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Sylvia Plath’s oeuvre, with the exception of the novel The Bell Jar, is not so
well known to the Russian reader, and in this regard, the republication of the collec-
tion of her poems in Russian translations is an extremely important event. The ar-
ticle compares the original text of the poem "Tulips" and its translation by Vasily
Betaki, published in the Russian edition of Plath’s Collected Poems. This translation
is an example of fruitful "cooperation" between the poet and the translator, which
has both its own merits and inevitable losses. Losing the precision and conciseness
of the original, the translation partly brings the poem closer to the Russian poetic
tradition, making it clearer to the Russian-speaking reader.
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Cratbs nocsiieHa anainuzy ¢parmenta Canto XVI u3 noamsr O. IMaynna The
Cantos, B KOTOPOM N300paXkatoTcs COOBITHSI PYCCKHX (eBPaIbCKON U OKTSIOPHCKOM
peBomrounit 1917 roga. B kauecTBe HEOOXOIUMOTO KOHTEKCTA IPUBOISTCS OJIUTH-
YEeCKHE B3TILIABI aMEPUKAHCKOTO aBTOpPA, a TAKXKE BOCIHOMUHAHHSA POCCHHCKHX H
3apyOeXKHBIX OYEBUALEB COOBITHII, MO3BOJIIONINE OLCHUTh OOBEKTUBHOCTH H30-
OpaKeHHUs HEOJHO3HAYHBIX MCTOPUYECKHX (haKTOB B ITOIME M KPOME TOTO IPOCIIe-
JIITh MCTOYHMKH, 13 KoTOphIx [TayHn wepman cBexenusi. OTMeuaercs cBoeoOpasue
MAYHJOBCKOTO CTHJISI M3JIOXKEHHs, HapyIIAIONIEro XPOHOJIOTMYECKYIO IOCIIeoBa-
TEJILHOCTh COOBITHH, a TaK)Ke BKIIIOUSHUE COOBITHI PYCCKHUX PEBOJIOLHN B KOHTEKCT
snoxu IlepBoii MupoBoii BoiiHbI. JlenaeTcs BBIBOJ O KPUTUYECKOM OTHOLICHUU O.
INaynna x pycckoil peBOMIOIMH, 00YCIOBICHHOM €ro CHEeMH()UISCKUMH TOIUTHYE-
CKUMU B3I IAMH.

Kiouessle cioBa: [Taynn, Kaaro X VI, pycckas peBomronus, peciyOIuKaHu3M,
Jlenun, IlepBas MupoBas BoitHa, bpectckuit mup.

3. MMaynx B mosme «The Cantos» (1915-1959) obpamaercs k pazinmy-
HBIM KyJIbTYPHBIM 31I0XaM: TaK WIM WHAa4Ye B MIPOU3BEICHUH IPEICTABICHBI
AHTHYHOCTB, KyJIbTypa TpyOagypoB cpenHeBeKkoBoro IIpoBaHca, HTalbsH-
ckoro Bospoxxnenus, smoxa AMepuxaHckoil peBomouuu u apyrue. Ilpu
5TOM aMEpHMKaHCKHI MOAT HMCIOJb3YeT pasjinuHble (OPMbI MHTEPTEKCTa —
UTaThl, AJJIFO3UH, PEMUHUCIICHIIUU U3 HpOH3BeﬂeHHI7[ aBTOPOB COOTBETCT-
BYIOHIICro mnepuoaa, UCTOPUYECKUX JOKYMCHTOB U T. II. CTuip U3N0XKEHUS
HayHua HCJIMHCCH, B TCKCTEC MOCTOAHHO COBCPIIAIOTCA NMEPEXOAbI OT O[lHOﬁ
3MOXH K JIPYroi, oOHapyXHUBalOTCA UX NPUUIYUNBBIE codeTaHus. [lepeBo-
YUK, KOMMEHTaTop U uccienosarens «The Cantos» A. B. bpoHHukoB Ha-
3bIBa€T MOAOOHBIN METOJ, CPAaBHUMBIH C MOHTAXXOM, «HAEOTpaMMaTHIC-
CKHM», OCHOBAHHOM Ha TOM, YTO «3IH30bI MPUCOETUHAIOTCS OJUH K ApY-
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roMy, ciemys ocoboil TexHHKe aBTOPCKOro BuaeHus» [bponnmkos 2018:
712]. Ham mpencraBisieTcs, 4TO B MOJOOHOM METOJAE OTpakaeTcs WHOU
YPOBEHb MHTEPTEKCTa, MPEIIOIaraoliil B Ka4eCTBE MHTEPTEKCTyaIbHON
€IMHHIIBI-TIPETEKCTA BCIO KYIbTYPHYIO HIH HCTOPHUECKYIO STIOXY B LIEIoM .

IIpu Bceit XaOTHYHOCTH M3JIOKEHHS B IT03ME MOXKHO YCMOTPETh XPOHO-
JIOTHYECKYIO TIOCIIE0BAaTEIbHOCT B CBOCOOPA3HOM «LIMTAlMM» KyJIbTYp-
HBIX M HCTOPUYECKHX 310X. Tak, B Ha4aJIbHOM YacTH MO3MBI, Ha3bIBaBILECH-
cs1 Hekorga «HaOpocok 16-Tu meceH», JTHUPUYECKUH Tepoll HAYMHACT CBOE
CTpaHCTBHE 3a cakpanbHbIM 3HaHHeM ¢ Omucceem (Canto I), 3atem mosiB-
JISIOTCSI YIIOMUHAHKS TIPOBaHCcalbcKux Tpybdamnypos (Canto II, IV, VI, VIII,
1X), mecuu ¢ VIII-XI nocpsimensl B ocHoBHOM CHIDKH3MOHI0 MaatecTe u
JIpYI'MM UTaJIbSHCKUM KOHAOThbepaM 3noxu Bozpoxaenus, ¢ Canto XII mo-
sBiseTcd (B KayecTBE CaMOCTOSITEIHHOTO WHTEPTEKCTa) COBPEMEHHOCTh
(ynoMuHaroTcsa «Habop CIIEHOK M aHEKJIOTOB aMEPHKAHCKOH JIEIIOBOM JKU3-
Hu 1920-x ronoB» [bponnukos 2018: 710]), B Canto XIV — cpenu obutate-
ne# «maynauanckoro» ana [Ibid.: 711] ymomuuarotcs amepukanel] Byapo
Bunscon, aaxapl u3zdbpanssiii npesunenrom CHIA B XX B. (1913-1917,
1917-1921), a kpome Hero upnauausl [lupc 1 MaknoHax, yuacTBOBaBIIIHE
B opranuzauuu IlacxagpHoro Bocctanus B 1916 r. 3aBepiiaroiiee nepByro
yacTb no3Mbl Canto X VI, unTeprnpeTupyeMoe Kak NpoJoLKeHHe neceH Ana
«the Hell Cantos» [Perloff 2003] wmu kak n3o0paskeHue KapTHHB YucTH-
suia [bponnukos 2018: 712], nocesimieno teme [lepBoil MUpOBOIA BOIHBI.

TakuM o0pa3oMm, Ha HaIl B3IVISAA, MOXKHO IPOCIEANTH, KAaK B TEPBBIX
LIECTHAALATH MECHIX aBTOpP MOCTENEHHO 00pallaeTcsl OT JIpeBHEMIIei eB-
pormeickol TuTepaTypHoil Tpaauiuu (IpeaCTaBICHHON OJHOM U3 TOMEPOB-
CKHX II03M) K COBPEMEHHOCTH — KYJIbTYpHBIM peanusm IlepBoit mupoBoit
BOIHBI ¥ CONMYTCTBYIOUINX HCTOPUYECKHX COOBITHII, KOTOPBIE MOJKHO pac-
CMaTpHBaTh Kak CBO€OOPa3HbIe MPETEKCTHI.

Cpenu mpodero COBPEMEHHOTO aBTOPY HCTOPUYECKOTO KOHTEKCTa B
Canto XVI mzobpaxatorcst peBomonnonHsrid ains Poccun 1917-it rog u
TECHO CBs3aHHBIC ¢ HUM coObITHA 1918 r. OT™MeTnM, uTO B Tekcte IlayHna
COOBITHSI M3JaratoTcsi B 0OpaTHOM XpOHOJIOTHMYECKOM mopsiake. CHadana
ynoMmuHaercs: 3akntodyeHue bpecr-JlutoBckoro mupa B mapre 1918 r.:
«Looka vat youah Trotzsk is done, e iss / madeh deh zhamefull beace!! /
“He iss madeh de zhamefull beace, iss he? / “He is madeh de zhamevull
beace? / “A Brest-Litovsk, yess? Aint yuh herd? / “He vinneh de vore»
[Pound 1975: 74]. B atom maccaxe OnMOKH 0OYCIIOBIICHBI «IIPOCTOHAPO/I-
HBIM TOBOPOM, KOTOPBIH IIayHI HMHTHPYET ¢ HOMOIIBI) “pYCCKOro>” ak-
LIEHTa B aHIMIMHCKOM Ipou3HomeHun» [bpornuxos 2018: 712]. Hecmotps
Ha HCKaXXCHUs CJIOB, UMEHa COOCTBEHHBIC BIIOJIHE Y3HABAaEMBI, a TaKKe
BEPHO IMepelaHbl pa3IHuHble TOYKH 3pEHHsI Ha CIIOPHBIA Kak Uil COBpe-
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MEHHHUKOB, TaK ¥ JJIsl IOTOMKOB HIar OOJIbIIEBUCTCKOTO MPABUTEILCTBA: OT
npu3HaHus bpecTckoro cemapaTtHOro Mupa MO30pHBIM MPeAaTeIbCTBOM
(KaK, HampUMep, CUUTAIM 3CEPBbI, BBILEANINE U3 IPABUTENILCTBA MOCTIE pa-
TUQUKALUKE MHUpPa, TPEJICTABUTENIN LIAPCKOH apMHUK (Cpely HHUX 3aCTpEIUB-
mmiics npsmMo Ha mneperoBopax B. E. Ckamon, A. A. ¢on Jlammne, [lexu-
KHH’), @ TAKKe OBIBIINE COIO3HUKH W3 AHTAHTEI), 10 ONPABIAHHS €TI0 MPaK-
THYECKMMHU COOOPa)XEHHSIMH O HEOOXOJMMOCTH NPEKPAIICHNUS BOWHBI
(mpesxxze Beero nosuums Jlennua®). Bonee Toro, y laynna otpaxena obumas
aTMoc(epa pasnoKeHus! B PycCKOW apMHH, HPEACTAIOas CBOCOOPa3HBIM
IparMaTuiaeckuM oObsicHeHneM bpectckoro mupa: «De droobs iss released
vrom de eastern vront, yess? / “Un venn dey getts to deh vestern vront, iss it
/ “How many getts dere? / “And dose doat getts dere iss so full off revolu-
tions» [Pound 1975: 75]. Taxxkxe amepuKkaHCKUH aBTOp HE OOXOJMUT BHUMA-
HHEM BEPCUIO O TOM, YTO OOJIBILIEBHKHU, 3aK/II04Yas HEMOMYJSIPHBIH MU,
JICHCTBOBAIM B MHTepecax HeMelkoi ctoponsl: «Un de posch say: / “Aint
yeh heard? Say, ve got a rheffolution”» [Pound 1975: 75].

Hanee B Tekcre Canto XVI mosBisiercss o0pa3 HEKOero opartopa-
6onbineBuka: «There was a man there talking, / To a thousand, just a short
speech, and / Then move ‘em on. And he said: / Yes, these people, they are
all right, they / Can do everything, everything except act; / And go an’ hear
‘em but when they are through / Come to the bolsheviki...» [Pound 1975:
75]. A. B. BpoHHIKOB B KOMMEHTApHX K 3TOMY (hparMeHTy ykasbiBaeT: «B
4eNoBeKe, KOTOPhIi dguean maccer’ y3uaercs Jlenun» [Bponnukos 2018:
712]. JleiicTBUTENBHO, Y3HACTCS JEHUHCKAs] HEIIPUMUPHUMOCTE 110 OTHOIIIE-
HUIO K BPEMEHHOMY NPaBUTEIbCTBY , BEICKa3aHHAsS JIUJEPOM OOJIBILIEBUKOB
B 3HAMEHUTOM peur 1o npuobiTin Ha OuHIsIHACKUN Bok3an. O6pa3 Jlenu-
Ha, NOJUTHYECKOTO OpaTopa, CHOCOOHOTO BOOIYLIEBUTh MHOTOUMCIICHHBIE
MAacCChI JIFOJICH, MOT ObITh M3BecTeH [layHny w3 myOnukanuil rasetsl «New
York Times». Tak, Hanpumep, B Homepe oT 26 Hos0pst 1917, onacasice co
CTOPOHBI OOJIBIIEBUCTCKOTO MPABUTEIBCTBA BO3MOXHOTO 3aKIIIOUYEHHS Ce-
napaTHOTO MHpa ¢ ['epMaHueif, OANH U3 KYPHAINCTOB U3AaHMS BBICKA3AJICST
o ymzaepe OonbieBuKoB Tak: «Hemnpasaa, uro JlennH He obeman Mupa He-
MeteHHO. OH o0emntaln, ¥ MMEHHO MO3TOMY Macchl HOIIIN 32 HUM. JIeHnHa
IpuBeNa K BJIACTH Tojma. Ero BiacTe 3aBHCHT OT MEPEMEHUYMBOI TOJIIH,
KOTOpasi KAET OT HETO BBHINOJHEHHS 00CIaHuii U yKe HaunHAeT HEAOBOIb-
Ho pontathy» [[lanTioxuna 2017: 101]. B nexabpe 1917 r. B razere Obu1
omy0rkoBaH ouepk OyHmoBia M. Onbruna o Jienune «Boxap OoJbiieBu-
KOB», B KOTOPOM TaKXXe MOAYEPKUBAJICS €r0 OpPaTOPCKUI TalaHT, CIOCO0-
HBII puBNeYb HapojHble Macchl [[TanTroxuna 2017: 103]. ITocne BeICTYI-
neHus Oe3pIMSHHOTO, HanoMuHaromero Jlenuna oparopa B Canto XVI u3o-
OpakaeTcst IPYroil MOMEHT pycckoi pesomrormu: «And that got round in
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the crowd, /And then a lieutenant of infantry / Ordered ‘em to fire into the
crowd, / in the square at the end of the Nevsky, / In front of the Moscow
station, / And they wouldn’t, / And he pulled his sword on a student for
laughing, / And killed him, / And a cossack rode out of his squad / On the
other side of the square / And cut down the lieutenant of infantry / And
there was the revolution... / as soon as they named it» [Pound 1975: 75]. O
9TOM 3mm30/e peBpanrbckux coobTuil 1917 r. IlayHn, 6e3yciaoBHO, y3HAET
M3 BOCIIOMMHAHHiI aMepuKaHcKoro xypHamicta JI. Creddenca’, HaxomuB-
mierocsi B peBOIONOHHOM [leTporpaze: «...out in the great square in front
of the Moscow railroad station an infantry officer was trying to command
and incite his men to shoot across the open into the -quiet mob. They would
not. A student standing by jeered at the officer, who, in a rage, thrust the
student through. A Cossack in line on the opposite side of the square saw
this; he put spurs to his horse, charged from the ranks, and drawing his
sword as he rode, he cut that officer down» [Steffens 1931: 751]. XKecr-
KOCTh OOOIOIHOM pacnpaBbl 00YCIIaBIMBAET KPUTHUECKYIO OLICHKY JIMpHYe-
CKHM repoeM 1no3msl [layHaa Toro, 4To CKphIBaeTCsl 32 KpaCHBBIM Ha3BaHU-
€M «PEBOITIOLIHS.

B 3aBepmenne «pycckoro ¢pparmenra» B Canto XVI ynmoMmuHaetcs ere
0 HEKOTOpHIX (akTax Hacwmmsi: «And there were some killed at the bar-
racks, / But that was between the troops» [Pound 1975: 75]. Cxopee Bcero,
[Maynn umeer B Buay omnucaHHblid P. BunbroHoM citydail mstexa JIutos-
CKO#l TBapamu (TIPEATIONOXKUTENBHO, Jei0-rBapaun JIMTOBCKUIT IMOMK):
«Some of the men in the Litovsky Guards...had agreed during the night to
mutiny and to murder their officers. At early morning parade they turned
out as usual and lined up in the barrack-yard. Men who were not on duty
meanwhile took their rifles and ensconced themselves at the windows over-
looking the parade ground. The officers came out, suspecting nothing.
...Then out of the ranks came several men with their rifles at the charge,
and without a word spitted the C. O. on their bayonets, lifting him high in
the air. Instantly the men at the windows opened fire on the other officers.
Those whom they missed were hunted down and butchered. Very few es-
caped. One of the survivors told me this dreadful story afterwards» [Wilton
1918: 116].

B nenom Ilaynn n3obpaxaer coOBITHS PYCCKOH PEBONIOLHMH KaK KpoBa-
BYI0 U OCCCMBICICHHYIO CMYTY, MOJHYI mNpoBokanuii: «And you can’t
make ‘em, / Nobody knew it was coming. / They were all ready, the old
gang, / Guns on the top of the post-office and the palace, / But none of the
leaders knew it was coming» [Pound 1975: 75]. IIpu atom cam Ilaynn mo
MONUTHYECKAM B3TIISiIaM — PEBHOCTHBIM M PaAUMKAIbHBIA MPUBEPIKCHEI
AMEPUKAHCKOH «peciyOIMKaHCKOH MOMUTHYeCKOW Tpaauiuny [benbkoBuy
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2019: 417], KOTOpPYIO OH MBITACTCA BO3POJUTH B «HOBBIX HCTOPUYECKUX
ycnoBusax» [benskosud 2019: 418]. Cpenu BakHBIX Ui B oHnMaHuHu Ila-
YHIA PeCrybIHKAHCKHX LEHHOCTE' MOYXHO BBIIEIHTH CIIEAyIONIHe: BHH-
MaHHe «K MpaBy M 3aKOHY Kak crocobaM 60psObI ¢ THpaHHeH» [benpkoBuy
2019: 420], oTpuniaTenibHOE OTHOILIEHHE K TOPTOBBIM OINEpAIMsIM U POC-
TOBIIMYECTBY, OTOPBAHHBIM OT IOJIMHHBIX 30POBBIX MPOU3BOIUTEIBHBIX
CWJ M pasjlaralolliux UUBWIM3auuio U yenoBeka [benpkoBuu 2019: 428],
MIPUHINI «JINYHONH OTBETCTBEHHOCTH 32 o0uiee 6aroy, moapa3yMeBaronInn
B TOM YHCJIE ¥ JUKTATYpy BO UM oOIiero 0iara, IpeBOCXOSIINH MOHSITHE
cBoboner [Ibid: 430], a Takke MPUHIHI CONHUANEHOTO PaBEHCTBA, IIOMO-
TAlOMNN «OOBIBATENIO TPEOJOJICTh BEKOBOE HHU3KOIOKIOHCTBO Iepen Ha-
CIIEZICTBEHHON OPUTAHCKOM M (paHITy3CKOI KOpOoJeBCcKOi BiaacThion [Ibid.].
JT106OMBITHO, YTO MHOTOE M3 3TOro IlayHI HAXOMMT B HTATBSHCKOM® (ha-
1IM3Me, HO aOCOIOTHO HE 3aMedvaeT, Jake Ha ypoBHeE Jeknapauuii, B des-
panbeckoit u OkTa6pbrcKkoit peBomonuax 1917 r. Xots, nanpumep, CIIA B
¢espainie 1917 r. mpUBETCTBOBAINM BPEMEHHOE ITPABUTEIBCTBO, PaHbLIE BCEX
IIPU3HAB HOBBIU IOJUTUYECKUH NOpsAnok B Poccuu. B mpunnune muorue
aMepHKaHIIbl, OYEBH/IIIBI POCCUHCKUX COOBITHI, CpaBHUBAJIN UX ¢ AMepu-
kaHckoit peBomtornueii: «The selfishness of the autocracy had its reflex in
the same sort of exalted patriotism that in- spired the fathers of the Ameri-
can nation in our Revolution» [Houghteling 1918: XVIII]. [Taynn, Ha3sBas
PYCCKYIO PEBOJIOLIUIO 3aBEPIICHIEM «MapKCHCTCKOTO IUKJIa» U TEM CaMbIM
NIpU3HaBas 32 HEH MAapKCHCTCKYI0 OCHOBY C €€ 3Ha4MMOCTBIO IIEHHOCTH
TpyAa (Gn3Kol eMy Kak OJHOM U3 «3I0POBBIX» LICHHOCTEH), TeM HE MEHee
HIDKE KPUTHKYET OOJIBIIEBU3M KaK OCHOBAHHBIN Ha apXan4eCKUX MEepPEeKUT-
kax [Pound 1935: 36-37]. B Canto XVI amepukaHCKHii aBTOp BOCIIPUHH-
MaeT PYCCKYI PEBOJIIOLUIO CKBO3b MPU3MY IPEAATENbCKOIO C TOYKH 3pe-
HUS COIO3HUKOB IT0 AHTaHTE corjaleHus ¢ Hemuamu B bpect-JIutoscke.
W3o0paxkeHne coOBITHI PYCCKON PEBOJIIOIMU 3aBEpLIaeTCs BO3Bpalle-
HHUEM K 3amanHoMy ¢poHty [lepBoit MupoBoii BorHBI: «So we used to hear
it at the opera / That they wouldn’t be under Haig; / and that the advance
was beginning; / That it was going to begin in a week» [Pound 1975: 75]. B
9THX CTPOKAX OTpakaeTcsl PUHANBHEIN dTan Benukoit BoiHeL, MapT 1918 1.,
KOI'JIa aH[VIMACKHE BOWCKA, MOAYMHABLIMECS A0 CUX MOp reHepaiy Xeiry,
MOCTYMAIOT T10J] HaYaJl0 HAa3HAYEHHOTO KOMAHIYIOUIMM OOBEIMHEHHBIMU
BolMckaMu AHTaHTBI reHepana doia, MoJ PyKOBOJICTBOM KOTOPOTO COO3-
HbIE BOMCKAa WM 3aBEpUIMJIA BOCHHBIE JNCHCTBUS, BBIHYIUB l'epMaHuIO Ipu-
3HaTh cBoe nopaxeHnue. [lonoOHoe equHeHue coro3HuKoB A [layHna, eme
B 1915 roxy BhICTymaBIIero ¢ NpHU3bIBAaMU K 0oJiee aKTUBHOMY y4YacTHIO-
nomou CIIA Aurnuu n ®paHiuu B BeJGHUH 0OEBBIX JCHCTBUII NPOTUB
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I'epmanuu, sBRsETCS NPEANIOUYTUTENILHEN cenapaTHbIX IEPETOBOPOB O MUPE,
KOHMMH TIeYaJIbHO MPOCIABUIOCH OONBIIEBUCTCKOE MPABUTEIHCTBO.

B Canto XVI ogHUM U3 3HAYMMBIX KyJIbTYpPHBIX IIPETEKCTOB BHICTYIIACT
amoxa pycckoi peBomtonmu 1917r. u cBs3aHHble ¢ Hel coObitus 1918 T.
HauunHaercst sKCKypc B MCTOPHIO PYCCKOM PEBOJIOLMHM C HapyIIaIOIIEero
coro3HHYeckne o0s13aHHOCTH Poccun ¢akra 3aximodeHns bpecrckoro mupa
W MPOCJIEKUBAIOTCA UCTOKH 3TOTO MOMYJINUCTCKOr0, 10 MHEHHIO aMEPUKaH-
CKOI TIpeccCHl, peleHus OOBIICBIKOB BIUIOTH IO PAaCUMUCTHBIIETO UM ITyTh
K BJIACTH MOMEHTa KPYIICHHUS POCCHUIICKON MOHapXuH B ¢espane 1917r. D.
[NayHn KpUTHYECKH OIICHWBAET ITH COOBITHS, UCXONS W3 CBOEH mIpHBEp-
JKEHHOCTU K MHTEPHALMOHAIU3MY «B UCKYCCTBE» U «B MOJUTHKE)» [Materer
1989: 205]. Takum obpa3om, pycckas peBomrorms B Canto XVI, sBmssicek
OJTHOM M3 COCTABJSIOLIMX B MO3aUKE COBPEMEHHOU aBTOPY 3MOXH, CTaHO-
BHUTCS CHUMBOJIOM KPOBaBOU CMYTBI M OJTHOTO U3 OMIMOOYHBIX HUCTOPUUECKUX
IIyTeW LUBUIN3ALUY.

IIpumeyanus

! Tak HanpuMep Xynoiseil H. B. mpuBonut B cBoeit cratbe «/IHTEpTEKCTyanbHOCTh
U MHTEPTEKCT KaK (EHOMEHBI XyIO0XKECTBEHHONW KOMMYHHKAIIMU: TEOPETHYECKHUIM
aCIleKT» OJHO M3 NMOHUMAHUIl KAaTerOpHMH IMPELEAEHTHOI0 TeKCTa: «...B KayecTBe
NPELEJCHTHBIX TEKCTOB MOTYT BBICTYNATh JIOOBIC SIBICHHS KyJbTYPBI, XpecToMa-
THUHHO W3BECTHBIE MPAKTUYECKH BCEM HOCUTEIISIM JIAaHHOTO SI3bIKa, 00LIee JOCTOSHHUE
HAIlWW, 3JEMEHTHl HAllMOHaJbHOW mamatu» [Xymoneir 2015: 197]. W. II. Unbun,
TOBOPSI O IIOCTMOZACPHU3ME, OTMEUAET XapaKTepHOE ISl HEro MPEe/ICTaBICHNE O BCei
YeJIOBEYEeCKOH KYJIBType KaK «CyMMe TEKCTOB», HJIHM KaK «KYJIbTYPHOM TEKCTE»,
KOTOPBIH «MOYKHO IPOYUTATH IO COOTBETCTBYIOIIUM IPaBHJIAM I'PaMMaTHKH, CIIe-
muUIHBIM, pazyMeeTcs, Ul KaXKI0T0 BAAA TEKCTa, HO IIOCTPOSHHBIM 10 aHAJIOTHH
C TpaMMAaTHKOM eCTeCTBEHHOTO s3bikay [Mbun 1998: 186].

? He mpeteHys Ha IOJHBI 0030p BCEX MPOM3HOCHTEIBHBIX OCOGCHHOCTEH, OTMe-
THM, 4TO, BEPOSTHO, PYCCKHH aKI[EHT MOKHO YCMOTPETh B HCKOKEHUH CIIOB What —
vat, the-de, war-vore, a TakKe B ITOSIBICHHH TaKOT'0 SK30THYECKOT0 3BYKa, Kak [zh] —
zhamefull. JIpyrue uckaxxenus — youah, madeh, deh, vinneh — MoryT GbITH 00BsIC-
HEHbI MMHTAIMEH HEMELIKOTO aKIIeHTa, MoKa3aHHOTo [layH/I0M YacThiM ynoTpeoie-
HHUEeM h 1ocie rilacHbIX, YTO COOTBETCTBYET OCOOCHHOCTH MPOM3HOIICHHS, CBOWCT-
BEHHOH HeMeLKOMY s3bIKy. Kpome TOoro, 0lHO M3 NCKa)KEHHBIX CJIOB JIaeTCs B IBYX
pasubix BapuanTax: zhamefull u zhamevull; nocnennuit Takke oTpaxkaeT HEMEIKOES
NPOM3HOIICHNEe W HammcaHue. TakuM oOpaszoM, ciexyer coriacutbes ¢ M. Ilep-
nodd, yemarpusaromeii B pycckom snmzone Canto XVI coueranue akieHToB («...a
dialogue in imitation-Russian and German accents» [Perloff 2003]). [Tomo6Hoe co-
YeTaHWe MOXKHO MHTEPIPETHPOBATH KAK HAMEK Ha CBSI3U OOJBLICBUCTCKOTO MPaBHU-
TeNbCTBA ¢ I'epMaHCKO umMnepuen u JAeiicTBUe B €€ UHTEpecax, B TOM YMCIe U IpU
3aKmoueHnu bpectckoro mupa.

AN Jenukus B «Ouepkax pycckoil cMyTbl» aBail TaKyro OLEHKY: «OnHU cuu-
TatoT bpect-JINTOBCK MpocTO KOMEAUEH, pa3bIrpaHHOM I COOMIOACHUS IPHIIMYHIA,
TaK Kak IUIaTHbIE areHThl TepMaHCKoOro I'eHepayibHOro mraba, B YUCIE KOTOPBIX
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Ha3bBaloT JIennHa u TpouKoro, He MOIJIM HE UCHOJIHUTH TPEOOBAaHMIT CBOMX HAaHU-
Mareneid. J[pyrue OTKa3bIBaIOTCS IMPH3HATH ATO NPECTYIUICHHE, OBITh MOXET, He
CTOJIBKO TI0 JOBEPHIO K Ha3BAaHHBIM JIMIAM, CKOJBKO U3-3a CO3HAHHS 1yJOBUIHOCTH
camoro (akTa, CMEpTEILHOTO CThIIa U TIIyOOKO#l 60JH 32 OpyraHHOE HAI[MOHAIIb-
Hoe nocTonHCTBO Poccuu...» [[lenukun 1924: 7.

* «HecOMHEHHO, MU, KOTOPBIH Mbl BEIHY)K/ICHBI 3aKIIOUATh CEHUAC, — MHAP TOXa0-
HBIIf, HO €CNIM HAa4YHeTCs BOIHA, TO HAIlle MPaBHUTEIBLCTBO OyIET CMETEHO, U MHUP
OyIeT 3aKJII0YeH IPYTHM TIPABUTEIBCTBOM. ..3aTsrMBaHUE BOMHBI BXOAUT B HHTEpE-
cbl ()PaHILy3CKOT0, aHIIIMHCKOTO W aMEpHKAHCKOTro MMrepuanusMa...Crosime Ha
TOYKE 3pPEHHs PEBOJIOLMOHHON BOWHBI YKa3bIBAIOT, YTO MBI 3THM CaMbiM Oyaem
HAaXOJHUThCS B FPayKJAHCKON BOIHE ¢ FéPMAaHCKUM HMIIEPHAIM3MOM U YTO 3THM MBI
npobynum B ['epmannu peBomronmio. Ho Benp ['epmanms Tonmpko emie OepeMeHHA
peBoioLIMel, a y HAc YK€ pPOIWICS BIIOJIHE 3J0POBBIH PEeOEHOK — COLMANIH-
CTHYECKasl peciyOinKa, KOTOpPOro Mbl MOXKeM YOWTh, HauMHasi BoiHY... KoHeuHo,
MBI JIeJlaeM ITOBOPOT HAIpaBO, KOTOPBINA BeJleT Yepes3 BechbMa I'PSI3HBINA XJIEB, HO MBI
JIOJDKHBI €ro clienaTh. Ecny HeMIbl HaYHYT HACTYHAaTh, TO MBI OyJeM BBIHYKICHEI
HOANKCATh BCAKUH MHUp, a TOrna, KOHEYHO, OH Oyner XyawuM. Jis craceHus co-
LUATUCTUYECKOI pecyOIMKM TPH MUJUTHApAA KOHTPUOYIIMH HE CIIHIIKOM J0pOTrast
teHa. IoamuceiBasi MUpP TEHepb, Mbl BOOUYHIO ITIOKA3bIBAEM IIMPOKMM MaccaM, 4TO
nmnepuanuctsl (I'epmanun, Aurianu n @pannun), B3seum Pury u barnan, nponon-
JKAIOT JPaThCs, @ Mbl Pa3BUBAEMCS, PA3BUBACTCS COLIMAIMCTHYECKAsT PECIyOINKay
[JIenun 1967: 256].

> B nepeBojie BpOHHUKOBA JaHHBIE CTPOKH BHILIAAAT Tak: «I HelmoBeK AepiKai TaMm
peub / KOPOTKYIO, [UIsl ThICSY, ABUran Maccs [[laynn 2018: 73].

® PeKkoHCTPYHMpYS He COXPAHMBINHECS B TOYHOCTH BHICTYILICHUs JleHuHa Ha (DuH-
JSTHICKOM BOK3aJle (CHadasa Iepe]] IOYeTHBIM KapayJioM, 3aTeM Iepes Jererarnueit
CoBeTa pabouymX M CONIATCKHX JICMYTaTOB, Mocie — Ha OpoHeruke), K. A. Tapacos
OIpeeNIsAeT KaK BeCbMa BEPOSITHBIC CIICAYIOLINE HICH: HPOBO3IIIALICHHE «HEO00XO0-
JIMMOCTb BJIACTH PaboYero Kiacca», IPU3BIBBI «COPOCUTH BpeMeHHOE IIPaBUTEIbCT-
BO, mepenath Biactb CoBeTy pabo4nX, CONAATCKUX U KPECTBIHCKHX IEIyTaToB, a
TakKe KOHYUTH BoiHY» [Tapacos 2014: 140].

’ B mpuHIpIe M0X0GHbIE U306 OBUTH THITHIHEI AT TEX JHEH YIHIHBIX CTONK-
HOBEHHMIl «MEX1y Ka3akaMH, pabOYMMH U CTYAEHTaMH», KaK MHIcaj aTTalle aMepu-
kaHckoro nocoiberBa /. JI. Xoyrenuar B cBoei kaure «A Diary of the Russian
Revolutiony, omybnukoBanHo# B 1918 r.: «One of the Embassy staff had heard a
student make an inflammatory speech on the Nevsky and had seen an officer shoot
him dead, only to be him- self killed by an indignant soldier» [Houghteling 1918:
65].

® «Cama nod3ust tomkHa 6buta s [layHia CTaTh BOIUIOMEGHHEM PECITyOIHKAHCKUX
LEHHOCTeH», MPUOIMKAsACh «K BBICOKAM 00pas3liaM TpPaJWIIMOHHOI eBporeiickoi
KyJIBTYpBI, HUBUIM3aLUY, “‘OCHOBaHHOM Ha ['omepe”» [benbkoBuy 2019: 426].

O ToMm, gto [layHn ycMarpuBaeT B HTAIBSHCKOM (hammsMe BO3pOXKICHHE peciryO-
JMKaHU3Ma B JTyXe aMEpHKaHCKOH TPaJMIMU, yTPAueHHOTO Ha POJHHE, CBUICTEINb-
CTBYET LEJIBIH psiJl €ro KOMIUIMMEHTAPHBIX BBICKA3bIBAaHUH 00 MICOJIOTHUH H JINYHO-
ctu Myccomunn: «Hacnenne [Ixeddepcona, Ksuncn Amamca, craporo [xona
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Anamca, Jlxekcona, Ban Bropena oburaer 3/IECD, CEMYAC Ha uTanbsHCKOM
MOJYOCTPOBE B Hauasie BTOPOW (allucTCKOW AeKaipl, a He B MaccauyceTce MU
JHenarape» [Pound 1935: 12] (nepeBon A. benbkoBuua [benskouy 2019: 417]).
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The article is devoted to the analysis of the Canto XVI fragment from E. Pound's
poem The Cantos, which depicts the events of the Russian February and October
revolutions of 1917. As a necessary context, the political views of the American
author are given, as well as the memories of Russian and foreign eyewitnesses of the
events, which allow us to assess the objectivity of the depiction of ambiguous histor-
ical facts in the poem, and in addition to trace the sources from which Pound drew
information. The author notes the originality of the punk style of presentation, which
violates the chronological sequence of events, as well as the inclusion of the events
of the Russian revolutions in the context of the era of the World War 1. The conclu-
sion is made about E. Pound's critical attitude to the Russian Revolution due to his
specific political views.
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