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B cratbe npuBoanTCA NMPOAHAIM3UPOBAHHBIN ABTOPOM MaTepuan JUlsl MPOBEACHHUS CEMHHApa WU
CHe3aHATHS 10 (Ppa3eoNoOrnuecKoil CTUIMCTUKE U CTYJCHTOB-(OUIIONOr0B, 00YYarOIMXCs 10 CIICIHAIb-
HoctH «lIpernopaBaTenb aHINIMHCKOIO SI3bIKay. Jlal0TCs CBEIEHUS 110 OCBEIIEHUIO TPOU3BENCHUN aMEpUKaH-
CKOI'O Imucateiis BTOpOﬁ IIOJIOBUHBI ABaA1aTOI'O BEKa HpBI/IHa HJOy B OTCUECTBCHHBIX S3BIKOBBIX MCCIICAOBA-
HUsX. B mpakTH4ecKol 4acT aHANU3UPYIOTCS KOHTEKCTHI aBTOPCKOTO YIOTPEOIeHHS YCTOMYMBBIX BBIpaXke-
HUI COBPEMEHHOT'O aHTJIMICKOTO S3bIKa C KOMIIOHEHTOM «time». PpazoynorpediieHus U3BICKAINUCh U3 TEK-
CTOB UeThIpeX HamOoiee M3BECTHBIX pomaHOB aBTOpa: «The Young Lions» (1948), «Rich Man, Poor Many
(1969), «Nightwork» (1975), «Bread Upon Waters» (1981) — obmum o6bemom 2062 ctp. HMcecnenyembie
KOHTEKCTHI (BCEro OKOJIO COPOKa) MOAPA3AENAIOTCS Ha TPYIIIBI 10 CTHIINCTHYECKOMY MPHEMY OKKa3HOHaIb-
HOro Tpeo0pa3oBaHus YCTOWYMBOIO BBIpaKeHHUsA. PaccMaTpuBaroTCsi BKIMHHBaHUE, 3aMEHAa KOMIIOHCHTA,
IIOBTOP XU MHBEPCHAL. HpOBOI[I/ITCH CEMaHTHYECKUN aHaJIN3 U OILICHMUBACTCA BJIMAHHUEC KaXXI0I'0 IIprueMa Ha 3Ha-
YeHUE YCTOMYMBOTO BBIpaKeHHs. Jlemaercsi BBIBOI 00 OCOOEHHOCTSIX aBTOPCKOTO CTHJISI OTHOCHTENBHO HC-
MIOJIb30BAHUS YCTOMYMBBIX BBIPAKEHUH COBPEMEHHOIO aHTIMICKOro s3bIKa. 3aKII0UaeTcs, YTo MpoaHaIu3u-
POBAaHHBIC OKKa3MOHAJIbHBIC HpeO6pa3OBaHI/IH II0YTHU BCCraa HOCAT CHUCTEMHBIN XapakTep, MOI'yT BCTpEYaTh-
csl y pa3HbIX aBTOPOB, a TaKXKe B OOBIJICHHOW pedu, I/ie TBOPUECKOE HAayallo CBEJIeHO K MUHUMYMY. DakTu-
YeCKU MaTepual U BHIBOJIBI IO JTAHHOW padoTe MOTYT OBITh HCIOJIb30BAHBI MPENOoIaBaTeIeM MPH 00y4eHUH
CTYACHTOB B LCIAX Pa3BUTHUA HABBIKOB TaAKOI'O MCIIOJIb30BaHUSA yCTOfI‘IPIBBIX Bblpa)KeHI/Iﬁ COBPEMECHHOI'O aH-
TJIMHACKOrO SI3bIKA B PEUU.

KaroueBblie c10Ba: KOMIIOHEHT «timey; YCTOHUMBOE BBIPaXKEHUE; aBTOPCKAsl CTHIIMCTHUKA; OKKA3HO-
HAJIBHOE HCIIOIb30BaHue (Ppa3eoornieckol eNMHUIIBI;, (Ppa3eonorniecKas CTHIMCTHKA.

CrumcTryeckue 0COOGHHOCTH aBTOPCKOTO CTH-  JICHWIO TIOCBSIIEHB MHOTOYUCIICHHBIE pPa0OTHI.
Jd TpaJUIIUOHHO ABJIAIOTCA MNPEAMETOM H3YUCHUA J4 K MMOCJICAHUX I10 BPEMCHU CTOUT OTMETUTHL MCCIIC-
¢unonoros. MccnenoBareny Npu aHallu3e OTIACIBHO — JIOBaHHS (Ppa3eoNornyeckoro acrekTa aBTOPCKOTO
BBIICISIFOT (ppazeosiornyeckuii acrexkt. B orede-  cruns U. Typrenesa [Ban Canb 2007], B. Habokosa
CTBEHHOM JMHTBUCTHYECKOM IIKojie 3ToMy HampaB- [byraesa 2010]. Ha maTepmarne HEMEUKOro s3bIKa
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H3yYaJINCh OCOOEHHOCTH MMOCTHIISL C TOYKH 3PCHHS
(dpaseonorun B paboTax, MOCBAIICHHBIX MPOU3BEIIC-
HusMm W. Homne [[opuakoBa 2009], 3. KectHepa
[CynumoBa 2014]. Ha matepuane aHnriuiickoii ¢pa-
3€0JIOTUH TPOBOIMIIOCH HCCIIEAOBAHHUE aBTOPCKOIO
ctiis  pomaHa «CobctBenHuk» Jx. [oncyopcu
[JIpicenxo 2010].

OtedecTBEHHBIC YUEHBIC IPOSIBISUIA HHTEPEC H K
TBOpUYECTBY amepukaHckoro nucarens Vpeuna Hloy
(1913-1984) (cm.: [Dopmrok 2010], [IeronapkoBa
2012]), omHako Takux oOpalleHWiH HEMHOro. ABTOp
MIpUHAUIeXKAI K CO3JaTelsiM KaueCTBEHHOW Macco-
BOW JIUTEpaTyphl U MHCAN 00 aKTyalbHBIX IUIS €T0
BpeMeHH TpoOiieMax obriectBa. XyloXKecTBEHHAs
IuTepaTypa, NMpenHa3HadeHHas JUIsi MacCOBOT'O YH-
TaTesns, OIpeNeNnseT XapakTep TOro WJIM MHOTO Iie-
pHoia KyJNbTYpHOTO pas3BHTHS oOmectBa. HpBuH
loy oTnu4ancs «HPaBCTBEHHBIM ONTHMH3MOM)
[@opmitok 2010: 6], KOTOpBIN oOKazajcs KpaifHe
BocTpeOoBaHHBIM Ha pybexxe XX—XXI BB., B 310Xy
YTpaThl 3TUYECKUX LEHHOCTeH. Tak, Hampumep, co-
OpaHHBIi, IIeleycTpeMIICHHBIH Xapakrep Pynonbga
nu3 pomana «borad, OeHSK» IOMOTaeT YUTATEIIO
MPaBUIBHO COPUEHTHUPOBATHCS B COBPEMEHHOM MHU-
pe [lerompkora 2012: 98].

JlutepaTypa I LIMPOKOrO Kpyra uuTareneu
codyeraeT B ceO¢ KaHOHMYHOCTh, HOPMATHUBHOCTH,
MPOCTOTY YU MOHATHOCTH C OPUTHHAIBHOCTBIO SI3bI-
Ka, SI3bIKOBBIMH HAXOJKaMH, YaCThIO KOTOPBIX SB-
JSAI0TCS  MpeoOpazoBaHHbIE — (PpazeosiornyecKue
enunaunbl [IIpoxonosa 2015: 80]. Mcnone3oBanue
aBTOpPaMU XYAOKECTBEHHOM JIUTEPATyphbl yCTOWYH-
BBIX BBIP2)KEHHI B Ka4eCTBE OCHOBBI JIIsI Pa3HO00-
pasHbIX TpaHchopMaIMii Hecly4yailHO MHTEPECYIoT
coBpeMeHHBIX uccienonateneii [Kpusernkas 2016;
Aoaymmna 2007]. Kak cuutaer T. B. JleBunoga,
TpaHchopManus Gpa3ecoioTMd U CO3JaHHE Ha ec
0a3e WHIMBUIYAIbHO-aBTOPCKHX (hpazeonoruye-
CKHX E€IMHUI] MOXET SBIISTHCS aBTOPCKOM cTpare-
THeH, HapaBJICHHOW Ha CO3JaHUEe HYKHOTO o0pa3a
[JleBunoBa 2015: 67]. UnauBuayanbHBINA XapaKkTep
yIoTpeOJIeHUsT TI03BOJISIET BO3POAMTH IEPBOHA-
YalbHYI0 JKCIPECCHBHOCTh YCTOMYMBBLIX BBHIpaxKe-
HUH, MPUIaTh UM OBLITYI0O HOBU3HY U SIPKOCTb, BBI-
pasutenbHocTh. CBOCOOpa3Hbie NpeoOpa3oBaHus,
MPOU3BOSAIINE 3HAYUTEIBHBIN 3PPEKT, Na0T BO3-
MOXKHOCTh aBTOPY pa3BUBATh CIOXKET M 3aHHTEpe-
COBBIBaTh YUTATENS, MPEBpAIaTh CBOE MPOU3BEIE-
HHE B «page-turner». Y CTOWYMBBIE COUETAHUS CIIOB
C OCIIO)KHEHHBIM 3HaYCHHEM O0JIaJatoT pa3aeibHO-
0(hOpMIICHHOH CTPYKTYpOH, YTO IMO3BOJISET TPaHC-
(dopMHpOBAaTh WX KOMIIOHEHTHBIH COCTaB C MOMO-
B0 TAaKMX PaCIpPOCTPAHEHHBIX NPUEMOB, Kak:
BKIIMHMBAHHUE, 3aMEHAa KOMITOHCHTAa, MOBTOp, HH-
BEpCHUs U HEK. JIp.

B cratee mpemyaraercs mNpoaHaIM3UPOBAHHBIN
aBTOPOM W CHCTEMAaTH3WPOBAHHBIM MaTepuan Juis
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MPOBENICHUS CEMUHApa MJIHM CHEl3aHsATHs 1o Qpa-
3€0JIOTHYECKON CTUJIMCTHKE IS CTYIEHTOB-(UIIO-
JIoroB, OOyuarommxcs no crnenuanbHocTd «IIpeno-
JlaBaTeNb aHTIIMHCKOTO SI3BIKaY.

Hccnenmyercst okoo copoka KOHTEKCTOB aBTOp-
CKOT'0 YIOTpeOICHUS! YCTOWYHUBBIX BBIPAKCHUH HITH
(dpaseonornueckux emuuui (maiee — PE) cope-
MEHHOTO aHTJIMHCKOTO $S3bIKa C KOMIIOHEHTOM
«time» B TEKCTe 4yeTblpex Hanbosee U3BECTHBIX PO-
manoB HMpsuna Illoy: «The Young Lions» (1948),
«Rich Man, Poor Man» (1969), «Nightwork»
(1975), «Bread Upon Waters» (1981), oOmumM 00b-
emoM 2062 ctp. Mccnemyemble KOHTEKCTHI MMOApa3-
JIETISIFOTCSL Ha TPYIIIBI 110 CTHIIMCTHYECKOMY TIPUEMY.
VY3yanbHOMY HCIOJIb30BAHHIO SI3BIKOBOM CIWHUIIBI,
T. €. €€ yHOoTpeONeHHI0 B 3a(pUKCHPOBAHHOM CIIOBaA-
peM (opMe, TPOTUBOIIOCTABIISICTCS OKKa3HOHATBHOE
ucnonb3oBanre. OKka3HOHAJIBHOE MpeoOpa3oBaHUE
(dpazeonornueckoil eNUHUIBI MOXKET OBITh HCKIIFO-
YHUTENLHO aBTOPCKUM, CAMHUYHBIM, 3 MOXET HOCUTh
0oJiee pacIpOCTpaHCHHBIN, CUCTEMHBIH XapakTep U
NpHOJIMKATECS M0 YAaCTOTHOCTH K Y3yaJbHOMY.
Tpancopmaruu (pazeoqOrnyeckKux CAUHUIL SBIS-
IOTCSl CTUJIMCTHYECKHM TpHUEMOM H JU(QepeHIu-
PYIOTCSI Ha HECKOIBKO THIIOB. ABTOPOM CTaThH
TJIAaBHBIM 00pa30M paccMaTpHBAIOTCS BKIMHUBAHUE,
3aMeHa KOMIIOHCHTOB, TIOBTOp, HHBEPCHSI.

KpaTko oxapakrepuszyeM KaKIblid W3 TPHUEMOB.
[long BkJIAMHUBAaeM TPaIUIMOHHO TIOHUMAETCS
BKITIOUEHHE B cOCTaB (hpa3eoqOorHyeckKoil eIMHHUIIBI
MEpEMEHHBIX KOMIIOHEHTOB. 3aMeHa KOMIIOHEHTOB
MOJJpa3yMeBaeT HCIOJIb30BAHUE CIOB-3aMECHUTEICH
B cocTtaBe (paseonmoruueckoi enuHHNbL. CroBa-
3aMEHHTENM, KaK MPaBUIIO, HAXOMATCS C 3aMelae-
MBIMH KOMITOHEHTAMH B CHCTEMHBIX OTHOILICHHUSX:
CHHOHMMHWYECKNX, aHTOHUMHUYECKHX, ujieorpaduye-
CKHX, POJIOBUIOBBIX 1 0700HKIX. [loBTOP 0O3HAUaeT
MOBTOPEHUE OTIENBHBIX KOMIIOHEHTOB (hpa3eolioru-
YEeCKOW eNUHHIIBI WM TOBTOPHOE YIOTpeOsieHue
BCEH EIMHUIIBI LIEIMKOM C ENbI0 CO3/IaHUST TEKCTO-
Boro eauHcTBa. [lon uHBepcueil moHMMaETCs U3MeE-
HEHHE CTPYKTYPHI (pa3eorornyeckoil eIHHUIBI Ty-
TEeM IMEPECTaHOBKH KOMIIOHEHTOB, 4YTO BJIEYET 3a
co0Oil TpaMMaTH4YecKue W CEMaHTUYEeCKHEe IIpe-
00pa3oBaHUsl.

Haunem c¢ mprema BKJIAMHUBAHMA. DTOT IpUEM
MO3BOJISIET ABTOPY clenaTh HeoOpa3Hoe yCTOHYNBOE
BBIpQKEHHUE SPKUM U HECYIIUM JOMONHUTEIbHBIH
CMbIC/. BKIMHUBAEMbIl 3JEMEHT 3HAYMUTEIbHO HE
W3MEHSIET CEMaHTHKH YCTOHYMBOTO BBIPAXKECHUS, HO
MOXET YTOYHATH CTElEeHb IPOSBICHHUS MpPU3HAKA.
Bcero ¢ mprieMoM BKJIMHHMBaHUS OBLIO 3apHKCHPO-
BaHO 20 koHTeKCTOB. [IpuBenem Haunboree BbIpasu-
TenpHBbIe. HanpruMep: BKIMHUBAHUE YCHIIMBAIOIICTO
komrioneHTa B coctaB OE «have a good time — (in-
formal) enjoy oneself generally or on a particular
occasion» (Cowie):
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1 guess she was having too good a time where
she was (Rich m.); He had a very good time with the
girl and by five o ’clock he decided that he had been
foolish to think that she had grown cool towards
him, very foolish indeed (Young L.). B cienyromem
KOHTEKCTEe HaOJo1aeM BKIMHUBAHUE KOJIHMYECTBCH-
HOro KOMITOHEHTa (KBaHTH(uKaTopa) «a lot of» B
coctaB ®E «have time on one’s hands»: She opened
Rudolph’s letter. It was a long one. When he was in
America, he preferred to phone, but now that he was
wandering around Europe, he used the mails. He
must have had a lot of time on his hands, because
he wrote often (Rich m.). ®E «have time on one’s
hands» o3znauaer «to have more free time than one
can usefully fill with work or other activities»
(Longm.) BxnuHuBaHHE KOJIMYECTBEHHOI'O KOMIIO-
HeHTa «a lot of» momyepkuBaer emie B OONbIIEH CTe-
MeHH TOT (aKT, 9TO OOBIYHO CHUIIBHO 3aHSTHIN pado-
Toii Pynome( Bo Bpemsi myremiectBus no Epome
UMENT B CBOEM DACIOPSHKEHHH MHOTO CBOOOIHOIO
BpPEMEHHU.

Cpazy HECKOJBKO TPHMEPOB BKIMHUBAHUSI
Berperuiock At OF «waste time» B TEKCTe OHOTO
U TOTO Xe poMmaHa: I don’t want to waste any more
of your time. It’s a pure waste of time; They re wast-
ing their valuable time; I wasted enough time
(Rich m.). BkinarBaemMble KOMITOHEHTBI YCUIHBAIOT
3HAYCHUE «HAMPACHO TPATHTh BPEMs» U MOAYCPKHU-
BalOT HEKEIAHUE PacXoJoBaTh UyKoe Bpems 0e3
MPUYHHBL, aKIIEHTHPYS [EHHOCTh pecypca BPEeMEHH.

[Tpuem 3amMeHa KOMIIOHEHTA TAKXKE MO3BOJISCT
aBTOpY CHeNaTh HeoOpa3HOe yCTOWYHMBOE BBIpaXke-
HUE SAPKMM M HECYIIUM JOMOJHHUTEIbHBIA CMBICI.
3aMeHa KOMIIOHEHTa OCYIIECTBIISICTCS ISl YCHIICHHS
WK oclalJieHus 3HAYEHHs BCErO BBIPAXKCHHS WIIN
JUIsL €r0 YTOYHEeHHUs. Beero ¢ mpueMoM 3aMeHbl KOM-
MOHeHTa ObUI0  3aUKCHUPOBaHO 15 KOHTEKCTOB.
[IpuBenem B kauecTBe mpuMepa Hauboliee BbIpa3H-
TeNbHBIC 3aMEHBbl KOMIIOHEHTa «good» B cocTaBe
yxke ynomsHytoir panee @E «have a good time»:
She leaned over and touched my hand. “I had a
lovely time in Florence”, she said softly (Nightw.);
1t seems like such a waste to go rushing off to crum-
bling, noisy Rome when we're having such a lovely
time here (Nightw.); He was having a wonderful
time on his journey across France (Young L.). 3a-
MEHBl KOMIIOHEHTa «good» Ha KOMIOHEHTHI
«lovely», «wonderful» nmemarT ycTOMYHMBOE BHIpa-
KeHue Oosiee BBIPA3UTEIbHBIM, TIPEICTABIISAS TPUAT-
HOE BpeMsi KaKk MHJIOE M 3aMedartelibHoe, a He IMpo-
CTO KaK XOpollIee.

Jlanee oOpaTtuMcsi K MpUeMy MOBTOPA yCTOHYH-
BOI'O BBIPAYKCHUSI, KOTOPBIH 3aKIIFOYAETCSI B €ro MOJ-
HOM WJIM 9aCTUYHOM MOBTOpeHUHn. OCHOBHOM IIENTBIO
MOBTOpPA CUUTACTCS YCUIICHUE 3HAUCHUS YCTOWYHUBO-
TO BBIPAKEHHWS W IMOBBIIMICHUE 3KCIPECCHBHOCTH
BCEr0 OTPBhIBKA. DTOT MpUEM 00ECIeYrBaeT aBTOPY
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BO3MOXKHOCTB CJIeNlaTh HEOOpa3HOe YCTOHYMBOE BbI-
paKkeHHe S[PKUM U HECYIIUM JIOTIONIHUTEIbHBIH
cMbIc. Beero ¢ mpuemom moBTopa ObII0 3adUKCH-
poBano 10 xomtekctoB. Hampumep, For the time
being. He’s nuts. Slowly they moved away. Noah
remained standing with the knife in front of him.
“For the time being”, Donnelly said loudly. “Don’t
forget I said for the time being” (Young L.). [py-
rue ToBTOpbl Berpedanuck it OE «how many
times», KoTopas o3Hauaer «complaint complaint that
one has heard sth more often that is necessary or
desirable» (Cowie). “Dammit”, Jimmy said to his
parents, “how many times have I told you Caroline
should stay out of that goddamn park?” “How
many times, Jimmy”, Strand said, “have I told you
you ought to stop smoking and you ought to get to
sleep before five o’clock in the morning?” (Bread
Up.). IloBTOp »TOH 5SMOIMOHAIHHONU YCTOWYHUBOM
CIUHUIIBI 3/IECh BBICTYNAET KaK IOATBEPKICHHE
yrBepxkaeHus («how many times have I told youy),
o0pa3zyst muanor repoeB. OHH BBICKa3bIBAIOT HENO-
BOJILCTBO JIPYT JPYTrOM W TPENBSBISIOT B3aUMHEIC
MPETCH3HH.

Ewme onuu npuMep moBTOpa, KOrAa OTBEYAIOMIUI
WCTIOJIB3YET TOJIBKO YTO CKa3aHHYIO (pazy CBOEro
cobecemHuKa, TaKMM O0pa3oM CoO3/1aBas MHKPO-
TEKCT, qualiormueckoe equacTBo. Jyonupyercs OE
«pass the timey», KoTopasi 03HaYaET «CKOPOTATh Bpe-
Ms»: “I'm just trying to pass the time”, Fahnstock
said, aggrieved. “Pass the time some other way”,
Michael said, feeling the gin gripping the lining of
his stomach (Young L.). B atom ciydae moBTOp
«pass the time» He mpumaeT 0COOCHHOW JOIMOJIHH-
TENFHOW 3MOIMOHAJIBHOCTH, & MCIOIb3YeTCs JIUIIb
JUISL CO3/TaHUsI IMAJIOTHYECKOTO SITHCTBA.

Crnenyer OTMETHTB, 4TO MOBTOp (pazeoiornye-
CKUX €IMHUI] KaK CPECTBO MHTErpamnuu ceepxdpa-
30BBIX E€IWHCTB (MHKPOTEKCT, CIOKHOE CHHTAKCH-
4yeckoe IeNoe) ObUIO MPEIMETOM OTIENBHOrO HC-
cnegoBanus [OctpoBckas 1996]. Ero aBTop moka-
3bIBaET, 4yTO NoBTOpAromecs @F nmpuHUMaroT yya-
CTHE B CO3JIaHUH TEKCTOBOW KaTEropuH, ero CBS3HO-
ctu u uHpopMaTuBHOCTH. B cutyanusx nosropa OE
CTAaHOBHUTCS «CMBICIIOBOM JTOMHHAHTOW» [TaM xke: 4].
Bbonee Toro, npuem nosropa @E Moxker coueraThes ¢
JIPYIUMH  OKKa3HOHAIBHBIMH — TIPEOOpa3OBaHUSIMHU.
Xapaxkrep B3aUMOJICHCTBHS TIOBTOpa (pazeonorude-
CKOM €IIMHHMIIBI C JPYTUMU CTHJIMCTHYECKUMU TIpHe-
MaMH OKKa3MOHaJIbHOrO mpeodpa3oBanus DE paz-
JIMYHOHM CTENICHW KOMIUTMKATHBHOCTH JIGKHT B OCHO-
BE THIIOJIOTUU CBEPX(Pa30BBIX OCIOKHEHHBIX (pa-
3€0JIOTMYECKUX KOH(PHUTYpaluii U Onpenienser co3za-
HHUE CTHIMCTHYECKUX 3(PDEKTOB, HEMOCATAEMBIX TIPH
€AMHUYHON aKTyanu3anuu, Tak kak @E oka3biBaercs
B (hOKyce CHHTAarMaTH4eCKOTrO W MapajurMaTHIecKo-
IO PACCMOTPEHUS €€ BHEIIHEN M BHYTPEHHEW CTPYK-
TypHI B 00IIIEM KOHTEKCTe [Tam jke]. B Hamem mate-
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pHare UMEeeTCsl WIDTFOCTPAIIUS STOr0 TEOPETUIECKOTO
BBIBO/Ia. KOoHTEKCT mpencraBiser coboil Gecemy re-
poes. Iloeropsiromasicss OE «it’s about timey», 060-
3HaJaom@as «opa, noaxoautr Bpems» (Kynun),
OCJIOXKHSIETCSI J0OABIICHHEM KOMITOHEHTOB.

“I'm getting a divorce”’.

I nodded. “It’s about time, I guess”.

“More than about time” (Nightw.).

JloGapnenue «more thany», BO-IIEPBBIX, YKa3biBa-
er Ha corylacue ¢ ropopsiuM. [Tosrop @E B nanHOM
cllydae TMOJATBEPKIACT YTBEPKACHUE O TOM, YTO
JIABHO TOpa TMONYYHTh Pa3Boja. Bo-BTOphIX, n00aB-
JICHWE YCHIIMBAET MBICIIb O TOM, YTO 3aTSTUBATH C
MPHHSATHEM PEIIeHHs yxKe OOJIbIIe HEBO3MOXKHO.

B koHIle paccMOTpUM TNpHeM HHBePCHA. DTOT
MpHEM TIO3BOJISIET aBTOPY clelaTh HeoOpasHoe
YCTOWUYMBOE BBIPAXKECHHUE SAPKUM U HECYIIMM AOIOJ-
HUTENBHBIN cMbIc. Bcero ¢ mpuemMom HWHBEpCHU
ob110 3aduKkcupoBaHo 10 KOHTEKCTOB. B HmKecie-
JYIOLHMX MpUMepax M3MEHEHHE MOpsIKa CIIOB BIie-
4eT 3a co00i M rpaMMaTHYeCKue U3MEHEHUS CTPYK-
Typhl YCTOMUYMBOTO BbIpakeHHs. CHOBa aBTOp HC-
nonb3yer OF «waste time»: “My time has not been
wasted”, Brad said. “How much do you think a cab-
inet member makes a year?” (Rich m.); She could
only stay one week and there was not time to be
wasted talking about matters like that (Young L.).
C npuMeHeHneM CTpalaTelbHOTO 3ajiora, Korjia
KOMITOHEHT «time» BBIHOCHTCS Ha MEPBOE MECTO
(«time...wasted»), pecypc BpeMEHH CTAaHOBUTCS €IS
Oornee 3HAYMMBIM, TIEPBOCTEIIEHHBIM. B cnenytomem
npUMepe HW3MEHEHHWE TOpSJIKa CJIOB YacTOTHOTO
YCTOWYHMBOTO BBIPAXKEHUS «waste time» ¢ yka3aHuem
neiictBytonero Jymna (I’ve) mobaBiser 3MoOIMO-
HAJIBHOCTH BBICKa3bIBAaHUAM O HaHpaCHOﬁ TpaTe
Bpemenu: “New York is hysterical”, Boylan said.
“Like an unsatisfied, neurotic woman. It’s an ageing
nymphomaniac of a city. God, the time I’ve wasted
here” (Rich m.). Tloxoxuii mpuem BcTpedaercss B
TekcTe apyroro pomana: “God, the time we’ve
wasted. Why didn’t you do this then?” (Young L.).

B crenyromem mnpuMepe WHBEPCHUH aBTOp WC-
nmoJb3yeT Imekcmupu3M «the time is out of joint:
pacmanachk CBs3b BpeMeH, Bek pacmartaincs (“Ham-
let”, act 1, sc. 5)» (Kynun). [lepenoc 3HaueHus oc-
HOBaH Ha oOpase (U3HOJIOTNYECKOr0 BBIBUXA (JIOK-
Td, Oeapa, Ijieya), a BBIPaKCHHE CO3JaHO Ha 0ase
panee cyiecTBoBaBIero «out of joint — unsuitable;
out of order» (Longm.). Upeun Illoy ucmons3yer
3TOT HW3BECTHBIA 00pa3 «BBIBUXHYTOI'O BPEMCHM
JUISL  XapaKTEPUCTHKH CBOETO TepOsi U3 CEMbBH
Crpenn B pomane «Xieb mo Bogam»: “You are out
of joint with the times, Strand. Do you believe in the
Ten Commandments? ... “As a man said to me over
the weekend, I’'m out of joint with the times... It’s
hard to unlearn” (Bread Up.). Ctpenay cka3zaiw,
YTO OH YTpaTHJ CBs3b C BpeMeHeM. OH 3TO 3aroMm-

35

HUJI U mepenan B apyrou Oeceme. Y Ilekcrupa
BpeMs «BbINIAJAeT U3 cyctaBay, a y Upsuna Illoy
repoil BeINIagaeT u3 BpeMeHu. UToObI mepenaTh 3To
3Ha4YeHHE, aBTOP MEHSET MOPSIOK CIOB U TpaMma-
THYECKYI0 (OpMy yCTOWYMBOTO BbIpaxkeHHs «the
time is out of joint». Mbl BUAMM, 4TO «time» ¥HcC-
noJib3yercs B (opMe MHOKECTBEHHOTO YHUCIIA, TO-
sBisgercs npemiaor «withy («with the times») u
BBOJIUTCS JelicTBYyIONIee JTHIo («you are out of ...
I am out of...»).

B enmuHWYHBIX ciy4yasx BCTpPEYAJIHCh ITPHUEMBI
yceueHusI U rpadudecKoro BBIJEICHHS] KOMITOHEH-
ToB. Hanpumep, yceuenue xomnoHeHTOoB DE «to
have time of one’s life» oTpakaer pa3roBopHBIH
xapakrep peuu reposi: “‘We get on the train and we
go to Cannes. Haunt of millionaires like they say in
the papers. I been there. Time of my life” (Rich
m.). ['paduueckoe BbIIeTICHHE ¢ TOMOIIBIO KYPCH-
Ba KOMIIOHEHTa «all» B ciemyroiieM mpumepe co-
MPOBOXKJAETCS ~ MOSICHUTENBHBIM ~ KOHTEKCTOM:
«*“Then we could spend all the time together”.
The all had a thunderous emphasis that made
me look around uneasily to see if anyone hap-
pened to be listening to us» (Nightw.). s roso-
psuiero Tot ¢axkT, YTO OHU BCE-BCE BpEMsl ObUIH
BMECTE, OUYCHb Ba)KEH.

B kauecTBe BBIBOJJa MOXXHO KOHCTaTHpPOBATbH,
4TO MpeoOpa3oBaHUE CTPYKTYPHI YCTOWYHBOTO BBI-
paKEHUs SBISICTCS €CTECTBEHHOW NOTPeOHOCTHIO
SI3BIKOBOM CHCTEMBI, OOecIeunBaronield HOpMaib-
HOE€ CYIIECTBOBaHWE U (YHKIIMOHHUPOBAHHE SI3bIKA.
Tpanchopmanuy yCTOHYMBBIX BBIPAKEHUH MOTYT
OBITh KaK BHYTPHCHCTEMHOTO XapakTepa, T. €. 00b-
SCHSITBCSL E€CTECTBEHHBIM COCTOSSHUEM CHCTEMBI
S3bIKa, TaK M MHIUBUAYAIBHO aBTOPCKUMH. EnuH-
CTBO CMBICIIOBOTO COJICPXKaHHS W  pa3ieibHO-
0(hOPMIICHHOCTh CTPYKTYPBl YCTOWYHBOT'O BBIpa-
KEHUS MO3BOJISIET aBTOPY TBOPYECKH MOAXOIUTH K
WHCTPYMEHTY CBOETO TpyJa — si3bIKy. KpeaTHBHBIN
XapaKTep YCTOMYMBBIX BBIPAXKEHUM caM MOATAIKH-
BaeT aBTOpa K JIKCIEPUMEHTATOPCTBY B Pa3zHO00-
pasHBIX HampaBieHUsX. [loie AeqaTenbHOCTH 371ech
MOXET OBITh IIUPOKUM W PErYIHPYETCs UYyThbeM
camoro aptopa. CieayeT OTMETHTh, UYTO OOJbINas
4acTh NpeoO0pa3oBaHUN YCTOWYHMBBIX BBIPAKEHUH
HOCHUT CHUCTEMHBIN XapaKkTep, MOXKET BCTPEUYaThCs y
pasHBIX aBTOPOB, a TBOPYECKOE HAYaloO B TaKUX
TpaHchopMaIsaX CBEACHO IO MUHUMyMa. Spkwue
ABTOPCKHE HaXOJIKH B 3TOH 007acTH OOBIUHO PEIKU
W 3aMeTHBL. B cTaThe C 1enblo Cy)KEeHUs TONS HC-
cliefIoBaHUsl OBUTH TMPOAaHATU3UPOBAHBI OKKa3HO-
HaJbHBIE  TpeoOpa3oBaHMs  (PPa3eoNOrHYECKIX
CIIMHUIl TOJBKO C OJHUM KOMIIOHEHTOM («timey).
Jnst momydeHust 6oliee MOIHOrO MpeACTaBIeHuS 00
aBTOPCKHX Npeo0pa3oBaHUAX YCTOHYUBBIX BBIPA-
JKEHUH B JAJBHEHIIEM IUIAHUPYETCS PACIIUPUTH
00bEM UCCIIelyeMOro MaTepuaia.
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The article presents language material for a seminar or a special class on semantics and stylistics of
set units for students of philology trained to be teachers of English. The opening part provides information
on theoretical issues through a review of works by Russian philologists about Irwin Shaw’s novels. The prac-
tical part examines the contexts of the author’s usage of set expressions of the modern English language with
the component “time”. The contexts were extracted from four most famous novels of the author (7he Young
Lions (1948), Rich Man, Poor Man (1969), Nightwork (1975), Bread Upon Waters (1981)), a total of
2062 pages. The contexts under study (about forty) are divided into groups according to the stylistic type of
occasional (author’s) transformations of set expressions. The following stylistics methods are considered: the
insertion of an additional component, the replacement of a component, the repetition of a component, and the
inversion or the change of word order. The component insertion clarifies the manifestation degree for the
characteristic presented by the meaning of a set expression. The component replacement intensifies or weakens
the meaning of the whole expression. The repetition of a component increases the impressiveness.
The change of word order inside a set expression gives colorfulness and extra sense. The final part of the
article notes the peculiarities of the author’s style in the usage of the set expressions described. It is con-
cluded that all the examined transformations of set expressions with the component “time” can be character-
ized by the systemic nature of lexical changes. One can find them in texts by numerous writers as well as in
everyday speech. The creativity and the author’s “specialty” are minimized. Factual material and conclusions
of this small research may be applied in teaching such a separate aspect of semantics as the use of set expres-
sions in modern English.

Key words: component “time”; set expression; author’s style; transformation of a set expression;
author’s usage of set expressions.
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