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B crarbe paccMmarpuBaroTcest oOHapyxuBaeMble B pomane C. Pyminu «/Ia rona,
BOCEMb MECSLIEB U JIBAALIATH BOCEMb HOUEH» HHTEPTEKCTYaJIbHbIE OTCBIJIKHU, CBSI3aH-
HBIE C MOTHBOM HOMECTbs-caJa. B KauecTBe MCTOUHHMKOB aHAIM3UPYIOTCS JUTEpa-
TypHbIe npousseneHus — «Kanaun» Bonsrepa, «Ilomectee Apareiim» 3. Tlo, a Takxke
MIPOM3BE/ICHUST M300PAa3UTEIIBHOTO UCKYCCTBA — PSJl KAPTUH XY OKHUKA-CIOppean-
cra P. Marpura, ogHonMMeHHBIX pacckasy . ITo. Hanbospliee BHUMaHue yaemseTcs
00pa3y 0JJHOTr0 U3 OCHOBHBIX IIEPCOHAXEH — caloBHUKY [IkepoHrnMo MaHececy — Kak
repolo, HETOCPEICTBEHHO BOILUIOTHBIIEMY 3aBET BO3/ENBIBATh CBOM CaJl B MPSIMOM H
MmeTtadopuueckom cMbicae. OTMedaeTcs MOEMUYECKUH XapaKkTep UIMTHPOBAHUS CCH-
TEHLUH U3 NIPOU3BEACHUS aBTopa 3moxu IIpocsemenus. B 3akmouennn xapakTepu-
3yeTcs pojb TPAHCIUPYEMBIX HCTOYHUKOB HHTEPTEKCTA B XyA0KECTBEHHOH cHCTeMe
pomaHa.

Kirouessble cioBa: C. Pymiu, «/IBa roga, BoceMb MecsLeB U IBaJ[aTh BOCEMb
Houei», Bonbrep, «Kanauny», 3. A. Ilo, «I[lomectse ApHreiim», P. Marpur, unrep-
TEKCT.

Poman «JIBa roma, BoceMb MECAIEB M JIBaIaTh BoceMb Houeh» (Two
Years Eight Months and Twenty-Eight Nights (2015)), cnemys B odmem ais
TBOpuecTBa C. Pynimm HampaBiaeHHH Marn4eckoro peain3Ma, BBIACIAETCS
CpeAr MHBIX MPOU3BEICHUH IHCATENS TIIATEIbHOCTHIO U ITOCIIEI0BATEIbHO-
CTBIO M300paKEHUs BONIIEOHONW pPeaJhbHOCTH, OCOO0TO MHpa, COMPHUKACATO-
mmerocs ¢ o0bIACHHBIM MUPOM. B pomane naercs ommcanue Ilepucrana, mupa
CKa304HBIX JPKHHHOB, @ TAKXKE MOSCHAIOTCS €0 OHTOJIOTHYECKIE OCHOBaHHSI.
HccnenoBarenn mpemiaraoT pas3iddHbIE WHTEPHPETAIMN TPOU3BEICHHUS.
. KpaknyH aHanm3upyeT poMaH Kak OAWH W3 MPHMEPOB MOCTKOJIOHUAIb-
HOT'O TEKCTa, CO3/JaHNe KOTOPOT0 MPEACTABISET COOON CO CTOPOHBI aBTOPA
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«IIOCTOSIHHBIN TIportecc camonepeoma» [Craciun 2019: 84] Ha S3BIKM UHBIX
KYJBTYP, BCTPEUAIOIIMXCS B IPOCTPAHCTBE KPOCCKYJIBTYpHOTO uaiora. du-
HaJl poMaHa, H300pa)xaroluii HacTYIUIEHHE HOBOI Ooliee ryMaHHOW 1 COBEp-
IIEHHOHW 3pBl B UCTOPUH YEIOBEYECTBA, MCCIIEAOBATENBHHIA PACIICHUBAET
KaK «yTOIMMYECKUH pait» aOCOIIOTHOI IepeBOMMOCTH, YTO JIMIIAET JIOACH
OyIyIIero IMOCTOSTHHO OCYIIECTBIISIOIINXCS MPOLECCOB «CaMOaHaln3a |
caMO(TIOBTOPHOI'0) ONPE/IEIICHHsD, CBI3aHHBIX «C TOCTOSHHBIM IEPEecMOT-
POM TpyAHOCTEH U s3bIKa cocyniecTBoBanus» [Craciun 2019: 103]. 3o B ko-
HEYHOM CUeTe HEraTUBHO CKa3bIBAETCS Ha JIIO/SX, TAK KaK JIMIIAeT UX (haH-
Ta3HH, CIIOCOOHOCTH MEUTATh.

T. 3. T'ynky paccMaTpuBaeT NMPOU3BEJCHUE KaK OTPaKCHUE «KOH(IIMKTA
KYJIbTYPHOH MJIEHTUYHOCTIY aBTOPA «B TEPMUHAX pAlMOHAIN3Ma U MUCTH-
musmay [Gulcu 2017]. [Ipu 5ToM panioHaNbHBIN MOAX 0 KOPPEIUPYET C I10-
IBITKOW MHUCATENs BIMCATHCS B 3alaJHbId 00pa3 KM3HHU, a MHCTHYCCKHE
CTPaHHOCTH IMOKAa3bIBAOT OIPAHUYCHHOCTh PallMOHAJIBHOCTU U CUMBOJIN3U-
PYIOT «HEW30EXKHOCTh CErperalnum» «IHCcaTeIsi-KOCM OMOJIUTa-MUTPAHTaY.
[IprauHbI Takol Heyaauu OOHAPYKHUBAIOTCS KaK B «HEM30EeXKHOIH Hecrocoo-
HOCTHU COXPaHHUTH CBA3b CO CBOUM HHﬂHﬁCKHM MMPOUCXOXKJICHUEM», TaK B
«TPOROIDKEHUH MEKKYIIBTYPHBIX IPEAYOSKACHUH B III00ATH3UPYIOLIeMcs U
JUHAMHYHOM coBpeMeHHOM mupe» [Gulcu 2017].

Teker pomana «/lBa roga, BoceMb MECALEB M JBaJLaTh BOCEMb HOUEH»
n300MITyeT yIOMHUHAHUAMY LUTAaThl U3 MpousBeneHus Bomptepa «Kanguz,
win ontumMusM»: «Crenyer Bo3JebIBaTh CBOH caa». B Tekcte nmepsoucTou-
HUKa 3Ta CEHTEHIMS B CONOCTaBJIEHUM C IPEIIIECTBYIOLIEH €d TUpanoi
[Tanryocca, WUTIOCTPUPYIOIIEH ONITUMUCTHYECKUM TE3UC O B3AUMOCBSI3H CO-
OBITHH «B JIy4IlIeM U3 MHUPOB», MOXKET ObITh HHTEPIIPETUPOBaHA KaK «HEpe/-
kuil y BonbTepa yxoX 0T Kakoro-0o ornpeaesieHHOr0 PeIeHus, OT BEIoopa
MEXIY IBYMsI MPOTHBOIOJIOKHBIMM KOHIEMIMAMU Mupay [XKupmyHckas
2019: 178]. MHoe moHMMAaHNE 3aBEPIICHUS MOBECTH NAHHBIM BBHICKA3bIBa-
HHUEM 3aKITI0YaeTCsl B yCMaTPUBAaHUH 37IECh IPU3bIBA «00paTUTHCS OT Oecro-
JIE3HBIX CIOBONPEHNUH K pEasIbHBIM, IIPAKTUYECKHUM, ITYCTh Ja’Ke MabIM, Jie-
mam» [Tam xe]. B Tekcte Pyman MoxHO 00HApYKUTh IUTATY HA SI3BIKE OPH-
runaina «Il faut cultiver son jardin»' [Rushdie 2015], a Taxxke ee nepedpaszu-
POBaHHBIC BapUAHTHI MO-aHIIIMICKU: «...perhaps it would be better after all
to accept Dr. Pangloss’s advice, and withdraw to cultivate one’s garden»
[ibid.]. Lurata aTpuOyTHpyeTrcs, a B 3aBEepIICHHH pOMaHa, H300pakas
«OVBHBIA HOBBIH MHp», aBTOp CBOEOOpa3sHO ee KOMMEHTHpYyeT: «A gar-
dener’s world, in which we all must cultivate our garden, understanding that
to do so is not a defeat, as it was for foolish Dr. Pangloss, but the victory of
our better natures over the darkness withiny [ibid.]. B ¢purane noBectu Boinb-
Tepa njaesl BO3JENBIBAHMS Cajla COMOCTABIACTCS ¢ MpeObIBaHNEM Anama H
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EBbl B Dzieme: «...quand I’homme fut mis dans le Jardin d’Eden, il y fut mis
ut operaretur eum, pour qu’il travaillat; ce qui prouve que ’homme n’est pas
né pour le repos» [Voltaire 1900: 170]. B pomane »xe Pyman «mup camos-
HHKa» KaK HOBasi PEaIbHOCTh BO3HUKAET BCICACTBHE H3MEHEHHM, HACTYITHB-
HIMX TOCTE SMOXHM HEOBIBAJIOCTEH. DTO COCTOSHHE YEIOBEUSCTBA MOXKHO
CPaBHHUTSH C TIPEOBIBAHKUEM B Paro, HO HE M3HAYAIBHOM, a MOCIEOBABIIIEM 32
anokanurcucoMm: « We take pride in saying that we have become reasonable
people. We are aware that conflict was for a long time the defining narrative
of our species, but we have shown that the narrative can be changed. The
differences between us, of race, place, tongue, and custom, these differences
no longer divide us. They interest and engage us. We are one. And for the
most part we are content with what we have become. We might even say that
we are happy» [Rushdie 2015]. OgHako 3T0 MOYTH pPaiCKOEe COCTOSHUE HE
JIMIIEHO HEJAOCTATKOB: JIIOJAW HE BHIST CHBI, UX HOYM CKY4HBI: «Mostly we
are glad. Our lives are good. But sometimes we wish for the dreams to return.
Sometimes, for we have not wholly rid ourselves of perversity, we long for
nightmares» [ibid.]. MoxHO OTMeTHTB, 4YTO, ()OPMANBHO OIIEHHBAas JECBU3
BOJIETEPOBCKOI'O MEPCOHAKA KaK MO3UTUBHBIN, PyIin TeM He MeHee UCIIO-
BOJIb IIOKA3bIBAET €T0 HECOCTOATEILHOCT.

OnuH u3 cozaateseil ’TOro HOBOro Mupa, K KOTOpOMY B IIEPBYIO odepenb
OTHOCUTCS MeTadopa KU3HEHHOr0 IpeJHA3HAYEeHH KaK BO3JEIbIBAaHUS cajia
— Jlxeponumo Manecec, caIoBHUK 110 rpodeccun. DTOT 3aHATHE Tepoil caM
n30MpaeT Mocie TOro, Kak yBUIEN JIoM, BbicTpoeHHbIH Jla KopOro3se B
I'ymxapate, oTMeTuB 1S ce0s OONBIITYI0 aKTUBHOCTD Cajia IO CPAaBHEHHMIO C
caMHM apXUTEKTYPHBIM coopyxeHueM: «But it was the garden that spoke to
Geronimo. It seemed to be clawing at the house, snaking its way inside, trying
to destroy the barriers that separated exterior space from interior. In the upper
regions of the house, flowers and grass successfully surmounted its walls, and
the floor became a lawn. He left that place knowing he no longer wanted to
be an architect» [ibid.]. ['epoii BeicTpauBaer codcTBeHHYIO (hritocoduro ca-
JoBOro mckyccrBa: «...he had been named Hieronymus and knew from the
great painter who was his mighty namesake that a garden could also be a
metaphor of the infernal. In the end both Bosch’s terrifying “earthly delights”
and Shimura’s murmurous mysticism helped him formulate his own thoughts
and he came to see the garden, and his work in it, as somehow Blakean, a
marriage of heaven and hell» [ibid.]. Kak Bumim, B pomane Pyminu tpyn ca-
JIOBHUKA COIIOCTaBIISICTCS C BBICOKMM HCKYCCTBOM, a TaKkKe HaJIeNseTCs Me-
TaU3UIECKAM CMBICIIOM.

Cam /IxepOoHUMO He IPOCTOM CaJJOBHUK: OH IPOMCXOIUT U3 TIEMEHH J1y-
HbSI3aT — HAJCNICHHBIX OCOOBIMH CIIOCOOHOCTSIMH MOTOMKOB JDKHHHKM [ly-
HbY, npoHukied Hekorga B XII Beke B yenoBedeckuil mup us Ilepucrana.
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Kpome Toro, uMsi mepcoHaka COOTHOCHT €ro ¢ OnaxkeHHbIM VepoHuMoM
CrpunonckuM, deit nepeson budianm Ha nateias — Bynsraty — J>keporumo
3HAET C JIETCTBA, U, KaK y)Ke YIOMUHANI0ch, ¢ Meponumom Bocxom. Heciy-
YaiiHO B MOCIECTBUH UMEHHO 3TOT MEPCOHAX OKAXKETCS B CaMOil I'yile He-
OOBIKHOBEHHBIX COOBITHI: OH TIEPBBIM CTAHET JICBUTUPOBATh M MIEPBBIM TIpe-
OJIONIEET HEBO3MOYKHOCTh CTYITMTh HOTAMHU Ha TBEPAYIO 3eMJII0> (4TO CBHJIE-
TENBbCTBYET O €0 CIOCOOHOCTH MPHUCIOCAONTNBATHCS K U3MEHEHHAM (hH3Hve-
CKHX MapaMeTpOB MPUBBIYHON PEaTbHOCTH), OH SIMHCTBEHHBII U3 BCEX JTHO-
neit moobiBaet B [lepucrane, OH CTaHET CBOCOOPa3HbIM pedep B MOSTHHKE
JDKMHHOB 32 Oymyliee yeoBedeckoro Mupa. Takum o0pa3oM, CKpOMHBIH ca-
JIOBHUK CTAaHOBUTCS OJIHUM M3 T€POEB HACTYMArOIIeil HOBOW 3pbI — 3moxu He-
OBIBAJIOCTEH, & TAKIKE OJJHUM M3 OCHOBOIOJIIOXHHKOB yYCTPOICTBA MOCIEN0-
BaBIIICH 3a HEW 3Moxu, U3MeHuBIIeH mup Jronaeil: «For hundreds of years
now, this has been our good fortune, to inhabit the possibility for which
Mr. Geronimo and Miss Alexandra yearned: a peaceful, civilized world, of
hard work and respect for the landy [ibid.].

HenocpencrBenHo nepen snoxoi HeOwviBanocreii Jxeponnmo Manecec
BO3JIENBIBAET cajl B momecthe Jla-MHKO3peHIla, HaxomsieMcs Ha Oepery
I'ya3ona B ToM MecTe, Ilie peka BlaJaeT B 3aJIMB ATJIAHTHYECKOTO OKeaHa.
B pomane Jla-MIHKO3peHLIa IEPEBOAUTCS C UTANIBbSIHCKOIO s3blKa Kak Heno-
cnenosarenbHOCTh («La Incoerenza, incoherence in Italiany [ibid.]). Ha3ea-
HHE TIOMECThsl «roBopsmee»: ero xo3suH Candopn biuce orpasun B Hem
U0 PEeSITUBU3MA PEaIbHOCTH, C KOTOPOil OH mo3HakoMmuics Bo diopen-
uun: «reality was not something given, not an absolute, but something that
men made up, and that values, too, changed according to who was doing the
valuing. A world that did not cohere, in which truth did not exist and was
replaced by warring versions trying to dominate or even eradicate their rivals,
horrified him» [ibid.]. /Ins Ou3HecmeHa 3Ta maest y)kacHa CBOeH Heompeje-
JICHHOCTBIO, OTCYTCTBHEM OJHO3HAYHBIX 3aKOHOB ObITHSL: «...If zero is the
point of sanity at which two plus two always equals four, and one is the
fucked-up place where two and two can add up to any damn thing you want
them to be... then, ...I’'m sorry to tell you that we are currently located some-
where around zero point nine seven three» [ibid.]. [Ipu atom nudpa, o603Ha-
HaroIas pa3Mep TEPPUTOPHH ITOMECThsI, TokKe «roBopsimas» — 1001 akp, garo
HATIOMHMHACT Ha3BaHHE COOpaHUS apaOCKUX CKAa30K, M300MIYIOLINX UyIec-
HBIMH HCTOPUSMH.

Jla-UuKospeHIia, ncpITaBmas Ha cede, Kak 1 BeCh HLIO—ﬁOpK, MOILHEN-
nryto Oypro, okasplBaeTcs paspyiena. [locie 3Toro nposiBIsIOTCS 9yaeCHbIC
CIIOCOOHOCTH CaJIOBHHUKA-CcO3aTelst: Muctep J[)kepoHHMO 3aBHcaeT Hal 3eM-
Jiell, HauMHAasl JICBUTUPOBATh. B MOCIeACTBHM MHOTHE JFOJJH TAK)Ke OTPhIBa-
I0TCS OT 3eMIIM TaK, uto Hplo-Mopk HaumHaer moxomuTs Ha KapTuHY Pene
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Marputa «l"onkorga» (1953). ABTop pomMaHa cBOe0oOpa3HO JaeT OTCHUIKY K
atoit kaptune: «The detachment from the ground of a growing number of
men, women and their pets — chocolate Labradors, bunny rabbits, Persian
cats, hamsters, ferrets, and a monkey named E.T. — caused global panic. The
fabric of human life was beginning to unravel. In the Menil Collection gallery
in Houston, Texas, a shrewd curator named Christof Pantokrator suddenly
understood for the first time the prophetic nature of Rene; Magritte’s master-
work Golconda, in which men in overcoats, wearing bowler hats, hang in the
air against a background of low buildings and cloudless sky» [Tam xe]. dus
n300paxkenus HeObIBatocTell® Pymn B poMaHe Je1aeT OTChUIKY K €IIE Ofi-
Hol kaptuHe Marpura «La reproduction interdite» («BocnponsBenenue 3a-
npemieHo»): «A Belgian man looked into a mirror and saw the back of his
head reflected in it» [Rushdie 2015]. OueBunHO, Npon3BeeHNS XyI0KHIKA-
CIOppeasIncTa, 3asBISBIIETO «BCEM CBOMM TBOPYECTBOM O HEPEaTbHOCTH
MHpPa BEIIeH, 0 ero HEMOCTIKMMOCTH, YTO MbI HE 3aMeuaeM H3-3a HaIllero
CyeTHOTrO B3IJIsfa Ha *u3Hb» [MyxamerrapeeBa, FOcynosa 2019: 644], no-
Ka3aJIuCh PyH_lI[I/I AICKBATHBIM BU3YyaJIbHBIM BOIUIOIICHUEM <(He6bIBaH0-
cTel», MPOHUKAIOIIUX B OOBIICHHYIO PEaIbHOCTh U 3aKITIOYAIOIINXCS B H3-
MEHEHUH PUBBIYHOTO MOPSAAKA.

BoccraHoBienue caja B MOMECTbE TAKXKe NMPEACTACT OFHMM M3 4yJec
snoxu HeObIBasiocTel: «Mr. Geronimo closed his eyes and there before him
was the field of white asphodel. As he leaned down to smell their enchanted
aroma the whole of the La Incoerenza estate appeared before him in minia-
ture, perfect in every detail as it had been before the great storm, and he was
a giant kneeling down to blow into it the breath of renewed life... When he
opened his eyes the spell had done its work. There was La Incoerenza restored
to its former glory... and all his work of so many years was remade, the stone
spirals, the Sunken Garden, the analemma sundial, the rhododendron forest,
the Minoan labyrinth, the secret hedge-hidden nooks» [Rushdie 2015]. ITo-
Io0HOe TocTyHO JPKEPOHUMO MOCTIe MYTEIECTBHS B CTpaHy IKHHHOB [le-
pHUCTaH, a TakKe MOcIe OOpeTeHHs BONIIEOHBIX CIIOCOOHOCTEH (Iepeme-
IIATBCSL ¢ OTPOMHOM CKOPOCTBIO, OTOPOCHTH TATOTHI BO3pacTa, mpeodpaso-
BBIBATh MUP CHJION MBICIIH).

Hawm nmpencrasnsercs, uro n3odpakeHne nmomectbs Jla-MHKO3peHna: ero
pacrnonoxeHue, peka, NPOTEKaroNas Ha ero TEPPUTOPUH, €ro BONIIeOHOE
BOCCTaHOBJICHHE, €0 POJIb B IIPOTHBOCTOSHUM YEIOBEYECKOT0 MUPa M MHUpa
JUKAHHOB — TIEPEKIINKaeTcs ¢ psgoM kapTuH «llomecthe ApHrerim» Pere Ma-
rputa (1938, 1947, 1949, 1962), BEIIOTHEHABIM TIO OTHOMMEHHOMY PacCKa3y
3. Io.
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B pacckaze D. ITo «The Domain of Arnheimy» mepen unraTenem mpes-
CTaeT NMPEeKpPacHO YCTPOSHHBIN CaJl B IOMECThe ApHIeliM, CO3/IaHHBIN 110 3a-
MEBICTTy HaclieqHHUKa Oorareifero cocrosaus Jmuccona. H. A. Illoreniy-
KOBa IOJ[YEPKUBAET CPaBHEHUE Ca/I0BOJICTBA M MOA3UH B ITpou3BeaeHuu 1o
W [I0JIaraeT, 4To B paccKa3e CTaBUTCS «IpobiIeMa cyap0bl YeIoBeYecTBa, 00-
PEYEHHOCTH Ha CMEPTH» U MHU(OJIOTeMa «IBETYLIETO cajla BEYHOCTI MPE-
CTaeT Kak IPEOJIONICHUE ATOW MPOOIEMBI «depe3 JOCTIKEHUE UACATEHOM dc-
TETUKH, coBepIIeHHOoro TBopuectBay [[loreniykosa 1995: 62]. Uccnenona-
TENbHUIIA Ha3bIBAET NOMeECTbe ApHreiiM «AptuctrueckuM aemom» 3. [lo
[Tam xe: 63]. O. @. OcunoBa, HANPOTHUB, NOAYEPKUBAET B OIHCAHUH ITOME-
CThbsl MOTHBHI HH(epHaJIbHbIE: « TaHHCTBEHHOCTH, HESICHOCTD, BBEJCHHE MO-
THMBa CMEPTHU®, ONMMCAHKE “CTPAHHOIr0” MMPa, Ky/la OTKPBIT JOCTYII JIUIIIb “He-
KOTOPBIM pa3psiiaM MoceTuTeNel”, HoO OTKY/a HET BBIXO/Ia — BCE 3TO HABOJMT
Ha MbICIb, uyTo Ilo ommcan mapcTBo MepTBBIX, AU, KyAa HU3BEPraroTCs
nym ymepmux» [Ocunoa 2004: 7]. k. Jleit oOHapyxuBaeT B M300paxe-
HHUH TIOMECThS ApHI'eliM coueTaHue past U aja: «[IpoHu3aHHbIi aTMochepoit
“IOXOPOHHOT0 Mpaka” 3aMKHYTBIM U TEMHBIN HeH3aX B IEPBOH YacTH IyTe-
MIECTBUA ABJIACTCA pCIIAIOIINM 3TAIllOM CO3JIaHUsA Pas HO, ITOCKOJIBKY €I1H-
CTBEHHBIM NOAXOA K paiickomy cany — peka. IlyremectBue ykas3blBaeT Ha
nporecc ouMIeHus ¥ Tpancdopmarmu. He Tonpko yenoBek, HO U "U3paHeH-
Has" 3emils IOJDKHA MPOMTH 3TOT HpOLece, MPEeXIe YeM JT0CTHYb OeccMep-
Tust. Ilocse UCIIBITaHUS OUUINEHHS 3eMJIS UCKYIIJIEHA,  JF0AN BO3BBILICHBD)
[Lei 2013].

VYuutsiBast psn AeTaneil — NepecakuBaHNUEe MOCETUTENEH B 3araJO4HbII
YeJIH, CaMOCTOSITENbHO ABIKYILIMHCS TI0 03€pY, 3aXO/IIee CONMHIE, YKa3bl-
BalOIlee HAaNIpaBJIEHUE Ha 3aI1a]], BpaTa, BCTPEUaromiecs Ha ITyTH YelHa, Mo-
cJle KOTOPBIX HAUMHAETCS «HEYIEePKUMOE HHUCXOXKIECHHUE» — CIElyeT cora-
cuthbest ¢ MHeHHeM O. @. OcHnoBo#: YCTpOICTBO TOMeCThsl ApHreiM Ooee
HaNlOMUHAaeT AnJ.

I'oBopst 0 3ambIcie DIHMCCOHA, TIOBECTBOBATENb B PACCKA3€ PACKPBIBACT
JMOOONBITHYIO KOHIENIIAIO CBOETO TPHSTENS: W3HAYAIBHBIA OONMK 3eMitH
co3JaBalicd Kak HEKHH HAeal, Mperoaralolui OeccMepTre uenoBeKka
(o4eBHIHO, KaK COOTBETCTBHE OOIIEMY HICaTbHOMY COCTOSHHIO MHUPA), OI-
HAaKO 3aTe€M M3MEHEHUs MHUpa (B TOM UHCIIE U NMPUBHECEHHWE CMEPTHOCTH)
TIPUBENHN K HCKQKEHHIO 3TOro o0unKa. [1oTMHHBIM CMBICTIOM HCKYCCTBa CO-
3maTens ApHreiiMa CIUTaeT UCTIPaBICHUE MOJOOHBIX HCKaKeHUH. Tarke oH
BBICKA3bIBAET MBICIb O TOM, YTO BHJICHHE HACTOAIIECH TapMOHHWHU B JIaHA-
madre 3eMIu JOCTYITHO, CKOpEee BCEro He JIFOIIM, a HeKHUM aHTelaM:
«...what we regard as exaltation of the landscape may be really such, as
respects only the moral or human point of view. Each alternation of the natu-
ral scenery may possibly effect a blemish in the picture, if we can suppose
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this picture viewed at large — in mass — from some point distant from the
earth's surface, although not beyond the limits of its atmosphere. It is easily
understood that what might improve a closely scrutinized detail, may at the
same time injure a general or more distantly observed effect. There may be a
class of beings, human once, but now invisible to humanity, to whom, from
afar, our disorder may seem order — our unpicturesqueness picturesque; in a
word, the earth-angels, for whose scrutiny more especially than our own, and
for whose death-refined appreciation of the beautiful, may have been set in
array by God the wide landscape-gardens of the hemispheres» [Poe 1984:
861]. Otcrona cTaHOBUTCSA JIOTHUHON KapTHUHA UAEAIBHOIO YCTPOHWCTBA IO-
MeCThsi HUMEHHO KaK [IapCTBA MEPTBBIX U BOCIPHUSITHE COBEPIICHHOH MpHU-
POIBI IMEHHO MEPTBBIMH.

OTMeTHM, YTO B OMHCAHUM KPACOT, OTKPHIBAIOIINXCS MEPe]] MOCETUTE-
JIIMHU Ale"eﬁMa, INOCTOSIHHO NPUCYTCTBYET MOTHB I'PAHUIIBI BU3YyaJIbHOI'O
Bocrpusitusi: «The water increased in transparency. The stream took a thou-
sand turns, so that at no moment could its gleaming surface be seen for a
greater distance than a furlong. At every instant the vessel seemed imprisoned
within an enchanted circle, having insuperable and impenetrable walls of fo-
liage, a roof of ultra-marine satin...» [Poe 1984: 866]; «...as the eye traced
upward the myriad-tinted slope, from its sharp junction with the water to its
vague termination amid the folds of overhanging cloud, it became, indeed,
difficult not to fancy a panoramic cataract of rubies, sapphires, opals, and
golden onyxes, rolling silently out of the sky» [Poe 1984: 867]. OnHoit u3
MOIOOHBIX TPaHUL-TIPErpaj] CTAHOBUTCS CT€HA BBICOTOM B IAThAECAT (QyTOB
(4yTh BBILIE IATHALATH METPOB), HAYIIAS BAOJIb KaHaja, 10 KOTOPOMY JBH-
XKYTCS IOCETUTENH B JIOAKE. DTa CTEHa OYEBHIHO UCKYCCTBEHHA, HO 3TO 3a-
kamydumpoBano: «no trace of the labour has been suffered to remain. The
chiselled stone has the hue of ages and is profusely overhung and overspread
with the ivy, the coral honeysuckle, the eglantine, and the clematis» [Poe
1984: 868]. B omuicanuu 3Toit cTeHbI 00palaer Ha ce0st BHUMaHKE TOT (DakT,
YTO, HECMOTPS Ha €€ 3HAYUTENILHYIO BBICOTY, B30PY MOCETHTENS OTKphIBa-
eTCsl M TO, 4TO Haxomures 3a crenoit: « The uniformity of the top and bottom
lines of the wall is fully relieved by occasional trees of gigantic height, grow-
ing singly or in small groups, both along the plateau and in the domain behind
the wall, but in close proximity to it; so that frequent limbs (of the black wal-
nut especially) reach over and dip their pendent extremities into the water.
Farther back within the domain, the vision is impeded by an impenetrable
screen of foliage» [Poe 1984: 868]. D. @. OcuroBa oTMeEJaeT 3Ty CTpaH-
HOCTh: «Paccka3uuk ciemyeT depes OTKPBIBIIYIOCS CIIEBa MPOTOKY.... YTOI
3peHHsl He3aMETHO ULl YMTaTess MeHseTcs. Eciu BeicoTa cTeHsl — 15 M., TO
KaK CHJIALINIA B YeITHE YEJIOBEK MOT CKa3aTh: ““A 4TO TaM 3a CTEHOM, HE BUIHO
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13-3a HEMIPOHUIaeMOM JINCTBEHHOM 3aBechl”» [Ocunoa 2004: 6]. Kak npen-
CTaBIISIETCS, 3/IeCh BOSHMKAET BIEYATICHHUE B3IVIS/IA C BBICOTHI, TIO3BOJISIO-
11el 3arysiHyTh 3a cTeHy. [lomo0Hast mepcrekTHBa JOCTYITHA YIIOMUHAEMBIM
DJIUCCOHOM «aHTeJIam».

Ha xaprune Pene Marpura «Ilomectbe Apureiim» (Le Domaine d’Arn-
heim)1962 r. m300pakeH BEpXHUIN Kpall CTEHBI C PACHOIOXKCHHBIM Ha HEH
THE37I0M, B KOTOPOM MOMENIAIOTCS TPH SHIa, U TO, YTO OTKPBIBACTCS 3a HEH:
TOpHbIE BEPIIMHBI, CPEH KOTOPHIX BBIJEISIETCS OJHA B BHJIE IPOQUIIS OpIia.
Crnenys onucanuio B pacckaze J. [1o, MOXKHO TIPENON0KUTh, YTO 3TO BU/I,
OTKpBIBAIOLIMICS 32 TMI'AHTCKUMH BpaTaMH B creHe. Ha kapTtuHe rHe3no
N300pakeHO TaK, YTO CO3/1AETCsl BIICUATICHUE HaXOKACHHUS BOJIM3H HETO, psi-
JIOM C BBICOKMM KpaeM CTEHBI, UTO, KaK U B paccKa3se, 3aCTaBJIsIeT 33 {yMaThCsl
0 HeoOBIYHOM TONIOXKEeHUH HaOmonatens. OnHa u3 xkaptud P. Marpura on-
HOMMEHHBIX pacckasy 3. Ilo, HanucanHas B 1938 r., mpencrasisier Bun u3
OKHa Ha naHmmadT nomecrtbs. (3aMeTuM, 4TO B pacckaze HUYEro He roBo-
PUTCS 0 KAKOM-JTHOO0 HJIHIIIE HA TEPPUTOPHH ToMecTbs1.) Ha kapTunax 1947
u 1949 rr. BUEH 37IeMEHT KaKOro-TO CTPOCHHUS, KOTOPOE MOXKHO MPUHATH
KaK 3a 4aCTb CTCHBI, TaK 1 YaCTbh BEPAH/IbI B 3JaHWUHU. Bo Bcex CliydasiX 1 OKHO
U TIpejrosaraeMas CTeHa (WIN 3JIEMEHT BEPaH/Ibl) CIIYKUT I'PaHULIEH MEeXITy
MIPOCTPAaHCTBAMU OKYJIbTYPEHHBIM U IPUPOAHBIM. OIHAKO BO BCEX KApTHHAX
0e3 UCKIIIOUCHHS B IPUPOJHOM IIPOCTPAHCTBE OTUETINBO BBIACIAETCS U300~
paxkenue ropsl B Buje npoduis opna. Tak P. Marpur Buzyanusupyer naeto
3. Ilo o HanuuuM B NPUPOIAHOM JaHAmAadTe HEKOEro MOpsAKa, 3aMETHOIO
TOJIBKO C OMpeieNeHHo# Touku 0030pa. Kpome toro, P. Marpur, n3zsectHsblii
CBOUM HCKYCCTBOM CO3/IaHMsl «IIPOCTPAHCTBA MEXKAY apTHOHUMOM U o0pa-
30M KapTUHBI, Ui GOpMUPOBaHHS HHIOCOPCKUX Pa3MBIIUICHUN U MOCTHU-
KeHust TaiiH ObiTusi» [Myxamerrapeesa, FOcymoBa 2019: 645], cioBHO Obl
PacKpBIBAET STUMOJIOTHIO HA3BAHMS MOMECThA. Tak, ApHreiiM — Arnheim® —
MOXXHO MHTEPIIPETHPOBATh KaK «IOM OpJiay: oOILIerepMaHcKas Jekcema *ar-
On, ar-n B 3HaYEHUH «OpeJI, XUIHAs ITHLA» AaeT B JIp. B. H. U CP. B. H. arn,
cp. Humepa. aren(t), a(e)rn, mBexn. Orn, maT. orn, Ap. cakc. Arn [[llemkuna
2020: 245]; Hemelkoe CI0BO heim mepeBOAUTCS KaK JIOM, JKIIIHIIE, TPUIOT.
Taxum obpaszom, n300paskeHus Ha KapTHHAX P. MarpuTa yKka3sIBaloT X035-
VHa BIAICHNH, OOHAPYKUBAsI €TO B HA3BAaHWH IIOMECTbS TaK K€, KaK 3pUTENb
00HapyKHBaeT ero npoduib cpeu rop. B3risa ¢ BEICOTHI OPIMHOTO MoJIeTa
TaKX€ MOXET OBITh COOTHECEH C MEPCIEKTUBOM, OTKPBIBAIOIIEHCS TP 000-
3PEHUU TEPPUTOPUN ApHIeliM B pacckase.

B pomane Pymimm MoXXHO YCMOTpPETh CXOAHBIN ¢ pacckazom J. [To moTus
TIOMECTBSI-Ca/ia, COMOCTABIICHMUS Ca/I0BOCTBA C HCKYCCTBOM, HMEIOIINM Me-
tapmsnueckuii xapakrep. [Tomectse Jla-MHKOIpeHIa pacnonoxeHo Ha Oe-
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pery I'ya30Ha nipu BIlaIeHUH €ro B 3aJIMB, YTO B ONIPEACIICHHON Mepe MOBTO-
psier manamadr, onucanusid y 3. [lo: peka, 10 KOTOPO# MOCeTHTENs MPUOBI-
BaeT B IIOMECThE, IPUBOIUT K 03€py, HA KOTOPOM OH MEpEMEIAeTCs B HEKU i
3araJIoYHBIN YeIH, a 3aTeM OTBETBJICHHE KaHaJIa 3aBepIiaercs aMmpureaTpom,
00pa30BaHHBIM rOpaMH, Y MTOJHOXKHUS KOTOPBIX IUIEIIETCS BOJA.

Wnes cozepuanust Npupo/Isl, TapMOHHYHO NIPE0OPasKEHHOM CalOBBIM HC-
KYCCTBOM, M3 «TOYKH, TAJIIEKOH OT MMOBEPXHOCTH 3€MJIM, XOTSI U HE 3a Ipeze-
namu 3eMHoi atmocdepbi» [ITo 1993: 102] otpaxaercst y Pyminu B ynomu-
HaeMOM BBIIIE ONMCAHUM IPOLIECCa BOCCTAHOBIIEHUS TOMeCThsl. [Jist aToro
OOBIYHOMN JIEBUTAIIMH, KOTOPOH OKa3bIBAIOTCS TIOJIBEPKEHBI OCTAIBHBIE KH-
TeNnu 3eMJIi, HEeJOCTaTOUHO: X03siika romectbs Aunekcanapa biuce dapu-
HbsI, TIAPSINAs B BO3yXe, OKa3bIBaeTCS OCCIIOMONIHON, a BOT J[)KepoHHMO,
no6ObiBaBmHi B [lepucrane (4To MOKHO paccMaTpHuBaTh Kak MyTEIECTBHE B
WHOM, TIOTYCTOPOHHUI MHUp), OTKPBLI B ce0Oe BONIIEOHOr0 aHrena-HKUHHA,
CyMell ¢ TIO3UIMU BEJHMKaHa BOCIIPOM3BECTH OOJIMK TIOMECThS B IEJIOM U B
JCTAJIAX. OTMCTI/IM, 4YTO T€Ma CMEPTHU TaK K€, KaK U B MMPOU3BCACHUU HO,
cBsizaHa y Pymiou ¢ obpazom nomectbs. Tak, B 31i30/1€ 4yIeCHOTO BO3POXK-
nenust Jla-MHKospeHIbl yoMHHAIOTCS aco/ieN B CBs3M C HOBBIMH CIIOCO0-
HocTsamHu JlxepoHnMo MaHececa, a Taroke pu H300paskeHIH TOro, YTO OKPY-
xaet nepcoHaxka: «The white asphodel was the flower of the afterlife but he
had never felt more alive...while the white flowers, also gigantic in compar-
ison to the tiny house and grounds, waved gently all around» [Rushdie 2015].

OOpamiaer Ha ce0sl BHUMaHHE M JIeTallb, CONMKAIOIIAsi MMPOU3BEACHHE
Pyminu ¢ kaprunamu Marputa: B OIIMCAaHMM BHELIHOCTH repos [xepoHumo
YKa3bIBAETCsI €0 CXOJCTBO ¢ XMIIHON nTHiei: «He was a big man ... with
big competent hands a thick neck and hawkish profile» [ibid.].

Kak u y 3. [lo, momectbe-can B pomane Pymimu craHoBHUTCS (OKYCOM,
oTpaxkaroumM Metadusuky u3odpaxkaemoro mMupa. Tak, ApHreiiM BOILIO-
IIaeT MpeAcTaBIeHnsT DIICCOHA 00 M3HAYAIFHOM YCTPOICTBE 3eMITH, O ITy-
TSX €ro BOCCTAHOBIJICHHUS, BO3MOXKHO, sIBJIsieTcsl BopoTtaMu B Aun. Jla-HMuko-
SpeHIa CHMBOJIM3UPYET HEJIOTMYHOCTh MUPA, HEMOIYNHEHHOCTh €ro CTPO-
TOl IPUYUHHOK-CIEICTBEHHOW 00YCIIOBIEHHOCTH, €r0 «0eCCMBICTIEHHOCTDY
C TOYKH 3pEHHS PAllOHAJIBHOIO IO3HaHMA. bynydn BOCCTaHOBIEHHBIM I10-
clle pa3pyLIeHHs, IOMECThEe CTAHOBHUTCS IOJIEM OMTBBI JUKUHHUU J{yHBH —
NpapOAUTENFHALBI Hapoia OyHbs3aT — W Bemukoro Udpura 3ymyppyna.
VIMeHHO 3TO cpa)keHHe ONpeneiseT, «KaKOH CMBICI NPHOOPETEeT OTHBIHE
Hamr Mupy [Pymam 2017: 349]. [ocne mobensr lyHpH HAJ [IHKHHHOM, JKela-
IOIMM TTOBEPTHYTH JIFOJICH B Xa0C U CTpaX, B MUPE BOL[APHIIUCE «Pa3yM, Tep-
MMUMOCTb, BEJMKOYIINE, 3HAHWE, CaMOOrpaHrdeHne» [Tam xe: 361]. ABTop
¢dopmynupyer 31o Tak: «For hundreds of years now, this has been our good
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fortune, to inhabit the possibility for which Mr. Geronimo and Miss Alexan-
dra yearned: a peaceful, civilized world, of hard work and respect for the
land» [Rushdie 2015]. Takum obOpa3om, Jla-MHKO3pEHIIa CTAHOBUTCS TPO-
ITyCKOM B MHOMH, IpeoOpakeHHbIi Mup. JlrobonsiTHO, uTo 3. [To mokassiBaer
JIBIYKEHHUE IO PEKE B MOMECThe APHI €M JIMIIb B OJTHOM HAIPABJICHHU: CAMO
TEYCHHUE YBJICKAET MIOCETUTENS B HEKHMI 3aMKHYTBIN aM(UTeatTp, 4To Mojapa-
3yMeBaeT HEBO3MOKHOCTh BO3BpAILICHHS. PyIiay Takxke MOJUepKUBacT He-
BO3MOXHOCTh H3MEHUTh MHUP, BEPHYTHCSA B TpexkHee cocTosiHue: «Fewer and
fewer of us, in each successive generation, retained the ability to dream, until
now we find ourselves in a time when dreams are things we would dream of,
if we could only dream. We read of you in ancient books, O dreams, but the
dream factories are closed» [ibid.].

IomBo/sS UTOT, OTMETHM MHOT000pa3ue MHTEPTEKCTYaTbHBIX OTCBHUIOK,
COOTHOCHMBIX ¢ MOTUBOM caja B pomane C. Pyminu «/IBa rona, BoceMb Me-
CALICB U ABaAllaTh BOCEMb HOYEH»: 3TO nyuTaTa U3 Nporu3BCACHUA BOJ'[I)Tepa,
a TaKXKe AUTIO3UH, BOCXOJAIINE KaK K JTUTEPATYPHOMY MCTOYHHKY, TaK U K
NPOU3BEICHUSIM HM300pa3uTENbHOI0 HCKyccTBa. OOpalnasich K COYMHEHUIO
npociasieHHoro aBTopa snoxu Ilpocemenus, C. Pymau OykBanusupyer
3aBET OIHOTO M3 nepcoHaxer «Kauauaa»: 3HaYMMOCTh BO3/ICNBIBAHUS Cajla
00yCIIOBJIEHA TEM, YTO TepOW-CaJOBHUK TPYIMUTCS HE CTOJIBKO HaJ| CO3/a-
HHUEM caJia, CKOJIbKO HaJl CO3/IaHMEM HOBOT'O MHPa, M 3TO JACHCTBUTEIILHO CTa-
HOBUTCS Ba)KHEHIIMM M TepOMYHEHIINM JesHueM B 3noxy HebOrpiBamocreit.
OnHako pe3ynbTaT OCYLIECTBICHUS 3TOr0 3aBeTa OOEIHSIET YEIOBEYECKYIO
npupony. Takum 00pa3oM, pallMOHAUCTCKOE BUJICHHE CMbICIA YeoBede-
CKOT'0 CYILIECTBOBaHHS MIOABEPraeTCsi KPUTUKE, MYCTh U He HarpsamMyro. Oco-
OEHHOCTH BOIUIOLICHUSI WU ABOEMHUpUs (pa3jielieHHe Ha IMPOCTPAHCTBO
MIPUPOJTHOE U UCKYCCTBEHHOE, IIPOCTPAHCTBO 3€MHOE U MH(EpHAIILHOE), MO~
4yepnHyThie U3 pacckaza J. 1o, B npousBenenuu Pyminu craHoBsiTCs opra-
HUYHBIMH B U300pakeHnH (PaHTACTUYECKOrO CTONKHOBEHUSI MUPOB ITIO/ICH U
JoKUHHOB. O0pa3bl KapTUH XyAOKHHKa-croppeanucra P. Marpura npeBpa-
IIAl0TCS B HEOOXOMUMOE BU3YaJbHOE OTPAXKEHHE UYJECHOTO, MPOHUKAIO-
IEer0 B OOBIICHHBIH MUP M MEHSIOIIETO €ro.

pumeyanus

' Cp. «...il faut cultiver notre jardin» [Voltaire 1900: 171].

2 1. Kpakuyn unTepnperupyet 06pas JkepoHIMO Kak MeTadopy OTOPBAHHOCTH 4e-
JIOBEKA OT CBOMX KYJIbTYPHBIX KOpHel (repoii — smurpupyet B CLIA u3 Unaun), a
JICBUTHPOBAHHE TIEPCOHAXKA O3HAYAET, 110 MHEHMIO HMCCIIEIOBATENBHUIIBI, «KaK €ro
coOCTBeHHYIO TpaHCOpMAIUIO, TaK U OTUyXIeHHOCTh (detachment) HOBoro mupa,
KOTOpBIH BO3HHUKAET u3 craporoy» [Craciun 2019: 101].

3 B aToM (parmenTe s u300paxeHus HeObIBaIocTeld Pymny panom ¢ uzobpaxe-
HHEM Ha KapTuHe P. Marpura yrmommHaeT CIOXKeTsl nmpou3BeaeHHi . MoHecko u
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H. B. T'oromst: «In a French town the citizenry began turning into rhinoceroses. ...
A Russian official lost his nose and then saw it walking around St. Petersburg by it-
self» [Rushdie 2015].

4 NccnenopaTebHANA 0OpamaeT BHUIMAHKE HA TOT (haKT, UTO OIMMCAHKE Caa B pac-
CKa3e Clie/lyeT 1ociIe COOOIIEHHs O CMePTH DJIMCCOHA.

> B npumeuanusix K pacckazam O. [To A. HUKOMIOKHH MOACHAET APHIEM KaK «0pOJL
B ['onnanany, Ha npaBoM Oepery PeliHa, mpociaBUBIIMHCS KUBOIMCHOCTBIO OKpPY-
*karomero Jtanamadray [Hukomrokua 1970: 739].
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The article examines the intertextual references found in S. Rushdie's novel «7wo
Years, Eight Months and Twenty-eight nights» that related to the motif of the estate-
garden. Literary works are analyzed as sources — Voltaire's «Candide», E. Poe's «The
Domaine of Arnheim», as well as works of fine art — a number of paintings by the
surrealist artist R. Magritte, eponymous to E. Poe's story. The most attention is paid
to the image of one of the main characters — the gardener Geronimo Maneses — as a
hero who directly embodied the covenant to cultivate his garden in a literal and met-
aphorical sense. The polemical nature of quoting a maxim from the work of the author
of the Enlightenment is noted. In conclusion, the role of the broadcast sources of in-
tertext in the artistic system of the novel is characterized.

Keywords: S. Rushdie, «Two years, eight months and twenty-eight nights», Vol-
taire, «Candide», E. A. Poe, «The Domaine of Arnheimy», R. Magrit, intertext.
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