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Crathsl MOCBSIIIEHa U3YYEHHIO CPEICTB CO3JAHMS PEIEBOT0O MOPTPETA IIePCOHa-
el B XyJI0)KECTBEHHOM Npou3BeneHHH. [1o]1 pedyeBbIM MOPTPETOM MTOHUMAETCS CO-
BOKYITHOCTh PEUEBBIX XapaKTEPHCTUK TOBOPALIEro (TMepcoHaXka XyH0)KECTBEHHOTO
MIPOM3BENICHN), YEPT €r0 PeYeBOro MOBEACHMS, yrnoTpebnenne (MM HeynoTpebiie-
HHE) JJIEMEHTOB, OTIIMYAIONIUX ero OT JPYrHX HocuTeneil s3pika. MarepuanoM uc-
CIIeIOBAHMS TIOCITYKHII TEKCT pOMaHa COBpPEMEHHOTro OpuTaHckoro mucarens Huka
Xopuobu “A Long Way Down” (2005) u ero nepeBoJ Ha pycckuit s3bIk «/lonroe ma-
nerne» (2006), BemonaeHHBI A. H0. CrenanoBsiM. [IpousBeneH aHammu3 jgeKcuie-
CKHUX, TPAMMATHIECKUX U (DOHETHUECKHMX TPHEMOB CO3JAHHS PEUEeBOTO IOPTPETa,
n3ydeHsl UX QYHKIMH (HarmpuMmep, yKa3aHHe Ha MPHHAUISKHOCTh IepPCOHaXKA K CO-
LIHa.]'leOi’I HnJIn BO3paCTHOFI rpynne, JUHIBOITHUYECKYIO UICHTUYHOCTD, IICUXOJIOIU-
4yecKoe COCTOsiHuE repost). PaccMaTpuBaroTest ciocoObl nmepeiayn BhISIBICHHBIX peue-
BBIX XapaKTEPUCTHK HAa PYCCKHUM SI3BIK.

KnroueBble ci10Ba: peueBoil MOPTpeT, peueBasl XapaKTepPHCTHKA, pedb Mepco-
Haxka, Huk XopHOu, mepeso.
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Tema co3nanus oOpa3za nepcoHaka JaBHO MPUBJIEKAET YYCHBIX. PeueBoit
MOPTPET NepCOHaXKeH, Co3/1aBaeMblii aBTOPOM NPOU3BECHNUS, ABISIETCS XY-
JIOKECTBEHHBIM BOIUIOIEHHEM BHYTPEHHETO MHUpa repod. M3yueHue nuHr-
BOCTHJIICTHYECKHX CIIOCOOOB CO3[aHMs PEUeBOro MOPTpETa MepCOoHaXeH
NIPE/ACTABISIETCSl aKTYaJbHBIM B paMKax OOIIEero MCCIIeOBAaHUsS SI3BIKOBOM
JMYHOCTH, a TaKKe B paMKax 0oJiee 4aCTHOTO ONMCAHMS CTUIMCTHYECKUX
0COOCHHOCTEH pedH repoeB JTUTEPATYPHBIX MTPOU3BEACHUH.

Hacrosmee nccienoBanye BEIOIHEHO HA MaTepUalie pOMaHa COBPEMEH-
Horo OpuraHckoro mucarens Hukxa Xopuou “A Long Way Down”. Llens cTa-
TBU — M3YyYUTh COBOKYITHOCTb CPEICTB, HCIIOJIb30BAHHBIX aBTOPOM pOMaHa
JUTSL CO3JIaHMS PEUEBOTO MOPTPETa EPCOHAXKEH, a TAK)KE BBIIBUTH OCHOBHBIC
MepeBoYeCKHEe IIPUEMBI TIepelaur JaHHBIX CPEJCTB Ha PYCCKUH SA3BIK.

[pexne Bcero, cieayer 00paTHTHCA K KIIIOUEBBIM TEPMUHAM JJAHHOT'O HC-
CJIeJOBaHUS — MOHITHAM SI3BIKOBOM JIMYHOCTHU U pedeBoro noprpera. Hamm-
Yye BHYUIMTEIBHOTO KOJIMYECTBA MCCIIEOBAaHUI, B IIEHTPEe KOTOPHIX HAXO-
JIUTCSI SI3BIKOBAsI IMYHOCTB, O0YCIIOBUIIO TOSIBJICHUE OT/AEIBHOTO HalpaBJie-
HUSL B (DUITOJIOTHU — JIMHTBOIIEPCOHOJIOT MU, UMEIOLIEH CBOH OOBEKT M Mpej-
MET HCCIEIO0BaHMs, pa3pabaThIBalolIel CBOIO THUIOTE3y, Hpecieayromeit
CBOU LEJIM W HCIOJIB3YIONMIEH CBOIO METOMOJIOTHIO HccienoBaHus [Bymes
2010: 265]. AxtuBHas pa3paboTKa JTUHTBOIIEPCOHOIOTHH KaK TCOPHUHU S3BI-
KOBOH JIMYHOCTH HA4asach C HCCIIEIOBAHMS CaMOH SI3BIKOBOM JTMIHOCTH.

H. b. JlebeneBa paccMaTpuBaeT SI3BIKOBYIO JHYHOCTh C TOYKH 3PECHUS
JKaHPOB, KOTOPHIE OHA ITPOU3BOIUT, OCTAHABINBACTCS HA €€ PA3INYHBIX XKaH-
POBBIX BapHaHTaxX, yKa3blBasi HA BEIOOP TOTO MIJIM HHOTO JKaHpa MUCbMEHHON
pedYr B 3aBHCHMOCTH OT COLMAJIHOTO CTaTyca M 3aHMMAaeMOro MOJIOKEHUS
[JTebenesa 2011: 133]. C. I'. BopkaueB moJuepKHUBAET, YTO «SA3BIKOBAS JINY-
HOCTh — 3aKPEIJICHHBIH MPEUMYIIECTBEHHO B JIEKCHUECKOH cucteme 06a3o-
BBIM HAIIMOHAJIBHO-KYJIBTYPHBIH MPOTOTHII HOCUTENS OIPEAETICHHOTO ecTe-
CTBEHHOTO s13bIKka» [Bopkaues 2001: 65]. SA3bIk0Bast IUYHOCTH TECHO CBSI3aHA
C HOHATHSMHU XyI0KECTBEHHOTO 00pa3a M MepcoHaka, a TaKKe C MOHATHEM
peueBoro MopTpera.

Benen 3a Y. C. LInbHUKOBOH, ITOJT PEYEBBIM IIOPTPETOM MBI OyIeM T10-
HUMAaTh «BBIOOp OJTHHUX 3JIEMEHTOB, XapaKTepU3YIOIINX PeUeBOE ITOBECHHUE
(3 psina BapHaHTOB) M yNOTPEOJICHNE UX B PEUYH B 3aBUCHMOCTH OT YCIJIOBUH
oOIIeHNs U HEYNOTpeOIeHne, 0OCO3HAaHHOE WM MOJCO3HATEIFHOE OTKJIOHE-
uue apyrux» [[Hmwisaukosa 2010: 245]. Takum o6pa3om, pedeBoi mopTpeT
— 9TO COBOKYITHOCTH PEUYEBBIX XaPaKTEPHCTHUK TOBOPSIIETO (B HAIIEM CIIyJae
— IIePCOHAXA XYA0KECTBEHHOTO TIPOU3BEICHHS), YEPT €r0 PEIEBOTO MTOBEIE-
HUS, yrioTpeOieHune (WiIn HeynoTpeOyieHIe) 3IEMEHTOB, OTIMYAIOMIAX €T0 OT
JOpyTUX HOCHUTENeH s13b1ka. K OCHOBHBIM (DyHKITHSIM PEUEBBIX XapaKTEPHCTHK
MepCOHaXeH MOXKHO OTHECTH XapaKTepH3yIoIlylo (CIy)Kailyro s
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packpbITHsl 00pa3za repos, ero HHIMBHIYILHOCTH, OCOOEHHOCTEH BOCTIUTa-
HUS, 4epT XapaKTepa WK IPUHAAJICKHOCTH K OIpeAeTICHHOU rpyIme — npo-
(beccHOHANBHOM, STHUYECKOH, COIMAILHOM, BO3PACTHOH), BBIACIUTEIbHYIO
(ee 1enp — cuenath 00pa3 3alIOMHUHAIONIUMCS, BBIJEIUTh ero Ha (GoHe apy-
T'MX), CPABHUTENBHYIO (MCIIOJIB3YIOIIYIOCS JJIs CONOCTABJICHHS WU MTPOTH-
BOIIOCTABIICHNSI TEPOEB) M ICHXOJIOTHUYECKYIO (PacKpBIBAIOIIYIO 3MOILHO-
HaJbHOE cocTosHue repos) [baiimymosa 2015: 38].

Amnanmmsupyemoe Hamu npomsBenenue H. Xopuou “A Long Way Down”
— 3TO POMaH O YETBIPEX HE3HAKOMBIX JIPYT C APYTOM JIOISIX, KOTOPBIE pe-
IIAIA HOKOHYHUTH C COOOH B HOBOTOAHIOI HOUYb. [IOMHSBIINCE Ha KPBIITY
BBICOTKHM, OHU HE OXKHAAIOT YBUIAETh APYr Apyra. BeIBIINMN TeneBeayIIUi,
KEHIIMHA, YXa)KUBAIOIasi 32 CBIHOM-MHBAJIMJIOM, JIEBYIIKa, KOTOPYIO Opo-
CHJI TTapeHb, U OBIBIINIT aMEPUKAHCKUI POK-MY3bIKaHT. Y KaXIOTO CBOS UC-
TOpUS ¥ CBOHM NPHUYUHBI OBITH HA KPBIIIE B 3Ty HOUb. OTMETUM, YTO IIOBECT-
BOBaHME BEETCS MOJTHOCTBHIO OT JIMIIA NIepcoHaxel. B pomaHe HeT npsiMoro
aBTOPCKOTO CJIOBA, OTCYTCTBYET OIMCAaHHE TIEpPOEB, XapaKTepUCTHKA U
OLICHKA UX JCICTBUI, 4yBCTB U peakuuil. B cBs3U ¢ 3TUM Bce BHUMAHUE YU-
TaTeNsI COCPEAOTOUCHO HA TOJI0CAX MEPCOHAKEH, MHANBUIY aJIbHBIX 0COOCH-
HOCTSIX UX pedu. IMEHHO OHUM ITOMOTaOT ONPENEINTh, B TOM YHCIIE, BO3PACT
repoeB, NX MPUHAIIECKHOCTE K TOH MJIM MHOM COLMAIBbHON TPYIINIE, JINHIBO-
HAlMOHAJIBHYI0 WACHTUYHOCTb, XapakTep, ICHUXOJOTHYECKOE COCTOSHHE.
OOpaTuMcs K aHAJIU3Y PEYEBOro MOPTPETa KAXKIOr0 U3 IJIABHBIX T'€POEB Po-
MaHa.

Jlxecc — BOCEMHAIIATIIICTHSS JEBYIIKA-TIOAPOCTOK, HAXOJMIAsICS B
TPYAHOM IOJOKEHUH U3-32 HAPSHKEHHBIX OTHOIICHUH C OTIOM-TIOJIUTHKOM,
KOTOPBIiL, TT0 MHEHHIO J[Xecc, COBceM ee He TOHUMAET U AeTaeT BCe BOIPEKU
ee xenaHuaM. [Tomumo 3toro, Yak, ObiBIINil mapens Jxkecc, pa3opBai OTHO-
IIEHUs C HEW NpsMO B KaHYH HOBOro roja. B peun Jlkecc TOMUHUPYIOT
YepThI MOJIOJISKHOI peun. K uxX uncity oTHOCATCS, B IEPBYIO OUepe/ib, CIICHT
U CIIOBa-Mapa3uThl, pa3roBopHas Jekcuka: Hanpumep, bloke, pussy, git, piss
smb off, dork. OTmeTrM, 4TO GONBIIMHCTBO U3 ITUX CIIOB UMEIOT SPKYIO IMO-
IIMOHAJIBHO-IKCIIPECCUBHYIO OKPAcKy, CPEIM HUX MHOTO TPYOBIX CJIOB U BBI-
paKeHHUH, yKa3bIBAIONINX Ha O3JI00JICHHOCTh M HA/JIOMJICHHOCTh TE€POWHH.
[IpuBeneM MILTIOCTPAaTUBHBIE KOHTEKCTHI:

“You re that bloke, ” she said. “The breakfast TV bloke. The one who
slept with the fifteen-year-old. Martin Sharp” [Hornby 2005: 18]. “A me6s
3naro! — socknuxnyna ona. — Tol mom camwlit eedywyuii ympenne2o uioy. Tol
ewje nepecnan ¢ namuaoyamunemuet degouxou!” [Xopuobu 2006: 12].

“Oh, dont be such a pussy ” [Hornby 2005: 19]. “Hy umo mut cpazy na
uzmeny cen?”’ [ Xopuobu 2006: 12].
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“But you can't, you smug old git” [Hornby 2005: 30]. “Ho nu uepma bt
ne nomuume, cmapuuve’”’ [ Xopuobu 2006: 20].

“I make friends easily enough, but then I piss them off, | know that much,
even if I'm not sure why or how” [Hornby 2005: 6]. “4 nezxo 3asoorcy opyseil,
HO nomom 0ocmaio ux. He 3naro, kax u nouemy max @uixooum, HO ¢haxkm
ocmaemca gpakmom” [XopuOu 2006: 102].

“No,” said Jess. “Course not.” As if anyone who knew stuff like that was
a dork” [Hornby 2005: 32]. “Hem. Kowneuno, ne snaio, — 3aseuna Jcecc
MaxKum moHom, 6yO0mo nooobHvle ey MO2ym 3HAMb MOALKO NOCTeOHuUe
kpemunnt”’ [ Xopuotu 2006: 21].

CorocTaBieHne OpUTHHATIBHBIX U MEPEBOAHBIX OTPHIBKOB MMOKA3bIBACT,
YTO CJICHTOBBIE M Pa3rOBOPHBIE BEIpKEHHMs B peur [lKecc B TEKCTe IIepeBoia
ObUTH OO OMyIIEHBI, OO MM ObLTa HaiiieHa 3ameHa. Hampumep, ciioBo
bloke B psiMmoM 3HauYeHNH ‘TapeHb, TUT” HE GBUTO HCTIOIB30BaHO. BeposTHO,
B CBSI3U C Pa3HUIIEH repoeB B BO3pacTe MEPEBOJYUK PELIMI OMYCTHTh 3TO
c1oBo, Tak Kak J[xecc miagme Maptuna 6osee, yem Ha 20 net. {nst ppasst
“Oh, don 't be such a pussy” 6s1 mog00pan GyHKIMOHATBHBIN aHAJIOT “Ha
usmeny cen’’.

IToMumo 3TOrO, B pevr T'€POMHHU BCTpEYaeTCs riiaroi JO W JAUCKYPCHUB
like, koTOpBIe PYHKIMOHUPYIOT B PYHKIIUU BBEJCHUS MPSIMOW PEYHU U SBIIS-
FOTCSI TUITUYHBIMHE JIJISI pe4r TOAPOCTKA. [IprBeieM npuMepbl KOHTEKCTOB:

“So when he was sitting on me I went, So how come you two are allowed
to kill yourselves and I'm not? And he goes, You re too young. We've fucked
our lives up. You haven'’t, yet. And I said, How do you know that? And he
goes, No one’s fucked their lives up at your age [Hornby 2005: 15]. “U kozoa
OH HA MEeHsL YCecst, 51 BO3MYMUNLACH: C KAKOU 5MO CIMAMU 8aM MOICHO NPbi-
2amv ¢ Kpvliu, a MHe Helwb3s? A on mHe: mol ewe caumKom monooa. Moi
CBOU JICU3HU Yoice npocpanu, a mol noxka em. Hy, si emy u omeemuna: a mebe
nouem 3Hamv? A OH MAKOIL: Mbl He 8 MOM 803pacme, Ymodbl yCnenv Mo
coenams”’ [ Xopuaobu 2006: 10].

“And Martin just goes, Were you going to jump with the pizzas? ” [Hornby
2005: 24]. “He doarcudasice omeema, Mapmun cKasau: a mvl 6Mecme ¢ nuy-
yamu cobpancs npvicams?” [Xopuou 2006: 16].

“So I was like, Maybe we should talk, and Martin goes, What, share our
pain?” [Hornby 2005: 24]. “U s mozda cnpocuna: modxcem, nam cmoum
nocosopums? A Mapmun mHe 6 omeem: umo, pazoeiums c80i0 001b C
onuscnum? ” [Xopuou 2006: 16].

“And Martin was like, Well, who’s interested in your experiences?”
[Hornby 2005: 24]. “Mapmun mym dice é3venca: da komy kakoe 0eio, 4epes
umo mul npowen?” [Xopubu 2006: 16].
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AHaM3 OTPHIBKOB TT03BOJISIET 3aKIIIOUNTh, UTO JUIS epeady riiaroja go
u auckypceusa like B GpyHKIMM BBeieHUS PSIMON PEYH HUCMONB3YIOTCS pas-
JIMYHbIE IPUEMBI (HapUMep, CJIOBA M BEIPAKEHUS A O MAKou, cKa3aj, MHe
6 omeen, 63veicst, BO3MYMUNACH), TIPH 3TOM NOJJOOPaHHBIN B TEKCTE Iepe-
BOJIa SKBUBAJICHT HE BCEr/Ia yKa3bIBaeT HA OCOOCHHOCTH PeyH THHEHKepa.

Ipu aHanu3e KHUTH OBUTM BBISIBICHBI TPAMMATHYECKHE OIIUOKH B peuu
Hoxecc. [IpuBeaeM npuMepsl MOT00OHBIX HAPYIIICHHH:

“No, she don’t care. Not now. Not in the place where is she” [Hornby
2005: 42]. “Hem, ee amo ne 6ecnoxkoum. Yoice ne becnoxoum. Tam, 20e ona
ceiiuac, o maxom He becnokoames’” [Xopuou 2006: 27].

“Oh,” said Jess. “Bad woman, eh? Where she is?” [Hornby 2005: 42].
“A-a, — nonumarowe npomsanyna cecc. — [lnoxas scenwuna? I'oe ona?”
[Xopubu 2006: 27].

B mpencTaBieHHBIX BBINIE MPUMEpax K rPaMMaTHYCCKHM HapPYIICHUSIM
OTHOCHTCS UCIIOJIb30BaHUE IIPSIMOTO MOPSI/IKA CIIOB B BOIPOCUTEIEHOM TIpeIi-
JIO)KEHHH, 00PAaTHOTO MOPSAKA B IPUIATOYHOM MPEATI0KEHHN U OIINO0YHOE
HCIIONB30BaHKME BCIIOMOTATENIBHOTO riarosa d0 ¢ MECTOMMEHHEM TPEThEro
nunna. ['pamMaTudeckue omubku B peun J[xecc He ObUTH MepeaaHbl B mepe-
BOJIE.

BropsiM repoem pomana sipnsieTcs 25-1eTHul amepukanen Jhxei-Jxen.
Ha JTUHrBOATHUYECKYIO MPUHAICKHOCTD Feposi yKa3bIBAET UCIIOIb30BAHUE
UM aMepHKaHH3MOB: Hampumep, Store, cell (phone), pants, apartment, high
school, sidewalk, vacation. Kak mokassiBaeT COMOCTaBIEHHE OPUTHHATBHBIX
1 NIEPEBOIHBIX OTPHIBKOB, B OOJIBIINHCTBE ClIy4aeB aMePUKAHU3MbI HE HAXO0-
JSIT OTPaXCHUsI TIPH TIEPEBOJIE Ha PYCCKHH SI3BIK, MOCKOJIbKY 0003Ha4aroT
OJIHH U T€ e OOBEKThI JIEHCTBUTEILHOCTH JUIl OPUTAHCKOTO U aMepHKaH-
cKoro BapuaHToB. [IpuBenem npumepsi:

“I was in my local store, buying some smokes, and Jess and Martin were
staring at me from the counter, and I read the headline and whooped”
[Hornby 2005: 81]. “A 3awen ¢ mazazun kynums cueapem, Kak 60pye yeuoei,
YUMo ¢ 2a3emH020 CMeHOd Y NPUIAeKa Ha mers naasimes Jocece ¢ Mapmu-
HOM, y8UOeg 3a201080K, adic npuceucmuyn” [Xoprou 2006: 51].

“So I just stood there on the sidewalk and told Ed to take a swing at me
if it would make him feel any better” [Hornby 2005: 206]. “A ¢cman na mpo-
myap u cxazan 20y, umoOvl OH MeHs YOapUui, eciu emy CmaHem om 3mozo
aeeue’” [Xopuou 2006: 127].

“I was wearing a pair of faded black pants, a leather jacket and an old
Gitanes T-shirt, and I felt like a fucking freak” [Hornby 2005: 44]. “4 na mue
ObLIU YepHbLE WMAHDBL, KOJCAHASA KYPMKA U (pymooaxa ¢ smoaemou cueapem
«Kumany, max umo s wyecmeogan cebs odenou gopornou”’ [Xopuou 2006:

28].
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“And as it turned out, she needed a vacation, and we could help, so Cos-
mic Tony turned out to be a guy worth knowing” [Hornby 2005: 181]. “Kax
0Ka3a10Ch, el HYIHCHO ObLIO OMOOXHYMIb, U Mbl MOTU €ll 8 IMOM NOMOYUD,
max umo Kocmuueckuii Tonu oxazanca eecbma none3sHvblM 3HAKOMbIM
[XopuOu 2006: 111].

WurepeceH 1i1st aHaIM3a KOHTEKCT, B KOTOPOM HAOJII01a€TCsI CTOJIKHOBE-
HUEe OpHUTaHCKOTO W amepukaHckoro cios: cell m mobile. Txeit-ITxeit wc-
nons3yeT amepukannsm Cell (phone), koTopsrit BBI3bIBacT HEMTOHUMAHHE Y
OpuTaHCKUX repoeB. B 3ToM cityuae nepeBOAYMK HCIIONB3YET BAPHAHTHI CO-
MO6bILl U MOOUIbHBIL AJISI TIEPeJaul aMEPUKAHCKOTO 1 OPUTAHCKOTO BapHUaH-
TOB JIGKCEMBI:

“How would we have ordered pizzas? ” Jess asked him. We were still sit-
ting on her, so her voice sounded funny. “On a cell,” he said. “What'’s a
cell?” Jess asked. “OK, a mobile, whatever” [Hornby 2005: 17]. “H kax mwi
omcroda moanu 3axkazams nuyyy? — cnpocuna y Hezo [icecc. Mot max na nei
u cuoenu, NOIMOMY 2010C y Hee Obli cmewHol. — 1o comosomy, — nawencs
oH. — Ilo uemy? — ne nownsna [Joicecc. — B cmvicie, no MOOUTbHOMY, UU KAK
mym oH y éac nazvigaemca’ [Xopuobu 2006: 12].

Kpome Toro, ajst IpuIaHusl HHIXBHIYAILHOCTA PEYH Teposi, aBTOP HC-
MoJIb3yeT obpalieHre Man, B JAaHHOM cliydae OOJIbIIYI0 POJIb UTPAET BhIje-
nuTenbHas (QYHKIHS PedeBOil XapaKTepUCTUKH. MOXKHO 3aMETUTh, YTO B
MPE/ICTABICHHBIX HIKE MPUMEpax obpaiieHne Man nepeBeeHo JIHIIb /K-
HOXIIbl. B ocTaNibHBIX Cilydasx NepeBOAYHK OIYCTHI JAHHYIO €UHHUILY:

“Oh, come on, man, ” said JJ, in his irritating American way [Hornby
2005: 27]. “/la naono mebe, wysak, — npomsnyn Joceti-oceil ¢ ceoetl om-
epamumenvrou amepuranckou manepe” [Xopuobu 2006: 18].

“Don’t overdo it, man,” said JJ. There seemed no attempt on anyone’s
part to pretend that this was going to bear any resemblance to a real conver-
sation”” [Hornby 2005: 57]. “Tonvko ne nepeucpuisaii, — odepuyn e2o Jicei-
Jorceit. TToxoorce, HUKMO davice He NBIMANCS RPUMBOPUMbCSL, OYOMO 6ce NPo-
ucxoougulee UMeno X0ms Kakoe-mo OMHOUEHUE K HOPMAbHOMY pazeoeopy”
[Xopubu 2006: 36].

“People are always fucking young girls and leaving their wives and kids.
They don 't all jump off of buildings, man” [Hornby 2005: 29]. “Twt ne nep-
8blll, KMO MPAXHYL MOJOOEHbKYIO 0e8UOHKY U OCMABUL JiceHy ¢ dembmu. Ho
He 6ce 8edb U3-3a 9mo2o konuarom ¢ cobou” [Xopubu 2006: 19].

B peun [xeit-IIxes, kak u B peun Jlkecc, 4aCTOTHO HCIOJIb30BaHUE
cnenra. [IpuBeeM HEKOTOPbIE TIPUMEPHI:

“Yours are crap?” said JJ. “Meaning, there are like, what, hundreds of
them?” [Hornby 2005: 38]. “Onu y me6s omcmoiinvie? — yousuncs Joicei-
Hoceti. — Tot ux comusamu nuwews, umo au?” [Xopuou 2006: 25].
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“When some dippy girl asks me to help find her ex-boyfriend at some
party, I shrug and wander off with her” [Hornby 2005: 39]. “Kakas-mo pex-
Hysmanca 0eguya nPpoCcUm MeHsi NOMOUYb ell OMbICKamy ee OblsUe20 NapHsl
Ha KaKou-mo eeyepurke, u s, nodicas niedamu, coenauarocy”’ [ Xopuou 2006:
25].

“Yeah, but... No offense, but you were nutso” [Hornby 2005: 103]. “/a,
Ho... He obuoicatics, Ho y mebs cogcem mozoa Kpsluia noexana’ [XopHOU
2006: 64].

Taxke B peun JIxei-JIkest 4aCTOTHBI 3alIOJHUTENH [1ay3 U ClIOBa-Iapa-
sutel Well, you know, OK. CrioBa-mapasuTsl mepeqarTcs B TEKCTe MepeBoa
M0-pa3HoMy. B HEKOTOPBIX Cilydasix MEepPeBOUMK UX OMYCTHI, B HEKOTOPBIX
ObLT TTOMOOpaH aHaJOr — CIIOBO-TIAPA3UT M3 MEPEBOAIICTO (PYCCKOro)
SI3bIKA:

“It’s more, you know, “Oh, OK, your band was fucked up, you were at
the end of the line with your music” [Hornby 2005: 19]. “Hy, ¢ oouiem,
nousmuo... Teos epynna pazeanunace, 8 My3vlke mvl 0OCMUZ C80€20 No-
monxa” [Xopuou 2006: 13].

“Well, OK, we are losers by definition, because delivering pizzas is a job
for losers” [Hornby 2005: 20]. “Haoo npusnams, mvi no onpeoeneHuio
HeYOAUHUKU — MOIbKO HEYOAUHUK CIAHEen pabomams pasHocyukom nuyyvt”’
[Xopubu 2006: 13].

Maprua — 50-neTHuii o6pa3oBaHHBIN OpuTaHer u3 JIoHZOHA, OBIBITHIA
TeIEBEAYLIUI, KOTOPBII MOTEPSUI BCE U3-3a CBA3M C ISITHAALATUWIECTHEN Jie-
BYIIKOH M 1omnai B TIopbMy. [Ipeanonaranaock, 4to peus repos OyaeT Jiute-
parypHoii, HO, IO BCeil BUIMMOCTH, )KU3HEHHBIE MTOTPSICEHUS MIEPEBEPHYIIN
MHUp repos. Tak, Mbl BCTPETHJIM MHOXECTBO 3MOLMOHAJIBHO OKPAIICHHOMN
JIEKCUKH B peur repos. Hampumep, Bo Beex KoHTekcTax cioBo bloody Bri-
MOJIHSET (YHKIMIO YCHICHUsI 3MOLMOHAJIBHOTO BO3JICHCTBHSI Ha cobecell-
HuKa. [lepeBOIYMK BOCIIOJB30BAICS HECKOJBKHMH CHOCOOaMH mepenadu
JIAHHOU XapaKTEPUCTHKH reposi — A00aBiieHne, 3aMeHa (aHTOHUMHUYHBIN T1e-
PEBOI, TJIe MEHSIETCS BUJI MPEIOKEHUSI 0 MHTOHALIUK U [[eJIH BBICKA3bIBa-
HUA):

“I'm not a bloody idiot. I can explain it because it wasn 't inexplicable: it
was a logical decision, the product of proper thought” [Hornby 2005: 3]. “4
JiC He UOUOM KAKOU-HUOYOb. H Mocy 9m0o 00vACHUMb, NOCKOIbKY HUYe20 He-
O00BACHUMO20 8 IMOM HEm: MO ObLIO GNOIHE TOSUYHOE peuleHue, Pe3yb-
mam doneux pasmviutienuti” [ Xopuou 2006: 4].

“Get a bloody move on.” “What do you want me to do?”” [Hornby 2005:
16]. “Hy, oasaii srce. — Umo «oasatin?” [Xopuou 2006: 11].

“I know they 're our friends and everything, and they respect success over
there, unlike the ungrateful natives of this bloody chippy dump, but all that
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cool-daddio stuff gets on my wick” [Hornby 2005: 27]. “A 3naio, onu nawu
Opy3bsl U 6ce makKoe, OHU Y8ANCAIOM 00DUBUUXCS Ye20-MO 8 COell ICUSHU
mooetl — ¢ omauyue om Jcumenell 3Mo2o oCmposa, OOIbUE NOXONCESO HA
KUWAWYI0 8CAKOU MEP30CMbIO MYCOPHYIO KVUY, — HO 6C€ PABHO MU AMePU-
KaHcKue wmyuku 6v1600sim mensi uz ceos’” [Xopuou 2006: 18].

[Nocnenuuii nepconax pomana, MopuH — OpuTaHKa, B3pOciasi *KEHIIIHA,
KOTOpasi yXa)XHBaeT 3a ChIHOM-UHBAJIH/IOM, CKpbIBast ero goma. Hamu Obuin
BBISIBJICHBI CHHTAKCHUECKHE CPEJICTBA CO3/JaHUs PEYCBOT0 OpTpeTa MOpHH.
Tak, B ee pe4r 4acTOTHBI MOBTOPHI, YKA3bIBAIOIINE HA IMOIMOHAIBHOE CO-
CTOSTHHE TEPOMHH M BBIPAXKAIOIINE HAJIOMICHHOCTh, TPEBOTY U BOIHEHHE.
JlaHHbIe OBTOPBI MepeIaHbl B TEKCTE MEPEBO/IA.

“I told him I was going to a New Year’s Eve party. | told him in October.
<...> The moment | told him, | wanted to go straight to confession. Well, I’d
lied, hadn’t I? I’d lied to my own son. Oh, it was only a tiny, silly lie: I’d told
him months in advance that | was going to a party, a party I’d made up. I’d
made it up properly, too. | told him whose party it was, and why 1I'd been
invited” [Hornby 2005: 4]. “A ckazana emy, umo noiioy é 2ocmu scmpeyams
Hoswiil 200. Ewe 6 okmsabpe ckazana. Kak monvko A ckazana emy npo Hogo-
200HIOI0 8EYEPUHKY, MHE CPA3Y 3AX0MEN0Ch UCn08edambcsi. Bedw s conzana.
Conzana ceoemy cobcmeennomy coiny. Ho smo gice Ovina manenvras Hegun-
Hast 102ch. 1 cKazana emy, umo 0yoy ecmpevams Hoevwlii 200 ¢ cocmsx. S
6ce IMo ebLOYMANA, HO NOOOULIA K 8onpocy cepvesto. A pacckazana, Kyoa
nouody, nowemy s xouy myoa noumu, noiemy MeHs NPUSIacuiu u Kmo ewje
mam 6ydem” [Xopubu 2006: 3].

Ha nexcuueckoMm ypoBHE HaOJIIOAAETCsl UCIOJIb30BAHUE CICHIOBBIX BbI-
paKeHHuil, KOTOpbIE NEPEJaloTCs TP MOMOIIH Mo00pa (GyHKIMOHAIBHBIX
AHAJIOTOB, UCIIOJIb3YETCS TaKas €MHHIA S3bIKa MEepeBOAa, KOTOpas BbI3bI-
BaeT CXOJIHYIO PEAKIHIO0 Y PYCCKOTO YHUTATEIS:

“If you spend day and night looking after a sick child, there’s very little
room for sin, and I hadn’t done anything worth confessing for donkey’s
years” [Hornby 2005: 66]. “Eciu 0enno u nowro yxascueanms 3a 6016HbIM
PEOEHKOM, MO 803MOIICHOCHIU 2PeUUntb NOYMU He OCMAemcsl, U s yice ye-
JIYI0 8EUHOCHb He COBEPULAILA HUHE20 MAKO20, 8 YeM MONCHO ObLIo Obl npu-
3Hamuvcs Ha ucnogeou” [ Xopuou 2006: 3].

“I can’t say that I was particularly inventive in my introspection; the con-
clusions I drew on the first day were that I'd made a pig’s ear of just about
everything, and that I'd be better off dead, and if I died no one would miss
me or feel bad about my death” [Hornby 2005: 155]. “He ckaoiwcy, umo s
NPOABULA NPU IMOM KAKYIO-MO HEOIONCUHHYIO Panmasuio, 6b1600bl Nepeo2o
OH3L CBOOUNUCH K MOMY, YMO 5 8ce20d 8edy cebs KaK cJI0H 6 ROCYOHOIl J1a6Ke,
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u ayuuie 6vl MHe yMepems, d ecau s YMpY, Mo HUKMo He 6y0em no mHe cKy-
yamv unu ckopbems”’ [ Xopuobu 2006: 96].

Wrak, B X0/1e aHaIM3a MBI IPHUIIUIN K BBIBOJLY, YTO PEYEBbIE OCOOCHHOCTH
nepcoHaxel pomana H. Xopuou «A Long Way Downy siBisitoTest oTpaxe-
HUEM JIMYHOCTHBIX XapaKTEepUCTHK repoeB. [laHHBIE peueBbIe XapaKTepH-
CTHKH BBITIOJHAIOT CJIEAYIONINE (PyHKIUH: XapaKTepPHU3yIOIy0 (YKa3bIBalOT
Ha MPUHAIICKHOCTD K COLMAIbHON MIIH JIMHTBOITHUYECKOH IPyTIIe: HANPHU-
Mmep, Jxecc — moxpocTok, Jlxen-Jxeil — aMepuKaHel), BBIACIUTECIBHYIO
(co3maroT 3amoMuHAOMIKICA 00pa3 ¢ MOMOIIBIO XapaKTEPHBIX UL JaHHOTO
MIEPCOHAXa CJIOB, CJIOB-MapKEPOB WM CIOB-TIAPA3UTOB), ICHXOIOTHYECKYIO
(pacKpBIBAIOT HMOIMOHAIEHOE COCTOSIHUE TePOs B Pa3HBIX CUTyalHsAX C MHO-
MOIIBIO 3KCTIPECCUBHO-OKPAIIEHHON JIEKCUKH, UCIIOJIb30BAHUS IIOBTOPOB).

Ha nexcudeckoM ypoBHE peub MepcoHaKeH XapakTepu3yeTcsl HaTnuueM
CJIEHTa U 3MOIMOHAIBHO-IKCIPECCUBHOM JIEKCUKH, IPaMMaTHYECKUX OIIM-
00K, CJIOB-MapKepOB, CIIOB-TIAPA3UTOB, a TAKXKE SIWHMI U3 JPYToro Haluo-
HaJIBHO-TEPPUTOPHATIEHOTO BapHaHTa aHIIMHCKOTO si3pIka. Ha cuHTakcuye-
CKOM YPOBHE sI3bIKa OBLIO BBISBJICHO MCIIOJIb30BaHUE MTOBTOPOB. Bee Bhitre-
TIEPEUUCIICHHBIC XapPAaKTEPUCTUKK CBS3aHBl C TAKUMHM HWHANBUIYaTbHBIMHU
yepTamMy, KaK NMPHUHAUIC)KHOCTh K COI[MANBHON TPyMIIe, JNHTBOITHUIECKAS
UACHTHYHOCTb, TICHXOJIOTHIECKOE COCTOSIHUE I'eposl.

W3yunB crnocoObl epeBoa CpecTB CO3AaHUs PEUEBOTO MTOPTPETA B PO-
MaHe H. Xopua6u “A Long Way Down” Ha pyccKuii SI3bIK ¥ COTIOCTaBHB KOH-
TEKCTHl OpPUTHHAJNIA C MEPEeBOJIOM, MBI MOXEM 3aKJIIOUHTh, YTO TJIaBHBIMU
croco0aMy IepeBojia CPEACTB CO3MAaHMSA PEUYEBOTO IOPTPETa SBIAIOTCS
(YHKIMOHAJIbHBIE aHAJIOTH Y SKBUBAJICHTHI, [10JJOOPAHHBIE MEPEBOJUUKOM,
KOTOPBIii, B IEPBYIO OYEPEb, OMUPANICSA HAa BO3PACT F'EpOEB, COIMATIBHOE IT0-
JIO)KEHHE, HAllMOHAJIBHOCTh U CHUTYaIMio, B KOTOPOH OHM HaxonsaTca. Cie-
JyeT NpU3HATh, YTO HE BCE XapaKTEPUCTHKH 00OpPa30B yIalOCh COXPAaHHUTh
npu nepesoje. Tak, B peun amepukanua [[xeit-/xest mpousouuia norepst
CPEZCTB, BHIMOJHSIIONINX BBIACIUTENBHYIO H XapaKTEePU3YIONIyI0 (YHKIIHIO.
3T0 MOXET OBITH OOBSCHEHO TEM, YTO JIAHHBIE CJIOBA M BBIPAXEHUsI 0003Ha-
YalOT O/IHH U T€ e 0OBEKTHI ICHCTBUTEILHOCTH JUIs OPUTAaHCKOTO ¥ aMEpH-
KaHCKOTO BapuaHToB. Tak, ecnu Juid OPUTAaHCKOTO YWTATENs BKpaIICHUS
aMEpHUKaHCKOTO BapuaHTa B PeUd MEpCOHaXKa BOCHIPHUHUMAIOTCS KaK SIPKUH
MapKep ero JMHTBOAITHUYECKOH NMPHHAJICKHOCTH, JUI PYCCKOTO YHTATEIS
aMepuKaHCKasi MPUHAUICKHOCTh Teposi OKa3bIBaeTcsl HesiBHOH. Bmecte c
TeM, niepeBo A. 0. CtemanoBa sABJISIETCS yOauyHBIM, TOCKOJBKY O0pasbl U
pedeBbie ocobeHHoCcTH TepoeB Jxecc, MapTuHa 1 MopuH OBUTH COXpaHEHBI
B TEKCTE TIEPEBOJIa TIOCPEACTBOM HCIIONB30BAHMS PA3INIHBIX JIEKCHYECKHX,
IrpaMMaTHYECKHX U JIEKCHKO-TPAaMMaTHYECKHUX TPaHC(hHOpMAaIHii.
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The article deals with the means of creating images of characters in works of fic-
tion. Speech portrait is understood as a combination of speech characteristics of the
character, features of their speech behavior, using or not using certain elements, dis-
tinguishing the character from the others. The research is based on the novel “A Long
Way Down” (2005) by the contemporary British writer N. Hornby and its Russian
translation by A. Stepanov (2006). The authors analyze lexical, grammatical and pho-
netic techniques of creating the speech portrait of characters and reveal their functions
(for example, those of social or age group emblem, ethnical identification, psycholog-
ical state of the character). The article examines translation strategies of rendering
their speech characteristics in the Russian text.
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