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B crarbe paccmarpuBaeTcs 3HaUCHHE MOTHBA 3aKIIOYEHUs (HAI30pa M HaKasa-
HUsl) B KOHLIEIIMY OTJEIbHBIX paccka3oB JkuH Puc, HamucaHHBIX B EpBOM 1OJIO-
BuHe XX Beka. [Tomemenue xenckux (Muec, manam TaBepHse, muccuc Mepou) u
MYXCKUX (CTapUK M Malb4uK, apal) IepcoHakel B 3aMKHYTHIE JIOKYCHI OOJIBHHIBI 1
TIOPEMBI paccMaTpUBAETCs Kak HMOJieMa OTUYy>KAeHNS U Kpru3uca nieHTHIHocTH. [1o-
IpoOHO aHATTM3UPYIOTCS CBSI3aHHBIC C 3aKIIOYCHUEM BO3MOKHOCTU (QHIIOCO(PCKOI 1
TICHXOJIOTMYECKOH TPAKTOBKH JISHTMOTHBHO BOSHUKAIOIIETO B IP03¢ OPUTAHCKOM IMTH-
CaTeNILHUIIBI TPOCTPAHCTBA U COMYTCTBYIONIINX €My MOTHBOB CIy4alHOH BCTpedH,
OJIMHOYECTBA, HEMPUIACTHOCTH, BUHBI, BHYTPEHHEH CBOOOIBI UEIIOBEKA U 3K3HUCTEH-
LUAITBEHOTO Mpo3penus. [IpocTpaHCcTBO GOIBHUILIBI/ TIOPHMBI OKAa3bIBAETCSl CHMBOJIHY-
HBIM, TIpHOOpeTaeT MeTahU3MIECKUH CMBICI, COOTHOCHUMBIH C KJIIOYEBBIMH HICSIMH
¢bpanuysckoro ¢punocoda Mumens Oyko. Ocoboe BHUMaHNE yJEIEeHO PEelpe3eHTa-
MM MOTHBA «3aKIIOYEHMs B KIETKY» B I03THKE paccka3oB «U3 dpaHiysckoii
TIOPEMBD», «Apady», «3a IpeenamMm) MOCPECTBOM XyHA0KECTBEHHBIX ITPUEMOB TICH-
XOJIOTH3Ma, BBEJICHHS HEHAJIe)KHOTO PAaCcCKa3uNKa M aKIEHTYaI[HN 1T,

KiaroueBsble cioBa: J[xuH Puc, MOTHB 3aKimioueHusi, IPOCTPAHCTBO TIOPbMBI,
MIPOCTPAHCTBO OOJIBHUIIBL, OTUYKACHHE, SK3UCTEHIINAII3M.

B panneii manoii npo3e xun Puc (Hanucanno#t B mepuon ¢ 1919 mo
1930 r1T.) OCcob0e mONOKEeHWE 3aHMMArOT pacckassl «M3 dpaHIy3cKoit
TIopbMBD («From a French Prisony, 1921), «Apab» («The Sidi», 1922), «3a
npenenamu» («Outside the Machine», 1926, wsnan B 1960). [IpuunHoi
9TOMY HE TOJIBKO aKIEHTyallMsl IeTajH, Manasi COOBITHIHHOCTh U HEHaJexX-
HOCTh paccKa3zuuMka (pacckas3bl HaNMCaHbl OT TPEThETO JHIA), HO U
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HeHapouutas popma Grurocodcko-coUaTbHBIX OTCHUIOK K HHTEPIPETalU
MIPOCTPAHCTBA 3aKITIOYECHUS — JIOKYCOB OOJIbHHIIBI M TIOPBMBI, OTIEPEKatoIas
X0 (GUI0COPCKON M ICUXOJIOTHYECKONH HAyYHOW MbIciH. Pacckasbl, repou
KOTOPBIX [TOMEIIEHBI B 3aMKHYTHIE POCTPAaHCTBa OOJIBHUIIBI U TFOPHMBI, 3a-
OCTPSIFOT SK3HCTCHIMANbHBIE BOIPOCHI, 3BydYalllie B MO3JAHUX paccKas3ax
JxuH Puc n3 coopanka «Bam Ob1 mpocnatbcs, meam» («Sleep It Off Lady»,
1976) n KIFOYEBBIX pOMaHaX MUCATEIHHHUIIBL.

OOpatrMmcs K maccaxy W3 pacckasza «3a mpenesiaMim», OMFCHIBAIOIIEMY
OOJIBHUYHOE TIPOCTPAHCTBO, B KOTOPOM OKa3bIBAaeTCs MUCATENbHAIA U MaHe-
kenmmma Uuec: «There were fifteen beds in the tall, narrow! room. The walls
were painted grey. The windows were long but high up, so that you could see
only the topmost branches of the trees in the grounds outside. Through the
glass the sky had no colour...<...> Through the window light turned from
dim yellow to mauve, from mauve to grey, from grey to black. Then it was
dark except for the unshaded bulbs tinted red all along the ward» [Rhys 2017:
180]. Uuec Bect — BomomnieHre TUIIMYHON TeporHHU Puc, BeqyIe maccus-
HOE CYIIECTBOBAHUE, HO OCTPO YYBCTBYIOILEH OTUYKIICHHOCTh OT O0IIeCTBA!
TpuanaTHABYXIeTHsS ke Puc mumer paccka3 B IIATH 4acTsAX O JPYToi
TPUALATHABYXJIETHEH MICATEIbHUIIE, OKa3aBIeiics B OONbHUIE Ha Uy KOUHE
B TPy/IHOM (DUHAHCOBOM IOJIOKEHHUH H MOIABIEHHOM COCTOsTHMMZ, HeTnmuy-
HBIM, HO HECITyJaliHBIM, BHIHUTCS y3KOE 3aMKHYTOE NPOCTPAHCTBO, B KOTO-
POM CTEHBI — Cepble, N3 OKHAa BUAHBI JIUIIb KPOHBI JIEPEBbEB, HEOO yTPaTHIIO
KpacKH, a CBET PHOOPETaeT TYCKIIbIE OTTEHKH 0e3yMHUs.

[IpocTpaHCcTBO — CTPYKTYypOOOpa3ylOUIMi 3JIEMEHT XYJI0KECTBEHHOTO
MPOU3BEACHUS Majold (OpPMBI — OOYCIaBIMBACT M IMPEIONPEICIIICT TEMbI
(H€)CcBOOOIBI M OTHYXKICHMS, CIIYXKUT IS XapaKTePUCTUKH BHYTPEHHETO CO-
CTOSIHUS NepcoHaXka. YnTaeMblif HAMH pacckas, IOBECTBYIOUIMHA O B3aUMO-
OTHOIIEHHSX JKEHIIUH B BepCalbCKOW OONBHUIlE, MPEACTaBIsIeT COOOH To-
IIBITKY OOOOIIEHNS OMbBITA OTUY>KACHHS, KOTOPBIH JOCTUTAET CBOETO arores
B IIPOCTPAHCTBE 3aKiIrOueHUs (OONBHUIEI). B 3TOM OTHOIIEHWH (QYHKIIHO-
HaJIbHO OTIpeZleJIeHHe OTUY>XK/IEHHMs, IpeanaraeMoe KyasTyposorom K. bap-
kepoM. OOpamasick Kk Tpyaam Xalaerrepa, OH pacCMaTpHBaeT OTUYXKICHHE
Kak (opMy cyliecTBOBaHHMS UeJIOBEKa B OOC3IMUCHHOW ITOBCEIHEBHOCTH
[Barker 2004: 30]. OmrymieHue oT9y>KACHUS, ICHTMOTHBHO BO3HUKAIOIIEE Y
TepOMHB PaccKasa, 03HAYaeT IICHXO0JIOTHIECKOe COCTOSHUE HETIPHYaCTHOCTH,
HEYIOBJICTBOPECHHOCTH H 3MOHHOHaJ’IBHOﬁ JUCTAaHINHU, KOTOPOEC SABIIACTCA
cleaCcTBHEM OOE3IMYEHHOCTH W OBICTPOTHI JKU3HH, IOPOXKICHHBIX OOIIe-
CTBOM TE€XHOJIOTHH M TOPOJCKON kH3HbIO. bapkep momuepkuBaeT, 4To OT-
YYXIACHNUE BBICTYNIACT OJJTHUM U3 KITFOUCBBIX «CITYTHUKOBY» 3aKJIIFOUCHUA.

CysxeHme ropoickoro npoctpancTsa [lapmka 10 3aMKHYTOTO JIOKyca aH-
2MUNCKO20 JIeYEOHOTO YUPEXKICHUS XapaKTepu3yeT AHINIMIO IBaJIaThIX
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I'0OJ0B KakK Bpa)K[[e6Hy}0 1 HCTIPUBETJIMBYIO IO OTHOIIECHUIO K TEM, KTO 3aHU-
MaceT nepmbepnﬁﬂoe HOJ'IO)KCHI/IGS. B na3zBanuun pacckasa KpoeTCs KIIH0Y K
KJ'IaCCI/I(l)I/IKaHI/II/I nepCOHameﬁ, oburareiei 60J'H)HI/IIH)I, Cpeau KOTOPBIX €CTh
TC, KTO SABJIACTCA 4aCThbIO CJIa’>KCHHOTO, 00€3JIMYEHHOr0 MEXaHU3Ma (Bpaq-
Haa3upareiib, MEACECTPHI, peCHeKTa6eJ‘ILHLIe AHIJIMYaHKU U q)paHIIy)KeHKI/I,
ITOKOPHBIE TAHIIOBIIUIIHI 1 MAHEKEHIIHUIIBI), U T€, KTO HAXOIUTCS 3a Tpeie-
mamMu 00BETUHSIONIETO BCeX Ipoliecca JieueHus (ManaM TaBepHBE, MUCCHC
Mepdwu, cama MHec) m OCTpO UyBCTBYET HENMPHYACTHOCTH W HECBOOOIY.
I'maBHast TepomHs pacckaza YacTo IMPenaeTcs Pa3MBIIUICHUSAM (TIOAYepKH-
BaeT paccKas3urK), B MpoIecce KOTOPHIX CPaBHUBAET MEICECTEp C YaCTAMU
OesxanoctHoi MamuHbl: «She lay and watched two nurses charging about,
very brisk and busy and silent. They did not even say ‘Come along’, or ‘Now,
now’, or ‘Drink that up.”They moved about surely and quickly. They did eve-
rything in an impersonal way. They were like parts of a machine, she thought,
that was working smoothly. The women in the beds bobbed up and down and
in and out. They too were parts of a machine. They had a strength, a certainty,
because all their lives they had belonged to the machine and worked
smoothly, in and out, just as they were told. Even if the machine got out of
control, even if it went mad, they would still work in and out, just as they
were told, whirling smoothly, faster and faster, to destruction...Because she
was outside the machine they might come along any time with a pair of huge
iron tongs and pick her up and put her on the rubbish heap, and there she
would lie and rot. ‘Useless, this one,” they would say; and throw her away
before she could explain...» [Rhys 2017: 182]. B maHHOM OTHOIIEHUH
YMECTHBI PasMbIIIJICHUA O COINOCTABJICHUU B3IJIAI0B BeCT-HHI[CKOﬁ nuca-
TeJILHUIIBI (OTlepeinBILeil cBoe BpeMsi) 1 (paHiy3ckoro ¢unocoda Mutuens
®dyko, npeacraBieHHbIe B cTaThe Jlfocu YuicoH «KeHmuHaMm cienyer 00-
JlaJJaTh MY>KECTBOM: OTBEpKEHHbIE KpeoJku B TBopuecTBe [[xuH Pucy:
<<H606X0,Z[I/IMO OTMETUTH, YTO (DyKO paccMaTpuBaCT NOJUTUYCCKYO OTBCT-
CTBEHHOCTH KaK BBLICIITHI JOJT MHTCJUICKTYaJ1a, 3a/lada KOTOPOIro COCTOUT B
KPUTHUKC pa6OTBI HHCTUTYTOB. Hacmme, 110 (DYKO, OCYIICCTBIIACTCA HE3a-
MCTHO U Tpe6yeT IMOCTCIICHHOTO CPbIBAHMS MACOK. I[)KI/IH Puc cioBHO PYKO-
BOJICTBYETCS TaHHOH (procodueit u 3aTparuBaeT KOMIUIEKC TEM U TIpo0iieM
— KOJIOHUA U KOJIOHU3AaTOP, BJIACTh U 6€3BHaCTI/Ie, IIpaBo rojioca 1 MOJI4aHue,
TIOpbMa U 3aKJIFOYCHHBIC, MEXAHU3MBI, ITOJACPKUBAOIIINEC (byHKI_H/IOHI/IpOBa-
nue obmecreay [Wilson 1986: 446]. ITucarensHuIa HecaydailHO oOparia-
€TCA K MeTa(pope MEXaHW3Ma, CpaBHMBAA ¢ HUM LITAT 60J'II)HI/I[H)I, BBICTYTIA-
IOITHH aBTOMATH3MPOBAHHOW MAIIMHOM: OBITH 3a MpeieslaMu MeXaHu3Ma —
3HA4YUT HE UMETH IIpaBa rojioca, GBITI) IIOTCHIIUAJIBbHO OIIaCHBIM, O6pe‘IeHHBIM
Ha HENPUSTHE U, B UTOTe, HAa cMepTh. I'epon JHxkuH Puc — xepTBbl, KOTOpbIE
0CO3HAIOT COOCTBEHHOE IOJOXKCHUE, YTO, OJHAKO, HC 1CJIacT HX MCHEC
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ysi3BuMBbIMH. Oco3HaHue, epexosinee B peduekcuto (B ciydae MHec), oT-
4y)kJaeT TEPOHMHIO OT OOIIECTBA, LIeJIb KOTOPOT'O — HOJHOCTHIO HACHTHHOUIIH-
pOBaTh €€ C 3alaHHOH POJIbIO.

JIr000NBITHO, YTO OTUYXJICHHE OT 00IecTBa (MeXaHn3Ma) Crioco0CTBYET
IIPEOI0JICHHIO JINYHOCTHOTO OTUYKICHUS OT OKPY KAIOLINX, KOTOPbIE 3aHU-
MAIOT TaKoe ke IMPOMEXYTOTHOE TToNokeHue (BHe MammHbl). K MHec Temto
OTHOCHTCSI TTOKMIIAsl COCEIKa 10 ManaTe MagaM TaBepHbe, KOTopas JaBHBIM-
JITaBHO MMOKMHYJIA AHIJIMIO U yTPAaTUia CBS3b C KYJIbTYPOH, MOJIOM, SI3BIKOM U
TIpeBpaTUiach BO (ppaHITy’kKeHKY, TOBOPS MO-aHTIMHCKHA HEYBEPEHHO — HE C
aKIIEHTOM, a TaK, CJIIOBHO €€ S3BIK MPUBBIK K APYTrOMY SI3BIKOBOMY CTPOIO:
«She spoke English hesitatingly — not with an accent, but as if her tongue
were used to another language» [Rhys 2017: 182]. Bonbmas (hpaniry3ckas
KJIMHUKA, paboTaroIas o CTPOruM aHTIIMHCKUM IpaBHiIaM, COMIKAET IBYX
«aHIIMYaHOK» — (hpaHIy)keHKY TaBepHbe U Kpeosky VHec, KoTopyto nepBast
cpaBHHBaeT ¢ necHeil Pakens Memep «IIponasuyna ¢puanok»: My3bIKaib-
HOE IIPOU3BEJICHUE UCIIAHCKOM IEeBULIbl, MOKOpUBIIEH [lapux B MexBOEH-
HYIO 5110XY, OTJIMYArOMICECa APKUM HallMOHAJIbHBIM KOJIOPUTOM. HpI/IMe‘-Ia-
TEJNBHBI CTPOKH O TOM, YTO MPOAABIINI (PHATOK BHIIAIOT BECEIBIC IIa3a UC-
TUHHBIX JKATESIFHUI Mapuaa: TepOMHH «3By4aIiein» B pacckase IecHH Ipo-
THUBOTIOCTABILIIOTCA VHec, 3amepToil B OONBHUIC U HE UMCIOIICH CPencTB K
CYIIECTBOBAHMIO, U MHUccHC Mephu — JKenTomuIel, THXOH, MedTaromei o
CMepTH.

Bmecte ¢ TeM paccka3 «3a mpenenamu» TpeEACTaBIsieT coboil Oojee
CII0KHBINA 3K3HCT€HL[PIaHBHLIﬁ CHOKET O IIOIIBITKE o6peTeH1/m UACHTUYHOCTHU
" BBIXOAC M3 3aTOUYCHUA, O6peTeHI/II/I CBO60}ILI. TaK, MOTHB KHBBIX IIBETOB
HaXoJUT OTPaX€HUC HE TOJBKO B YIIOMUHACMbBIX MY3BIKaJIbHBIX KOMIIO3U-
nusx (KOTopble, 6€3yCIIOBHO, HTPAIOT B PACCKa3e BAXKHYIO POJIb), HO U B BEIII-
HbIX Aetansax. [loxxunas manam TaBepHbe 3aBOpPaYMBACTCS B 11aJb, «PACLIU-
TYIO PO30BBIMH ¥ KEITHIMHU [IBETAMI», SAMHCTBCHHBIN JOCTYII K BHEIITHEMY,
KHBOMY MHUPY, a TaK)Ke HOCHUT KOJBIIO, HA KOTOPOM BBITPAaBHPOBAHBI JIBE CO-
eIMHSIOIHECS PO3BIY, YIIOMUHAHKE IIBETOB B PACCKA3€ HEPA3PHIBHO CBA3AHO
¢ oopazom ITapmxka, koTopsrit Hec BeIIenseT cpeau Apyrux ropoaos Opan-
uun, a TaBepHBEe TIOAMEUaeT, 9To B [lapmke ecTh MeCTO ISl KaKIOTO, BEIb
OH UMeeT crocOOHOCTh MPUKACATHCS K JKU3HH JPYTHX Jitoael (1mogobHo ca-
mo# Tasepube) [ibid]. OxHako, moka NHec 3akittoueHa B aHTIHHACKOM 60ITh-
Hutle, [Tapmx He cynut eit caacTtes. [1o HOdam, moa aeiicTBrueM Mopdusi, re-
PpOuHA MNpPEAACTCA CJIC3aM; CHUMBOJMYHBI arOHUCTUYCCKHUC IIONBITKH OTPE-
muThes OT peansHocTh: «The ward was a long, grey river; the beds were
shipsinamist. .. She lay with her eyes closed, trying to see trees and smooth
water. But the pictures she made slipped through her mind too quickly, so
that they became distorted and malignant» [Rhys 2017: 185, 188]. Peka u
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ACPCBbA, CUMBOJIbBI CBO6OI[LI 1 XKU3HU, OCTAIOTCA HEAOCATACMbIMU B 3aMKHY -
TOM OOJBHUYHOM JIOKYCE.

MHOT03HAa4YUTEIBHO U TO, 4YTO z[py>I<6a C HICKOHHBIMHU aHI'JIM4YaHaMH OKa-
3BIBAETCSI HEBO3MOKHOM. I[Be TPUBJICKATCIIbHBIC BHCIIIHE 6J'IOHILI/IHKI/I n3 AH-
TJIMU BBICTYNAIOT B POJIN Haz[31/1paTeneI‘/’1, KOTOPbIC HC CBOJSAT IBITJIUBBIX, OLIC-
HUBAIOMINX I'JIa3 C KPEOJIKHU. TaK, OTHaCTH HeHaLlC)KHHf/'I pacc1<a3qm<5 JacT UM
HEJIECTHYIO XapaKTePHUCTHUKY Yepe3 HeCOOCTBEHHO-TIPSIMYIO pedb, B KOTOPOH
KITIOYEBOH sBIIsieTcsT MeTaopa MaIIMHBI-KOJIOHM3ATOPa, MOIABIIAIONICH
Hpyroro/Wnoro: «‘An English person? English, what sort of English? To
which of the seven divisions, sixty-nine subdivisions, and thousand-and-three
sub-subdivisions do you belong? (But only one sauce, damn you.) My world
is a stable, decent world. If you withhold information, or if you confuse me
by jumping from one category to another, I can be extremely disagreeable,
and I am not without subtlety and inventive powers when | want to be disa-
greeable. Don’t underrate me. | have set the machine in motion and crushed
many like you. Many like you . . .’» [Rhys 2017: 185].

JletTMOTHBHBINA 00pa3 MOBJICIOIICH MAaIIUHBI (MEXaHHU3Ma) HEMmOCpe/-
CTBCHHO CBsA3aH C 06paTHLIM nmponeccoM — MOMCKOM cebs B mponecce yTBep-
KACHUA HUACHTUYHOCTH, coOcTBeHHOI 3HayMMOCTH. IlosiBiIeHHE 3¢pKajia
(yrIOMI/IHaHI/Ie KOTOPOI'0 B pacCKadaxX NHUCATCIbHUIIBI TAKIKC an06peTaeT
JICUTMOTHBHBIN XapaKTep) AEMOHCTPUPYET arOHHIO CO3HAHHUS TIIABHOM repo-
WHH, KOTOpas TepseT cedst, COOCTBEHHYI0 CBOOOIY B aTMOc(epe OTIyKIe-
nust: «The screen which had been up round her bed for three days had shut
her away even from her hand mirror; and now she took it up and looked at
herself as if she were looking at a stranger. She had lain seeing nothing but a
succession of pictures of the past, always sinister, always too highly coloured,
always distorted. She had heard nothing but the incoherent, interminable con-
versation in her head» [ibid].

PasMpmuniss o reme OTUYXXJACHMA, H606XOZ[I/IMO 3aTPOHYTb TEMY JKEHCKOM
I[py>K6LI, BO3HUKIIEH MCKAY «YTHCTCHHBIMW» B 3aKJIIFOYCHUH, U OTMETUTD,
YTO B3aMMOOTHOIICHUS KCHIIWH KaK 00BEKT CH€I_[I/IaJ'ILHOI71 pG(I)J'IeKCI/II/I HH-
TEPECYIOT I[)KI/IH Puc na MPOTAKEHNUU BCEI'O TBOPUYCCKOT'O IIYTH, UTO IOAYCP-
kuBaeT ee Omorpad K. Dmxuep. JJocTaTOYHO BCIIOMHHUTH IPOTHBOCTOSTHHE
[Merponennst u @panku B pacckase «/lo Bcrpeun B centsiope, [lerponemiay,
KOTOPBIM HE yJaeTcs HANTH OOIINi SI3BIK U O0BETUHUTHCS JaXe B IaTpHap-
XaTHOM MYKCKOM 001ecTBe. B pamkax ucciieyeMoro pacckasa BayKHO TIpo-
JIUTh CBET HAa OYEBMJHYIO pa3HUIy B Bo3pacte TaBepHbe u MHec, koTopas
COTJIaNIaeTcsl Ha MaTepHAIbHYIO0 ITOMOIIb MEPBOM paan BBIMUCKU U3 OOJb-
HUIIBI (€€ BRIICHIBAIOT PaHbIIE CPOKA U3-32 HEIOCTATKA OOJFHUIHBIX MECT),
obpeTeHus CBOOOBI. B 3aKIIOYNTENBHBIX CTPOKAX MPOU3BEICHHS BCEBEIY-
IIII/If/i PpacCKa3vuK aKHEHTUPYET BHHUMAHHUC Ha TOM, YTO Hnec HUKOIrJa HE
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Opajia JieHer y Ipyrux >KeHIIMH W He jJoBepsuia UM. [lokuHyB OonbHHMILY,
Wnec mymaet He cTosbKo 0 100poTe TaBepHbE, CKOJIIBKO O CTAPOCTH, C MBIC-
JIbIO 0 KOTOPOW OHa HaYMHAeT MUPHUThCA («Sometimes it’s peaceful»).

Kax npeaAcTaBIACTCA, 60J'ILHI/IHLI — MeCTa BPEMCHHOI'O Hp€6LIBaHI/IH qe-
JIOBEKA, rI€ OH BBIHYXK/JICH MMOAUYNHATHCA 0COOBIM InpaBujiaM, orpaHu4nBaroO-
MM €T0 CBOOOAY, CHMBOIHM3UPYIOT 3aMKHYTOE, 0TIy KAAoIIee IPOCTpaH-
cTBO. B 3TOM OTHOMIEHNN yMecTHO 3akimodeHne yko, chopMynupoBaHHOE
B «Hamsupars u Haka3wiBaTh: Poxkaenne TiopeMbD»: «KapuepHas TkaHp 00-
miecTBa o0ecIeunBaeT Kak pC€aJIbHOE MPUCBOCHUE TEJIA, TAK U ITOCTOSTHHOC
HaOIOIeHNE 32 HHUM, YCHIIGHHE YyBCTBa CTpaxa M 3aBUCHMOCTH» [Dyko
2019: 449]. 3aMKHYTHIH JOKYC GONBHUIIBI OKa3bIBACTCS HEPA3PHIBHO CBA3AH
C MOTHUBOM BCTPE€YH, HallC BCETO cnyqaﬁﬁoﬁ, 31€Ch BOBHUKACT KOMMYHHUKa-
1Mst 0co00Tro TUMA, KOTOpask yCUIIMBAET WX MTOMOTaeT 60pOThes ¢ UppaIuo-
HaJIbHBIM YyBCTBOM CTpaxa, a B Clly4ae pacCMaTpUBaeMOI0 pacckas3a — IpHu-
BOJUT K DK3UCTCHIIMAIIbHOMY IIPO3PEHHUIO.

He menpImM ncuxosyoruueckum neiictsuem, no dyxko, odnamgaer u apy-
roe 3aMKHYTO€ IIPOCTPAaHCTBO — TIOpbMa. DEHOMEH TIOPbMBI, Pa3BUTHE KO-
TOpOﬁ TECHO CBA3aHO C KOHKPCTHBIMHM HUCTOPUYCCKUMU IIEPpUOAAMH, OTpa-
Ka€T HPAaBCTBCHHOC COCTOSAHUC HC TOJBKO MHAUBUAYYMaA, HO LICJIOTO O6H.[e—
cTBa. B OIHOM U3 paHHUX, aBTO6I/IOFpa(1)I/I‘IeCKI/IX PpacCKa30B MUCATCIbHUIIBL
«U3 (paHIy3cKOil TIOPEMBD) MOTHB 3aKIIOUCHHS PEATU3yeTCsl ONMMCAHUEM
ouepenu B Mecto 3akimroueHus: «The old man and the little boy were the last
of the queue of people waiting to show their permits and to be admitted to the
parlour — a row of little boxes where on certain days prisoners may speak to
their friends through a grating for a quarter of an hour <...> From the foot of
the staircase leading down from the room in which they waited ran a very
long whitewashed corridor, incredibly grim, and dark in spite of the white-
wash. Here and there a warder sat close against the wall looking in its shadow
like a huge spider — a bloated, hairy insect born of the darkness and of the
dank smell <...> The queue looked frightened but pleased: an old woman like
a rat huddled against the wall and chuckled» [Rhys 2017: 10].

Kadxumanckue metadopbl — )KUBOITUCHEIC TTAYKH M KPBICHI, TIOSBISIOIIU-
€C4 Ha apCHE 3aMKHYTOT'O THOPEMHOI'O JIOKYCa, CBUACTCIILCTBYIOT O CHOXKCTE
nepexona U3 palvoHaJIbHOI'O0 B UppPAllMOHAJIBHOC, PEAJILHOI'O B HEBO3MOXK-
HO€, UBOTO B JIMIIEHHOIO >kM3HU. KOpuaop u KOMHaTa CBUIAHUN IIOPOXK-
JIAl0T y TIOCETUTENIeH cTpax U oTBpallenre. Hanzuparens, HajieneHHbIN Biia-
CTBIO B I'€TCPOTOIIMU THOPbMBI, HACMEXACTCA HaJl CJICIIIM CTapUKOM, IIPpU-
meaAmunuM ¢ MaJICHBKUM MaJIBbUYUKOM: OTCTOSAB OYCPEC/b, OHU TaK U HE IIOIIa-
JIAI0T Ha CBUJIAHUE C 3aKJIIOYEHHBIM — Yy CTapMKa OTHUMAIOT Ipomyck. To-
TaJIbHOC OTYYXJICHUC <<Hp€llCT8.BPITCJ'IGFI BJIaCTH» OT CTPAJAJIbIICB U3 HApOJa
aKTyaJIM3UpyeT HapylLIeHHe Cpa3y JIBYX KaHaJIOB CBSI3H: CTAPHK cien (OH He
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BUAWT, HC BOCIPUHUMACT BI/I3yaJ'II)HI)H71 06J'H/IK, PYKOBOACTBYSACH 3BYKaMU U
3amaxamu), CTapuK He TOBOPUT MO-(ppaHIly3CKH. BHEMIHUI NOPSIoK, puT™M
KOMHAaThbl IJI4A CBPII[aHI/Iﬁ, KOTOpLIﬁ BOCCO3JaCT paCCKa3umK (KEDK)Iy}O 4yeT-
BEPTH Yaca ABCPb paclaXxuBa€TCA — MMOTOK mo,ueﬁ pacnpeacisdaeTcs — pasro-
BOPbI BO300HOBIIAIOTCS U CTI/IxaIOT) HapyHmacTCd BHYTPECHHHUMHU OLYIICHU-
SAMH YHUKECHHOCTHU CTapHUKa U MaJIbYMKa.

B nmenTpe BHUMaHUS pacckaza « Apad» — MOJOIOH 3aKTIOYCHHBIH, apao-
MycynbpMaHuH, «beautiful as some savage Christ», KoTopsiif, Togo6HO cTa-
PHUKY U3 paHee YIOMSIHYTOTO pacckasza, He TOBOPHUT IO-(hpaHITy3CKH (3a UC-
KIIFOYCHUEM HECKOJBKHX CJ'IOB). KiroueBbIM aCIIeKTOM MMOITHKHU BBICTYTIACT
3aMKHYTOE O0E3IIMYEHHOE W MOYTH WILTIO30PHOE MPOCTPAHCTBO TIOPHMBI:
«No. 54 made his simple preparations for repose. He spread his mattress on
the floor, for the bars of the iron bed were broken, and to lie on it was torture.
Then he stretched himself out fully dressed, eyes wide open, staring at the
damp, dirty white walls of his cell. Further and further the walls seemed to
recede into the shadow...» [Rhys 2017: 65].

TioppMa (YHKIMOHUPYET B Ka4eCTBE MHCTHTYTa OOILECTBA, B KOTOPOM
spde BCCTO ACMOHCTPUPYCTCA KOHTPOJIb Hald NPOCTPAaHCTBOM, BPEMCHCM,
JMIHOCTRI0. OKa3aBIINChH B H30JIIUH, HPECTYIIHUKH TCPSAKOT BOJIIO U MPH-
YaCTHOCTBh K KM3HH: TaK, OJWH M3 3aKIHOYCHHBIX, HaXO,I[?[H.[PIﬁCH B HCHTpPC
BHHMaHUSA paCcCKa3vyuKa, HC UMECT UMCHU, EMY JIUIIb IPUCBOCH HOMEP. Oco-
00€e 3HaYEHHE C TOYKHU 3pCHUs ICUXOJIOTU3MA O6p€Ta€T CKyngIfI HUHTCPLEP:
TOJIbIE CEPBIC€ CTCHBI, MACCUBHBLIC PCIICTKHU U OTCYTCTBHUEC OKOH. 3aMKHyT06,
0eccoOBITHITHOE TIPOCTPAHCTBO KaMephl, OTKYJla HET BO3MOXKHOCTH BHETh
HU MHp BHE TIOPBMBI, HH €€ caMy (3aKII0UEHHbIE ITOJIHOCTHIO N30JIUPOBaHbI
JpyT OT JApyra; BO3MO>KHOCTb IOKMHYTb KaMepy IOSBJISICTCS Y HUX TOJBKO
BO BpeMS TIOPEMHBIX PHUTYaJlOB — MPOTYJKH M BBITIONHEHHUS (PU3MUECKUX
YOpaKHEHWH), HATIONHACTCS 3BYKaMH, KOTOPbIE BBICTYNAIOT €IUHCTBEHHON
CBSISYIOH.leﬁ C pCaJIbHOCTBIO HUTBIO. CornacHo HHTGpaTypOBe,I[‘ICCKOﬁ KOH-
nenmuu E. @apeiHO, 3BYK B JUTEPATypHOM NPOHM3BEICHHH UMEET 0co0oe
3HA4YCHUC (T.K. BBOJUTCA CHGLII/IaJ'ILHO) U MOXET OBITh B pa3H0171 CTCIICHU
muddepennuposan [Dapeio 2004: 314]. B xynoxectBeHHOM Mupe JKUH
Puc 3Byk pacmamaercs Ha KUBOW (MPOM3BOAUMBIN TTEPCOHAKAMH) M HEXKHU-
BOH (3BYK BOJIBI, IIIyM BETPa, CTYK J1BepH). Tak, 3aKII0YEHHBII 1101 HOMEPOM
54 KaXXIyI0 HOYb CIBIIINT PUTMHYHBIN CTYK Kanelb BOABI, HHOT A IIPpephIBa-
€MBIN KOOOBBIM CTYKOM B CTCHY, OCYHICCTBIAECMBIM JIPYTUM 3aKIIFOUYCHHBIM:
«His neighbour on the right began a persistent drumming on the wall: Tap,
tap, tap, tap, tap, tap, tap, tap...A code, doubtless. No. 54 did not answer. The
drumming became faster, redoubled its vigour for a time, then stopped slowly
as if regretfully» [Rhys 2017: 66].
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Korzma B xamepe 10 COCEICTBY MOSBISIETCS HOBBIN 3aKJIIOYEHHBIH, MHP
3BYKOB «0XXMBAeT» U JIONOJHAETCS] KPACUBBIM [IEHUEM MOJIUTB Ha apaOCKOM:
«No. 54 dozed. But in the middle of the night he was awakened by a monot-
onous chant, a plaintive, minor chant, tuneless, wordless, without other
rhythm than that of a high, sharp note at intervals» [ibid]. [Tenune HatamKu-
BaeT ciymarens (3To HoMep 54) Ha BOCIOMUHAHKE O JIOBOCHHBIX BpeMEHaX,
Koraa ObUIO MOAHO MPEACTABIATh CHEHBI U3 MAPOKKAaHCKOM KH3HM Ha MOA-
MOCTKaxX MAPKCKUX MIO3HK-XOJUIOB, 4 3aTEM M HAa MBICIIM O MAapOKKaHCKUX
Bolickax Ha QpanIy3ckoM ¢porTe B 1914 romy. 3aKiIOYeHHBIH PUCYET B
cBOEeM BoOOpakeHHH 00pa3 apaba-mapmkaHWHA, TIOKUHYBIIETO POIUHY B I10-
HCKaX CBOOOIBI M JTydIIel KU3HU. BHEmHsAsA 0eCCOOBITHIHOCTE JIOKYyCa 3a-
KIroueHus HamonHsiercst aedcteusimu («the silent walls of the prison began
to wake»), BOCIIpOM3BOIUMBIMHE B TIAMSTH 3aKJIFOUEHHOTO, KOTOPBIN C MMOSIB-
JIeHueM apaba oOpeTaeT WILIIO3HMIO MPOAOJDKEHHS YKH3HU, BHOBH MIIYLIETO
BpPEMEHHU.

OnHaKko TIOPEMHBIH XPOHOTOI OKa3bIBAET IMPOTHUBOIIOJIOKHOE JeiCTBIE
Ha CaMoro MOJIO/IOro apada, MPO3BaHHOTO 3aKIII0YEHHBIM HOMep 54 Ha GpaH-
y3ckuit manep — the Sidi. C kaxapiM 1HEM, IPOBEICHHBIM B TIOpbMeE, apab
Bce OOJIBIIIe yTpauuBaeT CBA3b C KU3HBIO, IPOJOIDKAs TBEPIUTH O CBOECH He-
BuHoBHOCTH: «EVvery morning No. 54 saw the Arab. Every morning they had
the same conversation: You — tobacco?’ ‘Yes.” ‘Me — not guilty — me not
know why in prison.’One morning the Sidi was absent when the prisoners
went for their morning exercise. ‘He must be at the Palais de Justice,” thought
No. 54. (For it is at the Santé that the accused spend the time, sometimes
months, which elapses between their arrest and their trial at the Palais de Jus-
tice.) » [ibid]. MotuB oTuysmeHHUsI, OTCYTCTBUSI COCTPAIAHHS CO CTOPOHBI
Npe/ICTaBUTENeH CHCTEMbl HAJA30pa, 3aKJIOUEHHsT BHOBb PEan3yercs Io-
CpencTBOM «cOos» B KaHaJIe CBS3M — apad He 3HaeT (hpaHIly3CKOTro, UTO HE
MI03BOJISIET eMy yOeTuTh Ha[3upaTeseld B TOM, YTO OH, BO3MOKHO, HCBUHOBEH
u neiicTBUTeNbHO O0JeH. CIIOBHO TOCIETHSIS TIECHS 3BYUIHT €T0 TIOCTEIIEHHO
cTuxaroui, putMuuaHbiil cTyK: «All that night the frail, thin, moaning sound
continued with the regularity of water dripping from a leak. Towards morning
it stopped» [Rhys 2017: 68]. Metamopdo3bl, IPOUCXOIAIIUE CO 3BYKOM (€ro
TIepexo/] U3 KaTerOpHuy JKMBOM B HE)KMBOH ), XapaKTEPU3YIOT JIOKYC 3aKJII0de-
HMSI KaK OecHoIIamHbIi, BCEMOIIOMIAIONINM, HE OCTABJISIOIIMN HaIe Kbl
OuHaNbHBIA NACCAX PACCKa3a MOJOH IPKHUX TEJIECHBIX JIeTallel, YCHIUBalo-
IIMX CTPax M yXKac, HaBeBaeMbIe IMPOCTPAHCTBOM (PAHITy3CKON TIOPHMBI:
«Then No. 54, horrified, knew that his beautiful neighbour was dead. He be-
gan to imagine those big, laughing eyes which had been full of images of the
vivid colours and the hot light of Morocco, closing on the cold, sombre walls
of a French prison, the untidy, dirty bed, the fat fist — black-nailed, the red,
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furious face and the loose mouth that spat curses of a ‘Roumi’ functionary»
[ibid].

B oTHomennu paccMoTpeHHBIX pacckazoB JxuH Puc, KoHUENnTyaabHO
MIPEBOCXUTHUBILIEH CBOE BPeMs, YMECTHO cieayromiee Habaronenne yko o
cyta TIopeM: «OuYeBHUIHOCTh TIOPBMBI, C KOTOPOH Ham Tak TPYIHO pac-
CTaTbCs, OCHOBBIBACTCS IMPEXkKAE BCETO Ha TOM, UTO OHA — IMpocTast Gpopma
“nmumenns cBodoner’. Kak jxe TIoppMe He OBITh IIPEHUMYIISCTBEHHBIM Cpell-
CTBOM HaKa3aHUS B OOIIECTBE, I/ie cBO0OIa — TOCTOSIHHAE, KOTOPOE IPHHAI-
JISKUT PaBHBIM 00pa3oM BCeM M K KOTOPOMY KaXKIbI WHIWBH] IPUBS3aH
“BceoOIMM U IOCTOSTHHBIM” ayBcTBOM?» [DyKo 2019: 339]. [To-BuaumMomy,
JIOKYCHI 3aKJIFOYCHHST — OOJBHHUIIBI M TIOPHMBI B pacckazax Puc — He TOIBKO
CTaHOBATCA BBIPAXKCHUEM HAIIMOHAJIBHBIX W KOJOHUAJIBHBIX, COIUAJIBHBIX,
TOJIMTUYCCKUX U TCHACPHBIX H3MepeHHﬁ BJIaCTH, HO U aKTHUBHO COYCTAKOTCA
¢ pyHIaMEHTAJIbHBIM BOIPOCOM JIMYHOM CBOOOIBI M (HHITOCODCKO-IK3UCTCH-
IUaJbHBIM BOIIPOITAaHUEM O HEH.

IIpumeyanus

131ech u gajnee kypcus aBropa, Mationunoii T.C.

2 Mnec, noa06HO IpYyrHM IepOUHaM Puc, oTpaskaeT JMYHbIH onbiT Puc 1920-X ronos,
KOT[a, BRI 3aMYX 32 TOJUIAHJICKOTO TI03Ta (BCKOPE OKAa3aBIIEToCs B TIOPbME), OHA
BeJla CKUTAJIBUYECKUHA 06pa3 JKU3HU HAa KOHTUHCHTC, I''ITaBHBIM o6pa30M B Hapmxe u
Bene (moapo6uee 06 3Tom B 6uorpaduu K. Dmxuep).

3 Uuec, momodno camoit Jxun Puc, He oTOXIecTBisIeT ceOst ¢ AHIMel, oTaaBast
npeanoutenue OpaHuuu.

4 KOJ’[LL{O TPYXKABI MPUBJICKACT HHec B MOMEHTBI OTYasHHUS (HaanMep, Korja oHa
paccykIaer o MONbITKe caMoyOuiicTBa Muccuc Mepdu).

5 O HeHaIe)KHOCTU PACcCKa3uMKa CBUACTEIBCTBYIOT CyObEKTHBHBIC XapaKTePUCTUKH,
NpEePLIBAEMBIC KOMMCHTAPUIMU, BbIACIACMbIMUA HI/IcaTeJTLHI/IHeﬁ KYpPCUBOM: «To
which of the seven divisions, sixty-nine subdivisions, and thousand-and-three sub-
subdivisions do you belong? (But only one sauce, damn you.); The girl stared. She
was not much over twenty and her clear blue eyes slanted upwards a little. She looked
as if, standing up, she would be short with sturdy dancer’s legs. Stocky, like a little
pony. Oh God, let her go on talking about herself and not looking at me, or sizing me
up, or anything like that [Rhys 2017: 185-187].

52



Cnmcoxk JuTepaTypsl

Dapvino E. Beenenue B nurepatypoBenenue: ydueO. mocoome. CII6.: U3a-Bo
PI'TIY um A.W. I'epuena, 2004. 639 c.

@yrko M. Hansupath u Haka3piBaTh: Pojxnenue TropbMsl / iep. B. Haymos. M.:
An Maprunewm IIpecc, 2019. 416 c.

Angier C. Jean Rhys: Life and Work. London: Penguin Books Ltd, 1992. 784 p.

Barker C. The SAGE Dictionary of Cultural Studies. London: SAGE publica-
tions, 2004. 241 p.

Hanson C. Re-reading the Short Story. London: Palgrave Macmillan, 1989. 145

McDowell L. Gender Identity and Place: Understanding Feminist Geographies.
Minneapolis: The University of Minnesota Press, 1999. 294 p.

Pile S. Place and the Politics of Identity. New York: Routledge, 1993. 234 p.

Rhys J. The Collected Short Stories. London: Penguin Classics, 2017. 388 p.

Wilson L. Women Must Have Spunks: Jean Rhys's West Indian Outcasts // MFS
Modern Fiction Studies. 1986. Vol. 32. Ne 3. P. 446-448.

53



THE MOTIVE OF IMPRISONMENT
IN JEAN RHYS’S SHORT STORIES « FROM A FRENCH PRISON»,
«THE SIDI», «KOUTSIDE THE MACHINE»

Tatiana S. Matiunina

Postgraduate Student, Department of Russian and Foreign Literature
Institute of Philology, Journalism and Cross-Cultural Communication
Southern Federal University

344006, Russia, Rostov-on-Don, Universitetskiy lane, 93
tratatalu@yandex.ru

ORCID: 0000-0001-7006-5684

Submitted 20.11.2023

The article examines the motive of imprisonment (supervision and punishment)
in the concept of Jean Rhys’s short stories written in the first half of the XX century.
The placement of female (Inez, Madame Tavernier, Mrs. Murphy) and male (the old
man and the boy, Sidi) characters in the closed loci of the hospital and prison is seen
as an emblem of alienation and identity crisis. The possibilities of philosophical and
psychological interpretation of the imprisonment, the key leitmotif of the British
writer’s stories, and the accompanying motives of loneliness, accidental encounter,
non-involvement, guilt, inner human freedom and existential insight are analyzed in
detail. The hospital/prison space turns out to be symbolic, irrational. It acquires met-
aphysical meaning, correlates with the key ideas of the French philosopher Michel
Foucault. Special attention is paid to the representation of the motive of imprisonment
in the poetics of the stories «From a French Prisony», «The Sidi», «Outside the Ma-
chine» (internal psychologism, the unreliability of the narrator, the accentuation of
detail).

Key words: Jean Rhys, the motive of imprisonment, prison, hospital, alienation,
existentialism.

ITpock6a cchlIATHCSA HA 3TY CTATHIO B PYCCKOSI3bIYHBIX HCTOYHHKAX CJIETYIOIIHM
oOpa3om:

Mamionuna T. C. Motus 3akmroueHus B pacckaszax JIx. Puc «From a French Prison»
(«13 dpanimysckoit TIopbMbI»), «The Sidi» («Apad»), «Outside the Machine» («3a
npenenaMuy) // MupoBas uteparypa B KOHTeKcTe KyabTypbl. 2023. Ne 17 (23). C.44
—54. doi 10.17072/2304-909X-2023-17-44-54

Please cite this article in English as:

Matiunina T. S. Motiv zaklyucheniya v rasskazah Dzh. Ris «From a French Prison»
(«Iz francuzskoj tyur'my»), «The Sidi» («Arab»), «Outside the Machine» («Za
predelami») [The Motive of Imprisonment on Joan Rhys’s Short Stories “From a
French Prison”, “The Sidi”, “Outside the Machine”]. Mirovaya literatura v kontekste
kultury [World Literature in the Context of Culture]. 2023, issue 17 (23), pp. 44-54.
doi 10.17072/2304-909X-2023-17-44-54

54



