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Annotanus. Kuarcin Omuc (1922-1995) — anrnuiickuii nucaTenb BTOPOH MOJOBUHBI XX B., BXO-
IAIMIUNA B TPYIIY «Paccep KeHHBIX MOJOABIX Jroaen» (Angry Young Men), ri1aBHOI TeMoii TBOpUecTBa KO-
TOPBIX OBLT IPOTECT MOJIOJOTO I'eposl MPOTUB CYLIECTBYIOLINX OOIIECTBEHHBIX HOPM U ycToeB. OHAKO €ro
no3nuuil poman «Crapsie yepti» (“The Old Devils”, 1986) 3aTparuBaeTr coBepLIeHHO ApYTrHe NpodIeMbl U
MMeeT MHYIO0 TOHAJIBHOCTh. JlelicTBue poMaHa MPOUCXOIUT B MalleHbKOM ropozke B FOxxHoMm Yansce, mouru
BCE IJIABHBIE I'epOU — MOKUIIBIE JIIOAM U SBISAIOTCS Bajuuiinamu. Mcrnons3oBanue o0pasza Yanbca B JaHHOM
cllyyae 3aKOHOMEPHO, TaK Kak, C OJHOW CTOPOHBI, DOMHC 371ech cienyeT 3a JKoHoM Y3HHOM, KOTOpPBIHA 00-
paraics kK oopa3y Yasbca B cBoeM pomane «3uma B ropax» (“A Winter in the Hills”, 1970). C apyroii cro-
POHBI, TUCATENh OBLT XOPOIIO 3HAKOM C KyJIbTYypoil Yaibca, B YaCTHOCTH, C TBOPYECTBOM BaJUIMHCKOTO ITO-
sta Jlunana Tomaca, KOTOpPBII cTajd MPOTOTHUIIOM MHOIOKPAaTHO YIOMHHAEMOI'O B POMAaHE BBIMBIIIJIEHHOTO
no3ta bpumana. Cam Yamec npencrasieH B «CTapbIX 4epTsaX» B KaUeCTBE CHUMYJIATUBHOTO IPOCTPAHCTBA,
JUIIEHHOTO ayTEHTHYHOCTH U MPEBPALICHHOTO B OONBIION TYPUCTHYECKHH aTTPaKIMOH. Bomomenuem Ta-
KOro Yajbca B pOMaHE CTaHOBATCS bpHJaH, KOTOpBIM BO3BEIEH B KYJbT B PETHOHE, a TAK)KE €ro JABOMHHUK
Anyn Yusep, A1 KOTOPOrO BAJUIMHCKOCTh CTAHOBUTCS MHCTPYMEHTOM YBEJIIMYEHHS CBOEW MeAMHHOCTH. B
pomane Kunarcnm OMuc urpaer ¢ pacipoCTpaHEHHBIMH CPEIN aHTJIMYaH CTEPEOTUIIAMH, CBSI3aHHBIMH C BaJl-
JUAIAMM, TAKUMHU KaK IbSHCTBO, ’KaJHOCTb U MPHUBEPKEHHOCTh TpaJuLUsAM. B To ke Bpems camMH repou-
BaJUTMHIIBI HPOHU3UPYIOT HAJ HUMH, JTOBOJS UX 10 abcypra.

KuaroueBble coBa: «BHYTPEHHHUID Ipyrod; BaUIMHCKOCTh, KWHTCIM DMUC; CTEpEeOTHI; HAaIHO-
HaJIbHBIN XapakTep.
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Kunarcnun OMuc — OpuUTaHCKUH TTHCATENb, MacTep
catupsl [Jones 1985], u3BecTHBIN Mpexkae BCETO Kak
OJIMH U3 IIPEICTABUTENCH «paccep KeHHBIX MOJIOIBIX
monei» (“Angry Young Men”), KoTOpble CO3IaH
3HAKOBBII MEPCOHAX CBOEro BpeMmeHu (‘“‘young men
with all or a substantial part of a university educa-
tion and of financially difficult middle-class and pro-
letarian backgrounds” [Kroll 1959: 556]) u xoTopbix
nccaenosarens J. [Dkeiimc HasBan ‘“‘northern re-
gionalists” [James 2008: 42]. B cBoux mpoussene-
HASX OMHC d9acTo oOpammaeTcss K THIIMYHON s
3TOM IPYIIIBI IUCATENEH CIOKETHOM CUTyaluu IIPO-
TecTa Irepos MPOTHB CYIIECTBYIOIIEIO MHUPOMOPSA-
Ka: «TepMuH “paccep)KeHHBIC MOJIOIBIC JFOAN OBLT
MpUIyMaH U1 ONMCAaHUS aBTOPOB U JIpaMaTypros,
takux kak Jlxxon Oc6opH, xon Bpeitn u Kunrcnu
OMHC, KaK paJuKaJIbHO HACTPOCHHBIX MHTEIJICKTYya-
JIOB, KOTOPBIE€ BBICTYNAIN NPOTUB OPUTAHCKOIO HC-
TEOIUIIMEHTA M KOHCEPBAaTUBHBIX 3JIEMEHTOB 00IIIe-
CTBa TOI'O BPEMEHH, a TAKXKE IJIABHBIX T'€POEB HX
MIPOM3BEIECHUI — HEJOBOJBHBIX, OTUYXAECHHBIX MO-
JIONBIX JIIOJIEH, MPUHAUIeKAIUX K HHU3IIEMY CJOI0
cpenHero u pabouero kiaccoB» [Jnukosckas, Cy-
mmMa 2018: 442].

Opnako B 0osiee nmo3auux padborax K. Dmuca mo-
SIBIISIIOTCA HOBBIE TEMBI M HEXapaKTepHbIE I paH-
HUX TIpOW3BeNeHUIl o0pasbl. B 3Toif cBs3m 0co00
Beiensiercst pomad «Crapeie weptm» (“The Old
Devils”, 1986), 3a koTopsIii THCaTeNh OBLT HATPaXK-
neH bykepoBckoil mpemuei. Ero riaBHble repou —
y>Ke He MOJIOZBIE JII0H, Opocarolne BEI30B MUPY, a
pecriekTabenbHbIe OXKIIIbIE MY>KUYHHBI U )KEHIIUHBI,
JUIL KOTOPBIX OoJiee aKTyalbHBIMH SIBISIOTCS IIPO-
OneMbl CO 3[J0POBbEM, a TaKKe HEYMOJIUMOE NpH-
OMmKEeHHEe CMEpPTH, YTO 3acTaBisieT MX BcE darie
3aJlyMBIBaThCS O TIPOKUTON KU3HH.

JeiicTBrE TaHHOTO NPOU3BENCHHUS IPOUCXOJUT B
HEOOJIBIIOM TOpOJKE Y3JbCa M HEMOCPEACTBEHHO
CBS3aHO C BaUIMMCKOW TeMaTUKON. B 3Toi cBsA3M
HaJ0 OTMETUTh, YTO HAIMOHAJIBHBIA AacIeKT YKe
3atparuBajicsi B pomane K. Owmuca «CuacTiuBUHK
Joxkum» (“Lucky Jim”, 1954), rne rnaBHbIN Tepoi
HapyIiajg yCTOU OOIIECTBEHHOTO MOPSIKA, «yCJIOB-
HOCTH OpuTaHckoi KyneType» [Crowley 2019: 53],
a Tarke aHrnumiickoctu [Makypun 2017]. UnTepec
nucareNs K YaJabcy MOXHO OOBSICHUTh HECKOIbKH-
MU IIpHYMHamMH. B nepByro odepens, ckasaiachk co-
IUaTbHO-TIONINTHYECKast cuTyauus. Tak, pedepeH-
OIyM 3a co3fJaHWe COOCTBEHHOTO TMapjamMeHTa
(1979 1.), 3akoH 0 TpaxmaHcTBe BemukoOpuTaHUH
(1981 1.), cormacHO KOTOpPOMY «BJaJleHHE BaJUIWii-
CKHM S3BIKOM, HapSAAy C aHTJIMHCKUAM WIJIH MIOTIaH]I-
CKUM, — JIOCTATOYHOE YCIIOBUE COOJIIOJCHUSI KPUTe-
pusl 3HaHMSA SI3BbIKA MIPH HaTypajau3auuny [Aodpamo-
Ba, OmenkoBa 2012: 35], npuBenn K YKpEIUICHHUIO
STHHUYECKOTO CaMOCO3HAHUS, POCTY MOMYJISIPHOCTH
Bajyumuiickoro s3pika [What is Cymdeithas yr laith],

YTO, B YACTHOCTH, BBUIMJIOCH B 3aIlyCK BaJZIMMCKOTO
tenekanana B 1982 r. [XKepuosas 2011: 41].

Bo-BTOpbIX, Ha Halll B3MJIS1, Y3JIC BO MHOTOM
CTall «yJOOHBIM» TIPOCTPAHCTBOM IS peduiekcuu (B
JAHHOM CJIydae CaTUpUYECKOi) Ha TeMy TpaHchop-
MAalH UJIEHTUYHOCTH B COBPEMEHHOM MHUpE. ¥Y3IIbC
TPaJULMOHHO PAacCMAaTpPHUBAETCS KaK IaTpHapXalib-
Hasl CeNbCKasi TEPPUTOPUS C CUIBHBIMU KYJIbTYpPHBI-
MU KOPHSIMH, YTO MPOSIBIISICTCS B TOM, UYTO BaJLIHM-
Ipl B OOJBIICH CTENIEHW HALlENEHBl HA COXPAHEHHE
CBOEH KyJIbTypHOW CaMOOBITHOCTH U SI3BIKA, YTO OT-
pakaeTcs B psiZic HOPMATUBHBIX aKTOB, IPHUHSATHIX BO
BTOpOil mosoBrMHE XX B. 371€Ch MBI COTJIACUMCS C
ucropukom H. @. [TlectakoBoil, KOTOpasi yTBEpKaa-
eT: «TeM He MeHee, B CBA3M C CEPbE3HOIN dSKOHOMHU-
YECKOM 3aBUCUMOCTBIO Y3JIbCa OT aHIVIMUCKOIO CO-
cela, BaJUIMHIBI B JalbHEHIIeM OyIyT BeCTH OOpb-
Oy Bce XK€ TOJNBKO 3a aBTOHOMMIO Kpasi B COCTaBe
KOPOJIEBCTBA, 3a COXpaHEHHWE POJHOIO s3bIKa U
HaI[MOHAJIHHONW HWACHTUYHOCTH. JTa Oopnba Oyxmer
MIPOAOJDKATECS BIUIOTH O Hayaja Ipouecca IeBO-
nronmy B BenukoOputanuu u yupexaenus B 1997 r.
HanmonansHoit Accambien Yoambsca» [lLllecrakoBa
2018: 242-243]. [loaToMy Ha €r0 KUTENSIX CHUIbHEE
BCETO CKa3bIBAIOTCSl TMPOUCXOJSIINE B OOIIECTBE
U3MEHEHUs, YTO Ha CaMOM Jelie OTpaxkaeT OoJjee
LIIMPOKHE COLMAJbHbIE IPOLECCHl, OXBAaTHBIINE
VYanbc u BenukoOpuTaHUIO B LIETIOM.

B-tperpux, HecomHeHHO BiusHHMe Ha K. Omuca
nucatens [>koHa YaiiHa, TakKe BXOJUBIIETO B IPYTI-
My «paccepXKEHHbIX MONOAbIX Jiroaen». OH Obll
HETIOCPEICTBEHHO CBSA3aH ¢ Y3ibcoM U ermie B 1970 r.
Harucan poMaH «3uMa B ropax» (“A Winter in the
Hills”), neiicTBre KOTOpOTO MPOMCXOIWT Ha STOU
tepputopur’. Ha wmam B3rusg, «Crapble uepTi»
K. DOmuca B ompeneneHHOM CMBICTE SIBIISICTCSI CaTH-
PHUYECKHM TIEPEOCMBICTICHHEM JAHHOTO POMaHa, Tak
KaK €CJId B IPOU3BEICHMH Y3iHA IpEICTaBIICHBI
HEKHUE WIeaIM3UPOBaHHbBIC 00pa3bl BAJUIMHCKON TPO-
BUHIIUM U €€ KUTENeH, TO DMHUC MPOHHU3UPYET HaJ
BCEMHU CTEPEOTHIIAMH, KOTOPBIE CBA3aHBI C ¥Y3JIbCOM
U BaUIMALIAMHM, JOBOJS UX 10 abcypaa. Hago orme-
TUTh, YTO ATO TPAJUIIMOHHAS JJI aHIJIMMCKOW JIMTe-
patypbl cuTyauusi, KOTOpas BO3HHKIJIA €IIe B JIOXY
Bospoxnenus [Brown 2000; Bohata 2009].

UerBepToii mpu4MHOI oOparieHus: K 3TOH JIoKa-
UMM MOKHO Ha3BaTh BIMSHHE TBOPYECTBA BaJUIMK-
ckoro nosta Junana Tomaca (1914-1953). Uzect-
HO, 4TO DMHC THCAT KPUTHYECKUE CTAThH, MOCBS-
IEHHBIE €r0 MPOM3BEACHHSAM, OJHAKO He ObLI
CJIMIIKOM BBICOKOT'O MHEHHS O HUX, Ha3bIBasi aBTOpPa
“ranting, canting Thomas the Rhymer” [Amis 1955:
227]. Tem HE MEHEe IMEHHO OH B UTOT€ CTal MPOTO-
TUIOM repos bpuanana B pomane «Crapble 4epTu»:
“In 1986 in The Old Devils Amis modelled his fic-
tional Brydan on Dylan Thomas; the same year,
however, despite his declared hostility towards
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Thomas, he became a trustee of the poet’s Literary
Estate” [Ksigzek 2000: 101]. Takum oOGpa3om, Mbl
MOEM TOBOPHUTH, 4TO obpamenne Kunrcim Dmuca
K 00pa3y Yanbca He CIy4yailHO M CIY)XKUT LIEJIOMY
Py MUCaTeNnbCKUX 3a7ad.

CroxeT poMaHa TOCTPOCH BOKPYT HECKOJIBKUX
CeMEHHBIX TIap, 3HAKOMBIX JPYT C APYTOM elie ¢ MO-
JIOAOCTH M COXPAHSIOIINX IOy IPYKECKUE, OIyTpe-
3pUTENBHBIC OTHOIICHHS JI0 3peioro Bospacta. Ctu-
MYJIOM Pa3BUTHS CIOXKETa CTAHOBHUTCS Tepee3]] «J0-
pOryIIero MeAWHHOTO BaIMiNa» AJNlyHa CO CBOEH
xeHoil PuanHoH B IOxHBIH VYambc, rae KuBYT
octanibHble Tepou: Iurep u Miopuains, Ilepcu u [o-
porn, MamkoneMm u I'Ban, Yapmu u Codu, u ap. B
poMaHe cjeniaH OOJIBINON aKIEHT Ha MECTe JICHCTBUS,
HECTy4aiiHO OJTHUMH CaMbIX YaCTOTHBIX CIIOB CTaHO-
BATCS «BaUTMACKHNY, «BaJumer. OIHaKo caM o0pas
Yanbca BecbMa kapukatypeH. CaTUpHUeCKHUNA OIX0]T
K. Omuca mos3Bosisier eMy OJHOBPEMEHHO BBICMEH-
BaTh CBOMX TEPCOHAXKEH M COUYBCTBOBATh UM, a TaK-
’KE B HPOHHYECKHM KITIOYE MEPEOCMBICIUTh POCT
HAIMOHAILHOTO CaMOCO3HAHUS, TPOU3OUICAIIETO B
perunone B 1980-e rr. [Bentley 2008]. B wactHOCTH,
MmUcaTelb KPUTHKYET HAPOUYMTHIN aKIEHT Ha ayTeH-
TUYHOCTH, TaK KakK, 110 €ro MHEHHUIO, 3TO HE SIBIISETCS
HACTOALIUM «BaJUIMHCKUM AyXOM»: BaJUIMICKOE pa-
JI0, KOTOPOE HUKTO HE CIYIIAeT, KHUTH Ha BaJIHi-
CKOM $I3bIK€, KOTOpBIE HUKTO HE YHuTaeT, U T. A. OH B
CBOEM pOMaHE BBICMEHBAET TOMBITKY CO3/AaTh U3
VYanbca CUMYJISATHBHOE MPOCTPAHCTBO, «HAI[MOHANb-
HBIA Tapk», KOTJa MECTO IMpEeBpaIlaeTcsi B CBOE0O-
pa3HbIil HA0OP CTEPEOTHITHBIX JOCTONPHMEYATENHLHO-
CTEH, HO JMILIAETCS] CBOEH CYIIHOCTHU. DTO MPOSBIIS-
eTcs Kak B JieTalsxX (HampuMep, MPaKkTHYECKH BCe
0apbl UIMEIOT Ha3BaHUS, OTCHUIAIOIINEG K BAJUTUHCKON
ncropuu: «I'nennoyaspy», «IIpunn Yanbcekuit» u T. A.,
XOTS. MOTYT MPUHAUICKATh WHIUHIAM WK apadam),
TaK ¥ B OTHOIIEHWH KO BCEMY B LiesIoM. MbI BHIHM,
YTO JJIi MECTHOTO HACEJeHHWsI BCE, YTO CBS3aHO C
VYaecom, He IMeeT 3HAUeHHsI caMo Mo cede, a BaXKHO
JIUIIG Kak croco0 moiydeHus npuosumn: “'You have
to do it in a way,' said Charlie. 'People are getting to
expect it. We only do it on Fridays anyway, Fridays
and St David's Day. And it isn't compulsory even
then. Which is decent of us because it's pretty nasty,
unless you happen to have a taste for chicken in ho-
ney” [Amis 1987: 61]. Jlaxxe BaJUIMHACKUI SA3BIK UC-
MOJIB3YETCS TOJBKO JIJIS TIPUBJICYEHHST TYPUCTOB, TO-
rJla KaK cCaMH MECTHBIE JKUTEIU C TPYJOM Ha HEM To-
BopaT: “At this point something terrible happened to
Charlie's brain. Pugh went on speaking in just the
same way as before, with no change of pace or inflec-
tion, but Charlie could no longer distinguish any
words, only noises. His eyes swam a little. He stepped
backwards and trod heavily on someone's foot. Then
he picked out a noise he recognized and nearly fell
over the other way with relief. It had not been fair to

expect an old soak whose Welsh vocabulary started
and stopped with _yr and bach and to recognize
the rubbish when it came at him unheralded in an
American accent” [ibid.: 81]. D10 e kacaercs bpu-
JlaHa, BBIMBIIIJICHHOTO BAIUTHHCKOTO M03Ta, KOTOPBIH,
KaKk MbI TIOHMMaeM, B POMaHE SIBIISIETCS CaMOW H3-
BECTHOM BaJUIMACKOW JIMYHOCTHIO 3a TpeliesiaMu pe-
ruona. Vcmons3oBanue mmeHu bpupana B pomane
JoBeZeHO 10 alcyppa: Kaknas BaUIMICKas aepe-
BYIIIKA TBITAETCS CBA3ATh CEOsI C HUM, CO3/1aBasi My-
3eH, OTKpBIBas MAMSATHHUK M OPraHu3ys SKCKypcuu. B
TO € BpeMsI caM MHcaTellb UPOHU3UPYET HaJl 0a00-
HeIM oTHOmeHueM: “...the Brydan Complete Poems.
Out of simulated personal need as well as feigned
piety he took the lastmentioned volume with him eve-
rywhere he went within reason, pointless at best this
trip perhaps with only Charlie and Sophie and possi-
bly Peter to bowl over, but there it was” [ibid.: 209].
[Tockonbky 00pa3 Bpuaana BOCXOAUT K BaJUTUHCKOMY
no3ty Jdunany Tomacy, MOKHO TOBOPUTE O TOM, YTO
OMHC CO3HATENBHO JeMU(OIOTU3NPYET 00pa3 «Baj-
JMHCKOro Oapiay», JHIIas ero cakpajibHOTO KOJOpH-
ta. OIHAKO CaMbIM KapUKaTypHBIM 0Opa3oM B po-
MaHe CTaHOBUTCI AINyH YwuBep, CBOeOOpa3HBIN
JIBOMHUK U TOCienoBareiab bpuaana, coueraroniuii B
cebe 4epThl TParn4eckoro ¥ KOMUYECKOTo MepcoHa-
xa [My3zbraerko 2023]. OH Toxe 1Mo3T, 0THAKO MEHee
YCHEIIHbIM B TBOPYECTBE, HO CYMEBIIMH XOPOIIO
npeacraButh ceost B CMU. Hecmotpss Ha TO 4TO
MMEHHO BOKPYT €ro BO3BpAIICHHS B Y3JbC OpraHu-
30BaH CIOKCT IPOU3BCACHHA, OH IIOABJIFACTCA Ha
CTpaHUIIaX pOMaHa He C caMoro Havana. J{o 3Toro Mer
BUJIMM €ro TJIa3aMH JApy3eld MOJIOJOCTH, KOTOpBIE
OT3BIBAIOTCS O HEM BecbMa HeojHo3HayHO: “I realize
he's on television quite a lot, though we don't usually
get it in Wales, and when anyone wants a colourful
kind of stage- Taffy view on this and that then of
course they go to him. With a bit of eloquent sob-stuff
thrown in at Christmas or when it's dogs or the poor.
He's the up-market media Welshman. Fine. I can take
him in that role, just about. But as for Alun Weaver
the writer, especially the poet... I'm sorry” [Amis
1987: 14]. Cam AnyH mOpencTaBiieH Kak JOBOJIBHO
NparMaTHYHbIA, CePbE3HbIH, HO B TO YK€ BPEMS dTOH-
CTUYHBIA U JIMLEMEPHBINA yestoBek. I Hero BajuIuii-
CKOCTh — JIMIIb CITOCOO TMOMYJISIPU3UPOBATH CBOE UMS
M TEIIUTH cBoe camoobue. Tak, oH Bemer ceds 10-
BOJIbHO BBICOKOMEPHO CO CBOMMH TOKJIOHHHKAMH,
KOTOPBIC C HUM 3aroBapyuBarOT, HO IbITACTCA YIOOAUTH
YUHOBHHUKAM; €MY JIECTHO, YTO JKYPHAJIHMCTHI YacTO K
HeMy 0OpaIaroTcs, OTHAKO IOHUMAET, YTO HE CO3/1al
4yero-mm6o 3HagnMoro. OH CTaHOBUTCS BOIUIOIIEHH-
€M CBOeoOpa3HOi «IceBaoBajuIMiickocT». Hecy-
YaifHO, YTO MMEHHO MOCJIe CMEPTH AJyHa B pOMaHe
MPEKPALLAOTCS BCE pa3roBOPhI O BAJUIMHCKOCTU. bo-
Jiee TOro, OJWH W3 repoeB orMmeuaer: “Never much
cared, myself, for people who laid it on thick about
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the Welsh heritage and all that” [ibid.: 286], kak ObI
ApTUKYJUPYsl TO3UIHMIO aBTOpa O TOM, YTO HACTOS-
Ias BaUIMHACKOCTb 3aKJIIOYACTCS COBEPLICHHO He
B 3TOM.

Taxoii ke KpUTHKE MOJBEPraeTcs B pOMaHE OT-
HOILIEHWE K KyJIbType, B UYACTHOCTH JHTEpaType
VYanbeca. Tak, B pomMaHe BBICMEMBACTCS UCIOIb30BaA-
HHE COBPEMEHHBIMH aBTOpaMH oOpa3a Oapma, B Ka-
YecTBE KOTOPOI'O B ONPEICTICHHON CTETIEHU MO3UIIH-
OHHPYIOT ce0s1 u AnyH, u [lutep. OgHako oba oHM
HaXOJATCS B KPU3UCE U HE CIIOCOOHBI CO31aTh YTO-
TO 3HaYMMOE. DTO CTAaHOBUTCS CBOCOOPA3HBIM OJIU-
LETBOPEHUEM CUTYAIMH, B KOTOPO HaXOAMUTCS BCS
BaJUTMICKas IUTEpaTypa: DMUC KPUTHKYET aBTOPOB
3a TO, YTO OHM TBITAIOTCS MCIOJIB30BaTh MPOIILIbIC
JOCTIKEHHUS, TIPH 3TOM HECITOCOOHBI CO3/1aTh YTO-TO
3HAYMMOE U OpuruHainbHOe ceroans. [axe bpunan,
BOIUIOLEHUE BAJUIMUCKOU JUTEpaTyphl B pPOMAaHE,
MUcal MOo-aHIIMICKY U MPaKTUYeCKd He 3Hal Po-
HOTO $3bIKa, YTO MOAYEPKUBAET 3aBUCHMOCTH BCETO
VYaibeca OT AHIVIMM KakK B KyJIBTYPHOM, TaK U B MO-
JIUTHYECKOM CMBICTIE.

Eme ogHuM acmnekToM pacKpbITHsS BaJUIMMCKON
TEMbl B POMaHE CTAHOBUTCS OOpalleHHEe K CTepeo-
TUTIaM, CBSI3aHHBIM C BajutMiinamMu. CaMbIM SIpKUM
W3 HUX CTaHOBUTCS JIOOOBH BAJUIMHIICB K aJIKOTOJIO:
«AHrIu4aHe HEpeIKO CMEITCS Haj TIrod BaJlIui-
LIEB K BBINKBKE, MYCTh U HE B TAKUX OTPOMHBIX 00b-
eMax, KaKk y 0e3yJepHbIX MOTIAHALEBY [PhIXTHK,
Keprosas 2011: 157]. BeposiTHO, TO3TOMY OCHOB-
Hasl JeSTENbHOCTh T'epOeB Ha NPOTSHKEHUH BCETO
pOMaHa cBs3aHa C TOCEIIEHWEM pa3HBIX 3aBEJCHHI
U yNOTpeOJIeHHEeM TaM aJKOTOJIbHBIX HAITUTKOB. TeM
HE MEHee 3TO, CKOpee, CIY>XUT (POHOM Il OCHOB-
HOW NIeSITETIbHOCTH IepoeB W O0JiblIe BOCIPUHUMA-
eTcs Kak HEOOXOJMMBIH pHUTyal, YeM OCHOBHAs
LEJIb.

Eme omun crepeorun, oOBIrpbIBa€MBIA B PO-
MaHe, — JKaJHOCTh BaJUIMHIIEB. OTOT CTEPEOTHUI
TaKxe JO0BeJIeH 0 abcyplia, Tak Kak MHcaTelb Mo
YEepKUBAaeT, 4TO Jit00as IesTeIbHOCTb B YOIJIbCE,
HauWHAsl ¢ Mara3MHYMKOB Ha TUIDKE W 3aKaHYUBAs
OTKPBITHSIMUA TIAMATHHKOB, HalleJleHa Ha TIOIy4YeHHE
JeHer. Spkoil IeMOHCTpaluueld 3TOro CTepeoTHna
TaKXe CTaHOBUTCS 3MM30/, Koraa ['apT npurnamraer
Ipy3ei Kk cebe IOMOM BBINIUTH, & IOTOM BBICTABIISET
CUET 3a HallMTKH. BMecTe ¢ 3TUM B MPOM3BEIECHUH
OOBITPBIBAETCS M CTEPEOTHIl O JHKMBOCTU BaJUIWii-
ueB. [Ipu 3ToM OMHC CO3HATENBFHO UTPAET C TETEPO-
¥ aBTOCTEPEOTHUIIAMH, KOTOPBIE, COTJIACHO HMCCIIEIO-
Bateno JI. @. XaOuOynnnHOH, SBIAIOTCS OCHOBOIA
«KOJUIEKTUBHOW  HAllMOHAIBHONW  HMJCHTUYHOCTHY
[Bpeepa, Xabubymumna 2020: 7]. Tak, yacto repou
caMM UPOHM3UPYIOT Hajl TEMH KauyecTBaMH, KOTOpbIE
MPUITUCHIBAIOTCA UM KaK HOCHUTEJSIM BaJIMICKOTO
co3Hanms: “But one thing he did notice, did my
chum. The fellow, the Welsh fellow, kept using a

word that sounded like the English word truth. As in
veracity, honesty and such. There'd be a flood of
bongo-bongo chatter, and then, suddenly, truth, and
then more monkey language. Apparently, when he
asked afterwards, apparently it was, it had been, the
English word he'd used. Why not use a Welsh word,
he asked him. Well, he said,’ and Muriel's accent
shifted again to the Gulf of Guinea, 'there isn't a
Welsh word with the same connotations and the
_force _ of the English word. And if that isn't funny
enough for you, he said, there is a Welsh word
_truth _, same word, spelt the same anyhow, and it
means falsehood. Mumbo-jumbo. As you well
know. Talk about coming out in the open. I've often
meant to check that in a Welsh-English dictionary.
After all there must be such things. Just a matter of
knowing where to look” [Amis 1987: 179]. Yxe B
3TOM OTPBIBKE JEMOHCTPUPYETCS TO, YTO CAMH Ball-
JMHALBI B Kypce BCEX MPENCTaBICHUH 0 cebe, OTHAKO
HE BOCHPUHHMMAIOT MX Bcepbe3. bonee Toro, Hampu-
Mep, Tomac mpennaraeT OpraHM30BaTh «aHTUBAII-
nuiickoe OparctBo» (“Anti-Welsh Brotherhood”),
Kyaa MOTYT BCTYHNHTH TOJIBKO «HACTOSAIIWEC) BaJl-
JIVHATBI, TIOJYEPKHUBAs TaKHUM 00pa3oM HUPOHUYIHOE
OTHOIICHUE BaJUIMHIIIEB K ceOe B LIETIOM.

Crnemyroluii CTepeoTHII, CBI3aHHBIA C BALTHIIIA-
MH, — 3TO MPUBEPIKECHHOCTh TPAAUIMSAM, KOTOpas
Yarie BCero BBIPAXKAETCS B TOM, YTO OHU H300paa-
IOTCA KaK CeNbCKHE JXKHUTENH, TMPHICPKUBAIOLIHECS
apxanyebiXx B3DIAM0B [Bohata 2004; Colley 1992;
Pryke 1999]. B pomaHe 3TO TpOsBIISIETCS JHIIL BO
BHCIIHUX AC€TAAX: MNCPCACTIaHHBIC HWHTCPLEPHI J10-
MOB, OJIfO7a, MEpOIPHUSATHS U T. 1., UCIOIb3yeMbIe
JUIsl TIpUBIICUeHUsT TypucToB. Ha camom nene u3 ap-
XaWKHU TPAKTUYECKH HUYETO HE OCTANIOCh, & CTpeMIIe-
HHE TIEPCOHaXKEH COOTBETCTBOBATH 00pazy J00pormo-
PATOYHBIX BAJUTUICKUX CEMEHCTB JIeaeT UX ry0oKo
HECYACTHBIMH, U TOJILKO MOCJIe CMEePTH AJyHa, Korja
OHM OTKa3bIBAIOTCSI OT CBOEW «BHEIIHEW» BaJlIU-
CKOCTH, TepOH OOpETaIOT cYacThe, MyCTh JAaXe B TEX
00CTOSATENHCTBAX, KOTOPBIE MOTYT OCYXKIAThCsl JIPY-
rumy. Tak, Mropuaie Bo3Bpaiaercss B AHrinuto, [1u-
Tep nepeexaer kK PuaHHoH, a MankoiabM OTKa3biBa-
€TCs OT CBOMX MPETEH3UIl OBITh HACIECTHUKOM bpu-
JlaHa 1 HAYMHAET HOBYIO TIO3MY.

Takxum o6pazom, Kunrcam OmMuc B cBoeM poMaHe
UTpaeT C CYIIECTBYIOIIMMH CTEPEOTHUIIaMU O Bal-
nuiinax, runepoonusupys ux. OH mpeacTasisieT re-
POEB, KOTOPBLIEC MHOT'O TOBOPAT O BaHHHﬁCKOCTH,
HWHOT'Ia urparoT B BaJ'I.]'IHfIHeB, OIHAKO H3HaA4YaJIbHO
JMIICHB! KAaKUX-JIMOO HAalMOHAJBHBIX XapaKTepH-
ctuk. Kpome TOro, OH KpUTHKYET NONBITKY CO34ATh
o0pa3 HEHaCTOAIIET0 Y3Jbca, CBOECOOPAa3HOTO CH-
MYJISIKpa, COCTOSILIETO W3 HEayTEeHTUYHBIX JOCTO-
[pUMeYaTeNbHOCTeH, B YaCTHOCTH, OBOAS JI0 ad-
Cyp/la MCIOJIb30BAaHUE BAJUIMMCKUX MPEUEAEHTHBIX
00pa30B U 3HAKOB.
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IIpumevanne

' Tlogpo6HBIi aHaU3 BaIIMIACKOrO KOMIIOHEHTA
B 3TOM IIPOM3BEICHUH MIPEICTABJICH B HaIIel padoTe
[3unHarymnHa, XaitOymnuHa 2018: 175-187].
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Abstract. Kingsley Amis (1922—-1995) is an English writer of the second half of the 20th century
and a member of the Angry Young Men literary movement, the main theme of which was a young character’s
protest against existing social norms and foundations. However, his later novel The Old Devils (1986) deals
with completely different problems and has a different tone. The novel is set in a small town in South Wales,
and almost all of the main characters are elderly Welsh people. The use of the image of Wales in this case is
legitimate: on the one hand, Amis follows John Wayne, who addresses the image of Wales in his novel 4
Winter in the Hills (1970); on the other hand, the writer is interested in the culture of Wales, especially in the
works of the Welsh poet Dylan Thomas, who became a prototype for the fictional poet Breedan, repeatedly
mentioned in the novel. In addition, in the 1970s and 1980s, the question of the level of independence of
small ethnic groups in Great Britain was brought to the fore again, as a result of which a number of reforms
aiming to increase the region’s autonomy were introduced in Wales. Wales itself is presented in The Old
Devils as a simulated space, devoid of authenticity and turned into a big tourist attraction. Such Wales is em-
bodied in the novel in Breedan, who is elevated to a cult in the region and used as a local attraction, as well
as in his double Alun Weaver, for whom Welshness becomes a tool to increase his media exposure. Kingsley
Amis plays with common stereotypes about the Welsh that are spread among the English — those concerning
drunkenness, greed, and adherence to tradition. At the same time, the Welsh characters speak ironically of
these stereotypes by taking them to the point of absurdity. We can see that all the characters, to a certain ex-
tent, play the roles that are assigned to them.

Key words: Internal Other; Welshness; Kingsley Amis; stereotype; national character.
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