkareva N. S. Genre Poetics of A. S. Byatt'’s Book ‘Peacock & Vine’

Bochkareva N. S., Neklyudova A. G. Motivnaya
struktura i obrazy steklyannykh press-pap’e v po-
vesti A. S. Bayett ‘Dzhin v butylke iz stekla ‘so-
lov’inyy glaz’’ [The motif structure and images of
glass paperweights in the fairy story ‘The Djinn in
the Nightingale’s Eye’ by A.S. Byatt]. Vestnik
Permskogo universiteta. Rossiyskaya i zarubezhnaya
filologiya [Perm University Herald. Russian and For-
eign Philology], 2019, vol. 11, issue 2, pp. 66—78. doi
10.17072/2073-6681-2019-2-66-78 (In Russ.)

Vladimirova N. G., Kupriyanova E. S. Filologi-
cheskiy diskurs v skazochnoy povesti A. S. Byatt
‘Dzhinn v butylke iz stekla ‘solov’inyy glaz’’ [Philo-
logical discourse in the poetics of A. S. Byatt’s fairy
story “The Djinn in the Nightingale’s Eye’]. Novyy
filologicheskiy vestnik [The New Philological Bulle-
tin], 2018, issue 4 (47), pp. 207-217. (In Russ.)

Grafova O. l. Ekfrasticheskaya ekspozitsiya i ee
funktsii v romanakh A. S. Bayett ‘Deva v sadu’ i
‘Natyurmort’. Dis. kand. filol. nauk [Ekphrastic ex-
position in A. S. Byatt’s novels ‘The Virgin in the
Garden’ and ‘Still Life’. Cand. philol. sci. diss.].
Yekaterinburg, 2019. 167 p. (In Russ.)

Darenenkova V. S. Simvolika tsveta v ‘Malen’koy
chernoy knige rasskazov’. Dis. ... kand. filol. nauk
[Symbolism of color in A. S. Byatt’s ‘Little Black
Book of Stories’. Cand. philol. sci. diss.]. Ekaterin-
burg, 2012. 190 p. (In Russ.)

Muratova Ya. Yu. Mifopoetika v sovremen-
nom angliyskom romane: Dzh. Barns, A. Bayett,
Dzh. Faulz. Avtoref. dis. ... kand. filol. nauk [Myth-
opoetics in the contemporary English novel:
J. Barnes, A. Byatt, J. Fowles. Abstract of Cand.
philol. sci. diss.]. Moscow, 1999. 28 p. (In Russ.)

Muratova Ya. Yu. Mif v proizvedenii A. Bayett
‘Ragnarek. Konets bogov’: spetsifika narrativa [The
myth in the story ‘Ragnarok. The End of the Gods’
by A. Byatt: Narrative specifics]. Vestnik Ko-
stromskogo Universiteta [Vestnik of Kostroma State
University], 2017, wvol. 23, issue2, pp.98-102.
(In Russ.)

Tomashevskaya M. Plutarkh [Plutarch]. Plutarkh.
Izbrannye zhizneopisaniya [Plutarch. Selected biog-
raphies: in 2 vols]. Moscow, Pravda Publ., 1990,
vol. 1, pp. 5-24. (In Russ.)

Shushpanova M. A. Mifopoetika A. Bayett. Dis. ...
kand. filol. nauk [Mythopoetics of A. Byatt. Cand.
philol. sci. diss.]. Ekaterinburg, 2019. 214 p.
(In Russ.)

Epstein M. N. Esseizm kak napravlenie v culture
(1982) [Essayism as a movement in culture (1982)].
Postmodern v russkoy kulture [Postmodernity in
Russian culture]. Moscow, Vysshaya Shkola Publ.,
2005, pp. 372-377. (In Russ.)

77

Browning D. Designing men: The art of William
Morris and Mariano Fortuny. The New York Times.
September 9, 2016. Available at: https:/www.ny-
times.com/2016/09/11/books/review/a-s-byatt-willi-
am-morris-mariano-fortuny-peacock-and-vine.html
(accessed 10.04.2020). (In Eng.)

Byatt A. S. Degrees of Freedom: The Early No-
vels of Iris Murdoch. London, Vintage, 1994. 358 p.
(In Eng.)

Byatt A. S. Peacock & Vine: On William Morris
and Mariano Fortuny. N. Y., Alfred A. Knopf, 2016.
184 p. (In Eng.)

Byatt A. S. Still life / Nature morte (1986). By-
att A. S. Passions of the Mind. L., Vintage, 1993,
pp- 9-20. (In Eng.)

Heffernan J. A. W. Museum of Words: The Poe-
tic of Ekphrasis from Homer to Ashbery. Chicago,
London, University of Chicago Press, 2004. 249 p.
(In Eng.)

Hicks E. Material pleasures: The still life in the
fiction of A. S. Byatt. Doctor of Philosophy thesis,
University of Wollongong, 2009. 253 p. (In Eng.)

MacCarthy F. Peacock and Vine by A. S. Byatt
review — Mariano Fortuny and William Morris, mas-
ters of design. The Guardian. July 1, 2016. Available
at: https://www.theguardian.com/books/2016/jul/01/-
peacock-and-vine-by-as-byatt-review-mariano-fortu-
ny-william-morris (accessed 10.04.2020). (In Eng.)

Murray D. A trick of the light. The Spectator. Ju-
ly 9, 2016. Available at: https://www.spectator.co.-
uk/2016/07/who-let-a-s-byatt-publish-peacock-and-
vine (accessed 10.04.2020). (In Eng.)

Phillips Ju. 4. S. Byatt: I have not yet written
enough at 80, the iconic writer reflects on Brexit,
mortality, and the literary life. February 9, 2017.
Available at: https://lithub.com/a-s-byatt-i-have-not-
yet-written-enough (accessed 10.12.2019). This in-
terview originally appeared in Dutch, in Trouw,
Dec. 3, 2016. (In Eng.)

Shilling J. The stuff of life: how A. S. Byatt in-
tertwined the lives of William Morris and Mariano
Fortuny. The English Revolt. July 21, 2016. Avai-
lable at: https://www.newstatesman.com/culture/-
books/2016/07/stuff-life-how-s-byatt-intertwined-li-
ves-william-morris-and-mariano-fortuny  (accessed
10.04.2020). (In Eng.)

Tiffin J. Ice, glass, snow: Fairy tale as art and met-
afiction in the writing of A. S. Byatt. Marvels & Ta-
les, 2006, vol. 20, issue 1, 2006, pp. 47-66. (In Eng.)

Wood A. P. Book review: Peacock and Vine by
A.S. Byatt. The New Zealand Listener. March 29,
2017. Available at: https://www.noted.co.nz/culture/-
culture-books/book-review-peacock-and-vine-by-as-
byatt (accessed 10.04.2020). (In Eng.)



boukapesa H. C. )Kanposas nosmuka knueu A. C. Batiemm «Ilaenun u 6unocpaonas no3a»

GENRE POETICS OF A. S. BYATT’S BOOK ‘PEACOCK & VINE’

Nina S. Bochkareva

Professor in the Department of World Literature and Culture
Perm State University

15, Bukireva st., Perm, 614990, Russian Federation. nsbochk@mail.ru
ORCID: http://orcid.org/0000-0003-0518-9976

SPIN-code: 5691-5020

ResearcherID: P-2300-2016

Submitted 15.05.2021

The article deals with the last book of the well-known English writer A. S. Byatt Peacock & Vine
(2016) in the context of her oeuvre (novels, stories, essays). It is proved that the controversial reviews by
British critics are caused by the character of the genre and the author’s mythology. The book combines biog-
raphies of two artists and an essay on design of the turn of the 19"20™ centuries. It is concluded that
A. S. Byatt uses her particular method of analogy at different levels of poetics. She juxtaposes biographies
and oeuvres of William Morris and Mariano Fortuny with the help of such universals as the North and the
South, which acquire a complicated character due to their being represented through national (or more spe-
cifically, cultural) images and symbols. The emphasis is not so much on the life as on the oeuvre of the de-
signers — first and foremost, their houses and fabrics as seen by Byatt herself and through her biography and
oeuvre. Her main principle lies in conceiving something of her own through something of the other’s, and
vice versa. While the figure of Morris in Byatt’s novel The Children’s Book (2009) was fitted in the social,
political, and psychoanalytical contexts of the epoch, the book Peacock & Vine ‘illuminates’ the artist’s life
both with his own works and Fortuny’s experiments with colors and light.

The main evaluation criteria are color (light) and proportion (contexture), distinctive for both the art-
ists’ design and Byatt’s style. However, in verbal interpretation of floral and animalistic ornaments (vines
and pomegranates, peacocks and phoenixes, lions and dragons), one can see a comprehensive dialogue be-
tween paganism and Christianity, past days and modernity, a man and a woman, two famous designers, ars
nouveau and ars deco. Illustrations (photographs, drawings, reproductions) together with the verbal text of
the biographical essay make an organic whole of the book, which emphasizes a special role of paratext in
Byatt’s works. Searching for words to represent visual images is a special task for an author of a biographical
essay that she was conscious about in her works. In the book Peacock & Vine, Byatt acquires the accuracy
and clarity of the language she was dreaming of when working over the novel Still Life (1985). At the same
time, simplicity and complexity of her style have become an integral part of her own mythology. The Eng-
lishman Morris, being passionate about the Middle Ages and the North, travelled to Iceland and conceived of
the Scandinavian saga as a real history. In the Byatt’s book he is compared with the Spaniard Fortuny, who
had a penchant for Classical Antiquity and the Mediterranean world, lived in Paris and Venice, and con-
ceived of the Scandinavian saga only through the prism of the Wagner Theatre. As to the Byatt’s love to
Scandinavian mythology, it goes back to her war-time childhood, which is reflected in her book Ragnarok:
The End of the Gods (2011).

Key words: essay; biography; ekphrasis; William Morris; Mariano Fortuny; A. S. Byatt.
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